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OTHOCHO:  JUCEPTALMOHEH TPY/ 3a MPUCHXKJIaHEe Ha 00pa3oBaTeIHA U Hay4YHa
CTENEH ,AOKTOP* 1o Hayuna cneyuarnocm ,JOpraHu3anus H
yIpaBiieHUe U3BBH c(epara HA MaTEpPUATHOTO MPOU3BOACTBO® B
YHCC.

OcHnosanue 3a TIPEACTABSHE HA PELICH3UATA: YYAaCTUE B ChCTaBa Ha HAYYHOTO
KypU MO 3alluTa Ha AUCEPTAllMOHHUA TpyHd cbriacHo 3amoen Ne 87/ 18.
01.2024 na Pextopa na YHCC.

ABTOp Ha TUCEPTAIMOHHUS TPY: Upen Hopnanosa babauesa

Tema Ha aUCcepTaAMOHHUS TPY/L: HoBu ¢opMu Ha MBEHT MEHUIKMBHTA B
CTpyKTypata Ha Bpb3kuTe ¢ obOmectBeHocTTa (I[Ipobnemu u
MEPCHEKTUBH B OPraHU3allMATa M YIPABJICHUETO HA CIEIUATHUTE
chOUTHS BBB (PUIIMOBOTO U3KYCTBO)

1. NUndopmanus 3a 1ucepTanTa

JlucepTanThT ce € oOydaBasl MO JOKTOpCKa Mporpama KbM Kameopd
o Meouu u obwecmeenu xomynuxkayuu“l ¢axynmem ,JIKOHOMUKAa Ha
uHppactpykrypata® Ha YHCC mno wuayyna cneyuannocm ,,Opranuzanusi u
yOpaBjlieHUE W3BBH c(epara Ha MaTepUaIHOTO MPOU3BOACTBO® CHIIACHO
3amoBen Ha 3am.-pektopa nmo HUJA wa YHCC Ne 583/22.03.2019 r.
OO0yueHueTo € OChIIEeCTBEHO B 3adoyra Gopma mpe3 nepuoga 2019-2025 r. ¢
U3ITBJIHEH MHAMBHUIyaJIEH yueOeH IJIaH.

2. O01ma xapakTepuCTHKA HA MPeCTABEHUS THCEPTANUOHEH TPY]

enta Ha aucepranuonuus Tpya Ha Upen babauera ,,HoBu dopmu Ha
MHBEHT MEHHM/PKMBHTAa B CTPYKTypara Ha BPB3KUTE C OOLIECTBEHOCTTA
(ITpobnemu ¥ NEPCIEKTUBU B OPraHU3aLUATA U YIIPABICHUETO HA CHEIIUATHUTE
CHOUTHS BBB (PMIIMOBOTO M3KYCTBO) € JIa CHCTEMAaTU3HUPa M ONPEICII POJISITAa U



3HAYEHUETO Ha CHEIMATHOTO CHOUTHE B CHUCTeMara Ha MyOIUYHA
KOMyHHKaIus. B pa3paboTkara MpHCHCTBAT HAKOJIKO SICHO 00OCOOCHM Jisija:
TEOPETUYHO M HCTOPHYECKO u3cieaBaHe Ha PR karo Bup koMyHuKamus,
HEWHOTO KOHKPETHO IPAKTUYECKO IPOSIBJICHUE U NIPUIIOKEHUE B KOHTEKCTA Ha
[EpeMOHUsITa Ha (PUIMOBUTE HArpagd M TEXHUSAT aHAIU3 KAaTO COIUAJCH U
KynITypeH ¢eHomeH. Pasriienanu ca Hail-HOBUTE U TOMYJSPHU HAYUHU 34
Ch3JJaBaHE Ha CBHOUTUS U YNpaBICHHE Ha BPB3KU C OOIIECTBEHOCTTA.
OcnoBarenHo Mpen babGayeBa nmocousa, ue TEHJICHIUUTE THEC Ca OPUECHTUPAHU
KbM T. Hap. TMPOCTPAHCTBEHA TpaHCcPopMalus, 4YacT OT KOSTO ca
aNTEPHATUBHUTE JIOKALIMM, CTABAIIM BCE MO- MOMYJIAPHH, C LEJ Ja IpuaaaaT
aBTEHTHUYHOCT Ha ChOUTHETO. THPCAT ce MecTa C aTpakTUBHA apXHUTEKTypa U
MHTEPHUODP C L€ OCUTYPSIBAHE HA PA3IIMYHO MTPEKUBSIBAHE.

B yBoma Hpen babaueBa maBa METOJOJIOTHATA Ha W3CJIEABAHETO,
MOTHBHMPA U OTKPOSIBA AKTYyaJIHOCTTAa M 3HAYMMOCTTA Ha TeMara. Ts ce u3passBa
B OOCTOSITEJICTBOTO, Y€ CIELHUATHUTE CBOUTHS ca Cpel Hail-3HAaYUMUTE U
e()eKTUBHU CPEICTBA 3a MPUBIMYAHE HA MEAUMHOTO BHUMAHHUE, NHCTPYMEHT Ha
CHOMTHIHMS MEHWKMBHT U 4acT OT KOpIoOpaTUBHaTa KyaTypa. ToBa mocras
PR areHumnrte, MapKETUHIOBUTE €KCIIEPTUTE MPE] HOBU IIPENU3BUKATEIICTBA B
chepara (UIMOINPOU3BOJACTBO KAaTO TbPCEHE Ha KpEaTHUBHH IOAXOJH,
u3cieBaHe Ha poisita Ha (GopymMHUTE 3a (POPMUPAHETO HA OOLIECTBEHOTO
MHEHHE OT €/IHa CTpaHa U peaklusaTa Ha MyOJuKaTa KbM TAXHOTO MEIUWHO
03By4YaBaHE OT JIPyra, 3HAYEHHWETO UM 3a Pa3BUTHETO Ha KUHOMHIYCTPHSITA U
p.

B mbpBara riaBa IUIIIOMaHTKaTa JAepUHUpA MOHATHUHMS amapar Ha
BPB3KUTE C OOIIECTBEHOCTTAa KaTo C€ CIHUpa Ha TIXHOTO BB3HUKBAHE U
XapaKTEPUCTHUKU B HMCTOPUYECKH M METOJ0JIOrMuecku acrtekT. [logpobHo u
AHAJIMTUYHO € WU3JIOKEHAa poJisiTa MM B IIpOLEca Ha YIPABICHUETO Ha
,,CIIELIUATTHUTE ChOUTHUA': OT CLEHapusl U U300pa HA MSICTOTO MY JI0 HETOBOTO
MPOBEXKJAAHE, WHCTUTYLIMOHAIM3UpaHe W  nomyispusupade. CnenuanHo
BHHMAaHUE € OTIEJIEHO Ha MBEHT MEHHKMbHTA B CHCTeMaTa Ha
KuHO(ecTUBaIUTE.

CrpiHocTTa Ha pazpaboTKaTa ce ouepraBa B cieaBalluTe riaBu. B Tsx ca
pasriieJaHi TEXHUKU U MHCTPYMEHTH 3a Obp3 ycrex BbB (PUIMOBOTO U3KYCTBO.
Upe3 mpoydBaHETO UM C€ pa3KpUBaT HEKOHBEHLHUOHAIHUTE GOpMU B
CHBPEMEHHOTO YIMPaBICHWE W OpraHU3MpaHe Ha CHOUTUIHUS MEHHUIKMBHT B
XO0JMBY/ U CHITBTCTBAIIUTE IO CIIELUATHU ChbOUTHS. Pasrienanu ca mHTepecHU
nyuap KaMmInaHWuW, KOMTO Ca HAPWUYAHU B JUCEPTAUMOHHUS TPYA ,,CTAIOH 3a
CHOUTHEH MEHHUKMBHT, Thil KaTo Morar ja ObaaT yuyeOHuk 1o mnuap. Cpen
TE€3U IPUMEPU BAXXKHO MSCTO 3aeMa U TeMara 3a XapBu YaWHCTUHH, KOUTO €
IIMPOKO MPU3HAT 3a MIAMIMOH Ha ,urpara Ha Ockap®, 4pe3 CUIHO yCIIelIHaTa



cu mipomortus Ha puivu. [Ipe3 roguauTe QuamMuTe Ha YalHCTHITH TOTydaBaT
noeeue or 300 HOMuHammu 3a ,,Ockap. YaWHCTHIH, TPOIYUEHTHT, KOUTO
pa3TbpCH KUHOUHIYCTPHUSITA UM KOWTO € OMpeNeisH 3a HU300peTSIBaHETO Ha
MojiepHaTa kammanus 3a Ockap. Ho, KakTo € M3BECTHO, 3apaju CKaHIAJIUTE
OKOJIO HETOBOTO MME€, PSAJIKO MOXKEM J1a YyeM 3a MOCTUKEHUATA My B 00J1acTTa.

Hpyra Baxkna TteMa B aucepranusta Ha Mpen baGaueBa e ponsita Ha
,»37aTHUSL BEK', WU ,371aTHOTO KUHO, 3a Ja MPUAOOUAT TakaBa 3HAYUMOCT
Harpaaute ,,Ockap u ,,3mateH ['modyc nuec. M mo-touno: kak 70-Te roguHu
Ha XX Bek Oenexxar Hail-3HaunMata Tpanchopmaius Ha XonuByn. [locoueHa e
poJisiTa HA KHHOTO 32 COLIMATHUTE HAIJIACH M Ch3JABAHETO HA MPEANOYUTAHUSA,
MHEHHUsI, BKycoBe W wu3z0opu. Jla mnomuepras, ye Hpen babaueBa He ce
3a/I0BOJISIBA €IMHCTBEHO J1a CKUIIMpa OOIIONMPUETUTE BUKIAAHUS 3a HarpajguTe
,Ockap“ u ,,3maren ['mo0yc*, a ce HacouBa KbM I'€HE3UCa Ha TAXHATA CHITHOCT
U MONYyJSIPHOCT. TS ce KOpeHU B TPYIOJIOOMETO M CTPEMEXBT 3a Iedanoa,
XapakTepu 3a rojsiMa 4acT OT aMepukaHckata Hamusl. HecnywaiiHo ome B
HauyanoTo Ha XIX Bexk Anekcuc np0 TokBun nuiie: ,,JIl000BTa KbM Mapute €
WU BOJACIIMAT, WM BTOPUST MO BAXKHOCT MOTUB B OCHOBATa Ha BCUYKO, KOETO
npaBat amepukanuurte.” @OuimoBuTe Harpaau “‘Ockap® Hampumep — ca
eMOJieMaTUYHU 3a CBeTa Ha OW3Heca, KyJlTypara, Mojara, MOJUTHKaTa, a
€JIEMEHTH OT ChIBPKAHUETO UM Ca C€ MPEBbPHAIM BbB BIBXHOBUTEIU Ha
MHOECTBO MHIAMBHIYaTHU U KOJICKTUBHU CTpAaTEeTuu. AHAIU3bT HA HArpaJuTe
€ CBhCPEIOTOYECH BBPXY KIOYOBM MOMEHTH OT TiIXHaTta Oworpagus wu
npodecroHanHa peanusaiusi: OT Mojadoopa Ha (QUIMHTE Tpe3 CKAHIJAIUTE JI0
MeIUiHaTa KOMYHUKAIIUS.

[ToquepTaHo OoT AOKTOpaHTKaTa, € 4e GuiamoBute Harpaau “Ockap® ca
MCTUHCKOTO BBIUTHIICHHE HA aMEPUKAHCKHUS UMITYJIC 3a M3TPaKIaHE Ha CBSIT,
JBI)KEHA OT aMOUWIIUM, CBST, KOUTO € ChBKYIMHOCT OT OJISICHK, CTWJI, €MOIIUH,
KpacoTa, MoJa M U3KYCTBO. MHOTO TOYHO JOKTOpaHTKaTa € BHUsJIA
00€TMHUTETHOTO 3BEHO B PA3HOPOJHUTE MPOSBU MO BpeMe Ha (PuiIMoBUTE
Harpagd U CHIBTCTBAIIUTE TH CIEIHUATHU CHOUTHUS: CTOWHOCTTA, KOSATO TE
IpuaaBaT Ha MyOJIMYHOCTTA, MTPECIE/IBaHa HACTBPBEHO, C ICHOTO Ch3HAHUE, Y€
M3BECTHOCT O3HA4YaBa W BJIACT, W BiIUsHUE ToBa MOTBBpXkJaBa Te3ara, ue [IP —
,AepeH WM ,,081° HMMaT CBOSTO KIIOYOBO 3HAUCHHE 3a M3rPaXIaHE Ha
3Be3HUA myOnmdeH  oOpa3. MwuroBere, HENOTBHPACHHUTE  HCTOPHH,
MHOKECTBOTO CIIyXOBE OKOJIO 3BE3/IUTE ChHILO Ca ACMEKT OT MATHETUYHOCTTA Ha
o0pa3uTe uM.



3. OueHka Ha MOJy4YeHUTe HAYYHH M HAYYHO-TIPUJIOKHH Pe3yaTaTH

Uckam cnemumanHo npa otkpost cMmenoctra Ha HWpen babaueBa na
€KCIIEPUMEHTHPA, ¥ TO B HAKOJIKO HACOKH.

IIbpBo. ExcrnepuMeHT C M3KYCTBEH HWHTEIEKT C OTBOPEH KOJ 3a
BU3YaJIHO MPEJCTAaBIHE Ha TEKCTOBO ChAbPKAHUE.

Bropo. ®opmupane Ha TUIIOBE 3pUTEICKAa ayauTopusa. Tas3u
kinacudukanus € TMpeHeceHa KOTHUTHUBHO OT CIeHapus Ha U3BeCTHaTa
koMmmtoTbpHa urpa World of WarCraft® na Blizzard™ kato Bceku repoii B
UTPOBUAT CIICHAPHIL, B ONpEEICHH MOMEHT B X0J/la Ha UrpaTa, € Bb3MOXKHO Ja
npuaoOue eTHO OT TpUTE M30POCHH KadecTBa (BOWH, JICUUTEN WM CBEIICHHK),
B 3aBHCHUMOCT OT TpyIlOBaTa CTpATeTHs 3a NMPEeMHHABaHE MPE3 BUPTYaTHUTE
m3nuTaHus (CHOUTHS), Ipe] KOUTO UTpavyUTe ca U3MPABEHU 3a MPEOJIOJISIBAHE.
Hayunoto pomyckane e, 4€ TO3W HMHCTPYMEHT II€ IOATIOMOTHE WMHUIK
MEUKBPUTEC B KHHO HMHAYCTpPHATA Ja Ch3JaBaT HOBH, aJalTHBHU WBEHTH,
Pa3BUTH BBB BHPTYATHO M IEPCOHAIM3UPAHO OOJTAYHO TMPOCTPAHCTBO U
HAaCOYEHU KbM IpyIlia MOTPEOUTENH ¢ 0011a IPyrnoBa NPUHAIJICKHOCT.

Tpero. ExcnepumeHT 3a TpeABHKIaHE Ha OBJACIIETO HA HArpaguTe
,Ockap“ u ,,3maren ['mo0yc*, ¢ KOHWTO J1a ce U3YUCIH U ,,[IPeABUIU ", Ha Oa3zaTa
Ha peajHu CTaTUCTUYECKH JaHHU — UMa JIM BEPOSITHOCT CHEIUATHUTE CHOUTHUS
Harpagute ,,Ockap® u ,,3naren ['11o0yc*, na nmpecraHat na coinectByBar? Upes
Premium Account (abonameHT ¢ Ou3Hec norpeduten: office@lssbul.com, mo
OO6mm yciaoBus Ha ,,Statista” moagpoOHU JaHHU CE MPEACTABAT CaMO U €MHCTBO
Ha OM3HEC MOTpeOUTENN) C€ OCHIIECTBH MOJIy4aBaHE HA MUUIBIMETPUYHUTE
JAHHU CbC 3aJajeHa 3ajada: ,,KakBo € ObAemeTo Ha MOMyJsSIPHOCTTAa Ha
Harpaaute ,,Ockap‘ u ,,3naten ['mooyc™.

4.01eHKa HA HAYYHUTE U HAYYHO-TIPHJIOKHHU IPUHOCH

Upe3 pe3yatature OT AHKETHOTO NIPOYYBAaHE Ca MOTBBPJICHH
JIOIYCKAaHUSTA 32 CIICUATHUTE ChOUTHS B XOJIUBY/I, Ye Ca TOCTUTHAIM TOYKATa
Ha kynmuHanuda. [IpomsiHata u oboratsiBanero Ha dopmara € ,,0UNeThT UM
KbM OBjemero, Objaeme, KOETO HsAMa Kak Ja He Ce pa3BuBa B HOBaTa
uH(popMaIMoHHa cpefa, B KOHTEKCTa Ha ,,leMMUHT Z-TIOKOJECHUETO, KOETO
PSAZIKO Ce BIEYATIIABA OT MHCTUTYIIMH M aBTOPUTETH M ThPCH COOCTBEHATa CHU
KUTEWCKA MPOEKIUs, B T.4. U MPU YNPABJICHUE HA CBOOOJHOTO CHU BpeMe U
HACHUIIlaHe Ha MOTPEOHOCTUTE CH 32 KWHOU3KYCTBO.

BonemusT nu3Boa Ha TOKTOpaHTKaTa (C KOMTO HAI'BJIHO ChM ChIJIACEH) €,
ye 0e3 MOMOIITa Ha CIEHHATHUTE ChOUTHS, C TSAXHATa CTpaTerus, MmyoJMYHa



koMyHuKaus U PR, mpaktuku mogoOeH poj nposiBM He OWXa CTUTHAIM W HE
Ouxa Owimm pa3zdbpanu OT ayauTtopusitTa. Hsma na ce mpeBbpHAaT B TpacH
obmectBen ¢enomen! He e 0Oe3 3Hadenwe na mocoua u (Qaxrta, 4ye B
AMCepTalyATa € MOCOYeHa CHMMOHMO3aTa MEXIy MHHAJIOTO M HACTOSIIETO B
peanu3anuiaTa Ha CIeUUaIHUTEe ChbOUTHI. MUHANIOTO — ChC CBOMTE TPAJAULIUU U
repou, HACTOSIIETO — C IPOMEHUTE, KOWTO BHACSi HHTEPHET cpedara |
CBbBPEMEHHHUAT MEHUDKMBHT. A UMEHHO MOJICHIBAHETO HAa COLMAIM3HpAaIIaTa
pOJIsl Ha COIMATHUTE MPEXKHU U JIFcaTa Ha MHOBAaTUBHU CTPATETHH OYepTaBa BCE
MO-MpayHa MEepCleKTUBa 3a ,UepBeHUTE KWIMMHU® B XonuBya. ToBa KoeTo
ayIUTOpUATa UCKA € HOB TUTUTAJIEH MPOYHT, XapakTep 3a nokojenue Z. Ho
OCBIIECTBUMOCT Ha AWTUTAIU3AIMS TOCPENCTBOM Tpaauius. WMimm ¢ npyru
IyMH, a WMa WACH, HAATPaXKIaHE M TEXHOJOTHUYEH HANpeIbK, aHTaXKHUPaH
U3IUI0 ChC 33/I0BOJISIBAHETO Ha 3PUTEIICKHSI MHTEpEeC, HO TOW Ja ce CiIyduBa
(GHUHO, eIETaHTHO | KYJITYPHO.

Ibpxka ga ordenexa ChIIO Taka 00CTOATENCTBOTO, ue MpeHn babGauesa e
U3M0J13BalIa 3HAYUTEICH Opol JuTepaTypa, KOATO € KOPEKTHO IUTHpaHa, a He
ce 3a7J0BOJIIIIA JIa KONHMpa HH(POPMAIUS OT Pa3IuIHU CalTOBE.

5. OmneHka Ha My0JMKANMHUTE N0 AUCEPTANUATA

[Ty6nukamuure, npeactaBenu ot Hpen babaueBa ca B TeMaTUYHUTE
MoJieTa Ha JUCEPTALMOHHUS TPY/l U ca IOCTaThYHO Ha OpOi. A UMEHHO:

1. babaueBa, Upen. CrOMTHEH MEHUIKMBHT B KHHOTO: TPOCTPAHCTBA U XaUTEK
nbspdopmanc. B: Meauu u obmecrBenn komynukanuu. M3n. YHCC; Anma
KOMYHUKAaIIHUS.

42 2020, Ned44. ISSN 1313-9908. Available from: http://www.media-
journal.info/?p=item&aid=410;

2. babauesa, lpen. KomyHukaiimoHHu nmpo0jieMy Ha UBEHT MEHU)KMBHTA BbB
dumoBoTo u3kycTso / Upen Mopnanosa baGauesa. // MHdpacTpyKTypa :
buznec u komynukaruu: [Coopuuk| Jloknaau ot MexayHapo/iHa HayyHa
KOH(pepeHus 3a ToKTopaHT U ctyaeHTH 9.1 "Undpactpykrypa: 6usznec u
komyHukauuu", 22 anpui 2020 r., YHCC, Codus / [IporpameH kKoMUTET
Cunus Tepesosa u np.; Opranusan. komurer HoHuo JlumMutpoB u ap.;
[Ipeaneu. moarot. E. - Codus : Uznarencku komrmiekc - YHCC, 2020, 99-108.
Available from:http://catalogue.unwe.bg/abnb/S2011/default.htm;



3. babauesa, Upen. XonuByACKUTE IIEHHOCTH B KOHTEKCTA HA KHHOTO |
cneunanaute croutus. Uzn. YHCC; Anma komynukanus. 2023, Ne 53. ISSN
1313-9908. Available from: http://www.media-journal.info/?p=item&aid=455

6. Ouenka Ha aBTopedepara
ABTopedepaThT oOTroBaps Ha BCHYKA aKaJeMHUYHU HM3UCKBAHMUA,
CHUHTE3Upa OCHOBHUTE MIYHKTOBE Ha IMCEPTALUATA U KOPEKTHO S MPEACTABS.

7. KpuTnuHu 0ej1e;KKH, MPenopbku U BbIPOCH

bux mnpenopbuan Ha Mpen babGaueBa B eqHO OBACHIO H3AaHHE Ha
JUCEPTAllMOHHMS TPYJ J1a pasriiea BBIPOCa KAKBO NPEYH HA POJHUTE HHU
(UIMOBH MNPOAYKIMHU J1a UMAT JOCTOMHO MPEACTaBSHE HA TE€3U NPECTHKHU
dopymu!

W ennu Bbhpoc: 3amo B bbiarapus momo0eH TUN CHEUUATIHU ChOUTHS
PAIKO ce opraHu3upar?

8. 3akiaoueHnue

Hucepranusita HOCH O€3CIOpPEH MPUHOCEH XapakTep. TeKCThT e
HOBaTOPCKM, HallMCaH C BIBbXHOBEHME M IpeuusHocT. IIpencraBenara
JOKYMEHTaIMs 3a MyOJMYHa 3alliuTa Ha JOKTOpaHTKaTa € IbJHA, CHa3eHu ca
BCUYKHM aKaJIEeMUYHU W TPOUEAYpHU HU3HUCKBaHMs. Bcuuko ToBa MM naBa
OCHOBaHHE Ja TIJIacyBaM [MOJIOKMTEJHO 32 TNPHUCHKIAHETO HaA
o0pasoBaTesHaTa W Hay4yHa cTenen ,,Jlokrop” mna Mpen Hopaamosa
bab6adyeBa 1 1a Npu30Ba yBaaeMo0 HAY4YHO KyPH /1a CTOPH CHIIOTO.

Jlata 24.02. 2024
I'p. Codus [Moamuc: .....coovvvvvvviiiiinn.. ..



YHUBEPCUTET 3A HAITMOHAJIHO 1 CBETOBHO CTOITAHCTBO

REVIEW

From: prof. Doctor of science Prof. lvaylo Hristov Hristov, UNWE

Scientific specialty: "Organization and Management outside the Sphere
of Material Production"

Subject: dissertation for the award of educational and scientific degree
"Doctor"” in the scientific specialty "Organization and management outside the
sphere of material production™ at the UNWE.

Reason for submitting the review: participation in the composition of the
scientific jury for the defence of the dissertation according to Order No. 87/18.
18.01.2024 of the Rector of UNWE.

Author of the dissertation. Irene Yordanova Babacheva
Theme of the dissertation. New Forms of Event Management in the Structure of

Public Relations (Problems and Perspectives in the Organization and
Management of Special Events in Film Art)

1. Information about the dissertant

The dissertant studied at the doctoral program at the Department of
Media and Public Communications / Faculty of Economics of Infrastructure of
the UNWE in the scientific specialty "Organization and Management outside
the Sphere of Material Production” in accordance with the Order of the Deputy
Rector of the UNWE Ne 583/22.03.2019. The training was carried out in part-
time form in the period 2019-2025 with an individual study plan.



2. General characteristics of the submitted dissertation

The aim of Irene Babacheva's dissertation "New Forms of Invent
Management in the Structure of Public Relations (Problems and Perspectives in
the Organization and Management of Special Events in Film Art) is to
systematize and define the role and importance of the special event in the
system of public communication. Several clearly distinct parts are present in
the development: theoretical and historical study of PR as a type of
communication, its concrete practical manifestation and application in the
context of the film awards ceremony and their analysis as a social and cultural
phenomenon. The most recent and popular ways of creating events and
managing public relations are examined. Irene Babacheva rightly points out that
the trends today are oriented towards the so-called spatial transformation, part
of which are the alternative locations that are becoming increasingly popular in
order to give authenticity to the event. Venues with attractive architecture and
interiors are being sought in order to provide a different experience.

In the introduction Irene Babacheva gives the methodology of the
research, motivates and highlights the relevance and importance of the topic. It
Is expressed in the fact that special events are among the most significant and
effective means of attracting media attention, a tool of event management and
part of corporate culture. This presents PR agencies, marketing experts with
new challenges in the field of film production, such as the search for creative
approaches, the study of the role of forums in the formation of public opinion
on the one hand and the audience's reaction to their media coverage on the
other, their importance for the development of the film industry, etc.

In the first chapter, the graduate defines the conceptual apparatus of



public relations by discussing their emergence and characteristics in historical
and methodological aspects. Their role in the process of managing "special
events" is detailed and analytically outlined: from the scenario and the choice of
its venue to its conduct, institutionalization and promotion. Special attention is
paid to event management in the system of film festivals.

The essence of the development emerges in the following chapters. They
discuss techniques and tools for rapid success in the film arts. Through their
exploration, unconventional forms in contemporary event management and
organization in Hollywood and its accompanying special events are revealed.
Interesting PR campaigns are explored, which are referred to in the thesis as the
"benchmark" for event management, as they can be a textbook in PR. Important
among these examples is the subject of Harvey Weinstein, who is widely
recognized as a champion of the "Oscar game™ through his highly successful
film promotion. Over the years, Weinstein's films have received more than 300
Oscar nominations. Weinstein, the producer who shook up the film industry and
who is credited with inventing the modern Oscar campaign. But, as is well
known, because of the scandals surrounding his name, we rarely get to hear
about his achievements in the field.

Another important theme in Irene Babacheva's dissertation is the role of
the "golden age™, or "golden cinema"”, in making the Oscar and Golden Globe
awards so significant today. And more precisely: how the 1970s marked
Hollywood's most significant transformation. The role of cinema in social
attitudes and the creation of preferences, opinions, tastes and choices is pointed
out. To emphasize, Irene Babacheva is not content to sketch conventional views
of the Oscar and Golden Globe awards, but turns to the genesis of their nature
and popularity. It is rooted in hard work and the drive for profit, characters for

much of the American nation. It is no coincidence that Alexis de Tocqueville



wrote in the early nineteenth century, "The love of money is either the leading
or the second most important motive underlying everything that Americans do."
The Academy Awards, for example, are emblematic of the worlds of business,
culture, fashion, and politics, and elements of their content have come to inspire
a host of individual and collective strategies. The analysis of the awards focuses
on key moments of their biography and professional realization: from the
selection of the films to the scandals to the media communication.

It is emphasized by the PhD student that the Academy Awards are the
true embodiment of the American impulse to build a world driven by ambition,
a world that is an aggregate of glamour, style, emotion, beauty, fashion and art.
Very accurately, the doctoral student has seen the unifying link in the disparate
manifestations at the film awards and their accompanying special events: the
value they place on publicity, pursued with alacrity, with the clear awareness
that celebrity means both power and influence This confirms the thesis that PR,
whether "black™ or "white," has its key to the construction of a star's public
Image. The myths, the unconfirmed stories, the many rumours surrounding stars

are also an aspect of the magnetism of their images.

3. Evaluation of the obtained scientific and applied results

| would especially like to highlight Irene Babacheva's courage to
experiment in several directions.

First. An open source artificial intelligence experiment for visual
representation of textual content.

Second. Forming audience types. This classification is cognitively
carried over from the scenario of the famous computer game World of
WarCraft® by Blizzard™ as each character in the game scenario, at a certain

point in the course of the game, is likely to acquire one of the three listed

10



qualities (warrior, healer or priest), depending on the group strategy to pass
through the virtual trials (events) that the players are faced to overcome. The
scientific assumption is that this tool will assist image makers in the movie
industry to create new, customizable events, developed in a virtual and
personalized cloud space and targeting a group of users with a common group
affiliation.

Third. An experiment to predict the future of the Oscar and Golden
Globe Awards, to calculate and "predict”, based on real statistics - are the
special event Oscar and Golden Globe Awards likely to cease to exist? Through
Premium Account (subscription with business user: office@Issbul.com,
according to "Statista" terms and conditions detailed data is presented only and
unity of business users) was realized the receipt of the peoplmetric data with a
set task: "What is the future of the popularity of the Oscar and Golden Globe

Awards".

4. Evaluation of scientific and applied contributions

Through the survey results, assumptions about special events in
Hollywood having reached a climax are confirmed. The change and enrichment
of the form is their "ticket" to the future, a future that cannot help but evolve in
the new information environment, in the context of the "gaming" Generation Z,
which is rarely impressed by institutions and authorities and seeks its own life
projection, including in the management of its leisure time and the satiation of
its needs for cinematic art.

The leading conclusion of the PhD student (with which I fully agree) is
that without the help of special events, with their strategy, public

communication and PR, practices such events would not reach and would not
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be understood by the audience. They will not become a lasting social
phenomenon! It is not irrelevant to point out the fact that the dissertation points
out the symbiosis between the past and the present in the realization of special
events. The past - with its traditions and heroes, the present - with the changes
brought by the Internet environment and modern management. And it is the
underestimation of the socialising role of social networks and the lack of
innovative strategies that outlines an increasingly gloomy outlook for the red
carpets in Hollywood. What audiences want is a new digital take, a character
for Generation Z. But the feasibility of digitization through tradition. Or in
other words, to have ideas, upgrades and technological advancements
committed entirely to satisfying audience interest, but have it happen subtly,
elegantly and culturally.

| should also note the fact that Irene Babacheva has used a considerable
amount of literature that has been correctly cited, rather than being content to

copy information from various websites.

5. Evaluation of the dissertation publications

The publications presented by Irene Babacheva are in the thematic fields
of the dissertation and are sufficient in number. Namely:

1. Babacheva, Irene. Event management in cinema: spaces and haute
performance. In. Publisher. Public Media and Communication, University of
National and World Economy.

42 2020, Ned44. ISSN 1313-9908. Available from: http://www.media-
journal.info/?p=item&aid=410;

2. Babacheva, Irene. Communication Problems of Event Management in Film
Art / Irene Yordanova Babacheva. // Infrastructure : Business and
Communications. E. - Sofia : Publishing Complex - UNWE, 2020, 99-108.
Available from:http://catalogue.unwe.bg/abnb/S2011/default.htm;
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3. Babacheva, Irene. Hollywood values in the context of cinema and special
events. Ed. 2023, Ne 53. ISSN
1313-9908. Available from: http://www.media-journal.info/?p=item&aid=455

6.Evaluation of the abstract
The abstract meets all academic requirements, synthesizes the main points of
the dissertation and presents it correctly.

7. Critical comments, recommendations and questions

I would recommend to Irene Babacheva in a future edition of her
dissertation to address the question of what prevents our film productions from
having a worthy representation at these prestigious forums!

And one question: why are such special events rarely organized in

Bulgaria?

8.Conclusion

The dissertation has an undeniable contribution. The text is innovative,
written with inspiration and precision. The documentation submitted for the
public defence of the PhD is complete, and all academic and procedural
requirements have been met. All this gives me reason to vote positively for
the award of the educational and scientific degree "*Doctor™ to Irene
Yordanova Babacheva and to urge the esteemed scientific jury to do the

same.

Date 24.02. 2024 Signature:
Sofia
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