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OTHOCHO: JlucepTanmoHeH TpyJ 3a NPUCHXKAAaHE HAa OOpa3oBaTeIHA M HaydHa
CTCTICH L, JAOKTOP* 1o mpodecuoHamHo HampasieHue ,,O0IecTBeHH
KOMYHHMKAIMKM W HWHGOPMAIMOHHA HAyKW~, HaydyHa CICIHATHOCT B
YHCC.

ABTop Ha nucepraunonHus Tpya: Cesap lBanos lBanos

Tema Ha [aucepTalMOHHUA TPYIL: METOJUKA 3A ®OUHAHCHUPAHE HA
CHEHWUYHUTE N3KYCTBA: BB3MOXHOCTHU 3A
OIITUMU3NPAHE

OcHoBaHUWE 3a TPEICTABSIHE HAa CTAHOBMIIECTO: Y4acTHE B ChCTaBa Ha
HAYYHOTO KYPH I10 3alllUTa Ha AUCEPTAIIMOHHUS TPY/l ChIIIACHO 3aroBe
Ne1104/28.04.2023 r. na Pextopa na YHCC.

1. Undopmanus 3a 1ucepTaHTa

JluceptanThT ce € oOydaBall IO JOKTOPCKa Mporpama KbM
Karenpa ,,Menuu 1 o01eCTBEHN KOMyHUKaIuu*, pakynret ,, AIkoHOMHKa
Ha wuHPpacTpyktypara“® ©Ha YHCC mno HayyHa CHEIMATIHOCT
,Opranmzanusi W yhOpaBieHHEe U3BBbH cdepaTa HA MaTEPUATHOTO
MPOU3BOJICTBO, ChIIacHO 3amoBe Ha 3aM.-pektopa o HUJ[ na YVHCC
Ne 918/27.04.2020 r.

OOy4eHuneTo e OChIIECTBEHO B peoBHA (hopMma mpe3 nepuona 31
mapt 2020 — 31 mapt 2023 1. moa HAyYHOTO PHKOBOJACTBO Ha JOLIEHT A-P
bunsna Tomoga.

2. OO0ma xapakTepuCcTHKA HA NMPeACTABeHHs TUCEPTAHOHEH TPY/

B 1sutoctHus cu obGem aucepTalMoHHUS Tpyd € 243 mnedyaTtHu
cTpaHuIH, oT kouto 230 cTpaHuIy 00XBaIIAT U3JI0KEHUETO Ha HAyYHATA
pa3pabotka. CTpyKTypaTta My BKJIIOYBA YBOJ, NET IJIaBHU, 3aKJIIOUYEHUE U
oubnuorpadus. B 6ubnuorpadusara nma 208 n3TOUHNKA HA OBJITAPCKU U
AHIJIMACKN €3UK, BKIIOYMTENHO IMyONUKAlMM Ha KaHaujara, 83 or
HAyYHH W3JaHus, 88 OT MEepHOAWYHH W3JaHHUS U HaydHu Qopymu, 26
0a3upaHy Ha HOPMATHBHHU JOKYMEHTH U OT 13 uHTEepHeT caiita. B Tekcra



nMa 26 BaKHU 3a U3JIOKEHUETO TpaduuHu M300pakeHHs, OT KOUTO 12
tabmuy u 14 rpaduku, kakto u 91 GesexKu moJ1 yepTa.

Temara e M3KIIIOYNTEITHO aKTyallHa — ITOBEYE OT JAeKaja CUcTeMara 3a
¢uHaHCHpaHEe HAa IbP)KAaBHUTE CIEHWYHW HHCTUTYTH € IpeIMeT Ha
KPUTUKH, HEIIPECTAaHHH NPOMEHH, JOHACTPOWBAHMS, aIMUHUCTATUBHH U
HOPMATHUBHU YHPAXXHEHUS U T.H., KATO CHIUICBPEMEHHO HE CE TMPaBsT
CEpHO3HH aHAJM3H U U3BOAM OT CaMOTO MHUHHUCTEPCTBO Ha KyaTypaTa. B
TO3HM KOHTEKCT JOKTOPAHTHT CH MOCTaBs SICHH IIeJH U 3a7a4uHl, a ChIIO U
npejasiara MoJaXo I, ¢ KOUTO 1€ TH MOCTHTHE. M35CHeH € MOHATHHHUSIT
armapar, UMa pasriIe[laHd JKAJTOHHH U3CJIEIBAHMS B apT MECHUUKMBHTA U
cenudukata Ha CIEHHYHHTE UW3KYyCTBA C THUIOJOTH3alMsA Ha
WHCTUTYTUTE U CHOTBETHO IMO3UIMOHHpAHE B MyOJMYHHUS M YACTHUS
CEKTOpH. MeToanuTe Ha H3CIE[BAHE Ca PEIEBAaHTHU U EPEKTHUBHH,
00paboTeH € rojsiM 00eM OT HayYHH M HOPMATHBHHM W3TOYHHIIM, MMa
M030BaBaHUSl Ha UYKACGCTpPAaHEH ONHT M TMpHUMEpu B obOcera Ha
M3CIIe/IBaHaTa MpooeMaTuKa.

Ouenka HA NMOJIyYeHUTE HAYYHH U HAYYHO-TIPUJIOKHU Pe3yaTaTn
To3u mbpBU 1O pola CU TpyA, MpeAcTaBisABall OMUT 3a IIO-
KOMIUICKCHO pa3riieknaHne Ha Meronukara Ha (QuUHAHCHpaHEe Ha
CIICHUYHUTE M3KYCTBAa B IbPKABHUTE MHCTUTYTH U THPCEHETO Ha
MSACTOTO M B IIUPOKOTO TIOJI€ HA aJMHHHUCTPATUBHOTO, MPABHO U
MKOHOMHMYECKO IMPOCTPAHCTBO, MpHUEMaM KaTO H3BBHPEIHO YCHelleH
(BIpoveM TakbB MOJIEN Ha (PUHAHCHPAHE HIMA aHAJIOT 10 CBETa K HMEHHO
3aTOBa TaKMBa pa3pabOTKH U B OBJCIIE 1€ ca MHOT'O I0JIe3HH). Brucoko
OIICHSIBaM TIOCJICJIOBATEIHOCTTa M KOPEKTHOCTTAa B Pa3KpUBAHETO Ha
CIIO)XHOTO (hUHAHCHUpaHEe B KyITypHaTa cdepa, B3aUMOOTHOIIECHUSTA
MEXIy MMUHUCTEPCTBOTO Ha KyJTypaTa W BTOPOCTEIICHHHUTE MY
pa3nopeauTeN ChC BCUUKUTE ,,CKPUTH KapTUHKU U ,,TECHU MecTa’.
ToBa mo3BONsIBa Ha KaHAWAATa Jla TIpaBM BEPHU U3BOAM M Ja OBIe
KPUTUYEH KbM MOJIeTIa 32 pa3npeieissHe Ha OI0KETHUTE CYOCUINH, KaTO
TOBOPH 32 BaXKHU JIMIICBAIIM (DAaKTOPU U 32 HEJAOCTATHIM B TO3H MOJIEI.
[IpaBu BreyatseHue CTPEMEXKBT 3a MPENPATKH KbM COLUO-KYJITYPHOTO
M3MEPEHHE Ha TO3U (PUHAHCOB MHCTPYMEHTAPUYM, a U 32 TOBA JIOKOJKO
TOI Moxe U TpsaOBa Aa OBJE €IeMEHT OT €AHA LAJOCTHA KYyJITypHa
MOJIUTHKA, KOETO CJIeJ[Ba Jla € OCHOBHA 3a/1aua Ha MyOJWYHATa HU BJIACT.

OneHka HAa HAYYHHUTE U HAYYHO-TIPUJIOKHU IPUHOCH

Camoro (QokycupaHe BbpXy TakaBa HEU3CJIEIBAHO OT HAy4YHO-
MPWIOXKHA TIJIeJHA TOYKa o0jacT Ha NyOiauuHuUTE (UHAHCH Beue €
MPUHOCHO, KaTO B ClIydasi TOBa € MOIIHO MOAKPENEHO OT MoJpoOHa M
3aabpia00oueHa MHPOPMUPAHOCT 3a MpobiieMaThKaTa W TpeiJiaraHe Ha
Ka4yecTBEH aHalu3, 6oraT HabOp OT U3BOJU M MPAKTUYECKU MPEMOPBKH.
PaskpuBaHeTo Ha IpyrH MOJAETH, OYEpTABAHETO HAa MECHMHUCTHYEH U
ONTUMHUCTUYEH CLEHAPH 3a pa3BUTHE HA METOJIMKATa U HACOUYBAHE KbM
npujaraHe Ha 100pH MPAKTHKH B AbPKaBHUS KYJITYPEH CEKTOp, ca cpel



OCHOBHHTE NMPUHOCH KbM BH3MOKHOCTHUTE 3a MPEANOCTABKH 3a PEATHO (U
ABJITO O‘-IaKBaHO!) OINITUMU3UPAHC HA HKOHOMHYCCKATAa YaCT Ha Ta3u
corraina cdepa. OcBeH ToBa ca ChOpaHU JaHHU 3a Pa3IMIHU Pa3pe3u U
aHaIM3, KOETO MpU HaMalsBallaTa OTYETHOCT M MPO3PAvYHOCT Ha
pa3XxoauTe Ha MHHUCTEPCTBOTO € OT rOJISIMO 3HAa4YeHHUE (B TO3U CMHUCHII
MpeICTaBeHUTe B pa3paboTkata rpadukd W TaONHMIM 3aciy’KaBar
crienaaHo BHUMaHUe). CBhINEBPEMEHHO Taka IO-ICHO € OdYepTaHo
MACTOTO U 3HAYCHUECTO HAa CHCHUYHHUTC U3KYCTBA B KYJITYpHUSA neu3ax Ha
crpanata HU. CTaparelHO ca MPOCIEACHH W aHATM3UPAHU BCHYKH
INpoMCHHU B MCTOJUKATA, KOHUTO Cb3JaBaT YCJIOBHUA 3a XPOHUYHO
Heno(pUHAHCHpaHe HA CEKTOpa, peAyBaHE Ha CTHUMYJH U PECTPHUKIIUHU C
KpalHOTO yCeIlaHe 3a JIMICa Ha CTAOMIIHOCT U MEePCIeKTHBA, IIPU TOBA B
KOMOHMHAIMsS C jaeMorpadckd, KaapoBH, COIMAIHH, 00pa30BaTENIHHU,
YIPaBJIEHCKU, CUHAUKAJIHU U IPYTU IPOoOJIEMHU (PaKTOpH.

5. Onenka Ha aBTopedepata u nNyOJIUKAUMUTE TIO
AUCePTALUATA

ABTopedepaTbT € OTHOCUTEIIHO OOEMEH, HO CHHTE3UpPAHO U
U3KIIFOYUTEIHO KOPEKTHO OTpa3siBa BCUUKU BaXHU MOMEHTH B TpyZa U
JaBa sCHA TpEACTaBa 3a CHIBPKAHUETO MY - B IITBJIHOTA Ca ONUCAHU
HAY4YHO-TIPHWJIOKHOTO I0JIe ¢ OOEKTa W HEroBUTE MpOOJeMH, LeNUTe,
3aJjaunTe, U3CIEeIBaHETO HA Temara W npuHocute. [lyOnukamunre ca
pecriekTupaiy 6poit 1 1o0pe OTHOCUMU KbM TEMAaTa U 33/1a4uTe Ha TpyJa,
OCBIICCTBCHU Ca HAa MPECCTHIKHU (bOPYMI/I " B CliCHUaJIM3upPpaHu U3JJaHUA.

6. Ilpenopbku

[Ipenn Bcuuko TO3M Tpya He TpsOBa Ja ocTaBa 3aTBOPEH
€IMHCTBEHO B INEpUMEThpa Ha aKaJIEMUYHOTO HAyYHO MPOCTPAHCTBO.
Ilennute HaOMIOACHUS W aHAIN3U, CHOMPATENCKUAT TPYA, NAHHHUTE U
Ta0JINULKTE, U3BOJUTE U MPEUIOKEHHUITa B HErO cMATaM, 4ye TpsOBa ce
COLMAJIM3UpPAT MO pa3jIMYHU HAaYMHHU, M peaJlH0 MOraT Ja ca eJHa OT
OTIIPaBHUTE TOYKH 3a MOJ00psBaHE HAa (PUHAHCUPAHETO U CH3/1aBAHETO
Ha HaMCTUHA CTaOMJIHA U CTpaTernyecka MoJIMTUKa Ha MUHUCTEPCTBOTO
Ha KyJITypaTa B CLIEHUYHHUTE U3KYyCTBa. B KOHTEKCTa Ha U3CIIeIBAaHETO Ha
HUCTOPUYECKOTO U TPWIOKHOTO TojNeTa Ha MpobiemMaTrukara
IpernopbyBaM Ja ce J00aBAT npuMepu oT (unocopusTa 1 HOPMUTE Ha
Hamus 3akoH 3a Tearbpa OT 1943 ., KBAETO CBHIIO MMa WHTEPECHU
MOJEeNM Ha (UHAHCHpaHEe, HApuUMEp Ha peruoHalieH Tearbp. B
IPOABIDKEHHE HAa ThPCEHETO Ha aHAJIOTMYHM MOJIMTUKY 3a]] TpaHuLa, Ou
ouno mobpe ma ce mperiemar 3amaunte W Qynknuute Ha National
Endowment for the Arts B8 CAILL] karo koHTpanyHKT Ha bpomyelickus
Mojien Ha (pUHaHCHpaHe, IeHCTBAIIUTE 3aKOHH 3a CLICHUYHHU U3KYCTBA B
Wranus, YHrapus u 1p.

7. 3arioyeHue



IIpeniosxenara pazpaboTka chueTaBa TEOPETUYHHU U IPAKTUYECKU
acIIeKTH, [T0Ka3aHa € BUCOKa IpodecrHoHaIHa KOMIIETEHTHOCT OT CTpaHa
Ha JOKTOPAHTa, TEKCTHT OTrOBapsl Ha U3UCKBAaHUATA 34 JUCEPTALUMOHEH
TPy, ©UMa IPUHOCHA MOMEHTH M ToJIsiMa 4acT OT HErOBUTE U3BOIHM Onxa
MOIJIM [1a UMAT IIPAKTUKO-TIPUIIOKEH XapaKTEp € MPEIIOKEHUTE UIECH 32
noo0psiBaHe M pa3BUTHE Ha (PMHAHCUPAHETO HA CLICHUYHHUTE U3KYCTBA Y
Hac.

HpeI[BI/II[ TOPEUBJIO0KECHOTO cyuTam, e NpEaACTaBCHUAT
AUCCPTAIUOHCH Tpya [JdaBa OCHOBAHHUC C IbJIHATA CU YBCPCHOCT Ja

IIPeUIoKa Ha MOYUTAEMOTO HAy4YHO XKYpPH Jia IPUCHIN 00pa3oBaTeIHaTa
U Hay4yHa CTeIleH ,,A0KTop“ Ha CeBap BanoB BaHoB.
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to the Order N1104/28.04.2023 of the Rector of the UNWE.

l. Information about the dissertant

The dissertant has studied at the PhD program at the Department
of Media and Public Communications, Faculty of Economics of
Infrastructure, UNWE, in the scientific specialty "Organization
and Management outside the Sphere of Material Production",
according to the Order of the Vice-Rector for Research and
Development of UNWE No. 918/27.04.2020.

The training was carried out in full-time form during the period
31 March 2020 - 31 March 2023 under the scientific supervision

of Associate Professor Dr. Bilyana Tomova.

2. General characteristics of the submitted dissertation

The dissertation is 243 printed pages, of which 230 pages
cover the exposition of the thesis. Its structure includes an
introduction, five chapters, a conclusion and a bibliography.
In the bibliography there are 208 sources in Bulgarian and
English, including publications of the candidate, 83 from
scientific journals, 88 from periodicals and scientific forums,
26 based on normative documents and from 13 Internet sites.
There are 26 graphic images in the text, including 12 tables
and 14 graphs, and 91 footer remarks.

The topic is extremely actual - for more than a decade the
system for financing the state stage institutes has been subject
to criticism, constant changes, adjustments, administrative and
regulatory exercises, etc., while no serious analyses and

conclusions are made by the Ministry of Culture itself. In this



context, the PhD student sets clear goals and objectives and
also proposes approaches that will achieve them. The terminology
is clarified, there is an examination of the lamentable research
in arts management and the specificity of performing arts with
a typology of institutes and a corresponding positioning and
mapping 1in the public and private sectors. The methods of
research are relevant and effective, a large volume of
scientific and normative sources 1s ©processed, there are
references to foreign experience and examples in the scope of

the studied issues.

3. Evaluation of the scientific and applied results
obtained

This first of its kind work, representing an attempt for a more
complex examination of the Methodology of Financing the
Performing Arts in State Institutes and the search for its place
in the broad field of administrative, legal and economic space,
I accept as extremely successful (by the way, such a model of
financing has no analogue in the world and that is why such
researches will be wvery useful 1in the future). I highly
appreciate the consistency and correctness in the disclosure of
the complex financing in the cultural sphere, the relations
between the Ministry of Culture and its subordinate authorities
with all the "hidden pictures" and "bottlenecks". This allows
the candidate to draw correct conclusions and be critical of
the model for allocating budget subsidies, speaking of important
missing factors and shortcomings in this model. It is noteworthy
that there is a desire to refer to the socio-cultural dimension
of this financial instrument, and to what extent i1t can and
should be an element of an overall cultural policy, which should

be a major task of our public authorities.



4. Evaluation of scientific and applied contributions
The very focus on such an under-researched area of public
finance from an applied scientific perspective 1is already
beneficial, in this case powerfully supported by a detailed and
in-depth awareness of the 1issues and offering qualitative
analysis, a rich set of conclusions and practical
recommendations. Revealing other models, outlining pessimistic
and optimistic scenarios for the development of the methodology
and pointing towards the application of best practices in the
public cultural sector are among the main contributions and give
the possibilities of prerequisites for a real (and long-
awaited!) optimization of the economic part of this social
sphere. In addition, data have been collected for wvarious cuts
and analysis, which, with the decreasing accountability and
transparency of the Ministry's expenditure, 1is of great
importance (in this sense, the graphs and tables presented in
the thesis deserve special attention). At the same time, this
more clearly outlines the place and importance of the performing
arts 1in our country's cultural landscape. All the changes in
the methodology that <create the conditions for chronic
underfunding of the sector, alternating incentives and
restrictions with the ultimate feeling of lack of stability and
perspective, and this in combination with demographic,
personnel, social, educational, managerial, syndicate and other

problematic factors are carefully traced and analysed.

5. Evaluation of the abstract and publications on the
dissertation

The abstract 1is relatively wvoluminous, but synthesizes and

reflects all the important points of the work very correctly

and gives a clear idea of its content - the scientific field of



application with the object and its problems, the goals,
objectives, the research of the topic and the contributions are
fully described. The publications are of respectable number and
well relevant to the topic and tasks of the work, they were made

in prestigious forums and in specialized journals.

6. References
Above all, this work must not remain confined to the perimeter
of academic field. The valuable observations and analyses, the
compilation of data and tables, the conclusions and proposals
in it, I believe, should be socialized in various ways, and can
actually be one of the starting points for improving funding
and creating a truly clear and strategic policy of the Ministry
of Culture in the performing arts. In the context of exploring
the historical and applied fields of the issues, I recommend
adding examples from the ideas and norms of our 1943 Theatre
Act, which also contents interesting funding models, for example
of regional theatre. As a continuation of the search for similar
policies abroad, it would be good to review the mission, tasks
and functions of the National Endowment for the Arts in the USA
as a counterpoint to the Broadway model of funding, the current

performing arts laws in Italy, Hungary, etc.

7. Conclusion
The proposed work combines theoretical and practical aspects,
shows high professional competence by the PhD student, the text
meets the requirements for a dissertation, has contributory
moments and many of its conclusions could have a practical and
applied nature with the proposed ideas for improving and

developing the financing of the performing arts in Bulgaria.

In view of the foregoing, the submitted dissertation gives me



full confidence to propose to the Honorable Scientific Jury to

award the degree of Doctor of Education and Science to Sevar

Ivanov Ivanov.

June 2023, Sofia



