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ABTOp: CeBap UBanos UBaHoB
Tema: METOAUKA 3A ®UHAHCHUPAHE HA CHEHMYHUTE
N3KYCTBA: Bb3MOKHOCTU 3A OIITUMU3UPAHE

OcHoBaHMe 32 IIPEJCTaBSIHE HA CTAHOBUILETO: YYacTHE B ChCTaBa Ha HAYYHOTO XKYpH I10
3alllUTa Ha JUCEPTALMOHHUS TPy cbriaacHo 3amosen Ne 1104/28.04.2023
Ha 3aM.-pekropa no HUJ u MC na YHCC

1. Undopmanus 3a 10KTOPaHTA

TexHu4yeckuTe mapaMeTpyu Ha OOYYEHHETO IO JOKTOpcKara mporpama Ha CeBap
WBaHOB ca sICHO TIPEICTaBEHU B MPUJIOKEHUTE OT HETO JOKYMEHTH — PEIOBEH JTOKTOPAHT
KbM Kartenpa ,,Menun u obmectsenn komynukauu“ 8 YHCC B nepuona m. mapt 2020 —
M. maptT 2023 r.

[TpencraBenata aBroonorpadus ouepraBa HHTEPECHOTO ChueTaHNe Ha (PUHAHCUCT
Mo CpelHO 00pa3oBaHKe, OaKalaBbp MO aKTHOPCKO MANCTOPCTBO M aKTHOpP Ha CBOOOHA
MpaKTUKa C POJHM B TEIEBU3HATA U KUHOTO, MAaruCThP MO ,,MEHUHKMBHT Ha CIICHUYHHTE
u3KyctBa®, @yndpaiiT criennanu3zanT. CeBap uMa OMUT KaTO aJIMUHHUCTPATOP B KYJITYpHA
WHCTUTYIHUS, HO U TIPOAYIIEHTCKH OIMUT; HAarpakKJaBaH MHOTOKPATHO 3a Pa3HOOOpa3HUTE
CH HAYMHaAHHS.

2. OO0ma xapaKTepuCTHKA HA NPeACTABEHUs JUCePTALUOHEH TPy

Uucro KOJMYECTBEHOTO MpPeACTaBsIHE Ha JuUcepTauusara M3UCKBa Ja ce
orbenexxar HelHute 243 crpaHui obeM (OT kouTo 221 CTpaHMIM OCHOBEH TEKCT),
NpPEeJCTaBEHUAT CNUCHK OT 208 W3MOM3BaHU M3TOYHHMKA HAa OBJITApCKU M aHIIIMHCKH
(MoHOrpaduu, cOOpPHUIM, HAYYHU CTATHM W JIOKJIAAW, HOPMATUBHU U CTPATErMUYECKH



JTOKyMEHTH, odunrainu yeocaiitose). Pazpaborkara e mwitoctpupana ¢ 12 tabmumm u 14
burypu ¢ BUCOKO HH()OPMATUBHO U TpaUUHO Ka4eCTBO (C M3KIIOUCHHUE HA TAOJIUIINTE HA
ctp. 190 1 192).

B cTPpyKTYypHO OTHOIIEHHe BHBEACHUETO € HAITBJIHO U3YEPIATEIHO U MPEICTABS
aKTyaJTHOCTTa Ha TeMara; H3Cle[oBaTelickata HMH(PpPACTpyKTypa; JOrMKara Ha
U3JI0KEHUETO. TeKCThT € OpraHu3MpaH B IET TJIaBH, KOETO HE € M3HEHAJBAILO IOpaau
ONHUTHT HA JOKTOPAHTA Ja M3SCHHU KOJKOTO € BH3MOXKHO ITOBEUYE aCIeKTH OT 0OeKTa Ha
CBOETO H3CIIe[[BaHE, TPEMUHABAWKK IPe3 TEOPETHYHA TUCKYCHsI, ONKMCAHUE HA MICTOTO
Ha CUEHUYHHUTE W3KYCTBa, HMHCTUTYIHOHAJIHATa CTPYKTypa Ha TO3U IMOJACEKTOp B
bearapus. Cepuo3Ho MsCTO ce oTneis Ha MHHHCTEPCTBO Ha KYJITypara M HETOBUTE
(GYHKIIMM MO OTHOILIEHWE YMNpPaBIECHUETO U (UHAHCHPAHETO Ha CIICHUYHUTE H3KYCTBA.
dokycupaHeTo BbpXY MpOOJIEMHUTE 30HU € OCHIIECTBEHO B TpETa M YETBHPTA IJIaBa, a
mocjeqHaTa Iera TjaBa TPEACTaBs aBTOPOBUTE WM 3a YCHBBPIICHCTBAHE C
pa3paboTeH! MeCUMHUCTUYEH M ONTUMUCTHYCH CLIEHAPHI.

JlokTopaHThT O0opaBu 100pe C OTAETHHUTE eJIeMeHTH HA HAYYHOTO M3cjeJBaHe
— MpaBWIHO ca GopMylIHpaHu OOEKT U MpEeAMET Ha JucepTauusara. SICHO € mocoveHa u
nenta Ha paspaborkara. Hamupam AexkoMmo3upaHeTo Ha IieNTa B 8 M3CIIeOBATEICKU
3aga4yn (BK. ctp. 12-13) 3a JIorudHO, HO MPEKaJeHO aMOUIMO3HO. FIMEHHO TO € J0BEIO
10 ToJemMusi 00eM Ha OKOHYaTeNHUsl TeKCT. Hakou oT 3amaunTte ca M3MbIHEHH, HO HE Ce
BWK/IA TSIXHATa TPOCKUIUS B MPEIOKEHUTE pelieHus (Hal-sIpKUAT TpuMep e
0000menusT omut or CAILl, koifTo ciieq ToBa HE € €JIeMEHT OT JBara CICHapHs 3a
npomsiHa). [[o-KpUTHYHOTO BIJIEKIaHE B TMOJE3HOCTTa HA YacT OT 33JaYdTe HIeme Ja
o0iekun paboTaTa U Ja yiecHHu uyuTarens. HIkou oT TekcToBeTe Orxa MOTIIM Ja preMaT
¢dopmara Ha mpuiokeHus (Hamp. T.1.2. OM Morjia Ja CTaHe XPOHOJOTHYEH Iperiie]] Ha
U3CIIEIBAHUSTA BbPXY UKOHOMUKATA U YIPABIECHUETO HA KYITYpHHUS ceKTop; T. 4.3.2. u
4.3.3. 3a CAIll). Yact ot BpBeieHUTE orpanndenus (ctp.14-15) He ca crpenu aBTopa aa
ce BpbIlla KbM TE€3W BBIpPOCH (BX. Hamp. T. 2.3.), Ipyrd TEMHU ca MOXKeIu Ja Obaatr
MIOCOYEHH B OTPAaHUYEHHUATA, HO TOBA HE € CTaHaJIO.

Bwrnpekn Te3u Oenexku, IUIOCTHATAa MU OLIEHKA 3a Tpe/ICTaBeHaTa JUCEePTaLs €
BHCOKA; TEKCTHT C€ OTJIMYABa C SICHA JIOTHKA, TpsAOBa 1a Obae oTOensa3aHa U MpaKTHKATa
Ha 0000IIaBaHe Ha BCsAKA OT TJIABHTE W OTIpPATKaTa KbM PEIICHU/U3CIEIBAHN 3a/1a9H U
XHUITOTE3H.

3. OueHka HA MOJIyYeHUTE HAYYHH U HAYYHO-TIPUIIOKHH Pe3yJITaTu

[locTurHature OT aBTOpa METOJOJOTUYHU U MPUIIOKHHU PE3YJITaTH ca 3ajada 3a
JeTaiIHa TUCKYCHS, KOATO 3aBJDKUTETHO TPsiOBa /a ObAe MpoBeeHa ¢ MPEICTaBUTENIN
Ha MUHHCTEPCTBO Ha KyJITypaTa, MEHUKbPH U (PUHAHCOBU AMPEKTOPU HA KYJITYpHU
HHCTUTYTHU, 6paHHIOBI/I opramnM3alvii U CHUHJAWUKATH. Te ca HHTEPCCHU M J0OKa3BaT, 4c
CeBap MBaHOB naeMOHCTpupa KadecTBaTa, HeoOxomaumu 3a mpuckkigane Ha OHC
,»IOKTOP*.

4. OueHka Ha HAYYHHUTE U HAYYHO-TIPUJIOKHU NPHUHOCH
CeBap UBaHoB mocouBa 3 TEOPETHKO-METOMOJIOTMYHM U  AHAIUTHUKO-
U3CIIEI0BATENICKU M 3 MPUIIOKHH IpuHOCca (BX. CTp. 227-228 oT auceprauusrta). A3 6ux



orpezenuia HOBOCTUTE B pa3paboTKaTa KaTo M3LSAJIO METOAOJOTHMYHU U TMPHIIOKHH.
OcbllleCTBEHUTE CPaBHUTEIHU aHAIM3M, NPOy4YBaHHWA Ha HOpMaTHBHA 0a3a U
HCTOPUYECKH MPENpPaTKH ca MO-CKOPO OCHOBATa, BHPXY KOSTO CTHIIBA U3CIIECABAHETO, 32
Ja apryMEeHTHpa TNpPEUIOKCHUTE IMPOMEHH B METOAOJOrusiTa 3a (UHAHCHpaHE Ha
TbpXKABHUTE WHCTHTYIIMH, paborenmy B cdepaTa Ha CICHHYHUTE HW3KycTBa. Te3u
MOJIOKEHW OCHOBHU 33bJDKaBAT aBTOpA Jia MPOABIDKH paboTara CH MO TAXHOTO ITHIHO
pasrpblllaHe, 3a Ja OpUIOOUAT TE 3aBbpIICH NpuUHOCeH xapakrtep. [Ipumep B TOBa
OTHONICHHE € KapTorpadupaHeTo Ha AbP)KaBHUTE KYJITYpPHH MHCTUTYTH B cdepara Ha
CIEHUYHUTE M3KycTBa (BXK. cTp. 59). Unentudunmpanoro pasmpeneneHue mno o01acTHu
rpajgoBe TpsiOBa Ja Ob/ie AOMBJIHEHO C JaHHU 32 YUCICHOCT Ha HACEJICHUETO, KamaluTeT
HA MHCTUTYIMUTE, HABUIM 32 IMOCEIIEHUE Ha Pa3JIMYHU THUIOBE KYITYpHU CHOUTHUS U
npyra (akTopw, KOUTO CAMHST aBTOpP JHUCKYTHpa ICTAMIIHO, HO HE € JONBJIHWI B
3amoyHarara ,,Kkapra.

Peannute nmpuHOCHM MOMEHTH CIIOpEeI MEH ca B IOCJEIHATa, MeTa IjiaBa U ce
CBOTHACST C JICKJIApUPAHUTE IIBPBU U TPETH MPUIIOKHHU MPUHOCHU. 3asiBeHAaTa ,,JOKa3aHa
... pa3IMYHA CTEIICH Ha BIWSHHE Ha OTAEIHU (pakTopH...* (CTp. 228 OT aucepTaiusra)
BIDKAM IO-CKOPO Kato ,,uAeHTUUIIIpana’.

JlocTuxkeHusiTa Ha TMPEACTAaBEHUSAT JUCEPTAllMOHEH TPyA ca B OMNHTa 3a
mpelIcTaBsHEe Ha OO0XBaTHa KapTMHA Ha €IWH U3KIIOUUTENIHO MHOro00Opa3eH u
HEToJIIaBalll ce Ha YHU(UIUPAHE KYJITYPEH MOJACEKTOp. TeKCThT HeMOHCTpUpPA A0OPOTO
MO3HABAaHE Ha MaTepHsTa OT CTpaHa Ha aBTOpPA, 3aABJI0OOYCHO MpoydBaHE HA (DUHHTE
JeTaiIM Ha JCHCTBAIIMs B MOMEHTAa MEXaHW3bM Ha (UHAHCUpPAHE U TPEAJIOKECHUTE
COOCTBEHH HJICH 32 HETOBOTO YCHBBHPIICHCTBAHE.

5. OuneHka Ha MyOJIMKAIMUTE 110 JUCePTANMUATA

JIOKTOpaHTBT € MpeacTaBUi TpU NyOJMKallMW, CBBbpP3aHU C TeMmara Ha
nucepranusaTa. ToBa ca JOKJIaAM Ha HaydyHU (OpymH, OpraHU3MpaHu OT oOydaBaiiara
karenpa u YHCC. Te 3acsrar npo0ieMu, pasriiejand B MO-ToJIsIMa AbJI00YMHA B OT/ICIIHU
YyacTH Ha AMCEpTalUsITa.

OTtnpaBsM npenopbka KbM JOKTOPAHTA Ja ThPCH BB3MOXKHOCTH 3a IMO-IIHMPOKO
MOMmyJIdprU3rupaHe Ha CBOUTC UJICHU B HAIMOHAJIICH U MCKAYHAPOJACH IJIaH. HOBI[I/IFHaTI/ITC
B JucEpTanuAaTa np06neM1/1 U TOpPCHIOKCHUTC PCHICHUA 3acCilyKaBaT BHHUMAHHUC U
JUCKYCHS.

6. Ouenka Ha aBTOpedepaTa

ABTopedepaThT € IpeAcTaBeH Ha OBJTapCKU M aHIJIMHCKU e3uK. Tol 00oO01iaBa
KOPEKTHO W SACHO OCHOBHHUTC HACU W TC3M HaA aBTOpa, KAaTO YIAApPCHHUCTO IIaJda BBPXY
M3CIIeIoBaTEeNICKaTa HHPPACTPYKTYPa M METOIOJIOTHSI, M3BEICHH Ca OCHOBHUTE PE3YNITaTH
Y U3BOJIH.

7. Kputnunm 0ese:KKHU, NPeNOPbKH U BHIIPOCH

B Ta3u yact Ha CTAaHOBMILETO CH ILI€ U3pa3si OCHOBHOTO NMPOTHBOpeYHe, KOeTOo
HaAMHpaM B npeacraBeHata uaesa. Ha mMHoro Mecra B Lsnara gucepranus aBTOPBHT
TpPeTUpa KaTO paBHO3HAYHM NOHATUS ynpaeieHuemo na cekmop ,, Kynmypa* om cmpana



Ha Ovpocagama (KOETO CTaBa 4Ype3 noAumuKu, CTpaTeruu, 3aKOHH, YCTPOMCTBEHU
NPaBWJIHUIM Ha BOJACIIM OpraHu3alvd, (UHAHCHUPAHHS 4Ype3 pazIM4yHU MEXaHHU3MHU U
T.H.), UKOHOMUYecKume acnekmu Ha (GYHKIUOHHpPAHETO MY (crenu(HUKUTE MO Bepurara
pecypcu — pe3yaTaTH) U apm MeHuodcmvhma (YIpaBICHHETO Ha KOHKpPETHa
OpraHu3alliOHHAa E€AMHHUIA, KOSTO TPOU3BEXKAA KYITYpeH MPOAYKT, (opMupa CBOs
pereproapHa MOJUTHKA, YIpPaBIsBa COOCTBEH OO/DKET, Ipujara MpearnprueMadyecKu
MeToau ¥ T.H.). [lo chiums HauuH Auckycusta B T. 4.2.1. 3a nuncara Ha MOJIUTHYECKA
YCTOMYHMBOCT CMECBa noumuyeckama no2uxka Ha GopMupane Ha JbpKABHO YIPABICHUE
U OTHOIICHHE Ha yIpaBisBallara napTus / Koalulus KbM MpoOJIeMHUTe Ha KylTypara ¢
HAJIMYUETO HA HOAUmMuKa 8 obracmma Ha Kyamypama (SICHO AeQUHUPAHU ABITOCPOYHH
e, ChIJAacyBaHU CbC 3aMHTEPECOBAHM CTPaHW M O0E3MEUYeHH C HHCTPYMEHTH 3a
TAXHOTO IOCTUTAHE).

AKo Bojemara ujaes € 3a MOCTUIaHEeTO Ha M3PAaBHEHU YCIIOBUSA 33 MHCTUTYILIHH,
(YHKIIMOHMpAILY B HACEJIEHU MECTa C pa3jindeH Opoil HaceneHue, KyaTypHU TPAIuLUU U
JIpyru (pakTopH U TOBA CE€ Bb3IpUeMa KaTo 3a/1a4a Ha MUHUCTEPCTBO Ha KyJITypara, TO OT
3HaYEHHE KaTO KOHTEKCT ca HE TOJKOBAa YYKIECTPAaHHU MEHUDKBPCKU MPAKTUKU U
PEUICHUS, a NOAUMUKAMA HA ObPIHCABAMA U PA3XOOHUME CMAHOApMu Kamo eOuH om
UHCMpPYMeHmume 3a 0CbWecmeseanemo u.

[Tone cnopex most mpount Ha Te3ara (ctp. 11), mocienBaimata aprymMeHTanus u
IPEUIO’KEHHS 32 TIPOMEHH, aBTOPBT CUMTa, 46 MUHHCTEPCTBO HA KylITypaTa OM OMiIo mo-
I00Bp MEHHDKBD HA IbPKABHUTE MHCTUTYLUMH B cepara Ha CIEHUYHUTE U3KYCTBA U Y€
TO TpsOBa Na mpujara oue MO-CTPUKTEH U TMOYTH HENPEKbCHAT MOHUTOPHUHI BBPXY
ornepaTUBHATa UM JAeWHOCT. ToBa HE omaloBaXkaBa JIM POJIsiTa HA AUPEKTOPUTE HA TE3U
CTPYKTYpH, KOWMTO BCBIIHOCT JeiicTBaT Karo apT-MeHWIKbpu? JlbpkaBara (upes
MHUHHCTEPCTBOTO) MOI0KMpa Te3M Xopa U O TpsiOBajo TOBa Aa € A0CTaThbuHa TapaHLus, ye
CBIIECTBYBAIUTE 3aKOHOBHU TMOJIOXKEHUS M (MHAHCOBU MapaMeTpH Ie ObJaT CHa3eHH.
Jlanu mpu jkenaHaTa MHOrO IO-CHMJIHA Hameca Ha MUHHCTEPCTBO Ha KyATypara B
JeMHOCTTa HsAMA Jla Ce BJIOLIM KOHKYpPEHTHATa MO3ULMUS Ha Abp)KaBHUTE OpraHU3aluy Ha
I'BCTPUS Na3ap Ha CIEHWYHHUTE U3KycTBa? Kak HoBaTa MeToAMKa BOAM KbM ChbXpaHsBaHE
U pa3lpocTpaHeHre Ha ObJIrapckaTta Kyiarypa?

Ilon ¢dopmara Ha BBHOpoOcH Oux Hckala Aa oTOenexa U JAPYrd 3abelns3aHu
HEHaN'bJIHO M30ucTpeHn MoMeHTH. [IpaBs ToBa ¢ HajexaaTa, 4e Te 1e ObAaT B3ETH O]
BHUMaHME Npu ObJenaTa pelakiius Ha TeKCTa ¢ Lel MyOIMKyBaHeTo My noJl ¢opmara Ha
MOHOTpa(UUHO U3CIIEBAHE.

1) B menms TeKCT KaTO B3aUMO3aMEHSEMH C€ H3IIOJI3BAT TEPMUHHTE ,,KYJITypHa
OpraHuzaius u ,,KyJITypHa MHCTUTYIHS ‘. ABTOPBT HE € 00bpHAJI BHUMaHUE Ha
TOBa B YacTTa C TEPMUHOJOTMYHATa AUcKycus. [IpaBu u paznuka Mexay aBaTta
TEpMHHA U aKO J1a — KakBa?

2) Kak Bmkgare mpolechT MO HM3pabOTBaHe HAa KapTa Ha KYJITYPHHS CEKTOp B
ctpanarta? Toif Ou Oui OTIMYHA CTapTOBA TOYKA 3a MpEAJIaraHeTO Ha Mpelu3Ha
MIOJINTUKA 11O OTHOLIEHUE Pa3BUTUETO HA LIENIUs CEKTOP U HETOBUTE MOAOTPACIH.

3) B Touka 2.1.2. ce TBbpAH, Y€ ,,YIPABICHCKUSAT MOJIEN Ha BCSAKA OT/ICIHA KYJITYpHA
OpraHu3ansi WiIM HHCTUTYT € uHauBuayaieH™ (ctp. 50). YHukamHoctTa €
JIOITBJIHEHA OT PA3IUYHUTE pa3pes3u, M0 KOMTO Morar Ja ObJar KiIacupHUIUpaHu



uscneaBanute o0ektu. Jlokbae obaye TpsOBa a cripe MHIUBUAYyAIU3AUATA IPU
MPEeJIOKEHUTE MIPOMEHU B MeTouKara’? Bcee naK HAI'BJIHO
WHAUBUAYAIM3UPAHUTE MapaMeTpu TYOSIT XapakTepa CH Ha ,,eJJMHEH CTaHIapT .

4) buxte 1 TOpa3BUIM 110 BpEeME Ha 3alMTaTa UAesiTa CH 3a BbBEXKJIAHETO Ha ,,00p.1
Ha JUPEKTOPUTE 3a HAIMOHAIHUTE WHCTUTYIUU B cdepaTa Ha CHCHUYHHUTE
u3kyctBa? Karo usKkylleHa oT TeMaTHKaTa 3a poJisATa HA TPaXKJAaHCKUTE CTPYKTYpPH
Y BBBIMYAHETO HAa 3aMHTEPECOBAHUTE CTPAHU IPU B3EMAHETO HA YNPaBICHCKHU
pellieHuss B OpraHM3alMu ¢ O0IllecTBeHa 3HAYMMOCT, 32 MeH Bariero mMHeHHe e
MHOT'O MHTEPECHO.

8. 3axuriouenmue

Hucepramusata Ha Tema “Meronuka 3a (MHAHCHpaHE HAa CICHUYHHTE M3KYCTBA!
BB3MOKHOCTH 3a ONTUMHU3UpaHe”, pa3paboreHa ot CeBap MBaHOB MMOx HAy4YHOTO
PBKOBOJICTBO Ha Joll. 1-p bunsna TomoBa 0TroBapsi Ha M3MCKBAHUSATA 32 MPUCHKIAHE
Ha OHC “poxrop®. I[lopaau TOBa M3pa3siBaM MOJOKUTEIHO CTAHOBUIIE U MPENOphYBAM
Ha yBa)Ka€MUTE WICHOBE Ha HAYYHOTO JKYpPH J1a IJ1acyBar ,,3a‘.

TTOAIHUC: ..o
nou. A-p Jenuna I'opumnosa

07 roun 2023 r.
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OPINION

By: assoc. prof. Denitsa Antonova Gorchilova-Atanasova, PhD

Prof. field: 3.7 “Administration and Management”, sc. field “Organization and
Management of Non-Material Production (Civil Society Institutions)”
Public Administration department, UNWE, Sofia

Regarding:  thesis for the educational and scientific degree PhD
in prof. field 3.5 “Public Communications and Informational Sciences”, sc.
field “Organization and Management of Non-Material Production (Media
and Communication)”at the UNWE

Author: Sevar Ivanov lvanov
Title: FUNDING METHODOLOGY IN THE PERFORMING ARTS:
OPTIMISATION OPPORTUNITIES

Grounds: order No. 1104 / 28.04.2023 for participation in the scientific jury

1. Information about the doctoral student
The technical parameters of Sevar Ivanov's PhD studies are clearly presented in

the attached documents - he is a regular PhD student at the Department of Media and
Public Communications at the UNWE in the period March 2020 - March 2023.

His CV outlines the interesting combination of a finance high school education, a
bachelor in acting and a freelance actor with roles in television and film, a master in
Performing Arts Management, and a Fulbright graduate. Sevar has experience as an
administrator in a cultural institution, but also experience as a producer; he has been
awarded numerous times for his diverse endeavors.

2. Brief description of the presented dissertation work
The purely quantitative outline of the dissertation requires to note its 243 pages of

volume (221 pages of which are plain text), the presented list of 208 sources used in
Bulgarian and English (monographs, collections, scientific articles and reports, normative
and strategic documents, official websites). The work is illustrated with 12 tables and 14
figures of high informative and graphic quality (except for the tables on pages 190 and
192).

Structurally, the introduction is comprehensive and presents the relevance of the
topic; the research infrastructure; and the logic of the exposition. The text is structured in
five chapters, which is not surprising due to the PhD student's attempt to clarify as many
aspects of the object of his research as possible, going through a theoretical discussion, a
description of the place of performing arts, the institutional structure of this subsector in
Bulgaria. Considerable attention is given to the Ministry of Culture and its functions
regarding the management and financing of the performing arts. Focusing on the problem



areas is done in the third and fourth chapters; the last fifth chapter presents the author's
ideas for improvement with pessimistic and optimistic scenarios developed.

The doctoral candidate handles the individual elements of the scientific research
well - the subject and object of the dissertation are correctly formulated. The aim of the
development is clearly stated. | find the decomposition of the aim into 8 research tasks
(see pages 12-13) logical but overly ambitious. It is this that has led to the large length of
the final text. Some of the tasks have been met, but their projection into the proposed
solutions is not visible (the most striking example is the summarised experience from the
USA, which is then not an element of the two scenarios for change). More critical insight
into the usefulness of some of the tasks would have eased the work and made it easier for
the reader. Some of the texts could take the form of appendices (e.g. section 1.2 could
become a chronological overview of research on the economics and governance of the
cultural sector; sections 4.3.2 and 4.3.3 for the USA). Some of the constraints introduced
(pp. 14-15) did not stop the author from returning to these issues (see e.g. section 2.3.);
other topics could have been mentioned in the constraints, but were not.

In spite of these remarks, my overall evaluation of the dissertation presented is
high; the text has a clear logic, and the practice of summarizing each chapter and referring
to solved/researched problems and hypotheses should be commended.

3. Evaluation of the obtained scientific and scientific-applied results
The methodological and applied results achieved by the author are the subject of a

detailed discussion, which must be held with representatives of the Ministry of Culture,
managers and financial directors of cultural institutions, branch organizations and trade
unions. They are interesting and prove that Sevar Ivanov demonstrates the qualities
necessary for the award of a doctoral degree.

4. Evaluation of the scientific and scientific-applied contributions
Sevar Ivanov lists 3 theoretical-methodological and analytical-research

contributions and 3 applied contributions (see pages 227-228 of the thesis). | would
define the novelties in the development as purely methodological and applied. Rather, the
comparative analyses, normative studies and historical references provided are the
foundation on which the research builds to argue for the proposed changes in the funding
methodology of state institutions working in the performing arts. These laid foundations
oblige the author to continue his work on their full development, so that they acquire a
complete contributory character. An example in this respect is the mapping of state
cultural institutes in the performing arts (see page 59 of the thesis). The identified
distribution by regional city should be supplemented with data on population size,
capacity of the institutions, habits of attendance at different types of cultural events and
other factors which the author himself discusses in detail but has not supplemented within
the "map".

The real contribution points, in my opinion, are in the last, fifth chapter and relate
to the declared first and third applied contributions. | see the stated "demonstrated ...
varying degrees of influence of individual factors..." (p. 228 of the thesis) as more of an
"identified" ones.



The achievements of the presented dissertation lie in the attempt to present a
comprehensive picture of an extremely diverse and irreducible cultural subsector. The
text demonstrates the author's sound knowledge of the subject matter, a thorough study of
the fine details of the current funding mechanism and his own proposed ideas for its
improvement.

5. Evaluation of dissertation publications

The PhD student has submitted three publications related to the topic of the thesis.
These are papers at scientific forums organized by the teaching department and the
UNWE. They deal with issues discussed in greater depth in separate parts of the
dissertation.

I recommend the PhD student to seek opportunities for wider promotion of his
ideas nationally and internationally. The problems raised in the dissertation and the
proposed solutions deserve attention and discussion.

6. Assessment of the abstract
The abstract is presented in both Bulgarian and English. It summarizes precisely

and clearly the main ideas and theses of the author with an emphasis on the research
infrastructure and methodology, the main results and conclusions.

7. Criticisms, recommendations and questions
In this part of my opinion | will express the main contradiction | find in the idea

presented. In many places throughout the dissertation the author treats as equivalent
concepts the management of the cultural sector by the state (which takes place through
policies, strategies, laws, regulations of leading organizations, financing through various
mechanisms, etc.), the economic aspects of its functioning (the specifics of the resource-
outcome chain) and art management (the management of a specific organizational unit
that produces a cultural product, forms its own repertoire policy, manages its own budget,
applies entrepreneurial methods, etc.). This is particularly evident on page 60 of the text.
In this regard, the discussion in section 4.2.1. about the lack of political sustainability
conflates the political logic of state governance formation and the attitude of the ruling
party/coalition towards cultural issues with the existence of a cultural policy (clearly
defined long-term objectives, agreed with stakeholders and backed by instruments to
achieve them).

If the guiding idea is to achieve a level playing field for institutions operating in
localities with different populations, cultural traditions and other factors, and this is
perceived as the task of the Ministry of Culture, the relevant context is not so much
foreign management practices and solutions, but state policy and spending standards as
one of the tools for its implementation.

At least according to my reading of the thesis (p. 11), the subsequent
argumentation and proposals for change, the author believes that the Ministry of Culture
would be a better manager of state institutions in the performing arts and that it should
apply even stricter and almost continuous monitoring of their operational activities. Does
this not diminish the role of the directors of these structures, who in fact act as art



managers? The state (through the ministry) selects these people and this should be
sufficient guarantee that the existing legal provisions and financial parameters will be
respected. Will the desired much stronger involvement of the Ministry of Culture in the
activities not worsen the competitive position of state organisations in the colourful
performing arts market? How does the new methodology lead to the preservation and
dissemination of Bulgarian culture?

In the form of questions, | would also like to point out other aspects that are not
fully clarified. I do this in the hope that they will be taken into account in the future
editing of the text with a view to its publication as a monographic study.

1) The terms “cultural organization® and “cultural institution” are used
interchangeably throughout the text. The author has not addressed this in the
terminology discussion section. Does he make a distinction between the two
terms, and if so, what?

2) How do you see the process of mapping the cultural sector in the country? It
would be an excellent starting point for proposing a precise policy regarding the
development of the whole sector and its sub-sectors.

3) Section 2.1.2 states that "the management model of each individual cultural
organisation or institute is individual” (p. 50). The uniqueness is complemented by
the different cuts by which the studied objects can be classified. But where should
individualization stop under the proposed changes in methodology? After all, fully
individualized parameters lose their character as a "unified standard".

4) Would you elaborate during the defence on your idea of introducing a "board of
directors" for national performing arts institutions? Being tempted by the topic of
the role of civic structures and the involvement of stakeholders in management
decisions in organisations of public importance, | find your opinion very
interesting.

8. Conclusion
The dissertation "Funding Methodology in the Performing Arts: Optimisation

Opportunities”, developed by Sevar Ivanov under the scientific supervision of assoc. prof.
Bilyana Tomova, PhD meets the requirements for the respective educational and
scientific degree. | therefore express a positive opinion and recommend the distinguished
members of the scientific jury to vote in favour.
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