YHUBEPCUTET 3A HAIMOHAJIHO U CBETOBHO CTOITIAHCTBO

PEINEH3 U
Or: aou. 1-p Ajexkcanabp UBanoB BbikoB

YHCC - Codwus, pakynrer ,, YpaBieHUe U aAMUHUCTpAIUs , Katenpa ,, I lyonuana
aJIMUHHCTpAIMA", HayYyHa CHCHUATHOCT ,,OpraHu3aiyis U YIpaBJIeHUE H3BbH
cepara Ha MaTEpPUATTHOTO MTPOU3BOACTBO™

OTtHOCHO: JMCEPTALMOHEH TPYJ] 3a MPUCHXKIaHE Ha 00pa3oBaTeIHa U Hay4Ha CTEIECH
»Jao0KTOp“ 10 ITH 3.5 OGmmecTBeHn KOMYHUKAIIMH U HHPOPMAIITMOHHU HAYKH,
JIOKTOpCKa nporpama ,,Opranusanus 1 yrpaBlIeHUe U3BbH cdepaTa Ha
MaTEepUATHOTO NMPOU3BOJICTBO (MEIUU U KOMYHHKAIUH )

OcHoBaHue 3a pe/IcTaBsHEe Ha peneH3usaTa: (1) Yuactrue B chcTaBa Ha HAYYHO JKYpH I10 3alUTa
Ha JMCcepTaluoHHuUs Tpya chriacHo 3anmoBen Ne 1104/28.04.2023 na 3am.-pekropa 1o
HUJl u MC na YHCC u (2) Pemienne na Hayunoro xxypu (/1 1/05.05.2023) 3a
oTpeieiIsiHe Ha pereH3eHTH (T. 3)

ABTOp Ha 1MCEPTALMOHHUS TPY: CeBap UBanoB UBaHoOB, pel0BEH JOKTOPAHT, HA
o0yueHue, (PMHAHCHPAHO OT JTbprKaBara B KaTeapa
»Menuu u obmiectBenu komynukanuu™ mpu YHCC

Tema Ha nUCepTalMOHEH TPYA: METOIUKA 3A ®PUHAHCUPAHE HA
CHEHUYHUTE NU3KYCTBA:
BBb3MOXHOCTHU 3A OIITUMU3UPAHE

1. HWudopmanus 3a 1ucepranrta
1.1. lannu 32 00y4yeHHETO B JOKTOPCKATA MporpamMa

Cesap lBanoB lBaHOB € mpeMuHas 00ydeHHE MO JTOKTOpCKa mporpama ,,OpraHusanus u
yIpaBjieHHE U3BBH cepara Ha MaTepHATHOTO MPOU3BOACTBO (Menuu U koMyHukauuun)“ B ITH 3.5
OOmiecTBeHN KOMYHHMKAallMM M HMH(OPMALMOHHM HAayKM KbM KaTeapa ,,Menuu U OOIIEeCTBEHU
KOMyHHKaruu“, Qaxynrer ,xoHomuka Ha wuHbpacTpykrypara“ Ha YHCC mpe3 mnepuoma
31.03.2020 — 31.03.2023 r. Csc 3anoBen Ha Pextopa Ha YHCC Ne918/27.04.2020 r. Toii e 3auncieH
B penoBHa (opma Ha oOydyeHHE B JOKTOpCKaTa IMporpama, a 3a HEroB Hay4deH PBKOBOJIUTEN €
ompenenena aon. A-p bunsna MBanoBa Tomosa. C pemenne Ha ®C (ot M. Mmaif, 2020 r.) e
OIpeJiesieHa Clie/lHaTa TeMa Ha JMCepTallMOHHOTO W3cienBaHe: ,,Memoouka 3a ¢gunancupame Ha
CYEHUYHUMeE U3KYCBA: 8b3IMOICHOCIU 3a ONMUMU3UpaHe*, KaTo 3a TIeprojia Ha oOyueHue Temara
HE € IPOMEHSHA.

Y4eOHUAT TIaH Ha JOKTOPAHTypaTa € M3MBJIHEH M3II0 M B 3aKOHOBHS OOII TPUTOIUIICH
cpok. [Ipuchnenute obuy Opoit kpeautu mo yuebeH 1uian ca 190, karo 60 kpeauTa ca OT B3ETH
m3nuTH, 30 kpeauta ca oT myOnukanuu, a 100 kpeauTa OT 3amKTa HA JAUCEPTANMOHHUS TPY/I.
MuHUMaIHUTE HAIIMOHAIHM W3MCKBaHUS 3a MPUIOOMBaHE Ha 0Opa3oBaTEIHATA U HAYYHA CTEICH
,JOKTOp* ca um3mbiiHEeHU. TpsOBa ma ce OTOENeKHM PUTMHUYHOTO W TPEIM3HO HU3ITBJIHEHHUE Ha
WHIUBUAYAIHUAS y4eOeH IaH. Bcuuku TUIaHMpaHW NEHHOCTH — HM3MUTH M0 3aJABDKUTEITHH U
n3bupaeMu JUCIUIUIMHHU, HW3CJIEeN0OBaTeicka pabora, myOnuKanuu, ydeOHO-TIpernoaBaTeicka
JIEHHOCT U 00CHKIaHUS B KaTeapara ca U3BBPIICHH B CHOTBETCTBUE C TUIAHUPAHUTE (TOIUIITHH)
cpokoBe Ha [lmana. ToBa roBopu 3a MHOro n00pe (pokycupaHo oOydeHHE, SICHU U OOMHCIICHH



UJCU 3a U3cienoBareicka padora, 100pe IUIAHUPAaHU U PEATUCTHYHU CPOKOBE HA AEUHOCTUTE IO
00y4YEeHHUETO U U3CIIE/IBAHETO.

Ha pasnuuynum eramu ot paborara, OTAENHHM YacTH OT AMCEPTAIMOHHOTO H3CJE/IBAaHE ca
npeaMeT Ha oOChKIaHe B Kartenpa ,,Meauu M OOLIECTBEHHM KOMYHHUKanuu‘. DOUHATHOTO
oOCHXIaHe Ha MPOEKTA Ha JUCEPTAIIMOHEH TPyH € mpoBeneHo B kateapara Ha 30.03.2023 r. Ha
OCHOBAHHE 3aBbpIIBaHE Ha paboTaTa 1o M3CJIEABAHETO U U3THYAHE HA CPOKA HA IOKTOpPAHTypaTa u
peuieHre Ha ¢akynTeTHUs CbBeT Ha (akynrer ,,likoHoMuka Ha uH(pacTpyKTypaTa“ cbc 3amnoBesn
Ha Pextopa Ha YHCC Nel1157/02.05.2023 r. JOKTOPaHTBHT € OTUMCIICH C ITPABO HA 3alllHTa.

1.2. lannu 3a qucepTanTa

Hannute ot CV-TO Ha aucepraHTa, B MO-UIMPOK IUJIaH, MOTBBP)KIaBaT, Y€ YCIEIIHOTO
o0y4yeHHe B JIOKTOpaHTypa € 3aKOHOMEPEH pe3yJlTaT OT CHJIHO MOTHUBUPAHO CBHUYETAaHHE OT
oOpa3oBaTenHo U MpodecuoHaIHO pa3BUTHE B 00JACTTa HA CIICHMYHUTE M3KycTBa. [lokazaTenHu
3a TOBa Ca M PeIUIlaTa TBOPUYECKU U aKaJIEMUYHU HArpaad U HOMUHAIUH.

Camo 3a 10 roguHu, OT 3aBBPIIBAHETO HAa CPeAHOTO cu oOpa3oBanue mpe3 2012 r. B
Hammonanunata Thproecko-0aHkoBa ruMHa3us (cmenuanHocT ,,bankoBo geno®) mo cera,
JTUCEPTAHTHT MPEMHUHABA TOCIEIOBATEIHO M TPUTE CThIIaja HA OOYYEHHETO B CHUCTEMara Ha
Buclieto oOpazoBanue. [Ipe3 2016 r. momydaBa or Hammonannara akajgemusi 3a TeaTpajHO U
(UIMOBO HM3KYCTBO OaKalaBbpCKa CTENEH 1O ,,AKTROPCTBO 3a JApaMaTHYCH TeaThp™, a IBE
TOJMHH MO-KbCHO U MAarucThpCKa CTEeMeH Mo ,, MeHWIHKMBHT Ha CHEHHYHUTE u3KycTBa™ (2018 r.).
B pamkute Ha 0OydeHuero cu B jgokropckara mporpama B YHCC CeBap MBaHOB € CTUIICHIMAHT
na nporpama Fulbright. ITpe3 mepuoma 2centempu 2022 — mapt 2023 1. ¢ Ha  CHENMATH3ALNS
kato Visiting Researcher B Baruh College, City University of New York. Pesynrarutre ot
MPOYYBAHETO MO TemaTa ,,YIhpaBieHue Ha cueHuuyHute u3kyctsa B CAILl. Bv3moxHocTH 3a
ajanTUpaHe Ha J0OpH TPAKTUKK B OBJArapckara JEeWCTBUTEIHOCT® ca 4YacT OT HEroBOTO
JUCEPTALIMOHHO U3CIIE/IBAHE.

[IpodecnonanHo-kapuepHara mbTeKa ce pa3BuBa MHTeH3UBHO. [Ipe3 nmepuoga 2018-2020 r.
JTUCEPTAaHTHT pabOTH KaTo aKThOp, U3IMBIHUTENIEH MPOAYLIEHT, OPraHU3aTop U KOOPAMHATOP Ha
TBOPYECKHU M 00pa30oBaTeIHM NMPOEKTH U AerHocTu. Cien GakanaBbpcKara CH CTENeH paboTH KaTo
aKThop B Munanexku tearsp ,,Huxonait bunes®”, Codus, a or nekemBpu 2018 r. e akThop Ha
cBOOOJHA TmMpakTUKa. EIHOBpeMEHHO C TOBa Tpyma 3HAYUTENIEH MPAKTUYECKH OIHUT KaTo
MPOAYIEHT U apT-MeHUKBP (0T centemBpu 2020 mo cenremBpu 2022 T. € 3aMECTHUK-TUPEKTOP
[0 aAMMHHMCTpAaTUBHUTE BbOpocH Ha J[lpamatnueH Ttearsp brnaroesrpax). Ynen e Ha
VYupasurennus cbet Ha Cpio3a Ha aptuctute (ot 2022 1.).

KoMOunupanero Ha cucTeMHO 00pa30oBaHUE M 33bJIO0YEHO U3CIICIBaHE HA MEHUKMBHTA Ha
CIICHUYHHUTE U3KYCTBA, OT €/[HA CTpaHa, C IIMPOKOCIIEKThPEH MPAKTUYECKH OMHUT, TUYHO y4acTUE U
HaOMIONICHNs, OT JIpyra CTpaHa, € OT pellaBallo 3HaueHWe 3a M300p HAa TeMa W 3a YCIelIHa
TBOpYecka paboTa Mo JUCepTAIIMOHHOTO M3cieqBaHe. ToBa € OCHOBAaTa 3a JBIOOKOTO M JIETAMITHO
pa3OupaHe 3a TOBa Kak € CTPYKTypUpaHa M Kak padOTH CHCTeMaTa M Ha TOBa ,,KAKBO CE€ CIIydBa 3a]1
KYJIUCUTE, Ha TPOLECUTe Ha MPOU3BOJICTBO U YIPABICHHWE HA KYATYPHUTE HHCTUTYIIHH B
CIICHUYHUTEC U3KYCTBA.

1.3. JIvuHM BreYATICHUS

[lo3HaBam nucepTaHTa, KaTo TMIpeNojaBaTe]l B JIOKTOpCKaTa Iporpama, IO BpeMe Ha
KOHCYJITAIUUTE U MPOBEXKIAHETO HA M3MHUT MO JAUCIUILINHATA ,,MapKEeTUHIOBY KOMYHHKAIMK " (Ha
KOSITO ChbM THUTYJISIP) M OT YYaCTHETO MM KaTO PEIEH3EHT Ha MPOCKTa Ha JWCEPTAIMOHEH TPY. 10
BpeMe Ha IMOCIEAHOTO oOckxkaane B kareapara (30.05.2023 r.). Bneuarnenusita Mu ca OTIMYHO
o0Opa30BaH JOKTOPAHT U MOTHBHUPAH u3cienoBatesr. OOy4eHHeTo B TIOKTOPAHTypa KaKTO M U300PbHT
HA M3CIIEJOBaTElICKa TeMa ca ChUeTaBaHE Ha IEIEHACOYCHO oO0pa3oBaHUE ¢ MpodecHoHaTHA
Kapuepa, KOEeTo JomNpuHacs 3a OOyueHHETO, 32 KauyeCTBOTO Ha TUCEPTAIMOHHOTO M3CIeBaHE U
HEroBaTa Hay4YHA-TIPUJIOKHA CTOMHOCT U TIOJIE3HOCT.

2. O0ma xapakTepUCTHKA HA MPeICTABEHUSs AMCEPTALMOHEH TPy



2.1. Tlapamerpu. [IpencraBenusT ppkomuc € B odbem oT 243 crpaHuum, or kouro 229
CTPaHUILIN OCHOBEH MeKCm, CTPYKTYpUpaH B CIEAHUTE YacTH: BbBEICHHE, MET IJ1aBU U 3aKitoueHue. B
OCHOBHUSI TEKCT Ha JUCepTalusITa ca BKitodeHu oomo 14 ¢urypu u 12 tabmuim. B Havanoro Ha
pbKOMKCa ca W3BEIEHH CIUCHLM HA W3MOJ3BAHUTE CHKpAILCHUs B TEKCTa, Ha (urypute u Ha
TabiuIuTe, a B Kpas — KAaro YacT OT 3aKIIOYEHHETO, CIpaBKa 3a MPUHOCHTE W CIMCHK Ha
MyOMKaIMUTE 10 TeMmara Ha aucepranusra. buOmuorpadusra Ha mucepramusara (c. 230-243) e
CTPYKTYpHpaHa B pa3lieNid CIOpell BHIAa Ha M3gaHusATa. s BrmouBa oOmo 208 murepaTypHu U
MH(OPMAIIIOHHNA M3TOYHHUKA, OT KOUTO KHUTY M HAyYHH CTaTHUH IO Temara ca oouio 270 n3ToyHuKa
(170 na anrmmiicku e3uk ¥ 100 Ha Obarapcku e3uk). IlocoueHMTE W3TOUHHMIM OTTOBApPAT HA
npenMeTHaTa o0JlacT Ha M3CIIEAIBAHETO W TMOAYEepTaBaT HeWHaTa 3HAUYMMOCT. Bbopekn ue Temara
oyepTraBa W3CIEABaHE C TNpeoOianaBall HAyYHO-TIPUIOKEH Xapakrep Oorarata Oubmmorpadcka
ClIpaBKa I[IOKa3Ba MHIMPOKAaTa TEOPETUKO-METOAOJIOTMYHA OCHOBAa Ha JUCEpTaluATa. PBHKOMUCHT
MOKa3Ba CEPUO3HUTE YCWIMA Ha JUCEepTaHTa Ja ObJe Mpeluu3eH BbB BCHUYKUA EIIEMEHTH Ha
JIMCEPTAIIMOHHOTO M3CJIEABAaHE M Ja TPEJCTaBH yOSIUTENTHA TEOPETHYHA M eMITUPUYHA TTOJIKpena Ha
BCHUKM pa3rieKIaHd OT HEro BbIOpocu. Hanwie n00pochBECTHO U3MONA3BaHE HA 3HAHUSATA,
MOCOYCHUTE M3TOYHUIM W Toxbopa Ha wuHpopmamusTa. He BCHYKM OT MOCOYCHUTE B
oubnuorpaduara M3TOUHULIM ca SICHO YKa3aHU C TPSAKO MO30BaBaHe B Tekcra. M3TouHuiute B
oubnmuorpadusTa He cienBar CTporo andaBUTeH peA Ha KUPHWIHMIA W JIaTHHMAIA (Ha MecTa ca
cmecenn). Cna3zeHu ca akaJleMHUYHUTE CTaHJAPTH 3a MPEJCTaBsIHE Ha JIUTeparypara. Bb3mpuerusr
MOJXO0JT 32 paboTa ¢ M3TOUHHUIIMTE MPH LIUTHPAHE U TI030BaBAaHE € B CKOOM B TEKCTA, a OCJIeKKHUTE ca
W3BEJICHU C UHJIEKC ,,110/1 yepTa“. Tabnuuute u purypure uMar sicHa U 1ociieioBaTesIHa HoMeparus,
TOYHM HAMMEHOBaHMS M KOPEKTHO MOCOYEH M3TOYHMK. 3HAUUTEIHA YacT OT TAX Ca IMPEACTaBsT
aBTOPCKH OO0OOILEHUS M PE3YyNTaTH, 3a KOETO T€ Ca MU3PHUYHO HMIACHTU(DUIMPAHU KATO aBTOPCKU.
KparkuTe BbBeZeHUS B HAYaJIOTO HA BCSKA IJIaBa C I030BaBaHE HA JIOTMKATa HA M3CJIEIBAHETO U
OYaKBAHUTE PE3YJNTaTH U 0COOCHO 000OIIEHUATA U U3BOIUTE B Kpasi Ha BCsIKa IJlaBa ca MHOTO 100po
U TIOJIE3HO CTPYKTYPHO PEIICHHE. .

PabGorara na AUCEpTaHTa IO MOATOTOBKATa M MPCACTAaBAHCTO HA PBKOMNMKWCA € Ha BHCOKO
paBHUIIIC — OOIIYCHATUTE I[pe6HI/I HCETOYHOCTU Ca PAAKOCT; IMPAKTUYCCKU 0e3 JAOIIYCHATHU TI'PCIIKU
HJIN HCACHOTHU B aHAJIM3UTE U U3BOAUTEC; HAMA MIPOITYCHATH CJIICMCHTH B CTPYKTYyparTa.

2.2. AKTYaJHOCT M 3HAYMMOCT Ha TeMmara. J[ucepTramusaTa € IMOCBETEHA HA aKTyalHa H
3HaYMMa TeMa, MOTUBHpaHa OT MPaKTUKATa, M3I[UI0 MPUITIOKHO OpUEHTHpaHa pa3padoTKa, YHUTO
pe3yaTaT B METOAOJIOTHYECKH IJIaH e MMa 3HA4YeHUE HE caMo 3a CIICHWYHHTE M3KycTBa. bimzo
2/3 OT BCUYKH CIY’)KUTETH KbM CTPYKTYpPUTE M MHCTUTYTUTE Ha MHMHHCTEPCTBO Ha KyJATypara ca
3aeTH B 00jacTTa Ha clieHH4YHHuTe n3KkyctBa - 4 700 aymu ot o6mo 7 300 u 2 oT OromKEeTHHUTE
cpenctBa Ha MuHHCTEPCTBOTO. V3cienBaHeTo MOXe Ja Ce OMpeeNid KaTo HayYHO-TIPHIIOKEH
(kato pe3yniTaT) MPOEKT, B KOWTO HAYYHOTO 3HAHWE, KOETO JaBa OCHOBAa W OpraHM3HWpa Ha
pa3MUIIUICHUATA 110 TeMaTa, KMBee MmpakTudecku. KomMOMHMpaHETO Ha Hay4YHO 3HAHHE B IIMPOK
nMana3oH, TOJMHUTE Ha oOydeHHEe B JOKTOpCKaTa Iporpama, TyK M B 4yXOMHaA, ¢ JM4YHATa
MOTHBAIIHS, IPSKO HAOIIOIEHUE, HETIOCPECTBEHO YUYacTHE U OIHT, € ,,AIXUMUYHATA CMEC", KOATO
MOTHBHUPA U3CIEOBATEIICKHS MIPOIIEC U € OTPEIeIIsIIA 3a Pe3yATaTUTE OT HEro.

Temata 3a Memoouxama € OT CHIIECTBEHO 3HaueHHE 332 €(EKTUBHOCTTA Ha IyOJIMYHOTO
yIpaBlieHHe Ha KyITypHHUs cekTop. (UHAHCOBHUTE IMpaBWJIa ca MaTepuajiHaTa OCHOBa Ha
MPOBEXKAaHATA OJNUTUKA. JlucepTanusaTa mocTaBs BhIIPOca 32 MOJIeNIa Ha IbpKaBHA MOJUTUKA 1O
OTHOIIIEHWE Ha CIIEHMYHUTE M3KyCTBa M B IO-KOHKpPETeH IUIaH 3a Jbp)KaBHaTa (hpUHaHCOBA
MOJIUTUKA 32 MOAIbpPKAaHEe U pa3BUBaHE Ha KIIFOYoBa oOiacT Ha cextop Kyntypa, Tazu B obnactra
Ha CLIEHWYHHUTE M3KycTBa. MeToaukara 3a (pUHaHCHpaHe, Ype3 KOSTO Ce Ompeiens Ibp)KaBHaTa
cyOcuamsi 3a IbpKaBHUTE KYIATYPHH WHCTHTYIIMU 3acsira BCUYKH 3aMHTEPECOBAHU CTPAaHH U
OrJIEAAIHO 3acpelnia MHTEPECUTE HAa YYaCTHULUTE, HE3aBUCUMO JAllM CTaBa Jyma 3a JIbp)KaBHa
MHCTUTYIIUSI OTTOBOPHA 32 MOJIMTUKATA WM 3a OTJENTHA KYJITypHAa MHCTUTYLUS, MPOU3BEXK/IAIIA
CIIeHHYeH NpoAyKT. TakoBa pazbupaHe 3a H3MEpEHUsITa U MOCIECIUIIUTE € OUEBUJICH B IIENIUS TEKCT
Ha pBKOIUCA U Hali-Be4e BbB (pMHATHATA YacT.



Karo uncTpymeHT Ha MUHHCTEPCTBOTO Ha KyJTypaTa 3a IpaBeHEe Ha MOJIMTUKA B 0OjacTra
Ha CIEHWYHMTE U3KycTBa Memooukama ctpaaa otT peauuna nedpextu. Cpen Tax ca: (1) yecrara
npoMsHA Ha TOpaBwiaTa, (2) MOrpeIHUTE W Pa3HONOCOYHUTE CTHMYJIH, KOUTO Ch3aaBa, (3)
pEaKTHBEH XapakTep Ha MPOMEHHTE B IpaBmiaTa, (4) HEpaBHOIOCTABEHOCT Ha y4yacTHUuHTE, (5)
HEOTYMTAHE HAa BAXKHU 3a (PYHKIMOHHUPAHETO HA OTACTHHUTE KYJITYpHH OpraHu3aiu (HakTopu U
ap. ToBa orpaHnyaBa Bb3MOXHOCTHTE 3a KyJITypHA MOJIMTHKA U IIPABH HEEPEKTHUBHO XapueHETO
Ha OrpaHHYEHHUTE MyOJIMYHH CPEACTBA. 3a IMPEOAOSIBAHETO HA TE3M MPOOJIEMH JUCEPTAHTHT
apryMeHTHpa PUHLUIIHO PELIEHNE Ype3 ONpeiesissHaTa OT HEro ,,HOBa yIpaBiieHcka puimocodus‘.
Tst ce u3passaBa B mpoMsHa HAa HAUMHA Ha GOpMHpaHEe U pasnpezessHe Ha OroJpKeTHaTa cyocuaus,
ype3 IpwiaraHe Ha WMHIUBUIYaJE€H IOJAXOJ KbM BCEKM HHCTUTYT M HOBa 0asza 3a TIXHOTO
¢uHaHcupaHe (BMECTO IPUXOJUTE OT OCHOBHA JEWHOCT MMHHUCTEPCTBOTO Ja (uHaHCcHpa
HalnpaBeHUTE pa3xonu). ToBa e naesTa Ha AUCEPTALMOHHOTO U3CIEABAaHE U HAyYHUs IIpo0OiieM, Ha
KOITO ce ThpCH pellieHHe B AUCepTaLusTa.

2.3. Jlu3aiiH HA W3CJEABAHETO. ABTOPHT € Pa3BHJ OCHOBHUTE CJICMCHTH Ha IUIaHA Ha
M3CJIEIBAHETO BbB BbBEACHUETO (C. 9-19): akTyaqHOCT M 3HAYMMOCT Ha IpodsIeMa; 00EKT  MPEIMET;
IIeJl, OCHOBHA Te3a, pa0OTHM XWIIOTE3W M M3CIIENOBATEIICKUA 3aadd; METONIOJOTHS M METOJIM;
OrpaHMYEHUS Ha U3CTIEIBAHETO; JIOTHKA Ha U3CIIEABAHETO.

- 3aryiaBuero Ha aucepranuATa € GopMyIHpaHO MHOTO J00pe, KaTo MoauepraBa TPH BaKHU
acriekTa: 00eKTa Ha W3CIEABAHETO — CIIEHMYHHUTE W3KYCTBA; W3CIICABAHUS MPeIMeT — MYOIHMYHOTO
(dbuHaHCHpaHe Ha CICHUYHUTE W3KYCTBA; PEIIaBaHMS MPO0JieM — Bb3MOKHOCTHTE 32 ONTUMU3HPAHE
Ha MoJlenia Ha (uHaHcupaHe. PemaBanero Ha Ta3u 3ajaua ouepTaBa U OCHOBHATA LieJ1 Ha paboTara (C.
11 u 17) — onTuMHU3UpaHETO HA METOJMKATA 3a pa3npeAesissHe Ha MyOJIMYHUTE CPEICTBA 3a KyATypa
11e moao0py LSTIOCTHATA KYATypHA CUTYyals B cTpaHata. OCHOBHATA 1€ C€ Pa3lOo3HaBa B MAKET OT
OYaKBAaHW HWKOHOMHYECCKH W COIMAIHHM TIOCICAWIM HA pa3JIMYHU pPABHUINA: TIOBUIIIABAHE Ha
e(eKTUBHOCTTA Ha MPOBEXKIAHUTE OT MHUHUCTEPCTBO HA KYATypaTa MOJUTUKU (Ha HHCTUTYITHOHAITHO
paBHHUIIE); MOJA0OpsSIBaHE Ha TBOpUYECKaTa JCHHOCT Ha TeaTpUTe M TAXHATa WHppacTpykTypa (Ha
OpraHM3aIlMOHHO PABHUIIE); ChbXpaHIBaHE Pa3BUTHE U MOMYISPU3UPaHE HA OBITapCKUTE U3KYCTBO U
KynTypa (B OOIIECTBEH IJIaH); M0-a/IeKBaTeH JIOCTHII U MO-BUCOKO MOTpeOIeHNE Ha KYITYpHH OJara 3a
HaceJIeHUEeTO (Ha MHIUBH/IyaTHO PABHHUIIIE).

- B n3cnenoBarenckuy miaH ImocTaBeHaTa e € IMOCTIDKIMA. OcHoBaHu 3a TOBA4, OIS Ha €Talria
Ha IUTAHUPAHC Ha MU3CJICABAHCTO, MOrar aa 6’I)I[aT HaMCPCHU B JBC ITIOCOKHU: IIBPBO, MHOI'O 2106p€
pa3pa60TeHaTa [ejieBa MpeiKa Ha JucepTranusiara 1 BTOpO, B METONOJIOTHUATA Ha U3CJIC/IBAHC.

PaboTHuTe XMMoOTe3W HacouBaT BHUMAHMETO KbM 4 BOJIEIIM aClEeKTa 3a ChIbP)KaTEeIHO
U3SICHSBAHE Ha Te3aTa: HeOOXOIMMOCTTa OT IPOMSHA C€ MOTUBHpPA OT CUCTEMHHTE TOPOIH Ha
JEeWCTBallMsl MEXaHU3bM Ha (PUHAHCHpaHe, ONpeAeNsHeTO Ha pa3Mepa Ha OropKeTHaTa
cyocunust Ha 6a3a pa3xo[M Ha OTAENHHUTE KYJATYPHHU OpraHU3alMy eIMMHUHHpA MpHUChIIaTa 3a
CEKTOpa MKOHOMMYECKAa HECHTYPHOCT M HENPEABHIMMOCT; MPOMSHATA BbB (DUHAHCOBUTE
IpaBWiia II€ HanpaBH BB3MOXKHO IPOBEXKIAHETO HA YCTONMYMBA KYATypHA MOJUTHKA (OT
CTpaHa Ha MUHHCTEPCTBO Ha KYJITypaTa) M IIe MOJOOpH YCIOBHATAa M PE3YATATHTE OT
paboTara Ha OpraHu3alMUTE OT AbP>KABHUS KYITYPEH CEKTOP.

W3cnenoBarenckure 3agaud, oOmo 8 Ha Opoil, KOHKpPETH3HMpaT OYaKBaHH KIIOUOBH
pE3yATaTH B JIOTUKATa Ha TEKCTa. 3a/JavyuTe Cca MOIKPETISIIA OCHOBHATA IIEN | s IOMIBJIBAT B
Pa3IUYHM aCHEKTH: B METOAOJIOTHYEH IIJIaH T€ Ca CBBbP3aHH C MOHATHIHA UIeHTU(UKAIMA U
KIacuuKanus, a B MPAaKTHYECKH IUIAH C aHAJIM3 W OIEHKAa HA MEXaHM3MHU 3a ITyOJIMYHO
¢duHaHCHpaHe.

MeTtomonoruara Ha M3CJICIBaHE € PEIICBAHTHA Ha TOCOYEHUTE B JTUCEPTALUATA IICIIH.
Mopenupane Ha W3CIEIBAHETO 4Ype3 MpHJaraHe Ha ,,CLEHApUWHO ONTHUMH3UpaHEe™ JaBa
BB3MOXKHOCT Jla C€ HANpPaBH OIEHKA HA Bb3ACHCTBMETO HA MpEJJIaraHuTe MPOMEHU BHB



¢uHaHcoBuTE perynanuu. Kato oTunTa Mo3uTHBUTE, PUCKOBETE U HETAaTUBUTE HAa BCEKU OT
QITEpHAaTUBHUTE MOJIEIM U CLIEHAPUU aBTOPBHT IPOBEXKJA OLEHKAa Ha BB3JIEHCTBUETO,
Makap U J1a He sl onpeesst U3pU4HO Karo Takasa. [Ipeanaranara ot qucepranra npoMsHaTa
B MpHUHLHMIA 32 (UHAHCUpPAHE € paJuKalHa YIpPaBJICHCKA alTepHATHBA, KOETO H3UCKBA
ThPCEHE Ha PELICHHE B LIMPOK CHEKThP HA Bb3MOXKHUTE CLIEHAPHUU: J1a HE CE MPABU HUIIO
WIM J1a CE HANpaBAT IPOMEHUTE, KaTO IOJE3HOCTTAa CE OTYUTA CIPSIMO PE3YJITATUTE OT
U3XOJHUS CLICHAPHH.

- Quceprauusita € CTPYKTypupaHa B 5 4YacTH. JIOTUYHO CBBP3aHU OTHOCUTEIHO
CaMOCTOSITEJIHU €Talli, KOUTO BOJAAT KbM OCHOBHATa Iie)1 Ha u3cienBanero. CTpyKTypHa paMKa Ha
aMcepTanusaTa B ,,JIET JCHCTBHS depTae ABIbI M3CIEAOBATEICKH BT, HO IMOJ3UTE OT IIO-
pasrbpHATOTO CTPYKTYpPHpaHE ca MoBeye — 00XBAaHATH ca BCUYKU 3HAYUMU €JIEMEHTH HEOOXOAUMHU
3a KpallHOTO pemeHue. Hsma W3MUMIIHM eJeMEHTH B apXUTEKTOHUKaTa Ha JucepTalusaTa:
XapaKTEepPUCTHKA Ha CIEHUYHUTE U3KYCTBA KaTO 0OEKT Ha ympasieHue (ryiaBa 1) — onpenensiHe Ha
IbPKABHUS KYJATYpPEH CEKTOp M KYITYpHUTE MHCTUTYTH (T71aBa 2) — mpoydBaHe Ha (pMHAHCOBATa
MOJIUTHKA U IeDeKTUTEe HAa MEXaHU3Ma Ha Oro/pkeTupane (riasa 3) — ouepTaBaHe Ha alTepPHATUBHU
Mojenu 3a puHaHcupaHe (ri1aBa 4) — crieHapuitHO (pruHAHCOBO Mojenupane (TiaBa 5).

CrenBa na ce orOenexy, 4ye TOBa € IMHMOHEPHO M3CIEIABAaHE B HOBA M IIpeHEOperBaHa y Hac
KOHKpETHA IpeMeTHa 00J1acT, HO 3HaYMMa 3a YIPaBJIeHUETO U pa3BUTUETO Ha cekTop Kynrypa.

3. OneHka Ha MOJIy4YeHUTe HAYYHU U HAYYHO-TPUJIOKHHU Pe3yITATH

a) TIaaBa wuwbpBa (,,Cyenuunume uskycmea: mexcdy nasapa u Ovpocasama’)
TEOpETU3Hpa yNPaBICHCKUTE AJITEPHATHBU HA CEKTOPA HAa CLIEHUYHUTE U3KYCTBA B UKOHOMMYECKU
KOHTEKCT. JIBeTe MepcrneKTUBHM 4YepTasT KOOpJMHATHATa CHUCTEeMa Ha JIOMUHUPALIUTE
MKOHOMMYECKU CHJIM, KOUTO ONpPENENT pa3HOOOpa3ueTo Ha IeNIUTE Ha KyJITYpPHUTE UHCTUTYLINH,
MHCTUTYLIMOHAJIHATA OpTraHU3alys, MMOBEIEHUETO, (PMHAHCHUPAHETO M NPHIOKUMHUTE MOJENU Ha
yrpapiieHue. JlucepTanThT IpHeMa KaTo U3X0J1Ha TeopeTHyYHa maTgopma ,,CbBpeMEHHATa Teopus
Ha yIpaBJCHUE HAa U3KYCTBAaTa, KYJITYPHUTE U TBOPUECKHUTE MHAYCTPUHU (apT-MEHHDKMBHTA). 3a
Ja odepTae CHENM(PUUYHOTO MPHIJIOKHO W HAYyYHO MOJE HA CHEHHUYHUTE H3KYCTBAa JAUCEPTAHTBHT
MapKupa OCHOBHM IIOHATHS M KOHLENUIMU OT o0jacTra Ha apT-MEHUKMBbHTA. ToBa My
MPEOCTaBs Bb3MOXKHOCT J1a aHAIM3UPA Yemupu Cbujecmeeru 3a uzcieoearemo svnpoca. I1vpeo,
KaKBO € MSICTOTO Ha CLICHUYHUTE U3KYCTBA B KYJATYPHUTE U TBOPUYECKH UHAYCTpUU. OTroBOpHT Ha
TO3M BBIPOC MpenocTaBd HMHGOpMAIMs 3a MPUCHIIUTE Ha CIEHWYHUTE HU3KYCTBa YEpPTU U
CHelU(pUKU, KOUTO peduIeKTUpaT BbpXY TAXHOTO (pUHAHCHUpaHe. Bmopo, KOU ca XapakTEepHUTE 3a
TAXHATa MKOHOMHYECKa opraHu3anus nepextu. Pezynrar oT ToBa € MHO-ACHO pa30HpaHe Ha
rpaHUIUTE Ha Ma3apa B o0JiacTTa Ha CIEHUYHUTE W3KYCTBA. Ipemo, KOW ca BOJCIIUTE CHIIU
(JIOTMKH) TIpU yNPaBIECHUETO HAa KyATYpHUTE UHCTUTYIHH. OO0OIIEHUSAT OTTOBOP Ha TO3U BBIIPOC
(KOMTO AMCEPTaHTHT CIIOAENS OT MPOYYBAHE HA UY’K]l OIUT) NMPEAOCTaBs LIEHEH METOJOJIOTUYECKU
MHCTPYMEHT 3a MPOEKTUPaHE, ONMCAaHUE U OIICHKA Ha YIPABIECHUETO Ha KyATYpHUTE (CHEHUYHUTE)
opranuszanyu. TyK U B cleABaIlUTE IJaBU AUCEPTAHTHT YTBBP)KIABa, Y€ Pa3IMUHUTE MOJEIN Ha
yIOpaBieHHE Ha CIEHUYHUTE UW3KYyCTBA CTUMYJIMpPAT pa3MyHU CTpPaHU WIH JO2UKU B
yIIpaBJIEHUETO. Y CIEUIHOTO YIpPaBJICHHUE Ha CLIEHUYHUTE U3KYCTBA (Ha MUKPO M MaKpO PaBHHMIIE)
M3HCKBa OallaHC MEXy TPUTE BOJEIIN JIOTUKU Ha yrpasieHue. [locieaHoTo e kiitou 3a pazdupane
Ha peopMuTe B 00JACTTa HA CIECHUYHHUTE U3KYCTBa. Yemgwvpmo, Kak ce ¢popmupa (CTOHHOCTTA
Ha) KYJITYpHHUS MPOAYKT, MO IBbTS HAa OCHOBHATa JEWHOCT Ha KyJITypHata opraHuzauus. Kato
n3nons3Ba KoHuenuusara Ha M. IlopTep nucepTraHThT pa3BUBa M HMHTEPHPETUpPA ,,TBOpUECKATa
BEpUra Ha CTOMHOCTTA™, KOETO € OT 0cOOeHa BaXKHOCT 3a pa3dupaHe BayKHU CTPAHHU OT CLEHHUYHHUTE
OpraHu3ali: HMKOHOMHUYECKUTE MOTHBHM, HKOHOMHYECKOTO IIOBEIEHUE, HKOHOMHUYECKUTE
pe3yJiTaTy.

b) Bropa rnaBa (,,Junonocus u UHCMUMYYUOHATHA XAPAKMEPUCMUKA HA KYJIMYPHUME
UHCMUMymu 6 CyeHuuHume usKycmea'’) TparMaTH3Upa 3allouHATHs aHATW3 Ha OPraHU3aI[HOHHO
paBHHI. J{MCEpTAaHTHT HAcCOYBA BHHMAaHHE KbM KOHKPETHHUS OOEKT Ha CBOETO H3CJE/BaHE KaTo



MPEICTaBs U aHATM3Upa 5 YIPaBICHCKHU (MIPHJIOKUMH B MPAKTHKATA) pa3pes3a CIpsMO KYITypHHTE
MHCTUTYIIMU. HampaBeHuTe THIIONOTMU ca CIIOpel BaXXHM 32 YIPABICHHETO M Pa3OMpaHeTO Ha
crienduKara Ha ISHHOCTTa MPU3HALM KaTo: BUA M opMa Ha COOCTBEHOCT, MOZICTT Ha YIIpaBJICHHE,
OCHOBEH TpeIMET Ha JEHHOCT, CTPYKTypa Ha aJIMUHHCTPATHBEH KOHTPOJ M Tpymara Ha €IUHHUS
pa3XoJieH CTaHAapT, M0 KOiTo ce popmupa Tsax OrokeTHara cyocumus. [Ipuemam 3a yoenureHu
0000mIeHNATa HAa AUCEepPTaHTa Ja KapTorpadupa Ha cekropa. Ho aucepraHThT HE cniupa JI0 TYK, a
NpaBu BaKHA Kpauyka KaTo ,,Crjo0siBa™ Te3W 5 TUIOJIOTMU HAa KYATYPHUTE OpPraHH3alud B OO,
MOJXOJAII 32 MAaKpo YIPaBIEHHETO OOEKT, KOWTO TrapaHTHpa YCTOWYMBOCTTA HAa CIIEHUYHUTE
M3KYCTBa y HAC — ,,IbP)KaBEH KyATypeH cektop™. Tol ocurypsBa mo-scHo pa30MpaHe Ha IIEIUTE Ha
KYJITYPHUTC IOJIMTUKH, Ha CbOTBCTHUTC HA TC3U IOJUTHKU POJIATA HA AbpiKaBaTa U q)yHKI_II/II/ITC
MuHHCTEpCTBO Ha KynTypata. MHOrooOpa3ueTo Ha MojiydeHaTa oOIla KapTHHAa € OT OTPOMHO
3HA4YCHHUE 33 OCMUCIISTHE HA TUTAHUPAHETO U pa3Ipe/elICHUETO Ha OFOKETHHUS PECypC 3a CLICHUYHU
M3KYCTBa, 33 yCJIOBHUATA, B KOMTO Ca MIOCTABCHHU OTICIHUTE KYJITYpHH OpraHHM3alllH, 32 TOBA KaK
ce OleHsBA JICHHOCTTA M MPUHOCA HA OTJACIHUTE KYJITYpHH OpraHu3aiuu (Harmp. MO MoKa3aTess
,,JJOCTUTHATA ayJUTOpPHUs HA OCHOBHA CIIeHA™ W Jp.). YIpaBJieHCKaTa KapTrorpadus Ha CEKTOpa B
neMorpadcKu, COIMaIeH U UKOHOMHYECKH KOHTEKCT € HeOOXOMMO YCIIOBUS 32 TIPOBEKIAHETO HA
yCHEelIHAa ¥ YCTOWYMBA KYJITypHa IOJIMTUKA (B T.4. U Ha OCHoBaTa Ha (uHaHcoBa). OT Tyk ce
U3BEeXK/Ia W HEOOXOAMMOCTTa OT NpodecHOHATHA CKCIepTH3a Ha YIPABICHUETO, KaKTO B
KYJITypHUTE OpTaHU3aIlMH KaTa ¥ B caMOT0O MUHHCTEPCTBO Ha KyATypara.

c) Tpera raaBa (,,/lomumuka 3a ynpaeienue u PUHAHCUPAHE HA CYSHUYHUME U3KYCMEA")
MOKE J]a Ce OIpeJIeNd KaTo aHAIMTUYHA, Thi KaTo HeilHaTa OCHOBHA 3ajlaua MpOyuYBaHE HA MOJIeNa
Ha YyIpaBlieHHMEe W (PUHAHCHpAaHE Ha CIEHUYHUTE H3KYCTBa, IpuiaraH oT MUHHCTEpCTBO Ha
KyJITypaTa. 3a U3II'bJIHEHUETO Ha Ta3M 3a/1a4ya JUCcEepTaHTa 0000111aBa pe3ysITaTh B TPU HAIPaBJICHHUS:
(1) amanu3 Ha &OWHAMHUKAaTa M pa3XxoJHaTa CTPYKTypa Ha Oro/pkerHa mporpama ,,CHeHHYHH
U3KycTBa", (2) aHAIIM3 HA MEXaHMW3Ma 3a pas3Mpe/IelieHUe Ha OIKETHUTE cpeacTBa U (3) aHaIn3 Ha
(uHaHCOBaTa MOJIMTHKA IO BpeMe Ha MaHIeMUSATA.

Kaprunara oueprana or aHaiu3a He € eAHO3HayHa. OT eHa cTpaHa, MyOJIMYHUAT pecypce 3a
U3KYCTBO M KYJITypa ouepTaBa TEHJEHIUS Ha ,,JIOCTETIEHHO, HO YCTOWYHMBO HapacTBaHe', KOETO
3a€/IHO C TapaHTHPAHETO Ha Bb3HAIPAXKJCHUATA Ha 3a€TUTE B CLIEGHUYHHUTE U3KycTBa (0T 2/3 10 % oT
CpeAcTBaTa Ipe3 OTAETHUTE TOAMHU Ca 3a 3allUlaTH) pelllaBaT OCHOBHA 33jada Ha KyJATypHara
MOJIMTUKA — ,,3aMa3BaHe Ha Mamabda M JIeHHOCTTa CLeHUYHUTE U3KycTBa y Hac™ (c. 84). Ot npyra
CTpaHa, MEXaHM3Ma Ha pa3lpenessiHe Ha OIOJKETHH Cpe/ICTBA IOCTaBs B Pa3IMYHMU YCIOBUS
TeaTpaJIHUTe OpraHu3aluy. JlucepTaHThT MPEeIOCTaBs apryMEHTH, Ye MpUIaraHeTo Ha YHU(QUIUpaH
MoJien (€IMHEH pa3XxoAeH CTaHaapT), (GopmupaH Mo OOLM MoKa3aTrenu (MpeIMeT Ha OCHOBHA
JEMHOCT U pealu3upaH COOCTBEH MPUXOJ) Ch3/1aBa U YCUIIBA MKOHOMUYECKOTO pa3/ielieHre U OKa3Ba
HEraTUBHO BJIMSHUE BBPXY AEHHOCTTa HAa KYJITYpHUTE HHCTUTYTH (C. 91). ABTOpBHT TBBpAU
OCHOBATEJIHO, Y€ MPOCTUYKUTE U TeHepaln3upaHu (GOpMyNH Ha pa3lpesesieHHe Ha CpejcTBara ca
7100p0O U JIECHO pelIeHHe OT aJMHUHMCTpAaTHBHA W (PUHAHCOBA IVI.T. HO B TSX JIMIICBA KyJTypHarTa
nosituka (c. 117). [Ipunaranute puHaHCOBM TIpaBuiia 3a pa3npeeeHne Ha Or0KeTHATA CYOCH NS
C aKLEHT BbpPXY IPUXOJUTE Ch3/1aBa ,,M3KyCTBEHA KOHKYPEHTHA CpPe/la HAa PEATHO HE KOHKYpUPALIHU
Ce OpraHu3alUH‘, KOETO CUJIHO M3KPUBSIBA MKOHOMHUYECKUTE CTHMYJU. ToBa Cbh3/laBa 3aTBOPEH
MOPOYEH KPBI: KYJITypHaTa OpraHu3alys, NOCTaBeHa B MO-HEOIAronpusTHU BHHIIHU YCIOBHUS e
uMa T0-ciabu COOCTBEHM INPHUXOAM, KOETO Ia HamassBa OroJpKeTHaTa CyOCHaus, a 3Hauu U
BB3MOKHOCTUTE 32 HOBA XYyJ0XKECTBEHA MpoAyKius. KyaTypHUAT ceKTop € pa3sHooOpa3eH, KOeTo
Hajlara oTpassiBaHe Ha JeMOorpa)CKu M COIMATHU (DAaKTOPH, KOMTO MPSKO BIUSAT HA KYITYpHHUTE
MHCTUTYIMU. OT4YMTaHETO Ha Pa3HOOOpa3MeTO € OCHOBaHME 3a JUCepTaHTa Ja ameiaupa 3a
,,AHIUBUIYyaJIeH IMOAXO0/" B PEIIaBAHETO HA TO3H MPOOIEM.

d) UYersbpra raama (,,Vnpasiencku mooenu 3a pegpopmupane Ha ObPHCAGHUS KYIMYPEH
cexmop™) UMa 3a 3ajada Jia ONpenesid CIEeKThpPa Ha Bh3MOXKHHTE AITCPHATHBH, KOUTO MOTaT Ja
ObJaT M3MOJ3BaHU 3a MPOMSHA HA Mojeida Ha ¢uHaHcupane. OTIpaBHA TOYKA 3a YIPABICHCKU
UHOBaIMK B cekTopa ca: (1) u3sAcHsABaHE Ha poysTa HA MHHHCTEPCTBOTO Ha KYJITypaTa CIPSIMO



npodecuoHaHaTa M IIMpOKaTa HaIMOHANHA ayauTopuss U (2) neduHHpaHe HAa OCHOBHHUTE
npoOeMHH 00JacTH, KOUTO OKa3BaT BIUSHHUE BBPXY IbpPKABHUS KyATypeH cekrop. I[Ipobrmemure,
KOMTO MPaKTHUKA [10CTaBsl, ONPEAEISAT HACOKUTE HAa peOpMUpPaHE HA IbPXKABHUSA KYJITYPEH CEKTOP.
JlvcepTaHThT M3BEXKAA U aHAIM3UPA CIECIHUTE [O-BAYKHU: JIMIICA HA MOJIMTUYECKA YCTOMUMBOCT U
IBJITOCPOYEH XOPHU30HT B YIPABIEHHETO HA CEKTOpAa; PECTPUKTUBEH XapakTep Ha 3aKOHOBUTE
IIPOMEHM; HETIPABUIIHOTO PA3IpEIEeIEHUE HA OTTOBOPHOCTUTE MEXly MHUHHUCTEPCTBO HA KYyATypara
U KYJITYpHUTE MHCTUTYTH IO YIIPABJIEHHWE HA CEKTOpa U MPOBEXKIAHE Ha KyJATypHaTa IOJIMTHKA;
XPOHUYHOTO IIpeHeOperBaHe Ha MOAAPBAKKATA HAa COOCTBEHOCTTa M MarepuanHarta 6aza. IIpes
[pU3MaTa Ha pelaBaHeTo Ha Te3u npolseMH NOAPOOHO ce aHaIM3Mpar JiBa Mojiena Ha (PMHAHCOBO
VIIPaBICHWE HA CLEHUYHUTE M3KYCTBA: MOJEJIa Ha JIeJIeTMpaHuTe OOUKETH, Npuilarad 3a
OOIMHCKUTE KYATYPHU MHCTUTYTH U Mojena Ha cueHuunure uzkycrsa B CAIIl. Ilpaktuueckusr
OIHT B YIpPaBICHUETO W oOydeHuero 1o nporpamara Fulbright momarar mpu cenocraBsHeTo Ha
CUJIHUTE U CJIA0UTE CTPaHU HA JIBaTa MoJela J1a ObIaT U3BICYEHN OHE3U YePTH, KOUTO UMAT PeajleH
NOTEHLMANl 3a aJanTUpaHe KbM Ibp)KaBHUSA KYJITYpeH CeKTOop. JIOKOJIKOTO BTOPUAT MOJEN €
HETIPIJIOKHUM, TO MOJENBT Ha (PMHAHCHpAHE HA OOIIMHCKHUTE KYATYPHHU HMHCTUTYTU IPEIOCTaBs
HEOOXOqUMUTEe JOOpM NpakTHKH. TakuBa CHOpe] JAUCepTaHTa ca BOJEINMS NPUHLIMI Ha
OI0/DKETHpaHe — IMOKPUBAHE HA pa3XxomuTe (B T.4. 3a BB3HATPAXKICHHS M 3a YIPaBICHHWE HA
COOCTBEHOCTTA) M BbTPEILIHATA CTPYKTYpa Ha KOJIETHAIHO YIpaBlIeHHE HAa KyATYPHUTE HHCTUTYLIUH.

e) Ilera raaBa (,Memoouxa 3a @uuancupane HA CYeHUHHUME U3KYCMEA: Om
AOMUHUCIPAMUBEH UHCMPYMEHM KbM  KYIMYPHU ROAUMUKU') TIPEICTaBsl BIDKIAHUATA Ha
JicepTaHTa 3a npomsAHa B JIeHCTBalIMs Mojen Ha (UHAHCUpPaHE, MPU KOWTO aKTyaJeH U BOJEIl
MOTHB B YIPABJICHUETO HA IBbPKABHUTE KYITYPHU HMHCTUTYIIHMH Ca MO-BUCOKHTE CTOWHOCTH Ha
cobcTBenuTe npuxoau. Ha ocHOBaTa Ha aHaIM3 HA MPUXO/IHATA U Pa3XO/HATa CTpaHa Ha OO/DKETHA
nporpama ,,CIIeHUYHH H3KYCTBa* 10 OCHOBHU BHJIOBE JIEHHOCTH aBTOPHT OIICHSBA JIBA CIIEHAPHS 32
MpOMsIHA Ha JeWcTBanuTe (PMHAHCOBH TpaBHIIA: ,,IECUMUCTHYCH W ,,onTUMUCTHYCH . W nBara
LENAT Ja M3PaBHAT BBH3MOXKHOCTUTE HA JIbPKABHUTE CIEHUYHU KYITYpHH HWHCTHTYTH 4pe3
BBBEXKAHE Ha ,pa3XOfHa JIOTMKa™“ Ha OO/DKETHpaHe, T.e. OJDKETHaTa CyOCHIus TIOKpHBA
HANpaBEHUTE Pa3XoAW OT TMPEOXOACH OT4YeTeH Tepuol. I[lvpsusam cyenapui TPEIBUKIA
,,TEXHUUYECKOTO pellleHue — akTyalu3upaHe Ha Pa3XOJHUTE CTaHJAPTU 3a KyJATYpHUTE UHCTUTYTH
MpU 3ala3BaHe Ha CETallHWTE MpaBWia Ha MyOnu4yHoO ¢uHaHCHpaHe. ToBa cropen AUCEpTaHTa €
BB3MOKHO 4p€3 BBBEXKJAHE Ha uHOueuoyaina (pUHAHCOBAa CTaBKa, KOATO I103BOJISIBA
npepasmpeeseHue Ha OOJDKETHUTE CpeACTBa A0 IOKPHBAHE Ha PAa3XOAMTE Ha KYyJITYpHHUTE
uHCTUTYLIMH. OCHOBEH TpoOJeM MpU MpPUIaraHeTO Ha CIEeHapuil € M3UCKBAHETO 3a IMOCTOSHHA
aKTyalu3alys Ha cTaHaaptute. BropusT cueHapuil npeaBwKaa paJuKalHO pelleHue — MPOMsHa B
0a30BHs KOMITOHEHT 3a (opMupaHe Ha OwJpkeTHaTa cyOcuaus, KosTo ce Qopmupa Ha 0Oaza
pa3xoauTe OT MPENXOJeH OTYETEeH Nepuo] (1Mo moaodue Ha OOIMIMHCKUTE KYATYPHU UHCTUTYTH).
AprymeHTupa ce ¢ Ta3u IpoMsiHa Ja ObJaT MOKPUBAHH Pa3XOAUTE 32 TPYI, Pa3XoAHTe 3a TeKylla
U3JPBKKA U YIPABICHUETO Ha COOCTBEHOCTTAa. TO3M CIieHapHsl eMMUHUPA KOHKYPEHIUSATa MEXTY
KYJITypHUTE OpTaHU3allMi — TeHEepPHpaHHWTE MPUXOAM 1€ MMaT cromaraTenHa (YHKIH, KaTo
OCUTYpSIBAT Pa3XOoJIUTe 32 KOHKPETHUS IMyOIMUeH MOKa3 Ha KYJITypHaTa MPOAYKLHS.

4. OueHka Ha HAYYHHUTE U HAYYHO-TIPUJI0KHU NPHHOCH

[Tocouenute ot aBropa mpuHOcH (c. 227-228) ca B gae rpynu: (1) pesynratu ¢
METOOJOTHYEeH XapakTep W (2) pe3yaTatd ¢ Hay4YHO-TIpWIIOKEH Xxapaktep. He mpuemam e 3-s
METOJIOJIOTHYEH ,,TIPUHOC™ — TOW HE MOXE Ja ObJe Pa3mo3HAT KaTO M3CJIECIOBATEIICKH PE3yiTaT U
Hay4YHa (WM TpakTUYecka) HOBOCT. [IpuHOCHMTE MOMEHTH MoraTr Ja ObJaT Mpelu3upaHd B
CBhKpaTeH BUJI TaKa:

® ¢ meopemuKko-memooo0102uieH Xapakmep. W3BBPIICHO € KapTrorpagupaHe Ha
CTPYKTypaTa Ha AbP>KaBHUS KYJITYpEeH CEKTOp B 00JacTTa Ha CLIEHUYHUTE U3KYCTBA; apryMEHTUPaH
€ UWHAMBHUIYyaJICH TMOAXON 3a OMKETHpaHe Ha CpEACTBaTa, KOWTO OTYHWTA BIUSHUETO HAa
neMorpa)Ccku M MKOHOMUYECKHU (PaKTOpH; MPUJIOKEH € TOAXOJ 3a OLICHSBaHE Ha MOJIENUTE Ha
VIIpaBJICHWE Ha CIICHUYHUTE W3KYCTBA, KOHNTO M3MCKBA OallaHC MEXAY TPUTE BOJCIIN JIOTHKH —



TBOPYCCKA, YIPABJICHCKA W TIOJIMTUYCCKA, KATCrOPU3UPAHC HA Pa3XOAUTC Ha OPraHrU3alluMUTC 3a
CIICHUYHU U3KYCTBa Ha pa3JIMYHUTC €TAlld Ha OCHOBHA ITPONU3BOJCTBCHA HeleOCT;

® ¢ npunoxcen xapaxkmep. wuaeHTUGUIMpaHu ca (Qakropute U TpodIEMHUTE Tpe]
VIIPaBICHUETO Ha CEKTOpa; UIACHTU(UIUpPAHU ca HampaBieHUs 3a pedopMupaHe Ha CEKTOpa;
HaIpaBeHa € OIEHKa Ha BBH3MOXKHOCTUTE 3a QJalTHUpaHe Ha JOOpPH MPaKTUKUA OT alTepHATUBHU
MOJIENIM Ha yIpaBlieHHe U (pUHaHCHpaHEe Ha CUECHUYHUTE U3KYCTBA; OLIEHEHH Ca IMOCIEIUIUTE OT
MIpUJIAraHeTO Ha CIICHAPUH Ha MPOMSHA Ha TTapaMeTPU Ha METO/IMKATa Ha (PMHAHCHPAHE.

IlocouenuTte Hay4YHHU PE3YyJITaTH Ca JIMYHO [CJI0O Ha AUCCPTAHTA. Hanuie ca Bb3MOXKHOCTH 3a
IMPpOABbKABAHE M paslIUpsABaHC HAYYHOTO U3CJICABAHE.

5. OuneHka Ha MyOJUKAUMUTE MO JUCEPTANUATA

JlucepTaMOHHUAT TPYI HE € MyOJIIMKYBaH KaTO CAMOCTOSITEIIHO MOHOTPAa(UYHO HM3CIIeBAHE.
B aBropedepara ca mocouenu 3 nybaukayuu no memama Ha oucepmayuama — JOKIaAN OT y4acTUSL
Ha [ucepraHta B HaydHH ¢opymu. [locoueHute myONMKAIMU Ca CAMOCTOSTCIHH aBTOPCKU
pa3paboTKH, MyOJMKYBaHU OBJITAPCKU €3MK, KOUTO OTpa3siBAT OCHOBHM MOMEHTH M TIOCTHIKCHUS,
CBBP3aHU C OT/CIHM €Tall OT W3cjefoBarelckara paboTa Ha JucepranTa. Hsma myOnukauuu B
WHJICKCUPAaHW HAyYHH W3JIaHWS WM B CHhAaBTOPCTBO C HAy4YHUS CH PHKOBOAUTEN. bBposaT u
CTpYKTypaTa Ha IyOJIMKAIMUTE MOKPHUBAT MHHUMAITHUTE HAI[MOHAIHU M3UCKBAHMS 32 KPESIUTH OT
nyonukanuu (30 TOYKH).

[Ipex BUI akTyaqHOCTTa M 3HAYEHHETO HAa TeMaTa 3a KYJITYPHHUS CEKTOp B CTpaHara, KakTo H
BB3MOXKHOCTUTE Ha JMCEpTaHTa KaTO M3CIEAOBAaTeNl W HEMOCPEACTBEH YYaCTHHK MO TeMmara,
MpeIMeT Ha JucepTalusiTa, MyOIMKallMOHHATa aKTUBHOCT OM MoOrJia Jia € mo-Bucoka. [lyonukammm
[0 TeMaTa Ha JUCEPTAllMOHHOTO M3CIICABaHE ca OT 3HAYCHHE 3a OTBApSHE HA HAy4YeH U OOILIECTBEH
nedat ¢ 1ea nmoio0psiBaHe yIpaBJIEHUETO U (PMHAHCUPAHETO Ha AbP>KaBHUS KYITYPEH CEKTOp U Ha
KyJATYpHaTa CUTYyallisl B CTpaHaTa.

[Ty6nukauusra ,,/Jepexkmu 6 memoouxkama 3a uHaHCUpaHe HA CYEHUYHUMe U3KYCmed 8
Bvneapus (2021) npenctaBs napameTpy Ha MeXaHM3Ma 3a (PUHAHCHPAHE HA IbPKABHUTE KYJATYPHHU
MHCTUTYTU B cTpaHara. M3Bexxnar ce MOocIenuIuTe OT MPAaKTHUECKOTO MpUilaraHe Ha OCHOBHHS
(bMHAHCOB MHCTPYMEHT Ha IMyOJMYHO yIpaBlieHHE Ha CeKTopa — MeTouKara 3a pasnpesesieHle Ha
IbpKaBHATE (PUHAHCOBH cpeacTBa. [IpaBu ce M3BO/A 3a JHIICAaTa HA YCTOMYUBOCT U CHPABEITUBOCT
IpU paslpeAeieHUeT0 Ha CpEICTBaTa, B CMHUCHI Y€ AbP)KaBHUTE KYJITYpHM WHCTUTYTH HE ca
MOCTaBEHU TIPY PaBHU YCIIOBHS 110 OTHOIICHHE Ha (PMHAHCHpaHETO. TOoBa € OCHOBHHSI apryMEHT 3a
IpUIaraHe Ha WHAWBUAYaJEH MOAX0 KbM JIbp’KaBHUTE KYJITYpHU UHCTUTYLUUU. B ,,Vnpasenenue u
Qunancupane Ha OvparcasHume meampu no epeme na Koeuo-19¢ (2021) ce aHamm3mpar
YIIPaBJICHCKUTE MOJAENH, MpHUaraHd oT MHHUCTEPCTBO Ha KyATypaTa MO BpeMe Ha MaHAEMUSTA.
[IpaBu ce W3BOABT Ue MPOMEHHUTE B METOAMKATA 32 paslpeNeNsiHe Ha CPENCTBAaTa 3a CIICHUYHHUTE
M3KYCTBa OMXa MOBUIIMIM €(pEKTHMBHOCTTa HA KYJITYpHUTE OpraHM3allid B JIBJITOCPOYEH IUIaH
(cnmex manpemusara). Ha Tasu ocHOBa aBTOpBT OdepTaBa, Y€ BOACIIMAT (PAKTOp, OMPEIEIIsi]
pasmepa Ha JbpKaBHaTa cyOcHIMs 3a clieABaliaTa TOAMHA, CJeIBa Jla ca HalpaBeHUTE OT
Ibp)KaBHUTE KYITYpHU HWHCTUTYTH pa3XoJu OT TMpenxoiHaTa roauHa. Tperata myOnmKanus
,,Pa3X0/IHa MMOJUTHKA HA TbPKaBHUTE CIIGHUYHH KyITypHH opranu3aiyu’ (2021) npaBu aHanus u
XapaKTepu3npa pa3xoJuTe Ha JbPKABHUTE TeaTpaJHW OpraHU3allM{ B TpoIleca Ha Ch3laBaHe Ha
croifHocT. Ha Ta3u oOcHOBa aBTOPBT apryMEeHTHUpa OCHOBHATa HJes B JUCEPTALIMOHHOTO
u3cieqBaHe — MPOMsHA B Mojea Ha (MHAHCHUpPaHE Ha CICHUYHHUTE OPTaHW3alluH, M3MOI3BANKI
pa3xoauTe KaTo 0a30B KOMIIOHEHT 3a pa3Mepa Ha JeJerupaHuTe OIO/DKeTH Ha OTAETHHUTE
IbPKaBHU KYITYPHH OpTaHH3aLNH.

[Tocouenute myOmukauu ca u3LsIo pabora Ha aBTOpa. Te ca MbpPBOHAYAJEH ONMT 3a
CIIOJIENISIHE ¢ Hay4HaTa OOIIHOCT Ha Pe3yJTaTH OT U3BbpIIeHATa TMOHEPHA U3CIeIoBaTeNicKa padoTa
Y 33 MHULMUpaHE Ha O0IeCTBEH Ae0aT 10 TeMaTa Ha TucepTalusira.

6. Ounenka Ha aBTOpedepaTa



ABTropedepaTbT € pa3paboTeH Ha OBIrapckd W Ha AHIJIMKHCKM €3UK, OrJICJalHU B
ChABPKATEITHO OTHOLIEHHE U CHOpaHU B OO0 KHIDKHO TsI0 OT 78 crpanumu. OOmusT odeM Ha
aBTOpedepara Ha OBIATAPCKHU €3UK € 42 CTpaHUIIH.

B chabpkarenen miuaH aBropedepaThT € CHHTE3MpPAHO H3IIOKEHHWE HAa OCHOBHU WACH U
pe3ynTaTd OT JAWCEPTALMOHHO HU3CJe/IBaHe, KOMTO OTpa3siBa BAPHO M TOYHO BCHUYKH OCHOBHU
MOMEHTH Ha U3CIEeJBaHETO. ABTOpedeparhT naBa WH(GOpMAIUS 32 aKTYATHOCTTa M 3HAYUMOCTTA
Ha W3cleABaHUs MpobiieM, 3a MpexaTa Ha HM3CJIeIOBATEeNICKUTE 33/Jayu, LEIUTEe U XUIOTE3UTE,
KOUTO O0(OPMST JIOTHKATA U ChABPKAHUETO HA U3CIICABAHETO, MPEACTABS €CKU3HO, HO YOSIUTEITHO
OCHOBHUTE pEIICHHs IO OTHOIIGHHWE Ha MpujaraHata MeTOAOJOrHsl Ha U3CJe/IBaHe.
CpabpxaHHETO Ha AMCEpTalUsATa € MPEJCTaBeHO CHHTE3WPaHO, B JIOTMYECKAaTa CBBbP3aHOCT Ha
OTJIETHUTE YaCTH, MOJYEPTAHU Ca OCHOBHHUTE M3BOJIM 3a BCEKH €Tall Ha M3CIeABAHETO. TEKCThT €
SICEH, CTEerHaT, YeTUBEH U pa3bupaeM. Hamure ca cnpaBku 3a HAyYHUTE HOBOCTH/TIPUHOCUTE U 32
MyOIMKAIUUTE 110 TeMaTa Ha TUCEPTALUOHHUS TPY/I.

7.  Juckycus

Ha erana Ha ¢uHaTHOTO OOCHKJaHE HA AMCEPTALUMOHHUS NMPOEKT B KaTeapaTa OTIPaBUX
penuua KpUTUYHH O€JIeKKU U IPenopbKy 3a nojgoOpsiBaHe Ha pbkonuca. [IpeobnanaBamiara yact
OT TsX Osxa B3€TH 1OJ] BHUMaHHE U ChOOpa3eHW B OKOHYATEIHUS BAPHAHT HA JUCEPTALMOHHOTO
uscnensaHe. CMsaTam ye JucepTalusATa MpeiCTaBisBa OPUTHMHAJIEH, aBTOPCKU HaydeH MPOJIYKT,
KOMTO CBHJETENCTBA 3a 3aJbJ0OOYEHOCT M KOMIIETEHTHOCT IIO TeMara Ha H3CIeABaHe, 3a
CaMOCTOSITEJTHOCT B HAYYHOTO JIUPEHE.

Ta3u nucepranus e mokaHa 3a HaydeH jae0ar. Pa3paboTkata W mpeUIoKEHUTE B Hed
pe3yiaTaTH ca mMpeIu3BUKATEIICTBO 3a IMPOKa OOIECTBEHA MUCKYycHsl. B TO3M Tu1aH KbM Hes MoraT
na Obaat oTOensI3aHy HAKPaTKO HAKOU MPUHIIUIIHUA KOMEHTApH:

a. He crnogensam upedra 3a neHTpalM3alus Ha YIPABICHUETO HAa IbpXKaBHUA KYITYpEeH
CEKTOp B CIIEHWYHHUTE M3KycTBa. TS NpeMHHaBa KaToO ISUIOCTEH HApPATUB, €IHOBPEMEHHO KaTo
MPEANOCTaBKa M Karo pe3yiaraT B aucepranusara. [IpmemMaMm aprymeHTuTe Ha IJUCEPTAHTA 3a
Mpeuu3upane, CTPYKTYPHUPAHOCT, YCTOMYMBOCT M SCHOTa Ha (QYHKIUUTE Ha MyOJIUYHUTE
MHCTUTYLIUU — TOBA € JJOTMYHO pelleHne, HE0OX0UMO 3a BCEKH MO/IEI Ha MYOJIUYHO YIIpaBICHHE.
Ho npeBppuianeTo Ha MUHUCTEPCTBO Ha KyJITypara B ,,HAW-TOJEMHs ITPOIYLIEHT HA TBOPYECKO
chabpkaHue y Hac* (c. 126 u ap.) o3Ha4yaBa TO Ja M3MBJIHSIBA HECBBMECTHMHU C HEroBaTa poJs
(GYHKIMH 10 TPSIKO U ONEPAaTUBHO YIPABJIEHUE HA KYyATYpHUTE MHCTUTYLHMU. ToBa MPOTUBOpEUN
Ha Herosara poJis B MyOJIMYHOTO yIpaBlIeHUE, a UMEHHO Ja (hopMupa U a IPOBEX/Ja IbpKaBHATA
IIOJINTHKA B CEKTOPA.

b. B mpoabimkeHne KbM HampaBeHHs KOMEHTAp, CMATaM 4Ye TEOpPEeTHUHHs (DyHIaMEHT Ha
JMCEPTALMOHHOTO M3CIIeIBaHE HE MOXe J1a Ob/ie CBEICH caMo 10 o0jacTTa Ha apT-MEHHKMBHTA.
OTtbensizBaM TOBa, 3aIIOTO TEOPUSTA € OT CHIIECTBEHO 3HAUECHUE 3a pa3OupaHe Ha MPoOIEMUTE U
3a ThPCEHE Ha BAJUJHU MpAKTUUeCKU pemieHus. CMsATaMm, 4e CBEKIAHETO Ha YIPaBIEHHUETO Ha
CeKTOpa 0 TOJEeTO Ha apT-MEHWDKMBHTA € (caMo)orpaHmyaBamio. 1oBa HE € OCTaHaJIo
He3abems3aHO M OT JucepraHTa. KakTo HeBeOHBXK OTOensA3Ba TOM, KOHILENTYaIHUTE U
NparMaTHYHA PENICHWs JAHCUPAaHW OT apT-MEHH/DKMBHTA (BaIMIHH Ha OPraHWU3aIMOHHO
paBHMILE) HE ca MPUWIOKHUMHU B 00JacTTa Ha JIbpXKaBHUS KyATypeH cekTop. be3 na ce HamansBa
[IEHHOCTTa Ha HAlpaBeHWTE B AWCEPTAIUATa AHAIM3HM, TPAHCIOHUPAHETO HAa KOHIECMINH W
peleHust OT apT-MEHWKMBHTA KbM YIPABICHUETO 4Ype3 MNyOJWYHM TMOJUTHKH, T.€. OT
OpTaHU3aIIOHHO KbM WHCTUTYIIMOHAIHO paBHUIIE He € Oe3npobiemHo. [TyOmyanTe NOTUTHKA U
apT-MEHUKMBHTA HE Ca YIPaBICHCKU AJITEPHATHBH, a Ca TACHO CBBP3aHM M INpEIoJiaraiy ce
CTpaHM Ha YIPABICHMETO Ha [AbPKaBHHMS CEKTOp Ha CLEHWYHHTE H3KycTBa. Bb3Mo)kHa
MHTerpupama miathopmMa Ha TE3M aCHEeKTH Ha YIPaBICHHETO Ha CeKTopa (apT-MEHUIKMBHTA U
yOJINYHUTE MOJUTHKHN) € CTPYKTYPHOTO OIIMCAHUE HA TPUTE JIOTHMKHU Ha yNpaBiieHUE (HalpaBeHO
B 1-Ba ri1aBa) U ThPCEHETO Ha OaaHC MEXKIY TSIX.



C. Peanen, ycToiiuMB M O0OLIECTBEHO TMOJIE3EH peE3yiTaT OT MPOMsSHA B MoOJENa Ha
¢uHaHCHUpaHE MOXE Ja MMa caMO B I0-OOLIMS KOHTEKCT Ha pedopMupaHe Ha CEKTOpa, Ha
HEropara CTpPyKTypa U HEroBoTO ynpasieHue. [Ipeanaranara npoMsiHa 3a BbBEKJaHE HA pa3xoiHa
JIOTMKa B MoJiesla Ha (pMHAHCHpaHe HE € TEXHUYECKH (ONTUMM3ALMOHEH) BBIIPOC 3a HAMHUpaHe Ha
Hail-e()eKTUBHO pa3mpeneieHne Ha cpeacTBarta. [lpueruTe OT aUCEpTaHTa MPEANOCTABKH 32
3aJJbJDKUTEINHO ,,3aMla3BaHe Ha o0eMa 1 MalabuTe Ha ceKTopa‘ ca pa3oMpaeMHu 3a apryMeHTalusITa
Ha aBTOpa, HO ca CWJIHO orpaHuuurteiaHu. C Apyru AyMH, BbBEKIAHETO Ha NMPUHIMIIHO HOBAaTa
JOTMKAa Ha pasNpeleieHHe Ha CpeICcTBaTa M3UCKBA B IO-UIMPOK IUIAH IIPEOCMHUCISHE Ha
CTPYKTypaTa Ha CEKTOpa, Ha (YHKIMHUTE Ha OTJCIHUTE YYaCTHUIM HA PA3IMYHUTE PAaBHUILIA U
npe3 nmpu3Mara Ha oOIIeCTBEHHS HHTEPEC.

d. Unesta 3a MHAMBUAYAJICH MOJXOJ B YIPABICHHETO Ha KYATYPHUTE OpraHH3aldH, T.C.
yIpaBlIeHHE KOETO € IO-4yBCTBUTEIHO KbM cCHenudHKara Ha KyITypHaTta cpeaa, KbM
OOIIECTBEHUTE AaHTAKUMEHTH WU LENH, KbM (aKTOpPHUTE, B KOUTO (PYHKIMOHUPAT KOHKPETHHUTE
KYATYPHHU OpPTraHH3alliHi — TOBA € MOJX0Jl, KOWTO 3aciry)KaBa agMupauuu. ToBa e mbT 3a 1mo-100po
yhpaBieHue u OmopkeTHpane Ha mnyOnmuyaure pecypcu. OOpaTHOTO, AAMUHUCTPATHBHOTO
omnpezaessiHe (aKTyalnn3upaHe) Ha CeraliHuTe ,,eIMHHN Pa3XO0AHU CTAaHIAPTH ‘, KaTO WHAWBUIYATHU
CTaBKH, KOUTO KOPUTHPAT OIO/DKETHATA CYOCHIMS Ha BCSAKA KYATYpPHA OPTaHU3AIUS 10 PAaBHUILIETO
Ha Pa3XOJHTe € AEMOTUBHpAIL (KOMIIEHCATOPEH) HKOHOMHYECKH MEXaHU3bM.

€. AKko mjesTa 3a HeHTpam3anus (MOJIEN MPU KOMTO Jbp)KaBaTa € OCHOBEH IpeanpueMad H
COOCTBEHHK) ce OCHOBaBa Ha crieru(rKaTa Ha CEKTOpa Ha KyATypaTa U Ha MPHUCHIIUTE 32 Hes TTa3apHU
nedeKTH, TO MPU THPCEHETO Ha OalaHCHpaH (ONTHMAJICH) MOJIEN CJIE/IBA JIa CE OTYUTAT M TIPUCHIIUTE
Ha HemasapHHWTEe perreHus nedektu. [IpuchimmTe Ha abpKaBHATa (HEMaszapHaTa) IIEHTPATU3AIHS
COIIMAJTHA ¥ UKOHOMUYECKHU TOCIIEICTBHS, cIe[Ba a ObJaT OCMHUCIIEHU KaTo KOHKPETEH pe3ynTaT mpu
peanu3anysITa Ha OTJAEIHATE ONITUMU3ALIMOHHY ,,CLICHAPUU .

f. Temara Ha aucepTaiys TpeimoJiara M3MOM3BaHUSA OT JUCEPTAHTa METOJ Ha ,,CIICHAPUITHO
ontuMusupane. M nBara creHapus CTOSAT Ha TMaTepHATUCTUYHATA TMPEANOCTaBKa — AbpiKaBara €
COOCTBEHHK M WMa TIOBEJICHUETO HAa OCHOBEH MpeAnpreMad B cekropa. OCHOBEH NPHOPUTET €
,3alla3BaHeT0 Ha o0ema M Mamaba Ha Bede W3rpajieHaTa TearpaliHa HHOPACTpyKTypa U
OpraHu3aIlMOHEH KalalyTeT Ha JbprkaBHUsA cekTop™ (c. 137, 160 u ap.). ToBa cuinHO orpaHuvasa, 10
CTENeH Ha HEBB3MOXKHOCT, Ja ObJaT YCIEIIHO aJanTHUPaHH MOJENW U MPAKTHKH, PasrieKIaHd B
raBa 4 (1.4.3). Ot eqHa cTpaHa, cucTemara Ha ympapieHHe Ha ciieHnyHutTe m3kyctBa B CAIll e
HEMPHUIIOKIMA, TTOHE 1110 Ce OTHACS J0 IbPKaBHUS KyJITypeH cektop. OT apyra cTpaHa, MOAXOABT MpU
KONTO MHUHHCTEPCTBO Ha KYITypara popmupa 0011l OFOKET U KOUTO J1a ,,JIeNIernpa‘‘ KbM JbPyKaBHUTE
WHCTUTYTH, TI0 aHAJIOTUs ¢ PMHAHCUPAHETO Ha OOIIMHCKUTE KYITYPHU UHCTUTYTH, € MPOOIEeMaTHYHO
OT yImpaBlieHCKAa DIIL.T. B Te3u aBa acriekTa MpoydBaHETO Ha EBPOIEHCKHM NMPAKTHKA W PEIICHHS,
CBBP3aHHU C MaIabuTe, OpraHu3aIsITa | YIpaBIeHUETO Ha IbPKABHUS KYITYPEH CEKTOP M OIIEHKA Ha
TSAXHATA MPUIOKUMOCT € HEOOXOMMOCT.

KomeHnrapure Tyk MoraT na ca yacT OT Je0aT, Ha KOHTO AMcepTanusaTa JaBa Hadalo.
benexxkute He HapymaBaT ISJIOCTHOTO M MHOIO MO3UTHBHO BIIEUYATJIEHUWE OT IIpEACTAaBEHAaTa
aucepTanus U OT yOeAUTEIHO MOKa3aHUTE KauecTBa Ha N3CJIeI0BaTeN OT CTPaHa HA AUCEPTAHTA.

8. Bwsmpocu

a) IMaugemusta COVID-19 Ge Ge3nperieicHTeH TeCT 3a OLESIBAHETO Ha KYJATYPHUSI CEKTOp (U
HE CaMO 3a HEro) Jia 3arna3yd OCHOBHUTE cU (DYHKIMH B OTTOBOP Ha BHE3AIIHU U TEKKU CHTPECEHMS U
Kpu3H. Pa3paboTeHusT OT aucepraHTa ,,ONTHMUCTHYEH CIEHapui“, KOMTO M3MCKBAa NpPOMsHA Ha
0a30BUS1 KOMIIOHEHT MPOIBIDKABA B METOIOJIOIMYECKH IIJIaH Ta3W KPU3MCHA JIOTHKA Ha MIOKPUBAHE Ha
pa3xoAuTe NpU OrpaHUYEHa IOpaJy BBHIIHM oOcTosTencTBa JeiHocT. Kom ca ocHoBaHusTa 3a
IIpUJIaraHe Ha Ta3u KPU3UCHA JIOTMKAa KbM ONTUMMCTHUYHMS crieHapuii? Kou ca HemocraThuuTe Ha
TO3M CIIEHApUH OT IVI.T. Ha HEeMa3apHUTE JEPEKTH?

b) OnTuMUCTHYHUST crieHapUil eTMMUHUpPA KOHKYPEHIIMATA MEXKIY IbPKaBHUTE KYITYPHH
WHCTUTYTH B CICHUYHUTE M3KYCTBA U 3a/laBa MPUOPHUTET HA ,,apTHCTHYHATA JIOTWKA™ B TSIXHOTO
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yrpasieHre. Kou ca MKOHOMHYECKHUTE CTUMYIM TOraBa 3a €()eKTHBHO M3IOJ3BaHE Ha pecypcure?
PaBHODOCTaBEHM 1M Ca IIPU TO3M CLIEHApUI Ibp>KaBHUS U HENPABUTEIICTBEHUS CEKTOP?

9. 3ak/ouyeHne

[IpencraBeHusAT AucepTalOHEH NMPOEKT HacouBa BHUMAHHMETO KbM aKTyajHa, 3HauMMa B
Hay4yeH U HAY4YHO-TIIPUJIOXKEH IIJIaH Tema. J(uceprauusra € OpuruHagIHO UM aBTOPCKO M3CIIEABaHE, B
KOETO ca II0Ka3aHH, MHOT'O BHCOKAa OCBEJOMEHOCT U 3aJbJIOOYEHM 3HAHMA 110 TeMara, 3a KOETO
OCBEH OOYYEHHETO B JOKTOPAaHTypa JIONpUHACA M MPAKTUYECKHs OMUT. JlMCepTalmOHHOTO
u3cieBaHe € JJ0Ka3aTeJICTBO 3a YMEHUATAa Ha JUCEPTaHTa Jla IPOBEXJa CAMOCTOSTEIHO HAyYHO
u3CcieIBaHe, Ja TOCTaBsl KIOYOB TMpoOieM 3a MpakTHKara, Ja IUIaHWpa, OpraHu3upa Hu
OCBILECTBSBA U3CIICABAHE, YUWTO pe3yaTaTh UMAT BUCOKA HAyYHA U HAyYHO-TIPUJIOKHA CTOMHOCT.
OcHoBHaTa 1Ie7 € MOCTUTHATA, & KOHKPETHUTE 3aJauu, MOCTAaBEHH B pa3padoTKara, ca PEUICHH.
Te3ara Ha u3cneaBaHeTo € jaokazaHa. [losyuyeHM ca KOHKPETHU NMPUHOCH C HAay4yeH U HAy4dHO-
MPUWIOXKEH XapakTep, KOUTO Ca OCHOBAHME 3a YCTOMYMBOCT Ha U3CJIEABAHETO M OYepTaBaT
BBH3MOKHOCTH 32 pa3BUTHE.

Bcuuko ToBa € OCHOBaHME 2 JaM IOJIQKUTEIHA OLEHKA Ha JUCEPTAlMOHHUS TPYI.
[IpenopbuBaM Ha yBa)KaBaHWUTE WICHOBE HA HAYYHOTO KypU Ja TMOJKPEISAT pemieHue 3A
npucbxiaie Ha OHC ,jaoktop“ mno mnpodecuonanHo Hampasienue 3.5. ,,00mecTBeHn
KOMYHUKAIUM W WHQPOPMAIIMOHHW HAyKH'‘, JOKTOpCKa mporpama ,,OpraHu3anus U YIpaBJICHHE
U3BBH cdepaTa Ha MaTEpPUATHOTO MPOU3BOACTBO (Meauu U komyHukanuu)“ Ha CeBap HUBaHoB
HNBaHoB.

09.06.2023, Codus [Mommuc:
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By: assoc. prof. Alexander Ivanov Valkov, PhD
Prof. field: 3.7 “Administration and Management”, sc. field “Organization and
Management of Non-Material Production (Civil Society Institutions)”
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Regarding: thesis for the educational and scientific degree PhD in prof. field 3.5 “Public
Communications and Informational Sciences”, sc. field “Organization and
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Grounds: order No. 1104 / 28.04.2023 for participation in the scientific jury

1. Information about the dissertant
1.1. Details of the PhD programme

Sevar Ivanov lvanov has studied in the doctoral program "Organization and Management
outside the Sphere of Material Production (Media and Communications)" in PH 3.5 Public
Communications and Information Sciences at the Department of Media and Public
Communications, Faculty of Infrastructure Economics of the UNWE during the period 31.03.2020
- 31.03.2023. By Order of the Rector of UNWE Ne 918/27.04.2020 he was enrolled in the full-time
form of study in the doctoral program, and his scientific supervisor was appointed Assoc. Prof. Dr.
Bilyana Ivanova Tomova. The following dissertation research topic has been determined by the
decision of the Faculty of Arts (as of May, 2020): Funding Methodology in the Performing Arts:
Optimisation Opportunities ', and the topic has not been changed during the study period.

The curriculum of the PhD programme has been fully implemented and within the statutory
overall time limit of three years. The total number of credits awarded under the curriculum is 190,
with 60 credits from examinations taken, 30 credits from publications, and 100 credits from the
dissertation defense. The minimum national requirements for the award of the degree of Doctor of
Education and Science have been fulfilled. The rhythmic and precise implementation of the
individual study plan should be noted. All planned activities - examinations in compulsory and
elective courses, research work, publications, teaching and learning activities and discussions in
the Department have been carried out in accordance with the planned (annual) deadlines of the
Plan. This indicates very well focused teaching, clear and well thought out ideas for research work,
well planned and realistic timelines for teaching and research activities.

At various stages of the work, individual parts of the dissertation research have been
discussed in the Department of Media and Public Communications. The final discussion of the
draft dissertation was held in the Department on 30.03.2023. On the basis of completion of the
research work and expiration of the doctoral study period and the decision of the Faculty Council
of the Faculty of Economics of Infrastructure by the Order of the Rector of the UNWE
Nel1157/02.05.2023 the doctoral student was dismissed with the right to defend.

1.2. Brief biographical data

The data from the dissertant's CV, more broadly, confirms that successful doctoral study is
the legitimate outcome of a highly motivated combination of educational and professional
development in the performing arts. This is evidenced by a number of creative and academic
awards and nominations.

In just 10 years, from the completion of his secondary education in 2012 at the National
School of Commerce and Banking (major in Banking) until now, the dissertant has successively
passed all three stages of training in the higher education system. In 2016, she received a
Bachelor's degree in Acting for Drama from the National Academy of Theatre and Film Arts, and
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two years later, a Master's degree in Performing Arts Management (2018). As part of his studies in
the PhD program at the UNWE, Sevar lvanov was a Fulbright scholar. During the period
September 2, 2022 - March 2023, he is on a Visiting Research Fellowship at Baruch College, City
University of New York. The results of his research on "Performing Arts Management in the
United States. Opportunities for Adapting Best Practices in Bulgarian Reality" are part of his
dissertation research.

The professional-career pathway is developing intensively. In the period 2018-2020, the
dissertant worked as an actor, executive producer, organizer and coordinator of creative and
educational projects and activities. After his Bachelor's degree, he worked as an actor at the
Nikolay Binev Youth Theatre, Sofia, and since December 2018 he has been a freelance actor. At
the same time, he is gaining considerable practical experience as a producer and arts manager
(from September 2020 to September 2022, he is the Deputy Director for Administrative Affairs of
the Blagoevgrad Drama Theatre). He is a member of the Board of the Union of Artists (from
2022).

Combining systematic education and in-depth research on performing arts management on
the one hand, with wide-ranging practical experience, personal involvement and observations on
the other hand, is crucial for the choice of topic and for successful creative work on the
dissertation research. This is the basis for a deep and detailed understanding of how the system is
structured and how it works and of 'what goes on behind the scenes', of the processes of production
and management of cultural institutions in the performing arts.

| know the dissertant, as a lecturer in the PhD programme, during the consultations and
examination of the Marketing Communications course (of which | am the holder) and from my
participation as a reviewer of the dissertation draft during the last discussion in the department
(30.05.2023). My impressions are of an excellently educated PhD student and a motivated
researcher. The PhD studies as well as the choice of research topic are a combination of focused
education with a professional career, which contributes to the training, to the quality of the
dissertation research and to its scientific-applied value and usefulness.

2. General characteristics of the dissertation

2.1 Parameters. The submitted manuscript consists of 243 pages, 229 pages of which are
the main text, structured in the following parts: introduction, five chapters and conclusion. A total
of 14 figures and 12 tables are included in the main text of the dissertation. A list of abbreviations
used in the text, figures and tables is given at the beginning of the manuscript, and at the end, as
part of the conclusion, a list of contributions and a list of publications on the subject of the
dissertation. The bibliography of the dissertation (pp. 230-243) is structured in sections according
to the type of publication. It includes a total of 208 literature and information sources, of which
books and scientific articles on the subject are a total of 270 sources (170 in English and 100 in
Bulgarian). These sources correspond to the subject area of the study and highlight its importance.
Although the topic outlines a study with a predominantly scientific and applied character, the rich
bibliographical reference shows the broad theoretical and methodological basis of the dissertation.
The manuscript demonstrates the serious efforts of the dissertator to be rigorous in all elements of
the dissertation research and to present convincing theoretical and empirical support for all the
issues he addresses. There is a conscientious use of knowledge, sources cited and selection of
information. Not all of the sources cited in the bibliography are clearly indicated by direct
reference in the text. The sources in the bibliography do not strictly follow the alphabetical order
of Cyrillic and Latin (they are mixed in places). Academic standards for the presentation of the
literature are observed. The approach taken to handling sources in citation and reference is in
brackets in the text, and notes are set out with a ‘footnote’ index. Tables and figures are clearly and
consistently numbered, accurately titled and correctly referenced. A significant number of them
present author's generalizations and results, for which they are explicitly identified as author's. The
brief introductions at the beginning of each chapter with reference to the logic of the study and the
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expected results and especially the summaries and conclusions at the end of each chapter are a
very good and useful structural solution.

The dissertator's work in the preparation and presentation of the manuscript is of a high
standard - minor inaccuracies are rare; there are virtually no errors or ambiguities in the analyses
and conclusions; there are no omissions in the structure.

2.2 Relevance and importance of the topic. The dissertation is devoted to a topical and
significant topic, motivated by practice, entirely application-oriented development, the result of
which will have methodological significance not only for the performing arts. Nearly two thirds of
all employees of the structures and institutes of the Ministry of Culture are employed in the field of
performing arts - 4,700 people out of a total of 7,300 and !4 of the Ministry's budget. The research
can be defined as a scientifically applied (as a result) project, in which the scientific knowledge
that provides the basis and organizes the reflections on the topic lives practically. Combining
scientific knowledge across a wide range, years of study in the PhD program, here and abroad,
with personal motivation, direct observation, direct participation and experience, is the "alchemical
mixture" that motivates the research process and is determinant of its outcomes.

The topic of Methodology is essential for the effectiveness of public management of the
cultural sector. Financial rules are the material basis of the policy. This dissertation raises the
question of the public policy model for the performing arts and, more specifically, the public
financial policy for maintaining and developing a key area of the Culture Sector, that of the
performing arts. The funding methodology through which the state subsidy to state cultural
institutions is determined affects all stakeholders and mirrors the interests of the actors involved,
whether it is a state institution responsible for policy or an individual cultural institution producing
a performing product. Such an understanding of the dimensions and implications is evident
throughout the manuscript and especially in the final section.

As an instrument of the Ministry of Culture for policy-making in the performing arts, the
Methodology suffers from a number of defects. These include (1) frequent rule changes, (2) the
perverse and divergent incentives it creates, (3) the reactive nature of rule changes, (4) the unequal
treatment of participants, (5) the failure to take into account factors important to the functioning of
individual cultural organisations, etc. This limits the scope for cultural policy and renders
inefficient the spending of limited public funds. To overcome these problems, the dissertation
argues for a principled solution through what it defines as a 'new management philosophy'. It
consists in changing the way the budget subsidy is formed and distributed, by applying an
individual approach to each institute and a new basis for their financing (instead of the income
from the core activity, the ministry should finance the expenses incurred). This is the idea of the
dissertation research and the scientific problem that the dissertation seeks to solve.

2.3. Study design. The author has developed the main elements of the research design in the
introduction (pp. 9-19): relevance and significance of the problem; object and subject; aim, main
thesis, working hypotheses and research objectives; methodology and methods; limitations of the
research; logic of the research.

- The title of the dissertation is very well formulated, highlighting three important aspects:
the object of the research - the performing arts; the subject of the research - the public funding of
the performing arts; the problem to be solved - the possibilities for optimising the funding model.
The solution of this problem also outlines the main objective of the work (pp. 11 and 17) - the
optimization of the methodology for allocating public funds for culture will improve the overall
cultural situation in the country. The main objective is recognised in a package of expected
economic and social consequences at different levels: increasing the effectiveness of the policies
implemented by the Ministry of Culture (at the institutional level); improving the creative activity
of theatres and their infrastructure (at the organisational level); preserving the development and
promotion of Bulgarian art and culture (at the public level); more adequate access and higher
consumption of cultural goods for the population (at the individual level).
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- In research terms, the stated aim is achievable. Reasons for this, already at the planning
stage of the research, can be found in two directions: first, in the very well developed target
network of the dissertation and second, in the research methodology.

The working hypotheses draw attention to 4 leading aspects for a meaningful
clarification of the thesis: the need for change is motivated by the systemic flaws of the
current funding mechanism; the determination of the size of the budget subsidy based on
the costs of individual cultural organizations eliminates the inherent economic uncertainty
and unpredictability of the sector; the change in the financial rules will make it possible to
implement a sustainable cultural policy (by the Ministry of Culture) and will improve the
conditions and results of the work

The research tasks, 8 in total, specify expected key results in the logic of the text. The
tasks support the main objective and complement it in different aspects: in methodological
terms they are related to conceptual identification and classification, and in practical terms
to the analysis and evaluation of public funding mechanisms.

The research methodology is relevant to the objectives stated in the thesis. Modelling
the study by applying 'scenario optimization' allows for an assessment of the impact of the
proposed changes in financial regulations. Taking into account the positives, risks and
negatives of each of the alternative models and scenarios, the author conducts an impact
assessment, although he does not explicitly define it as such. The dissertation's proposed
change in the funding principle is a radical governance alternative, requiring a decision
search across a wide range of possible scenarios: do nothing or make the changes, with
utility considered against the outcomes of the baseline scenario.

- The dissertation is structured in 5 parts: logically connected relatively independent stages
that lead to the main aim of the research. A structural framework of the dissertation in "five
actions" outlines a long research path, but the benefits of a more unfolded structuring are more - all
relevant elements necessary for the final solution are covered. There are no superfluous elements
in the architectonics of the dissertation: characterization of performing arts as an object of
governance (Chapter 1) - definition of the state cultural sector and cultural institutes (Chapter 2) -
study of financial policy and the defects of the budgeting mechanism (Chapter 3) - outlining
alternative funding models (Chapter 4) - scenario-based financial modelling (Chapter 5).

It should be noted that this is a pioneering study in a new and neglected in our country
specific subject area, but significant for the management and development of the Culture sector.

3. Scientific and applied results

a) Chapter One ("The Performing Arts: Between The Market and The State") theorises
the governance alternatives of the performing arts sector in an economic context. The two
perspectives outline the coordinate system of dominant economic forces that determine the
diversity of cultural institutions' objectives, institutional organisation, behaviour, funding and
applicable governance models. The dissertation adopts as its initial theoretical platform the
"contemporary theory of management of arts, cultural and creative industries”" (art management).
In order to outline the specific applied and scientific field of performing arts, the dissertation
highlights key terms and concepts from the field of arts management. This provides him with the
opportunity to analyse four issues essential for the research. First, what is the place of performing
arts in cultural and creative industries. The answer to this question provides information about the
inherent features and specificities of the performing arts that reflect on their funding. Secondly,
what are the defects inherent in their economic organisation. The result is a clearer understanding
of the market boundaries in the performing arts. Third, what are the driving forces (logics) in the
management of cultural institutions. The generalized answer to this question (which the
dissertation shares from a study of others' experiences) provides a valuable methodological tool for
designing, describing and evaluating the governance of cultural (performing arts) organizations.
Here and in the following chapters, the dissertation affirms that different models of performing arts
management stimulate different aspects or logics of governance. Successful performing arts
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management (at micro and macro levels) requires a balance between the three guiding logics of
management. The latter is key to understanding performing arts reforms. Fourthly, how the (value
of the) cultural product is formed, by way of the core business of the cultural organisation. Using
the concept of M. Porter, the dissertation develops and interprets the "creative value chain”, which
is particularly important for understanding important aspects of performing arts organizations:
economic motives, economic behavior, economic outcomes.

b) Chapter Two ("Typology and Institutional Characteristics of Cultural Institutes in the
Performing Arts") pragmatizes the analysis started at the organizational level. The dissertator
focuses on the specific object of his research by presenting and analyzing 5 managerial (applicable
in practice) cuts in relation to cultural institutions. The typologies made are according to important
attributes for management and understanding the specificity of the activity, such as: type and form
of ownership, management model, main object of activity, structure of administrative control and
the group of uniform cost standard by which they are formed the budget subsidy. I find the
dissertator's generalizations to map the sector convincing. However, the dissertation does not stop
here, but takes an important step by "assembling™ these 5 typologies of cultural organizations into
a common, macro-governance appropriate object that ensures the sustainability of the performing
arts in our country - the "state cultural sector". It provides a clearer understanding of the objectives
of cultural policies, the respective roles of the state and the functions of the Ministry of Culture.
The diversity of the overall picture obtained is of great importance for making sense of the
planning and allocation of budgetary resources for the performing arts, the conditions in which
individual cultural organisations are placed, how the activities and contributions of individual
cultural organisations are evaluated (e.g. by the indicator "audiences reached on the main stage”,
etc.). The management mapping of the sector in a demographic, social and economic context is a
necessary condition for successful and sustainable cultural policy (including on a financial basis).
Hence the need for professional management expertise, both in cultural organisations and in the
Ministry of Culture itself.

c) Chapter Three (‘Management and Funding Policy in the Performing Arts') can be
described as analytical, as its main task is to examine the model of management and funding of the
performing arts applied by the Ministry of Culture. To accomplish this task, the dissertation
summarizes results in three areas: (1) analysis of the dynamics and expenditure structure of the
Performing Arts budget program, (2) analysis of the budget allocation mechanism, and (3) analysis
of the financial policy during the pandemic.

The picture that emerges from the analysis is not unambiguous. On the one hand, public
resources for arts and culture outline a trend of "gradual but steady increase”, which together with
guaranteeing the salaries of performing arts employees (from 2/3 to % of the funds in different
years are for salaries) solve a major task of cultural policy - "preserving the scale and activity of
performing arts in the country” (p. 84). On the other hand, the mechanism of budget allocation
puts theatre organizations in different conditions. The dissertator provides arguments that the
application of a unified model (a single cost standard), formed by common indicators (subject of
main activity and own income realised) creates and reinforces economic division and has a
negative impact on the activity of cultural institutions (p. 91). The author rightly argues that simple
and generalized formulas of resource allocation are a good and easy solution from an
administrative and financial point of view, but they lack cultural policy (p. 117). The financial
rules applied for the distribution of the budget subsidy with an emphasis on revenue create an
"artificial competitive environment of not really competing organisations”, which strongly distorts
economic incentives. This creates a closed vicious circle: the cultural organisation placed in less
favorable external conditions will have lower own income, which will reduce the budget subsidy
and therefore the possibilities for new artistic production. The cultural sector is diverse, which
requires reflecting demographic and social factors that directly affect cultural institutions. Taking
diversity into account is a reason for the dissertation to call for an "individual approach” in
addressing this issue.
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d) Chapter Four ("Management Models for Reformation of the State Cultural Sector™)
aims to identify the range of possible alternatives that could be used to change the funding model.
The starting points for managerial innovation in the sector are (1) clarifying the role of the
Ministry of Culture vis-a-vis professional and wider national audiences, and (2) defining the main
problem areas that affect the state cultural sector. The problems that practice poses determine the
directions of reforming the state cultural sector. The dissertation outlines and analyses the
following more important ones: the lack of political sustainability and long-term horizon in the
management of the sector; the restrictive nature of legal changes; the misallocation of
responsibilities between the Ministry of Culture and the cultural institutes in the management of
the sector and the implementation of cultural policy; the chronic neglect of the maintenance of
property and material facilities. Two models of financial management of the performing arts are
analysed in detail through the prism of solving these problems: the model of delegated budgets
applied to municipal cultural institutes and the model of the performing arts in the USA. Practical
management experience and training under the Fulbright program help in comparing the strengths
and weaknesses of the two models to extract those features that have real potential for adaptation
to the state cultural sector. Insofar as the second model is not applicable, the funding model for
municipal cultural institutes provides the necessary good practices. These, according to the
dissertation, are the guiding principle of budgeting - covering costs (including salaries and
property management) and the internal structure of collegial management of cultural institutions.

e) The fifth chapter ("Funding Methodology in the Performing Arts: From
Administrative Tool to Cultural Policies™) presents the dissertant's views on a change in the
current funding model, in which the current and leading motive in the management of state
cultural institutions is higher own income values. Based on an analysis of the revenue and
expenditure side of the Performing Arts budget programme by main types of activities, the author
assesses two scenarios for changing the current financial rules: a 'pessimistic’ and an 'optimistic’
one. Both aim to level the playing field of the state performing arts cultural institutions by
introducing a "cost logic" of budgeting, i.e. the budget subsidy covers the costs incurred in the
previous reporting period. The first scenario foresees the "technical solution™ - updating the
expenditure standards for cultural institutes while maintaining the current public funding rules.
This, according to the dissertation, is possible by introducing an individual financial rate that
allows reallocation of budget funds to cover the costs of cultural institutions. A major problem in
implementing the scenario is the requirement for constant updating of standards. The second
scenario envisages a radical solution - a change in the basic component for the formation of the
budget subsidy, which is formed on the basis of the expenditure of the previous reporting period
(similar to municipal cultural institutes). It is argued that this change would cover labour costs,
running costs and property management. This scenario eliminates competition between cultural
organisations - the revenue generated will have an ancillary function, providing the costs for the
specific public display of the cultural production.

4. Scientific and applied contributions

The contributions mentioned by the author (pp. 227-228) are in two groups: (1) results of
methodological nature and (2) results of scientific and applied nature. What | do not accept is the
3rd methodological "contribution” - it cannot be recognized as a research result and scientific (or
practical) novelty. The contributory points can be refined succinctly as follows:

e theoretical and methodological: a mapping of the structure of the state cultural sector in
the performing arts has been carried out; an individual approach to budgeting resources has been
argued, which takes into account the influence of demographic and economic factors; an approach
to evaluating performing arts management models has been applied, which requires a balance
between the three guiding logics - creative, managerial and political; a categorisation of the costs
of performing arts organisations at different stages of the main production

e applied: identified the factors and problems facing the management of the sector;
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identified directions for reforming the sector; assessed the scope for adapting best practice from
alternative models of performing arts management and funding; assessed the implications of
applying scenarios of changing the parameters of funding methodology.

The above scientific results are the personal work of the dissertant. Opportunities for
continued and expanded research are available.

5. Publications

The dissertation has not been published as an independent monographic study. In the abstract
there are 3 publications on the topic of the dissertation - reports of the dissertant's participation in
scientific forums. These publications are independent author's works, published in Bulgarian,
which reflect the main points and achievements related to individual stages of the dissertant's
research work. There are no publications in indexed scientific journals or in co-authorship with the
supervisor. The number and structure of publications meet the minimum national requirements for
publication credits (30 points).

Considering the relevance and importance of the topic for the cultural sector in the country,
as well as the dissertant's capabilities as a researcher and direct participant in the subject of the
dissertation, the publication activity could be higher. Publications on the topic of the dissertation
research are important for opening scientific and public debate in order to improve the
management and financing of the state cultural sector and the cultural situation in the country.

The publication "Failure in the Methodology for Financing the Performing Arts in Bulgaria”
(2021) presents the parameters of the funding mechanism for the state cultural institutes in the
country. The consequences of the practical application of the main financial instrument of public
management of the sector - the Methodology for the Allocation of State Financial Resources - are
outlined. It is concluded that there is a lack of sustainability and fairness in the distribution of
funds, in the sense that state cultural institutes are not placed on equal footing in terms of funding.
This is the main argument for an individual approach to state cultural institutions. Managing and
Financing State Theatres during the Covenant-19 (2021) analyses the management models applied
by the Ministry of Culture during the pandemic. It concludes that changes in the methodology for
allocating funds to the performing arts would enhance the effectiveness of cultural organisations in
the long term (post-pandemic). On this basis, the author outlines that the leading factor
determining the amount of the state subsidy for the following year should be the expenditure
incurred by the state cultural institutes from the previous year. The third publication, "Expenditure
Policy of State Performing Cultural Organizations” (2021) analyzes and characterizes the
expenditure of state theater organizations in the process of value creation. On this basis, the author
argues for the main idea of the dissertation research - a change in the funding model of the
performing arts organisations, using expenditure as the basic component for the size of the
delegated budgets of individual state cultural organisations.

These publications are entirely the work of the author. They are an initial attempt to share
with the scientific community the results of the pioneering research work carried out and to initiate
a public debate on the topic of the thesis.

6. Abstract

The abstract is developed in Bulgarian and English, mirrored in content and collected in a
total book body of 78 pages. The total length of the abstract in Bulgarian is 42 pages.

In terms of content, the abstract is a synthesized statement of the main ideas and results of
the dissertation research that faithfully and accurately reflects all the main points of the research.
The abstract provides information about the relevance and significance of the research problem,
the network of research tasks, the objectives and hypotheses that shape the logic and content of the
study, and presents sketchily but convincingly the main solutions in terms of the applied research
methodology. The content of the dissertation is presented in a synthesized way, in the logical
coherence of the different parts, the main conclusions for each stage of the research are
highlighted. The text is clear, concise, readable and understandable. There are references to
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scientific innovations/contributions and to publications on the dissertation topic.
7. Discussion

At the final discussion stage of the dissertation project in the department, | made a number of
critical comments and recommendations for improving the manuscript. The vast majority of these
were taken into consideration and accommodated in the final version of the dissertation research. |
believe that the dissertation represents an original, original scholarly product that demonstrates
depth and competence in the research topic and independence in scholarly inquiry.

This dissertation is an invitation to scholarly debate. The dissertation and its proposed results
are a challenge for broad public discussion. In this perspective, some principle comments can be
briefly noted to it:

a. | do not share the idea of centralizing the management of the state cultural sector in the
performing arts. It runs as an overall narrative, both as a premise and as an outcome in the
dissertation. | accept the dissertation's arguments for refinement, structuring, sustainability and
clarity of the functions of public institutions - this is a logical solution necessary for any model of
public governance. However, making the Ministry of Culture the "largest producer of creative
content in the country” (p. 126 et al.) means that it performs functions incompatible with its role of
direct and operational management of cultural institutions. This contradicts its role in public
governance, namely to shape and implement public policy in the sector.

b. In continuation to the above comment, | believe that the theoretical foundation of the
dissertation research cannot be limited to the field of art management. | note this because theory is
essential for understanding problems and for finding valid practical solutions. | believe that
reducing sector management to the field of art management is (self-)limiting. This has not gone
unnoticed by the dissertation. As he repeatedly points out, the conceptual and pragmatic solutions
launched by art management (valid on an organisational level) are not applicable in the field of the
public cultural sector. Without diminishing the value of the analyses made in this dissertation, the
transposition of concepts and solutions from art management to governance through public
policies, i.e. from the organizational to the institutional level, is not seamless. Public policies and
arts management are not managerial alternatives, but are closely related and assumed aspects of
public sector management of the performing arts. A possible integrative platform of these aspects
of sector governance (arts management and public policies) is the structural description of the
three logics of governance (made in Chapter 1) and the search for a balance between them.

c. A real, sustainable and socially beneficial outcome of a change in the funding model can
only occur in the broader context of reforming the sector, its structure and its governance. The
proposed change to introduce cost logic into the funding model is not a technical (optimisation)
issue of finding the most efficient allocation of funds. The assumptions adopted by the dissertator
about the imperative of 'preserving the volume and scale of the sector' are understandable for the
reasoning of the author, but are highly restrictive. In other words, the introduction of a
fundamentally new logic of resource allocation requires a broader rethinking of the structure of the
sector, of the functions of the different actors at different levels and through the prism of the public
interest.

d. The idea of an individual approach to the management of cultural organisations, i.e.
management that is more sensitive to the specificity of the cultural environment, to societal
commitments and goals, to the factors in which specific cultural organisations operate - this is an
approach that deserves admiration. It is a way of better managing and budgeting public resources.
On the contrary, the administrative fixing (updating) of the current 'uniform cost standards' as
individual rates that adjust the budget subsidy of each cultural organisation to the level of costs is a
disincentive (compensatory) economic mechanism.

e. If the idea of centralization (a model in which the state is the main entrepreneur and
owner) is based on the specificity of the cultural sector and its inherent market defects, the search
for a balanced (optimal) model should also take into account the inherent defects of non-market
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solutions. The inherent social and economic consequences of state (non-market) centralization
should be considered as a concrete outcome in the implementation of the different optimization
'scenarios'.

f. The dissertation topic assumes the method of "scenario optimization” used by the
dissertator. Both scenarios stand on the paternalistic premise - the state is the owner and has the
behaviour of the main entrepreneur in the sector. The main priority is "preserving the volume and
scale of the already established theatre infrastructure and organisational capacity of the state
sector" (pp. 137, 160). This severely limits, to the point of impossibility, the successful adaptation
of models and practices discussed in Chapter 4 (section 4.3). On the one hand, the US performing
arts governance system is unworkable, at least as far as the state cultural sector is concerned. On
the other hand, the approach in which the Ministry of Culture forms a general budget and which it
"delegates” to state institutes, analogous to the funding of municipal cultural institutes, is
problematic from a managerial point of view. In these two aspects, the study of European practices
and solutions related to the scale, organization and management of the state cultural sector and the
assessment of their applicability is a necessity.

The comments made can be part of a debate that the dissertation initiates. The remarks do
not detract from the overall and very positive impression of the dissertation presented and the
qualities of a researcher convincingly demonstrated by the dissertator.

8. Questions

a) The COVID-19 pandemic was an unprecedented test of the cultural sector's (and not only
its) survival to maintain its core functions in response to sudden and severe shocks and crises. The
"optimistic scenario™ developed by the dissertator, which requires a change of the baseline
component, continues in methodological terms this crisis logic of covering costs when activity is
limited due to external circumstances. What is the rationale for applying this crisis logic to the
optimistic scenario? What are the disadvantages of this scenario in terms of non-market defects?

b) The optimistic scenario eliminates competition between state cultural institutes in the
performing arts and prioritizes "artistic logic” in their management. What then are the economic
incentives for efficient use of resources? Are state and non-state sectors on equal footing in this
scenario?

9. Conclusion

The presented dissertation project draws attention to a topical, scientifically and
scientifically significant topic. The dissertation is an original and original research, which shows a
very high awareness and in-depth knowledge of the topic, which is contributed by practical
experience in addition to doctoral studies. The dissertation research is evidence of the dissertant's
ability to conduct independent scientific research, to pose a key problem for practice, to plan,
organize and carry out research, the results of which are of high scientific and applied value. The
main goal has been achieved and the specific tasks set in the development have been solved. The
thesis of the research is proved. Concrete contributions of scientific and scientific-applied
character have been obtained, which are the basis for the sustainability of the research and outline
opportunities for development.

All this is a reason to give a positive assessment of the dissertation. | recommend the
esteemed members of the scientific jury to support the decision FOR awarding the PhD degree in
the professional field 3.5 "Public Communications and Information Sciences", doctoral program
"Organization and Management outside the sphere of material production (Media and
Communications)" to Sevar Ivanov Ivanov.

09/06/2023, Sofia Signature
assoc. prof. Alexander Valkov, PhD
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