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MOHOI'PA®UUN

1. BOpI/ICOBa, B.]'[., ,,BI/ISHeC C HUHTEJEKTyaJHa COOCTBEHOCT B TBOPYECKUTE

unaycrpun‘, UK-YHCC, 2017-

Monorpadpuunust Tpya ,buszHec ¢ HHTeNeKkTyaqHa COOCTBEHOCT € pe3ynraT Ha
MHOTOIOJIMIIIHA AKaJeMHUYHa, M3CleloBaTelICcka W eKcleprHa pabota B obOjacrra Ha
MHTENIEKTyalHaTa COOCTBEHOCT, 3aKpujlaTa M YNpPaBICHHETO Ha OOCKTHTE HAa WHTEIIEKTyalTHa
coOCTBEHOCT U (POPMUTE HA TAXHATA HKOHOMHUYECKA PeasTi3aIlus.

Monorpaduynara paspaboTka € ch3JaJieHa 10 aKTyaJlHAa M MHTEpecHa TeMa KakTo 3a
TEOpUsATa, Taka W 3a IpaKTHKaTa M € pe3yiaTaT OT 3aCWJIEH M3CIEeI0BaTEICKU HHTEpEC B
npobiemMaTukarta Ha OHM3HEca C HMHTEJEKTyaJHa COOCTBEHOCT B TBOPYECKHTE HHAYCTPHH H
BpPB3KaTa UM C HKOHOMHUYECKHS PACTEK M YCTOMYNBOTO pa3BUTHE.

W3cnenBaHeTo u3rpakia Bpb3KUTE HAa MHTEJIEKTyallHaTa COOCTBEHOCT KaTo MKOHOMMYECKa
KaTeropus Ha COOCTBEHOCTTA; 3HAUEHUETO Ha MHTEJIEKTyalHaTa COOCTBEHOCT 32 MKOHOMUYECKHSI
pactex; 000co0sBaHETO M KaTO JIBUraTesl Ha TBOPUYECKUTE U KYATYpPHUTE UHAYCTPUU; TAXHOTO
Kinacuuupane B CHOTBETCTBHE C TIIOJCHCTEMHTE Ha WHTENIEKTyalTHaTta coOCTBeHOCT. B
U3CJEBaHETO ce MJeHTH(UUUpa Ou3Heca C HMHTENEKTyallHa COOCTBEHOCT 4Ype3 MOApoOeH
MKOHOMHYECKH AaHaJN3 Ha JEHHOCTTa Ha TBOPUYECKUTE W HWHOBALMOHHUTE MpPEINpPUSATHS,
Ch37aBAaHETO U U3IOJI3BAHETO HA HWHTEJIEKTyaJlHaTa COOCTBEHOCT 3a OW3HEC ILeNu; HEHHOTO
UACHTUQUIMPAHE KaTO OM3HEC aKTUB M YIIPABIEHUETO M KaTO UKOHOMHYECKH PECYpC.

W3rpaneHa e pyHKIMOHAIHATA peNalys MeKAY TBOPUECKUTE UHYCTPUU U MHOBAILIMOHHUTE U
KyJITypHUTE WHAYCTPHM, KaTo 3a LedTa HOoApoOHO € aHalu3upaHa OW3HeC AeWHOCTTa Ha
pa3IMYHHUTE YYaCTHHUIM B TpoIleca Mo Jo0aBsHE Ha CTOWHOCT (TIPEACTABUTEIIUTE HA MAJKHS H
cpeneH Ou3HeC, Ha KOPIOPATUBHUS OM3HEC, CAMOCTOSTEITHUTE TBOPIIH, aBTOPH M H300peTaTel,
TEXHOJIOTUYHUTE MapKOBE U IIEHTPOBETE 3a TpaHcdep, TBOPUECKUTE Ta00OPaTOpUu U JIp.) KaKTO B
TBOPYECKUTE, Taka W B KyJITypHHTe MHAycTpuu. [TonpoOHO ca u3cieaBaHM B ChABPKATEIHO
OTHOILIEHNE TBOPYECKHAT, KYITYPHUSIT U MHOBAIIMOHHUAT MPOIYKT, KATO TEXHUTE CHEIM(UKN ca
W3BENICHN Ype3 CPaBHUTENICH aHAIM3 W MPAKTHYECKH NpuMepu. MneHTudurmpanu ca ma3apbT Ha
TBOPYECKUTE UHYCTPUH, HA MHOBALIMOHHUTE MHAYCTPUH U Na3apbT HA KYATYPHUTE UHYCTPUH.
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ChImecTBeHa 9acT OT M3CJICABAHETO Ca MPWIOKHMHUTE OT TBOPYECKHTE WHIYCTPHH OHM3HEC
MOJIENIM 32 OM3HEC C MHTEJIEKTyalHa COOCTBEHOCT IMpPH OTHOIICHHS: aKademus KvM OusHec W
busnec kvm OuszHec. B IpoydBaHETO ca M3MOJ3BAaHU PEATHU JaHHH, MPWIOKECHH ca TAOIUIU U
CXeMH, KaKTO WU TMPUMEPU 3a OHATJeAsBAaHE HAa TMPEJACTABCHHUTE PE3YJTaTH OT IMPOBEICHOTO
U3CJeIBaHE U JOCTUTHATUTE M3BOIH.

MoHorpadusara npeiara HOB TOJXOJ NMPH Pa3rieKIAHETO HA MpodiieMaThkara OW3HEC ¢
WHTEJIEKTYalHa COOCTBEHOCT B TBOPUYECKHUTE WHIYCTPHH, KOWTO JaBa HACOKA 3a PAa3MHUCHI H
MOCTaBsl 10Opa TMCKYCUOHHA OCHOBA IO MHOT'O BBIIPOCH, CBBP3aHU C MSCTOTO M 3HAYCHUETO Ha
MHTEJIEKTyaTHaTa COOCTBEHOCT B HAIIMOHAIIHOTO CTOMAaHCTBO. CTPYKTypHpaHa € B TPU YacTH:

B uacm nvpea, crynenTute OUBAT 3all03HATH C JBE TEMH: MKOHOMHUYECKATa CHIIHOCT HA
coOCTBEHOCTTA M OM3HEC OTHOIICHUSITA U MHTEJIEKTyalTHATa COOCTBEHOCT.

B Temara 3a MKOHOMHYECKATa CHIIHOCT HA COOCTBEHOCTTA C€ PA3TJICkKIaT HKOHOMHUYCCKUTE
XapaKTePUCTHKK Ha WHTEJCKTyaJlHaTa COOCTBEHOCT; HEWHATa CBIIHOCT, CTPYKTypa H
ChIbpKaHUE KAaTO CHCTEMa OT TBOPUYECKU PE3YJITAaTH, T.HAp. OOCKTH B OOJIACTUTE HA HayKaTa,
nuTeparypata U HU3KycTBOTO. M3Bexmar ce MKOHOMUYECKHUTE €(EeKTH OT MpUI00MBAHETO Ha
WHTEJICKTYalHa COOCTBEHOCT KAaTO aKICHTa € IIOCTaBeH BBPXY TE3H, pPEAM3UpPaHU OT
BB3HUKBAHETO HA MPABOTO HA MHTEJIEKTyaJHa COOCTBEHOCT U OT MPHIOOUBAHETO HA THPTrOBCKH
MOHOIIOJI BBPXY MPOM3BOACTBOTO U THProBHUSATA C 00EKTa Ha 3aKpuia. 3a IeNiTa MoApoOHO ce
pasriacxkKaaTr XapaKTCpUCTUKUTE, CbABPKAHUCTO U ﬂeﬁCTBHCTO Ha IMPaBOTO Ha MHTCJICKTYyaJlHa
COOCTBEHOCT, KaKTO W HETOBUTE OCOOCHOCTHM W OrpaHWdeHus. KakTo © CBIIHOCTTA,
OTpaHUYEHUSITA ¥ MKOHOMHUYECKUTE HM3rOAU OT MPUAOOMBAHETO HA THPTOBCKUS MOHOION U
3HAYEHUETO MY 32 TBOPUECKUTE UHAYCTPHUH.

B Temara 3a Ou3HeC OTHOIICHUATA U MHTEJIEKTyallHaTa COOCTBEHOCT CE€ PAa3IJIekKIaT 0OCKTUTE
 Karo MMYIIECTBO Ha MpPEANpUSATHETO M KaTo HEroB OuM3Hec akTHB. M3Bexna ce TsaxHaTa
CBIIHOCT M C€ MPEACTaBIT CHOCOOMTE 3a OMpeeNisHe Ha CTOWHOCTTa WM. Pasrmexnar ce u
THPTrOBCKUTE MPABOOTHOIIEHUSI MO TMOBOJ Ch3JaBAaHETO M WKOHOMHYECKATa peanu3alus Ha
MHTEJEKTyalHaTa COOCTBEHOCT.

B uacm émopa - GU3HECHT ¢ MHTENEKTyaTHa COOCTBEHOCT, C€ M3BEXKAAT OU3HEC MOJIBUTE OT
WHTEJIEKTyalHaTa COOCTBEHOCT, MKOHOMHUYECKUTE e(EeKTH 3a MPEeArpHsITHETO OT HEWHOTO
yIpaBleHHEe W MPUHIUIUTE U TEXHUKUTE 3a OlleHKara W Karo OW3HeC akTWB. 3a IlenTa
CTYACHTHUTC OuMBaT 3aIl03HATH CHC ChIIHOCTTA, HKOHOMHUYCCKHUTC XAPaAKTCPUCTHUKU W BUIOBETC

TBOpPYECKHU NMPOAYKT. CHITHOCTTA U BUAOBETE TBOPUECCKU MPEANPHUATHS, CTPYKTypaTa Ha OM3HEca
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C MHTEJIEKTYyaTHa COOCTBEHOCT B TAX M MOJICTUTE UM 3a OM3HEC MOBEACHHUE U 3a OM3HEC PACTEK.
Pasrnexxma ce Temara 3a HMHTEJICKTyaldHaTa COOCTBEHOCT Ha TBOPYECKOTO MPEANPHUATHE,
MPUHIMIIATE HA HEHHOTO YIpaBJiCHHE, Pa3padOTBaHETO HAa MOPTHOIUOTO W UYpPe3 HEWHOTO
UICHTH(QUIIMPAHE W OCTOHHOCTSBAHE, CH3AABAHETO HA CTPATErws 3a YIpaBJICHUWE Ha
MHTEJICKTYaIHaTa COOCTBEHOCT KaTo OM3HEC aKTUB Ha MpeAnpusTHeTo. M3BeaaT ce MOJICIIHUTe
3a OM3HEC C MHTEJCKTyajdHa COOCTBEHOCT, NMpPHJAraHH B CHOTBETCTBUE ChC CTpaTerusATa 3a
yIpaBICHUE HA MHTEJICKTyaTHaTa COOCTBEHOCT, KaTO: JTUIICH3UPAHE U3IOJI3BAHETO HA OOEKTUTE
Ha WHTEJICKTYyaTHa COOCTBEHOCT; CEKIOPUTH3AINS HA OOCKTUTE HA MHTEICKTYaTHa COOCTBEHOCT;
arlopTUpaHe Ha OOEKTUTE; OCOOCH 3aJIOr ¢ MHTEJICKTYalHa COOCTBEHOCT; OHM3HEC MOJCIH C
WHTENIEKTyalHa COOCTBEHOCT, NPWIOXKHMHU B JWTUTaHATa cpena; OW3HEC MO ¢
WHTEJICKTyalHa COOCTBEHOCT 3a Ch3JIaBaHe Ha OW3HEC KOHIICHTPAIMA KaTO ayTCOPCHUHT H
I[)KOI\/JIHT BeH‘I’bp KOMITIaHUH, ITaTCHTHU Hy.HOBe.

B uacm mpema ce pasriexna poisaTa Ha MHTEJICKTyallHaTa COOCTBEHOCT 3a Pa3BUTHETO Ha
ousHeca. M3Bexna ce 3HaYeHUETO il 3a (opmMuUpaHeTO M (QYHKIIMOHMPAHETO HA CHUCTEMaTa Ha
TBOPYECKUTE HWHAyCTpuU. HEHHOTO CTpyKTypHpaHe B TBOPYECKHM, B CMHUCBJI HHOBATHUBHU
WHJyCTPUH, UHOBALMOHHU HMHIYCTPUHM W KYJITYPHM HMHIYCTpuUH. Pasriexna ce cpmHOCTTa U
CTpYKTypaTa Ha BCEKH €JIMH OT BUIOBETE WHAYCTPHH. TEXHHUTE MPOAYKTH, OCOOCHOCTUTE B
Ch3JaBaHETO U UKOHOMHUYECKaTa UM peanuzanud. [IpeacTaBsaT ce TeHASHIUUTE B O0IIeCTBeHATa
IIOJIMTUKA 3a paSBI/ITI/Ie Ha TBOp‘-IeCKI/ITe I/IH)IYCTpI/II/I, B 4aCTHOCT HaAIlMOHa/IHATa MHOBAIIMOHHA
MOJIUTHKA W HAIMOHAJIHATA KYJITYpHA TOJIUTHUKA. 3acsraT ce U BBIPOCUTE 3a ((UHAHCHUPAHETO HA
TBOPUYECKUTE UHAYCTPHUHU.

MoHorpadusara e TmpeAHa3HaueHA W 3a IeTuTe Ha OOyYeHHETO M0 WHTENeKTyallHa
coOCTBEHOCT, HMKOHOMHKAa Ha KyJITypaTa, MacMeIMHM U OOIIECTBEHW KOMYHHKAIIUH,
HpeHHpI/IeMa‘-IGCTBO 158 I/IHJIYCTpI/IaJ'IeH 6H3H€C, KakKTO M 3a BCHUYKHM OCTaHAaJIU HKOHOMUCTH,
oOyuaBaHU B cepara Ha MATEPUATHOTO U U3BBH MATEPUATHOTO MPOU3BOACTBO B OaKkalaBbpCKa
Y MarucThpcKa CTerNeH, TMCTAaHITMOHHO O0YYeHHE U CIEIANIIOMHA KBATH(HUKAIHS.

AnpecaTd Ha W3CIEABAHETO Ca W IMUPOK KPBI' 3aMHTEPECOBAHU JIMIIA KAaTO: CAMOCTOSTCITHUTE
TBOpHI/I, eKCHepTI/I N HU3CJICa0BaTcIiv, HpeJICTaBI/ITeJ'II/ITC Ha TBOp'-IeCKI/I C}IPY)KCHI/ISI, T n
npodecroHallHN ChIO3U, MPEACTABUTEIUTE HAa pabOTOJATeNIUTe W MEHUDKBPUTE B KYITypara,

CIIOHCOPUTC U MCUCHATUTEC, MTPCACTABUTCIIUTC HA OusHeca u HCIIPABUTCIICTBCHUSA CCKTOP.
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YYEBHUIIA U YYEBHU ITIOMAT' AJIA

1. bopucoB, b., u bopucoBa, Bi., ,AHTe/slekTyajlHA COOCTBEHOCT B HHIAYCTPHSTA,
CeJICKOTO CTONAHCTBO, KYJITYpPaTa, IUTUTAJHATA CPe/la H KOMIIOTHPHUTE CUCTEMH,
Ou3Heca ¢ TPAAUNMOHHM 3HAHUs, OajnaHca Ha ¢upMara KaTo ABJITOTPAHH
HemaTepuajinu aktuBu®, UK-YHCC, 2015 (pa3genuTtesieH NPOTOKOJ — TPETH
pasaes; 4eTBbPTH pa3jes, IbpBa rjasa, Bropa raasa — |, 11, 111, V, Tpera riasa;

MeTH pasaen)

Y4eOHUKBT MpHUTEXaBa XPUCTOMATHEH XapakTep U  pas3rjexaa CcucTtemara Ha
MHTEJEeKTyalHaTa COOCTBEHOCT B HSKOJKO CTONAHCKU CEKTOpa: HMHAYCTPUAIIHUS; CEJICKOTO
CTOIAHCTBO; KyaTypaTa. Cucremara Ha UWHTEJIEKTyaJlHaTa COOCTBEHOCT € pa3rbpHaTa OT
HEHHOTO aJIMUHUCTPATUBHO IMPAaBHO 000COOSBaHE 1O CTPYKTYPHUPAHETO W B CaMOCTOSTEIHU
O0CKTH Ha HHTEJEeKTyalHa cOOCTBEHOCT. Bceku eauH oT 00eKTUTe Ha HUHTEJIeKTyalHa
COOCTBEHOCT € pasrjie/laH B ChAbP)KaTeIHO OTHOLIEHHE U BUJIOBO pazHooOpaszue. [IpencraBenu
ca CrocoOHTe 3a HEroBaTa 3aKpwja, BHJA Ha MPABOTO HA MHTEJIEKTyaJHa COOCTBEHOCT, KOETO
BB3HMKBA M CHOCOOMTE 3a HKOHOMHMYECKaTta My peanusanus. M3Benenu ca ¢opmute Ha
JIMIIEH3UOHHA THProBUA, MPHUJIOKUMH 32 BCEKH OOEKT, KaTo ca OTYETEHU cnenudukure mnpu
O0OEKTUTE B MHJIYCTPHUATA, CEJICKOTO CTOMAHCTBO M KyATYpHHs cekTop. OuepraHu ca OusHec
acrleKTUTe ¢ OOEKTHTE Ha MHTENEeKTyajlHa COOCTBEHOCT KAaTo JBJITOTpAaliHU HeMaTepHallHU
akTUBU Ha (¢upmara. YUeOHUKBT € CTPYKTYpUpaH B uwiecm paszoena: WHTEIEKTyallHa
COOCTBEHOCT B MHJIYCTPHUATA; CEJICKOTO CTONAHCTBO; KyJITypaTa, IUTHTalHATa cpela u
KOMIIOTbPHUTE CHCTEMH; OW3Heca C TpaJWIMOHHU 3HaHMs;, OanaHca Ha ¢Qupmara KaTo
I[’I)J'IFOTpaI\/JIHI/I HEMATCpHUAIITHU aKTUBU.

CrpriacHo pa3JenuTeTHUs IPOTOKOI:

B mpemu pazoen - unmenexmyannama cobcmseenocm 6 Kyamypama, ce pa3riexia cucreMara
Ha XyJ0’)KeCTBeHaTa COOCTBEHOCT, KaTo MOJICUCTEMa Ha MHTENEKTyalHaTa COOCTBEHOCT, HEHHOTO
pa3BuUTHE, KOHUENINS, OCHOBHY MPUHIUIMN 3aJeTHaIN B MpaBHU (yHIaMEHTH KaTo bepHckara
KOHBEHIIMS, YHHMBEpcajdHaTa KOHBEHIUA 3a aBTOpcko mpaBo, JoroBopa Ha COUC oTHOCHO
3akpmwiara Ha aBTopckoro npaBo u TPUIIC-CriopasymMeHMETO 3a CBBP3aHHUTE C THPTOBHATA

aCIICKTH Ha MHTCJICKTyaJlHaTa coOcTBEeHOCT. l3BemeHnm ca OCHOBHHUTE napaMeTpu Ha
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XyZIO’KecTBeHaTa COOCTBEHOCT, HEHHAaTa Npupoaa U 00XBaT, KAKTO U MKOHOMHYECKH aCIEKTH.
CaMOCTOSITETHO ce pasriekaa MPOM3BEICHUETO, KaTo OOEKT Ha aBTOPCKO MPAaBO M HEroBara
CBIIHOCT KaTO IMPOAYKT Ha KYITYPHUTE HHAYCTPUU.

CamocTosiTenHO U B ABIOOYMHA CE Pas3[IekaaT BUIOBETE OOCKTH Ha aBTOPCKOTO IPABO:
OPUTMHAIHUTE IPOM3BEACHUS, BTOPUYHUTE IMPOM3BENCHUS M COOpHUTE MPOM3BEICHUS,
BKJIFOUMTEITHO TEXHUTE BUJIOBH CHBKYITHOCTH. B ombiiHeHNE ca pasriefaHy U MPOU3BEICHHUATA
W3BBH 3aKpHJiIa, T.HAP. OOIIECTBEHO JOCTHITHO KYJITYPHO ChIbpIKAHUE.

OtnenHo 000cOO0EH € BBIPOCHT 3a CHUIHOCTTa M CHEHU(PHUKUTE Ha aBTOPCKONpaBHATA
3akpmwina. OOxBata Ha 3akpuiara, ACHCTBHETO M THUTYSIPUTE Ha aBTOPCKOTO IIPaBo.
ChabpKaHUETO HA aBTOPCKOTO MPABO, BUIOBETE UMYIIECTBEHH M HEMMYILECTBEHH MTPABOMOIIIHS
Ha aBTOpa 32 MKOHOMHYECKA pealn3alus Ha TMPOU3BEICHHETO, KaKTO M OTPAaHWYCHHUATA Ha
MKOHOMHUYECKUSI TOTEHIIMAI Ha aBTOPCKOTO TMpaBo. MKoHOMHYecKaTa peajau3alus Ha
NPOM3BEJCHUATA € CaMOCTOSTENIHO 000coOeHa Tema: TMPEACTaBeHO € pa3BUTHETO Ha
KOHLIENIMATA 332 MKOHOMHYECKaTa pealn3alysi Ha NpPOM3BEINCHUETO; JeraaHute (opmu Ha
MKOHOMHMYECKa peaslu3anys; 3aKpruilaTa Ha pe3yiITaTuTe 0T MKOHOMUYEcKaTa peanu3anus (KaTo
CbAbpKaHUC U 00xBaT Ha 3aKpujiaTa Ha HU3INBJIHCHUATA Ha APTUCT-UIINBIHHUTCINTC,
I'bPBOHAYAIHUS 3BYKO3aIKC; BHCO3AIHC; COOCTBEHHTE MPOTPaMU Ha PaJAMOTEICBU3MOHHHTE
opranuzanun). OTAENHO Ce pa3riieKAa YIPaBICHHETO HA WKOHOMHYECKATa pealu3alus Ha
Mpou3BeeHNATa; (GOpPMUTE HA YINpaBiICHUE Ha OTICIHUTE KaTeropuu mpasa; (Gopmure Ha
JUIIEH3epaHe Ha MPOM3BEACHUATA, aBTOPCKUTE JOTOBOPH W aBTOPCKHUTE BB3HATPAXKICHUS IPH
Pa3NUYHOTO JULIEH3UPAHE.

Yemevpmu pazoen - uHmMenNeKmyaiHa cooCmeeHocm 8 OUSUMAIHa cpedd U 8 KOMHIOMbPHU
cucmemu, € 000COOCH B TPH TJIaBH: AUTHTAIN3AINS M UHTEJIEKTyalHa COOCTBEHOCT; 00EKTH Ha
HUHTCJICKTYyaJIHA COOCTBEHOCT B JUTUTAIHA Cp€la U B KOMIIIOTbPHU CHCTCMHU, YIPABJICHUC Ha
MHTENeKTyalHaTa COOCTBEHOCT B JUTHMTalHa cpela. B mbpBa riaBa ce pasriexiarT BBIPOCH
CBBbp3aHU C JUTHTAIM3AIUATa KaTO IPOLEC; MHTEJEeKTyalHaTa COOCTBEHOCT B Mpolieca Io
AUTUTAIN3aluA; CbINHOCTTA UM CTPYKTYypara Ha I/IHCbOpMaI_[I/IOHHI/ITe CJICKTPOHHU MarucCtpaiu-
HHTCPHET U HKOHOMHWYCCKUTE MOCICANIN OT HAPYIICHUATA HA UHTCIICKTyaJIHaTa COOCTBEHOCT B
UHTEepHET. BbB BTOpa Ii1aBa ce MpeicTaBAT BBIPOCH 3a CTPYKTypaTa U CHIIHOCTTA Ha JOMEHH
MMEHAaTa, MKOHOMHUYECKUTE TOCIEIUIM OT TAXHOTO HEJErajJHO M3MOJI3BaHe, MEPKUTE 3a 3alUTa
NP HapyIICHUs Ha JOMEHH MMEHaTa M KOHTPOJa Ha JOCTHIIA M M3IOJI3BAHETO Ha ChIABPIKaHUE

Ha yeOcaiita. B npnbounHa ce pasriaexjgaT KOMIIOTBPHHUTE MporpaMu W Oa3ure JaHHU-
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CBIIHOCTTA U CTPYKTypaTa UM KaTo OOEKT Ha aBTOPCKOIpaBHA 3aKpuia, JieraqHute GopMu 3a
U3MOJI3BAaHETO MM M aBTOPCKUTE JOrOBOpPU 32 M3IOJI3BaHE M Pa3NpOCTpaHEHHE.
MynaTuMeauiHUTE TPOIYKTH, TIXHATA CHIIHOCT U 3aKpUJIa, KAKTO M ChIbPKAaHUETO M3IOJI3BAHO
4ype3 MyJATHMEINH Ca JOIBIHUTEIHA TEMH B Ta3u IJaBa. B Tpera riaBa ca 3acerHatu TeMH 3a
KOJIEKTUBHOTO YIpPaBIIEHWE HAa UWHTEJIEKTyallHaTa COOCTBEHOCT B JUTHTajIHATa Cpe.a;
MIPOTUBOACHCTBUETO HA MUPATCTBOTO; MPEJOCTABIHETO HA JOCTHI JO AUTHTAIHO ChIbpP)KAHUE B
untepHer — DRM; ympaBnenwero Ha mnpaBata BBPXY IWTHTAIHA OOEKTH B HHTEpHET -
aBTOPCKOIIPAaBHA CHCTEMa 3a yIpaBjeHUEe M Creative COMMeENCe cucrema 3a yIpaBlCHUE Ha
MHTEJIEKTyalHaTa COOCTBEHOCT B UHTEPHET.

Ilemu pazoen — mpaouyuonnu 3uanus € 000COOCH B TPHU IVIABU: TPAJIUIIMOHHUTE 3HAHUS KaTO
OOEKT Ha MHTEJIEKTyaJHa COOCTBEHOCT | TAXHATA WHAYCTPHAIHM3AIMS;, TPAIUIIMOHHUTE 3HAHUS B
WHAYCTPHSTAa M CEJICKOTO CTOMAHCTBO; TPAAWIIMOHHM 3HAaHMA B KyiTyparta. B rimaBa mbpBa ce
pasriiexaa ChUIHOCTTA U BUJOBETE KYITYPHO-UCTOPUYECKO HACIIEICTBO, CHCTEMUTE 32 HETOBOTO
OMa3BaHE W 3aKpuiia U BB3MPOU3BEKIAHE 3a IIEIMTE Ha OMAa3BaHETO W THProBCKaTa My
peanu3anys; CHIIHOCTTA HAa TPAAWIMOHHUTE 3HAHUA, TSIXHOTO OIpPEACICHUE, CTPYKTypa M
KpUTEpHallHa CHCTEMa, yCJOBHATA W (OPMHUTE HA HHAYCTPHAIU3UPAHE Ha TPAIUIIUOHHHUTE
3HAHUA, TEXHHUs] UKOHOMUYECKH MOTEHLHMAN M CIocoOu 3a 3aKpuiia, YIpaBIEHHETO Ha Ipolieca
Ha UKOHOMHYECKaTa pealu3allds Ha TPaJUIMOHHUTE 3HAHUS, €TaluTe Ha YIpaBJIeHUE U
JUIIEH3MOHHUTE MOJIENHN 32 JIOCTHIT ¥ U3IMOJ3BaHe Ha TPAJUIIMOHHHUTE 3HaHUS. BBB BTOpa riiaBa
ce pas3riexIarT T.Hap. TeHeTHYHU pPEecypcH KaTo BUJ TPATUIMOHHH 3HAHUS B WHAYCTPHUSTA,
TAXHATa CHIIHOCT U POJIATAa UM 3a MKOHOMHUYECKOTO Pa3BUTHE, BHJIOBETE I'€HETUYHHU PECYPCH,
cucremMara 3a TSAXHaTa 3aKpWia, JMIEH3MOHHUTE MOJENU 3a HWHIYCTPUAIM3UPAHETO U
KOMEpPCHATM3UPAHETO WM, JOCThIIAa JIO TEHETHYHH pecypcu 3a paspaboTBaHe Ha
OMOTEXHOJIOTMYHU HM300peTeHus], CBbP3aHH C TPaAUIIMOHHUTE 3HaHUA. Tpera riaBa pasriexna
poJsiTa Ha TPaJUMIMOHHUTE 3HAHUS 32 MKOHOMUYECKHMS DPACTeX B CEKTOpa Ha KyATypara,
CBUIHOCTTa U CHIBPXKAHUETO WM, MKOHOMHUYECKHs MM MOTEHIHaJd. BupoBeTe TpaIullMOHHU
3HaHUS B KyJlTypaTa — TPaJAWIMOHHU (GOpMH Ha m3passBaHe W (HOJKIIOP, 3aKpWiiaTa UM KaTo
KYJITypHH LIEHHOCTH M HEMaTEepPHaIHO KYATYPHO HACIEACTBO. M3IMOI3BaHETO UM B CTaTyT Ha
cBOOOMHO wm3momsBane ,,public domain“ u B craryr Ha myOauuHo pocteiHH ,publically
available”, neneramHo wu3MoON3BaHE Ha TPAAWIMOHHUTE 3HAHHA B KyiaTypaTa. HanumonamHa
cucTeMa 3a 3aKpuia Ha TPAAWIMOHHWUTE 3HAaHUS B KyJTypaTta — 3aKpwia Ha (OJKIOpa H

CBBp3aHUTC TPAAUMIMOHHHA 3HAHUA KaTo XyJIOXKCCTBCHA COOCTBEHOCT U 3aKpuijia Ha
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IMPOU3BCACHUATA HAa HAPOJHUTEC XYIOKCCTBCHU 3aHAATH KaTO XYA0XKCCTBCHA CO6CTB€HOCT,

ocoOeHa SUi generis 3akpuiia Ha TPATUIIMOHHUTE 3HAHUS B KYJITypara.

2. Bbopucosa, Bi., ,Menuanus no MHTeJIeKTyaJIHa COOCTBEHOCT-U3BbHCHAE0EH Coco0

3a pemiaBaHe Ha Tbproscku cnopose®, UK-YHCC, 2016

Y4eOHUKBT € II'BPBOTO 0 pOJia CH B CTpaHaTa CaMOCTOSITENIHO M3CJIEBaHE B 00JlacTTa Ha
MeIManuAaTa 10 MHTEJEKTyallHa COOCTBEHOCT KaTo HM3BBHCHIACOEH Croco0 3a pemiaBaHe Ha
TBPrOBCKU CIIOPOBE. 3a ChXkKaJleHHEe, KaKTo Npo0aeMaTHKaTa Ha HHTeJIeKTyalHaTa cOOCTBEHOCT,
Taka M Ta3d Ha MeJualMATa KaTo IsUI0, ca BCE OLIE MAaJKO H3BECTHH M HEAOCTATHYHO
pa3paboTeHH B TEOpPHUATA M OIE TMO-MAJIKO M3MOJI3BaHU B MpAKTHKaTa 3a IEJIUTe Ha Ou3Heca H
MKOHOMHUYECKOTO pasputue. lllo ce oTHacs mo memuanmsara B o0JacTTa HAa MHTEIEKTyalHATa
COOCTBEHOCT, M TEOpHUsATa M IpaKTHKaTa Cce HAMUPAT Ha M3XOJHU MO3ULUU M HACTOALIOTO
u3cieBaHe € MBPBUAT OMNMUT Ja C€ ONpEeAeNsT OCHOBHHUTE IapaMeTpu Ha oOxBara H
CBhABPKAHUETO HA T3 IEHHOCT.

AKLIEHTBT Ha U3CIEABAHETO € IIOCTaB€H B HAKOJKO JIOTUYECKH I10CJIEI0BATEIHU
HalpaBJICHUSA:

ITvpeo: naeHTHUIMpPaHe HA UHTEJIEKTyaTIHaTa COOCTBEHOCT KaTO MKOHOMUYECKA KaTeropus
Ha COOCTBEHOCTTa, MKOHOMMYECKH pEecypc 3a TBOPUECKUTE HMHAYCTPUUM M JBUTaTel Ha
HUKOHOMHUYCCKHA PACTCIK B TBOPUCCKHA CCKTOP.

Bmopo: wnenTndunypaHe Ha BUAOBETE MPABOOTHOIIEHUS, CBBP3aHM C HHTEJEKTyalHaTa
COOCTBEHOCT U MPEUMYILECTBEHO TBPrOBCKUTE MPABOOTHOLIEHHWS KaTO OCHOBHHM 32
MKOHOMMYECKaTa, MHAyCTpUAlIHATa W KOMEpCHallHaTa peaju3alus Ha OOEKTUTE Ha
WHTEJIEKTyaTHaTa COOCTBEHOCT.
mpemo: WISHTUQUIMpPaHE Ha BB3MOXHUTE M3BBHCHAECOHM CcHocoOM 3a pellaBaHe Ha
BB3HUKHAIUTE THPIOBCKM CIOPOBE [0 HHTEJEKTyallHa COOCTBEHOCT C IIeNl 3ala3BaHe Ha
HU3TpaJCHUTEC OU3HEC OTHOIICHUS U JANHaMHKaTa Ha CTOITIAaHCKUA O60pOT.

Meauanusta € U3BBHCHAEOEH CHoco0 3a penlaBaHe Ha TPaKIAHCKU, TPYAOBH,
aJIMUHUCTPATUBHU, THPIOBCKM W JPYTH CIOPOBE IO HHTENeKTyanHa cobctBeHocT. Ilopanu
CHJTHO U3SBEHUTE UKOHOMUYECKU XapaKTepUCTUKH HA MHTEJIEKTyallHaTa COOCTBEHOCT U HEMHOTO
3HaueHue 3a (OpPMUPAHETO U BB3HUKBAHETO Ha Pa3IMYHM OM3HEC OTHOIICHHUS, ca pasriieJaHu

BHJIOBETEC MEJHWAIls T0 HMHTEJIEKTyallHa COOCTBEHOCT KaTO HETOB AaKIEHT € MbpeoscKamd
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Meouayusi, CBbp3aHa C TPaXIAHCKUTE W THPrOBCKHTE IPABOOTHOMICHUS, & OT TYK H C
WKOHOMHUYECKHS PACTEK.

Cucrtemara Ha HWHTEJIEKTyaJlHaTa COOCTBEHOCT € IMPEACTaBEHA HE IO OTICIHUTE HEHHH
00EKTH, a MPEIUMHO KaTo ChbBKYITHOCT OT T€3M OOEKTH KAaTO MHTEJIEKTYaJHU MOCTIKEHHS, 3a /12
MOJKE TO-JIECHO J1a c€ WACHTU(UIMpPA TPEIMETa, MO MOBOJ YHITO WKOHOMHYECKA peaTh3allus
BB3HUKBAT CHOTBETHUTE CIIOPOBE 3a ThProBCKa Meauaius. [Ipu ToBa, U3rpajeHa oT pas3iInyHH
O0CKTH, CHUCTeMaTa Ha WHTEJIEKTyaJHa COOCTBEHOCT € M KOMIUIEKCHAa CBBKYIMHOCT OT
W3KITIOYUTETHN TIPaBa BbPXY TE3U PA3ITUYHU OOCKTH.

Pasrienann ca MKOHOMHUYECKHTE W TPABHHUTE ACICKTH, CBbP3aHH C WHTEJICKTyallHaTa
COOCTBEHOCT M MEAMAIMATA B Ta3u 00JIaCT, KOETO O0YCIIaBsi MHTEPIUCIUILIHHAPHUS XapaKTep
Ha ydeOHmKka. [lazapHata cpema W HENPEKBCHATOTO THPCEHE HAa HAYMHH 33 KOHKYPEHTHO
MPEIUMCTBO M3MPaBAT OM3Heca IMpel HyXaara 3a HaMHupaHe, pa3pa0oTBaHe W NpUJlaraHe Ha
epCKTUBHH METOJM KAaKTO 3a YCBOSBAaHE HAa HWKOHOMHYECKUTE PECYpCH U TIXHOTO
WHIYCTPHAIM3UPAHE U KOMEPCHAIHO Pa3MpOCTpaHeHHe 1Mo (popMaTa Ha KOHKYPEHTHOCIIOCOOCH
MPOAYKT, Taka W 3a ObP30TO W €(PEKTHBHO peElIaBaHE HA BH3HUKHAJIUTE IO TOBOJ HA TE3H
I[efIHOCTI/I ousHec MMpCaAN3BUKATCIICTBA. HoBute TexHomorum Bede ca mpearnocrtaBka u
wiarpopMa 3a pa3MIUpsSBaHE NAIUTpaTa Ha OW3HEC JCHHOCTUTE Ha MPEIIPUATHATA, 32
yBeJIMYaBaHE Ha TIXHATa OM3HEC aKTUBHOCT M 3a 3aB3€MaHe HAa HOBU Ia3apHU IMO3UIHMU B
JIOKaJIeH, PeTHOHANIEH W TII00ajieH Mamad Mpu M3MOJI3BAHETO Ha T.HApP. HOBM MKOHOMUYECKH
PECYPCHU KAaTO MHTCICKTYATTHHA KAIMAlIUTET U TaJIAaHT HA 3a€TUTC B TAX.

VIMeHHO OOIEeCTBEHUTE OTHOILICHHS IO IOBOJ YNPABICHHETO Ha HWHTEJIEKTyallHaTa
COOCTBEHOCT 32 MHAYCTPUAIHU M KOMEPCHUAIHHU IIeJIM, Bb3HUKBAILM B TBOPUECKUTE MHIYCTPUU
ca TpenanocraBka 3a (GOpMHpaHE Ha THPTOBCKHA CIOPOBE CBhC CEPUO3HH HKOHOMHUYECKH
MOCJIEIUIIM, YUEeTO OBp30 U e(DEKTUBHO pellaBaHe € ChINECTBEH OW3HEC HHTEepeC Ha
aHra)xupaHute B criopa ctpaHu. OCBeH TPaAULMOHHOTO ChJEOHO NMPOU3BOICTBO, BB3MOXKHOCT 32
no-0bp30 U MOo-e(eKTUBHO 3ama3BaHe Ha J0OpHUTE ThPrOBCKM OTHOIICHUS JaBaT U CIIOCOOUTE 3a
M3BBHCHIEOHO pelaBaHe Ha CIOpPOBE KaTo apOUTpak M MeAuanus. ToBa OOCTOSTEICTBO,
MpeBpbhUIAT apOUTpaka U MeIualusaTa B NPeANoYUTaHu OT OM3Heca M3BBHCHAEOHU crocoOu 3a
pelaBaHe Ha ThPrOBCKU CIIOPOBE OTHOCHO MHTEJEKTyallHaTa COOCTBEHOCT, BKIIOUUTEIIHO U MPH
TPaHCTPAaHUYHHU OM3HEC OTHOILICHHUS.

Y4yeOHUKBT € TmpelHa3HayeH 3a MIMPOK KpPbI OT CHEHUAIUCTH C pa3jinyHa

npodecuoHaiHa KBATH(UKAIKS, HO MPUTEKABAIM TMMOHE 0a30BU MO3HAHUS 1O WHTEICKTyaJlHA
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cobctBeHocT. Pa3paboTkara € mpuimokuma ¥ B OOYYEHHETO Ha CTYACHTH C MKOHOMHYECKH H

mpaBeH MpoQuI.

3. YmpasnjieHHe HAa HHTeJEKTyaqHaTa codcTBeHocT (yueonoro nomarasno), UK-YHCC,

2018, cbBMecTHO, 110 J0roBOP Mexkay YHCC u COUC ot 2001

Y4eOHOTO ImoMarajio € ChCTaBeHO ChbBMECTHO ¢ AkazemusiTa Ha CBETOBHATAa OpraHU3alus 3a
MHTEJIEKTYaIHa COOCTBEHOCT, M0 CHJIaTa Ha CIIopasyMeHue 3a chTpyaHudectBo Mexay YHCC u
COMUC ot 2001 r. B cbabprkaTesieH acleKT, pa3riex/ia XapaKTepUCTUKUTE HA NKOHOMHMKATa Ha
3HAaHUETO U B YaCTHOCT, YIPABJICHUETO HA MHTEJICKTyalHaTa COOCTBEHOCT U CBBP3aHUTE C HETO
MKOHOMHMYECKH W TPaBHU BBIPOCH. [IpemocTaBs 3HAHMS 32 MMIICPATHBHUTE W INPAKTHKATa B
VIPaBICHUETO HAa MHTEJICKTyaTHaTa COOCTBEHOCT, MKOHOMHYECKHUTE TIEPCIIEKTHBH U 00OCHOBKA
3a 3aKpuiiaTa U yINpaBICHUETO Ha OOCKTHTE Ha MHTEJICKTyalHa COOCTBEHOCT. IKOHOMUYECKUTE
MOCIEANIIHN OT MpeHeOpersaHe Ha yIpaBICHUETO Ha HHTENEKTyaaHaTa coocTBeHocT. Criocobute
3a Tpua0OMBaHE Ha OOCKTH Ha HMHTEJICKTyaJHa COOCTBEHOCT KAaKTO M MpEIMMCTBaTa 3a
MPEeANPUATHETO. VIKOHOMUYECKUTE XapaKTePUCTHKU HA WHTEJICKTYaIHaTa COOCTBEHOCT, KaTo
MOIIIEH UHCTPYMEHT 32 NKOHOMHUYECKOTO pa3BHUTHE. Pa3riiexia ce Bpb3KaTa unosayuu u 3aKpuid
Ha obexmume HA UHMENEKMYAIHa cOOCMEeHOCH, BKIIOYUTEIHO MaTEeHTHUTE 0a3u JaHHHU 3a
MpOyYBaHEe Ha WHOBAIMOHHUTE mpemiokenus. [logxoaure 3a wuAeHTHQHUIMpPAHE Ha
HEMaTePUATHUTE aKTHBH, KATO MHTEJICKTyallHA COOCTBEHOCT KAKTO M YIIPABJICHCKUTE PAMKH 3a
TAXHATA 3aKpuja. 3a IEJIUTE Ha YIIPABICHUETO Ce M3BEXKIAT U METOJUTE 32 OCTOMHOCTSABAHE HA

00EKTHTE Ha HHTCJICKTYaJIHA CO6CTB€HOCT, HEMHOTO OCYETOBOASBAHE U JaHBYHO oOiaraHe.

W3BbpiiBa ce BbBEJCHNUE B OIIEHKaTa Ha MHTEJEKTyajlHaTa COOCTBEHOCT, Upe3 pasriiekaaHe
Ha TPUIOKUMHUTE TOAXOTU M METOIH, pasriiexaa ce W T.Hap. WHKYOallMOHEH MepHoj] Ha
WMHTEJEeKTyaHaTa coOCTBeHOCT. [IpeocTaBar ce 3HaHMS U 32 KOMEPCUAIHU3AIMITA HA OOCKTUTE
Ha MHTEJEeKTyajdHa COOCTBEHOCT, upe3 pasriiexkiaHe Ha (opMmHuTe Ha eKcIloaTanus Ha
MHTEJIEKTyalHaTa cOOCTBEHOCT, KaTo JIMIIEH3MOHHUTE MOJIENN 3a UKOHOMHYECKaTa pealn3aius
Ha OOEKTUTE, eTalmuTe W TMPOIEAypUTE MPU H3TOTBSIHETO HA JMIEH3UOHHO CIIOpa3yMEeHHeE,
cUcTeMaTa 3a KOHTPOJ Ha AaHTUKOHKYPEHTHUTE MPAKTUKU TMPU JOTOBOPHU JIMIIEH3UHU.
Pasrnexxmat ce W ympaBlieHMETO Ha MHTENEKTyajlHaTa COOCTBEHOCT B JUTHMTajdHA Cpena,

00EKTUTE Ha IUTUTATHO YIIPaBJICHUE — ThPTOBCKUTE MAPKH U JJOMEIH MMEHATa, JIUIICH3UPAHETO
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C OTBOpPEH KOJ MW CTpaTerMMTe 3a T[OBHUIIABaHE Ha KOHKYPEHTHOCIIOCOOHOCTTa Ha

IpCANIPUATUETO, UYPE3 TUTUTAITIHOTO YIIPABJIICHHUC.

Pasrnexxna ce cucremara 3a pazpaOoTBaHe M MpUiIaraHe Ha CTpaTerusra 3a yrnpaBleHUE Ha
MHTENEKTyalHaTa COOCTBEHOCT, HEHHHUTE €JEeMEHTH W eTalld Ha Ch3JaBaHEe M H3IbIHCHUE.
[lyOnuuHKTE MEPCHEKTUBU B MHOBALMOHHOTO PAa3BUTHE, IMYOJUYHHUTE MOJIUTHKU B CEKTOpA Ha
TBOPUYECKUTE UHIYCTPUH U MPUWIOKUMHUTE POPMHU Ha MyOIUYHO-YACTHO MAPTHBOPCTBO C OOEKTH
Ha UHTeNeKTyanHa cobctBeHocT. CrenuaiHO BHMMaHHME € OObpHATO M Ha IpaBWiaTa 3a

U3rpaXJaHe Ha KyATYypa 32 HHTEJICKTyalHaTa COOCTBEHOCT B MPEAIPUATHETO.

Y4eOHOTO TIOMarajio Mpejajiara MHOXKECTBO MEXKIYHAPOJIHU M HAIMOHATHU TIPUMEPH B
obnacTra Ha WACHTU(DHUIIMPAHETO W OICHKAaTa Ha OOCKTHTE HAa WHTEJICKTyalHa COOCTBEHOCT,
Chb3/IaBaHETO Ha TMOPT(HOJUOTO Ha UHTEJCKTyallHa COOCTBEHOCT U pa3pabOTBaHETO U
MpUJIAraHeTo Ha CTpaTerusTa 3a HEHHOTO YIpaBJICHHWE B CHOTBETCTBHE C OCHOBHATa OM3HEC
cTpaTerus Ha npeanpusTreto. IIpenokeHn ca MHOTO BBIIPOCH 33 CAMOOIICHKA M MEXIMHHU

Ka3yCH 3a M0-JICCHO YCBOSAIBAHC HA MAaTCpHiATa U 3a CaMOIIOATOTOBKaA.
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CTYIUU

1. Borisova VI., Digitizing cultural heritage in Bulgaria- experiences and best
practices, publ. by WIPO, 2008

(http://www.wipo.int/export/sites/www/tk/en/resources/pdf/borissova report.pdf, 2018)

The present survey highlights the role intellectual property (IP) plays in the preservation of
the Bulgarian culture and its unique forms of expression. As many new and challenging
questions arise when digitizing intangible cultural heritage (ICH), the use of IP tools to protect,
preserve and promote ICH becomes vital. The Bulgarian culture comprises a large and dynamic
diversity of ICH as it is based on the cultures, traditions, customs and cultural expressions of the
different ethnic and ethnographic communities, which have historically inhabited the country,
and of the Bulgarian minorities living abroad. Although each community has its distinct identity
and cultural characteristics, they all consider themselves “Bulgarian” and this has been an
important prerequisite for the development of regional folklore in the Balkan region. Bulgaria
has, in the course of time, developed a national legislative system and ratified certain
international conventions to administer its cultural heritage.

The country is presently also amending and supplementing the recently adopted Cultural
Heritage Act (2009). This Act introduces a new scope of “cultural heritage”, so as to include
tangible and intangible, immovable and movable heritage as a combination of cultural values,
which carry the historical memories of the country and have a scientific and/or cultural
importance. ICH is generally considered as “public domain™ and its utilization and practice do
not require any authorization from or payment to its custodian or original creator. IP issues do
however play an important role in the research, collection, documentation, digitization,
preservation and promotion of ICH. This survey directly addresses these issues and provides an
overview of best practices on how IP could add value to the preservation, protection and
promotion of ICH in Bulgaria. It maps out the inter-institutional collaborations, participation of
the private and civil structures and role of the State and its national legislative system. The

findings could not only be a fruitful base for future scientific works and practical research, but
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also perhaps add value to the development of a strategy for digitizing cultural heritage, for the
benefit of the Bulgarian society. Active actors in the cultural heritage sector are the State, civil
structures, community and private parties, and other cultural heritage experts.

Cultural heritage institutions in Bulgaria have already embarked on, for instance, digitization
of their collections. These institutions are therefore not only users of cultural works created and
maintained by tradition bearers but they also produce works, such as catalogues, databases,
photographs, scientific research works and other educational materials. WIPO, Digitizing
Cultural Heritage in Bulgaria: A Survey of Intellectual Property-related Experiences and
Practices - Intellectual property (IP) questions are central to these issues. While ICH may
generally be regarded as “public domain”, questions on who owns the rights over new
revitalizations, interpretations and adaptations of ICH and why should someone have a special
right on them should be asked. Also, what role does IP play in law, policy and practice related to
the preservation, documentation, digitization and promotion of ICH? It is not the objective of this
survey to answer these questions, but rather to present information on experiences and practices
in Bulgaria that may be useful for policymakers and others in considering these questions
further. 1t may furthermore be interesting to note that not all works in a collection are necessarily
protected as IP, nor are they universally regarded as “public domain”. One specific sub-set of IP
issues that a cultural heritage institution may face relates to collections of “traditional” cultural
expressions (TCEs) and “traditional” knowledge (TK).

Cultural communities may voice concerns that sometimes activities by cultural heritage
institutions do not take adequate account of their rights and interests as tradition bearers and that
documenting and digitizing a traditional song, for example, could make it vulnerable to
distortion and misappropriation. The development of a strategy consisting of proper procedures
and methodologies for digitizing ICH may therefore be useful. There is growing interest in
Bulgaria in exploring the appropriate use of the country’s cultural heritage as a source of new
ideas, new creations and, eventually, of economic development. The particular focus of this
survey is the cultural heritage collections of museums, archives and libraries in Bulgaria and how
IP issues arise and are managed when such collections are accessed and used for educational,
safeguarding, creative and commercial purposes. It should be noted that mainly conventional IP
issues are dealt with in this survey, although some experiences with managing IP in relation to
TCEs are also reported on. This survey forms part of a series of surveys prepared for the World

Intellectual Property Organization (WIPO) within the context of its Creative Heritage Project
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Heritage in Bulgaria: A Survey of Intellectual Property-related Experiences and Practices

The objectives and scope of survey aims to provide empirical information on experiences and
current practices amongst cultural heritage institutions in Bulgaria with IP issues, especially in
relation to the digitization of their collections, and on the role of IP in protecting, preserving and
promoting ICH in Bulgaria. The survey provides information on questions such as: * What IP
questions arise for museums, galleries, archives, libraries and other storehouses of ethnographic
and other cultural materials in Bulgaria? « How do cultural heritage institutions deal with these
issues? To what extent do they employ ethical codes and other “soft” instruments to deal with
those questions? ¢ Do cultural heritage institutions have to deal with traditional cultural
expressions (TCEs) regarded as belonging to an ethnic or other local community, whether in or
beyond Bulgaria’s borders? What relationships, if any, do these institutions have with such
communities? « How should cultural heritage be used without this leading to its distortion?

Apart from assisting policymakers and decision takers in providing an overview of the
cultural heritage sector of Bulgaria, it is also hoped that this survey will also be of interest and
assistance to: * Local communities, whose folk art needs to be documented and digitized for
safeguarding and/or commercial purposes for their own direct benefit; ¢« Cultural organizations,
whose purpose is the creation, distribution and preservation of cultural valuables, including
folklore; » Museums, libraries, galleries and archives, which would be better equipped to manage
IP issues to advance their safeguarding, educational and commercial mandates and aspirations;
and ¢ Artists, researchers and students, working in the field of ICH. The survey is however
limited to analyzing the relationship between IP and ICH and also limited to laws, programs,
experiences and practices in Bulgaria. This survey is not intended WIPO, Digitizing Cultural
Heritage in Bulgaria: A Survey of Intellectual Property-related Experiences and Practices - to
advance particular solutions to these issues, or to offer critique on governmental or
nongovernmental practices. In fact, the survey shows that many of the experiences in Bulgaria
are exemplary and could provide a basis for undertaking more extensive digitization projects.

The research methodology used in preparing this survey comprised online research on the
relevant legislations, policy documents and other materials related to Bulgarian cultural heritage
and the different cultural groups inhabiting the country. Requests were submitted to the national
competent authorities, including the Ministry of Culture, Copyright Office, Patent Office and

other civil structures to provide access to more relevant documentations. A questionnaire,
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together with a short explanatory letter, was sent to cultural heritage institutions and experts.
Interviews were also conducted with several cultural heritage specialists.

The information collected and received formed a good basis for the preparation of this
survey. The development of the survey was further enhanced by the author’s participation at the
WIPO Roundtable on Building Community Capacity: a Roundtable on Practical Initiatives on
Intellectual Property and Traditional Cultural Expressions, Traditional Knowledge and Genetic
Resources, which took place from December 10-12, 2007. The author presented a report on the
state and perspectives of cultural heritage in Bulgaria. The Roundtable also allowed for
discussions on the different political and social aspects encountered in other countries where
similar WIPO studies had already been concluded. These discussions were very useful and
eventually led to this final survey report.

The structure of the survey provides an insight on the historical development of the Bulgarian
cultural heritage, identifies the major competent authorities active in the cultural heritage sector,
and See Annex Il for a copy of the questionnaire. See Annex Il for a list of those consulted. See
http://www.wipo.int/meetings/en/2007/grtkf ge 07/ For the author’s presentation, please see
http://lwww.wipo.int/export/sites/www/tk/en/culturalheritage/pdf/borissova_geneva.pdf. See
http://www.wipo.int/tk/en/culturalheritage/surveys.html WIPO, Digitizing Cultural Heritage in
Bulgaria: A Survey of Intellectual Property-related Experiences and Practices - analyzes the
national laws governing cultural heritage, with a particular emphasis on the role that IP plays in
protecting, preserving and promoting cultural heritage and in relation to digitization activities.
The survey is divided into three main parts. The first part addresses the history that shaped the
Bulgarian cultural heritage. It also provides an overview of the competent authorities that are
active in the cultural heritage sector, what role they assume and what kind of activities they
undertake. The second part analyzes the legal system of Bulgaria relevant to the protection,
promotion, dissemination of cultural heritage. It also discusses the relevance and role of the IP
system. The third part then unpacks the specific IP issues involved in the digitization of cultural
heritage. The survey comes with a Supplement, which provides a historical overview of Bulgaria

and the cultural groups inhabiting the country.

2. Borisova VI., Simonovna, L., Intellectual property, traditional knowledge and
traditional cultural expressions — A Guide for countries in transition, publ. by

WIPO, 2013 (http://www.wipo.int/publications/en/details.jsp?id=4108, 2018)
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This survey aims to provide information as a guide to help countries in transition decide
whether and how best to protect traditional knowledge (TK) and traditional cultural expressions
(TCEs) held by indigenous peoples and local communities. It describes the intellectual property
(IP) concepts involved in protecting TK and TCEs and outlines existing international, regional
and national protection systems. It then goes on to provide guidance on the issues that countries,
and indigenous peoples and local communities, need to address when considering the role that IP
can play in protecting TK and TCEs from misappropriation, and in generating and equitably
sharing benefits from their commercialization. Currently, countries in transition, like many other

countries, lack a legal framework for protecting TK and TCEs as IP.

This survey shows how such a framework can be developed as part of an overall IP strategy,
by improving existing mechanisms and/or creating new ones. However, each country will need
to consider the options that work best for it and the nature of the TK and TCEs for which
protection is desired. There are a number of reasons why countries in transition may not have
instituted systems for protecting TK and TCEs in the past. They may not have seen the need to
do so, for example, because they had not identified any TK or TCEs to protect, because
misappropriation did not appear to be a problem, or because it was not clear who would benefit
from protection. TK and TCEs may not have been recognized as subjects for IP protection
because they are covered by other legislation on, for example, cultural heritage or biodiversity.
Even where the need for IP protection has been recognized, introducing new legislation may not
be a priority for hard-pressed governments or there may be unresolved issues that prevent a new

legal framework being put in place.

To shed light on the current situation, the applied methodology imposed countries in
transition to respond to a questionnaire seeking information on the following: e existing
legislation governing TK and TCEs in their countries; e examples of TK and TCEs in their
countries; e how TK and TCEs are defined in existing national laws and regulations; e the
criteria used to characterize TK and TCEs; and « communities with legal status of an indigenous

community or people, or other traditional or local communities.

In addition, there were questions concerning current understandings of key legal concepts

2 ¢

such as “subject matter of protection”, “beneficiaries of protection”, “scope of rights” and so on.
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Views were also sought on the parameters for possible future legal protection of TK and TCEs in
each country, including criteria for protection, term of protection, formalities, possible
exceptions and limitations, beneficiaries’ rights, and actions that might be considered offences.
Questionnaires were sent to 33 countries, 22 of which responded. The information received has
been taken into account in this guide, and the full responses are made available separately. It is
important to stress that this guide does not advocate or promote any particular approach to the
relationship between IP and TK/TCEs. Rather, it provides information for policy-makers, heads
of IP offices, and other decision-makers in countries in transition, on issues they need to consider

before putting a legal framework in place, if they decide to do so.

It aims to raise awareness of existing methods for the legal protection of TK and TCEs, as
well as to improve understanding of the interrelations, at international, regional and national
levels, between the IP system, on the one hand, and TK/TCEs and their implications for
economic, social, cultural and technical development, on the other hand. 3 This guide may also
help countries in transition to prepare for and participate in sessions of the WIPO
Intergovernmental Committee on Intellectual Property and Genetic Resources, Traditional
Knowledge and Folklore (IGC). The IGC is undertaking negotiations aimed at developing an
international legal instrument (or instruments) for the effective protection of TK and TCEs, and
to address the IP aspects of access to and sharing of benefits arising from the use of genetic

resources.

Why this survey was conducted? - TK and TCEs are important elements of the cultural
heritage and identity of many indigenous peoples and local communities, as well as of many
countries and regions. They may contribute to the welfare, sustainable development and cultural
vitality of those communities. Moreover, TK and TCEs were historically, and sometimes still
are, recognized as part of the “common heritage of humanity”, meaning that their benefits belong
to all mankind. Furthermore, TK and TCEs have economic potential, forming a basis for creation
and growth of culture-related enterprises and industries in the holder communities. The task of
governments is to foster preservation and development of TK and TCEs, and facilitate their use
by indigenous peoples and local communities to contribute to economic development, improve
living standards and help overcome poverty. TK and TCEs can also serve as a source of

inspiration for other creators and innovators.
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However, the process of commercialization has raised concerns about the risks of
misappropriation by third parties of the TK and TCEs held by indigenous peoples and local
communities. There are a number of cases where indigenous creations have been copied by
others for commercial gain, or where patents have been granted for TK-based inventions, that
have bypassed the holders and deprived them of a fair share of the economic benefits. At present,
the IP protection of TK and TCEs is a matter primarily for national governments. However, as
already noted, negotiations are currently underway in the IGC to develop an international legal
instrument (or instruments) for the effective protection of TK and TCEs, and to address the IP

aspects of access to and sharing of benefits arising from the use of genetic resources.
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SCOUPUS

1. Borisova VI., Economic models for structuring cultural industries and measuring
their contribution to the national economy, Ikonomicheski izsledvania, Volume 26,
issue 6, 2017, page 47-72

The survey reveals the economic models for structuring cultural industries and measuring
their contribution to the national economy. With the development of digital technologies, the
importance of intellectual property becomes a leading for the development of the creative
economy, the structuring of the creative industries, their classification and the measurement of
their economic contribution. The lack of a unified international conceptual basis on these issues
creates a number of challenges for the identification of the creative economy and the
determination of its economic share in the economy as a whole. Existing economic models based
on the understanding that creativity and knowledge are the required classification criteria do not
meet the requirements of the business environment for clear structuring in the creative sector and
determining its economic activity. The need to respond to the emerging need allows the

development of a new economic model — the one of the intellectual property system.

The new digital platforms for access and dissemination of content, initially in their
development have imposed creativity and knowledge as business assets and have created the
knowledge economy. Consequently, with the growing trends in the development of new
technologies and the opportunities they offer for business, the fact that creativity and knowledge
as a business asset lack the characteristics needed to be used as business resources, has created
serious challenges for the knowledge economy and has led to their conditional division and the
formation of the so-called creative economy. The third wave of social development, the so-called
information society led to the restructuring of the national economy from a three-step model into
a four-step one, containing the so-called creative sector. These changes have also built up a new
type of industries called creative industries. The rapid pace of technological development,
unlimited creativity, multiple creative results and business models for their creation and
consumption have changed the markets and have made consumers from passive to an active user

of intellectual property. These trends have created serious challenges to the economic science,
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related to the structuring of the creative industries, their classification, economic identification as
business entities and the development of classification criterion to measure their economic
contribution through traditional economic indicators such as gross domestic product, value
added, employment, imports and exports

Given the fact that technological development has the greatest impact in the cultural sector
with the boom of the entertainment industry, the research interest in resolving the emerging
economic challenges is initially directed to the so-called cultural industries. The research theme
for the cultural industries arises as criticism against the mass entertainment industry, represented
by popular newspapers, magazines, films and music. Initially, the concept shocked the theorists
and practitioners with their contradiction between "culture” and "industry”. Subsequently, the
division of two parts of the term sets a boundary between "elite” and "mass" culture, between the
higher art of traditional creative production and the mass markets of the popular products of the
cultural industries. Thus gradually begins the formation of the creative economy and the interest
in its economic analysis. Initially, the emergence of the term cultural industries is justified by the
need to define the activities forming the entertainment sector of intangible production, and
subsequently their definition creates the possibility of calculating their contribution to the
economy of the country. At a later stage in the development of the theory of cultural industries,
these calculations allow the creative economy to be explored economically. Thus, the content of
the cultural industries is defined by industries that refer to the classical industries in the cultural
sphere, namely the film and sound record industry, the publishing and the radio-television
industry, which unite the forms of commercial entertainment that are realized through their mass

industrial production, and are subject to government policy in the field of culture.

Some researchers extend the scope of cultural services by accepting that even writers,
novelists, screenwriters, poets and lyricists, as well as those who create learning materials and
contribute to the development of the educational system represents the provision of a cultural
service. Their creative activity is essential for the provision of cultural services and the creation
of scientific and cultural products. Cultural industries operate by performing primarily cultural
activities without this meaning that creative activities are not inherent in them. On the contrary,
the economically cost-effective functioning of cultural industries is a complex symbiosis

between cultural and creative activities inherent in the entire creative sector. Creative activities
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are directly related to the creation of cultural content in the cultural product and to new material,

spiritual and cultural values.

In this search for a decision on which is the business asset that has economic characteristics
can be a classification criterion for the creative industries and allows measuring their economic
contribution through it, the presented research is interesting and up-to-date. The study offers an
author's vision of intellectual property as a business resource for the creative industries and
classification criterion to measure their economic activity. The study proposes a new economic
model in structuring the entire system of creative industries, through intellectual property as a
classification criterion, and provides a new approach to measuring not only the economic
contribution of cultural industries but also the economic contribution of the so-called innovation
industries. The aim of the study is to bring out a new economic model for structuring the cultural
industries and measuring their contribution to the national economy. The aim is achieved through

the following tasks:

e comparative analysis of the existing economic models for structuring cultural industries;

e analysis of the methodology for measuring the economic contribution of the copyright
industries;

e developing a new economic model for the structuring of cultural industries through the
development of the creative industries system;

e developing a new approach to measuring the economic contribution of industries across

the whole creative industries system.

A leading research thesis is that intellectual property is a classification criterion for the
creative industries system, which allows, due to the economic characteristics of intellectual
property law, to measure the contribution of the two major types of creative industries (cultural
and innovation industries) in the country's economy. The methodology used in the study is
interdisciplinary, with the method of comparative analysis and synthesis of the known practice in
the field being applied as a priority. The methodology for exploring the economic contribution of
the creative industries is examined in detail in the study. Although an analysis of international
practice has been carried out, the part to determine the economic contribution of the cultural

industries is limited to the territory of Bulgaria.
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2. Borisova VI., Cultural heritage digitization and related intellectual property issues,
Journal of Cultural Heritage, 2018 (https://doi.org/10.1016/j.culher.2018.04.023)

The survey explores the cultural heritage digitization and related intellectual property issues.
The role of cultural heritage for defining the national identity, sustainable development and
compatibility of the creative industries is indisputable. In view of the new digital possibilities in
preservation, safeguarding and popularization of the cultural heritage the intellectual property
related issues raise serious challenges. These circumstances call for large-scale strategic planning
on cultural policy including the protection of cultural heritage as intellectual property; its
digitization as means for its commercial use and its recognition as creative industries’ business
asset. The study researched the economic symbiosis between cultural heritage and intellectual
property, it reveals the economic characteristics of cultural values and the suitability of the
intellectual property system to provide them protection, and it identifies the right’s holder of the
intellectual property over the digitized cultural values and creates a step by step guidance for

intellectual property management via digitization process.

There are international surveys showing the link between cultural heritage and cultural
industries which explained the economic interaction between cultural heritage and intellectual
property. For the cultural heritage the intellectual property is the new device for safeguarding,
preservation and protection of the cultural values and for the cultural industries it is their main
economic engine for industrial growth. Looking deeper their reason for intellectual property
intervention into the cultural heritage safeguarding is the new opportunity given by the
technology development of the software industry, the digitization. As regard to the cultural
industries that is not only the intellectual property itself, but its management. With regard to the
previously discussed this study reveals the essence of intellectual property management issues

related to the digitization of cultural heritage.

The research aims to develop the intellectual property management aspects related to the
digitization of cultural heritage in useful manner for the cultural organizations. In this respect, it
provides to cultural managers the power of intellectual property management via cultural
heritage digitization to influence the economic development of some cultural industries and

mainly the tourism. The main thesis is that the achievement of the economic symbiosis between
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cultural heritage and cultural industries requires consistent balance between national economic
and cultural policy in respect of the intellectual property rights. The used methodology is
interdisciplinary it includes practical information and best national practices collected via
interviews and questionnaire. The international, regional and national legislation on digitization
of cultural heritage based upon the treaties, conventions, regalements, directives and other legal
documents adopted by the European Union, WIPO and UNESCO member states is used under
the analysis and synthesis method. Due to the broad scope of the research, the great number of
legislative acts, administrative structures and legislative initiatives isn’t presented, but the results

of their analysis is used as a base for achieving the aim of the study.

The main result of the research on one hand is the identification of the major stages of
cultural heritage digitization related to the intellectual property and on another, is the analysis of
the intellectual property rights’ management in regard of the protection, utilization and
dissemination of the digitized objects. Another practical result is that the study could serve the
cultural organizations as brief guidance for the intellectual property issues in digitization of

cultural values.

The study researches the main characteristics of digitization process of cultural heritage
identifying the copyright objects applicable to the cultural values as orphan works which are
copyrighted works whose owners are difficult or even impossible to locate and out of print works
and works out of distribution referring to books and journals In the digital society is used the
term out-of-commerce works. Which are still protected by copyright, but are no longer
commercially available because the author and the publisher have decided neither to publish
edition nor to sell copies through the customary channels of commerce. It goes through
identification of the intellectual property in terms of industrial property and copyright in
museums, archives, libraries and the possible ways of their protection. The digital management
of the rights on cultural values is researched including the creation and utilization of digital
databases of cultural values and the related intellectual property issues. Special attention is paid
to the copyright issues related to digitize - once database and the copyright related issues to the

commerce of cultural values.
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NHAEKCUPAHU U3JAHUA

1. Borisova, VI, Economic approach in structuring the creative industries, Yearbook of
UNWE, PC-UNWE, 2017, p. 105 (RePec, Google Scholar)

The study explores a new approach in structuring the creative industries by introducing the
issue by bringing the intellectual property as a classification criterion of the creative industries’
system. Three main types of creative industries are identified: creative industries in the sector of
education and science; innovation industries in the sector of material production and cultural
industries in the sector of culture. A comparative analysis between creative industries and the
industries in the traditional production is made. The specifics of the clusters and the local
production systems in the creative sector are explored and their characteristics are identified as

structural formations of the creative industries.

The study brings out and analyses the main structural units in the creative industries
functionally linked through business relations related to the creation and use of intellectual
property objects for business purposes. The focus of the study is the network structure of
business in the creative industries. The business in the creative industries is a priority business
with intellectual property. That is why, in order to position the structural units along the value
chain of the creative industries, the following are extracted and analyzed: educational and
scientific infrastructure and innovation infrastructure of the country. The study goes deeply into
the two core business models applicable to creative industries: academy to business and business

to business.

Creative industries are a working network of creative enterprises of technological
development and change of traditional forms of creation, production, distribution and
consumption of creative and innovative products (goods and services); mobile and digitally
linked technology electronic media; internet based models of communication and distribution;
technological, social, product, process, management and organizational innovations; traditional
and modern knowledge; innovation economy as a whole with interactive parameters, set

primarily by users.
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Undoubtedly, the different types of creative activities, including scientific, engineering, and
academic one, generate intellectual property because ‘creative is any industry where brain power
is predominant and the outcome is intellectual property’. ‘Intellectual property allows people to
own the products of their own creativity as well as to manage their economic and moral rights
over the products of their creativity’. These characteristics of intellectual property determine its
essential importance for the functioning of creative enterprises, the development of the creative

industries, the economic growth of the creative sector and the economy as a whole.

The aim of the study is to show the economic role of intellectual property for the structuring
of the creative industries. In this regard, the leading thesis in the study is that intellectual
property is:

o the link between creativity and industry,

e economic resource for businesses in innovation industries,
e an engine for innovation,

e away to protect the product of innovation industries and

e aclassification criterion.

The study is interdisciplinary and follows the World Intellectual Property Organization
(WIPO) methodology for economic analysis of the creative industries. The result of the study is
the relevance of the structure of the creative industries through positioning intellectual property

as classification criteria and business resource for innovation and creativity.

2. bopucoBa, Bua., Kpurepum 3a cTpyKTypHO o000Cc00siBaHE HAa HMHOBAIMOHHMTE
HHAYCTPHHU B cHCTeMaTa Ha TBopueckuTe uHaAycTpuu, Hayunu tpynose na YHCC,

HUK-YHCC, Tom 2/2017, ctp. 297 (RePec, Google Scholar)

Cratusita wu3ciensa (OpMHpaHETO Ha KPUTEPUUTE 3a CTPYKTypHO 000coOsiBaHE Ha
WHOBAIIMOHHUTE WHAYCTPUU B CHCTEMaTa Ha TBOpUYeCKHTe MHAycTpuu. [IpeopueHTHpanero Ha
WKOHOMHKATa KbM HKOHOMHKA Ha 3HAHHETO pA3IIUPH TPATUIIMOHHUTE WKOHOMHUYECKUTE

peCcypCu C HOBH, KATO TBOPUCCTBOTO MW 3HAHUCTO. Karo pe3yiITaTh HAa WHAUBUAYAJICH WA
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KOJICKTUBCH MHTCJICKTYAJICH WJIM TBOPYCCKH TPYHd, Cb3AaBaHCTO W M3IIOJI3BAHCTO HA TE3W HOBHU
HUKOHOMHUYECKH PECYPCH CEPHO3HO YBCIMWYM 3HAYCHUCTO HAa HMHTCIICKTYyaJlHaTa COOCTBEHOCT 3a

OuzHec MMPOCIICPUTCTA KAKTO HAa MUKPO-, TaKa U HAa MaKPO- UKOHOMHWYCCKO HUBO.

Bce mnoBeue wuWHAYCTpUAmHO pPa3BUTU CTPAaHW OTYUTAT POJIATA M 3HAYCHHETO HA
WHTEJIEKTYaTHaTa COOCTBEHOCT B CTPATETMUYECKOTO IJIAHUPAaHE HA MKOHOMHUYECKUS PAcTeX, KaTo
B Ta3U BPb3Ka IPUOPUTETHO CTUMYJIMPAT MHOBALIMOHHATA aKTUBHOCT U TBOpUYECKaTa JIEMHOCT Ha
HAyYHOM3CIIEJOBATEIICKUTE OpraHU3allM, NpPEJCTaBUTENUTEe Ha OW3HEca U CBbpP3aHHUTE
IIOCPETHUYECKU OPraHHU3alMy B PAa3IMYHUTE CEKTOPM HAa CTONAHCTBOTO. Ta3u LieieHaco4eHa
Ibp’KaBHA TOJIMTHKA JIOBEAE 10 (POPMUPAHETO HA YETBHPTU HUKOHOMHUYECKH CEKTOpP T.Hap.
TBOpuecku cektop. [lopamm cmeuudrikata Ha TBOpUECKaTa M HMHTENEKTyalHaTa JIEWHOCTH,
TBOPUYECKUS CEKTOP MaKap M CaMOCTOSITeNHO 000c00eH, (QYHKIIMOHHMPA U3LATIO B YCIOBUATA HA
MEKIYMHIYCTpUAIHA 3aBUCUMOCT, KOSITO C€ M3pa3siBa KaKTO B Ch3JaBAaHETO HA MHOBAILMHU, TaKa
U B MPEJOCTAaBIHETO Ha OO0pa3oBaTEIHU, KYJITYPHU U HAYUYHOU3CIEIOBATEICKH MPOJIYKTH W
yCIyTH, KOUTO Aa (YHKIMOHUPAT CHBMECTHO C T.HAP. TPAAUIIMOHHU HHIIYCTPUU B TPUCEKTOPHUS

MOACI Ha CTOIIaHCTBOTO.

W3cnenBaHeTo pas3riexaa CTpyKTypUpaHETO Ha MHOBALMOHHUTE UHYCTPUU B CUCTEMAaTa Ha
TBOPYECKUTE MHAYCTPHM, KaTO BbBEXJa B MpoOjeMaTukaTa upe3 U3sICHSABaHE Ha crenudukaTa
Ha MKOHOMHKATa Ha 3HAaHUETO W MPUCHIIUTE i HOBM MKOHOMHYECKH PECYPCH KaTO 3HAHUETO U
TBOPUYECTBO. AKIIEHTHPA BbPXY 3HAUEHUETO HAa MHTEJEKTyaJlHaTa COOCTBEHOCT 32 (POPMHUPAHETO
Ha YETBBPTUS HMKOHOMHYECKH CEKTOp, T.Hap. TBOPYECKHM CEKTOp M 3a penauuara My ¢
TPaJULMOHHHUS TPHUCEKTOpeH Mojen. MpaeHTuduuupa TBOpUECKUTE HHIYCTPUH, Upe3
MHTEJIEKTYyalHaTa COOCTBEHOCT KaTo KJIaCHU(pUKAMOHEH KPUTEPUU U M3BEXKJa NWHOBALMOHHUTE,
KaTo BOJELIM BBB (OPMUPAHETO HA MKOHOMHUYECKM IIOKa3aTeau Karo 3aeTocT, Jo0aBeHa
croriHocT 1 bBII. M3Bexaa cpuiHOCTTa U CTPYKTYPHUTE 3B€HA HA MHOBALIMOHHUTE MHAYCTPUH,
cneun(pukaTta Ha TAXHATa JAEHHOCT, KaTo OW3HEC YYaCTHHUIM IO BEpUrara Ha CTOHHOCTTA.
AHanu3upa XapakTepUCTUKUTE WU Mpoleca MO Cbh3/1aBaHe, MPOU3BOJCTBO M MapKeTHpaHEe Ha
MHOBAIIMOHHUS MPOJYKT, UYpe3 H3BEXKJaHE Ha €TaluTe M Ccrleuu@UuHuTEe NEWHOCTH Ha BCEKU
€/IMH OT TAX. B gonmbiHeHue, n3Bex/1a Kiacu(puKkanoHeH KpUTEPUH HAa BUIOBETE HHOBALMOHHU
npoaykti. UneHtuduiypan e nazapa Ha MHOBAIlMOHHUTE MHJYCTPUU U Ca U3BEJCHU HETOBHUTE

OCHOBHHU XapaKTCPUCTUKH U CHeHI/IC];)I/IKI/I.
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Llenma na uzcnedsanemo € CTpyKTYpHO Aa ce 000c0o0ST NHOBAIIMOHHNATE HWHITYCTPUH, KaTo Ce
UACHTH(UIMPAT TEXHUTE CTPYKTYPHH 3BEHA M MPHCHIATa UM OM3HEC JEHHOCT 10 Bepurara Ha
CTOMHOCTTA U cenUu(UKUTE Ha Ta3apa UM. Memooonozuama na uscieosarnemo € NOIIMHEHA Ha
HUHTCPAUCHUIIMHAPHUA TTOAXO0d, YPC3 MU3IMOJI3BAHC HA CPABHUTCIHHUA WU aHAJIUTUYHHWA aHAJINM3 U
Ha MPaKTUYeCKust onuT. OcHo68Ha me3a Ha u3ciedsaremo €, 4 NHOBAIIMOHHUTE UHIYCTPHH ca
4acT OT CHCTeMaTa Ha TBOPYECKHTE HWHIYCTPUU M KAaTO TaKWBA, TAXHOTO CTPYKTYPHO
000co0siBaHe, BKIIFOYUTEIHO M MO OTHOIIECHHE (HPOPMHUPAHETO M CHEHU(PHUKUTE Ha MPOAYKTa U

nmasapa, ¢ HOAYMHCHO Ha NKOHOMUWYCCKHUA XapPaKTCP HAa MHTCIICKTyaJlHaTa COOCTBEHOCT.

Komnnexcen pe3yaimam OT HU3CICABAHCTO € I/II[eHTI/I(i)I/IIII/IpaHeTO Ha HWHOBAallMOHHUTC
HHAYCTpUHU B CTPYKTypaTa Ha TBOPYCCKUTC HUHAYCTPUHU, TAXHATA BBTPCIIHA KJ'IaCI/I(bI/IKaI_II/IH,
CIliope€J CBBP3aHOCTTA HAa HMHOBAIIMOHHATA UM AKTHBHOCT C HHTCIICKTYaJIHATa COOCTBEHOCT U

cnenn(UKNUTE HA TIa3apa UM.

3. Borisova, VI., Essential characteristics and market of the creative industries
‘product, Economic alternatives, PC-UNWE, issue 1/2018, p. 113 (RePec, EBSCO,
Google Scholar)

This study reveals the Essential characteristics and market of the creative industries ‘product.
Intellectual property management is becoming an increasingly important part of business
relations in the creative sector. The essential characteristic of the intellectual property objects
makes them a property of the enterprise as well as a competitive business asset providing a trade
monopoly. This specificity is a prerequisite for the formation of business relationships on the
establishment, industrialization and commercialization of products with intellectual property
rights, or products which production or distribution is related to the use of intellectual property.
The business relations arising from the creation and use (production and trade) of such a product
form the intellectual property business in the creative industries. The creative result takes the
form of a creative product in business relations, at least because it is valued, i.e. it has a market

price.
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The study explores the essence and the market of the creative industries’ product. It brings
out the product’s specifics as a creative product through a detailed study of the characteristics of
intellectual property objects as intangible assets and the necessity for their valuation for business
purposes. The study clarifies the relationship between creative product and innovation product
by putting the creative product in the place of the economic resources for the development of
innovation activities in creative industries’ enterprises. For this purpose, the economic aspects of
the creative product and its types are derived. A comparative analysis is carried out in order to
identify the main features and differences between the creative product and the innovation
product of the creative industries. The role of the creative product as a classification criterion in
the creative industries’ system is revealed. The basic prerequisites for the formation, the
characteristics and the principles of the creative product’s market functioning, as well as its
types, are presented. The characteristics of the market realization of the creative product are
systematized. By means of a comparative analysis with the traditional marketing mix, is studied

the marketing model of the 4 ‘C’, which is applicable to creative products, is studied.

The research topic is actual not only in view of the specifics of the creative industries
‘product, but also because of the new technology development and the options given by its new
platforms of crating and disseminating the products to the consumers. The questions related to
the essential characteristics of the creative industries’ product and its market are researched by
the authors of the UNCTAD, 2008 paper where their view is that the creativity putted into the
creation of the product defines it’s so called symbolic characteristics. Other authors accept that
the business models of the enterprise behavior are the one that defines the characteristics of the

creative industries’ product and its market.

In this regard, the purpose of the study is to draw out the characteristics and specifics of the
product and, hence, the market’s features and diversity. The main thesis is that the essential
characteristics of the product of the creative industries are formed on the basis of the economic
characteristics of intellectual property as a business asset. The methodology is interdisciplinary
and follows the approach of analytical and comparative analysis and analysis of business
practice. The methodology is based upon the WIPO methodology of creative industries where
the intellectual property is the main factor moe measurement of the industrial activity at the

creative sector.
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The results of the study are related to the applied approach for analising the essential
characteristics of the creative industries’ product and its market by through the economic aspects

of the intellectual property.

4. Borisova, VI., Intellectual property management models for setting up business
concentrations in creative industries, Economic Thought, IER-BAS, issue 1/2108,
p.57 (RePec, EBSCO)

The study explores the Intellectual property management models for setting up business
concentrations in creative industries. Intellectual property is a driver of creative industries and is
a prerequisite for the formation of a creative economy. Its economic characteristics, such as trade
monopoly and excess profit, make it a preferred business asset for enterprises. The economic
realization of the business asset requires management of objects and intellectual property rights
through various business models such as licensing, expropriation and dissemination. The ability
of intellectual property as an asset to significantly increase business value is a basic prerequisite
for its use in the formation of business concentration, such as outsourcing, joint venture, and

patent pools.

Intellectual property is essential for the functioning of creative, innovation and cultural
enterprises, for the development of creative industries, and for the economic growth of the
economy as a whole. It is the main driver of the creative industries and its management is the
prerequisite for the realization of the intellectual property business, to increase for increasing the
revenue and the competitiveness of the enterprise and to for successfully manage managing the
risk of in intellectual property related business decisions. The economic advantages of the
intellectual property business for the enterprise are the trade monopoly, the high competitiveness,
the economies of scale, the excess profit, as well as the possibility to form business
concentrations in order to realize the effect of synergy. In this sense, the intellectual property

management for business purposes is expressed in:

. the management of the intellectual property objects in the enterprise, which involves the

application of different management techniques for the identification, protection, use and legal
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protection of the intellectual property for generating profit. In this sense, the management covers

activities of: identification, protection, use and legal protection of intellectual property objects.

. the management of the intellectual property right, which is made through the exercise of
the powers that are contained in this right. The aim of this exercise of the intellectual property
right is being the economic realization of the intellectual property objects. In this sense, the
economic realization of the objects is realized achieved through their use. The use of industrial
property objects consists in of their industrial production and commercial dissemination. The use
of artistic property objects consists in of the realization of each of the actions specified as
economic rights of the author, performer, producer, radio-television organization, etc.

In this context, the main research thesis is that the intellectual property business is expressed
in the commercial relations arising from the management of the intellectual property rights for
the purposes of the economic realization of the objects for which they provide protection. The
aim of the study is to bring out the business models for intellectual property management, which
are a prerequisite for the formation of business concentrations in the creative industries. The aim
is achieved by studying the economic characteristics of intellectual property as a business asset;
by analyzing the models of economic realization applicable to intangible assets and by bringing
out the leading economic effects from the formation of business concentrations such as
outsourcing and joint venture. The research methodology is interdisciplinary, using as a priority
the method of comparative analysis and synthesis of the theory and practice in the field of
intellectual property management. The result of the study is the identified in the study IP working

management models for setting up business concentrations with synergy effects.

5. bopucosa, Ba., Mogenn Ha 0uM3Hec HA NPeANPUATHATA B TBOPYECKUTe MHAYCTPHH,
cn. Mxonommuyeckn u couumaanum aarepHarusu, UK-YHCC, 6p.2/2018 (RePec,
EBSCO, Google Scholar)

Cratusita u3cieqBa MOJeIUTe Ha OU3HEC, MPUJIaraHu OT MPEANPUSATHATA B TBOPUECKUTE
UHAYCTpUM 3a OusHec mpocneputeT. Ilpennmpustusra B TBOpPUYECKUTE HHIYCTPUHM Ca TAXHO

OCHOBHO CTPYKTYPHO 3BCHO, CICHUAIM3HUPAHO B Cb3JABAHCTO W  YHPABJICHUCTO Ha
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WHTEJIEKTyalHa COOCTBEHOCT 3a OM3HeC Ienu. Te ydacTBaT aKTMBHO BBB (popMupaHETO Ha
MIOJIOKUTEITHUTE CTOMHOCTH Ha MKOHOMUYECKHTE ITOKA3aTeNId Ha TBOPYECKUTE HHYCTPUH, KaTO
U3rpaXJaT CTPYKTypara Ha OW3Heca Ha MPOEKTECH NPUHIMI B XOPWU3OHTAIHA M BEPTHKATHA
CTpPYKTypHa pemierka. @yHKIMOHUPAT NIPEAUMHO B YCIOBHUATA HA aCUMETPUYHA KOHKYPECHIUS
Karo ca OCHOBHM T'€HEpPAaTOpM Ha HAYYHOM3CIIEOBATEIICKAaTa JCHWHOCT M Ha TBOPYECKHUTE
NPOAYKTH. B cBOsiTa IEWHOCT MPUANPUATHITA IIPHIIATAT JBA BHA MOJICIU Ha OU3HEC: MOJICITUTE

Ha OM3HEC IMOBEJCHUE U MOJICIIUTE 3a OouzHec Pa3TCK.

N3cnenBanero pasriexaa CbIIHOCTTA HA IPEANPUATHITA HA TBOPYECKUTE UHAYCTPUUH KAaTO
OCHOBHHM TEXHHM CTPYKTYpHH 3BeHa. M3Bexna cremudukura Ha OM3HEca C HMHTEJICKTyallHa
COOCTBEHOCT MOCPEACTBOM CTPYKTYpHUpaHe Ha OU3HEC OTHOILIEHUATA MEXAY IpPEICTaBUTEINUTE
Ha MaJKUs U CpeAHMs OM3HeC M OM3HEC KOHIIEHTPAaLMUTE Ha MPUHLUIWTE Ha: MPOEKTHaTa
CTPYKTypa M XOpPHU3OHTAJIHATa M BEPTHKAJIHATa CTPYKTYpHHM peumeTku. M3scHsaBa BHIOBOTO
pa3HooOpa3ue Ha TBOPUECKUTE MPEATIPUATHS, YPE3 aHAIN3A UM KaTO MPEJCTAaBUTENIN HA MAJIKHS
U CpeAHUs OM3HEC U TEXHUTE BHUJIOBE U IPEJCTABUTENIM Ha eIpus OM3HEC — TpaHCHALMOHAIHU
KOpPIIOpallMM M KOHIJIOMEpPaTHU CTPYKTypH. M3cieaBa mozjenute Ha Ou3HEC MOBEICHHME Ha

npeanpuATUAdATa, Ipujiaraiu B Mponeca 1o Cb3gaBaHe Ha TBOPYCCKUA NPOAYKT KAaTO:

® MOZCJIa Ha B€puUrara Ha CTOfIHOCTTa;
® MOJCIa Ha HOTpC6I/ITeJ'ICKaTa IIOJIC3HOCT,

¢ MOZCJIa Ha MPCKOBaTa MoOJIC3HOCT.

AHanusupa MoJenuTe 3a OM3HEC pacTeX, CBbP3aHU C MPOMOIMPAHETO Ha NPOAYKTa U

HEroBaTa Ima3apHa peajin3alnus KaTo:

e MoOjelNa Ha YaCTHYHATa MOIU(DUKAIINS,
e MoJeJia Ha Mma3apHus MPOo30pelr;
e Mojena Ha TpaHc(ep Ha UMUK

® MOJCJIa Ha MOHCTapu3alusa Ha BbHIIHATA Cpeaa.

OcHOBHA yen Ha uzcieosanemo € Ja ce U3BeAaT CHenu(PUKUTE U XapaKTEPUCTUKUTE HA
MoJIeTIUTe Ha OW3HEC Ha MPEANPUATHATA B TBOPUYECKUTE UHAYCTpHUH. Bojaema uzcredosamencka
me3a e, 4e crienudurkara Ha OM3HEC OTHOIICHHITa MEXKIY CTPYKTYPHUTE 3B€HA HA TBOPUECKHUTE
WHIYCTPUU € B OCHOBaTta Ha (OpMHUPAHETO HA MOJEIWTE Ha OW3HEC Ha NPEANPHUATHSITA.
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W3non3BaHata uszciedosamencka Memooono2us € UHTEPAUCHUILIIMHAPHA KAaTO CJIe1Ba CHCTEMHMSI
Y aHAJIMTUYHMS TTOAXO0J] KaKTO U aHaJIM3a Ha OM3HeC NpakTukara. B pesyamam na uscnedeanemo
ca WACHTH(HUIMPA BB3MOXKHHUTE OM3HEC KOMOWMHAIIMKM OT MOJICIUTE HAa OW3HEC MOBEACHUE U
MOJICNIUTE 32 OU3HEC Pa3TeX, MPHIOKUMH OT MPEANPHUITUATA, YIPABISABAIIM MHTEJICKTyalHATa

COOCTBEHOCT.
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CIIEIUAJIM3UPAHU NU3JAHUA C PEAKOJIET'UA

1. Borisova, VI., La propriete intellectuelle des entreprises dans les systemes de production
locaux, Management & Gouvernance: enterprises-territoires-societes, PGV Reseau, Nr.
17/2017, p. 75

The article reveals interesting aspects of the enterprises at the local production systems. Their
structure, the employees and the industrialization process are subordinate of the dynamic of the
creativity in the technology at the industrial and cultural sectors. The industrialization and
commercialization processes didn't apply the traditional methods inherent for the non-creative
industries, thus the essential competitiveness of the LPS’ enterprises is created by their
intellectual property. The article observes how enterprises creating and managing intellectual
property in the LPS and which are the applicable business models for creating their business
strategy.

2. Borisova, VI, Methodology for Identification and Assessment of the Intellectual
property of Local Production Systems Participants, Local production systems and
regional economic development paper, Novosibirsk-Sofia-Ternopil-Lodz, 2014, p. 85

The article explores the methodology for identification and for assessment applied for
intellectual property objects. The Intellectual property system provides protection for objects
resulting from intellectual labor of man. These are the products that derive from the activities of
small and medium enterprises as a result of their industrialization and commercialization. In the
modern world concepts such as knowledge economy, innovation, know-how, research and
development are an essential part of the development, marketing and management activities.

However, often a large amount of small and medium enterprises are not yet able to estimate
the economic benefits that their owned or managed intellectual property gives them. There is
considerable misunderstanding and confusion about the nature, function and role of intellectual
property in the economic growth both on macro and micro level, the formation and operation of
industrial and cultural clusters and local production systems. Intellectual property is often being
associated with the music, movie and entertainment industries. This approach is economically

inappropriate and completely wrong, because intellectual property is primarily innovation and
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technology and is the main power behind the technological progress. In present-day market
conditions, inventions, trademarks, design decisions, know-how, trade secrets, geographical
indications, software and Internet domain names are fundamental for the development of latest
business. These intellectual property objects bring significant economic benefits for every
business having them. As intellectual property, the objects are present in the company balance
sheet as intangible assets. And - they are identified, managed, evaluated and recognized as such.
Today more than 70% of the assets of the world's largest corporations are intangible. And it's
not only large and medium-sized corporations who have intangible assets. Small businesses and
municipalities also have intangible assets. Therefore, their identification is a prerequisite for
sustainable economic growth of the business unit and the network between inter-industrial and

institutional relations in which it operates.

3. Borisova, VI., Intellectual property objects protection for the purposes of their
economic realizations, chapter 3.4., Local production systems in countries in and
outside the EU: from theory to practice research paper, Sofia, 2014, ISBN 978-954-644-
720-3, p. 268

The article explores Intellectual property objects protection for the purposes of their
economic realization as it is based upon the concept of intellectual property. It clarifies the
content of the term intellectual property, its systems and subsystems and their objects, the
conditions for legal protection, scope of the protection, forms of management and economic
results, such as a commercial monopoly and extra profit. The concept of intellectual property
emerges in times of strong technological and cultural progress when the results of creative
activities is materialized into products of intellectual labor such as inventions, works of
literature, science, art and more. The highly industrialized economy is taking labor as a factor for
economic growth. A question arises, which labor - physical or intellectual, contributes more to
the value of the product the ownership over the results of physical labor in the sphere of material
production is settled by property laws.

The settlement of the ownership over intellectual labor results raises a number of questions,
and the search for answers to those questions leads to the emergence of the concept of
intellectual property. This concept is based on the characteristics of the intellectual product that

features with creative way of production and also economic utility (material expression), and
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also owns creative, aesthetic, ethical, innovative, original and cultural utility- initially for its

creator and later, after its economic realization for society as a whole.

4. Bbopucosa, Bi1., MeanauuaTa KaTo U3BbHCH/Ie0EH CIIOCO0 32 pelIaBaHe Ha CIIOPOBe
10 MHTEJIEKTYaJHAa COOCTBEHOCT, cn. CoOcTBEeHOCT U nmpaso, op. 2/2018, UK ,,Tpya u

npaso*, crp. 77

Cratusra u3crneaBa cnenrdukara U NpeAUMMCTBAaTa Ha MEIUAIMATA, KaTO W3BBHCHICOCH
croco® 3a peliaBaHe Ha CIOpPOBE IO MHTENEKTyaidHa coOcTtBeHocT. [lasaphara cpema u
HEMPEKbCHATOTO THPCEHE HAa HAYMHHU 32 KOHKYPEHTHO MPEIMMCTBO H3MPaBAT OW3HEca Mpen
HYXX/1aTa OT MpUIarane Ha e()eKTUBHU METOIM KaKTO 32 YCBOSIBAHE HA NKOHOMUYECKHUTE PECYpPCH
U TAXHOTO WHAYCTpPHAIM3UpPaHE W KOMEPCHAIU3WpPAaHE KAaTo NMPOIYKT, Taka W 3a OBP30TO H
edeKTUBHO pellaBaHe Ha CIOPOBE, Bb3HUKHAIM IO MOBOJA Te3W OM3HEC OTHOIIeHUsA. MIMeHHO
OOIIECTBEHUTE OTHOIIEHUS MO TIOBOJ YIPaBICHHETO HA HHTENEKTyalHaTa COOCTBEHOCT C
MKOHOMHYECKA IIeNl ca MPEOIocTaBKa 3a (OpMHpaHe Ha THPTrOBCKH CIOPOBE CHC CEPUO3HH
MKOHOMMYECKH NOCIEAULU. YTPABICHUETO Ha MHTENEKTyallHaTa COOCTBEHOCT IO CBHLIECTBO €
yIpaxKHsIBaHE Ha MpaBaTa BbPXY OOEKTHUTE Ha HWHTENEKTyalHa COOCTBEHOCT MPHU TAXHOTO
Ch3JaBaHE U 3a LEIUTE HA UHAYCTPUAIU3UPAHETO U KOMEPCUAIM3UPAHETO UM.

[Ipu Bb3HMKBAHETO HA THPIOBCKHU CIIOPOBE, OCBEH ChJEOHOTO MPOU3BOJICTBO, CHIIECTBYBAT U
QITEpHaTUBHU CIOCOOM 3a pellaBaHe Ha CIopa, Ype3 KOMTO c€ MOCTUra mo-0bp30 H Io-
e(peKTUBHO NPOM3BOJCTBO IpHU 3ama3BaHe Ha JOOpUTE THPrOBCKU OTHOIIEHHsS. ToBa
00CTOSITENICTBO, IPEBPBLIAT MEAUALUATA B MPEANOYUTAH OT OM3HECAa M3BBHCHIEOEH crocol 3a
pelaBaHe Ha ThPrOBCKU CIIOPOBE OTHOCHO MHTEIEKTyajHaTa COOCTBEHOCT, BKIFOUUTEIHO U MPHU
TpaHCTpaHUYHU OM3HEC OTHolIeHUs. Upe3 menuanusta ce NnpeaoTBparsBa TpaHC(HOpMHpPAHETO
Ha KOH(JMKTa B CIOp, C KOETO ce€ M30ArBaT HEraTUBHUTE MKOHOMMYECKHM MOCIEIUIM 32
crpanure. [Iponenypata e mo-manko ¢opmaiHa OT chieOHaTa M apOUTpakHaTa MpoIexypa.
Cratusita npenoctaBs HMH(OpManus 3a CHIIHOCTTa Ha MeAHalMITa [0 HWHTENEKTyallHa
COOCTBEHOCT, MPHOPUTETHO NpPHU OPraHU3alMUTE 3a KOJEKTUBHO YIpaBieHHE Ha MpaBa U

TCXHUTC OTHOLICHUA C MOJI3BATCIIUTEC HA KYJIITYPHO ChbAbpKaHHUC.

5. Borisova, VI., Intellectual property management a powerful tool of business

development, Ukonomukara Ha Bbarapus um EBponeiickusi ¢bo03 B IJ100aJHHS
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cBAT-HayyHa mnyoaukamus Mmexay YHCC, BY3®, Alma Mater Stodiorum
Universita di Bologna, University of Split, Faculty of Economics-Croatia,

IlonTaBcku yHMBepCcHTET, YKpaiiHa 1 YHuBepcurera B Jloas

The article explores the intellectual property management as powerful tool of business
development. Intellectual property management has extremely important legal and economic
functions for the stimulation of innovation, development of new markets, and dissemination of
new knowledge from any area of the economy to the society. Despite the economic power, due
to the differences in national laws and the lack of high intellectual property culture, the potential
of intellectual property is still not optimally used in all countries, especially in those with a

developing economy.

With the reorientation of developed economies towards the knowledge economy, the
economic characteristics of intellectual property are increasingly used to determining the
macroeconomic perspective, where wealth creation is primarily based on intellectual property
management, knowledge and information, the so called intangible business assets. Due to their
intangible nature, intellectual property objects are becoming a valuable business asset for high
competitiveness, market positions, transnational expansions in the form of business
concentrations and stable revenues for enterprises. Research and development in the context of
business partnership between academia and industry is becoming a prerequisite for the successful
operation of the business at national and international level. And the identification and evaluation
of business assets in intellectual property as well as the commercial transactions with them is a

powerful tool for business development.

A feature inherent in intangible assets, in particular intellectual property, is their direct
connection with the innovation activity of the business. The awareness of consumers and
business representatives and even of the judicial authorities, court, prosecutor's office, including
the customs authorities, is essential because intellectual property provides a commercial
monopoly which, although limited to protecting the public interest, in case of mismanagement,

creates market defects that generate serious economic consequences.
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6. Borisova, VI., The intellectual property of the companies of the clusters, Hayunn

TpyaoBe, @onaauus Haumonajana u Me:kayHapoaHa curypHoct, 2018, crp. 410

The article reveals interesting and actual for the business prosperity information related to the
utilization of the companies’ intellectual property. In the beginning the article explored the
specificity of the enterprises creating and managing intellectual property. They are the so called
creative industries and are functioning in manner different than the traditional applied to the
industries which are not dealing with intellectual property in their business activities. The
creative industries create intellectual property, industrialize it for the purposes of the mass
consumption and commercialized products containing intellectual property. The structure of the
companies, the employees and the industrialization process are subordinate of the dynamic of the
creativity in the technology and the cultural sector. Regarding the commercialization of the
products the creative industries didn’t apply the traditional, but the one where the customer
interest leads. The inter industrial relations created by the creative industries usually provoke the
establishment of clusters.

The article explores very important issue the intellectual property of the companies,
functioning at the clusters. The subject matter is actual thus the intellectual property becomes
more and more substantial economic resources for business prosperity of the companies. Those
of them which knows how to identify it and to audit it in order to create the company intellectual
property business portfolio and those which know how to manage their IP portfolio are enjoy
their economic prosperity. The identification, the audit and the management of the intellectual
property of the company requires specific experts’ skills in applying the appropriate for the
company business models in accordance with the market and business environment of the certain
cluster. It provides the methodology of how the creative industries identifies generated or outside
acquired by the company intellectual property and how to audits it for business purposes.
Additionally is presented the relevant business models to the management of the already audited

intellectual property for economic benefits.

Page 37 of 49



CBOPHUIIH C AOKJIA/IN OT HAYYHU KOH®EPEHIIMHU

1. bopucoBa, By, bu3Hec moaenu 3a ynpaBjieHHe W 3alllUTAa HA HHTEJEKTyajiHATa
CcOOCTBEHOCT B IMITMTAJIHA CpPela, COOPHUK ¢ HAYYHHU JOKJIAAHU ,,JIUruTajiHu n3MamMu

u kndepeurypuocr®, UK-YHCC, 2018

B noximana ca mpenctaBeHM OCHOBHHTE OHM3HEC MOJENM 3a YIpaBlIeHWE M 3allluTa Ha
MHTENEKTyallHaTa COOCTBEHOCT B JAWTHTajHAa cpena. lemara e akTyajgHa, ThH Karo
WHTEJIEKTyaJlHaTa COOCTBEHOCT € B OCHOBaTa Ha TEXHOJOTHYHOTO M KYJITYPHOTO pa3BUTHE.
Helinute MKOHOMMYECKH acCleKTH KaTO MKOHOMHUHU OT Maiiada, ThProBCKUS MOHOIION U CBPBX
JIOXOJIOHOCHOCT, KAaKTO W HEMaTepuajHUs XapakTep Ha OOEKTHTe # ca ChIIeCTBEHA
MPEANOCTaBKa 3a MPEBPBHILAHETO UM B OM3HEC aKTHB 3a Pa3BUTHUETO HA WHOBAIMOHHA JEHHOCT
KaKTO B CEKTOpa Ha MAaTEPHAIIHOTO MPOU3BOJICTBO, TaKa U B KYJITYypHHs cekTop. MHmycTpuute,
YUATO OM3HEC AEHMHOCT MPUOPUTETHO € CBhp3aHa ¢ MHTENEKTyallHaTa COOCTBEHOCT (opmupar
T.HAp. CHCT€Ma Ha TBOPYECKUTE HUHAYCTPUU. 3a YCTOWYMBOTO pa3BUTHE HA TBOPUYECKHUTE
WHIYCTPUH OT CBIIECTBCHO 3HAYCHUE € CUTYPHOCTTa Ha WHQOpMAIUsaTa, CBBbpP3aHA C

YIPaBJIEHUETO HA UHTENIEKTyalHa COOCTBEHOCT B IUTMTAIHA CPea 3a OU3HEC LEIH.

TBopUeckuTe MHIYCTPUU UMAT OCHOBOIIOJNArallo 3HauyeHue 3a (pOpMHUpPaHETO U PA3BUTHUETO
Ha gurutanHara cpena. [IpmHOC 3a Chb3gaBaHETO M Pa3BUTHETO HA AWTHUTAIHUTE TEXHOJOTHH
AMaT KPEaTUBHUTE M WHOBALMOHHUTE WHIYCTPUH, JOKOJKOTO KYJITYPHUTE HUHAYCTPUU HUMAT
IPUHOC TPUOPUTETHO B pa3pabOTBAHETO M PaA3NPOCTPAHEHMETO Ha T.HAp. JUTHUTAHU
mwiargopmu. Cb31ajeHUTE OT TBOPUYECKUTE MHIYCTPUM JUTUTATHU TEXHOJOTMM U IUIaTGOpMuU
pasmmMpsBar rnasapa Ha T.Hap. KYJITYPHH MPOJYKTH M MO3BOJSBAT Ha Ch3JaTENUTE HA QUIMH U
My3HKa, TpOrpaMUCTUTE Ha coTyep, aBTOpPUTE U U3JATEIUTe Ja [POMOTHpAT H
KOMEpCUAIU3UpaT CBOUTE MPOAYKTH OHIanH. lIpennpustuara Ha TBOPYECKUTE HHIYCTPUH
BJIQ/IEAT MET OCHOBHU KOMIIOHEHTa, HEOOXOAMMHU 3a OM3HEC MPOCHEPUTET B TEXHOJIOTHUHUS CBAT

Ha MHOBAIIMHUTEC:

¢ HWHTCIMICHTHO M3M0JI3BAHC HA HOBU HHCTPYMCHTH,
¢ CTPATCTUYCCKa BU3UM 3a YIIPABJICHHUC HAa NHTCJIICKTyaJIHATAa CO6CTB€HOCT;

e r00ajeH HOCTHII U 3allliTa Ha MHTCJICKTyaJHaTa COOCTBEHOCT B NurepHer;
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® MpEXKOBU KOMyHHKaIUH."

LlenTa Ha JoKJIaga € Ja TPEACTaBU CIIOCOOMTE HA MHTENCKTyajdHaTa COOCTBEHOCT Jia
npenocTaBsi HHPOPMALMOHHA CUTYPHOCT Ha NPEANPUATHATA B JTUTUTAIHA cpena. M3BeneHu ca
criennUKUTe HAa OWM3HECAa C MHTEIEKTyallHa COOCTBEHOCT B JIUTHTANHATA cpela (CTPHUMHHT
YCIIyTHTE, OHJIAIH MEIMHHOTO peKIaMIpaHe, bIUIOYIa U TAyHIIOya Ha KYJATYPHO ChbpIKaHUE U
apyru). IlpencraBeHn ca OM3HEC MOJENWTE B JHWratajiHa cpela KaTo: business to customers
(B2C); business to business (B2B) u T.Hap. xubpujeH Ou3Hec Mo, KaTo 0COOCHO BHUMAaHUE €
00BpHATO Ha pa3MYHHUTE JIMICH3MOHHO MOJENH, BKI. Creative commence. HM3BexeHu ca
KOHKYPEHTHHUTE IPEIUMCTBA OT YIPABICHUETO HA WHTEJICKTYyaJHATa COOCTBEHOCT B JUTHTAIIHA

cp€aa U TCXHUYCCKUTEC CPCACTBA 3a 3alllTa B JUI'MTallHa Cpeaa.

2. BopucoBa, Bu., PoasiTa Ha HWHTEJEKTyaJlHAaTa COOCTBEHOCT 3a YCTOWYHMBOTO
pa3BUTHE, COOPHUK C HAYYHH IOKJIAAU ,,PernoHaiHa MKOHOMHKA M YCTOHYHMBO

pa3Burtue“, U3narencrso ,,Hayka n ukonomuka“, tom 1, 2018

B noxmaga ce mpeacraBs poJsiTa Ha HMHTEJIEKTyallHaTa COOCTBEHOCT 3a YCTOWYHMBOTO
pa3BUTHE, CBOWCTBOTO I J1a MO3BOJISIBA HA XOpaTa J1a MPUTEXaBaT NMPOJYKTUTE Ha COOCTBEHOTO
CH TBOPYECTBO, KaKTO M Ja YIpPaBIsABAT CBOUTE HMKOHOMHUYECKH W MOpPAJIHHU IpaBa BBPXY
MPOAYKTUTE Ha TBOpYECKaTa CH JEWHOCT. Te3u XapakTEpUCTHMKH Ha HWHTEIEKTyaJHaTa
COOCTBEHOCT, OIpPENENAT ChUIECTBEHOTO W 3HaueHHEe 3a (PYHKIMOHUPAHETO Ha TBOPYECKHUTE
NPEANpPUATHS, Pa3BUTHUETO Ha TBOPYECKUTE WHIAYCTPUHU, 34 HMKOHOMHMYECKHS pacCTeX H
YCTOMYMBOTO pa3BUTHE HAa peruoHUTE. VIHTEenekTyamHaTa cOOCTBEHOCT U HEMHUTE 0OEKTH, KaTo
n300peTeHus, MoJe3HN MOJENHU, HOY-Xay, ThPrOBCKM MapKu, POMUIIUIEH JU3aliH U pa3IndHUTE
NPOU3BEJCHUSI Ha HayKarta, JIUTepaTypara U HM3KyCTBOTO, CTaHaxa BOJEIIM OH3HEC aKTHBU B
THPIOBCKUTE OTHOLICHUS MEXAY YYaCTHHULHUTE B CUCTEMAara Ha T.Hap. TBOPYECKU WHAYCTPHM.
be3ciopHo € 00CTOSATENCTBOTO, Y€ pa3IMYHHUTE BUAOBE TBOPUYECKH NEHHOCTH, BKIIOUUTEIHO
HayyHaTa, WH)KEHEpHaTa W akKaJeMUYHaTa, T€HepHpaT HHTEJIEKTyalHa COOCTBEHOCT, 3allO0TO
"TBOpUECKa € BCSKa MHAYCTPUS, B KOSATO MpeobiaiaBalla € Mo3buHaTa CHJIa U B KOSATO pe3ysTara
€ uHTeneKTyanHa cooctseHoct". [lopaan ToBa MHTENEKTyaaTHaTa COOCTBEHOCT UMa ChIIECTBEHO

3HAYCHUE 3a Pa3BUTHETO HA TBOPYECCKUTEC MHAYCTPUU M MKOHOMHUYECKHS PACTEIK IO PErHOHH.
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Cropen cremeHTa Ha OOBBP3aHOCT Ha TPOAYKTa CBhC 3aKpujara, MpeJoCTaBsHA OT

HUHTCJICKTYaJIHATa COOCTBEHOCT HHIOAYCTPHUHUTE CC 000co0sBaT HAa:

® OCHOBHH MHAYCTpHH (COOTYpHH MPOAYKTH, (GUIMH, HHOBAIHH),
® 3aBHCUMH MHAYCTPHUH (BUACOUTPHUTE Ca UHIAYCTPHS, 3aBHCUMA OT cOPpTyepHaTa) U
® YaCTMYHO 3aBUCUMM HUHAYCTpUM (IPOM3BEXKAAIIM MYy3UKaJIHU HHCTpyMeHTH, USB

YCTPOMCTBA U APYTH).

Cucremata Ha TBOPYECKHUTE HHIYCTPUM OTIOBaps Ha CHCTEMaTa Ha MHHTEJIEKTyalHara
COOCTBEHOCT, 1110 C€ OTHACS JI0 Ch3/1aBaHETO HAa HAyYHU Pa3pabOTKH U 0OEKTH Ha MHTEJIEKTyallHa
COOCTBEHOCT, KbJeTO (YHKIMOHHpAT T.HAp. KPEaTUBHH WHAYCTPUHU; pa3pabOTBaHETO Ha
HayyHUTE pa3pabOTKW M OOEKTUTE B HMHOBALMHM, TEXHOJIOIMYHUM M OPraHU3allMOHHU 3HAHUA,
YMEHHMSI M ONWUT 3a MPOM3BOACTBO HA IMPOJYKT, amapar, BELIECTBO, MHUKPOOPraHU3bM,
KOHCTPYKTMBHO TE€XHUYECKM PEIICHHUS KATO IOJIE3HU MOJENH, HOY-Xay, MOJE3HH MOJEIH M
MPOMUIUIEH AW3allH C€ OCBUIECTBABA OT T.HAp. MHOBAMOHHU HMHAYCTPHM; Cb3JAaBAaHETO U
pasnpoCTPaHEHUETO Ha NPOAYKTH (IPOU3BENEHUS W WU3IBIHEHMs, 3BYKO- M BHUJEO3AIINCH,
panuoTeNeBU3MOHHN TpPOTpaMu) OT oOO0NacTUTe Ha JHTEeparypaTa, HayKaTa W H3KyCTBaTa,
omnpezens o0xBaTa Ha IEHHOCTUTE Ha KyJITypHUTE UHAycTpuu. Llenta Ha gokiaga e 1a 000CHOBE
MMOCOYCHHUTE XapaKTEPUCTUKU HA WHTENIEKTyallHaTa COOCTBEHOCT KaTo M3Be/le MKOHOMHUYecKaTa
pOJisi Ha WHTENIEKTyallHaTa COOCTBEHOCT 3a CTPYKTYPHPAHETO Ha TBOPUYECKUTE HHAYCTPUU U
CTPYKTYpHOTO UM 000COOsIBaHE B KIBCTPU U JIOKAJIHU MPOU3BOACTBEHU CUCTEMHU C Pa3IU4HU

YYaCTHUIM 10 BEpUraTa Ha CTOMHOCTTA.

3. Bopucosa, Bi., IP Mediation, c6opruk ¢ noxaagu UK-YHCC, 2018

The paper presents the mediation as an alternative means of IP dispute resolution, optional by
law. It presents the applicable forms of IP mediation in Bulgaria as well as it provides a good
practices. The advantages of IP mediation are presented mainly in preserving good business
relationships between the disputed parties. The economic results of the trade conflicts are
illustrated in accordance with the economic nature of the intellectual property. It is clarified that
the burden in evaluation mediation is for the mediator who, in observance of the basic principles

of mediation, not only facilitates, but also offers suggestions to parties to resolve the dispute.

Page 40 of 49



This is the major difference with other types of mediation, because in the evaluation, the

mediator influences the outcome of the dispute

4. BopucoBa Bi., YnpaBjieHHe HAa HHTEJEKTyaJHATa COOCTBEHOCT, €JIEKTPOHHO
u3aaHue Ha coopHuK ¢ aokyaam (http://netscience.science/archive/br002/08-002.pdf),
2018

JloknaxbT u3jara mpoleca Ha YOpaBICHHE Ha MHTENEKTyajlHaTa COOCTBEHOCT B
npennpusTiero. OOsiCHsIBA c€ 3HAYEHHETO U ChABPKAHMETO HA IOHSTUETO HHTEJEKTyallHa
COOCTBEHOCT, KaTo COOCTBEHOCT, KOATO CE€ YCTAHOBSIBA IO CIEIMAJICH MPABEH PEXKUM BBPXY
MHTEJEKTYallH! pe3yJTaTH, KOUTO ca U3pa3 Ha CIIOHTAHHO WJIM LIEJIEHACOYEHO TBOPYECTBO OT
BCUYKHM OOJIACTM Ha CTOMAHCTBOTO. V3fiCHSBAT ce eTamuTe Ha Ch3JaBaHE HA WHTENEKTyalHa
COOCTBEHOCT, pas3riexia ce creuupukara Ha TBOPUYECKHs IPOILEC, UHTENEKTyalHUs pe3yJTar,
WHOBAIMUTE (TEXHOJIOTMYHA WUJTU COIMAJIHA) U 0OIIECTBEHA MOTPEOHOCT OT TAXHOTO Ch3/IaBAHE U
notpebienne. M3Bexxaar ce XapaKTepUCTUKUTE Ha OOEKTUTE Ha WHTEJEKTyallHa COOCTBEHOCT
Karo OM3HEeC aKTHB, a MMEHHO: * YHHUKAJHOCT * HEMAaTepUaleH XapakTep * Bb3MOXKHOCT 3a
€IHOBPEMEHHO H3IIOJI3BAHE OT MHOJKECTBO IIOJI3BATENIM ® BUCOK MKOHOMHYECKH MOTEHIUAL.
[IpencraBaT ce HWKOHOMMYECKHUTE TMPEAUMCTBA 3a NPEINPHUITHETO OT HWHTEJNEKTyalHaTa
COOCTBEHOCT, KaTo: * M3KJIIYMTETHO IMPAaBO HA HHTEJIEKTyaJlHa COOCTBEHOCT * ThPrOBCKHUS
MOHOIIOJ * IOIbJIHUTEIHATA Ne4aa0a * KOHKYPEHTHO IPEIUMCTBO.

AHanmu3upar ce YOpaBJICHCKMTE €Tald Ha MHTEeNeKTyajHaTa COOCTBEHOCT B
MNPENNpPUATHETO U TMO-KOHKPETHO: * TpUJIAraHuTe YIPaBICHCKHM TEXHUKU 3a HEWHOTO
UACHTHQUIMpaHE, 3aKpUiia, U3MOJA3BaHE U IIPAaBHA 3allUTa C L€ FeHeprupaHe Ha IMOJOKUTEIHU
eeKTH M rapaHTHpaHe Ha OM3HeC MPOCHEepUTEeTa Ha MPEANPHUITHETO. * PEAIN3UPAHETO Ha
JeMHOCTH TO: yIpa)KHSABAaHE HAa IPABOTO HAa MHTENIEKTyalHa COOCTBEHOCT C I1eJ MKOHOMHYECKaTa
peanu3anus Ha 00eKTa Ha 3aKpujia ® OM3HECHT C UHTENEKTyallHa COOCTBEHOCT Upe3 ThPrOBCKUTE
MIPaBOOTHOLIEHUS, Bb3HUKBAIIH 110 TIOBOJ] MKOHOMHUYECKATa peaju3alns Ha 00eKTa Ha 3aKpuiia.

W3BeneH e cTpaTerMyeckus IUIaH 3a YIpaBjiIeHUWE Ha MHTEJEKTyallHaTa COOCTBEHOCT IO
eTamnu: eman nvpeu pazpaboTBaHe Ha MOPTHOINO Ha HHTENIEKTyaTHaTa COOCTBEHOCT (OJIUT U IO
JWIIKEHC) * WICHTHU(QUIMpPAHUTE B HEro OM3HEC aKTUBM — COOCTBEHHM M JIMIIEH3UpAHU; *

CTCIICHTA Ha 3aKpujia Ha OU3HEC aKTHUBHUTE KAaTO HHTCJICKTYyaJIHA COOCTBEHOCT — MAaTEHTOBAHHU
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TEXHOJIOTUH, PETUCTPHPAHH THPrOBCKM MapKW W MPOMHUILICHH IM3aliHU, aBTOPCKOIpaBHA
3aKpWia, TbPrOBCKM TalWHHM, ¢ OW3HEC aKTHBHUTE, KOHMTO Ca BaXHH 3a [JCHHOCTTa Ha
npeaAupUATUCTO, ° 6I/ISH€C AKTUBHUTC C PCAJICH MKOHOMUYCCKH MOTCHI A, HO U3BBH I[eﬁHOCTTa
Ha OpCAInpuiaTUCTO, *© ousHec AKTUBUTC, KOUTO HC IMPUTCIKABAT UKOHOMUYCCKU IMOTCHI A HUTO
3a MPENNPUATHETO, HUTO 32 MOTEHIIMATHI OM3HEC MAapTHHOPH.

Eman emopu - ocTroiHOCTsIBaHE Ha OOCKTHTE HAa HHTEIEKTyalHa COOCTBEHOCT KaTo
OWM3HEC aKTHBH * OlIEHKA HAa 00EKTa Ha MHTEIIEKTyalHa COOCTBEHOCT * OIICHKA Ha OM3HEC cpenaTta
3a pa3lpoCTpaHEHHE Ha aKTUBA: — CKOPOCTTA, C KOSITO MMa3apbT OICHSBA MM 00e3LeHsIBa O13HEC
aKTHBUTE; — Pa3MEPHT Ha POSUITUTE 33 U3IOJA3BAHE HA aKTHBHU, MOJA00HU Ha OM3HEC aKTHBHUTE Ha
NPEANPUATHETO; — PAa3[I03HABAEMOCTTa Ha OM3HEC aKTUBHUTE OT Ia3apa; — MapKETUPAHETO UM U
pas3xoauTe 3a pa3paboTBaHE Ha AITEPHATUBHYU OM3HEC AKTHUBHU.

Eman mpemu - peBu3usT Ha TOJWTUKATa 3a HWHTEJCKTyalHa COOCTBEHOCT Ha
npeanpustuero (cpaeOuu cropose). IlpeacraBeHn ca OM3HEC MOJICIUTE 3a YIPaBICHHE Ha

HUHTCJICKTYyaJIHATA COOCTBEHOCT Ha NpCaAIpUuATHUCTO.

5. BopucoBa, Bi., YnpaBjeHHe Ha HMHTEJEKTyaJlHATa COOCTBEHOCT 3a IeJHTEe Ha
KOPNMOPATHBHATA CUTYPHOCT, COOPHHUK C JOKJIATH, AKAJeMHYHO H3IATEJCTBO ,,3a

oyxsure“, YHUBUT, 2018

B noknana ca mpeicTaBeHH NPUIOKUMUTE 32 YHTENIEKTyaJlHaTa COOCTBEHOCT YIpPaBJIEHCKU
MOJIEIM U TAXHOTO 3HAUYEHHE 3a KOpIOpaTMBHATa CHUrypHOCT. Temata e oOycioBeHa OT
XapaKTepUCTHKUATa Ha HH()OPMALIMOHHOTO OOIIECTBO, C Bb3MOKHOCTUTE HA HOBUTE JUTUTATHU
TEXHOJIOTUU U TEXHUTE IuIaTGopMM Ja Ch3JaBa HOBU U CEPUO3HU IPEIM3BUKATEIICTBA MpE
KOpIHOpaTHBHATa CUTYPHOCT Ha NpeAnpuATHATa. EJHOBpEMEHHO C TOBa NPEOPUEHTHPAHETO HA
MKOHOMHUKAaTa KbM MHOBAaTHBHA, HAJIOKM BCE IMOBeYE MPEANPHUITHS Ja Ch3AaBaT M M3MOJI3BAT
MHTENEKTyallHaTa COOCTBEHOCT, KaTO OCHOBEH OHM3HEC akTWB. B pe3ynraT, ynpaBieHHETO Ha
UHTEJNEKTyalHaTa COOCTBEHOCT €€ NMPEBbPHA B OCHOBHA IMPEANOCTAaBKA 3a M3rPaKJaHETO Ha

KopnopaTuBHaTa CUTYPHOCT U HKOHOMHYECKATa CTaOMIIHOCT Ha npeaAnpuAaTusTa.

B noknama ce PasriIciKaAaT UKOHOMHUYCCKUTEC ACIICKTU Ha HWHTCJICKTYyaJIHATa COGCTBCHOCT,

CBBbpP3aHA C HU3rpaxKaaHeTo Ha KOopriopaTuBHATAa CUT'YPHOCT Ha nNpeaAnpusATUCTO.
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WHuTenexkryanHata cOOCTBEHOCT € aHalM3MpaHa Karo OW3HEC AaKTUB Ha MPEIIpUSTHETO,
(dbopMupalll HeroBara KOHKYPEHTOCIIOCOOHOCT M YCTOWYHMBO Ma3apHO pa3Butue. M3Benenu ca
WKOHOMHYECKUTE XapaKTePUCTHKHU Ha OM3HEC aKTHBa, KaTo Taka € 000CHOBaHAa HEOOXOIMMOCTTA
OT HETOBOTO yIpaBJicHUE. AHAIM3UPAHO € CTPATETMUECKOTO OM3HEC MIAHUPAHE B ChOTBETCTBUE
c OM3HEC MOJEIUTE 3a yIpaBlieHUE HAa MHTEJIEKTyallHaTa COOCTBEHOCT M CTEMEHTa Ha TsIXHaTa

00BBP3aHOCT C KOPIIOPATUBHATA CUTYPHOCT.

6. bopucoBa, Bi., YnpaBjeHune Ha HHTeJEeKTyajHaTa COOCTBEHOCT B MYy3eHTe 3a
TAXHOTO AJITEPHATUBHO (pMHAHCHpPaHe, COOPHUK ¢ A0KJaau ,My3en u o0muHN 3,

u3a. ,,dadep*, 2018

JlokmagbT TpeAcTaBs Bpb3KaTa Ha MHTENEKTyalHaTa COOCTBEHOCT M KYJITYPHOTO
HACJIEICTBO, MHTEJIEKTyaJHaTa COOCTBEHOCT Ha My3€HTE U YIPaBICHHETO Ha MHTEJCKTyasHaTa
COOCTBEHOCT BBPXY KYJITYpHOTO HACJIEACTBO B My3euTe. Pasriexnma KylITypHOTO HACIIEICTBO
KaTo MHTEJEKTyallHa COOCTBEHOCT M HEroBOTO MSCTO B CHCTEMara Ha HWHTEJIEKTyallHaTa
COOCTBEHOCT KaTo O0€KTa TPaJULIMOHHHM 3HaHWA. TpaJulMOHHUTE 3HAHUS Ca CBBP3aHUTE C
¢donkIopa W HAPOJHHUTE-XYIOKECTBEHHM 3aHASATH U JApYyrH (opMu Ha KyJITypHO H3pa3siBaHe,
3HAaHUS 32 TSAXHOTO NMPAKTHKYBaHE M ONa3BaHe, a KyJATYPHOTO HACIEICTBO € KOJICKTHBHA, HE
WH/IMBUyalHA WHTEJIEKTyaJlHa COOCTBEHOCT, MOpaad KOETO € BB3MOXKHO pa3pabOTBAaHETO H
IpuUjaraHeTo Ha T.Hap. ocoOeHa - sui generis 3akpuia. M3Bexnaa ce MHTeNEKTyalHaTa
COOCTBEHOCT Ha My3euTe, KaTro: OOEKTM Ha HHAYCTpHalHa COOCTBEHOCT — H300pEeTeHMS;
THPrOBCKM MapKu; MPOMUIIIEH AW3aiiH; HOy-Xay M OOEKTHM Ha XYAO0XKECTBEHO-IMTEepaTypHa
COOCTBEHOCT - M3AMpBaHE Ha KYIATYpHU ILIEHHOCTH M (OpMH Ha KyJITYpHO H3pa3siBaHe;
uAeHTUUIMPaHe, OMUCBaHe, TIOKyMEHTHpaHe, apXUBUpaHe Ha KYJITYpHUTE LIEHHOCTH; HaAy4HO-
U3CJeI0BaTeNICKa IEHHOCT — HayuyHU MyOnuKanuu; 0a3u TaHHHU ¢ KYJITYpHHU LIEHHOCTH; 3aKpuiia
Ha KYJITYPHHUTC HCHHOCTHU KAaTO OCHPOTCIU IMPOU3BCACHHA H HeHY6J'II/IKYBaHI/I IIPOU3BCACHUSA,
JTUTUTAIA3AIMS Ha KYJITYpHUTE IIEHHOCTH W OCOOEHa/sul generis 3akpwjia Ha KYJITYpHOTO
HACJIE/ICTBO.

IIpencraBena e cnenudukara Ha aBTOPCKOIPABHA 3aKpuja Ha KyJITYpPHOTO HAcJeICTBO
MOCPEeACTBOM 0a3M JaHHM U MO-KOHKPETHO sul generis 3aKkpuiia Ha Oa3ute naHHU. Pasrienana e

MoApOOHO 3aKpwjiaTa Ha KYJATYPHOTO HACIEACTBO IOCPEICTBOM IPOIMO3HABAHETO WM OT
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aBTOPCKOTO MPaBO KaTro T.Hap. HENMYOJWKYBaHH MPOHM3BEACHUS KBIETO HEMyOIMKYBaHH ca
MIPOU3BEICHUS, KOUTO, B TEXHUS TMPEBOJI, BADHAHTU M HAUMHH HA MPEJCTaBSHE HE Ca JIOCTHITHH
3a myOymKaTa, Ype3 TpaJAuIHOHHN ThPrOBCKU KaHAJIM U HE C€ OYaKBa Ja ObJaT MPEIOCTaBCHH B
THProBCKUA O60pOT. MySCI/ITe MOTaT Aa M3IO0JI3BAT TC3W HPOU3BCACHUA 3a LCIUTC HA TAXHOTO
JTUTUTATU3UPAHE, TUCTPUOYIIHMS U TPEIOCTaBSIHE HA JOCTHII ITOJT YCIOBHUSTA HA HEU3KITFOUUTEITHA
JMIICH3MUS C OpPraHU3alUUTe 32 KOJIEKTUBHO YIPaBJICHHUE Ha IpaBata Ha aBropute. ChIIOTO ce
OTHACsl M 3a MPOU3BEJCHHs, YAUTO AaBTOPH HE Ca WICHOBE HA TaKaBa opranuzanus. Myseute
MOTraT Ja MIpaBAT KOIIKA Ha CbAbPXKAIIUTE CC B TCXHUTC (bOHI[OBe KOJICKIIUN BBHB BCSIKaKbB
(dopmar, 3a eTUTe Ha TAXHOTO ChbXPaHEHHE U Olla3BaHe.

Pasriexna ce ¥ Bb3MOXKHOCTTA 3a 3aKpWJIa Ha KYJATYPHUTE EHHOCTH M KaTO OCUPOTEIH
MIPOU3BEICHNUS, KBJIETO MPOU3BEICHIE MIIM 3BYKO3AIHC CE CMATAT 32 OCHPOTEIH, aKO HUKOH OT
HOCHUTEIIUTE Ha MPaBaTa BbPXY UM HE € WACHTU(UIMPAH, WK, B CIIy4all 4e ca WACHTHPHUINPAHU
€/IMH WU TOBEYEe OT TSIX, HE MOXKE Ja C€ YCTAHOBU MECTOHAXOXKIECHHETO HA HUTO CIHH OT TSIX
BBIIPEKU TPOBEXKIAHETO U JOKYMEHTHPAHETO Ha HaJUIeKHO u3aupBaHe. OcoOeHOCT Ha
OCHUPOTENUTE TPOM3BENEHUS €, Ye MoraT Ja ObpJaT W3MOI3BaHM OT MY3EHTe dpes
BB3IMPOU3BCIKAAHC C LECIT AUTHTAIU3UPAHC, MHIACKCHPAHC, KATAJIOTU3UPAHC, ChbXpPaHABAHC WA
BB3CTAaHOBSBAaHE W TIPEJOCTaBSIHE HA JOCTBI JIO0 TAX. Jpyra ocoOeHOCT e, ue My3euTe npu
U3IMOJI3BAHETO MM MoOraT Ja cbhOMpar TakcH, HO caMO 3a IOKpPMBAaHE Ha pa3XOoAMTEe II0
AUTUTAITUSUPAHCTO W NPCAOCTABAHCTO HA JOCTBHII 10 JUTUTATIU3UPAHUTE 00EKTH.

[IpencraBena e cucremara Ha aBTOPCKONpaBHA 3aKpuja Ha KYATYPHOTO HACIEICTBO
MIOCPEJICTBOM JAUTUTATIN3AIMS, PA3IIIekKAaHa KaTo MPoIiec, IPU KOWTO upe3 CKaHupaHe (MU ApYT
crnoco0) ce ch3JaBa €JIEKTPOHHO KOMNHME Ha JaJieH aHaJoroB MH(OpMAIMOHEH HOCHUTENl WU
TpunsMepeH 00ekT. [lo chiiecTBO € BB3MpoM3BexkAaHe Ha O0eKkT B mudpoBa (Gopma, KOETO
MIPEICTaBIsIBAa MMYIIECTBEHO TPABO, YHETO YIPAKHIBAHE € Bb3ME3/THO U U3UCKBA CHIIIACHETO Ha
HeroBust Hocuted. OT Ta3W MO3ULMS JUTHTAIM3ALUATA € CJI0KEH MEeXaHWYeH M TBOPYECKH
IpoIiec, M3UCKBAI 3HAUUTENeH OpOoil eKCIepTHH MMO3HAHUA U Ch3/AaBal MHOXKECTBO Pa3HOPOIHU
CaMOCTOSITETHU OOEKTHM Ha MHTEJEeKTyaldHa COOCTBEHOCT, KaTo CO(PTyepHHU NPOAYKTH, Oasu
IaHHH, (poTorpaguu U Ipyru, KOETO U3UCKBA CIIELUAIHNA YMEHUS B YIIPABICHUETO Ha CHOIIOBETE
OT BB3HUKHAJIM aBTOPCKU U CPOJTHH ITPaBa.

B nombiHeHue e mpencTaBeHa M cHCTEMara 3a 3aKpuiia Ha KYJITYpHUTE LIEHHOCTH upe3
sui gereris MPaBOTO, NMPH KOATO C€ ONpEACNSIT CHenu(uKyA 3a: HOCUTEIS Ha TPABOTO —

ompesesiHe Ha OONMIHOCTTa HAa MPOM3XO0J Ha KYJATYpPHOTO HACIEICTBO; PEKHUMA 3a JOCTBI 0
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KYJITYPHOTO HAacJIeJICTBO — Pa3peLINTelieH, IeKJIapaTUBeH, JeTO3UTEH; PeKUMa 3a U3M0I3BaHe Ha
KYJITYPHOTO HACJEACTBO — C PAa3pEUICHHETO HAa HOCHUTENS Ha MPAaBOTO M BBH3ME3IHO WIH HE;
(dhopMHU Ha TPAIUIIMOHHO W3IOI3BAHE; BUIOBE TIOJI3BATEIH; OTPAHUYEHHS B U3MIOI3BAHETO U T.H.;
peXHUMa 3a pasnpesieleHUe Ha PUXOJUTE OT U3MO0JI3BaHE HAa KYJITYPHOTO HACJIEACTBO U pexuMa

3a YKa3BaHC Ha MMpOoMU3X0oJa Ha KYJITYPHHUTC IEHHOCTU ITPH BCAKO TAXHO M3II0JI3BAHEC.

7. Borisova, VI., Intellectual property role for the local production systems efficient
functioning in times of crisis, Functioning of the local production systems in

Bulgaria, Poland and Russia conference paper, Lodz, 2015

The topic of the paper is determined by the global reorientation of the economy into a
knowledge economy, based on the Europe 2020 - Europe's Growth Strategy. In this document,
traditional resources such as labor and capital are supplemented with the resource of knowledge
as a key factor to the economic prosperity- on both micro and macro level. Intellectual property
is increasingly becoming a crucial factor for the development of new production and expansion
of market positions. The knowledge economy is based on such resources like knowledge,
creativity and talent ot the human capital and its creativity results in both the material and non-
material production and its functioning creates positive economic effects and sustainable
economic growth. In this regard. managing the economic crisis on both macro and micro level
depends on the selected direction of economic development. Reorientation of the national
economy to new economic resources that can help to reduce the “speed” of entering into crisis
and eventually help it exit it, requires the implementation of new models of business behavior for
economic operators. especially for small and medium enterprises ( SMES). the big business
companies and other participants in their functional units such as clusters and local production
systems ( LPS).

The new business models, which require the use of intellectual property as a production
resource, implement it as a key economic factor for business development. Business enterprises
reorientate their activities to creation of innovation or to external purchases of such as a mean to
handle the economic crisis. The business survival process in a state of global, national and

regional economic crisis, requires from companies to be flexible in managing the decision
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making process for creating intellectual property or external acquiring it in taking into accounl
the changes of the conditions and the environment of their market activity. In this regard the
paper presents intellectual property as a factor for economic growth and an economic resource
and the upcoming economic benefits from its use for the business. The appropriate business
models to cope with the economic crisis for enterprises using intellectual property are presented

as well.

8. Borisova, VI., The intellectual property aspects in visualization of intangible cultural
heritage, The visualization of the Intangible Heritage conference paper, pub. by the
Slovene Ethnographic Museum, 2018

The paper presents the importance of intellectual property for the preservation and
protection of intangible cultural heritage via its digitization. The main topic is related to the
intellectual property aspects of researching, collecting, documenting and archiving, including
visualizing intangible cultural heritage. It presents the relation between intangible heritage and
intellectual property as to its protection by copyright and related rights or by the sui generis
system. It explains the major stages in intellectual property management during the safeguarding
process and digitization of intangible cultural heritage. The paper provides some national

examples of best practices.

9. Borisova, VI., Strategic Management of intellectual property in LPS enterprises,
Local production Systems in Regional economies collective paper, University of
Lodz, ISBN 978-80-557-1375-5, 2018
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The paper stressed the importance of the strategic management of intellectual property in
LPS enterprises. In today's global economy in the search for a competitive advantage, more and
more enterprises are orientated from cheap labor to research and sales’ marketing strategies as
forms of competitive advantage. These trends highlight the importance of intellectual property
for the economic prosperity of the enterprise. New technologies, industrial design, know-how,
trademarks and other intellectual property objects are becoming increasingly important for
business. The growing importance of intellectual property is a key factor for the fundamental
changes connected with the creating and measurement of the value of business on global capital
markets. This circumstance reorients the competitive advantages of the enterprise to innovation

and other intellectual property objects.

The paper presents business innovations as system innovations which require careful
consideration of all aspects of the business. They are implemented through the management of
investment allocation decisions and include the implementation of the enterprise's strategic
intellectual property management plan, with the ultimate aim of changing the competitive

position of enterprises in relation to the existing business system.

10. Borisova, VI., Innovative teaching on business with intellectual property at the

creative industries, The future of education conference paper, edition 8, 2018

The paper presents the innovative teaching approach applicable to the course “Business with
Intellectual Property at the Creative Industries®. The course intended to provide knowledge and
skills about the economic characteristics of intellectual property (IP); its nature, structure and
content as a system of creative results in the fields of science, literature and art. The economic
effects of the acquisition of IP rights are derived as well as the acquisition of a trade monopoly of
production and trade with the IP object. Special attention is paid to the relation between the
business and the IP which objects are considered as property of the enterprise and as its business
assets. Their essence is presented as well as the methods for evaluating them. The commercial
relations on the creation and the economic realization of the IP are also discussed. The trends in

public policy for the development of the creative industries are presented: the national innovation
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policy and the national cultural policy. Issues regarding creative industries funding are also
presented. The innovative teaching approach is deeply presented as well as the students’
approbation of acquired knowledge about business benefits of IP, IP management economic
effects, IP evaluation methods obtained due their individual assignment. The evaluation methods

and the educational results are presented as well.

Arnpui, 2018
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