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1. Crarum, nyOAMKyBaHM B HAyYHH COUCAHHUA, pedepHUPAaHH M HHAEKCHUPAHH B
ME>KAYHAPOAHH 043U AAHHH C HAyYHA HH(OpMAIIuA:

1.1. Nachev, I (Nachev, Ivan) (2024) Chain of title of a film or other audiovisual
wotk/Bepura Ha cOGCTBEHOCTTA BBPXY (PHAM HAH APYT'O ayANO-BHU3YaAHO IIPOU3BEACHUE.
Strategiesfor policy in science and education journal, Issue 1, Volume 32, Pages 139-150,
Sofia,Natsionalno izdatelstvo Az Buki. ISSN 1310-0270, DOI: 10.53656/str2024-1s-11-cha.
https://science.azbuki.bg/en/uncategorized/chain-of-title-of-a-film-or-other-

audiovisual-work/

Abstract

The purpose of the article is to determine the place and importance of Chain of Title of a film or
other audiovisual work, which is the basis of the successful sale of film industry products. The role
of Chain of Title for film producers is imputed by film distributors, sales representatives and
broadcasting organizations. The importance of proper and prompt formalization of business
relationship between the industry product creators — which are the intellectual property rights
holders, and the film producers is fundamental to the possibility the producer to generate revenue
and profit from the film that will recoup the investment made, and also to provide rights holders
with additional remuneration. In the Republic of Bulgaria, for the producers of films and other
audiovisual works, the issue Chain of Title is still not fully clarified and the article focuses on the
process of presenting this essential information from the point of view of the current regulations
in the field, the requirements of distributors, broadcasters, and to present the author’s experience
in obtaining the Chain of Title process. The methodology used, allows to present accessible and
practical information, both for professionals in the field of the film industry, as well as for teachers
and students.

Keywords: film; audiovisual work; intellectual property; distribution

Pesrome

IleATa Ha cTaTHATA € Ad OIIPEACAH MACTOTO U 3HAYEHHETO Ha Bepurara Ha cOOCTBEHOCTTA BBPXY
pUAM HAHE APYTO aYAHOBH3YAAHO ITPOM3BEACHHE, KOCTO € B OCHOBATA Ha YCIICIITHATA IIPOAAKOA
Ha IPOAYKTHTE Ha (PHUAMOBATA HHAYCTpHA. POAATA Ha Bepurata Ha COOCTBEHOCTTA 32 (PUAMOBHTE
IIPOAYLIEHTH C€ BMEHfBA OT (PUAMOBH PasIpPOCTPAHHTEAN, THPIOBCKU IIPEACTABHTECAN U
HM3ABYBAINN OPraHMU3AINH. 3HAYECHUETO HA IPABUAHOTO U OBp30 (popmMasusnpaHe Ha OH3HEC
OTHOITIICHHUATA MEKAY Ch3AATEANTE HA IIPOAYKTH HA HHAYCTPHATA — KOUTO €4 HOCHTEAN Ha IIPaBa
HA HHTEACKTyaAHA COOCTBEHOCT, U IIPOAYIIEHTHTE HAa (PUAMU € (DYHAAMEHTAAHO 34 Bb3MOKHOCTTA
IIPOAYIICHTBT AA T€HEPUPA IIPUXOAH U I1€9aAba 0T (PHAMA, KOUTO IIE BH3BbPHAT HAIIPABCHATA
MHBECTUINA, KAKTO U A4 OCHIYPH Ha HOCHTEAHTE Ha IIPaBa AOITbAHHTEAHO Bb3HATrpaKAcHue. B
PenryOanka bearapus 3a mpoayneHTHTe Ha (DUAMHI U APYTH aYAHO-BU3YAAHU IIPOU3BEACHISA BCE
OIIIe HE € HAI'TbAHO U3ACHEH BBIIPOCHT C T.HAp. Bepura na codcrBeHocTTa M cTatusAra ce PoKycupa
BBPXY IIpPOIleca Ha IIPEACTABAHE HA Ta3H ChINECTBEHA HMHQOPMAINA OT TACAHA TOYKA Ha
ACHICTBAIIATA HOpPMATHBHA ypeaba B 00AACTTA, H3NCKBAHMATA HA Pa3IPOCTPAHHUTEAUTE,
M3ABYBAIIITE OPraHU3AIINN U IIPEACTaBA OINTA HA aBTOPa IIPH OCHIYPABAHE Ha IIPOIECA —
Bepura mHa cobctBeHOCTTa. MI3I10A3BaHATA METOAOAOTHSA IIO3BOAfIBA AQ CE IIPEACTABH AOCTBIIHA U
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HpaKTI/I‘{Ha I/IH(l)OpMaI_[I/IH, KaKTO 3a HpO(i)CCI/IOHaAI/ICTI/I B ODAACTTA HA CpI/IAMOBaTa I/IHAYCTPI/IH,
TaKa M 3a HpCHOAaBaTCAI/I 1 CTYACHTH.

KarouoBu Aymm: GHAM; ayAHO-BH3YAAHO IIPOU3BEACHHE; HMHTEACKTYaAHA COOCTBEHOCT;
pasIpocTpaHeHuHe.

1.2. Nachev, I (Nachev, Ivan) ; Tomova, Y (Tomova, Yuliana) ; Konstantinov, I
(Konstantinov,Iskren) ; Spasova, M (Spasova, Marina) (2024) Intellectual property and
security in theintegrated circuits industry /I HTesekryaaHa cOGCTBEHOCT U CHIYPHOCT B
IPOU3BOACTBOTO HAa MHTerpasHuTe cxemu. Strategies for policy in science and education
journal, Issue 1,Volume 32, Pages 71-86, Sofia, Natsionalno izdatelstvo Az Buki. ISSN
1310-0270, DOI:10.53656/ str2024-1s-5-int.
https:/ /bel.azbuki.bg/en/uncategorized/intellectual-property-and-security-in-the-
integrated-circuits-industry/

Abstract

Production of integrated circuits (IC) is key to the development of the world economy. The system
of intellectual property offers different means of protection for the products of the IC industry.
Those are mainly the patents for inventions, registration of topologies of ICs, trade secrets,
copyright. The economics of the IC industry in the late 20th century moves different processes in
different regions of the world. This economic reality provides an opportunity for those companies
to invest heavily in R&D, to create valuable intellectual property and to develop a competitive
advantage. The historical development of integrated circuit manufacturing, the development of
the main companies involved in the sector and the existing supply chains, raise a number of
questions that are related to the concentration of innovation and intellectual property, the potential
problems for global supply and economic development, as well as the steps towards overcoming
those problems.

Keywords: intellectual property; innovation; integrated circuits; semiconductors; chips

Pe3rome

IIponssoactoro Ha muTerpasnm cxemu (MC) e kArodoBO 3a pasBUTHETO Ha CBETOBHATA
nkoromuka. CrcremMara 3a HHTEAEKTyaAHA COOCTBEHOCT IIPEAAATA PASAMYHH CPEACTBA 34 3AITTHTA
Ha rpoAykrute Ha FIC naayctpuATa. ToBa ca IPEAMMHO ITATEHTH 32 N300PETEHUsA, PETUCTPAIIUA
Ha Toriororuu Ha VMIC, Teproscku TaitHu, aBTopcku mpasa. Mkonomuxkara va VIC maAycrpusara B
kpasd Ha 20 BeK 3aABIDKBA PA3AMYHH IIPOIECH B HAM-Pa3HOOOPA3HO PErHOHU Ha CBeTa. Tasu
HMKOHOMMYECKA PEAAHOCT ITPEAOCTaBA BB3MOKHOCT Ha KOMITAHHHUTE Ad MHBECTHPAT CEPHMO3HO B
HAYIHOH3CACAOBATEACKA U Pa3sBOHHA ACHHOCT, Ad CB3AAAAT HMHTEACKTYAAHA COOCTBEHOCT U Al
PasBUBAT KOHKYPEHTHH HIPEAUMCTBA. [lcTopmdeckoTro pasBuTue Ha MPOHU3IBOACTBOTO HA
MHTETPAAHU CXEMH, Pa3BUTHETO HAa OCHOBHHTEC KOMITAHHH, KOHTO y9JacTBaT B CEKTOpa H
CBITICCTBYBAIITUTE BEPUIN 32 AOCTABKM, IOBAHTAT PEAHIIA BBIIPOCH, KOUTO Ca CBBP3AHU C
KOHIICHTPAIIUATA HA MHOBAIIMH U HHTEACKTYaAHA COOCTBEHOCT, IOTCHIIMAAHHTE IIPOOAECMH 32
rAODAAHOTO IIPEAAATAHE M NKOHOMHYECKOTO PA3BUTHE , KAKTO M CTBIIKHTE 32 IIPEOAOAABAHE HA
TE3U IIPOOAEMH.
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Karouosu AyMH: HHTCACKTYaAHA CO6CTBCHOCT; HMHOBAITUM; I/IHTCFPQ.AHI/I CXEMU,
HOAYHPOBOAHI/ILII/I; YHIIOBEC

2. Aokaaau, MyOANKyBaHU B COOPHHIIM OT HAYYHU KOH(QEPEHINH:

2.1. Haues, WM. (2022) Moaean Ha norpebaeHHEe HA (PUAMOBU IIPOAYKTH IPEAH U CAEA
maaaemuaTa or KOBHA-19/ FILM PRODUCTS CONSUMPTION MODELS BEFORE
AND AFTER THE COVID-19 PANDEMIC. B CGopHuUK C AOKAAAH OT YETBBPTHU
HarnoHaaeH HayueH popym BU3HECDHT B XXI BEK ,,Bb3craHoBABaHE U yCTOMYINBOCT
caeA xpu3saTta®, (312-319) Codua: Msaareackn kommaekc — YHCC. ISBN 978-619-232-671-
5 https://business21.unwe.bg/Uploads/Conference/ 79138 Conf proceeding-
Business2l. UNWE BF 2022.pdf

Abstract

This paper presents the film products market before and after the coronavirus pandemic,
providing up-to-date information on both the changes in the classic consumption of film products
and the capacity of new ways of their distribution. Results are presented on the potential to restore
market levels of classic distribution channels to pre-pandemic levels, as well as the market
opportunities facing streaming platforms worldwide.

Keywords: film industry, streaming, movie theater, economy.

JEL: O34, L82

Pesrome

HacrosmusaT AOKAAA ITpeACTaBs Iasapa Ha (PHAMOBH IIPOAYKTH ITPEAH M CAEA TTAHACMHATA OT
KOPOHABHPYC, KATO AaBa aKTyaAHa HH(MOPMANNATA KAKTO 332 H3MEHEHHATA B KAACHYIECKOTO
oTpedAeHre Ha (DHAMOBH IIPOAYKTH, TAKa M 32 KAITAITUTETa HA HOBHTE CIIOCOOM 3a TAXHOTO
pasupoctpanenne. [IpeacraBenn ca pe3yATaTH 3a IIOTEHIINAAA, 32 Bb3CTAHOBABAHE HA TIA3APHUTE
HIBA, HA KAQCHYECKUTE CIIOCOOM 32 PasIpPOCTPAHEHHE, AO HUBATA IPEAN IMTAHACMUATA, KAKTO U
I1a3apHUTE BH3MOKHOCTH, KOUTO CE€ OTKPHUBAT IIPEA CTPUHMHUHT TAAT(OP-MUTE B IIEAUS CBAT.

KarouoBu Aymu: puAMOBA HHAYCTPUA, CTPUIMUHT, KHHOCAAOH, HKOHOMUKA.

JEL: O34, 1.82


https://business21.unwe.bg/Uploads/Conference/_79138_Conf_proceeding-Business21.UNWE_BF_2022.pdf
https://business21.unwe.bg/Uploads/Conference/_79138_Conf_proceeding-Business21.UNWE_BF_2022.pdf

2.2. Haues, M. (2022) IToanmTnku 3a BB3CTAHOBABAHE M pPa3BUTHE Ha (PHUAMOBATA
MHAYCTpHA cAeA nuka Ha nmaHAemusara or COVID-19 8 EC/ Policies for the recovery and
development of the film industry after the peak of the COVID-19 pandemic in the EU. B
CGopHHK C AOKAAAM OT UeTBBbPTU HannoHaAeH Hay4deH opym BM3HECDHT B XXI BEK
»BB3CTaHOBABAaHE M yCTOMYHMBOCT cAeA Kpusara®, (320-331) Codua: HMsaaresckn
KOMIIAEKC - YHCC. ISBN 978-619-232-671-5
https:/ /business21.unwe.bg/Uploads/Conference/ 79138 Conf proceeding-
Business21. UNWE BF 2022.pdf

Abstract

The paper presents the Bulgarian film industry, and its key characteristics, before and after the
Covid-19 pandemic, through up-to-date statistical infor-mation and data. Some of the
development defining parameters have been iden-tified, as well as the actions taken by the
Bulgarian state, for recovery and de-velopment. A brief comparative measures analysis, taken by
certain countries in the European Union, and the Republic of Bulgaria was made, and the author
formulated the working thesis that the actions of the Bulgarian state to restore the sector and
establish a sustainable development model are insufficient.

Keywords: film industry, policy, development, economy.

JEL: O34, L82

Pesrome

HacrosamusaTr AOKAaA, IPEACTaBA ObArapckata (PMAMOBA MHAYCTPHA U HEH-HHUTE OCOOEHOCTH,
npear u cAep madaemuATa  orT  KoBua-19, dpes  akTyaAHHM  CTATUCTHYECKH —AAHHIL
Waentudpunmpann ca HAKOH OT (PaKTOpUTE, KOUTO BAHAAT HA HEHHOTO Pa3sBUTHE, KAKTO U
MEPKHTE, KOUTO OBbArapcKaTa Abp/KaBa B3eMa 3a Bb3CTaHOBsABaHe U passurue. Harrpasen e kparpk
CPaBHHUTEACH aHAAN3 Ha IIPEAITPHETUTE MEPKI OT OIIPEAECACHH ABP:KaBU B EBporreiicknsa cbro3 u
Pe-iyOAanka boarapms, kato aBropa e dopmyaumpas pabOTHATAa Te3a, Y€ ACHCTBH-fTa HA
ObATapCKaTa Abp/KaBa 32 BH3CTAHOBABAHE HA CEKTOPA M YCTAHOBABAHE HA YCTOHYUB MOACA Ha
Pa3BUTHE, CA HEAOCTATbYHMU.

KarouoBu Aymm: hruAMOBa MHAYCTPHSA, ITOAHTHKA, PA3BUTHE, HKOHOMUKA.

JEL: O34, 1.82
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2.3. Nachev, I., The Use of Protected Works in the Education Process for the Students in
Economics trough the Course “Film Business“/l3noa3Bane Ha 3amureHu
IPOU3BEAECHHA B y4eOHHA IPOIEC HA CTYACHTU II0 MKOHOMHKA Ype3 AMCIIMIIAMHATA
»PuamoB 6usuec®. International Conference — The Future of Education. Florence, Italy
2022; ISBN 979-12-80225-51-1,
https://conference.pixelonline.net/files/foe/ed0012 /FP /7857-EL.RIN5580-FP-

FOE12.pdf

Abstract

The purpose of this paper is to explain and to show the relevant instruments, which tutors in the
field of film business can rely on, when using protected with IP rights work. The process of
education in art-based courses, especially in online environment, raises some fundamental question
regarding the use of protected artwork, which must be clarified for fulfilling the education plan of
the students.

The course “Film business” relays on two main aspects:
e To provide theoretical knowledge, based on existing studies in the field;
e Practical knowledge of the tutor.

I'am aiming to focus on the second main aspect — practical knowledge of the tutor and his potential
to include in the education process materials which are protected by the relevant IP legislation,
such as:

¢  Movie trailers or whole movies;

e Contracts with creative crew (Director, Director of Photography, Screenwriter);
e Budgets;

e Shooting schedules.

The quality of the education process is really improving by giving the students real life experience
from the practice, but the main focus should be on acquiring the required rights for use of the
aforesaid materials. Nevertheless, the materials and their usage in the education process is defined
in the Copyright and related rights Act in Bulgaria, there are some other matters which the tutors
must consider, before including materials in the education process, like:

e In what environment the works will be presented;

e How many materials are needed to cover the main topics of the course;

e Is there a relevant legislation exception which can guarantee the freedom of usage;
e Is there a way to acquire the necessary rights for use from the rightsholders;

The paper is trying to answer the aforesaid question but the focus is on the different rights acquired
by the tutor for implementing practice materials in education process, also to track its number in
COVID pandemic situation and online teaching.

Keywords: IP rights, teaching, training, protected work
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Pesrome

Ileata HAa AOKA2AA € Aa OOACHH H Aa IIOKa)KE CBOTBETHHTE WMHCTPYMEHTH, Ha KOHTO
IIPEITOAABATEAUTE B 00AaCTTa HAa (DHAMOBUA OM3HEC MOIAT AQ Pa3sdMTaT, KOIaTO H3IIOA3BAT B
paboTa cH 3aIIHTEHH C IIpaBa HA HMHTEAEKTyaAHa cOOCTBEHOCT mpomsBeAcHmA. IIporecsT Ha
oOydeHne B KypcOBe, OasMpaHM Ha H3KyCTBOTO, OCOOEHO B OHAAMH CPEAd, IIOBAHUIA HAKOU
pyHAAMEHTAAHH BBIIPOCH OTHOCHO H3IIOA3BAHETO HA 3AIUTCHU IIPOU3BEACHUA Ha H3KyCTBOTO,
KOHTO TPAOBa Aa OBAAT U3ACHEHN 32 H3I'bAHEHHE HA OOPAa30BATEAHNUSA ITAAH HA CTYACHTHUTE.

Kyperr ,,Pramos Onusaec” ce OCHOBaBa Ha ABa OCHOBHU aCIICKTA:
* Aa IIPeAOCTAaBH TEOPETUYHN 3HAHMSA, OA3UPAHU HA CBIECTBYBAIIIN N3CACABAHUA B OOAACTTA;
* [IpakTiaeckn ITO3HAHMA Ha IIPEITOAABATEAS.

CTpCMCH(T)T € Aa 6”I)AC CBbCPCAOTOYCH BBPXY BTOPHA OCHOBCH ACIICKT — IIPAKTHYICCKUTEC IIO3HAHUA
Ha TIPCIIOAABATCAA M IIOTCHIIMAAQd MY Aa BKAIOYBA B y"IC6HI/IH IIponmec MaTepHaAAM, KOUTO Ca
3aIMUTCHN OT CbOTBETHOTO 3aKOHOAATCACTBO 34 MHTCACKTyaAHATA CO6CTBCHOCT, KaTO HalIpuMEp:

* Tpefiabpu Ha PUAME HAH HEAU PHAMHY;

* AOroBOpH C TBOPYECKH E€KHUII (PEKUICHOP, OLIEPATOP, CLICHAPHCT);
* broaxeru;

* I'padpuriu 3a curmarne.

KadgectBoTO Ha yueOHMA IpPOIlEC HAMCTHHA Ce ITOAODPSABA, KATO CE AaBAa HAa CTYACHTHTC PCAACH
OIHUT OT IIPAKTHUKATA, HO OCHOBHHAT (POKyC TpsAOBa Aa OBAE BDBPXy IPHAOOMBAHETO Ha
HEOOXOAUMHTE IIpaBa 3a H3IIOA3BAHE HA ToperocodeHutTe matepmasn. HesaBucumo ot ToBa,
MATEPHUAAUTE U TAXHOTO MU3IIOA3BAHE B YUICOHMSA IIPOLIEC Ca OIIPEACACHN B 3aKOHA 32 aBTOPCKOTO
IIPaBO U CPOAHHUTE MY IIpaBa B DbArapus, nma HAKOH APYTH BBIIPOCH, KOUTO IIPEITOAABATCAHTE
TPAOBA Ad B3EMAT IIPEABHA, IIPEAH AA BKAIOYAT MATEPUAAU B YICOHUA IIPOIIEC, KATO:

* B xakBa cpeaa 111e ObAAT IPEACTABEHN TBOPOUTE;
* Koako maTepmasn ca HEOOXOAUMU 32 IIOKPUBAHE HA OCHOBHHTE TEMH Ha KypCa;

* IIMa A CbOTBETHO HM3KAIOYEHUE OT 3aKOHOAATEACTBOTO, KOCTO MOXKE Ad TapaHTHPa CBO6OAaTa
Ha U3IIOA3BAHE,

* IIMa AM HAaYHMH 32 HpI/IAO6I/IBaH€ Ha HCO6XOAI/IMI/ITC HpaBa 3a IIOA3BaHE OT HpaBOHOCI/ITCAI/ITC;

CrartudAra ce oImTBa A2 OTTOBOPHU Ha TOPEIOCOYEHHUS BBIIPOC, HO (DOKYCHT € BbPXY PASAHIHUTE
IIpaBa, IPUAOOHUTH OT IIPEIIOAABATEAA 32 IIPUAATAaHE HA YICOHH MATEpUAAU B YIEOHHA IIPOIIEC,
KAaKTO U 32 IPOCACAsiBaHe Ha Opod B curyarus Ha maHAemus or COVID u onaatin oOydeHne.

KarouyoBmu Aymu: mpaBa Ha HHTEAEKTyaAHA COOCTBEHOCT, IIPEIIOAABAHE, OOYYEHHUE, 3AIHTECHO
IIPOU3BEACHIE



