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HuceprarmmonHusat tpyn € B obem ot 200 cTpaHuiy, OT KOWTO 3arjiaBHa CTpaHHUIA, 3
CTpaHMIM ChAbpkaHUe, 168 cTpaHuUIIM OCHOBEH TEKCT, (ChCTOSAII ce OT. 6 cTpaHumu yBoj, 158
CTpaHWIIM TPH TJaBHW, 4 CTpaHHUIM 3aKiIOueHHE), 1 CcTpaHHWIla NMPUHOCH HA TUCEPTAIIMOHHOTO
u3cnenBaHe, | CTpaHWIIa CIUCHK C MyONWKallMKM IO TeMmara Ha JucepranusaTa, 6 CTpaHUIH
uapopmanroHay u3TOYHKUIHM (130 M3TOYHUKA), OT KOMTO JUTEPATYPHH U3TOUYHHUIM (67), OT KOUTO
39 3arnaBus Ha OBATapcKU €3WK W 28 3arjiaBus HAa aHTJIMHCKA €3MK, 2 CTPAaHWUIM WHJEKC Ha
W3MOI3BaHUTE B JTUCEPTAMOHHUS TPYA Tabmuiy u purypu, 1 cTpaHuIla CIUCHK HA W3IMOJI3BAHUTE
CBbKpallleHus B JuUcCepTanuoHHUs Tpyd, 16 crpanwmm npunoxenust (4 6p.). OCHOBHHUAT TEKCT

chabpxa S tabmuiy u 33 purypu. B qucepranmonnus Tpya ca HarpaBeHu 98 OenexKH 1Mo JIMHHUS.

JucepranimoHHUAT TpyA € 00CH/IeH Ha Pa3IIMPEHO 3aceanne Ha Kareapa , JInTenekryamHa
COOCTBEHOCT M TeXHOJIOTHYEH TpaHchep™ mpu buznec @akynTer Ha YHUBEPCHUTET 332 HAITMOHAIHO U

CBCTOBHO CTOIIaHCTBO — CO(i)I/ISI 1 € HACOYCH 3a HY6J'II/I‘IHEI 3aluTa IMpea HAy4HO KYypH.

JlucepranTKaTa € 3a4rciieHa KaTo JOKTOPAHT B peloBHA (hopma Ha 00yUYCHHE KbM KaTeapa
,/IHTEIIeKTyaJlHa COOCTBEHOCT M TEXHOJIOTWYCH TpaHcdep™ mpu YHUBEPCUTET 3a HAIMOHAIHO U
CBETOBHO CTOMAHCTBO c¢he 3amoBenq Ne 742/31.03.2020 r. YawikeH € CPOKBT Ha JOKTOpaHTypara

cbe 3anoBen Ne 677 3a cpok ot 1 (eqHa) roguna, cautano ot 04.03.2023r. go 04.03.2024r.

[Ty6nnynara 3amuTa Ha JUCepTalMOHHUA TPy 1ie ce cberor Ha 20.11.2023 1. ot 14:00 u.
B 3anma Hayunu chBeTH Ha YHUBepcuTeTa 3a HallMOHATHO M cBeToBHO cromancTBo (YHCC), 1700,

Codwus, ym. ,,8-Mu 1exeMBpu*.

MaTCpI/IaJ'II/ITC Mo 3amuTaTa C€a Ha PpasloJIOKCHUEC HAa HWHTCPCCYBAIIUTEC CC B CCKTOP
,,Hay‘lHI/I CbBCTHU U KOHKprI/I” U Ha MUHTCPHCT CTpaHHILIATa Ha yHI/IBepCI/ITCTa 3a HallMOHAJIHO H

CBETOBHO cTomaHcTBo: http://konkursi.unwe.ba/?m=3&p=4



http://konkursi.unwe.bg/?m=3&p=4

I. OBIIIA XAPAKTEPUCTUKA HA TUCEPTAIIMUOHHUSA TPY [

B nucepraumonnus Tpya (oOKyc Ha H3CIelBaHE OT aBTOpa ca IPOU3BEICHHATAa Ha
NPUJIOKHUTE HU3KYCTBa, KOMTO ca (hopMa Ha HM3KYCTBOTO, OOCQMHSBAILA AW3aWH MHUCIEHE W
apTUCTUYHO U3pa3sBaHE C IMPAKTHUYHOCT, Ch3JaBallKU IIPOU3BENCHUSA, KOUTO Ca HE CaMO BU3YaJIHO
IIPUBJICKATEIHU, HO U CIIyKaT 3a creunduyHa uen uiau GyHkuuu. Te ca oHe3u nmpousBeseHHs Ha
M3KYCTBOTO, KOUTO HAMUPAT MSCTO B YOBEIIKHs OUT, TPYyZOBa M COIMAIHA CPela, U 33JOBOJISBAT
KaKTO €CTETHYECKUTE, Taka W MPAKTUYECKUTE HYXAM Ha Xopara. B cBeToBeH Mamad H3BECTHU
U3CJIeI0BaTeNM, 3aHMMAaBaIlld ce ¢ MpOoOJIEMUTE Ha YIPABICHCKUTE aCHEKTH Ha W3KycTBara ca:
H.Tporcon, ¥Y.baymon, V.boyen, C. Cronsapos, Jl.Jlecur, P. betunr u npyru. MapkeTtuHroBure
acleKTH Ha M3KyCcTBaTa NbK ca 3acThieHu B pa3paborku Ha P.Kormwp, [x.bepumaitn. Ha
HAIlMOHAJHO HMBO I10-U3BECTHU HAy4yHU pPa3pabOTKU IO Ta3u mpodiematuka ca: M.Mapkosa,
b.bopucos, I'.Capakunos, E.JIo3eB u apyru.

B cnennanusupanara auTteparypa, pasriefaHa OT aBTOpa M IOCBETEHA Ha BBIIPOCUTE Ha
MHTEJEKTyalHaTa COOCTBEHOCT € MPHUETO, Y€ MOHATUETO MHTEIEKTyajaHa COOCTBEHOCT BKJIIOYBA B
ce0e CH TpW TPYNU MOJCUCTEMH C TEXHUTE OOEKTH: OOCKTH Ha WHIYCTpHAIHA COOCTBEHOCT,
OTHACALIM C€ [0 NPOAYKTH HA HUHTEJIEKTyaJlHWs TpyJl, IJIABHO HAaMHUpall IPUIIOKEHUE B
MHAYCTPHTA B Hall-IIMPOK CMUCHII, OOEKTH Ha Xy/J0)KECTBEHa COOCTBEHOCT C NMPaBeH €KBHUBAJIECHT
aBTOPCKO IPaBO W IIPaBa, CPOJHM HA aBTOPCKOTO, CBBP3aHU C PE3YyNTATUTE HA MUHTEJICKTYaJIHUS
TPy B 00JacTUTE Ha JUTepaTypaTa, HayKaTa U M3KYCTBOTO W HOBU OOEKTH Ha WHTEJEKTYyallHa
cobctBeHocT. Cpesi 00eKTUTE Ha XyJOXKECTBEHA COOCTBEHOCT ca MPOU3BEICHUATAa Ha MPUIOKHUTE
M3KyCTBa. Te3uM NpPOM3BEAEHUS Ha HM3KYCTBOTO, pa3yMTaT A0 TOJsIMa CTENeH Ha e(pEeKTUBHOTO
UIACHTUQUIMpAHE M YOpaBJIE€HHWE Ha I[paBaTa Ha HWHTEJNEKTyaJlHa COOCTBEHOCT, C Ll
MaKCHMHU3HMpaHe Ha OM3HEC NOTEeHLMala U MKOHOMUYECKHU yCIIeX.

B T03u HaydeH TpyA ce u3cieBaT MMEHHO 3HAaYEHUETO Ha MHTEJeKTyallHaTa COOCTBEHOCT
B TpPOM3BEJICHUATa Ha TNPWIOXKHUTE HM3KYCTBA, pa3iMYHUTE (HOPMH Ha 3aKpuiIa M MOJEIU 3a
yIpaBiieHUE Ha UHTEJEKTyajaHaTa COOCTBEHOCT B Ta3M cnenuduyuHa odnact. Ypes u3zdepnaTesIHOTO
u3cle/iBaHe Ha Ta3W TeMa, MOXKE Jla ce MpHUao0He Mo-3aAbJI004eHO pa3OupaHe 3a TOBa Kak 4pes3
IpaBaTa Ha MHTEJIEKTyallHa COOCTBEHOCT C€ 3aKPUJIAT MPOM3BEACHUATA HA MPHIIOKHUTE U3KYCTBA,

Kak TC3W IpaBa Ca OT CBUICCTBCHO 3HAYCHHUC 34 HpOI_[’b(I)TSIBaHCTO Ha TBOPYCCTBOTO U Kak



edeKTUBHUTE MOJIENM 3a YIpaBJIE€HUE MOraT Ja ONTUMH3UpaT 3aKpujaTa M I[azapHaTa UM
peanuzanus.

3a 1a ce MOCTHrHE YCHeX M MKOHOMHUYECKH PacTeX, IMBJIHUAT KOMIUIEKC OT OOEKTH Ha
MHTENIEKTyalHa COOCTBEHOCT B IPOM3BEJCHUATA HA NPHIOKHUTE H3KyCcTBa TpsOBa na Obaar
BHUMATEIHO HJACHTU(GUIUPAHU M  YIOPaBISBaHM KAaTO HMKOHOMUYECKH pECypCH, YHETO
UICHTUQUIMPAHE € BOACIIO M aKTyaJlHO KaTo mpoOiemaruka. Upe3d wuaeHTU(ULIMpAHETO H
e(EeKTUBHOTO YNPABJICHUE HA WHTEJEKTyalHaTa COOCTBEHOCT B IPOM3BEACHUATA HA MPUIIOKHUTE
M3KYCTBa, TBOPLIUTE MOTaT Jia MpOoIbPTSIBAT B KOHKYPEHTHA Cpelia U Ja AOIPUHECAT 3a ISUIOCTHHUS
pacTex ¥ MHOBALIMUTE B 00JIaCTTa HAa MPUIIOKHUTE U3KYCTBA.

C ornen oGexkTHATa HACOYEHOCT Ha AMCEPTALIMOHHUS TPYH, TPSAOBa Aa ce moJauepTae, 4e He
ca M3BECTHU IO MOMEHTA PE3YJITaTH OT KOHKPETHHU U3CJICABAHMS HA KJIACH(PHUKAIIMOHHATA CHITHOCT
Ha MPWIOKHUTE U3KYCTBA U HA IPOU3BEJICHUATA HA IPUIIOKHUTE M3KycTBa. JIMncBaT pe3yaraTu ot
KOHKpPETHH Hu3cjelBaHus Ha GOpMUTE Ha 3aKpuiia Ha MPOU3BEACHUATA HA MPUIIOKHUTE U3KYCTBA
ype3 00EKTHTE Ha UHAYyCTpUaiHa COOCTBEHOCT, KOATO € CTa0uiiHa, TpyJIHA 3a 3a00UKalsIHE U
MKOHOMHYECKH €(QeKTHBHA 3aKpuiia. J[0 TO3M MOMEHT IPOHM3BEACHUATA HA TPUIOKHUTE U3KYCTBa
ca pasIJiek/JaHU €IMHCTBEHO KaTO XYI0)KECTBEHAa COOCTBEHOCT, PErJIaMEHTHUPAaHU KaTo OOEKT Ha
aBTOPCKOTO MpaBo. He ca M3BeCTHH Ha aBTOpa M M3CJE/BAaHUA 32 Bb3MOXXHOCTUTE Ha cUCTEeMaTa
MHTEJEKTyalHa COOCTBEHOCT 3a CTpaTEermuecko pa3BUTHE. BCHYKO TOBa KOETO O0yciaBsi HaydHa
HOBOCT U 3HAUUMOCT Ha (popMyJIMpaHaTa TeMa, KaKTO U UHTEpeca OT MPOBEX/IaHEe Ha U3CIIEBaHE B
Ta3u npobsematuka. Hapen c¢ mocoueHoTo, M300pbT Ha TeMara Ha JAMCEPTALlMOHHUS TPYyH €
MPOBOKHUPAH U OT HEOOXOIUMOCTTa OT 3albjBaHE HA HAKOU Ae(PUIIMTH, KOUTO CHIIECTBYBAT B
W3CIIE/IBAHMATA HAa HWKOHOMUYECKUTE XapaKTEPUCTUKKM M TMPUHOCA Ha HMHTEJIEKTyallHaTa
COOCTBEHOCT B IPOU3BEACHUATA HA MPUIIOKHUTE U3KYCTBA, KAaKTO U (pparMEeHTapHUs XapakTep Ha
HAy4YHUTE U3CJIE/IBaHUs OTHOCHO YIPABJIEHCKUTE aCIIEKTH Ha MHTEJEKTyallHaTa COOCTBEHOCT B TE€3U

HU3KYCTBaA.

Oobexm u npeomem Ha u3ciedeanemo

O0exkT Ha H3CJIICABAHE Ca IPOM3BEACHUATA Ha IPUIIOKHUTE H3KYCTBa, a NPEIMET Ha

H3CJICABAHCTO € 3aKpujiaTa Ha MPOU3BCACHUATA HA HNPUIOKHUTE U3KYCTBA KAaTO HWHTCJICKTyaJIHA

COOCTBEHOCT M TSXHATA Ma3apHa pean3alus.



Ilen u 3a0auu na uzcneosanemo

I_IeJ'ITa Ha HACTOAIOTO MH3CJICABAHC € Jia pa3Kpuc MHOF006pa3I/IeTO OT BHIOBC
IMPOU3BCACHUA Ha IPHIOKHUTC M3KYCTBA, J[Ja I/II[eHTI/I(i)I/II_[I/Ipa KOMIUIEKCA OT OOEKTH Ha
HHTCJICKTYaJIHA COOCTBEHOCT B Te€3U IIPOU3BCACHUA, HAYMHUTC 3a TAXHATA IIa3apHa pealu3alusd,

KaKTO U Ja IMPEAIONKN MOJECII 3a YIIPpaBJICHHUC.

Taka mmocTaBeHaTa 1eJl ¢ IIOCTUTra qpe3 CIACAHUTE U3CIICAOBATCIICKA 3adaYn.

1. la ce umaentuduuupa oOeKkTa ,,IpPOU3BEICHUS HA NPUIOKHUTE H3KYCTBA™, KaTo
TBOPYECKH MPOAYKT M KATO HHTEJIEKTyaTHa COOCTBEHOCT;

2. lla ce u3Bene aBTOpcKa KiacHU(PUKaluUs Ha BUAOBETE IMPOU3BEJIEHUS Ha NPUIOKHHUTE
U3KYCTBa;

3. Jla ce mpencTaBsAT BB3MOKHOCTHUTE 3a 3aKpujla Ha MPOU3BEICHUATA HA MPUIIOKHHUTE
M3KYCTBa KaTo OOEKTHM Ha aBTOPCKO MPaBO M J1a C€ WU3BEJAT BH3MOKHUTE HAYMHU U OOCKTU Ha
3aKpuiia Ha MPOU3BEACHUATA HA PUIIOKHUTE U3KYCTBA, YPE3 UHyCTpHAIHA COOCTBEHOCT;

4. [1a ce u3BeAaT 0cCOOEHOCTUTE, MOI3UTE, IPEIUMCTBATA U HEIOCTATHIUTE HA (hOpMUTE HA
3aKpuJIa ¥ Ha Ma3apHa peaju3alus Ha IpOU3BEeICHUATa Ha IPUIIOKHUTE U3KYCTBA B CTPAHATa;

5. Jla ce cw3mame Mojena 3a yIOpaBlieHWEe Ha MHTENEKTyalHa COOCTBEHOCT B

IMPOU3BCACHUATA HA IPUJIIOKHUTEC U3KYCTBA M B IIa3apHaTa UM pCaiu3alusTra.

MetomosiorusiTa Ha W3CIEIBAHETO € WHTEPAUCHUIUIMHAPHA, ChIbP)KAlllda CUCTEMEH U
KOMIUIEKCEH TIOJIX0JI, KaTO B OCHOBaTa MM € TeOopHsTa 3a HWHTEJIEKTyaJlHaTa COOCTBEHOCT U
yIpaBjieHCKaTa Teopusi. s ce OCHOBaBa Ha B3aUMOCBBP3aHU H3CJCABAHUS Ha TPHIOKHUTE
M3KYyCTBa KaTO BUJ U3KYCTBO, TEXHUTE MPOU3BEICHUS U OOEKTUTE Ha MHTEJIEKTyalTHa COOCTBEHOCT
B Te3u mpousBeneHus. CI0KHOCTTa HAa M3CIEIBAHUS OOCKT, KAKTO U KOMIUIEKCHUAT XapakTep Ha
JNEHHOCTUTE, CBBP3aHU C HETOBOTO Ch3/I[aBaHE W peaim3ans B OW3HEC YCIOBUS HajlaraT B
M3CIIEJIBAHETO Ja ObJaT MPWIOKEHH Pa3IMYHA METOIH, CPeJl KOUTO: EeMIUPUYHA METOIH, METOIU

Ha aHaJIu3 U CUMHTC3 U CIICHHUAJIHU MCTOAM Ha U3CJICABAHC.



H3caenoBarenckara T€3a, KOJATO C€ OTCTOsABA B JUCCPTAMMOHHHA Tpyda €, Y€
IIPOU3BCACHUCTO HaA IMPUIOKHHUTE HU3KYCTBAa KATO KOMIIIIEKC OT 00eKTH Ha HHTCJICKTYaJIHA
COOCTBEHOCT U npeacraBjsABallio B CBOATAa CHBIIHOCT TBOPUYCCKU MPOAYKT, IIPUTCIKABaA

WKOHOMHYECKU MTOTEHIIUA, KOWTO TPsOBa J1a ObJie 0OCKT Ha yIIpaBlICHUE.

I[OK33BaHCTO Ha H3CICAO0BATCIICKaTa T€3a CE€ OCBHUICCTBABA IIOCPEACTBOM TECTBAHE Ha

CICIHUTC paﬁoT}m XMIIOTE3M:

1. B npousBeeHusITa Ha IPUIIOKHUTE U3KYCTBA C€ MICHTH(UIMPAT JBE TPYNU OOCKTH Ha
MHTEJIEKTyalHa COOCTBEHOCT: OOSKTH Ha aBTOPCKO IPaBO U 0OCKTH Ha UHyCTpUAIIHA COOCTBEHOCT;

2. IlpousBeneHusiTa Ha MPUIOKHUTE M3KYCTBAa NpPUTEXKaBaT CHEUU(PUUYHM YIPABICHCKU
XapaKTEPUCTUKH KATO MPOAYKTH Ha TBOpYECKA AEHHOCT U KaTO Ma3apHH MPEIJIOKEHUS;

3. CeluecTByBamTe MPAaKTUKWA 3a YIPaBICHUE Ha IMPOU3BEICHHUATA HA IPUIOKHUTE
U3KYCTBa HE OTYUTAT CJOXKHATA UM IPHPOJA KaTO KOMIUICKC OT OOCKTH Ha HHTEJICKTyaJHa
COOCTBEHOCT, IOpaIy KOETO ca Hee()eKTUBHU M TOBA OIpeIeist HeOOX0IMMOCTTa OT (popMUpaHe Ha

YIpaBJICHCKHU MOACI 3a YIIPABJICHHUETO UM.

Ozpanuuenusn 6 uzcneosanemo

OrpaHudeHus M0 OTHOLIEHHE HA M3CJIeABAHUTE acHeKTH: (POKYCHT € MOCTaBEH BBPXY
UACHTUDUIIMPAHETO Ha KOMILUIEKCAa OT O0EKTH Ha MHTEJEKTyallHa COOCTBEHOCT B IPOM3BEACHUATA
Ha MPWIOKHUTE H3KYCTBA M KOHBEHI[MOHAJIHWUTE YCJIOBHA HA TIXHATa Ia3apHa peaau3anus B
ChBpeMeHHaTa OH3HeC cpesia, He B IUTUTallHA Cpefa.

OrpaHuyeHusTa MO0 OTHOLIEHHE HA TePUTOPHAJHHUS 00XBAT: CICUU(PUUHUAT XapaKTep
Ha M3cie[BaHaTa o0JIaCT € OrpaHMuYeHO J0 aHalu3 Ha MNPUWIOKHUTE HM3KyCcTBa B Obirapckara
nazapHa cpefa. Uyxaure npumepu ca pasriiefaHd B XOJa Ha JUCEPTAlMOHHMS TPYyI CaMo C
aHAJIMTUYHA 1IeJ1 U C OIJIE]] eBEHTYaJTHOTO UM MPHIIOKEHHUE MPU ICHOTO OTYUTAHE Ha crielu(UKHUTE
Ha 00eKTa — MPOU3BEICHUS Ha IPUIIOKHUTE U3KYCTBA.

H3BbH 00XxBaTa Ha M3CJAEABAHETO OCTABAT MKOHOMMYECKH ACNEKTH, CBbP3aHHM ChC
Ch3JaBaHeTO, crnenupUKaTa Ha peajqu3aldss W HHTEJEKTyaJHaTa CcOOCTBEHOCT Ha

NMPOU3BCACHUATA HA MIPUJIOKHUTE U3KYCTBA B JIUTUTAJTHA Cpeaa.



Anpooauus

[ossiMa yacT OT pe3ynTaTHTE OT MPOBEIACHUTE M3CIEIBAaHUS ca MyOJMKYBaHUW B HAyYHH
W3JIaHKA, TIPEJICTABEHU Ca HA HAIIMOHAIHU U MEXIyHApOJHU HaydyHH (OPYMHU U ca MyOIMKyBaHU B

C60pHI/IHI/I OT ITPOBEKIAHETO M.

OcHoenu unqbopmauuomm UlmouHuuu

W3cnenBaHeTo € OChIIECTBEHO MPH CIETHOTO MHGOPMAIMOHHO OCUTYPSIBaHe!

- NpOydYBaHE W aHAJIU3 Ha JIMTEPATYPHM H3TOYHHMIM OTHOCHO IIPOM3BEICHUATA HA
MPUJIOKHUTE M3KYCTBA C II€JI 3all03HABAaHE W aHAJU3 Ha MOHATUS, Kiacu(ukanuu, oCOOCHOCTH U
XapaKTepUCTHKHU; CIeNHUaTu3MpaHa JuTepaTypa M HAaydHH [OyOnukanuu B o0iacTtra Ha
MHTEJEKTyalHaTa COOCTBEHOCT M HEHHOTO YIpaBlieHHE; NMPaBHA JUTepaTypa — HAIMOHATHH,
PErMOHAITHUA U MEXIYHAPOJIHH HOPMATUBHH JIOKYMEHTH.

- eMnmupu4yHa wuHopmamuoHHa ©0a3a — COOCTBEHM W3BHHKAOMHETHU aHKETHH
MPOYYBAaHHUA W  AHAIMW3M, KAKTO M aHAIM3 Ha eKCHepPTHH MHEHHS U Ou3HeC NPaKTHUKH,
KOHCYNTaTHUBHU CpEIIN, HHTEPBIOTA C MPEICTAaBUTENM HA Pa3jM4HU OpraHu3anmuu B cdepara Ha

MPUJIOKHUTE U3KYCTBA - B OM3HEC CEKTOpa, B HECTONAHCKHS CEKTOp, C MHJIMBUIYaIHH TBOPLHU U

JPYTH.



Il. CTPYKTYPA U CbABPKAHUE HA TUCEPTAIIMOHHUSA TPY [

CrpyKTypata U ChIbpPXKAHUETO HA JUCEPTALMOHHHUS TPYJ BKIIIOUBAT: YBOJ, TPU IJIaBH,
3aKJIIOYCHHWE, TPUHOCH Ha JUCEPTALIMOHHOTO H3CIIeABaHe, NyOJMKAaMKW TIO0 Temara Ha
aUcepTanusaTa, CHOUCHK Ha HWHGOPMALMOHHM HW3TOYHMIIM, UWHAEGKC Ha U3IO0JI3BAaHUTE B
JTUCEPTAlMOHHUS TPYyJ TaOnuuu U (GUIypH, U3MOI3BAHU CHKpALICHHS B TUCEPTALUOHHUS TPV,

IIPUIIOKEHUS.

I[HCCpTaHI/IOHHI/IHT TpyAd € U3rOTBEH CBHITIACHO M3HMCKBAHMATA 3a IPOBCKIAHEC HAa HAYUYHO

H3CJICABAHC U B CTPYKTYPHO-CbABPKATCIIHO OTHOLICHUC € O(bOpMCH KaKTO CJICABAa.

YBO/JI

I'naBa nwpBa

TEOPETUYHU OCHOBHU HA IPUJIOXHUTE H3KYCTBA KATO TBOPYECKA
JEMHOCT M HA TPOM3BEJEHMSITA HA TNPWIOXHHUTE HM3KYCTBA KATO
HUHTEJIEKTYAJUIEH IIPOAYKT

I. IIpunoxHUTE U3KYCTBA KaTO TBOPYECKA JEHHOCT

1. ITonsTuen anapar

2. Ilpuno>xHuTE N3KYCTBA KaTo TBOpYecKa JeHHOCT
I1. ITpousBeneHusATa Ha MPUIIOKHUTE U3KYCTBA KATO MHTEIEKTYaJIeH MPOAYKT

1. IlpousBeneHusiTa Ha MPUIOKHUTE U3KYCTBA - CBHITHOCT U OCHOBHU

2. [IpousBeneHusaTa Ha MPUIIOKHUTE U3KYCTBAa KATO TBOPUYECKH U MHTENIEKTYyaleH
MIPOAYKT

3. Ucropus Ha npon3BEACHUATA HA IPUIIOKHUTE U3KYCTBA

4. BunoBe npou3BeeHNs Ha MIPUIIOKHUTE U3KYCTBA — aBTOpCKa Kitacuuxarus



['naBa BTOpa

3AKPUJIA HA TIPOM3BEJIEHUATA HA [IPUJIIO)KHUTE WH3KYCTBA
HUHTEJIEKTYAJIHA COBCTBEHOCT

I. Cucremara ,,MIHTeneKTyaIHa COOCTBEHOCT
1.OcHOBHU NOJI0XKEHUS 3a cUcTeMaTa ,,JIHTenekTyanHa coOCTBEHOCT
1.1. XynoxecTBeHa COOCTBEHOCT
1.2. UagycTtpuanHa cOOCTBEHOCT
II. IIpousBeneHuaTa Ha MPHIOKHUTE U3KYCTBa Karo OOEKTHM Ha cucTemara
,2/HTeIeKTyallHa COOCTBEHOCT"
1. OcHOBHU ONOKEHUS
2. [IpousBeneHuATa HAa IPUIIOKHUTE M3KYCTBA KaTO OOEKTH HAa aBTOPCKO IMPaBoO.
ChIIHOCT, ChbpXKAHKUE U IPUTEkKATENIM Ha paBa B aBTOPCKOIPAaBHATA 3aKpuiia
2.1. OGekT Ha PaBOTO
2.2. HocuTen Ha mpaBOTO
2.3. VBKIIOYUTENHO TpPaBO BBPXY MPOU3BEACHUATA Ha MPHIOKHUTE
U3KYCTBa
2.4. BpemerpaeHe Ha aBTOPCKOTO IIPABO
3. IlpousBeneHusTa Ha TPUIOKHHUTE HW3KYCTBa KaTo OOEKTH Ha 3aKpWiia B
MHAyCTpHagHaTa coOCTBEHOCT. CBITHOCT, ChABPKAHHUE U MPUTEkKATEIH Ha IpaBa
3.1. IIpou3BeaeHusATa Ha MPUIIOKHUTE U3KYCTBA KAaTO MPOMMUIIUIEH TU3aiiH
3.2. IlpousBeneHusTa Ha NPUIIOKHUTE H3KYCTBA KaTo H300peTeHUEe u
I10JIE3€H MOJIEN
3.3. Ipyru o6eKkTH Ha MHTENEKTyallHa COOCTBEHOCT B NMPOU3BEICHUSTA Ha
MPUIIOKHUTE U3KYCTBA
3.3.1. Mapku u reorpad)cKu O3HA4YCHHS B TMPOU3BEICHUSITA Ha
MIPHUIIOKHHUTE U3KYCTBA

3.3.2. Hoy-xay npu npou3BeIEHUATA Ha IPUIIOKHUTE U3KYCTBA
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['naBa Tpera

ITASAPHA PEAJIM3AIIA HA ITPOU3BEJAEHUSATA HA IHPUJIOXHUTE
N3KYCTBA

[. IIpou3BeneHusATa HAa MPUIIOKHUTE U3KYCTBA KaTO OOEKT Ha OM3Heca
1. ETanu u y4acTHHIIM B CH3AaBAHETO M peallM3alMsaTa Ha MMPOU3BEICHUSITA Ha
MIPUJIOKHUTE U3KYCTBA
2. IlpousBeneHusATa Ha MPHIOKHUTE H3KYCTBA KaTO OH3HEC MNPEAJIOKEHUS.
dopmu Ha peanuzanus
3. AHanu3 Ha CbILIECTBYBAIlUTE NPAKTHUKM 3a I[a3apHa peajau3anus Ha
MIPOU3BECHUATA HAa MPWIOKHUATE M3KycTBa B bbarapus. Heodxoaumoct ot hopmupane
Ha MOJIEJN 3a YIpaBlIeHUE Ha MPOU3BEACHUATA HA MPUIIOKHUTE U3KYCTBA
II. Konuenuus 3a HOB MOZEN 3a yNpaBleHHWE HA MPOU3BEACHHITA HAa MIPUIOKHUTE
H3KYyCTBa
1. [MpuHIMIHM 1 XapaKTePUCTUKH HA MOJIeTa 3a YIPaBICHUE HA TIPOU3BEICHUSITA
Ha TPUIIOKHUTE U3KYCTBA
2. llenu u 3aayn Ha MOJIeNa 3a YIpaBJICHUE Ha MIPOU3BEACHUATA HA MPUIIOKHUTE
H3KYyCTBa
3. Metonuka 3a gopMupaHe Ha MOJeENia 3a YIPaBJICHHE Ha MPOU3BEIACHUSATA Ha
MPUIIOKHUTE U3KYCTBA
3.1. Ananutuuen eran
3.1.1. KommiekceH nazapHoO-IpoyKTOB aHAINU3
3.1.2. KommiekceH aHain3 Ha MHTEIEKTyallHaTa COOCTBEHOCT
3.1.3. M3BbHKaOWHETHO aHKETHO MPOYYBaHE
3.2. CuHTETHYEH eTan
3.2.1. ®opmupaHe Ha €MIUPHYEH MOJEI 3a YIPaBICHHE 3a
KiIacu(UIMpaHe Ha BUAOBETE MPOU3BEICHUS Ha MPUIIOKHHUTE N3KYCTBA
3.2.2. ®opmupaHe Ha EMIHUPUYEH YIPABICHCKA MOJEN 3a JT00pHu

IIPpaKTUKHU B oOactra Ha MMPOU3BCACHUATA HA TPUIIOKHUTEC U3KYCTBA
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3.2.3. ®opmupaHe Ha YHOPABJICHCKHM MOJEJI 3a 3aKkpujia Ha

IIPOU3BCACHUATA HA IIPUIIOKHUTEC U3KYCTBA KAaTO MHTCJIICKTYya/IHA COOCTBEHOCT

3AKVIIOYEHUE

INPUHOCH HA TUCEPTAIMOHHOTO U3CJIEABAHE

IIYBJIUKAIUU ITO TEMATA HA JUCEPTALUATA

NHO®OPMAIIMOHHU U3TOYHUILIN

NHAEKC HA U3ITOJI3BBAHUTE B JMCEPTAIIMOHHUA TPY TABJIUIIU U
OUT'YPU

N3I10JI3BAHU CBKPAILEHUA B IMCEPTALIMOHHUSA TPY [0
NNPUJIOXKXEHUSA
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1. KPATKO U3JIO’KEHUE HA CBABPKAHUETO HA JTUCEPTALIMOHHUA TPY J{

YBO/JI

B yBOJa Ca H3BCACHHU H 000CHOBaHU AKTYaJIHOCTTa MW 3HAYMMOCTTAa Ha TCEMaATa Ha
AUCEPTAIUOHHUA TPYA. Z[e(bI/IHI/IpaHI/I ca O6€KT’bT, opeaMEThT, LC€JITa Ha H3CICABAHCTO U
KOHKPCTHUTC 3aJja4r, YpPE3 KOUTO CC pCain3upa Ti. OqepTaHa ¢ MCTOAOJIOTMYCCKaTa paMKa, KaTo
oaAXO0au U METOJX Ha U3CJICABAHC. d)opMmepaHa € U3CJICI0BAaTCIICKA TC3a U Ca TCCTBAHU pa6OTHI/I
XUIIOTE3H, YPE3 KOUTO € JOKa3aHa TE3aTa. HpeI[CTaBeHI/I ca OIrpaHUYCHHUATA B HM3CICABAHCTO U

ampoOarnus.

I'JIABA ITbPBA

TEOPETUYHHU OCHOBHU HA IIPUJIOXHUTE H3KYCTBA KATO TBOPYECKA
JEAHOCT M HA NPOM3BEJAEHUSATA HA MNPWIOXHHUTE M3KYCTBA KATO
HUHTEJIEKTYAJIEH ITPOAYKT

Ta3u ryaBa ce CTpeMH Ja MPEJOCTaBU OCHOBUTE HA TBOPYECKUTE W HHTEIIEKTYaJTHUTE
ACIICKTHU Ha NPHUIIOKHUTE U3KYCTBA. KirouoB acnext Ha H3CJICABAHCTO € IMMOHATUCTO TBOPUCCTBO B
MPUJIOKHUTE HM3KYCTBA, KOETO € (pyHIaMeHTaaHO 3a Mpolieca Ha MPOCKTHUpaHE W Ch3JaBaHE Ha
MPOU3BE/ICHUATA HA MPUTIOKHUTE M3KYCTBA, KOUTO UMAT KOMIUIEKCEH XapaKTep, XapaKkTepu3npanl
Ce C MPAKTUYHOCT U (YHKIIMOHATHOCT, KaTO CHIIEBPEMEHHO BBHIUTHIIABAT CBOETO XYI0KECTBEHO
M3pa3siBaHE 3a €CTETUYECKU BBHHINEH BHUA. M3ciemoBaTensT ce 3aabpia004aBa M B KOHIICTIIIUATA 3a
IMPOU3BCACHUATA HAa IPUIIOKHHUTEC U3KYCTBA KATO MHTCIICKTYAJICH ITPOAYKT.

B 1.1, | ce u3BbpIIBa aHATUTHYEH MpETJie]] HA HATUYHUTE NeDUHUIIUH 110 Pa3TICKIAHH
npoOyieM U ce MpeAcTaBs aBTOPCKa NeUHUIUS 3a MPOU3BEIACHUAITA HAa MPUIOKHUTE U3KYCTBA!
NPpOU3BCACHUATA Ha MNPUWIOKHHTE H3IKYCTBa Ca XYAOKECTBCHO l/l3p360TeHI/l PbYHN M
NPOMHMILJICHH MNPOAYKTH, € JA00pe H3paseH M IPHUBJEKATEJEH BbHIIEH BHJA, KOHUTO
3a10BOJISIBAT, KAKTO €CTeTHYECKH, TAKA M MPAKTHYECKH HYKIMTEe HA X0PaTa B e:KeJHEeBUETO
U B Ou3Heca. CbC CBOS 1M3aiiH, Te eCTETH3MPAT 00MTABAHATA OT Y0BeKa OMTOBA, TEXHMYECKA,

apXMTeKTypHa U Ou3Hec cpea.
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[IpencraBsHeTO Ha TEOpPETHMYHA OCHOBA 3a pa3OMpaHe HAa MPHUJI0KHUTE M3KYCTBa KATO
TBOpPYECKA /Iei{HOCT U HA NMPOM3BEIEHUSTA HA NMPUJIOKHHUTE U3KYCTBAa KATO MHTEJEKTYyaJleH
npoaykt B T.l u 1.1l npeanonara ¢oxycupane BbpXy aHanM3a Ha AyaJUCTHYHATA CHUIHOCT HA
IIPOM3BEICHUATA Ha MPUIOKHUTE H3KYCTBA, KOUTO Ca KAKTO TBOPYECKH NPOAYKTH, Taka U
MHTEJNEKTYalHH MpOayKTH. TBopuecTBOTO € (yHIaMEHTATHO 3a Mpolleca Ha MPOEKTUpaHE U
Ch3ZlaBaHe Ha IMPOU3BENEHUS HAa NPUIOKHUTE HU3KYCTBA, KOUTO Ca HE CaMO €CTETUYECKHU
U3JIbPKaHU, HO U CIIy)KaT 3a MpakThyecku uenu. [IpousBeneHusTa Ha NPUIIOKHUTE M3KYCTBa ca
TBOPYECKHU, KOTaToO ca Pe3yJaTaT OT KpEeaTUBHO MHUCJIEHE U JEHCTBHE U C€ CUMTAT 32 TBOPUYECKU
pe3ynTaTd, KOraro € Halule apTHUCTUYeH u3pa3 Ha JU3ailH U3MBIHEHHETO, KOWTO He ca
dboKycupaHu camMO BBpPXY eCTeTHYecKaTa CTOMHOCT, HO CIyXaT M 3a MPAKTHUYECKU WIU
GyHKIMOHATHU 1end. VIMEHHO BJIOKCHUTE WHTENEKTYyaTHH YCWIHS H00aBSIT HKOHOMHYECKH
MOTEHLIMAJ KbM TBOpPYECKHUS NpoAYKT. Ta3su rnaBa ce CTpeMH Ja IpeloCTaBH OCHOBHUTE Ha
TBOPUECKUTE W HWHTEJIEKTYaIHUTE acleKTH Ha MNpuiIoKHUTE u3kyctBa. B 1.1l ce pasrnexna
KOHIEMIUATA 32 MPOU3BEICHUATA HA MPUTIOKHUTE M3KYCTBA KAaTO MHTENEKTyalleH NpOoAyKT. EnHo
IIPOM3BE/ICHNE HAa MIPUJIOKHUTE U3KYCTBA CE€ CUMTA 3a MHTEJIEKTYaleH IPOAYKT, KOraTo € pe3yJyrar
HE camMoO Ha (u3MYecKa TBOpYECKA ACWHOCT, HO M JEMOHCTpPHpAa 3HAYUTEIIHO HHTEJIEKTYaTHO
ycuiiue, AbI0OK 3aMHUCHII, JYXOBHOCT, MPO(decHoHaNeH OMHT, JTUYHOCTHA KYJITypa, TBOPYECTBO,
OPUTMHAIHOCT ¥ MHOBAIMS B HETOBOTO Ch3/1aBaHe. B Tazu Bpb3ka Npou3BeIeHUTa Ha IPUIIOKHUTE
M3KYyCTBa Ca MHTEJEKTYaJHU MPOAYKTH, 3aII0TO Ca PEe3yaTaT OT MHTEIEKTyaTIHUs TBOPUECKHU TPY.

Ha 9YOBCKa.

B T1.1, Il aBroppT Ha [AMCEpPTALIMOHHUS TPYyH TMPEACTaBs €AMHAAECET OCHOBHU
XapaKTCPUCTHUKHU, CHGHI/I(l)I/IKI/I 1 0COOEHOCTH Ha MMPOU3BCACHUATA HA TPHUIIOKHUTE I/I3KYCTBa:

1. Te ca mponsBeaeHUs Ha U3KYCTBOTO;

2. U3pa3 ca Ha THYHOCTTA HA aBTOPA;

3. Imar KoMIIJIeKCeH XapakTep — MPUTEKaBaT €THOBPEMEHHO yTWJIHTAapHA (DYHKIUS U
€CTEeTHYECKa MPUBJICKATEITHOCT;

4. Imat ocobeH xapakrep;

5. [IpurexxaBaT HHTETPANICH XapaKTep;

6. ITone3nocr;

7. @OKYCHT € BbpXY AM3aiiHa U MaiiCTOPCTBOTO;
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8. Hanmnume Ha chBMecTHA paboTa nmpu n3padoTKa;
9. Imar KynTypeH U ColalieH KOHTEKCT;
10. HocTbHu ca;

11. IlpuTexaBaT KOMIIJIEKCHA MKOHOMUYECKA M1OJIE3HOCT.

B 1.1, Il ¢ pa3rienana B3auMoOBpb3KaTa MKy MPOU3BEACHUATA HA IPHIIOKHUTE U3KYCTBA
Y TIPOU3BEJCHUATA HA U3SAIIHUTE U3KYCTBA M MEX]y IMPOU3BEICHUITA HA MPUIOKHUTE U3KYCTBA U
3aHAATUTE, KAaTO Ca MPEACTABCHH OCHOBHUTE OTIMYUTEIHH Oene3n Mexay Tax. [IpemcraBenHu ca
MHOXECTBO TIPUMEPH 3a TPOU3BEACHHSA, B KOUTO ce€ OOCIUHSABAT W3SAIIHUTE M TPHIOKHUTE
W3KYyCTBa, YepIieHKH BABXHOBEHHE €IuH OT Apyr. [IpencraBsHeTo Ha Te3W WHTEPAUCIUILIMHAPHU
BPB3KH € OT pEIIaBailo 3Ha4eHUE 3a OICHIBAHETO U Pa30MPAHETO Ha CIIOKHOCTTA, 0OCOOCHOCTTA U
3HAQYEHHETO Ha MPOU3BEICHUITA HA NPHIOKHUTE H3KYCTBAa KAaTO TBOPUYECKHM M HWHTEJICKTyaJIeH
MIPOJYKT, KOUTO MPOU3BEACHHUS BBILTHINABAT APTUCTHUYCH H3pa3, UMAT TyXOBHO-ECTETHYECKA POJIs,
(YHKIIMOHATTHOCT ¥ MPUHIIUIIN HA TU3aiHa.

Baxno e ga ce oTOenexu, 4e pa3srpaHUYCHUETO MEXKIY MPOU3BEACHUATA HA TPHIOKHUTE
M3KYyCTBA M 3aHASATUTE MOHIKOTAa MOXeE Ja ObJie CyOSKTHBHO M 3aBHCHMO OT KOHTEKCTa, CHIO TaKa
MOXKE€ J1a UMa MPUIOKPHUBAHE MEX]Y JBaTa TEPMHUHA, KaTO HAKOM MPEIMETH MOXKE Ja MpecuyaT
rpaHuIlaTa MEXAY H3KYCTBO W 3aHasAT. BBIpeKku BCHYKO € HEOOXOAMMO Jia C€ TMOCTaBAT SICHU
TPAaHMIM MEXIY TAX, KaTO Pa3rpaHUYEHUETO HAW-TOYHO W SICHO C€ CHhCTOM B aKIIEHTA BBPXY

XYOOXKECTBCHOTO HAMCPECHUE, CCTECTUUCCKUTC KAaYC€CTBA U HUBOTO HA XY/JOKCCTBCHO M3pa3sBaHC.

B 1.3, |l e mpeacraBeHa uctopusTa Ha NPOU3BEICHUATA HA IPUIIOKHUTE U3KYCTBA, KaTo ca
pasrieaHy pasMYHMUTE Iepruoau Ha pasButhe. [IpencraBeHara ncropudecka peTpoOCHEKIMs AaBa
nH(popMalKg 3a BPEMETO M MSCTOTO Ha IIbPBUTE NMPOSIBM HAa TO3U BUJI U3KYCTBO, 32 TEXHUTE BUIOBE
u Qopma Ha peanusanus, 3a JPEBHUTE METOAM Ha H3pabOTKa M NPOMsIHA B HM3pabOTBAHETO C
TEYeHHE Ha BEKOBETe, 3a TOJIIMOTO pa3HOOOpa3ue Ha KYJITYpd M PENUIrHud, JONPUHECTH 3a
chopMUpaHETO HAa BUJOBETE MPHWJIOKHU W3KYCTBa M TEXHUTE INpousBeAeHMs. JlaBa ChIIO Taka
nHpopmMalnug 3a Xopara U OONIHOCTUTE, KOUTO Ca MOIYJSIpU3MpAIM NPUIIOKHUTE H3KYCTBa, 3a
KaueCTBOTO HA MBbPBUTE XYHAOKECTBEHU IIPOU3BEICHMS U TEXHUsS XapakTep, 3a BpPEMETO Ha

BB3HUKBAHC HA JaCHA TCXHOJIOTUA HAa MPOHU3BOJACTBO, 3a U3IIOJI3BBAHUTC MAaTCPUAJIN U JICKOpALIUH.
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[Tpuo’kHOTO M3KYCTBO MpOJIBIKAaBa Ja C€ pa3BUBa B OTrOBOp Ha OOILECTBEHOTO,
TEXHOJIOTUYHO U XYA0KECTBEHO Pa3BUTHE, OTPa3sBalku MPOMEHSIIUTE Ce TEHACHIIUU U IIEHHOCTH

Ha BCsdKa €1Ha €110xa.

ABTOpPBT Ha AMCEPTAIMOHHMS TPYH pa3paborBa u mpexacraBs B T.4, |l nBe aBTOpckmM
kiaacupukanuu: 1) Knacupukanus Ha BuaoBeTe NPHIOKHH H3KycTBa U 2) Knacudukauus
HA BHJIOBeTe MPOU3BEIECHHUS] HA NMPWJIOKHHUTE M3KycTBa. Te ca pa3pabOTeHU BCIICICTBUE Ha
moapo0eH aHaau3 W U3CJe/IBaHe, 00XBAIIAIIO MMO-IIMPOK KPbI' OT JUCIHUILTUHY, OIIUCIUILTAHA U
B3aMMOBPB3KH. B3eTH ca mpeiBHl UCTOPHUUECKUTE, KYITYPHUTE M MPAKTUICCKUTE ChOOpPaKCHUS,
KaKTO U HOBOBB3HUKBAIIUTE O0JACTH HA NPUIOKHUTE W3KYCTBA, MOBJIUSHU OT TEXHOJIOTUYHHUS

HaIpCaAbK U pa3sBUBAIIUTC CC O6HIGCTBGHI/I HYXIOH.

I[O MOMCHTA Ha HU3CJICABAHCTO HE CBLICCTBYBAT PE3YJITAaTU OT KOHKPETHU HU3CIICABAHUA HaA
KJ'IaCI/I(l)I/IKaI_II/IOHHaTa CbIIHOCT Ha IMPUJIIOKHUTC HM3KYCTBAa U HA MPOU3BCACHUATA HA IPHUIIOKHUTC
H3KYCTBaA. Ilo TO3u HaYHMH ce pasrpannvaBaTt U 0COOCHOCTUTE B YIIPABJICHUCTO HA UHTCIICKTYyaJIHATaA

COOCTBEHOCT.

HCO6XO,I[I/IMO € Ja C€ 0T66HC)I(I/I, 49C€ aBTOPHT HC MNPCTCHAHPA 3a H3UCPIIATCIHOCT Ha
KHaCHq)I/IKaHHPITG n C Oorjic Ha JMHAMHWYHO pa3BHBallaTa cc o0OiacTt Ha MMPUTIOKHUTEC HN3KYCTBA U

TEXHOJOTHUYHUA IPOTPEC, € HOPMAIHO IMOABATa B 6’I>I[€HIC Ha HOBY BUOOBC IMMPUIIOXKHHA U3KYCTBA.

HpeI[CTaBeHI/ITe KJIaCI/ICI)I/IKaLII/II/I CJIY’KaT 3a MO-HAaTAaTbIIHOTO U3CJICABAHC U U3IIBJIHCHHUC Ha
HAYYHOHU3CJICAOBATCIICKUTE 3aadrd, KaTo C€ HU3IO0JI3Ba BpPb3KaTa MCEKAY IMMPOU3BCIACHUATA Ha
MMPHUIIOKHUTEC U3KYCTBA U O6€KTI/IT€, Ype3 KOUTO TC MOraT Ja nmojay4dar 3aKkpujia KaTO MHTCJICKTYya/ITHa

COOCTBEHOCT.
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I'/TIABA BTOPA

3AKPUJIA HA TIPOU3BEJIEHUATA HA [NPUJIOXKHUTE HU3KYCTBA KATO
HUHTEJIEKTYAJIHA COBCTBEHOCT

BbB BTOpa ri1aBa aHaNM3bT € TOCBETEH HA CHLIECTBEHUS M 3HAYMM ACIIEKT Ha 3aKpuia Ha
MPOU3BEACHUATA HA TMPHJIOKHUTE HM3KYyCTBa KaTo HHTeNeKkTyanHa cobcrBeHoct. Lleara Ha
M3CJIEBAHETO € HaBJIHM3aHE B IBJI0OOYMHA, WACHTU(HUIMPAHE HA ITBJIHUS KOMIUIEKC OT OOEKTH Ha
MHTEJIEKTYallHa COOCTBEHOCT B IPOW3BEACHUATA HA NPUIIOKHUTE U3KYCTBAa U IPE/ICTaBSHE Ha
dbopMuTe Ha 3aKpuiia Ype3 0OEKTUTE Ha MHIYCTPUAIHA COOCTBEHOCT, KOETO € €Ha OT BOACIIUTE
3aJlauM Ha AUCEPTALMOHHUS TPYA U € aKTyaJJHOTO KaTo Mpo0eMaTuKa B TOBA U3CJIEIBaHE.

Jlo MOMeHTa JIMTICBAT Pe3y/ITaTH OT KOHKPETHU HM3CIIEIBaHUS Ha (POPMHUTE Ha 3aKpuiia Ha
MIPOU3BE/ICHUATA HA TPUIIOKHUTE U3KYCTBA Ype3 OOCKTUTE HA MHIYCTPUAIHA COOCTBEHOCT, KOATO €
ctabunHa M TpyaHa 3a 3ao0ukansHe 3akpuia. [Ipow3BeneHuHsTa Ha NPUIOKHUTE HM3KYCTBAa ca
pasmiexkaaHu 10 TO3M MOMEHT €IUHCTBEHO KaTO XYI0)KECTBEHAa COOCTBEHOCT, PErJIaMEHTHPaHU
KaTo 00EKT Ha aBTOPCKO MPABO.

ABTOPBT Ha /JAUCePTALNMOHHHUS TPyA MHIAeHTHGUIUPA CJeJHUTe OOeKTH Ha
HHAYCTPHAJIHA COOCTBEHOCT B IPOU3BEACHUATA HA IPUJIOKHATE H3KYCTBA:

e [lpousBeneHusiTa Ha NPUJIOKHUTE H3KYCTBA KATO NPOMHUIILICH IU3aH;

e [lpousBeneHusiTa Ha NPUJIOKHUTE U3KYCTBA KATO H300peTeHNe U NoJIe3eH MOo/ieJl;

e Mapku u reorpadg)cku o3HaueHusi B IPOU3BEICHUATA HA IPUJIOKHUTE U3KYCTBA;

e Hoy-xay npu npou3BeieHHATAa HA NPUJIOKHUTE U3KYCTBA.

B T.l. Haii-Hamnpen ca npeacTaBeHM OCHOBHUTE MOJIOKEHHS Ha cucTeMaTta ,,JIHTenekTyanHa
cobcTBeHOCT®. MHTeNneKTyaiHaTa cCOOCTBEHOCT € pasjiesieHa Ha TPH MOACUCTEMHU C BKIIIOYEHUTE B
TSAX 00EKTH: 00EKTH Ha MHyCTpUAIHA COOCTBEHOCT, OOEKTH Ha XYJI0’KECTBEHa COOCTBEHOCT U HOBU
o6exTn.! ABTOPHT TOAPOOHO TIPEICTaBs ABATA TONEMH JI/Ia, KOUTO OOEKTH HAa MHTENEKTyaTHa
COOCTBEHOCT ca MPUJIOKMMHU 32 3aKpujia B IPOU3BECHUATA Ha IPUIIOKHUTE U3KYCTBA: OOEKTUTE Ha
MHAYCTpHaHa COOCTBEHOCT, BKJIIOYBAIIN: IPOMHIIUIEH AM3aifH, N300pEeTeHHUs U MOJIE3HH MOJENH,
TBPrOBCKM MapKu M Teorpadcku O3HaueHHs, U XYJOXKECTBEHAa COOCTBEHOCT, KOSTO BKJIIOYBA

JUTEPaTypHU U XYI0KECTBEHH IPOU3BE/ICHUS KaTO MPOU3BEICHUS Ha U300pa3UTEIHOTO U3KYCTBO,

! Bopucos, b., M. Mapkoga. (2002). Hosu o6exTu Ha nnTenekTyannara cooereenoct, MK na YHCC.
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BKJIIOUMTEIHO MPOU3BEICHUS Ha MPUIIOKHOTO M3KYCTBO, JIM3aiiHA M HAPOJIHUTE XYI0KECTBEHU
3aHaATH, KOUTO CE€ 3aKPUIIAT KaTo OOEKTH Ha aBTOPCKO MPaBo.

C ornex MHOroacmeKkTHaTa M CHelu(HuyHa CHITHOCT HA MPOU3BEICHUATA HA MPHIOKHHUTE
M3KYCTBa, OT €IHAa CTpaHa, KakTO ¥ WACHTH(HUIMPAHOTO MHOroodpasue OT OOEKTH Ha
UHTEJIEKTyallHa COOCTBEHOCT B TAX M TEXHUTE XapakTepHH OCOOEHOCTH, OT JApyra,
NPOU3BeICHUSITA HA MPUJIOKHUTE U3KYCTBA ce Pa3riie:kIaT B JUCEPTALMOHHHUS TPYI BeIHBIK
KaTo 3aKPWJIa B MOJACHCTEMATA XY/I0KeCTBeHA COOCTBEHOCT ¢ eKBHBAJEHT aBTOPCKO MPaBoO U
HA BTOPO MSICTO, AaBTOPHT WAEHTH(PUIHPA BH3MOKHOCT 32 3aKPWJIa HA Te3HW NMPOU3BEIEHUS
MOCPEeICTBOM 00€KTHTE HA HHAYCTPUATHATA COOCTBEHOCT, KOETO He € Pa3IJIeIaHo OT APYyru
U3cj1e10BaTeH 10 TO3U MOMEHT.

B 1.2, Il ca u3cnenBanu mpou3BeACHUSATA HAa MPUIIOKHUTE H3KYCTBA KAaTo OOEKTH Ha
aBTOPCKO TMPaBO, KOUTO Ca KIACHYECKHM OOEKTH Ha XYHO0KECTBEHaTa COOCTBEHOCT 3apaiau
KOMOHMHAIMATa OT €CTeTHYeCKH U (DYHKIMOHATHU KadecTBa. [IpousBeneHHATa Ha MPUIOKHHUTE
M3KyCTBa ca OOEKTH Ha aBTOPCKO MPaBO aKO OTrOBApAT KyMYJIAaTUBHO Ha JBE HM3UCKBAHUS —
TBOPYECTBO TPHU CH3aBAHETO UM U TAXHOTO oOekTHBHUpaHe. llpaBHaTa MM periaMeHTanus € B
3akoHa 3a aBTOPCKOTO MpaBO M CpojHMTe My mpaBa, 1993r. (3AIICII)?. Iloxcucremara
XYyJO’KECTBEHa COOCTBEHOCT CE€ CTPEMHU Ja 3aKpwiisi KYITYPHH U XYJO>KECTBEHU MPOHU3BEICHMUS,
KaKBUTO ca MPOU3BEJCHUITA HAa MPUIOKHUTE H3KYCTBa, KaTO YCIOPEAHO C TOBa B 00JacTTa ca B
CHJIa ¥ TIPaBHH PETNIAMEHTH KaTo: 3aKOH 3a KYATYPHOTO HacnencTBo, 2009r.> u 3akoH 3a 3akpuna n
passuTHe Ha KynTypata, 1999r.* B um2 or 3AIICII e mocoueHo, Ye aBTOPCKO ITIPABO BBPXY
MIPOM3BE/ICHUS Ha JHUTepaTypara, U3KyCTBOTO M HayKaTa BBH3HUKBA 32 aBTOpa ChC Ch3JaBAaHETO Ha
npousBeieHneTo. be3 na e Heo6X0AUMO perucTpupaHe, BIUCBaHE, MPEACTaBsIHE, U3IbIHEHUE WU
KaKBOTO M JIa € JIpYTo JefCTBHE, yJOCTOBEPSBAILO CHIIECTBYBAHETO UM. 3aKpHiiaTa B TO3M CIIydait
e mpsaka. [Ipumep 3a mpou3BeseHNE HA MPHIOKHUTE M3KYCTBA Karo OOEKT Ha aBTOPCKO IMPaBO €
nbpBopesbara ,,JIro0oBTa Ha ciabHUETO™ Ha mpod. AHTOH JloHueB, moMecteHa B HarmonanHus
JIBOpEI Ha KyJATypaTa.

Cp3maTensaT Ha TBOPYECKH MPOAYKT B TEOpPHUSATa HA HMHTEIEKTyaJlHAaTa COOCTBEHOCT ce
Hapu4ya aBTOp. MeXIy aBTOpa H CB3JaJCHOTO OT HEro NpPOHM3BEICHUE ChHIIECTBYBA

NICUXOJIOTUYCCKA, HWHTCIICKTYAJIHA, HACHHO-eCTeTUUECKa U Opuaniecka BpPbB3Ka, o6ycnaB;1ma

2 3aK0H 3a aBTOPCKOTO NPABO 1 CPOAHUTE My Tipasa, O6u. JIB. 6p.56, 1993r.
3 3akoH 3a KyNTYpHOTO HaciencTso, o6H. JIB, 6p.19, 2009r.
% 3akoH 3a 3aKpuiIa M pa3BUTHE Ha KyaTypara, o6oH. JIB, 6p.50, 1999r.
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MPaBOTO HAa COOCTBEHOCT. 3aTOBa U BCAKO aBTOPCKO MPOU3BEACHUE CE OTJIMYaBa C aBTOPCKU CTHIL
ABTOPCKOTO TPaBO IO CBOSITA CHIIHOCT € M3KIIOYUTEIIHO NPaBO U HMMa 3a ChAbp)KaHUE
MMYIIECTBEHN U HEMMYIIECTBEHH TpaBa. [IpuTekaBaHETO Ha CHBKYIMHOCT OT HMYIIECTBCHH H
HEUMYIIIECTBEHU ITpaBa MO3BOJISIBA HA aBTOPA JIa pealM3upa M3roja, KaKTO B MOPAJICH acleKT, Taka
Y B UKOHOMHUYECKHU aCTeKT.

HenmymecTBeHuTe MpaBa Ha aBTOpa Ce HapuyaT OIle MOpPAJHH IpaBa, KOUTO MMAaT 3a
IeN Ja MOJAbPKAT Bph3KaTa HA aBTOpa C HErOBOTO IMPOM3BEACHHE, ChIABPXKAIIM B 00XBaTa CH
cienHuTe npaBomoinus, chriiacHo wi.l5, an.l na 3AIICIL: na pemu ganu Chb31aJ€HOTO OT HETO
MIPOU3BEICHNE MOKeE J1a ObJIe pa3riaceHo U Ja ONpeaesid BpeMeTo, MACTOTO U HauKHa, 0 KOWTO /1a
CTaHe TOBA; Jla MCKa IMpU3HaBaHE Ha HETOBOTO aBTOPCTBO; Jia PEIW Jalld MPOU3BEACHUETO MY JAa
ObJle pas3riiaceHo IO TICEBJIOHUM WJIM aHOHHMHO; Jla UCKa UMETO MY, ICEBJOHHMA MY WJIH JAPYT
UICHTH(UIMPAIT TO aBTOPCKH 3HAK Ja ObnaT o003HAYaBaHW 1O CHOTBETHHSI HAYMH IPH BCAKO
W3MOJI3BaHe Ha MPOU3BEICHUETO; J1a MCKa 3ala3BaHe Ha IEJIOCTTa Ha MPOU3BEICHUETO U Jla Cce
MIPOTUBONOCTABS HA BCAKAKBU TPOMEHU B HETO, KAKTO U Ha BCAKO JPYTO JACHCTBHE, KOETO OM MOIJIO
Jla HapyII¥ 3aKOHHUTE MY HHTEPECH WM JIMYHOTO MY JIOCTOHHCTBO; J]a MPOMEHS TIPOU3BEICHUETO
CH, aKO C TOBa HE C€ HapyIlIaBar Mpapa, MPUIAOOUTH OT JAPYTH JIMIA; HA JOCTHII O OPUTHHAIIA HA
MIPOU3BEICHNETO, KOTaTO TO Ce HaMHpa BB BIIAJICHUE HA APYro JUIE U KOrato TOBa € HEOOXOAUMO
C OrJie] ynpakHsBaHE HA HEMMYIIIECTBEHO WJIM UMYILECTBEHO MPaBo, MPEABUACHO B TO3M 3aKOH; J1a
CIIpe HM3IOJI3BAHETO HA MPOU3BEACHUETO MOPAJN NMPOMEHU B YOSKIIEHHUATA CH, C M3KIIOYCHHE Ha
peallM3upaHuTe TIPOU3BEIICHUS HA apXUTEKTypaTa, KaTo 00C3IEeTH 3a MPEThPIICHUTE BPESIN JTUIATa,
KOUTO 3aKOHHO Ca MPUAO0OHIN IPABOTO J1a U3IMOJI3BAT MPOU3BEACHHUETO.

HNmymecTBeHuTe mMpaBa Ha aBTOpa ca CHBKYMHOCT OT BCUYKM BB3MOXKHH (popmH Ha
M3IMOJI3BaHe Ha TOBA MTPOM3BEJICHUE U CE CBEXK/AT JIO TOBA, Y€ aBTOPHT MMa U3KIIFOUUTEITHOTO MTPABO
Jla M3M0JI3Ba CH3/IaJICHOTO OT HEro MPOM3BEJCHHWE W Jia pa3peliaBa W3IMOJI3BAHETO MY OT JIPYTH
qmna. 3a usnoiasBaHe, cbriaacHo wil8, am2 wHa 3AIICII, ce cmATrar [elcTBUSA KaTo:
BB3MPOU3BEKIAHETO Ha MPOU3BEICHUETO; PA3NpPOCTPAHEHUETO CPeJl HEOrpaHUYEeH Opoil nuia Ha
OpUTHHAJIA WM €K3eMIUIPU OT MPOU3BEICHUETO; IMyOJUYHOTO IOKAa3BaHE Ha IPOW3BEJICHUE Ha
M300pa3UTETHOTO U3KYCTBO M Ha MPOU3BEACHUE, Ch3/1aJIeHO MO (poTorpadcku WM aHAJIOTUYEH Ha
HEro Ha4yWH; peau3upaHeTO Ha apXUTEKTYPEeH MPOEKT 4pe3 MOCTPOsSBaHE WM M3padOTBaHE Ha

O6CKT8., 3a KOHUTO TOH € npeaHa3HauCH, BHOCHT WU U3HOCHT B TPCTU ABPIKABU HA CK3CMIUISIPU OT
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MPOU3BEICHUETO B ThProBCKO KoiaumyecTBO. ChritacHo wi.27, an.l va 3AIICII, aBTOpcKOTO MpaBo
ce 3aKpuis, JOKAaTO aBTOPHT € KUB U 70 TOJUHU CIie/] HEeroBaTa CMbPT.

HpOI/I3BeI[eHI/ISITa Ha TPUIIOKHUTC HU3KYCTBA KATO TBOPCHHUA Ha YOBCKA OTIOBAPAT Ha
KpUTEpPUH OT OOJIACTUTE, KAKTO HAa W3KYCTBOTO, Taka M HAa MPOMHUIUICHOCTTA. 3a Ja ObJe Imo-
CUTYpHa U TpyJIHa 3a 3a00MKasIHE 3aKpujaTa Ha MPOU3BENIECHUSATA Ha MPHJIOKHHUTE H3KYCTBA,
YCHOPEIHO C aBTOPCKOTO MPaBO, CUCTEMAaTa 3a HaTpyIBaHE Ha 3aKpuiia MO3BOJIABA M IIpUIaraHe Ha
3aKpWJIa TOCPEJICTBOM OOEKTHUTE Ha HHIYCTpHUadHa COOCTBEHOCT. ABTOPHT IOIYEpTaBa, 4e
pa3MYHUTE HAaYMHMU Ha 3aKpWiia upe3 OOCEKTUTE Ha MHIYCTpUaIHa COOCTBEHOCT — M300peTeHue,
MOJIE3eH MOJeJl, MNPOMHUIUIEH Ju3alH W Karo oOOeKT Ha aBTOPCKOTO IIpaBO, HE ca
B3aMMOM3KIIIOYBAIM CE, a C€ JOMBJBAT, KaTO MOrar Ja OBbJAaT W3MOJI3BaHU EAHOBPEMEHHO 3a
OCUTYpsIBaHE Ha IMO-BHCOKA CTAOMIHOCT. B KpaiiHa cMeTKa meiTa Ha Tas3W TJiaBa € Ja MpeIoCTaBu
IPUIOCTHO pa3dupaHe Ha TMpaBHAaTa paMKa W BB3MOXKHOCTHUTE, YPESKIAIlM 3aKpuiaTta Ha
MIPOU3BEICHUATA HA MPUIIOKHHUTE U3KYCTBA KATO MHTENEKTyallHA COOCTBEHOCT.

B 1.3, Il. ca mnpencraBeHu mocienOBaTeIHO BB3MOXKHOCTHTE 3a 3aKpuia Ha
MIPOM3BE/ICHUATA Ha MPUIIOKHHUTE U3KYCTBA Upe3 OOCKTUTE HA HHAYCTpUATHA COOCTBEHOCT, KaTO:

- 3aKpuJjia KaTo I[H3aﬁH, KOrato HnpousBCACHHATA HA MPHUIIOKHUTC U3KYCTBA MMAT HOB H
OTIUYUTENICH Au3aiiH U QOKYCHT € BbPXY BH3yalHHUS BHJl HA JaJE€HOTO TBOPEHUE, BKIIOUUTEIHO
HeroBara (opma, JIMHUUTE, PUCYHBKA, OPHAMEHTHUTE, I[BETOBOTO ChUETaHUE WM KOMOWHAILUS OT
TE3U CJIEMEHTH;

- 3aKpHJIa KaTo M300peTeHue / Mojie3eH MOJEI, B CIyYauTe B KOUTO IMPOU3BEJIEHUSATA HA
MPUJIOKHUTE M3KYCTBAa BKIIIOUBAT MHOBATUBHU (DYHKIIMOHAIHU XapaKTEPUCTHKU UM TEXHUYECKU
Hanpenbk. Te3u nBe ¢hopMu Ha 3aKpuiia HA MHAYCTpHalHATa COOCTBEHOCT ce (OKycHpaT BBPXY
YTUIATAPHUTE aClICKTHU HA TBOPCHUECTO, 4 HC TOJIKOBA BHPXY €CCTCTHUYCCKUTE MY KauCCTBA.

- HAJIMYMCTO Ha MApKW B pajrsalusaTa Ha MHPOU3IBCACHHATA HA MPUIIOKHOTO HU3KYCTBO,
KaTo ce M3MOJN3BaT 3a pa3rpaHWYaBaHe Ha CTOKUTE WU YCIYTHTE€ Ha OMpeieNeH OW3HEC WU
MPOJIYKT.

- HaJIM4YueTo Ha reorpadcko O3HaUYE€HHWE B pealu3alusTa Ha TPOU3BEIACHHITA Ha
MIPUIOKHNATE W3KYCTBA, KOWTO MOrar Ja BKJIIOYBAT TPAJULIMOHHO MANCTOPCTBO W HNPHUPOIHHU
pecypcH, CBbp3aHu C KOHKPETEH reorpad)CKu PeruoH.

. IIpousBeneHuATa HA MPUJIOKHUTE U3KYCTBA KATO NPOMHUIIJICH IU3ailH
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[TpoMunieHusAT nU3aiiH € crelualeH O0eKT Ha 3akpuia B 0o0XBaTa Ha WMHAYyCTpHUaTHATa
COOCTBEHOCT IMOPaau 0COOCHOTO CH €CTECTBO HACOYEHO KbM YAOBJIETBOPSBAHE HA €CTETHUUYECKUTE
nend. Twil KaTo MPOMUIIICHUAT AW3aliH OOMKHOBEHO M3pa3siBa JIMYHUAT BKYC W CTHUJI HA CBOSAT
aBTOp, TO3M OOEKT Ha HMHIyCTpUaTHA COOCTBEHOCT € TSACHO CBBpP3aH C MPOM3BEACHUSATA Ha
MPUJIOKHUTE M3KYCTBA. BBIIpEeKkH 4Ue LsUTOCTHUAT BBHIIEH BUJl HA JaJ€H MPOIYKT CE OINpEees,
KaKTO OT (DYHKIMATA, TaKa U OT €CTETUKATa, CaMO XapaKTePUCTUKUTE HA BBHHIIHUSA BUJ, KOUTO HE
ca M3IBUIO ONpEACNCHH OT TEXHHUYECKUTE OCOOCHOCTH MOraT Ja ObJaT OOEKT Ha 3aKpuia Karo
IU3alH.

CeoriacHo 3akoH 3a mpoMunuieHus awzaiH, 1999r. (3I11), .3, an.1: ,,Ilo cmuchia Ha
TO3M 3aKOH IMPOMMIIIEH [M3aiiH, Hapu4aH IMO-HaTaThbK "Ou3aiH", € BUIUMUAT BBHIIEH BHUJ Ha
MPOAYKT WJIM HAa 4acT OT HEro, OMpelesieH OT oco0eHocTuTe Ha (opmara, JIMHUUTE, PUCYHDBKA,
OPHAMEHTHTE, [IBETOBOTO ChUETAHUE MU KOMOMHAIMS OT TsX.” [IpoayKT mo cMuchia Ha 3aKOHA €
BCSKO H3J€Nue, IMOJIYyYEeHO MO NPOMMILIEH WM 3aHAATYMHCKU HAUYMH, BKIIOUUTEIHO YacTH,
Mpe/lHa3HAuYeHU 3a CIVIOOsIBAaHE B CHCTABHO HU3JIENHE, KOMIUIEKT WM KOMIIO3UIMS OT W3JENHs,
OTIaKOBKa, rpapuuyHN CUMBOJM M MEYaTHU mpHU(TOBE, C M3KIIOUYEHUE Ha KOMIIOTHPHU TPOTPAMHU.
(un. 3, an. 2 ot 3AIICII).

VcnoBusita 3a IpeloCTaBIHE Ha 3aKpujia Ha NMPOMUIUIEH JU3ailH ca JBE: HOBOCT M
OPUTHMHAIHOCT.

Cy0exkT Ha NpaBOTO BBPXY MNPOMMIUIEH IU3allH € Jjulero-3asButen. [losBsiBa ce u
¢durypara Ha JIMLIETO Ch3J1aJI0 TO3H JIM3aliH — aBTOPBT.

[IpaBOTO BBPXY pErUCTpHUpaH AM3alH BKIIOUBA IPABOTO HA MPUTEKATENS My J1a U3I0JI3Ba
IM3aiiHa, 1a ce pasnopex]a ¢ Hero, KakTo M Jia 3a0paHu Ha TPeTH JuIa 0e3 HeroBo ChIVIacHe Ja
KOIUpAaT WM J1a U3M0J3BaT B ThProBCcKaTa IeHHOCT JU3aiiH, BKJIIOYEH B 00XBaTa Ha 3aKpHJIa.

CpoKbT Ha JIeHCTBHE HA perucTpanusaTa Ha Au3aiiH € 10 roguHu oT 1arara Ha MojaBaHe Ha
3asiBKaTa. Perucrpanusata Mmoxe aa ObJe MOJHOBSIBAHA 3a TP MOCIEIOBATEIHM Mepruoja OT 1o 5
TOJUHH, T.€. MAKCUMAITHUAT CPOK HA PETUCTpAIlMsl Ha MPOMUIILICH Au3aiiH e 25 roaunu (un.15, an.1
n an.2 or 3IIJ]). 3amMTHUAT JOKYMEHT, KOMTO ce M37aBa HAa HErOBMs 3asBUTEN-NPUTEXKATEN,

YIOCTOBEPSBAI MOHOIIOJHOTO MY IIPaBO BBPXY TO3U OOEKT € CBUAETEIICTBO 3a PETUCTPALIMSL.
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o [Tpumep 3a qu3aiiH pemeHue B 001acTTa Ha MPUIOKHUTE M3KycTBa B Kitac
11-01%:

I'puBHa (OMXy), BUAHA OT CHUMKOBHUS MaTepuayl U3BJIEYEH OT EJIEKTPOHHUS
noprai Ha [larenTHOTO BetoMcTBO Ha P.bearapus.

ABTOpu M mnpurexarenu Ha au3aiHa: JlwigHa PanoctuHoBa ['onemaHoBa u

Cranucinas lIBanoB XaHKUEB.

®@urypa Ne 22: ['puBHa (O1XKYy)

M3mounux: Ilopman 3a enexmpounnu ycayeu na Ilamenmno eedomcmeo na P.hvieapus

. IIpousBeaeHnsiTa HAa NPHUJIOKHUTE H3KYCTBAa KAaTO H300peTeHHE M I0JIe3eH
Mozje

CucremaTta MHAYCTpUaIHa COOCTBEHOCT MPEIBIIKIA 3aKpUiIa HA MHOBATUBHU PEIICHUS B
o0racTTa Ha MPOU3BECHUATA Ha MPUIIOKHUTE U3KYCTBA C BUCOKA CTENEH Ha HOBOCT IO OTHOIIICHUE
Ha TEXHOJIOTHS WK KpaeH MPOJIYKT KaTo U300peTeHre W MOJIE3€H MOJIEN, B CIIy4auTe B KOUTO Ce
nmoAoOpsiBa MPOJYKT WJIM TMPOIEC/METO/, B Ch3JaBaHE HAa CaAaMUTE TBOPYECKH Mpou3BencHus. B
MPOM3BECHUATA HA TIPUIIOKHUTE H3KYCTBA IOBEYETO U300peTeHUs OWBAT HACOYEHU KBbM

HO,Z[O6peHI/I$I B Ka4€CTBOTO HA U3IIOJI3BBAHUTC MAaTCpHAJIN UJIIN BB d)YHKLII/IOHaJ'IHI/ITC HO,Z[OGpCHI/ISI Ha

5 Madopmanus 3a 3aKpHIsSHUTE: IPOMUILIIEH IU3aiiH, H300peTeHue, ojIe3eH MO, MapKa, reorpadcko
O3HaYeHHe ca B3eTH OT ouipanuus caidT Ha [larentHO BegomcTBO Ha P. Bouirapus: https://www.bpo.bg/ ;
https://portal.bpo.bg/
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pBbUHHUTE MHCTPYMEHTH WU B NPOU3BOJACTBEHUTE TEeXHUKHU. I[IpaBHaTa perinameHrtanus B TO3H
KOHTEKCT € B 3aKOH 3a IIaTEHTHTE U PErUCTPAIMATa Ha roje3Hute Mojenu, 1993r. (3ITPTIM)®.

CeoriacHo 4.6, an.l u an.2 ot 3[IPIIM, naTeHTOCIIOCOOHH ca U300pETEHUsITAa OT BCUYKHU
o0JlacTH Ha TEXHUKaTa, KOWUTO Ca HOBH, MMaT H300peTaTreicka CTBIIKA M Ca MPOMHILICHO
MIPUIIOKUMHU.

3a uzo0peraren ce cyuTa JIMLETO, KOETO € Ch3Jal0 M300peTeHHe WM MOJIe3eH MOJEI.
Korato u300peTeHHMETO WM TOJIE3HUAT MOJAET ca Cbh3JaJACHH OT HIKOJIKO JUIa, Te ca
ChU300peTaTeNH.

[IpaBHaTa 3akpuia Ha MATEHTOCIOCOOHO M300pETEHUE Ce MPENIOCTaBs ¢ MaTeHT, KOUTO ce
u3naBa OoT [laTeHTHOTO BEJOMCTBO M YAOCTOBEpSBAa H3KIIOYMTETHOTO MPaBO HAa MpUTEKATENs
BBPXY U300pPETEHUETO.

Cernacao wn.19, am.l or 3IIPIIM, ,M3KIIOYMTETHOTO TPABO BBPXY H300PETECHHUETO
BKJIIOUBA MPABOTO HA M3IMOJI3BAaHE HA M300pETEHUETO, 3a0paHaTa TPETH JUIAa J1a TO M3MOo3Bar 0e3
chriacue Ha MATEHTONPUTEXKATENs U MPABOTO HA Pa3MoOpeKIaHe ¢ MmaTeHTa".

CpoxkbT Ha AeiicTBUe HA TaTeHTa € 20 TOJMHU OT JlaTaTa Ha M0/IaBaHe Ha 3asBKaTa.

Yecto n300peTeHUETO HE OTroBaps Ha M3UCKBAHUATA 3a MMATEHTOCIIOCOOHOCT, HO BMECTO
TOBa MOXXE€ J1a TMOJY4YH 3aKpuiia KaTto Mmojie3eH Mojen (T.Hap. B MpaKTUKaTa M CHelraln3upaHaTa
JuTeparypa ’MajKo HM300peTeHHe”, KOeTO pa3KpuBa POJACTBEHAaTa My Bpb3Ka C M300pETEHHUSTA).
3akpuiiaTa Ha IPOU3BE/ICHUATA HA MPUJIOKHUTE U3KYCTBA KaTO MOJIE3HU MOJIENH Hal-4ecTo € MpH
HOBU pEUICHUs U MT000pEeHUs IO OTHOILLIEHNE Ha HOBOCTH B TEXHUTE BHHIIIHU 0popMieHHUs, popma,
cTpykrypa. ChIIHOCTTAa Ha MOJy4yeHaTa IpaBHA 3aKpuia OT PErucTpalusra MO ChIIECTBO €
aHaJIOTMYHA Ha NaTeHTHaTa 3akpwia. Kpurepuure 3a perucTpanys Ha IMOJE3HUTE MOJENU ca
aHAJIOTMYHU HA KPUTEPUUTE 3a MATEHTOCIIOCOOHOCT Ha u3o0Operenusara. Pasnukara e B ,,Meroaure™
U ,,XUMUYHUTE CHEAMHEHHUA, 32 KOUTO MOXE /1a Cc€ MOJy4yd NATeHT 3a U300peTeHue, HO He U
CBHJIETEJICTBO 3a pEerucTpanus Ha mose3eH mozaen. KakTo u mpu mareHTOBaHUTE M300peTeHHs, U
PETUCTPUPAHUTE MOJIE3HU MOJAETH OCUTYPSBAT U3KIIOUYHUTEIIHHU IpaBa 3a CBOUTE NMPUTEXKATEIH, KaTo
U3MOJI3BaHe Ha M300pPETEeHHETO 3a MPOM3BOACTBO M NPEJOCTAaBSHE Ha JIMIIEH3UMH B CTPAaHUTE, B
KOUTO TOJIE3HUST MOJIENT € pEerucTpUpaH. 3asBsiBaHE Ha MATEHT 32 U300pETeHHE U MOJIE3EH MOJIET Ce
u3BbpiIBa B [lareHTHOTO BeaoMcTBO Ha P.bearapus karo mpaBoTo Ha 3asiBsBaHE NMPUHAUICKH HA

I/I306pCTaTCJ'I}I HJIM Ha HCTOBUS MTPABOIIPHUEMHUK. 3aKpI/IJ'IaTa Ha I/I306pCTCHI/ICTO € THXKACCTBCHA CHC

® 3akoH 3a marenTuTE M perucrpanusTa Ha nojesnute Mozean, O6n. JIB. 6p.27, 1993r.
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3aKpuiiaTa KaTo MOJe3eH MOJEN, C U3KIIYEeHHEe, Y€ N300PETEeHUETO Ce YAOCTOBEPsBA C JOKYMEHT,
HapeueH MaTeHT, a MOJIE3HUSIT MOJEN ChC CBUIECTENCTBO 3a perucrpanus. CpokbT Ha JEHCTBUE HA
perucTpanmsTa Ha 1oje3Hus Mojien € 4 roIMHU OT JlaTaTa Ha II0JlaBaHe Ha 3asBKaTa, KaTO MOXE /1a
ObJle MPOJBIDKEH 32 JIBa MOCIEAOBATEIHHA NIeproAa OT 1o 3 roauHu. OOMMIT CPOK Ha 3aKpUiIa HE
MO3Ke Ja HaaxBbpias 10 ronuHu oT JaTtata Ha MOJaBaHe Ha 3asiBKaTa.

o [Ipumep 3a m3o0pereHHe KaTo pelIeHHEe B o00JacTTa Ha NPOHM3BEICHUATA Ha
MPUJIOKHUTE M3KYCTBa B oOnacTra Ha Owxkyrepusita B Pazmen A44 — ,Tamantepus, Owkyra“ u
Paznen B21 — ,Mexannuna oOpaboTka Ha MeTan 0e3 MPAaBMIIHO OTCTPaHsSBAaHE HAa MaTepuan’;
[IlamnoBane ©Ha Meran oT MexknayHaponHata mnaTeHTHa kinacupukanus e METOJI 3A
N3PABOTBAHE HA KYXA BMXKYTEPUA, 2007r.

[Tpurexaren: Togop Ky3zos Ky3mos.

o [Ipumep 3a perucTpupan mojie3eH MOJeN B 00JacTTa Ha MPUIIOKHOTO M3KYCTBO B
Paznen b44 — ,JlekopaTuBHO H3KYCTBO® OT MexayHapoaHaTa MaTeHTHA KiIacuUKanus e:
I[MPUCITOCOBJIEHUE 3A 3AKPEIIBAHE HA CTBKJIATA BbB BUTPAX, 2017r.

[Tpurexatenu: 3npaska [lerpoBa bpaiikoBa-Hukonosa u Maptun Kpacumupos 351aTkos.

BbB Bpb3Ka ¢ H3BeJeHHUTE MPUMePHU B U3CJIeIBAHETO 32 3aKPHUJIA HA NPOU3BEIeHUATA
HA NPWJIOKHUTE H3KYCTBa 4Ype3 O0CKTH HAa HMHAYCTpPHMAJTHA cOOCTBEHOCT (M300peTeHus,
MOJIe3HU MOJIeJIM, TMPOMHUILIEH IHM3aiiH), aBTOPbT HA AWCEPTALMOHHMA TpyA ¢opmy/upa
U3BOJ, Ye H3BeJeHHTe NPUMEpPH ca eIMHUYHH U (parMeHTapHH, He ca O00OCHOBAHM U
apryMeHTHPAaHU B cTpaTerus 3a ynpasJjenue. M3cienoBatessit cunTa, ye Te3n NpUMepH He ca
B pe3yJITaT HA 3aAbJ00YCHH NPOYYBAHUSA U HE € 0Ch3HATAa MOTPEOHOCTTA OT 3aKPHJIATa Ype3
00eKTHTe HA MHAYCTPHAJIHA COOCTBEHOCT.

o Mapku u reorpadgcku 03Ha4eHHUs] B MPOU3BEIEHUSITA HA MPUJIOKHUTE H3KYCTBA

CeoriacHo 3akoH 3a mapkutTe u reorpadckute o3Hadenus, 1999r. (3MI'O), w9, an.l u
an.2 ,Mapkara e 3HaK, KOWTO € CIOCOOEH Jla OTJInYaBa CTOKUTE WJIM YCIYTUTE Ha €IHO JIULE OT
TE3W Ha JIPYTH JUIa U MOXKe Aa ObJe mpeacTaBeH B Jbp>kaBHUS PETUCTHP HA MApKHUTE MO HAYHH,
KOHTO TO3BOJSBA SICHO M TOYHO Jla C€ ONPENENN INPEAMETHT Ha 3aKpujaTa, NpeaocTaBeHa C
peructpanusta. TakuBa 3HaUM Morar jaa ObAaT HApUMEp: AyMH, BKIIOYUTEIHO UMEHA Ha JIMIIa,

OykBH, MU, pUCYHKH, purypu, hopMara Ha cCTOKaTa WJIM HAa HEWHATa ONAKOBKa, LIBETOBE, 3BYIIU
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WIA BCSIKAKBM KOMOMHAIIMM OT TaKMBa 3HAallM. Mapka € ThproBcka Mapka, KOJEKTMBHA Mapka U
cepTH(UKaTHA MapKa.*’

[Tpuno6uBaHeTo Ha MPaBO BbPXY MapKa CTaBa 4Ype3 PErUCTpallysi, CYUTAHO OT Jarara Ha
nojaBaHe Ha 3asBkata B IlatentHoro BemomcTBo Ha P.bearapusa. 3a nma Obne ycmemina
perucrpanusTa, TbproBCcKaTa Mapka He Tps0Ba Ja momnajga B aOCONIOTHUTE M OTHOCUTEIHHTE
OCHOBAHUS 3a OTKa3 Ha pEerucTpanus.

,»1IpaBOTO BbpXY MapKa € U3KIOYUTEIHO [IpaBo, KOETO BKIIIOUBA [IPABOTO HA MPUTEKATEIS
i Ja s U3M0M3Ba, J1a Ce paslopek]a ¢ Hes U J1a 3a0paHu Ha TPETH Juia 0e3 HeroBO ChIVIACHE Ja
U3II0JI3BAT B ThProBCcKaTa JAEHHOCT BCEKH 3HAK 3a CTOKH U/WIIN YCIYTH, KOUTO €:

l. uaeHTHYEeH Ha MapKara U € M3IO0JI3BaH 3a CTOKU MJIM YCIyTd, UACHTUYHU Ha TE3H, 3a
KOUTO MapKaTa € perucTpupaHa;

2. WIGHTHYEH WM CXOJIEH Ha MapKaTa M € M3IOJ3BaH 3a CTOKM WM YCIYTH, WIACHTUYHU
WIM CXOJHM Ha TE3U, 32 KOMTO MapKaTa € PEruCTpUpaHa, ako CBIIECTBYBA BEPOSTHOCT 3a
00BbpKBaHE HAa MOTPEOUTENTUTE, KOSITO BKIIOUBA Bb3MOXHOCT 3a CBbP3BaHE Ha 3HaKa ¢ MapKara;

3. UJIEHTUYEH WIM CXOJIEH Ha MapKara, HE3aBHCHMO JalM € W3IMOJ3BaH 3a CTOKU WIH
YCIIYTH, KOUTO Ca UACHTUYHH, CXOJHU WJIM HE Ha TE€3H, 3a KOUTO MapKaTa € perucTpupasa, ako
MapKara ce I0JI3Ba C U3BECTHOCT Ha TepuTopusara Ha PenyOiuka bbarapus u usnonspaHeTo 06e3
OCHOBaHHUE Ha 3HaKa OM JIOBEJIO JI0 HECTIpaBeUIMBO 00JIaroeTeICTBAHE OT OTIIMYUTEIHUS XapaKTep
VT M3BECTHOCTTA HA MapKaTa MM OM T'! yBpeuio. 8

Koraro HsMa mnopajneHa OMO3MIMS WIM € OTXBBbpJEHA H3LSAJIO WIM YacTUYHO Karo
HEOCHOBATENHA, CE B3EMa PEIICHNE 3a perucTpanus Ha MapkaTta. Mapkara ce BrucBsa B J[bp:kaBHUS
perucTbp Ha Mapkure u ce nyonukysa B Odunumannus GronetuH Ha [[aTeHTHOTO BEJOMCTBO, KaTo
Ha 3asBUTEJNIS CE M3/1aBa CBUJETENICTBO 3a pEerucTparusl.

CpoxbT Ha AeiicTBUE Ha perucTpanusita € 10 ronuHu OT JAaTtara Ha MojaBaHe Ha 3asBKarta.
Perucrpanusta Mosxe 1a Ob/ie OTHOBSIBAHA HEOIPAaHUYEHO 3a ciie/iBaly nepruoau ot 10 roguHy.

Hanpumep “UI'TU TPYII”EOO/], kosTto ¢upma c mpeaMmer Ha JeHHOCT: OMKyTepus,
YaCOBHHULM, JpexXu W OOYyBKM HMMa perucrpanusi Ha cBos KoMOumHupaHa Mapka E’Lements ot

13.10.2022r. ¢ peructpoB HoMep 00165757 3a Knac 14 u Kmac 35 ot Hurckara kinacudukanms .
®upma "XEJIEHA BPAH/I" EOO/I, uusto ¢upma e ¢ npeaMeT Ha JAEHHOCT: IpeXu U aKkcecoapw,

" 3akon 3a Mapkure u reorpadckure o3nauenus, O6u. JIB. 6p.81 ot 14 Cenremspu 1999r.
83MI'O, un.13, an.1.
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¥Ma perucTpupaHa KoMOHHMpaHa Mapka ¢ Haumenosanue ,,HHHH HELENA“ or 25.07.2023r. ¢
peructpoB HOMep 00169309 3a Knac 24, Kimac 25 u Knac 42 or Hunckara knacudukanus. JIpyr
npumep e dupma ,, TYUHC JTU3AWH" EOOJI, K0STO € CIeNMaTH3UpaHa B HHIHBUIYaITHOTO
MPOEKTHpPAaHE W TIPOU3BOACTBO HA BHCOKOKAYeCTBEHHM MebOenu W uHTepuop. dupmara wnma
perucTpanusi Ha KoMOuWHMpaHa Mmapka ¢ HamMmeHoBaHue ,,I WINS DESIGN®“ or 05.06.2017r. ¢
peructpoB Homep 00097678 3a Knac 20 u Kitac 42 ot Hurickara knacudukanms.

o I'eorpadckute 03HauUeHUS KaTO OOEKT Ha MHAYCTpUaTHa COOCTBEHOCT Bb3MOXKEH 3a
3aKpuiia Ha MPOU3BEICHUSITA HA MPUJIOKHUTE U3KYCTBA, MPEJICTABIIsABA 3HAK, KOWTO C€ M3MOJI3BA 3a
MapKUpaHe Ha MPOU3BEACHUS CBhC CHEIMUPUYCH TreorpadCcKu TPOU3XO0Jl, KOUTO MPHUTEKABAT
KauecTBa, peNyTalus M XapaKTEepUCTUKA, IBIDKAIIA C€ Ha TreorpadckoTo MACTO OTKBIETO
MpOU3XOKIaT. Te3n MpOoU3BEACHHUS YECTO ca pe3yiaTaT OT TPAJUIMOHHU MPOILECH, YMEHHS H
3HaHUS, KOUTO C€ MpeaaBaT OT MOKOJICHHE Ha IMOKOJIeHHEe B AajeHus peruoH. [IpousBeneHusita Ha
MIPUJIOKHUTE U3KYCTBA, 32 YMETO CHh3/IaBAHE Ca M3IOI3BAHU MIPUPOHU PECYPCH C Ka4yeCTBA, KOUTO
Ce IBJDKAT HA TEXHUS reorpadcKu MpOU3XoJ, MOoraT Ja ObJaT PerucCTpUpaHU KaTo reorpadcku
o3HaueHus. CwrimacHo wi. 85, am.l or 3MI'O, reorpadckoTo O3HAUEHHE MOXKE Oa ObJae
HaMMEHOBaHME 3a Mpousxod M reorpadcko ykazanwe. Ym.85, an.2 npaBa ompeneneHue 3a
HaMEHOBAHHE 3a MPOMU3XO0Jl, KOETO € HAaUMEHOBAHHETO HAa CTpaHa, palloH WM OIpeiesieHa
MECTHOCT B Ta3W CTpaHa, CIY>KEII0 3a O3HayaBaHE Ha CTOKA, KOSTO MPOM3XO0XKJa OTTaM M YHUETO
KauecTBO WJIM CBOWCTBA Ce IBJDKAT MPEAMMHO WM HW3KIIOUMTENHO Ha reorpadcekara cpena,
BKJIIOYBAIA MPUPOJHU MU 4OBemKH (aktopu. ['eorpadckoro ykazaHue € HaWMMEHOBAaHHETO Ha
CTpaHa, paliOH WJIK OMpe/ielieHa MECTHOCT B Ta3M CTpaHa, CIY>KEIo 32 O3Ha4YaBaHE Ha CTOKA, KOSITO
MPOM3X0’K/Ja OTTaM W MPUTEKaBa Kaue€CTBO, U3BECTHOCT WJIH JIPyra XapaKTEPUCTUKA, KOUTO MOTaT
Ja ce oTnajar Ha To3W reorpadcku mpousxof, (ceriaacHo 4i.85, an.3 or 3MI'O), kato 3a
reorpad)Cki  O3HAUEHUS C€ CMATAaT M TPAAUIMOHHUTE HAUMEHOBAaHUS, KOMTO OTrOBapsAT Ha
ompe/ielIeHUsITa 32 HAMMEHOBAaHHE 3a TPOU3X0 U reorpadcko ykazanue. (41.85, an.4 or 3MI'O)

[IpaBHara 3akpuiia Ha reorpad)CKOTO O3HAUYEHHE CE€ MPEJOCTABS UPE3 PETUCTPAIUATA MY B
[TatentHo BemomctBO Ha P.buarapus. Perucrtpupanute reorpadcku O3HaueHUS HE MOraT Ja ce
MPEeBbPHAT B POJIOBH HAMMEHOBAHUS, JJOKATO CE MOJ3BAT ChC 3aKpUiaTa 1o To3u 3akoH (wi.88, an.3
ot 3MI'O).

[IpaBo Ha 3asBsaBaHe, chrilacHO Wi.89 or 3MI'O — mMa BCSIKO JIMIE, KOETO HM3BBPIIBA

MMPOU3BOJACTBCHATA CU JEHHOCT B OIIpEACIICHOTO reorpa(bcxo MACTO, U CTOKATa, KOATO IMPOU3BCIKAA
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OTroBapsi Ha YCTAHOBEHHUTE KadecTBa miin ocoOeHocTu. [IpaBo Ha m3non3BaHe (chriacHo wi.90 Ha
3MI'O) Ha peructpupano reorpadcko 03HAUEHHE MOXKE Jla C€ M3IMOJ3Ba CaMO OT JIUIE, KOETO €
BIIMCAHO KaTO HEroB IOJ3BaTel. BhucaHWAT mMoON3BaTes]l MOXE Ja H3M0J3Ba TeorpadckoTo
O3HAaYEHUE CaMO 3a CTOKaTa, 3a KosTo € peructpupano. CeriaacHo wi.91 or 3MI'O, mpaBHara
3aKpuiia Ha pErucTpupaHo reorpadcko O3HA4YeHHE Cce IMpeKpaTsBa, KOraTo: IpecTaHe Ja
CBHILIECTBYBa Bpb3KaTa MEX/y KauecTBaTa HJIM OCOOCHOCTUTE Ha CTOKaTa U reorpadckara cpefa; ce
MpeKpaTH OPUIMYECKOTO JIMIE - EIUHCTBEH TIOJ3BaTel O3 MpPaBONPHEMCTBO; €IMHCTBEHUST
BITMCAH IOJI3BATEI Ha reorpa)cKo 03HAUYEHUE Ce OTKaXe OT MIPABOTO CH HA M3IOJI3BAHE.

SBHU mpuMepu 3a reorpadcku o3HaueHus: B buiarapus e: TposiHckaTa kKepaMuKa, KOSITO €
peructpupana kato 1'O nmpe3 1977r. no anec 3a knac 21 — Kepamuunu umsnenus ot Huickara
KJ1acu(uKanus.

o Hoy-xay npu npousBeeHHATAa HA NPUJIOKHUTE H3KYCTBA

Hoy-xay e pe3ynTar Ha MHTeNEKTyajlHa JEHHOCT U HE C€ 3aKpUJIs Upe3 CIIELaIeH 3aKOH B
MHTEJEKTyallHaTa COOCTBEHOCT U HsMa creuuduyeH AOKYMEHT, yJIOCTOBepsiBall Hoy-xay. To3u
00eKT ce 3akpwisi 4pe3 T.Hap. (AKTUYECKH MOHOIIOJ, YUUTO XapaKTEPUCTUKU Ca: PEXUM Ha
KOH(MUISHIIMATHOCT M OTChCTBHE HA IMpaBHA 3aKkpuia 4Ype3 MATEeHT WIM APYr JOKYMEHT.
@DakTUYECKUAT MOHOIIONI CE€ peaju3upa upe3 ‘‘3ama3BaHe B TaiiHa . 3a LedTa Ha ,,3ala3BaHe B
TaitHa* ce M3MOJI3BaT MPABHU M OpPraHU3allMOHHU cpeAcTBa. Ha mpakTuka ce peanusupa ¢ moMoIiTa
Ha IOpUAWYECKUS HHCTPpYMeEHT: JloroBop (kiay3a) 3a TaiiHa.

3aKoHa 3a 3alIUTa HAa Thprobekara TaitHa®, 2019 T. BBBexka 3a0paHa 3a pasriacsaBaHe Ha
IIPOU3BOJICTBEHU WJIM THPIOBCKM TaHU. 3ama3BaHETO KaTo (UpMEHa TaiiHa OCUTypsiBa 3aKpuiara
ype3 MeXaHHW3Ma Ha KOH(QUACHIMATHOCT B paMKuTe Ha ¢upmara. [Ipu HapylieHue Ha TaiiHaTa U
JI0Ka3BaHE HA HEJIOSUTHU ThPrOBCKH MPAKTHKHU, KAKTO M MPH HEBAPHA U MOABEXIAIIA HHPOpMAIUs
OTHOCHO TIPOM3X0/1a, BIN3a B CHIa 3aKOHBT 3a 3aIIUTa Ha KoHKypeHmaTa®, 2008r.

[Ipumep 3a HOy-Xay € HM3paOOTBaHETO M M3MMYAHETO Ha KepamMHuKa B Iell, JyXaHOTO
CTBKIJIO, INITbCTEHETO HA BhJIHA U T.H.

ABTOPBT aKIEHTHPA, 4Ye pasriejaHure J0TyYyK ¢opMH Ha 3aKpWwia Ha
NPOM3BeICHUsITA HA MPWIOKHUTE M3KYCTBA He Ce M3KJIYBAT B3aMMHO, 2 HANPOTHB: NPH

HATPYNBaHETO UM Ce peaju3upa CHHepPru4yeH e()eKT 32 HOCUTeJIsl HA IpaBaTa.

® 3akoH 3a 3amMTa Ha ThpProBekara Taitna, O6u. J[B. 6p.28, 2019r.
10 3akon 3a 3amuTa Ha KoHKypeHuusTa, O6H. JIB. 6p.102 ot 28 Hoemepu 2008r.
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TPETA I''TABA

BU3HEC PEAJIN3ALNSA HA ITPOU3BEJIEHUSATA HA ITIPUJIOKHUTE U3KYCTBA

B rnaBa Tpera aBTOpBHT MAEHTU(UIMPA CHIIECTBYBALIUTE J0 TO3U MOMEHT IPAKTUKU U
IpeJulara aBTOPCKU MOJIeJT 3a YIPaBJICHNUE Ha MHTEIEKTyallHaTa COOCTBEHOCT B IIPOM3BEICHUATA HA
MPUIIOKHUTE M3KYCTBA 32 BCUUKHM WHAMBHUIYaTHU TBOPLM M OM3HEC MPEICTABUTENU B cdepaTa Ha
IIPWIOXKHUTE M3KycTBAa. MOAENBT NPENOCTaBsl ISUIOCTHA paMKa 3a YIpPaBJIEHUE Ha LENINs JKU3HEH
LUKBb]I Ha IPOU3BEICHUATA HAa INPUIOKHUTE M3KYCTBA — OT CB3JAaBaHETO N0 Ila3apHaTa WM
peamuzanus. IloguepraBaiiky 3Hau€HUETO Ha 3aKpujaTa Ha MHTEJIEKTyaJHAaTa COOCTBEHOCT H
HEHHOTO MHTErpHUpaHe B TBOPUYECKUTE W Ma3apHU IPOLECH YPE3 CTpaTernyecku OM3HEC MOJEIH,
aBTOPBT IOJIara OCHOBATa 3a YCTOMUYMB pacTeX, MKOHOMHUYECKU YCIEX M CTHUMYJ 33 MHOBALUU B
00J1acTTa Ha MPUJIOKHUTE U3KYCTBA.

Jluncara Ha mucMeH MoOeN 3a yrpaBlieHMe 00OCHOBaBa pa3pabOTBAaHETO HA MOJEN 3a
yIOpaBl€HUE Ha I[a3apHaTa peanus3alus Ha IPOU3BEICHUATA HA MPHIOKHUTE H3KYCTBa KaTo
MHTEJEKTyallHa COOCTBEHOCT OT aBTOpa, KOETO € €JHAa OT OCHOBHMTE I€JIM M 3a/Jayd Ha TOBa
uscnensane. OcBeH, 4ye B cepara Ha NMPHIOKHUTE M3KYCTBA MMa HMHIAMBHYaTHO MOTpeOieHHE,
ChIIECTBYBa U OM3HeC MoTpelseHne, KOETO ONpaB/aBa ChIIECTBYBAaHETO HA TO3U OM3HEC MOJEI 3a
yIpaBieHUe, 3apaJu IIMpOKaTa MKOHOMHYECKA W Ma3apHa peajiu3anus, KakTo U M3MO0J3BaHE B
Ou3Heca Ha MPOMU3BENICHUATA HA MIPUIIOKHUTE U3KyCcTBa. MIMEeHHO npeasaraneTo 1 000CHOBABaHETO
Ha TaKkbB IIMCMEH MOJEN 3a YIPAaBIECHUE KaTO OCHOBHA L€, OTJIMYaBa aBTOpa OT JApPYTUTE
U3CJIeI0BaTeNN M NIOKa3Ba HAMEPEHHUETO My Jla JOTIPHHECE 3a HAy4HOTO pa3dupaHe B Ta3u 00OJacT.
Baxno e na ce mojayeprae, 4ye J0KaTo JIMIICaTa HAa MHUCMEH MOJEN 3a YIpaBJICHHUE MPEJOCTaBs
BB3MOXHOCT 3@ M3CIIE[BAHE, TO HE C€ M3KIIOYBA HENPEMEHHO ChHIIECTBYBAHETO Ha MPAKTUYECKU
CTpaTeTHH UM YCTIEUIHU OM3HEC peaiau3aluy B Ta3u obnact. EMnupuunuTe HaOar0A€HUS, Ka3ycuTe
U MpUMepUTe B 00JIaCTTa MOTaT Jja OCUTYpST LieHHa MH(pOpMaIMs U J1a TOCHIyKaT KaTo OCHOBA 3a
pa3paboTBaHe Ha Mojena 3a ynpasieHue. ChI0 Taka, aBTOPBT IPaBH YTOYHEHHE, Y€ MOJETBT 3a
yIpaBlieHUE HE € CPEe/ICTBO 3a pellaBaHe Ha BCHUYKH BB3HHUKHAJIW MPOOJIEMH OTHOCHO Ia3apHaTa
peayin3anys Ha NPOM3BEIACHUATA Ha IPUIIOKHUTE H3KYCTBA, HO € JKM3HEHOBAaXXHA KOHILIETILIMS,
omnpezensAlla ycmexa M YCTOWYMBOCTTa Ha IPUXOAMUTE, KAaKTO M CTOMHOCTTA Ha TEXHUTE

MOTpeOUTENH.
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B 1.1, |. ca uaeHTH)HUIIMPaHN OCHOBHUTE E€TalM M YYaCTHHUIIM B TPOIIECUTE TIO Ch3/IaBaHE
W pealn3anus Ha MPOU3BEICHUATA HA MPHIOXKHHUTE W3KycTBa. Ch3JaBaHETO W peaH3alusira Ha
MIPOU3BE/ICHUATA HA IPUJIOKHUTE U3KYCTBA BKJIIOUBA CHTPYAHUYCCTBOTO U YJACTUETO HA PA3IHIHU
¢usnueckn u ropuauuecku Jsmna: 1) XymoxHuk-npunoxuuk//uzaiinep; 2) 3anastumm; 3)
ITpoussoaurenu/IIponssoncteenn exunu; 4) Kimenrtw/cwrpymuunm; 5) Kyparopu/Kputumm; 6)
[Totpebutenu; 7) JlocTaBUMI/TIPOU3BOIUTEIIN HA MATECPHAITH.

Beekn yd4acTHMK HOCH CBOWTE YHHUKAJIHM YMCHHS M OIHT, JONPHHACSIHKHU 3a YCIICIIHOTO
Ch3/IaBaHE U pean3alus Ha KpalHusI MPOAYKT

ABTOpBT 000c00siBa 11 (emuHameceT) OCHOBHHM €Talia Ha Ch3JaBaHE M PeaM3HpaHe Ha
MPOU3BEICHUATA HA IPUIIOKHUTE M3KYCTBA 3aC/IHO C TEXHUTE YYACTHHUIIH.

Y4acTHUIIMTE B CH3AaBAHETO M PEATM3HPAHCTO HA IPOU3BEIACHHUATA HA TMPUIOKHUTE
M3KyCTBa ca: TBOPEIBT Karo Bojema (urypa B Ch3/IaBAaHETO HAa W3KyCTBAaTa; aTeiuerara |
TBOPYECKHUTE IICHTPOBE; MA3UTEIUTE HA TBOPUCCKHUS 11a3ap KAaTo TaJISPUCTH, arCHTU U MCHUDKbPH;
OpraHu3ali 3a KOJICKTUBHO YIIPABJIICHUE HA TPaBa; MaJKW M CPEIHU MPEANPHUATHS, KAKTO U
MYJATHHAIMOHAIHA M MECTHU Pa3BUTH KOMITAHHUH, KOWTO Ch3JaBaT M Pa3BUBAT IMPOMHIILICHO
MIPOM3BOJICTBO.

EtanuTe B ch3aBaHETO Ha MPOU3BECHUATA HE BUHATHY CIICABAT TOYHO OIPEICIICH PEl.

1) BabxHoBenueto; 2) I'enepupane Ha uaew; 3) Hduzaiin; 4) M36op Ha marepuanu; 5)
ITpousBojctBo; 6) CriobsBane; 7) 3aBbpmiBane; 8) Kontpoun Ha kauectBoto; 9) [Ipesentupane; 10)
Mapketunr; 11) Ipogax06a wiu nmpuaoOuBaHe.

3a XyIOXKHUIIMTE-TIPUIOKHUIM WU JU3alHEPUTE € BaXHO Ja B3eMaT MPEIBUJ CBOS
IIEJIEBU Ta3ap, IIEHOBA CTPATErHsl, MAPKETHHITOBH YCHIIUS W KaHAJIM 3a Pa3MpOCTPAHEHUE, KOTaToO
ompeneynar (HOPMUTE Ha pealu3alus Ha CBOUTE IPOU3BEACHHMS Ha NPUIOKHHUTE H3KYCTBA.
KomOunaiust oT Te3u GopMH Ha peanu3alys MOrarT jJa ce H3MOJ3BaT 3a yBeIWYaBaHE Ha

MpoJaxOuTe 1 OM3HEC Bh3MOKHOCTHUTE.

B 1.3, I. C ornmen ananuTudHUs TpeEryie] Ha HATWYHUTE ACPUHUIIMU TI0 Pa3TICKIAHUS
npoOsieM, aBTOPHT JaBa padoTHA AepUHUIHUS 32 ,,Ia3apHA peaju3alus HA POU3BEEHUTA HA
NPWIOKHUTE M3KycTBa*: [lazapHaTta pean3zanus Ha NPOU3BEACHUATA HA MPUIIOKHUTE U3KYCTBA
Cc€ OTHAcs 10 MOJEIH, CTPAaTEerMd W MPOLECH, Ype3 KOUTO TE3U XYJIO0XKECTBEHU TBOPEHUSA CE

M3BEXJAT Ha Ta3apa M C€ MPEJOCTaBAT 3a Mpoaak0a Ha TMOTCHIMAIHU KYyITyBaud. s BKIIFOYBA

29



e(eKTUBHO H3MOJ3BaHE HA PECYpCUTE U Pa3IWYHU AEHMHOCTH KaTo: MPOU3BOJICTBO, MApKETHHT,
pasnpocTpaHeHue U MpojaxOu, BCUYKM HACOUYEHU KbM €(EKTHUBHO JIOCTHraHe JO LEeJeBHs mazap.
ToBa Boaum 10 oce3aeMH, U3MEPUMHU U BB3ACHCTBALM pE3YJITaTH 3a IPOU3BEICHUATA Ha
NPWIOKHUTE H3KYyCTBa KaTO [a3apHU IPEAJIOKEHUs, KOETO JIONpUHACAd 3a pacTexa,
peHTaOuIHOCTTa M 001K ycrex Ha OU3Heca U FreHepupaHe Ha MPUXOoau OT npojaxoure. [Iponecst
MOXK€ Jla BKJIIOYBA OINpEJAENsHE Ha THPCEHETO Ha KOHKPETHU BUJOBE INPUIIOKHU H3KYCTBA,
YCTAaHOBSIBAHE HA CTpPATETMU 3a LIeHOOOpa3yBaHe, WIACHTU(UIMpAaHE Ha MOAXOJIAIIM KaHAJIU 3a
pasnpocTpaHeHUE W MONYJISpPU3UPAHE Ha MPOU3BEIACHUATA YpE3 pa3IU4YHU MaApKETUHIOBU HU
pexiamuu Mmetoau. [1azapHara peanusanus Ha MPOU3BEACHUATA HA TPUIOKHUTE U3KYCTBA B KpaiiHa
CMETKa HMMa 3a Ilell Ja CBbpKE TBOPLHUTE W TEXHUTE MPOU3BEIEHUS C TMOTpPeOUTENHnTE,
OCUTYpsIBalKM UM ThPIOBCKH yCIIEX U F€HEpUpaHE Ha IMPUXO0JHU, IOCTUTaHE Ha IIeJIUTE, NO-IIHPOKO

Pa3snO3HaBAHE U UBITBJIHCHUC HA HYKJIUTC U OYaKBAHHATA HA KIIMCHTUTC.

B 1.1, Il, aBTOPBT mpeacTaBs aBTOPCKU pa3padoTeH MojJeJ 3a ynpaBjieHHEe Ha
NPOM3BeIeHUsITA HA NMPUWIOKHUTE M3KYCTBA. T03M MOJEN MPENoCTaBs CTPYKTypuUpaHa pamkKa,
KOSITO OYepTaBa CTPATETHUTE, POIECCUTE U JICHHOCTUTE, BKIIFOUYCHU B €(DEKTHBHOTO YIpPaBICHUE U
peann3upaHe Ha OW3HEC TMOTEHIMAla Ha Te3W TBOpEHUA. MoaenbT 3a YyIOpaBleHHE Ha
MPOU3BE/ICHUATA Ha NPHIOKHUTE H3KYCTBA OCHUTYpsiBA CTPYKTYPHUPAH U XOJUCTHUYEH MOAXOZ,
KOWTO Haco4Ba OM3Heca KbM €PEKTUBHO YIIPaBJICHUE U Peallu3upaHe Ha MKOHOMUYECKH MTOTEHITHAT
Ha Te3u TBOpeHHWs. Toil momara 3a ONTHMHU3UpPAHE HAa OU3HEC CTPATETMUTE, MAaKCUMHU3HpPAHE HA
Ma3apHUTE Bb3MOKHOCTH U Ch3J]aBaHE Ha YCTOWUYMB PACTEeX M yCIEX B AMHAMUYHATA U pa3BUBaIla
ce o0macT, Ta3u Ha MPUIOKHUTE HU3KycTBa. Ch3maBaHETO HA MOJAEN 3a YIpaBlIeHHE Ha
MPOU3BENICHUATA HAa TMPUJIOKHUTE HM3KYCTBA BKJIIOYBA HSKOJIKO KJIIOYOBH KOMIIOHEHTAa, KOHUTO
TpsiOBa na ObaT B3eTH TpeaBui. Upe3 BKIIOYBAHETO Ha TE3W KOMIIOHEHTH B MoOJena 3a
ympaBieHne Moxe eeKTUBHO Ja ce HaOIroJaBa Ch3AaBaHETO, MPOU3BOACTBOTO, YIPABIECHUETO U
3aKpuiiaTa Ha IpaBaTa Ha MHTEJEKTyalHa COOCTBEHOCT, MAPKETHHTA M KOHTPOJIa Ha Ka4eCTBOTO Ha
MPOM3BEICHUATA Ha TPWIOKHUTE W3KycTBA. [Ipw BHeIpsBaHETO Ha MpeyIaraHus MOJIENT 3a
yhpaBiieHHe, Oa3upaH Ha KOMIUIEKC OT IpaBa Ha HMHTENEKTyallHa COOCTBEHOCT, (UPMEHHUST
MEHUKMBHT TpsiOBa J1a B3eMe MpEelBUJl PUCKOBUTE (PakTopH, (pakTOpUTE Ha MazapHaTa cpela u
(bupMeHHTE pecypcH, 3a Jla MOXKE Ja OCUTYPH peaau3yeM YIPaBICHCKH MOJENT W Ja MOCTUTHE

N00pH HKOHOMHYECKH PE3YATATH Upe3 HETo.
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OcwurypsiBaHe 1 KOHTPOJI VYnpasieHue Ha mpaBara MapkeTuHr

Ha Ka4eCTBOTO Ha MHTEJICKTyaTHa
‘ COOCTBEHOCT ‘

VYnpasneHue Ha
BEpUrarTa 3a JOCTaBKH

HenpexbcHato
‘ YCBBBPIICHCTBAHE
Q y

®urypa Ne 26: Mopen 3a yrpaBiieHHe Ha IPOU3BEIEHHUS Ha TPUIIOKHUTE N3KYCTBa

@®UHAHCOBO YIIpaBJICHUE

Hszmounuk: Cocmasena om asmopa

Te3u 1enu 1 3a1a4n OCUTYpsIBaT HACOKU 32 MOJIE€JIa Ha YIPaBIIEHUE, HACOUBANKH YCUITUATA
Ha TBOPIIUTE Ja CBh3JaBaT, NPOW3BEXKAAT, MpeyiaraT Ha Tazapa W 3aKpWIAT OOEKTHTE Ha
WHTEJNIEKTYaTHa COOCTBEHOCT B TBOPYECTBOTO CH:

1) HachpuaBaHe Ha apTUCTHYHUTE MTOCTHIKCHHUS,

2) KoHTpOJ1 Ha Ka4ecTBOTO;
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3) 3akpuiia Ha IpaBaTa Ha HHTEJICKTyalHAa COOCTBEHOCT;

4) 3a10BOJIIBaHE HA HYXXIUTE HA MOTPEOUTEIINTE;

5) [IponaxOu 1 reHepupane Ha MPUXOJIH;

6) CbxpaHsBaHe Ha KyJITYPHOTO HACJEICTBO;

7) HachpuaBaHe Ha ChTPYJAHUYECTBO HA TBOPIIMTE B ChOTBETHATA 00JACT HA MPUIIOKHHUTE
U3KYCTBa;

8) IIpoyuBaHe Ha a3apa ¥ aHAINU3 HA TCHICHIIUUTE;

9) [oxkperna 3a yCTOWYMBYU MPAKTUKH;

10) HenpexbcHaTO 110100psIBaHEe ¥ MHOBALINH;

11) IToBuIaBane Ha OCBEIOMEHOCTTA M OIIEHKATA.

3a 1menuTe Ha MOJEJa 3a yNpaBieHHE Ha MPOU3BEICHUATA HA MPUIOKHUTE U3KYCTBa, ca
pa3paboTeHH 1Ba MOAYJA, KOUTO JOKa3BaT, ue e()EeKTUBHOTO yIpaBieHHE HA WHTEIEKTyalHaTa
COOCTBEHOCT B IMPOU3BEACHMSITA Ha MPHIIOKHUTE HM3KYCTBA BOISAT 1O MO-JOOpPH MKOHOMHYECKU

pe3yJiTaTu:

L4 MOIlyJ'[ 1: C'I)3)_IaBaHe Ha MPOU3BCACHUATA HAa MNMPUWIOKHHUHTE MHM3KYCTBAa M

3aKpuJjiaTa MM Ype€3 HHTCJICKTYya/JlHa COﬁCTBeHOCT;

o Mogaya 2: [1azapHa peajin3anusi Ha NPOU3BeAEeHUATA HA MPUWIOKHUTE U3KYCTBA

Upe3 BKIIOYBAHETO HA TE3M MOJYJIU B MOJENa 3a yIpaBieHHE, TBOPLUUTE U Ou3HEC
cyOekTuTe Morar e(QeKTHBHO Ja yIpaBisBaT LEIUs >KU3HEH IUKBJI Ha TMPOU3BEACHHUATA Ha
MPUIOKHUTE M3KYCTBA, OT Cb3JaBaHETO JO I[a3apHaTa pealu3alus, KaTo ChIIEBPEMEHHO
rapaHTUpaT 3aKpuiiaTa Ha UHTENEKTyallHa COOCTBEHOCT B CHOTBETCTBHE ChC 3aKOHOJATEICTBOTO,

Ima3apHara KOHKypeHTOCHOCO6HOCT u (I)I/IHaHCOBaTa YCTOI‘/’I‘H/IBOCT.

3a OECJIMTC Ha H3CICABAHCTO € HU3BBPIICH KOMIIJICKCCH ITa3apHO-IIPOAYKTOB aHaliu3 H
KOMIIJICKCCH aHAJIM3 Ha HWHTCJICKTYyaJIHA COGCTBCHOCT, kakto © SWOT anann3 Ha MPUITOKHUTC
HU3KYCTBa B B’bJIFapI/IH, C KOHTO ca OIIPCACIICHU CUJIITHUTC U cinadbure CTpaHU U Ca I/I,[[CHTI/I(I)I/II_II/IpaHI/I

BB3MOXHOCTUTE U PHUCKOBECTC. B PAaMKHUTEC Ha aHa/JIW3a Ha IMIPOU3BCACHUATA Ha IMPUITOXKHUTC
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M3KYyCTBa KaTO OOEKT HA MHTEJIEKTYyalHa COOCTBEHOCT € MU3BBPILIEHO U U3BbHKAOMHETHO MPOYyYBaHE
noxa gopmaTa Ha OoHJaiiH aHKeTHO aonuTBaHe 70 1 000 (Xxunsaa) pecroHAeHTa Ype3 aHKeTHA KapTa

cb3nanena B Google Forms.

ToBa emMnupH4YHO u3CJIEIBAaHE MNPENOCTaBs LICHHM IIPO3PEHUS OTHOCHO OCHOBaTa 3a
aBTOpcKaTa Kiacu(uKauus Ha BHJIOBETE NPUIIOKHM M3KYCTBA M HAa BHJIOBETE MPOU3BEIEHHS Ha
IIPUIOKHUTE H3KYCTBA. Upe3 aHaJIM3UMpaHE Ha ChHILNECTBYBAIM CHUCTEMH M IIPOBEXKIAHE HaA
U3CIEBaHMS C€ UACHTU(UIMPAT KIIOUYOBH (DAKTOPU M KPUTEPUHU, U3MOI3BAHH 32 KIaCH(UKAIUATA.
ToBa npoyuBane gonpuHacs 3a pa3pabOTBaHETO Ha 0-BCEOOXBATHA M cTaOMIHA KIacu(PUKALMOHHA
paMka B 00JacTTa Ha IPUIIOKHHUTE U3KYCTBA, YJIECHABAaHKU pa30MpaHeTo U Mo-HaTaThlIHATA paboTa

B N3CJICABAHECTO.

ABTOpBT MpeAcTaBs NET eTana 3a (popMHUpPaHe HA eMIIMPUYEH MOJIeJI 32 yIpaBJieHue 3a

KiIacuduIupane HA BUAOBeTe NPOU3BeAeHUS HA MPUJIOKHUTE U3KYCTBA!

° Etan 1: Pa3Oupane Ha kiacudukanusita B IpUIOKHUTE U3KYCTBA
. Eran 2: Ilpernen Ha nuteparypata

° Eran 3: Metogonorus

° Etan 4: Koncratanuu u 1TucKycus

° Eran 5: I[Tocnenuum u npuiioKeHus

B nucepranusTra aBTOpPBT MpeACTaBs W IIECT CTHIKU 32 (pOPMHpPAHEe HA eMIHPHYEH
Mo/ieJ1 3a ynpaBjieHHe Ha 100pU NMPAKTHKH B 00/1aCTTa HA MPOU3BEJCHUATA HA NMPUJIOKHUTE
u3KkycTBa. Upes Bb3nprueMaHe U MpujaraHe Ha eMIMPUYHUS MOJIEN 3a JOOpH NMPAKTUKU B o0sacTTa
Ha MPWJIOKHUTE U3KYCTBA, XYIOKHUIMTE-NPUIOKHULIM M MPAKTULU MOTaT Jia MOAO0OpAT CBOMUTE
apTUCTUYHM pe3yATaTH, Ja paloOHAIN3UpAT CBOMTE MPOLECH U Ja MOCTUTHAT MO-TOJSIM YCHeX B
Kapuepara cu. BaxxHO € HempeKbCHAaToO Ja ce aJanTUpaT U pa3BUBAT TE€3M NPAKTHKH, 32 Ja ce

OTrOBOPH Ha JUHAMHKaTa B cpepaTa Ha MPUIIOKHUTE U3KYCTBA!

. Crpnka 1: Pazbupane Ha cepaTa Ha IPUIIOKHUTE U3KYCTBA

. Crpnka 2: M3cienBane u KoomnepupaHe
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° Crpnka 3: PazpaboTka Ha 1u3aiiH KOHIEMLUS

. Crpnka 4: [Ipon3BoACTBO U U3I'bIIHEHUE
. Crpnka 5: MapkeTusr
) Crprka 6: buznec u pruHAHCOB MEHUI)KMBHT

B nocneanara noarouka Ha 1.3, |1, aBTOpBT npeacTaBs crpuKUTE 32 GOPMHPAHETO HA
YIPABJEHCKH MOJeJl 3a 3aKPWJa HAa MNPOU3BEJACHUSTA HA NPHJIOKHMTE M3KYCTBa KaTo
HHTe/IeKTyaJlHa co0cTBeHocT. MoJenbT 3a yHpaBieHUE Ha IMPOU3BEACHUATA HA IMPUIIOKHHUTE
U3KyCTBa 4Ype3 IIpaBa HA HHTEJEKTyalHa COOCTBEHOCT BKJIIOYBA: CHUCTEMAaTH4EH MOJXOJ 3a
UACHTU(UIIMPAHE Ha WBIHUS KOMIUIGKC OT OOEKTHM Ha MHTEJEeKTyallHa COOCTBEHOCT B
IIPOU3BEICHUATA HA IPUIOKHUTE U3KYCTBA, TAXHATA 3aKpUia U ympasieHue. Upe3 nmprueMaHeTo Ha
MoJiesla Ha YIpaBJeHHWE, KOMTO BKIIOYBA [JOJY OINUCAHUTE KOMIIOHEHTH, TBOPLUTE M OH3HEC
CyOeKTUTe MOrar MpOAKTHUBHO Ja 3alIUTAT CBOUTE OOEKTHM Ha MHTEJEKTyajgHa COOCTBEHOCT, Ja
MUHUMU3HUpAT pUCKa OT HapyllaBaHE U Ja yBEJIMYaT MAaKCHUMaJHO CTOMHOCTTA M IMOTEHLMaja Ha
CBOUTE MHOBAIIMU U KPEATUBHOCT.

OCHOBHHTE KOMIIOHEHTH Ha MoOJ€1a Cca:

1. OnuT Ha UHTENEKTyaJIHaTa COOCTBEHOCT;

2. Crpareruu 3a uaeHTU(UIMpPAHE W yIpaBiIeHHE Ha OOEKTUTE Ha HMHTEJIEKTyalHaTa

COOCTBEHOCT,;
o Crprka 1: Ilo3HaBaHe Ha BU10BeTe 00€KTH MHTEJIEKTYaJIHAa COOCTBEHOCT
. Crpnka 2: UneHTH(uumnpane Ha 06eKTHTE HA HHAYCTPUAJIHA COOCTBEHOCT
. Crpnka 3: IlpoyuBane
. Crpnka 4: [lonaBane Ha 3asiBKa 32 perucTpamnus
. Crpnka 5: Ynpasienue
. Crpnka 6: MOHUTOPHHI U AKTYAJTH3ALUH
. Crbnka 7: MexXnyHapoaHH na3apu
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3AKJIIOYEHUE

3HaYMMOCTTa Ha TEMaTra Ha HAaCTOSAIIOTO HW3CJEABaHE IPOU3THYA OT (QakTa, ue
MPOM3BE/ICHUATA Ha TMPWIOKHUTE W3KYCTBA Ca Hepa3JelHa 4YacT OT CKEIHCBHETO W
npoeCHOHATHOTO OOKpPHKEHHE Ha XOpaTa OIle OT BeKoBe. AKO He ce 0sxa pa3BWIM APEBHUTE
3aHasATH, JHEC 3a00WKaSIIUTE XOpaTa NpeAMETH He Ouxa ChINECTBYBAIM B TO3H CH BHJIL
Pasrienann ca mpou3BeneHHATa Ha TPWIOKHUTE HM3KYCTBA C TIXHATa YHUKATHOCT, KOUTO
3aJI0BOJISIBAT Ha ITBPBO BpEME JYXOBHUTE MOTPEOHOCTH HA YOBEKA, HO MPEBBHPHATH B MATCPUAIIHU
MPOAYKTH HA IIPUIOXKHUTE U3KYCTBA, T€ YCIEIIHO YIOBJICTBOPSABAT U NPAKTUYECKUTE HYXKIU Ha
Xxopara. BpB Bpb3ka ¢ TBOpUecKaTa JIEHHOCT Ha aBTOPUTE Ha MPOU3BEIACHUATA HA NPHIOKHHUTE
M3KYCTBa, KOSITO YECTO € CBhP3aHa ChC 3HAUYUTEITHN TEXHOJIOTMYHH YCHJIUS, NTHOBAIIMOHHO MHCJICHE
U BUCOKH, YCCTO PUCKOBH, (1)I/IHaHCOBI/I HWHBCCTUIIMU B ITponeca Ha MATCPUAJTHOTO MPCBBIINIBIICHUC
Ha T€3M IPOMU3BEJEHUS, Bb3HUKBAT pelulla 00EKTH Ha MHTEJEeKTyanHa cooctBeHocT. [IpaBHaTta u
(dakTHUeckaTa 3aKpuia Ha Te3W OOCKTH OW omnpaBiaia (UHAHCOBHUTE pa3XOoW W HAChpUHIIa
TBOpUECKaTa JEHHOCT Ha aBTOpUTE. 3aKpHiiaTa Ha MPOU3BEICHUATA HA MPUIIOKHUTE U3KYCTBA KaTo
O6€KT Ha XYIOOXXCCTBCHA CO6CTBCHOCT, BB3HUKBAa aBTOMATHUYHO C TAXHOTO Cb3AaBaHC, 3apaiu
BJIO)KEHUSI TBOpPYECKH Tpyd M ycuwius Ha asropa. JloOpoTo (yHKIMOHMpaHE M pa3BUTUE Ha
TBOPYECKHUTE JICHHOCTH, CBBP3aHHU C aBTOPCKOIPAaBHATA 3aKpHWJIa, ca MPEIIOCTaBKa 3a pacTexa Ha
TBOpUECKaTa MKOHOMHKA KaTO IUI0. YCIOPETHO C TOBA MOJIOKUTETHHUTE PE3yATaTH ca MPSKO
CBbp3aH MU CBHC CIIA3BAHCTO Ha OCHOBHUTC IPHUHIOWIIM Ha HWHTCICKTyaJHa COOCTBEHOCT npu
WKOHOMHYECKATa pealiu3alus Ha TMPOM3BEACHHUATA HA TMPWIOKHUTEC W3KYCTBA. 3aCHIICHOTO
MIPOMUIIUIEHO TMPOU3BOJACTBO Ha MPOU3BENCHHUATA HA MPWIOKHUTE W3KYCTBA M Ia3apHaTa UM
peanuzanus B pa3auyHu (pU3NUECKH U AUTUTATHU MPOCTPAHCTBA, 3aCTpalllaBaT MPOU3BEICHUATA OT
IJIArMaTCTBO W WMHUTanus. ETo 3amo OT mhpBOCTENIEHHA HEOOXOIMMOCT € OOCKTHUTE Ha
WHJIyCTpUaHa COOCTBEHOCT KaTo (Au3aiiH, W300peTeHHEe, TOJIE3€H MOJeN, Mapka W T.H.) B
nazapHaTa peanu3alids Ha MPOU3BEACHUATA Ha MPHIOKHHUTE H3KYCTBAa Ja OBJAaT 3alUTeHH
CBIJIACHO TpaBHaTa ypenda B CTpaHaTa, a IMPU MKOHOMHYECKH WHTEpeC M WM3BBH HEs, KBICTO
CUCTeMaTa Ha WHTEJIEKTyaJIHa COOCTBEHOCT OCHUTYPSiBAa HMKOHOMHYCCKH OalaHCHPaHW MHTEPECH Ha
TBOpIM, OW3HEC M OOIIECTBOTO Karo Isuto. Upes mojacucreMarta WHIYCTpHATHa COOCTBEHOCT ce
OCHUTYpsiBa TO-HAEKJAHA 3aKpWiia HA TPOM3BEIACHHUATA Ha NPUIOKHUTE H3KYCTBa KaTo THU
mpennasBa OT 3a00MKalsHE HA 3aKOHA M JlaBa MO-JA00pM HMKOHOMHYECKH Pe3YylTaTH, KaKTO U

MOHOIIOJICH CTaTYC W MOJIbPXKAHEe Ha JIHJIEPCKa MO3MIMS Ha Ma3apa 4pe3 perucrpanuonHa popma
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Ha 00EKTHTE Ha MHIYCTPHAIHA COOCTBEHOCT. 3a J1a C€ MOCTUTHE HKOHOMUYECKU PACTEkK, OOCKTUTE
Ha WHAYCTpHATHa COOCTBEHOCT TpsiOBa na ObIAT WACHTH(QHWIMPAHW W YIPABISIBAHU KaTo
MKOHOMHYECKH pecypcH Ha (pupmara, 3amoTo T€ MrpasT ChLIECTBEHA pOJIS 3a yclexa Ha BCSAKa
(prMa, a U HOCAT OONBJIHUTCIIHU MKOHOMHYCCKU IMOJI3U YPE3 JIMIUCH3WMOHHU BB3HATIPAXKIACHUA OT
CKJIFOUEHH JIOTOBOPH W OH3HEC cropasyMeHHs. VKOHOMHUYECKHAT CMHUCHJ Ha 3aKpuiarta Ha
MPOU3BECHUATA HAa TPWIOKHUTE HM3KYCTBa € B 3aKOHOBO pErJIAMEHTHpaHAaTa BBH3MOXKHOCT 3a
peanu3upaHe Ha HKOHOMHYECKa M3Tro/1a OT BCHYKU (JOPMU Ha M3MOI3BAaHE HA Ch3aICHHS MPOIYKT.
A Te, KakTO O€ MMOCOYeHO, ca Pa3HOOOPa3HU U CHeUU(PUIHHM, HO BCHUYKH T€ HOCAT MKOHOMHYECKA
W3rojia Ha Ch3JIaTeIIUTE HA TE€3U POM3BE/ICHUS WM Ha TEXHUTE MPUTESIKATEIH.

ToBa u3cienBaHe J0Ka3Ba Te3aTa, ue MPOU3BeNEeHUSITA HA MPUJIOKHUTE H3KYCTBA, KATO
KOMILIEKC OT 00eKTH Ha MHTEJIEKTYaJIHA COOCTBEHOCT, MPEJACTABISIBAT TBOPYECKH MPOIYKTH
ChC 3HAYMTETeH HKOHOMHMYECKH MOTEHIHAJ, KOWTO Moxe 1a Oble e(peKTHBHO yNpaBJIsIBaH.
[ToetuTe wu3ciaemOBATENICKH 3aJaud, 3aCIHO C pE3YJNTaTHTE, IOJIYYCHH Ype3 MPHIOKEHATa
METOJOJIOTHS, TOTBBPXKJIABAT XHUIIOTE3UTE B TMOJAKpeNa Ha MbpBOHaYainHata Te3a. Ypes
MIPEBAPUTEITHO MTPOYYBAHE, TPOBEACHO BHPXY 3aIIUTCHN OOCKTH Ha MHTEJIEKTyallHa COOCTBEHOCT B
MIPOU3BEACHUATA HA TPHIOXKHHUTE M3KYCTBA, M3CIEABAHETO MPEIOCTaBs IUIOCTHO pazOHpaHe Ha
MIPABHUTE BH3MOXXHOCTH Y U3UCKBaHUS 32 3aKpHJIa Ha HHTEJICKTyallHaTa cOOCTBEHOCT. ToBa 3HaHUE
€ OT pellaBallo 3HaueHue 3a OM3Heca, 3a 3aKpujla Ha TEXHUTE IpaBa U W30sArBaHe HA MOTEHIMATHU
KOHQUIMKTH WK HapymieHus. OCBeH TOBa B JMCEPTANMATA € MOJI4YepTaHa He0OXOAMMOCTTa OT
nodpe nepuHMPaH YNPaBJEHCKH MOJe] HA HMHTEJEKTyajqHa COOCTBEHOCT B NMPUJIOKHUTE
u3KkycrBa. llpennoxeHuar wmomen oOxBalla MOAYJIM 3a Cbh3JaBaHE Ha IPOU3BEICHMS Ha
NPUIOKHUTE M3KYCTBAa W TAXHATa IMa3apHa peanu3aunus. Tol moayepTaBa 3HAYEHUETO Ha
MPOBEXKIAHETO Ha W3CIEABAHHUS OTHOCHO BB3MOXKHOCTTA 3a PErHCTpHUpaHE Ha IpaBa BBPXY
MHTENIEKTyalHa COOCTBEHOCT, KaTO M300pEeTEeHUs, TIOJIE3HN MOJIENIN WM MPOMHUIIUICH! TU3aiHH, 32
OCUTYpsIBaHE Ha M3KJIIOUUTEITHH ITpaBa U yKpenBaHe Ha Ma3apHOTO MO3UIMOHUpPaHe. M3MbIHEeHneTo
Ha M3CIENIOBATEICKUTE 3aJauyd M IMOJYYeHHUTE pe3ylaTaTh 3aTBbpiKJaBaT XHUIOTe3aTa, de
€(eKTUBHOTO YyIMpaBJICHHE Ha MHTEJEKTyajTHaTa COOCTBEHOCT B MPOU3BEICHUATA HA MPHUIIOKHUTE
M3KYCTBa MOXE Ja JOBENE 1O TO-A00pH HKOHOMHUYECKH pesynrtaTH. CrlenBaiiku MpenioxXeHUs
MOJIeJI Ha yIpaBlieHHe, TBOPLUTEe U OM3HEC CYyOEKTUTE Morar Jia ce BB3MOJI3BaT OT CBOUTE MpaBa
BbPXY MHTEJIEKTyaJHa COOCTBEHOCT, Ja 3alllMTAT I[a3apHaTa CH NO3MLIMA M Ja yBeIudar

MaKCUMaJIHO CBOsSI HKOHOMHWYCCKHU ITOTCHIIMAJI.
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bbremu mocoku 1 06acTy 3a MO-HATATHIIHU M3CICIBAHUS 110 TeMara:

1. BzaumoBpB3KaTa MEXIy MPWIOKHUTE H3KyCTBa M JUTUTATHUTE H3KyCTBA — €
MHTEpECHa OCOKA 3a I10-HATaTHIIHO U3CIIEBAHE, KOSTO MOXKE J1a BKIIIOYH:

o W3crnenBane Ha HA4YMHUTE, 1O KOUTO MPHIOKHUTE H3KYyCTBA W JUTUTATHHUTE
M3KYCTBa MOTaT J1a MHTETpUpaT CBOUTE TPAAMIMOHHUW WU JUTUTAIHU TEXHUKU 32 KOMOMHHPAHO
Ch3/laBaHE HAa HOBM M WHOBAaTHBHHU IPOM3BEICHMS Ha M3KYCTBOTO. ToBa MOXe Ja BKIIOYBA
M3I0JI3BAaHETO Ha IM(POBH HMHCTPYMEHTH M TEXHOJOTMH 33 MOJOOpSBaHE Ha TPaIUIMOHHUTE
(dbopmMH Ha U3KYCTBO.

o W3crnenBaneTo Moxxe Aa ce 3a1bJ00YM B HAYMHUTE, IO KOMTO TEXHOJOTHUTE, KAaTO
BupTyanHa peanHocT (VR), nobasena peannoct (AR) unu uskyctBeH untenekt (Al), morar na
MOBJIMSISIT HA TBOPYECKHS MPOLEC U CH3JABAHETO HA MPUJIOKHH M IU(PPOBH U3KycTBa. Moke na
BKJIIOYM HM3YyYaBaHE Ha TOBA KAaK apTUCTUTE aJalTHpaT CBOUTE METOAUW M TEXHUKU KbM HOBHUTE
TEXHOJIOTUYHU TTOCTH)KECHHSL.

o JIOITBJIHUTETHN TIPOYYBaHMS MOTaT Jla N3CIIEBAT KaK JOCTHIIHOCTTA Ha PUIIOKHUTE
M3KycTBa B JWIHTaNHATa CpeAa 3acArar CBeTa Ha M3KYCTBOTO, Herorara IyOnmka u
MHTEJIEKTYyalHaTa COOCTBEHOCT Ha TEXHUTE Ch3JaTelN.

o bpremunTe HacokM Ha W3CleABaHE MOTaT Ja BKIIOYAT pPa3IVIekKIAHETO Ha
MOTEHIMAJa 32 ChTPYIHHUYECTBO MEKIY apTUCTH OT PAa3JIMYHUA OOJIACTH M AMCUUIUIMHU. Moxe na
ce M3CcieqBa Kak TMPHJIAraHeTO Ha JWTHTATHA TEXHHKH KbM IPHJIOKHUTE H3KYyCTBa HachpuaBa
MHTEPAUCLIUIIMHAPHOTO CHTPYJHUUYECTBO, BOACLIO A0 HOBU ()OPMH Ha apTUCTHUYHO M3pa3siBaHE U
MHOBALIUH.

o W3cnenBaHe Ha aHraXMPaHOCTTAa U y4aCTUETO HA MyOJMKaTa 10 HOBU HAuMHU INPH
MIPOU3BEACHUATA HA NMPWIOKHUTE W3KYCTBA B JIUTHTAIHOTO MPOCTPAHCTBO. PazObupanHeTo Ha ToBa
Kak ImyOJimKaTa Bb3/eHcTBa U pearupa Ha Te3u (OpMH Ha U3KYCTBOTO, MOJKE J1a JjaJie TIPEe/ICTaBa 3a
TAXHOTO BB3ACUCTBUE U €PEKTHUBHOCT.

o Bbpaemre n3cnenBanus Morar Jia pasrieqar eTUYHUTE W MPAaBHUTE TOCIEIUIH OT
MHTETPUPAHETO Ha NPWIOKHUTE HM3KYyCTBa B JUTMTalHATa Cpella, KOETO BKIIOYBA IOBTOPHO
pasraexaaHe U UIeHTH(PUIMpPaHe HA HOBH OOCKTH Ha MHTEJEKTyallHa COOCTBEHOCT B TUTUTAIHUTE
MIPOU3BEICHNUS, MMOBEPUTEITHOCTTa M €THYHOTO HW3IOJI3BaHE HAa HOBOBB3HUKBAIIUTE TEXHOJIOTHH.

W3cnenBaHeTo Ha TE3U €TUYHU U IPAaBHU HOPMH MOJKE /1a JIONIPUHECE 3a pa3padOTBAaHETO HA HACOKU
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U HOB MOJEN 3a YIpaBJICHHE Ha MHTEJEKTyajHaTa COOCTBEHOCT B MPHJIOKHUTE H3KYCTBa B
JTUTUTAJIHATa Cpelia.

o W3cnepaBane Ha moTeHIMalla Ha MPWIOKHUTE W3KYCTBAa B JTUTHTaIHA cpeaa Aa
JONpUHECAaT 3a TBOpYECKAaTa MKOHOMMKA, KaTO C€ BKJIIOYAT MOJAEIHUTE 3a YIpaBliCHHE,
BB3MOKHOCTUTE 33 (PMHAHCHpAHE U Ia3apHaTa XHU3HECIIOCOOHOCT Ha apTUCTHUTE, pabOTeIH B TE3U
obnactu. PasrnmexnaneTro Ha Te3W MKOHOMHYECKH aclEKTH MOKE J1a MOANOMOTHE YCTOHYMBOCTTA
Ha TBOPLUTE U pacTeka Ha TBOPUECKUTE UHAYCTPHUU.

2. BpB BpB3Ka Cc pa3paboTeHUTE aBTOPCKU KiacH(UKalLUMU Ja ce HampaBH MOAPOOHO
U3CJeBaHe Ha POJIATA, 3HAYCHUETO U MSCTOTO Ha CEKTOpa ,,IPHIIOKHH M3KYCTBA™ € IIeJl OwIe Io-
3aCUJICHO BHUMAaHHE KbM TE€3M HM3KYCTBa, Ype3 HAMHMpAHE W BKJIIOYBAHE HA EMIUPUYHHU JAHHU,
KOUTO HarJIeJIHO Jia MOKaXkaT KaKBO Ce MPOU3BEXK/Ia U KaKBH MPUXOIU CE FEHepUpar OT CEKTOopa.

B 3akitouenue, pe3ynraTuTe Ha TOBA M3CIIEABAHE MPEAIOIIATaT, e pa3paboTeHUAT MOJACT
3a yIpaBJeHHE Ha HMHTEIEKTyaJHa COOCTBEHOCT B TPHJIOKHUTE HM3KYyCTBa € C MOTEHIHMAT 32
MYJITUIUIMOAPAHC, KATO MOXKC Oa 6’[),[{6 BB3MPOU3BCACH U IMNPHUIIOKCH B PA3JIMYHU KOHTCKCTH IIO
LeNHsl JKU3HEH IUKBI Ha MPOU3BEACHHUITA Ha NPUIOKHUTE HM3KYCTBA — OT CB3/IaBaHETO [0
razapHaTa UM pealu3ains, ¢ e Mo-100pyH MKOHOMHYECKH Pe3ylTaT U KOHKYPEHTOCIOCOOHOCT.
O0600111eHOTO 3HAYEHUE Ha MPEIOKEHUSI MOJIEN C JIBaTa MOJyJja 3a Ch3/1aBaHE Ha MPOU3BEIICHUS
Ha TPWJIOKHUTE W3KYCTBA M 3aKpHJIaTa UM Ype3 MHTEJCKTyaTHa COOCTBEHOCT M TAXHATa Ia3apHa
peanuzanus J0Ka3Ba, ue e(PeKTHBHOTO YyNpaB/ieHHEe HAa HMHTEJIEKTyaJqHATa COOCTBEHOCT B
NPOU3BeIEHUSITA HA NPUJIOKHUTE U3KYCTBA BOIM /10 0-100pH HMKOHOMHUYECKHU Pe3yJITATH.

[TonuepraBaiiku 3HaUEHUETO W HEOOXOAMMOCTTa OT pa3OMpaHETO Ha MpaBHUTE
BB3MOXXHOCTH M HM3UCKBaHHUS 3a 3aKpWja HAa WHTEJIEKTyaJlHa COOCTBEHOCT, KaTo €IWH OT Hai-
BOXHUTE MHCTPYMEHTH HE caMO 3a TapaHTHpaHE Ha IMpaBaTa Ha aBTOpUTE, HO W 3a 3aKpuja Ha
WHBECTUIIUUTE, CTUMYJIMPAHEe Ha MHOBAIMUTE B 00JaCTTa HA MPUJIOKHHUTE U3KYCTBA U MOBUIIIABAaHE
Ha KOHKprHTOCHOCO6HOCTTa Ha TBOPYCCKUTC MHAYCTPHH, YUUTO masapCH 41 U MKOHOMUYCCKU
MIPUHOC 32 OOIIECTBOTO OENIeKH B IOCIETHUTE TOAMHN 3HAUYNTENICH PACTEXK.

Karo 15510 u3cnenBaneTo AOmMpHUHACS 3a MOAOOpsBaHe pa3OMpaHEeTO Ha MHTEIEKTyalHaTa
COOCTBEHOCT B MPOU3BEACHUATA HA MPUIIOKHUTE U3KYCTBA M MPENOCTaBs IieHHa WH(pOpMalus 3a
Ou3Heca, KOWTO ce cTpeMH JAa yhpaBisiBa €(EeKTHBHO CBOWTE AaKTHBH Ha WHTEJICKTyallHa
coOcTtBeHocT. [loTeHIIMaNBT 3a NMpuiaraHe Ha pa3paboTeHHs YIIPaBICHCKU MOJEN B APYTU 00J1acTH

noavucpTaBa HEroBaTa yCricBa€MoOCT U IMPUIIOKUMOCT B PA3JIMYHU TBOPYCCKU UHAYCTPHUHU.
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INPUHOCHU HA JUCEPTAIIMOHHOTO U3CJIEABAHE

|. HayyHu npuHoOCcH

1. Pa3pabotena e aBTopcka nedWHUIMS 3a ,,IPOU3BEICHUS Ha MPHIOKHUATE M3KycTBa™. 3sicHeHH ca
OCHOBHUTEC XapaKTCPUCTHUKHU, CHCL[I/I(l)I/IKI/I 1 0COOEHOCTH Ha IMPOU3BCACHHATA HA IPUTTOXKXHUTE U3KYCTBA
KaTo TBOpYECKa JEHHOCT M KaTO MHTEJIEKTyallHa COOCTBEHOCT MPU apryMEHTHPAHO OCOYBAHE HA HOBH
¢dbopmu Ha 3aKkpuia Ype3 00EKTUTE Ha MHAYCTPHAIHA COOCTBEHOCT KaTO U300pETEHHS, OJIE3HH MOIEIH

Y IPOMMUILIJIEH AU3aMH.

2. Hpe,I[CTaBCHa € aBTOpPCKa KJ'IaCI/I(i)I/IKaI_II/ISI Ha BHIOOBCTC INPWIOKHHU H3KYCTBA W Ha BHIAOBCTC

MMPOU3BCACHU HA IMTPUJIOKHUTEC U3KYCTBA.

3. Hpez[non(eHa € aBTOpPCKa I[e(i)I/IHI/ILII/Iﬂ 3a ,,l1a3apHa pcajin3dalud B IMPOU3BCACHHUATA HA IMPUIOKHUTC
I/ISKyCTBa“ U BB3MOXHOCTUTC Ha CHCTEMATa HAa HHTCIICKTyaJIHa COOCTBEHOCT 3a TSAXHATa Ima3zapHa
peaiu3anusa Karo €€ OOKa3Ba, Y€ G(I)CKTI/IBHOTO YHOpaBJICHUC Ha HWHTCIICKTYaJIHATaA COOCTBEHOCT B

MMPOU3BCACHUATA Ha IPUIIOKHUTC U3KYCTBA MOXKC Ia JOBEAC 10 HO-I[O6pI/I HMKOHOMUYECCKHU PEIYJITATHU.

1. HayyHONPWJI0KHU PUHOCH
1. HaHpaBeH € CPaBHUTCJICH aHAJIM3 Ha MPOU3BCJCHUATA Ha NPUIIOKHUTC U3KYCTBA U NPOU3BCACHUATA

Ha U3ANIHUTE U3KYCTBA U CHC NPOU3BCICHUATA HA 3aHAATUTC.

2. Ha ocHoBaTa Ha ycTaHOBeHM Je(UIMTH U (HparMEeHTApHU HAYYHH M3CIIE/IBAHUS 32 MHTEJIEKTya HaTa
COOCTBEHOCT B MPUJIOKHUTE H3KYCTBA M M3BBPIIEHO METOAWYECKH OOOCHOBAHO HM3BBHKAOMHETHO
aHKETHO OHJIAifH MPOYyYBaHE HAa TBOPIM B 001acTTa HAa MPUIOKHUTE U3KYCTBA, € Ch3/1a/leHa KOHLIEIIINA
U METOAMKA 3a (JOpMHpaHE Ha YNPABICHCKH MOJAEI 3a MPOU3BEACHUATA HA IPUIOKHUTE U3KYCTBA KATO

HWHTCJICKTYyaJIHa COOCTBEHOCT.

3. IlpennoxeH € aBTOPCKH YNPaBICHCKH MOJEN HAa HHTEIEKTyalHaTa COOCTBEHOCT B HPUIIOKHUTE
M3KYCTBa KaTO CHHTE3 Ha Bpb3KaTa ,,IPUIOKHH HM3KYCTBA — MHTEJIEKTYyalHa COOCTBEHOCT — IMa3apHa
peanuzanua’. YOpaBIEHCKUAT MOJEN € ¢ NOTEHIMal 3a MYJITUIUIMLIHMpaHe KaTo MoOKe Ja Obiae
BB3MPOU3BECH U MPUIIOKEH B PA3IMYHA KOHTEKCTH TIO IENHs KU3HEH ITUKBJI Ha TMPOU3BEICHUAITA Ha
MPUJIOKHUTE U3KYCTBA - OT Ch3/1aBaHETO /10 Ma3apHaTa UM peanu3alus c el Mo-100pu UKOHOMUYECKH

pe3yATaTH U KOHKYPEHTOCTIOCOOHOCT.
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I. GENERAL CHARACTERISTICS OF THE DISSERTATION

The focus of the author's research in this dissertation is applied artworks, which are an art
form that combines design thinking and artistic expression with practicality, creating works that are
not only visually appealing but also serve a specific purpose or function. They are those works of
art that find a place in human life, work and social environments, and satisfy both the aesthetic and
practical needs of people. The world famous researchers dealing with the problems of managerial
aspects of arts are: D.Trottsby, W.Baumol, W.Bowen, S.Stolyarov, L.Lessig, R. Betting and others.
The marketing aspects of the arts are covered in the works of F.Kotler, J.Bernstein. At the national
level, more well-known scientific works on these issues are: M.Markova, B.Borisov, G.Sarakinov,
E.Losev and others.

In the specialized literature reviewed by the author and devoted to intellectual property
issues, it is accepted that the concept of intellectual property includes three groups of subsystems
with their objects: objects of industrial property relating to products of intellectual work, mainly
applied in the industry in the broadest sense, objects of artistic property with legal equivalent of
copyright and rights related to copyright, related to the results of intellectual work in the fields of
literature, science and art, and new objects of intellectual property. Among the objects of artistic
property are works of applied arts. These works of art rely heavily on the effective identification
and management of intellectual property rights in order to maximize business potential and
economic success. This scholarly work explores specifically the importance of intellectual property
in works of applied art, the various forms of protection and models of intellectual property
management in this specific field. Through a comprehensive exploration of this topic, a deeper
understanding can be gained of how intellectual property rights protect works of applied art, how
these rights are essential for creativity to flourish, and how effective governance models can
optimize their protection and marketability.

To achieve success and economic growth, the full complex of intellectual property objects
in works of applied art must be carefully identified and managed as economic resources, the
identification of which is leading-edge and topical as an issue. By identifying and effectively
managing intellectual property in applied arts works, artists can thrive in a competitive environment

and contribute to overall growth and innovation in the applied arts.
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In view of the object-orientation of this dissertation, it should be emphasized that the
results of specific studies on the classification nature of applied arts and works of applied arts are
not known so far. There is a lack of concrete research results on the forms of protection of works of
applied arts through industrial property objects, which is robust, difficult to circumvent and cost-
effective protection. Until now, works of applied art have been regarded only as artistic property,
regulated as an object of copyright. The author is also not aware of any research on the capabilities
of the intellectual property system for strategic development. All this determines the scientific
novelty and importance of the formulated topic, as well as the interest in conducting research in this
area. Along with the above, the choice of the dissertation topic was provoked by the need to fill
some deficits that exist in research on the economic characteristics and contribution of intellectual
property in the works of applied arts, as well as the fragmented nature of research on the managerial

aspects of intellectual property in these arts.

Object and subject of the research

The object of the study is works of applied arts and the subject of the study is the

protection of works of applied arts as intellectual property and their market realization.

Aim and objectives of the research

The aim of this study is to reveal the diversity of types of works of applied arts, to identify
the complex of objects of intellectual property in these works, the ways of their market realization,
and to propose a management model.

The objective thus set is achieved through the following research tasks:

1. To identify the object "works of applied arts" as a creative product and as intellectual

property;
2. To derive an authorial classification of the types of works of applied arts;
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3. To present the possibilities for protection of works of applied arts as objects of copyright
and to outline the possible ways and objects of protection of works of applied arts through industrial
property;

4. To outline the features, benefits, advantages and disadvantages of the forms of
protection and market realization of the works of applied arts in the country;

5. To create a model for the management of intellectual property in the works of applied

arts and in their market realization.

The research methodology is interdisciplinary, containing a systematic and complex
approach, with intellectual property theory and management theory at their core. It is based on
interrelated studies of the applied arts as an art form, their works and the intellectual property
objects in those works. The complexity of the studied object, as well as the complex nature of the
activities related to its creation and realization in business conditions make it necessary to apply
different methods in the research, including: empirical methods, methods of analysis and synthesis

and special research methods.

The research thesis, which is defended in the dissertation, is that the work of applied arts
as a complex of objects of intellectual property and representing in its essence a creative product,

has an economic potential that must be subject to management.

Proving the research thesis is done by testing the following working hypotheses:

1. Two groups of intellectual property objects are identified in works of applied art:
copyright objects and industrial property objects;

2. Works of applied arts have specific managerial characteristics as products of creative
activity and as market offerings;

3. The existing practices for the management of works of applied arts do not take into
account their complex nature as a complex of intellectual property objects, which is why they are

ineffective and this determines the need to form a management model for their management.

Research limitations
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Limitations regarding the researched aspects: the focus is on the identification of the
complex of intellectual property objects in the works of applied arts and the conventional conditions
of their market realization in the contemporary business environment, not in a digital environment.

The limitations in terms of territorial scope: the specific nature of the research area is
limited to the analysis of applied arts in the Bulgarian market environment. The foreign examples
are considered in the course of the dissertation only for analytical purposes and with a view to their
possible application with a clear consideration of the specificities of the object - works of applied
arts.

Outside the scope of the study remain economic aspects related to the creation, the
specificity of realization and intellectual property of works of applied arts in a digital

environment.

Aprobation

Many of the results of the research have been published in scientific journals, presented at
national and international scientific forums and published in proceedings.

Main information sources

The study was conducted with the following information provision:

- study and analysis of literature sources on works of applied arts in order to become
familiar with and analyze concepts, classifications, actual features and characteristics; specialized
literature and scientific publications in the field of intellectual property and its management; legal
literature - national, regional and international normative documents.

- empirical information base - own out-of-cabinet surveys and analyses, as well as
analysis of expert opinions and business practices, consultative meetings, interviews with
representatives of various organizations in the field of applied arts - in the business sector, in the

non-profit sector, with individual artists, etc.
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Il. STRUCTURE AND CONTENT OF THE DISSERTATION

The structure and content of the dissertation include: introduction, three chapters,
conclusion, contributions of the dissertation research, publications on the topic of the dissertation,
list of information sources, index of tables and figures used in the dissertation, abbreviations used in

the dissertation, appendices.

The dissertation is prepared in accordance with the requirements for conducting a scientific

study and is structured as follows:

INTRODUCTION

Chapter One

THEORETICAL FOUNDATIONS OF APPLIED ARTS AS A CREATIVE ACTIVITY AND
WORKS OF APPLIED ARTS AS AN INTELLECTUAL PRODUCT

I. Applied Arts as a Creative Activity
1. Conceptual apparatus
2. Applied arts as a creative activity
I1. Works of applied arts as intellectual product
1. Works of applied arts - nature and basics
2. Works of applied arts as creative and intellectual product
3. History of works of applied arts

4. Types of works of applied arts - author's classification

Chapter Two

PROTECTION OF WORKS OF APPLIED ART AS INTELLECTUAL PROPERTY

I. The ,,Intellectual Property* System
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1.Basics of the ,,Intellectual Property* System
1.1. Artistic property
1.2. Industrial property
I1. Works of Applied Arts as Objects of the Intellectual Property System
1. Basic provisions
2. Works of applied arts as objects of copyright. Nature, content and right holders
in copyright protection
2.1. Object of the right
2.2. Right holder
2.3. Exclusive right in works of applied art
2.4. Duration of copyright
3. Works of applied arts as objects of protection in industrial property. Nature,
content and right holders
3.1. Works of applied art as industrial design
3.2. Works of applied art as invention and utility model
3.3. Other objects of intellectual property in works of applied art
3.3.1. Marks and geographical indications in works of applied art 3

3.3.2. Know-how in works of applied art

Chapter Three
MARKETING OF WORKS OF APPLIED ARTS

I. Works of applied arts as a business object

1. Stages and participants in the creation and marketing of works of applied arts

2. Works of applied arts as business proposals. Forms of realisation

3. Analysis of the existing practices for the market realization of works of applied
arts in Bulgaria. The need to form a model for the management of works of applied arts

I1. Concept for a new model for the management of works of applied arts

1. Principles and characteristics of the applied arts management model
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2. Aims and objectives of the applied arts management model
3. Methodology for the formation of the applied arts management model
3.1. Analytical phase
3.1.1. Complex market-product analysis
3.1.2. Complex intellectual property analysis
3.1.3. Outside of cabinet survey
3.2. Synthetic phase
3.2.1. Formation of an empirical management model to classify the
types of works of applied arts
3.2.2. Formation of an empirical management model for best practices
in the field of applied art works
3.2.3. Formation of a management model for the protection of works of
applied arts as intellectual property

CONCLUSION

CONTRIBUTIONS OF THE DISSERTATION RESEARCH
PUBLICATIONS ON THE DISSERTATION TOPIC

INFORMATION SOURCES

INDEX OF TABLES AND FIGURES USED IN THE DISSERTATION
ABBREVIATIONS USED IN THE DISSERTATION

APPENDICES
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1. BRIEF OUTLINE OF THE DISSERTATION CONTENT

INTRODUCTION

In the introduction, the relevance and importance of the dissertation topic are outlined and
justified. The object, the subject, the aim of the research and the specific tasks through which it is
realized are defined. The methodological framework, such as research approaches and methods, is
outlined. A research thesis is formulated and working hypotheses are tested, through which the
thesis is proved. The limitations of the study and approbation are presented.

CHAPTER ONE

THEORETICAL FOUNDATIONS OF APPLIED ARTS AS A CREATIVE ACTIVITY AND
APPLIED ARTS WORKS AS AN INTELLECTUAL PRODUCT

This chapter seeks to provide the foundations of the creative and intellectual aspects of
applied arts. A key aspect of the study is the concept of creativity in the applied arts, which is
fundamental to the process of designing and creating applied arts works that are complex in nature,
characterized by practicality and functionality, while embodying their artistic expression for
aesthetic appearance. The researcher also delves deeper into the concept of works of applied arts as
an intellectual product.

In section p.1, I, the author carries out an analytical review of the available definitions on
the problem under consideration and presents the author's definition of works of applied arts: works
of applied arts are artistically made handmade and industrial products with a well-defined
and attractive appearance that satisfy both aesthetic and practical needs of people in everyday
life and in business. By their design, they aestheticize the human habitation in domestic,
technical, architectural and business environments.

Presenting a theoretical basis for understanding the applied arts as a creative activity
and the works of applied arts as an intellectual product in sections p.l and p.I1 suggests a focus
on analyzing the dualistic nature of applied arts works, which are both creative products and
intellectual products. Creativity is fundamental to the process of designing and creating works of

applied art that are not only aesthetically sound but also serve practical purposes. Works of applied
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art are creative when they are the result of creative thinking and action and are considered creative
outcomes when there is an artistic expression of design execution that is not only focused on
aesthetic value but also serves practical or functional purposes. It is the input of intellectual effort
that adds economic potential to the creative product. This chapter seeks to provide the basics of the
creative and intellectual aspects of the applied arts. Section p.Il discusses the concept of works of
applied art as intellectual products. A work of applied art is considered an intellectual product when
it is not only the result of physical creative activity, but also demonstrates significant intellectual
effort, deep thought, spirituality, professional experience, personal culture, creativity, originality
and innovation in its creation. In this respect, works of applied arts are intellectual products because
they are the result of man's intellectual creative labour.

In section p.1, Il the author of the dissertation presents eleven main characteristics,
specifics and peculiarities of works of applied arts:

1. They are works of art;

2. They are an expression of the author's personality;

3. They have a complex character - they have both a utilitarian function and aesthetic
appeal;

. They have a special character;

. They have an integral character;

4

5

6. They possess utility;

7. Their focus is on design and craftsmanship;

8. They have a presence of collaborative workmanship;

9. They have a cultural and social context;

10. They are accessible;

11. They have complex economic utility.

Section p.1, 11 discusses the relationship between works of applied arts and works of fine
arts and between works of applied arts and crafts, presenting the main distinguishing marks between
them. Numerous examples are presented of works that integrate the fine and applied arts, drawing
inspiration from each other. Understanding these interdisciplinary relationships is critical to
appreciating and understanding the complexity, distinctiveness, and significance of works of
applied art as creative and intellectual products whose works embody artistic expression, have a

spiritual-aesthetic role, functionality, and design principles.
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It is important to note that the distinction between works of applied arts and crafts can
sometimes be subjective and context-dependent; there can also be overlap between the two terms,
with some objects crossing the boundary between art and craft. Nevertheless, it is necessary to draw
clear boundaries between the two, with the distinction most accurately and clearly consisting of an
emphasis on artistic intent, aesthetic qualities, and level of artistic expression.

In section p.3, 11 the history of the works of applied arts is presented, and the different
periods of development are discussed. The historical retrospective presented provides information
on the time and place of the first manifestations of this type of art, their types and form of
realization, the ancient methods of manufacture and changes in workmanship over the centuries,
and the wide variety of cultures and religions that contributed to the formation of the types of
applied arts and their works. It also provides information about the people and communities that
popularized the applied arts, the quality of the earliest artworks and their character, the timing of a
particular production technology, and the materials and decorations used.

Applied art continues to evolve in response to societal, technological and artistic
developments, reflecting the changing trends and values of each era.

The author of this dissertation develops and presents in point 4, Il two authorial
classifications: 1) Classification of Types of Applied Arts and 2) Classification of Types of
Works of Applied Arts. These have been developed following detailed analysis and research
covering a wider range of disciplines, sub-disciplines and interrelationships. Historical, cultural and
practical considerations have been taken into account, as well as emerging areas of applied arts
influenced by technological advances and evolving societal needs.

Up to the time of the research, there are no results of specific research on the classification
nature of applied arts and applied arts works. Thus, the features of intellectual property management
are also distinguished.

It should be noted that the author does not claim to be exhaustive of classifications and in
view of the dynamically developing field of applied arts and technological progress, it is normal
that new types of applied arts will appear in the future.

The classifications presented serve to further research and research tasks by exploiting the
relationship between works of applied arts and the objects through which they can obtain protection

as intellectual property.
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CHAPTER TWO

PROTECTION OF WORKS OF APPLIED ART AS INTELLECTUAL PROPERTY

In Chapter Two, the analysis is devoted to the essential and significant aspect of the
protection of works of applied art as intellectual property. The aim of the research is to go into
depth, identify the full complex of intellectual property objects in works of applied arts and present
the forms of protection through industrial property objects, which is one of the leading tasks of the
dissertation and is the actual as the issue in this research.

So far, there are no results of specific research on the forms of protection of works of
applied arts through the objects of industrial property, which is a stable and difficult to circumvent
protection. The works of applied arts have so far been considered only as artistic property regulated
as subject matter of copyright.

The author of this dissertation identifies the following objects of industrial property
in works of applied arts:

e Works of applied arts as industrial design;

e Works of applied arts as invention and utility model;

e Marks and geographical indications in works of applied art;
e Know-how in works of applied art.

Section p.l first presents the basics of the intellectual property system. Intellectual
property is divided into three subsystems with the objects included in them: objects of industrial
property, objects of artistic property and new objects*'. The author presents in detail the two major
parts that intellectual property objects are applicable for protection in works of applied arts:
industrial property objects, which include: industrial designs, inventions and utility models,
trademarks and geographical indications, and artistic property, which includes literary and artistic
works such as works of fine art, including works of applied art, design and folk arts and crafts,
which are protected as objects of copyright.'2

In view of the multifaceted and specific nature of works of applied arts, on the one hand, as

well as the identified diversity of intellectual property objects in them and their characteristic

11 Borisov, B., M. Markova. (2002). New objects of intellectual property, EC — UNWE.
12 All laws used in this chapter are accessible:
https://www.wipo.int/wipolex/en/members/profile/BG?collection=laws
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features, on the other hand, works of applied arts are considered in the dissertation once as
protection in the subsystem of artistic property with an equivalent copyright and, secondly,
the author identifies the possibility of protecting these works through industrial property
objects, which has not been considered by other.

Section p.2, 1l examines works of applied art as objects of copyright, which are classic
objects of artistic property because of their combination of aesthetic and functional qualities. Works
of applied art are objects of copyright if they cumulatively satisfy two requirements - creativity in
their creation and their objectification. Their legal regulation is in the Copyright and Related Rights
Act®®, 1993. The artistic property subsystem aims to protect cultural and artistic works, such as
works of applied arts, and in parallel, legal regulations such as: Cultural Heritage Act, 2009'* are in
force in the field and Cultural Protection and Development Act, 1999%°. Article 2 of the Copyright
and Related Rights Act claims that copyright on works of literature, art and science arises for the
author with the creation of the work.

No registration, recordation, filing, performance, or any other act evidencing their
existence shall be required. The protection in this case is direct. An example of a work of applied
arts as an object of copyright is the woodcut "Love of the Sun" by Prof. Anton Donchev, housed in
the National Palace of Culture, Sofia, Bulgaria. The creator of a creative product in intellectual
property theory is called the author. There is a psychological, intellectual, conceptual, aesthetic and
legal relationship between the author and the work created by him, which determines the right of
ownership. Therefore, every author's work is distinguished by an authorial style. Copyright is by its
nature an exclusive right and has as its content property and non-property rights. The possession of
a set of economic and moral rights enables the author to benefit both morally and economically.

The author's non-economic rights are also called moral rights, which aim to maintain the
author's relationship with his work, containing the following rights, according to Article 15,
Paragraph 1 of the Copyright and Related Rights Act: to decide whether the work he has created
may be communicated and to determine the time, place and manner in which this may be done; to
claim credit for his authorship; to decide whether his work shall be communicated under a
pseudonym or anonymously; to request that his name, pseudonym or other identifying sign be

appropriately indicated whenever the work is used; to request the preservation of the integrity of the

13 Copyright and Related Rights Act, 1993
14 Cultural Heritage Act, 2009
15 Cultural Protection and Development Act, 1999
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work and to oppose any modification of it, as well as any other action that could violate his
legitimate interests or his personal dignity; to modify his work, provided that this does not violate
rights acquired by others; to have access to the original of the work when it is in the possession of
another person and when this is necessary in order to exercise a moral or proprietary right provided
for in this law; to stop the use of the work due to changes in his convictions, with the exception of
realised works of architecture, compensating for the damages suffered the persons who legally
acquired the right to use the work.

The author's economic rights are the sum of all possible forms of use of that work and
are limited to the fact that the author has the exclusive right to use the work he has created and to
authorise its use by others. “Use”, according to Art. 18, para. 2 of the Copyright and Related Rights
Act, are considered actions such as: the reproduction of the work; the distribution to an unlimited
number of persons of the original or copies of the work; the public display of a work of fine art and
of a work created in a photographic or similar manner; the realisation of an architectural project by
the construction or manufacture of the object for which it is intended; the import and export to third
countries of copies of the work in commercial quantity. According to Art. 27, para. 1 of the
Copyright and Related Rights Act copyright is protected while the author is alive and 70 years after
his death.

Works of applied art as creations of man meet criteria from both the artistic and industrial
fields In order to make the protection of works of applied art more secure and difficult to
circumvent, alongside copyright, the system of cumulative protection also allows for the application
of protection through industrial property objects. The author stresses that the different ways of
protection through industrial property objects - invention, utility model, industrial design and as
subject matter of copyright - are not mutually exclusive, but complement each other, and can be
used simultaneously to provide greater stability. Ultimately, the aim of this chapter is to provide a
comprehensive understanding of the legal framework and options governing the protection of works
of applied art as intellectual property.

In section p.3, Il. the possibilities for the protection of works of applied arts through
industrial property objects are presented in turn, such as:

- protection as a design when the works of applied arts have a new and distinctive design
and the focus is on the visual appearance of the given creation, including its shape, lines, drawing,

ornaments, colour combination or combination of these elements;
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- protection as an invention/utility model where the applied artwork includes innovative
functional features or technical advances. These two forms of industrial property protection focus
on the utilitarian aspects of the creation and not so much on its aesthetic qualities.

- the presence of marks in the realization of works of applied art, as used to distinguish the
goods or services of a particular business or product.

- the presence of a geographical indication in the marketing of works of applied art, which
may include traditional mastery and natural resources associated with a particular geographical

region.

» Works of applied art as industrial design

Industrial design is a special object of protection within the scope of industrial property
due to its particular nature aimed at satisfying aesthetic objectives. As industrial design usually
expresses the personal taste and style of its author, this subject matter of industrial property is
closely related to works of applied art. Although the overall appearance of a product is determined
by both function and aesthetics, only features of appearance which are not entirely determined by
technical features can be protected as designs.

According to the Law on Industrial Designs, 1999 Article 3, Paragraph 1: "For the
purposes of this Act, an industrial design, hereinafter referred to as a “design”, is the visible
appearance of a product or part thereof, determined by the features of its shape, lines, drawing,
ornamentation, colour combination or combination thereof. “ A product within the meaning of the
Act is any article obtained by industrial or craft means, including parts intended to be assembled
into a composite article, set or composition of articles, packaging, graphic symbols and printed
typefaces, but excluding computer programs. (Art. 3, para. 2 of the Law on Industrial Designs).

There are two conditions for the grant of design protection: novelty and originality.

The subject of the design right is the applicant. The figure of the person who created the
design - the designer - also appears.

The right to a registered design includes the right of the holder to use the design, to dispose
of it and to prohibit third parties from copying or using in the course of trade a design included in

the scope of protection without his consent.

16 | aw on Industrial Designs, 1999
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The term of validity of a design registration shall be 10 years from the date of filing of the
application. The registration may be renewed for three consecutive periods of 5 years each, i.e. the
maximum term of registration of a design is 25 years (Art.15, para.1l and para.2 of the Law on
Industrial Designs). The protective document to be issued to its applicant-holder certifying its
monopoly right over this object is a registration certificate.

o Example of a design solution in the field of applied arts in Class 11-01'7 :

Bracelet (jewellery) as seen from the photographs extracted from the electronic
portal of the Patent Office of the Republic of Bulgaria.

Authors and holders of the design: Dilyana Radostinova Golemanova and

Stanislav lvanov Khandjiev.

Figure 22: Bracelet (jewel)

Source: Portal for electronic services of the Patent Office of the Republic of Bulgaria

e Works of applied art as invention and utility model
The industrial property system provides for the protection of innovative solutions in the
field of works of applied arts with a high degree of novelty in terms of technology or end product as
an invention or utility model, in cases where a product or process/method is improved, in the

creation of the creative works themselves. In works of applied art, most inventions are directed to

7 Information about the protected: industrial design, invention, utility model, trademark, geographical
indication are taken from the official website of the Bulgarian Patent Office: https://www.bpo.bg/ ;
https://portal.bpo.bg/
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improvements in the quality of the materials used or in functional improvements in hand tools or
production techniques. Legal regulation in this context is in the Law on Patents and Utility Models
Registration, 199318,

According to Art. 6, para. 1 and para. 2 of the Law on Patents and Utility Models
Registration, patentable are inventions in all fields of technology which are new, have an inventive
step and are industrially applicable.

The person who has created an invention or utility model shall be considered the inventor.
Where the invention or utility model has been created by several persons, they are co-inventors.

The legal protection of a patentable invention is conferred by a patent, which is granted by
the Patent Office and certifies the exclusive right of the holder to the invention.

According to Art.19, para. 1 of the Law on Patents and Utility Models Registration, "the
exclusive right to the invention includes the right to use the invention, the prohibition of third
parties from using it without the consent of the patentee and the right to dispose of the patent".

The term of the patent is 20 years from the filing date of the application.

Often, the invention does not meet the requirements for patentability, but may instead be
protected as a utility model (a so-called "small invention™ in practice and specialized literature,
which reveals its relatedness to inventions). The protection of works of applied art as utility models
is most often in the case of new solutions and improvements in terms of novelties in their external
layout, form, structure. The essence of the legal protection obtained from registration is essentially
analogous to patent protection. The criteria for registration of utility models are analogous to the
criteria for patentability of inventions. The difference is in the 'methods' and 'chemical compounds'
for which a patent for invention can be obtained, but not a utility model registration certificate. As
with patented inventions, registered utility models provide exclusive rights for their holders, such as
the use of the invention for manufacture and the grant of licences in the countries in which the
utility model is registered. Application for a patent for an invention and utility model is made to the
Patent Office of the Republic of Bulgaria and the right to apply belongs to the inventor or his
successor in title. The protection of an invention is identical to the protection as a utility model,
except that the invention is certified by a document called a patent and the utility model by a

registration certificate. The term of validity of the utility model registration is 4 years from the date

18 LLaw on Patents and Utility Models Registration, 1993.
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of filing of the application, renewable for two consecutive periods of 3 years each. The total term of

protection may not exceed 10 years from the date of filing of the application.

o An example of an invention as a solution in the field of works of applied art in the
field of jewellery in Section A44 - "Haberdashery, Jewellery" and Section B21 - "Mechanical
working of metal without proper removal of material”; Stamping of metal from the International
Patent Classification is: METHOD FOR MAKING CUTOUT JEWELLERY, 2007.

Holder: Todor Kuzov Kuzmov.

o An example of a registered utility model in the field of applied arts in Section B44 -
"Decorative Arts" of the International Patent Classification is: APPROACH FOR CLOSING A
GLASS IN A WINDOW, 2017.

Holders: Zdravka Petrova Brikova-Nikolova and Martin Krasimirov Zlatkov.

In relation to the examples drawn in the research on the protection of works of applied
arts through industrial property objects (inventions, utility models, industrial design), the
author of the dissertation formulates a conclusion that the examples drawn are isolated and
fragmentary, not justified and argued in a management strategy. The researcher considers
that these examples are not the result of in-depth research and the need for protection
through industrial property objects is not realised.

o Marks and geographical indications in works of applied art

According to the Law on Trademarks and Geographical Indications'®, 1999, Art.9, para.1
and para.2: "A mark is a sign which is capable of distinguishing the goods or services of one person
from those of others and may be represented in the State Register of Marks in such a manner as to
enable the object of the protection conferred by the registration to be clearly and precisely
determined. Such signs may be, for example: words, including the names of persons, letters, figures,
numbers, drawings, shapes, the form of the goods or of their packaging, colours, sounds or any

combination of such signs. A mark is a trademark, a collective mark and a certification mark.*?°

19 | aw on Trademarks and Geographical Indications, 1999
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Acquisition of the right to a trademark shall take place through registration as of the date of
filing the application with the Patent Office of the Republic of Bulgaria. In order for the registration
to be successful, the trademark must not fall within the absolute and relative grounds for refusal of
registration.

"The right to a trademark is an exclusive right which includes the right of its owner to use
it, to dispose of it and to prohibit third parties without his consent from using in the course of trade
any sign for goods and/or services which is:

1. identical to the trade mark and used for goods or services identical to those for which the
trade mark is registered;

2. identical or similar to the trade mark and is used for goods or services identical or
similar to those for which the trade mark is registered, if there is a likelihood of confusion on the
part of consumers which includes the possibility of associating the sign with the trade mark;

3. identical or similar to the trade mark, whether or not it is used for goods or services
which are identical or similar to those for which the trade mark is registered, if the trade mark
enjoys a reputation in the territory of the Republic of Bulgaria and the use without justification of
the trade mark would unfairly take advantage of the distinctive character or the reputation of the
trade mark or would cause damage to them."2!

Where no opposition has been filed or is rejected in whole or in part as unfounded, a
decision shall be taken to register the mark. The trade mark shall be entered in the State Register of
Trade Marks and published in the Official Gazette of the Patent Office, and a certificate of
registration shall be issued to the applicant.

The term of the registration shall be 10 years from the date of filing of the application. The
registration may be renewed indefinitely for further periods of 10 years.

For example, IGGI GROUP Ltd.,, a company with the business activity: jewellery,
watches, clothing and footwear, has registered its combination mark E'Lements from 13.10.2022
with the registration number 00165757 for Class 14 and Class 35 of the Nice Classification.
HELENA BRAND Ltd, whose business is clothing and accessories, has registered a combination
mark with the name “HHHH HELENA” since 25.07.2023 with registration number 00169309 for
Class 24, Class 25 and Class 42 of the Nice Classification. Another example is the company

TWINS DESIGN Ltd, which specialises in the individual design and production of high quality

2L LLaw on Trademarks and Geographical Indications, 1999, art.13, para.1.
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furniture and interiors. The company has registered a combined trademark under the name "TWINS
DESIGN" since 05.06.2017 with the registration number 00097678 for Class 20 and Class 42 of the
Nice Classification.

o Geographical indications, as an industrial property object available for the protection
of works of applied art, is a sign used to mark works of specific geographical origin which possess
qualities, reputation and characteristic due to the geographical place of origin. These works are
often the result of traditional processes, skills and knowledge that have been handed down from
generation to generation in a given region. Works of applied art that have been created using natural
resources with qualities that are attributable to their geographical origin may be registered as
geographical indications.

According to Art.85, para.l of the Law on Trademarks and Geographical Indications, the
geographical indication may be a appellation of origin and protected geographical indication.
Avrticle 85, Paragraph 2, defines an appellation of origin, which is the name of a country, region or
particular locality within that country, used to designate a good which originates there and whose
quality or properties are due primarily or exclusively to the geographical environment, including
natural and human factors. A protected geographical indication is the name of a country, region or
specified locality in that country used to designate a good which originates there and possesses a
quality, renown or other characteristic attributable to that geographical origin, (according to Art.85,
para.3 of the Law on Trademarks and Geographical Indications), including traditional names which
meet the definitions of apellation of origin and protected geographical indication (Art.85, para.4 of
the Law on Trademarks and Geographical Indications).

The legal protection of a geographical indication is granted through its registration with the
Patent Office.

Registered geographical indications may not become generic names while enjoying the
protection of this Law (Art.88, para.3 of the Law on Trademarks and Geographical Indications).

The right to apply, according to Art.89 of the Law on Trademarks and Geographical
Indications — has any person who carries out its production activity in the designated geographical
location and the goods it produces meet the established qualities or characteristics.

The right of use (according to art.90 of the Law on Trademarks and Geographical

Indications) of a registered geographical indication may only be used by a person who is registered
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as its user. The registered user may use the geographical indication only for the goods for which it
is registered.

According to Art.91 of the Law on Trademarks and Geographical Indications, the legal
protection of a registered geographical indication shall be terminated where: the link between the
qualities or characteristics of the product and the geographical environment ceases to exist; the legal
entity, the sole user without succession, is dissolved; the sole registered user of a geographical
indication renounces its right of use.

Obvious examples of geographical indications in Bulgaria are: the Troyan ceramics, which
was registered as geographical indication in 1977 until today for Class 21 - Ceramic ware of the

Nice Classification.

o Know-how in works of applied arts

Know-how is the result of intellectual activity and is not protected by a specific law in
intellectual property and there is no specific document certifying know-how. This object is
protected by the so-called de factual monopoly, the characteristics of which are: a regime of
confidentiality and the absence of legal protection by patent or other document. Factual monopoly
is implemented by “confidentiality”. Legal and organisational means are used for the purpose of
‘confidentiality’. In practice, it is realised by means of the legal instrument: Confidentiality
Agreement.

The Law on the Protection of Trade Secrets®?, 2019 introduces a prohibition on the
disclosure of manufacturing or trade secrets. Preservation as a company secret provides protection
through the mechanism of confidentiality within the company. In case of breach of secrecy and
proof of unfair trade practices, as well as in case of false and misleading information concerning the
origin, Protection of Competition Act, 20082, shall apply.

Examples of know-how are the making and firing of pottery in a kiln, blown glass, wool
felting, etc.

The author emphasises that the forms of protection of works of applied arts discussed
so far are not mutually exclusive, but on the contrary: when they are accumulated, a

synergistic effect is realised for the rights holder.

22| aw on the Protection of Trade Secrets, 2019.
2 Protection of Competition Act, 2008.
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CHAPTER THREE

BUSINESS REALIZATION OF WORKS OF APPLIED ARTS

In Chapter Three, the author identifies existing practices and proposes an authoring model
for the management of intellectual property in applied arts works for all individual artists and
business representatives in the applied arts. The model provides a comprehensive framework for
managing the entire lifecycle of applied arts works, from creation to commercialisation.
Emphasizing the importance of protecting intellectual property and integrating it into creative and
market processes through strategic business models, the author lays the foundation for sustainable
growth, economic success, and a stimulus for innovation in the applied arts.

The lack of a written management model justifies the author's development of a model for
managing the commercialization of applied arts works as intellectual property, which is one of the
main goals and objectives of this research. In addition to the fact that there is individual
consumption in the field of applied arts, there is also business consumption, which justifies the
existence of this business management model because of the wide economic and market realization
as well as business use of applied arts works. It is the proposal and justification of such a written
management model as the main objective that distinguishes the author from other researchers and
shows his intention to contribute to scientific understanding in this field. It is important to
emphasize that while the lack of a written management model provides an opportunity for research,
it does not necessarily preclude the existence of practical strategies or successful business
implementations in this area. Empirical observations, case studies and examples in the field can
provide valuable information and serve as a basis for the development of the governance model.
Also, the author makes the point that the management model is not a means to solve all the
problems that arise regarding the marketability of applied arts works, but it is a vital concept that
determines the success and sustainability of revenues as well as the value to their consumers.

In section p.1, I. the main stages and participants in the processes of creation and realization
of works of applied arts are identified. The creation and realization of works of applied arts involves the
cooperation and participation of various natural and legal persons. Participants in this process include:
1) The Applied Artist/Designer; 2) Craftspeople; 3) Producers/Production Teams; 4)

Clients/Collaborators; 5) Curators/Critics; 6) Consumers; 7) Suppliers/Material Producers.
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Each participant brings his or her unique skills and experience, contributing to the
successful creation and implementation of the final product

The author distinguishes 11 (eleven) main stages of creation and realization of the works of
applied arts together with their participants.

The actors involved in the creation and realisation of applied arts works are: the artist as a
leading figure in the creation of the arts; the studios and creative centres; the custodians of the
creative market such as gallerists, agents and managers; collective rights management
organisations; small and medium-sized enterprises as well as multinational and local developed
companies that create and develop industrial production.

The stages in the creation of works do not always follow a precise order.

1) Inspiration; 2) ldea generation; 3) Design; 4) Material selection; 5) Production; 6)
Assembly; 7) Finishing; 8) Quality control; 9) Presentation; 10) Marketing; 11) Sale or acquisition.

It is important for applied artists or designers to consider their target market, pricing strategy,
marketing efforts and distribution channels when determining the forms of marketing for their applied
artworks. A combination of these outlets can be used to increase sales and business opportunities.

In vol. 3, I. In view of the analytical review of the available definitions on the problem at
hand, the author gives a working definition of ""marketisation of works of applied arts". It
involves the efficient use of resources and various activities such as: production, marketing,
distribution and sales, all aimed at effectively reaching the target market. This leads to tangible,
measurable and impactful results for the applied artworks as market offerings, which contributes to
the growth, profitability and overall success of the business and sales revenue generation. The
process may include determining demand for specific types of applied arts, establishing pricing
strategies, identifying appropriate distribution channels, and promoting the works through various
marketing and advertising methods. The marketing of applied arts works ultimately aims to connect
artists and their works with consumers, ensuring commercial success and revenue generation,
achievement of objectives, wider recognition and fulfilment of customer needs and expectations.

In section p.1, 11, the author presents an author-developed model for the management of
works of applied arts. This model provides a structured framework that outlines the strategies,
processes and activities involved in effectively managing and realising the business potential of these
creations. The Applied Artworks Management Model provides a structured and holistic approach that
guides businesses towards the effective management and realisation of the economic potential of these

creations. It helps to optimise business strategies, maximise market opportunities and create sustainable
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growth and success in the dynamic and evolving field of applied arts. Creating a model for managing
works of applied art involves several key components that must be considered. By incorporating these
components into the management model, the creation, production, management and protection of
intellectual property rights, marketing and quality control of applied arts works can be effectively
overseen. In the implementation of the proposed management model based on the intellectual property
rights complex, the company management should take into account the risk factors, market environment
factors and company resources to be able to provide a feasible management model and achieve good

economic results through it.

=) =)
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quality control ' rights management '

Supply chain Financial management

management ‘

Continuous

‘ improvement

\ 4

Figure 26: Model for the management of works of applied art
Source: Compiled by author
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These goals and objectives provide guidance for the governance model, directing the efforts of
creators to create, produce, market and protect the intellectual property objects in their work: 1) Promote
artistic excellence; 2) Control quality; 3) Protect intellectual property rights; 4) Meet consumer needs; 5)
Sell and generate revenue; 6) Preserve cultural heritage; 7) Fostering collaboration of artists in the
relevant field of applied arts; 8) Market research and trend analysis; 9) Support for sustainable practices;
10) Continuous improvement and innovation; 11) Awareness raising and evaluation.

For the purpose of the applied arts management model, two modules have been developed
that demonstrate that effective management of intellectual property in applied arts works leads to
better economic outcomes:

o Module 1: Creating works of applied art and their protection through
intellectual property;

o Module 2: Marketisation of works of applied art.

By incorporating these modules into the management model, creators and businesses can
effectively manage the entire lifecycle of applied arts works, from creation to market realisation,
while ensuring IP protection in line with legislation, market competitiveness and financial
sustainability.

For the purpose of the study, a complex market-product analysis and a complex intellectual
property analysis as well as a SWOT analysis of the applied arts in Bulgaria were carried out to
determine the strengths and weaknesses and to identify opportunities and risks. As part of the
analysis of the works of applied arts as an object of intellectual property, an out-of-cabinet survey in
the form of an online questionnaire survey of 1,000 (one thousand) respondents was also conducted
using a questionnaire created in Google Forms.

This empirical study provides valuable insights into the basis for copyright classification of
types of applied arts and types of works of applied arts. By analyzing existing systems and
conducting research, key factors and criteria used for classification are identified. This study
contributes to the development of a more comprehensive and robust classification framework in the
field of applied arts, facilitating understanding and further research work.

The author presents five stages to form an empirical management model for classifying
types of applied artworks:

o Stage 1: Understanding classification in applied arts

o Stage 2: Literature review
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Stage 3: Methodology
Stage 4: Findings and Discussion

Stage 5: Implications and applications

In the dissertation, the author also presents six steps for forming an empirical model for

best practice management in the field of applied arts. By adopting and applying the empirical

model for best practices in applied arts, applied artists and practitioners can improve their artistic

outcomes, streamline their processes, and achieve greater success in their careers. It is important to

continually adapt and evolve these practices to meet the dynamics of the applied arts field:

Step 1: Understanding the applied arts field
Step 2: Research and Collaboration

Step 3: Develop a design concept

Step 4: Production and execution

Step 5: Marketing

Step 6: Business and Financial Management

The author in the last subsection of section p.3, 11, presents the steps in the formation of a

management model for the protection of works of applied arts as intellectual property. The

model for managing works of applied arts through intellectual property rights includes: a systematic

approach to identifying the full range of intellectual property objects in works of applied arts, their

protection and management. By adopting a management model that incorporates the components

described below, artists and businesses can proactively protect their IP objects, minimize the risk of

infringement, and maximize the value and potential of their innovation and creativity.

The key components of the model are:

1. Intellectual property audit;

2. Strategies for identifying and managing intellectual property objects;

Step 1: Knowledge of the types of intellectual property objects
Step 2: Identify industrial property objects

Step 3: Study.

Step 4: Application for registration

Step 5: Management.

Step 6: Monitoring and updates

Step 7: International markets
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CONCLUSION

The significance of the topic of the present study stems from the fact that works of applied
art have been an integral part of people's daily lives and professional surroundings for centuries. If
ancient crafts had not developed, the objects that surround people today would not exist in this
form. The works of applied arts with their uniqueness, which satisfy first of all the spiritual needs of
man, are examined, but transformed into material products of applied arts, they also successfully
satisfy the practical needs of people. In connection with the creative activity of the authors of works
of applied arts, which often involves considerable technological effort, innovative thinking and
high, often risky, financial investment in the process of the material embodiment of these works, a
number of intellectual property objects arise. Legal and de facto protection of these objects would
justify the financial costs and encourage the creative activity of authors. The protection of works of
applied art as an object of artistic property arises automatically with their creation, because of the
creative work and effort of the author. The proper functioning and development of creative
activities related to copyright protection are a prerequisite for the growth of the creative economy as
a whole. At the same time, positive results are directly linked to compliance with the basic principles of
intellectual property in the economic realisation of works of applied art. The increased industrial
production of works of applied arts and their marketisation in various physical and digital spaces
threaten works from plagiarism and imitation. Therefore, it is of paramount necessity that industrial
property objects such as (design, invention, utility model, trademark, etc.) in the marketing of works of
applied arts are protected under the legal framework in the country, and in the case of economic interest
outside the country, where the intellectual property system ensures economically balanced interests of
artists, business and society at large. The industrial property subsystem provides more credible
protection for works of applied arts by protecting them from circumvention of the law and better
economic outcomes, as well as monopoly status and maintaining market leadership through the
registration form of industrial property objects. In order to achieve economic growth, industrial property
objects must be identified and managed as economic resources of the firm, because they play an
essential role in the success of any firm, and also bring additional economic benefits through royalties
from contracts and business agreements. The economic meaning of the protection of works of applied
art lies in the legally regulated possibility to realise economic benefit from all forms of use of the
created product. And these, as has been pointed out, are varied and specific, but they all bring economic

benefit to the creators of these works or to their heirs.
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This study proves the thesis that works of applied arts, as a complex of intellectual property
objects, represent creative products with significant economic potential that can be effectively
managed. The research tasks undertaken, together with the results obtained through the methodology
applied, confirm the hypotheses supporting the original thesis. Through a preliminary study
conducted on protected intellectual property objects in works of applied art, the research provides
a comprehensive understanding of the legal options and requirements for intellectual property
protection. This knowledge is critical for businesses to protect their rights and avoid potential conflicts
or infringement. Furthermore, the dissertation highlights the need for a well-defined intellectual
property management model in the applied arts. The proposed model encompasses modules for the
creation of applied arts works and their marketing. It highlights the importance of conducting research
on the possibility of registering intellectual property rights, such as inventions, utility models or
industrial designs, to secure exclusive rights and strengthen market positioning. The implementation of
the research tasks and the results obtained have strengthened the hypothesis that effective management
of intellectual property in works of applied arts can lead to better economic outcomes. By following the
proposed management model, artists and business entities can benefit from their intellectual property
rights, protect their market position and maximize their economic potential.

Future directions and areas for further research on the topic:

1. The relationship between applied arts and digital arts - is an interesting direction for further
research that could include:

o Exploring the ways in which applied arts and digital arts can integrate their traditional
and digital techniques to create new and innovative artworks in combination. This could include the use
of digital tools and technologies to enhance traditional art forms.

o Research can delve deeper into the ways in which technologies such as Virtual Reality
(VR), Augmented Reality (AR) or Artificial Intelligence (Al) can influence the creative process and the
creation of applied and digital arts. It can involve studying how artists adapt their methods and
techniques to new technological advances.

o Additional research could explore how the accessibility of applied arts in the digital
environment affects the art world, its audiences, and the intellectual property of their creators.

o Future avenues of research may include examining the potential for collaboration
between artists from different fields and disciplines. How the application of digital techniques to applied
arts fosters interdisciplinary collaboration leading to new forms of artistic expression and innovation

could be explored.
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o Explore audience engagement and participation in new ways with applied artworks in
the digital space. Understanding how audiences impact and respond to these art forms can provide
insight into their impact and effectiveness.

o Future research can consider the ethical and legal implications of integrating applied arts
into the digital environment, which includes re-examining and identifying new intellectual property
objects in digital works, privacy, and the ethical use of emerging technologies. Exploring these ethical
and legal norms can contribute to the development of guidelines and a new model for intellectual
property management in applied arts in the digital environment.

o Explore the potential of applied arts in the digital environment to contribute to the
creative economy, including the governance models, funding opportunities and market viability of
artists working in these fields. Addressing these economic aspects can support the sustainability of
artists and the growth of creative industries.

2. In conjunction with the classifications developed by the authors, to undertake a detailed
study of the role, importance and place of the "applied arts" sector in order to further enhance attention
to these arts, by finding and incorporating empirical data that clearly demonstrate what is produced and
what revenues are generated by the sector.

In conclusion, the results of this research suggest that the model developed for intellectual
property management in the applied arts has the potential to be multiplied by being replicated and
applied in different contexts throughout the life cycle of applied arts works, from creation to
marketisation, for better economic outcomes and competitiveness. The generalized significance of the
proposed model with the two modules for the creation of works of applied arts and their protection
through intellectual property and their market realization proves that the effective management of
intellectual property in works of applied arts leads to better economic results.

Underlining the importance and necessity of understanding the legal possibilities and
requirements for intellectual property protection as one of the most important tools, not only for
guaranteeing the rights of authors, but also for protecting investments, stimulating innovation in the
field of applied arts and increasing the competitiveness of creative industries, whose market share and
economic contribution to society has been growing significantly in recent years.

Overall, the study contributes to improving the understanding of intellectual property in
applied arts works and provides valuable information for businesses seeking to manage their intellectual
property assets effectively. The potential to apply the developed management model to other fields

highlights its success and applicability across a variety of creative industries.
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CONTRIBUTIONS OF THE DISSERTATION RESEARCH

l. Scientific contributions

1. An author's definition of "works of applied art” has been developed. The main characteristics,
specifics and peculiarities of works of applied arts as creative activity and as intellectual property
are clarified, with reasoned reference to new forms of protection through industrial property objects
such as inventions, utility models and industrial designs.

2. The author's classification of types of applied arts and types of works of applied arts is presented.

3. The author's definition of "market realization in works of applied arts" and the possibilities of the
intellectual property system for their market realization are proposed, proving that effective

management of intellectual property in works of applied arts can lead to better economic results.

I1. Scientific and applied contributions

1. A comparative analysis of works of applied arts and works of fine arts and with works of crafts is

made.

2. On the basis of identified deficits and fragmentary scientific research on intellectual property in
the applied arts and a methodologically based out-of-cabinet online survey of artists in the field of
applied arts, a concept and methodology for the formation of a management model for works of

applied arts as intellectual property is created.

3. An author's management model of intellectual property in applied arts is proposed as a synthesis
of the relationship "applied arts - intellectual property - market realization". The management model
has the potential for multiplication as it can be replicated and applied in different contexts
throughout the life cycle of applied arts works - from their creation to their market realisation for

better economic performance and competitiveness.
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