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1. Undopmauus 3a gucepranrta

Hpen babaueBa ce e oOyuaBasl Mo JOKTOpPCKa MporpaMa KbM Kareapa ,,Memuu u
oOuiecTBeHH KOMyHHUKauu®, gakynrert ,,Jikonomuka Ha nndpactpykrypata®“ Ha YHCC 1o
Hay4YHa CHeUMaTHOCT ,,Mennun u KoMyHuKauu“. OOy4eHHETO € OCBHILIECTBEHO B PEJIOBHA
¢dbopma nipe3 nmepuoaa 2019-2022 r.

2. O0ma xapaKTepuCTHKA HA NMPeACTABEHHs TUCePTALHOHEH TPy

2.1. Cmpyxkmypa, obem

Huceprammonnust Tpya Ha Mpen babauesa e ¢ 001 06em oT 275 cTp. ¥ BKITIOUBA YBOJI,
U3JI0KEHHE B YETHPH TJIaBH, 3aKIIt0UeHUe, OMOarorpadus, MpuIoKeHUs.

2.2. Akmyannocm Ha memama

JlucepramusTa € IOCBETEHA HAa aKTyallHaTa M WHTEPECHA TeMa 32 Bh3MOKHOCTUTE Ha
MBEHT MEHHMJUKMBHTA YCIEIIHO M IIBJIHOLIEHHO J1a YIpPaBJsABa MPOBEXKIAHETO Ha (PUIMOBU
CBHOUTHS KaTo [IEPEMOHHH 3a BpbYBaHE HA HArpajau, MPeMHEpPH HA QHIMH, TyOJIUIHOTO MM
MPEJCTaBSIHE B TPAJAUIIMOHHUTE MEIUU U COLIMATHUTE MPEKU.

2.3. llenu, 3a0auu, obexm, npeomem u CbObPHCAHUE
B yBoaa J0KTOpaHTBHT SICHO € Ompeaeini oOeKTa, mpeJMeTa U IEJIHUTe Ha CBOETO



uscnensaHe. Karo ocHOBHa mesl € MOCOYEHO H3CIIEABAHETO HA J[BE 3HAUYUMH (PHIMOBU
Harpaau kKaro ,,Ockap‘  ,,3J1aTeH TI100yc* ¢ OrJIe]l yCTaHOBSBAHETO HA aKTYATHUTE 3PUTEIICKU
Harjgacu KbM IOJOOHU CIENUAIHU CHOWTUS BBB (PUIMOBOTO M3KycTBO. Karo o0ekT Ha
aucepTanuaTa ca 3asABEHM OpraHM3alUsATa W YIPaBICHUETO Ha CIELHUAIHU ChOUTHS BbHB
¢unmoBara unayctpusi. [Ipeamer Ha M3CIIeABAHETO € OLIEHKA HAa CHENU(UKUTE U XapakTepa
Ha MBEHT MEHM/DKMBHTA KAaTO 4acT OT MIPOLEca Ha U3TPakJaHe Ha BPB3KU C OOILECTBEHOCTTA
B PAaMKHTE HA PA3IM4YHU (PMIMOBH HArpaju, HIEPEMOHUH U PEMHUEPH HA (QHIMHU.

IIbpBa ryIaBa odepTaBa KIIOUYOBUTE TEOPETUYHM ACIEKTH — OIpEIeNIeHUs U
0cOOEHOCTM Ha BpPB3KUTE C OOLIECTBEHOCTTa, BHJOBE MHAp M CHeUU(PUKHA Ha
npodecroHalHaTa poJid Ha MHap CHELMaIMCTH, 3HaYeHUe Ha BepOaiaHaTa M HeBepOaaHarta
KOMYHUKAIWs, TeUHULINSA, 3HAUeHUE U BUIOBe MMU/K. CrieuaiHO MSCTO € OTJENICHO Ha
0CcOOEHOCTUTE, BAPUAHTUTE U XAPAKTEPUCTUKHUTE HA UBEHT MEHUDKMBHTA KaToO OJPOOHO ca
OIMCAaHM CTHIIKUTE 32 Ch3J]aBaHe Ha CIIEUAIHO ChOUTHE — M300pa Ha TeMa U LIEJIH, IeTalInTe
IIpU MOATOTOBKATa M peajn3alusaTa, OLeHKa Ha npoBexaaHeTo. OObpHATO € BHUMaHHE Ha
HABJIM3aHETO Ha HOBUTEC TEXHOJIOTMHM B IyOJMYHATa KOMYHHKAIus (M3M0OJI3BaHETO Ha
nobaseHa peanHocT, 3D u300paxeHus, HHTEPAaKTUBHOCT, U3KYCTBEH UHTENEKT, Pa3HOOOpa3HU
NPUIOKEHHS), KAKTO W HAa CHYETABAHETO UM C IO3HATH KaHAIM 3a BB3JACHCTBHE KAaTO
pekiaMaTa U UMEHI MapKeTHHTa.

B®B BTOpa rJ1aBa ce MpEeICTaBsT U OLEHSIBAT CIPSIMO TAXHATa €PEKTUBHOCT HAKOJIKO
3HaYMMU QUIMOBU cbOuTHA. Te ce ompeaensaT OoT JOKTOpaHTa Karo ,,eTaJlOH 3a ChbOUTHEH
MEHHDKMBHT BBbB (PHIIMOBOTO M3KYCTBO’, TOPAJM TOBA, Y€ Pa3uuTaT Ha ,, KPEaTUBHOCTTA U
aJlalTUPAHETO KbM TEXHOJOIMYHOTO BpeMe U ayautopust Ha PR arennuure, kouto cb3maBat
T€3M KaMIaHuM~ U BKJIIOYBAT ,,BCHYKM AaKTyaJJHU TEXHUKM U H3IMOJI3BAT BCUYKHU
ChILIECTBYBAIlM KaHaIM 3a mnomyispuzupanero um” (c. 58). Toa ca kxammaHuurte 3a
npomMotupane Ha Quiamute ,,Uepnusr punap“, ,,Deadpool“ u ,,CemeiictBo CuMIICHH
pa3paboreHu oT komnanuure ,,42 Entertainment™ u ,,Tyentu Centubpu ®@okc* . UsrpaneH e
U MO-IIMPOK KOHTEKCT KaTo ca KOMEHTHUPAHW HSKOM OT KJIIOYOBHUTE TEXHUKH 3a YyCIEeX U
COLIMAJIHO BJIMSIHME HA KUHOWHJIYCTPHS, KUHOPA3IPOCTPAHEHUETO U KUHOKYPHAIMCTHUKATA.
WNuTepecHa n moapoOHa € yacTTa, B KOSITO CE€ aHaIU3UpaTr O0cOOEHOCTUTE Ha (PUIMOBHUTE
Harpaau ,,Ockap™ u ,,3maTeH rnodyc” upe3 M3BeXJaHe Ha TSIXHATa HCTOpUs, KaTeropuw,
MEeXaHU3bM Ha HOMUHHpaHE Ha QUIMHUTE U IJIaCyBaHEe, poJisd Ha OPraHu3aToputTe (CbOTBETHO
AxanemusTta 3a GUIMOBHM M3KYCTBO M HAayKM M AcoLMalUsATa Ha YyKIeCTpaHHaTa Ipeca),
MSCTO Ha NIPOBEXJaHE, LIEPEMOHHUS, OTPa3sIBAHETO UM OT TEJIEBM3MATA, BpPEMETpacHe U
PEUTHUHT.

Tpera rnaBa npeacraBs pa3iMyHU MPUMEPU HAa 3HAYUMO MYOJIMYHO BIUSHUE Ha
(GUIMOBOTO HM3KYCTBO Ype3 aKIEHTUpaHE BBbPXY TBOPYECTBOTO HA AaBTOPUTETHU
kuHopexucbopu kato ®pancuc @opa Konona, Maptun Ckopceese, Poman [lonancku, CTUBBH
Crnun6wpr, bpaiish e [lanma, emOnemarnunu punmu kato ,,Bomaust esnaa”, ,,KpbcTHUKBT”,
,byJeBapabpT Ha 3ane3a’, ,,ApTuctst®, ,,Poau ce 3Be3na’, ,,Mmano eqno Bpeme B XoJuBya',
,»JJomMAT U KpacaBuuata“. [IoTbpceHO € U MACTOTO Ha aHTUT€POUTE B KMHOTO, KaKTO U Ha
HAKOU TpobseMaTH4HH ¢GopMaTH Ha (UIMOBHUTE IIEPEMOHHHM OT TMOCIEIHUTE TOJUHU
CBBp3aHU ¢ OOBUHEHMS B KOMEPCUAIM3bM, PaCH3bM, TahoBE U OCTPAKU3bM, U3MOI3BAHETO HA
3HAMEHUTOCTH M TSAXHO CKaHJAJIHO MOBEJCHNE, YTBBPKIaBaHE Ha KEHCKOTO JBHKeHue ,,Me
too* u mp.

YerpbpTa ri1aBa 0TpassiBa pe3yaTaTUTe OT MPOBEACHUTE COOCTBEHU COLUOIOTUYECKU
npoyuBaHud. M3mona3BaHM ca pa3iIMYHM METOAM — BU3YAJIHO IIPEICTaBSIHE Ha TEKCTOBO



ChIbpKAHUE C W3IOJIBAHE HA W3KYCTBEH MHTEJIEKT, aHKETHOTO MpOYyBaHE, IIUTHpPAHE Ha
CTaTUCTHYECKH JaHHW Ha KOMIaHuATa ,Statista”. IlpeiacraBena € um coOCTBEHa OIlEHKA
OTHOCHO CTENEHTa Ha IyOJMYHUS WHTEpeC KbM CHEIHMaIHUTE CHOUTHS B obOjacTra Ha
KHMHOM3KYCTBOTO. KakTo 3akito4yaBa JIOKTOPAHTBT: ,,[io0anu3amnmsara pa3liupu Iaszapa 3a
XOJIMBYJICKH MTPOYKIIMH, HO IJI00aTHATA ITyOJIMKa TJacHa OM3Heca KbM MO-OMPOCTEH CTHII Ha
pa3ka3BaHe Ha UCTOPUH, KOWTO c€ MPEBEXk/Ia MO-JIECHO Ha Pa3IMYHK €3HIIU U KYJITYpH, C I0-
MQJIKO CJIOXHOCT M MIUOCHUHKPA3Hs M TO-MaJKO KYATYPHH CHEHU(PHUKH. 3PeTHIIHH,
BIICUATIISIBAIM KUHeMarorpaduu, HO OeaHM Ha pas3ka3. HTepHET, KOMHIIOTpUTE U
cMapTQOHUTE NMEepCOHANM3MpPaxa 3a0aBICHUETO U IO MPEIOCTaBuXa ObP30 Ha 3PUTENIUTE, TIO
HAYMH, KOWTO Pa3IIUpPH U MOTCHIIHATHATA ayJUTOPUs Ha XOJIMBYl, HO TIPUBUKHA XOpaTa KbM
MaJIKUTE €KpaHu, U30JMPAHO IIIeAaHe U nepuoanydHo rieaane.” (c.183-184). JlrobonutHu ca
1 COOCTBEHHTE MPOTHO3W OTHOCHO PAa3BUTHETO HA MBEHT MEHHJDKMBHTA TIPE3 CIICIBAIIUTE
TOJMHHU.

2.4. Hsnonzseana Hayuna aumepamypa

N3nom3Banu ca 06mo 361 u3rouynuka, ot KouTo 39 M3TOYHHKA ca Ha OBJATapCKH €3UK
n 322 M3TOYHMKA Cca HAa aHTJIMHCKHU €3MK — KaKTO TPAJWIIMOHHH, TaKa M OHJIAWH — HAYYHU
KHHTH, CTATUU U U3CIICIBAHUSI.

3. OuneHka HA MOJIyYeHUTE HAYYHH U HAYYHO-TIPUJIOKHH Pe3yaTaTH

Hucepramusata npoOieMaTH3Mpa axkTyallHa MpoOieMaTHKa — NpeauMcTBaTa Ha
CBhBPEMEHHUSI MAPKETHHT Ja (JOpMHpa aKTUBEH UHTEPEC OT CTPaHA Ha ayJAUTOPUSITA CIIPSIMO
CHeM(PUIHA CHOUTHS KaTo (PHIMOBUTE NMPEMHEPH U IEPEMOHHUTE 1O Harpa)iJaBaHe Ha
¢buamoBH TpoAyKTU. JJOKTOpaHTHT paboTH ¢ roisaMm O6ubianorpadcku o6eM OT JOKYMEHTH,
dbopMupa HWHTEPECHH COOCTBEHHM 3aKJIIOYCHHUS, Npeiara COOCTBEHH KiIacH(PHUKAIUU H
MPOTHO3HH TeHACHIWHU. M3mon3BaHu ca pa3sHOOOpa3HU H3CIIEOBATEIICKA METOAH —
JNENYKTUBEH aHajln3, KOHTEHT aHalIW3, aHKETHO TPOYyYBaHE, AJTOPUTHM Ha H3KYCTBECH
WHTEJEKT.

4. OueHka Ha HAYYHUTE U HAYYHO-TIPHJIOKHH MPHUHOCH

[IpuHOoC Ha u3cneaBaHeTo € N300PHT HAa UHTEPECHA U aKTyajlHa TeMa, KOSITO IT03BOJIABA
Jla ce HaOIoAaBaT 3HaYMMHU (PUIIMOBU CHOUTHS Mpe3 crelu(PUKUTE HA UBEHT MEHUKMBHTA.
[IpyHOCeH XxapakTep HMMa CErMEHTHPAHETO Ha HSAKOJIKO OCHOBHHU 3pHUTENCKU Mpoduia,
Cb0Opa3HO KOUTO MOTAT Ja c€ MO3UIMOHUPA IPECTaBIHeTO Ha (huiaMoBHU cbOuTH. [IpHOCHO
3HaYE€HUE UMAaT U OMNMCAHWUTE Pa3HOOOpa3sHM METOAU Ha (popMHpaHE HAa HMHTEPEC CIPSMO
OPUTMHAIHU CHOUTHUS — KaKTO TPaJUIMOHHM, TaKa U HOBH, CbOOpa3eHHU C TEXHOJIOTUYHUTE
MHOBAIMK U JUTUTATHUTE B3MOKHOCTH.

5. OneHka Ha mMyOJIMKAIMKUTE MO JUCEPTALUATA

JIOKTOpaHTBT HMa TpU MNyOJIMKaIMKM 1O TeMmaTra Ha JUCEPTAllMOHHUSA TPYI,
MyOJIMKYBaHHU B MPECTHXKHU OBJITapCKU HAyYHH pedepupaHu CrUcaHus, KOUTO OTIOBapsT Ha
3aJI0’KEHUTE CTaHJIAPTH 33 KAUECTBO.

6. Ouenka Ha aBTOpedepaTa
[IpencraBenust aBropedepar € ¢ o6eM ot 41 ctp. Tol IBbJIHO U KOPEKTHO OTpa3sBa
CTPYKTypaTa U CbAbPKAaHUETO HAa JUCEPTALMOHHUS TPYA.



7. KpuTnyHuU 0ejIesKKH, MPeNnopbKU U BHIPOCH

[Tpu BB3MOKHOCT OMX Tpernopbhyalia U3BECTHO MPECTPYKTYPHPAHE HA TEKCTA, TaKa 4e
JIa c€ TIOJIY4H T10-100p0 M3SCHSIBAHE OT €/IHA CTPaHa Ha Pa3BUTUETO HA (PUIIMOBATA UHIYCTPHUS
— HCTOPUS HA KHHOUHAYCTPUSTA M KHHOU3KYCTBOTO, CIICU(HUKH B TIOBEICHUETO HA PA3IMYHU
aKThOPH U PEKUCHOPH, BOACIIN (GUIMOBH 3arilaBUsi, MOJICTTH Ha GUIMOBHU CHOUTHS, a OT JIpyra
Ha KOMYHUKAI[MOHHUTE W MapKETHHTOBH METOJM 32 BB3ACHCTBHE BHPXY ayAUTOPUATA H
0011ecTBeHOTO MHEeHHE. bu 6110 1o0pe /1a ce MOMUCIH 3a U3TPaXKIAaHETO Ha M0-100bp OaaHc
MEXIY MPEJCTABCHUTE Pa3HOO0Pa3HU U3TOYHUIIM HA MHGOPMAIUs U COOCTBEHATA MO3UIIUS U
ABTOPCKM KOMeHTap. ToBa Ie CIIOMOTHE M 3a IMO-IUPEKTHOTO OOBBHP3BAHE HA TCOPETUUHO
dbopMynupanara mpodieMaTruka ¢ pe3yaTaTuTe, OJyYeHH OT EMITUPUIHUTE U3CIICABAHMSL.

HNmam BBIpoc KbM AOKTOpaHTa: Bb3 ocHOBa Ha mpemiokeHuTe oT Bac mpornosu 3a
pa3BUTHE W MOJCPHU3MPAHE HA WBEHT MAapKEeTHHTra (W3MOJ3BaHE Ha aJITCPHATUBHU
MPOCTPAHCTBA, HOBU BHU3yallHU €QEKTH, NEPCOHATU3UpPAHE M MHTEPAKTHUBHOCT MPH
MpeJICTaBsIHe Ha MHPOPMAITUATA, BKIIFOUBAHE HA ,,JHarpaMa Ha ChOUTHSTA ™, Ha TEXHOJIOTUIHH
WHOBAIIMH U M3KYCTBEH WHTEJEKT, AUTUTAIN3AINS U UHCTPYMEHTAIU3UPAaHE HA COIUAITHUTE
MPEXKH) MOXKE JIU JIa OU4epTaeTe HIKOM MEXaHU3MH 3a PEJICBAaHTHO NPECTaBSHE HA HATPAIUTE
,»OcKap“, Taka 4e Te na ObAaT yBIEKAaTEIHH M MO3UTHUBHO OLIEHEHU OT ChbBpEMEHHaTa
ayauTtopus?

8. 3akuouenue

JlucepTallMOHHHUAT TPYd € IIOCBETCH Ha MHTEpEeCHaTa W aKTyallHa TeMa 3a
BB3MOXXHOCTUTE HA MBEHT MEHWIKMBbHTA Ja (opMHUpa TpalHO M YCTOWYMBO Bb3JEHUCTBUE
BbpPXY ayJUTOPUATA TMpPU MPEACTaBIHETO HAa (GUIMOBM ChOUTHSA (LIEPEMOHHH IO
HarpaxJaBaHe, IpeMHEPH Ha GUIMH) B YCIIOBUS HA CHITHO BIIMSIHAC HA COIIMATHUTE MEIUU U
M3MCHCHUS B OUAKBAHUATA U MIOBEJCHHETO Ha 3PUTEITHTE. 3aTOBA B3 OCHOBA Ha MTPE/ICTABCHUS
TEKCT ¥ OTTOBOPHUTE HA JIOKTOPaHTa OHMX Mpenopbyajia Ha YBa)KAaeMOTO HAYYHO KypH /1a
npuchau na UPEH MOPJJAHOBA BABAYEBA oGpasoBaTe/HaTa M HAy4HAa CTeleH
»JIOKTOP” M0 Hay4YHAa CHENUATHOCT ,,Opranu3anusi u ynpaBjieHUue U3BbH c(epaTra Ha
MAaTepHAHOTO MPOou3BoAcTBO (Mexun U KOMYHHMKALUH)*.

22.02.2024 1. Hommuc: .......coooviiiiiiiin.
/Nou. n.u. Mapus ITornosa/
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1. Information for the author of the dissertation

Iren Babacheva has studied doctoral degree program in the scientific field
“Organization and management outside the sphere of material production (Media and
Communications)”, offered by Media and Public Communications Department in Faculty of
Economics of Infrastructure, University of National and World Economy between 2019-2022.

2. Evaluation of the qualities of the dissertation
a. Structure and size.

The dissertation of Iren Babacheva contains 275 pages, foreword, four chapters,
conclusion, literature, and applications.

2.2. Relevance of the topic.

The dissertation presents the current and interesting topic of the event management
possibilities successfully and fully to manage the conduct of the film events such as awards
ceremonies, film premieres, their public display in the traditional media and in the social
networks.

2.3. Aims, object, subject, and content.

In the foreword the author clearly defines the object, subject, and the aims of the
dissertation. As the main aim is to analyze two significant film awards ceremonies like the
“Oscars” and the “Golden Globes” considering to establishing the current viewer’s attitudes to
the similar special events in the film art. As the object of the dissertation is declared the
organization and management of the special events in the film industry. The subject of the
research is an assessment of the specifics and the nature of the event management as a part of
the process of building public relations within the various film awards, ceremonies, and film
premieres.



Chapter One presents the main theoretical aspects — definitions and features of the
public relations, types of PR and specifics of the professional role of PR specialists, the verbal
and non-verbal communication meaning, definition, and types of the public image. A special
place is separated to the features, types, and characteristics of the event management, and the
steps for creating a special event are described in detail — the choice of the topic and the goals,
the details of preparation and implementation, evaluation of the event organization. The
attention is paid to the new technologies’ introduction in the public communication (the use of
augmented reality, 3D images, interactivity, artificial intelligence, various applications), as
well as to their combination with the well-known influence channels such as advertising and
email marketing.

In the Chapter Two are shown and evaluated according to their efficiency several
significant film events. They are defined by the doctoral student as “a standard for the event
management in the film art” because they rely on “the creativity and adaptation to the
technological times and the PR agencies audiences that create these campaigns” and include
“all current techniques and use all existing channels for their promotion” (p. 58). These are the
promotion campaigns of the films “The Dark Knight”, “Deadpool” and “The Simpsons”,
developed by the companies “42 Entertainment” and “Twenty Century Fox”. A wider context
is also built by commenting on some of the key techniques for success and social influence of
the film industry, film distribution and film journalism. Interesting and detailed is the part in
which the peculiarities like “Oscars” and the “Golden Globe”. The film awards are analyzed
by developing their history, categories, mechanism of the films nominating and voting, the role
of the organizers (respectively the Academy of Motion Picture Arts and Sciences and Foreign
Press Association), venue, ceremony, television coverage, duration, and rating.

Chapter Three introduces various examples of the significant public influence of the
film art by emphasizing the work of the authoritative film directors such as Francis Ford
Coppola, Martin Scorsese, Roman Polanski, Steven Spielberg, Brian de Palma, iconic films
such as “The Free Rider”, “The Godfather”, “Sunset boulevard™, “The Artist”, “A Star is
Born”, “Once Upon a Time in Hollywood”, “The Bad and the Beautiful”. The place of anti-
heroes in the cinema is also searched, as well as some problematic formats of the award
ceremonies in the recent years related to the accusations of commercialism, racism, blunders
and ostracism, the use of celebrities and their scandalous behavior, the affirmation of the
women's movement “Me too”, etc.

The Chapter Four reflects the results of the doctoral student’s own sociological
surveys. Different methods are used — visual presentation of the textual content using artificial
intelligence, survey, citing statistical data from the company “Statista”. It also presents the own
assessment of the public interest degree to the special events in the film art. According to the
doctoral student: “The globalization has expanded the market for Hollywood productions, but
the global audiences have pushed the business toward a simpler style of storytelling that
translates more easily into different languages and cultures, with less complexity and
idiosyncrasy, and less cultural specifics. Spectacular, impressive cinematography, but poor in
narrative. The Internet, computers, and smartphones personalized the entertainment and
delivered it quickly to the viewers in a way that expanded Hollywood's potential audience, but
accustomed people to the small screens, isolated viewing, and periodic viewing.” (p. 183-184).
The own forecasts regarding the development of the event management in the coming years
are also interesting.



2.4. Scientific Literature.
The dissertation includes 361 sources, from which 39 are in Bulgarian and 322 are in
English and other foreign languages — both traditional and online books, articles, and studies.

3. Evaluation of the scientific and applied scientific results.

The dissertation problematizes a current issue — the advantages of the modern
marketing to form active interest of the audience towards specific events such as film premieres
and award ceremonies. The doctoral student works with a large bibliographic volume of
documents, forms interesting own conclusions, offers own classifications and predictive
trends. A variety of research methods are used — deductive analysis, content analysis,
questionnaire survey, artificial intelligence algorithm.

4. Evaluation of the scientific and applied-scientific contributions.

The contribution of the dissertation is the choice of an interesting and current topic,
which allows to observe significant film events through the specifics of event management.
The segmentation of several main audience profiles, according to which the presentation of
film events can be positioned, has a beneficial character. The described various methods of
interest formation in original events — both traditional and new, relative to technological
innovations and digital possibilities — also have a contribution.

5. Evaluation of the publications and participation in scientific forums

The doctoral student has three scientific publications on the topic of the dissertation,
which have been published in the authoritative Bulgarian scientific journals. All of them are
prepared by the required quality standards.

6. Evaluation of the dissertation review
The presented abstract concludes 41 pages and it fully and correctly presents the
dissertation’s structure and content.

7. Notes and recommendations

If it is possible, I would recommend some restructuring of the text so, on the one hand,
to obtain a better clarification of the development of the film industry — history of the film
industry and film art, specifics in the behavior of the various actors and directors, leading film
titles, patterns of film events , and on the other hand — communication and marketing methods
to influence the audience and public opinion. Could be thought of building a better balance
between the presented diverse sources of information and the author's own position and
commentaries. This would more directly link the theoretically formulated topics with the
results from the empirical research.

| have a question for the doctoral student: Based on your proposed forecasts for the
development and modernization of the event marketing (use of alternative spaces, new visual
effects, personalization and interactivity in the presentation of information, inclusion of an
“event diagram”, technological innovations and artificial intelligence, digitization and
instrumentation of the social media) could you outline some mechanisms for making the
Academy Awards “Oscars” relevant so that they could engaged and positively evaluated from
the contemporary audiences?



8. Conclusion

The dissertation is dedicated to interesting and current topic of the possibilities of event
management to form a lasting and sustainable impact on the performance of the audience at
film events (awards ceremonies, film premieres) under conditions of strong impact on social
media and changes in the expectations and behavior of the viewers. According to the presented
dissertation and the response of my question | strongly recommend to the Honorable
Scientific Jury to award to IREN YORDANOVA BABACHEVA the educational and
scientific degree “Doctor” in the scientific field “Organization and management outside
the sphere of material production (Media and Communications)” in the University of
National and World Economy.

22.02.2024 . Jurymember: ...
Assoc. Prof. Dr. Sc. Maria Popova



