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|. 3amucCBhJI, CTPYKTYpa U XapaKkTep Ha AMCePTALMOHHUS TPy

Cormmosiorusta Ha IyOJMYHOCTTAa W COIHOJIOTHSITA HAa TOJUTHKAaTa OOMKHOBEHO C€
pasriexKaar Karo OTACIHH, CAMOCTOATCIIHW AUCHUIIIMHU. Temara Ha JAUCCPTAIUOHHHUA TPYO
M0JICKA3Ba pa3IMYHO HAMEPEHHE: CBBP3BaHE B €IHO CTPATETMYECKO MOJIe Ha NPEIUIMTaHHAITA,
B3aMMHHUTC OIIOCPECASABAHUA U NMPEBPHITAHUA HA MOJIUTUYCCKUTC q)OpMI/I Ha BJIAaCT, KapTUHU Ha
BUJMIMOCT U cpepHu Ha myOnuaHOCT. Taka ce ouepraBa eHa HOBa MPOOJIEMHA IJIOCKOCT — Ta3! Ha
ucmopuieckama coyuonio2uss Ha NoAUMmuYecKkume euoumMocmu. 3a pasiuka OT TUCIHUIUIHHUTE,
KOUTO ce mpemnojaBar B yHuBepcurerute B 3anaaHa EBpoma u CAIl moxa o6o6miaBamoro
HaMMEHOBaHMeE ,,oTMTHYecKa Hayka™ (political science), pasriexganiy mojuTHYECKaTa BIacT U
MOJIMTHKATA TIOBEYE HJIM MO-MajKo KaTo obocoOeHa cdepa, TyK M3CIEIOBATEICKUAT MHTEPEC €
HAaCOYEH KBM pas3rlIekKIAHETO MM KaTO HOCPeOHUYecKu cmpykmypu WM KbM RnyOnuuHume
NpOCMpPancmea, KOUTO TIPABST TOJIUTHYCCKATE HElla 6uouMu — KaK TOJMTHKATa TPUCHCTBA B
COILIMATHUTE TIOJIETA U CHIIEBPEMEHHO Ce HAATPaXa HAJ TAX KaTO armapatd U HHCTUTYnud. Kpm
M3CJICIBAHETO HA TOJUTUYCCKUTE IMOCPEIHUITN, CUMBOJIHU (DOPMHU M TUCKYPCHUBHHU TNPAKTHKH B
JaJIeH UCTOPUYECKU (popMHUpal ce TUI OOUTHOCT WIIM B MOJCPHHS CMHCHI Ha AyMara, B JaicHO
,,001ecTBO . Taka COIMOIOTHATA Ha TIOJIUTUKATA ChABPIKA UCHOPUYECKU ACNneKn, TIPEBPBIIA CE B
UCmopuuecka coyuono2us Ha NOJUMUKAma.

TekcThT Ha AUCepTanUsITa CIIeBa HACPeuHa CIIPSIMO M3CIIeIBAaHETO ocoka. HavanoTo Ha
u3cienBaHeTo Oe mocTaBeHo mpe3 90-Te roUHM C pasrIekKIaHETO HA JbP)KaBHUS COIMATH3BM B
CTaJIMHUCTKUSL MY BHJ] KaTO ,,CIIOJIYWIMBO pa3urpana yronus . [I[peMuHaBaiiku rpe3 aHaim3a Ha
00OpaTHUS MPEX0]T OT MOCTCTATMHUCTKU COIUAIN3BM KbM MYTHPAJI, HEOJIHOEpaIeH KaluTaIu3bM,
TO 3aBBPILBA C MOCTABSIHETO HA BBIIPOCA 3a KANUTAIU3Ma, MUCIICH MPE3 HCTOPUYECKU TPAHHUIIH.
Bbpxy Tazu ocHOBa ovepTaBaM TCOPETUYHHUTE MOJIOKCHUS U EMITUPUYHUTE MPOCKIMHA Ha €IHA
BB3MOKHA HCTOPUYECKA COIIUOJIOTHS Ha TIOJIUTUICCKUTE BUIUMOCTH.

JlokaTto CTpyKTypaTa Ha U3JI0)KEHUETO € MOCTPOSHA 110 0OpaTHUS ITBT: ITBPBO 000CHOBAaBaM
aHAJIMTUYHATA PEIIETKA, MIPUXUPAM H3CIEI0BATENICKOTO MOJ€ U METOAOJIOTHUECKUTE MYy PaMKH.
Ha cneaamo MscTo BBBEXIaM MOJCPHUTE KOHTEKCTH Ha WHBEPCUUTE BIACT —
BUJIUMOCT/TIOJIUTUKA — UKOHOMHKA, Pe(PIEKCUBHUTE PaKypCH KbM Y4acTHETO Ha COIMOJOra B

MOJIMTHYCCKATa urpa. W enBa Torama MNPUCTBIIBAM KbM 4HAJIN3 Ha KIACHYCCKHUA U KbCHUMA



CTAIMHU3BM (MOCTCTATTMHU3BM UM HEOCTAIMHU3BM ), IPEX0/1a, FPAHUIIUTE HA KanuTanu3ma. Taka
npo0ieMuTe U TeMHUTE ce 0(hOPMSIT B HOBA TUIOCKOCT.

BbB 6B8edenuemo mpemmaraMm aHalMTAYHATA peEIIeTKAa M CKULKMpaM Kaprarta u
METO/IOJIOTHYECKAaTa pPaMKa, OCHOBHUTE WJICW W JIMHUM HA apryMEHTAIMs, KOWTO Iie Obaar
pa3BHUTH, KAKTO U HHCTPYMEHTApUyMa HA U3CJICIBAHETO.

B nwpsama uwacm mocraBsm mpoOiiema 3a PEeQIIEKCUBHOCTTa HA COIMOJIOTHYECKOTO
W3CJIEABAHE Ha BJIACTTA M IMOJUTUKATa KaTo HEroB mpeaMer. PasrpaHnyaBaM NOHSTHATA
,»[TOJTUTUYECKO, ,MOJMUTUKA® W ,JOJMTHYECKAa BJIACT, MIPUXHUPAM HAKOJKO KIKOYOBHU
KOHLeNTyanu3anuu Ha Biactta: Bebep — Emmac — Illmutr — ®dyko — bypauito. He xato
HENPEKbCHATH JIMHUU, OTBEXJAIIN OT €IUH KbM JIPYT aBTOP, & KaTO IIPUXH, PECEUHU TOYKH U
pasnanevaBaHus B IMaoTOBU noJieta. OTETHY IJ1aBU ca IOCBETEHU Ha B3aMMHOTO OTMOCPEIsIBaHE
HAa UKOHOMUKA U MOJUTHKA, MPEHOCUTE — MPEXOUTE — MPEBOJUTE HA UKOHOMUYECKU CTPYKTYpPH
Y KaTeropuy B MOJIMTHYECKOTO IMOJI€ M YYaCTHETO Ha COLMOJIOra B MOJIMTHYECKaTa urpa. Te3u
BBIIPOCH Ca TOJHECEHW KaTo KU KbM pa3OMpaHETO HA HAUYWHA Ha TMPOU3BOJACTBO Ha
MMOJIUTHYSCKHA BHAUMOCTH.

BbB 6mopama uacm ce cnupaM Ha OCHOBHHUTE 3a M3CJICABAHETO MOHATHUS: XETEPOTOIMS,
YTOTIMYHH, XETEPOTONMUYHU M TPONUYHU €(EKTH, C KOWTO ONMUCBaM (PYHKIIMOHUPAHETO Ha
MyOJUYHUTE MPOCTPAHCTBA KAaTO MPOCTPAHCTBA HA CMMBOJIHA BIAcT. Te ca pa3pabOoTeHH BBHPXY
OCHOBaTa Ha €IHO, NpemIokeHO OT DYKO M MO-KbCHO HM30CTABEHO OT HEro IMOHSTHE —
»XxerepoTonus“., Taka cTaBa BBb3MOXXHO OTKpPOSIBAHETO Ha HMCTOPHYECKHUTE TpaHCHOpMaruy Ha
PEKUMUTE U KAPTHHUTE HA BUIUMOCT/ITYOJTUYHOCT: OT ,,3pEJIMIIHATA ITyOJUYHOCT Ha CIIEKTaKbjIa“,
KaKBaTO € aHTHYHATa, W ,JIPEACTaBUTEIHATA IMyOJIMYHOCT™, KAaKBaTO € CPEIHOBEKOBHATA, MPE3
,OTJIe[aJIHaTa IEPEMOHHAIHA TMyOIMYHOCT Ha JIBOPIIOBOTO OOIIECTBO MPHU CTAPUS PEKUM U
JmbepanHara Oypskoa3Ha MYOIUYHOCT® B HAYalOTO HAa MOJEPHOCTTa, A0 ,,AHOHMMHATa
nyonMYHOCT®, KakBaTo € camara MojepHa myonuyHoct. CrnenuanHa TiaBa € IMOCBETeHa Ha
COIMAIUCTUYECKATa XETEPOTONMUS KaTo IPOCTPAHCTBO Ha CHUMBOJIHA BJIACT, C HEromara
CBPBXU/ICOJIOTU3UPaHa U CBPbXBU3YAIU3HpaHa MyOINYHOCT.

B mpemama uacm ce cbcpenorodyaBaM BbpPXY IPOMEHHUTE B KBCHHUS, NMOCTCTATMHUCTKH
COIIMANU3bM M HAYalloTO Ha MpexojJa — OWTKaTa 3a MUHAIOTO, KpHu3aTa Ha OuorpaduIHHUTE
MaliMHd M CaMOHACTEASBAaHETO Ha  EIUTHUTE; TpaHchopMmalMHUTe HAa  MPEXKUTE,

NPECTPYKTYPUPAHCTO U KOHBCPCHUATA HA KAITUTAIIUTC. I[OKOJ'IKOTO HsMa Kak aa 00SICHMM KaKBO C€



€ CIy4YHJIO B ChbBPEMEHHOTO OBITApCKO OOIIECTBO, aKO HE HABJIE3EM B OOIIECTBOTO HA ,,OMBIIIHS
pexuM (Tipeau cakpajHaTa jara ,,JeceTH HoeMBpH 1989 rouHa), B KOETO CE 3apaKaaT OHE3U
cnerpuIHA (KCHTaBpUIHH ) MPEKOBH 00pa3yBaHUs MEX Iy HACJICICHH U HOBU BPBH3KH M aKTHO PH,
YUATO TpaHCOpMalus IIe MPOMEHH XapakTepa Ha mpexoxaa. [Ipexon, KOHWTO pasriexiaaM Kato
KapTUHU Ha BUAMMOCTH, NPOU3BEICHH OT HJCOJIOTUYECKHM U TMOJUTHYECKU amapartd upe3
MIOBTOPHOTO pa)KJaHe Ha OBJrapckusl KalmuTalu3bM KaTO HAacjlarBaHe W IIpeIuIMTaHe Ha
cneunpuyann u o6mm 3a Llentpanna u M3rouna EBpona nponecu Ha MpexxoBH Tpanchopmanuu. B
TO3M KOHTEKCT Hakpas MOCTaBSM BBIIPOCA 33 MHUCJIEHETO Ha KamUTalu3Ma Ipe3 UCTOPUUYECKU
rpaHdli: BB3MOXHO 7M1 € W Kak € BB3MOXKHO Jla MHUCIMM HACTOALIETO W OBJCIIeTO Ha
CHBPEMEHHUS CBST OTBB] KanuTaianzMa? KakBo o3HavyaBa ,,HOB OOIIECTBEH CTPOM*, MOCTHKUM JIA
e ToM upe3 eqHa PeBorolus nim ToBa ca MHOKECTBO MPOOWBH B HarJie] BCEMOI'BIIOTO CTaTyKBO,
YUITO pe30HaHC OU JOBEJ A0 HETOBOTO PaJUKaIHO TpaHchopMupaHe?

Temara 3a BpB3KUTE M OTHOILIEHHUSATA BJIACT — BUIUMOCT — MYOJUYHOCT HE € HOBA.
Paznuunm HeliHM acmekTu ca oOCHXKIaHW HeeTHOKpaTHO. Ho TpymHOCTTa € B HaMHUpaHETO Ha
IUIOCKOCT HAa CHUHTE3 M paboTell MHCTPYMEHTApUyM Ha M3CIIe[JBAaHE HAa TO3H, W3ILIB3Ball Cce
npenMeT. Heo6xonuMocTTa fa ce npeooesiT KIIaCHYeCKUTE pa3aeeHus] MeXIY ,,IUCIUTUITMHHN
COLIMOJIOTHH M ,,00I1a“ COIMOJIOTHS, CyOCTaHIIMATU3UPAHETO HA COLIMOJIOTMYECKUTE MOHSTHUS.
[lonxonsamm 3a wmentra cHoopel MEH C€a AHAIMTHYHUTE HWHCTPYMEHTH Ha TeopusiTa Ha
MIOCPEJHUYECKHTE CTPYKTYpH' M (DEHOMEHOJOTHYECKHTE M3CIeABAHUA Ha BHIUMOCTTA’
BB3IPHETHS OT HAC MPEKOB MOAXOAS MM aHAIU3a HA COLMAIMCTHYECKATA XETepOTONHs U
HIpexonaa®“, AaBall BB3MOKHOCT Ja Ce€ MPOCIeNIT TpaHCPopMalMUTE U JIETUTUMALMOHHHUTE
CTpaTeruu Ha ,,HOBUTE OUBIIM‘ (IIPEICTAaBUTEINTE U HACIEAHULIUTE HA JOJIECETOHOEMBPUNCKUTE
€JIUTH) U ,,OMBIINTE OMBIIKN (PEICTABUTEIUTE U HACICIHUILIUTE HA JI0/I€BETOCENTEMBPUNCKUTE

eJ'II/ITI/I). CLH_IO, INCUXOAHAIUTUYHUTE U COLHUOAHAJIUTUYHUTC HUHCTPYMCHTH, p33pa6OTCHI/I Ha

! Teopusra, passupana y Hac or 80-Te rogunu Hacam oT Jlesn Jlesnos, Konbo Koes, Anapeil Paitues, Jlunsna
[esHoBa U 1p.

2 Plmam npensun kaurata Ha Kombo KoeB Buoumocmma: gpenomenonoeuvecku Konmekcmu, YARTO 3aMICHIT CAMUST
aBTop (opMyIupa KaTo ,,M3CIeIBAaHE Ha CTpATETHHTE Ha TOTJefa B MOJEPHOTO OOIIECTBO KAaTO CTPATETHH Ha

OBNIA/IIBAHE HA TPAHCHEeHJAeHTHocTuTe . ,Kak /ga MHCIMM TPAHCIEHACHTHOCTTa KAaTO HEMOMIeKAIla Ha
TpaHcHeHaupane?... HermokopHOCTTa Ha HelaTa, ClloCOOHOCTTa UM JIa Ce M3IUTh3BaT OT Hamarta Biact (Koes, 1996:
11).

% Tlonxon, chueTapall eleMeHTH OT MpexkoBaTa Teopus Ha bpyno Jlatyp u o aHanusa Ha Iluep Bypauito Ha MpeskuTte
B COLIMAJIHUTE MOJIETA, KONTO npuioxuxMme ¢ MBan YanbkoB u JlesH J{esHOB B U3CAEABAHETO HA MPEKUTE HA MPEX0OAA
y Hac cuen 1989 r. (M. YarskoB u ap., Mpeowcume Ha npexooa. Kaxeo ecviynocm ce cayuu 6 bvieapus cneo 1989 a.
Codust: M3rok-3anan, 1989).
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OCHOBAaTa Ha ,,COIMOAHATUTUYHUS 00paT® B commoiorusta Ha bypauiio ot cpemara Ha 90-Te
TOJIMHU ¥ HETOBUTE MPOIBIDKEHUSI — €IHO aKTyaJTHO U 3HAYUMO U3CIIE0BATEIICKO T0JIe, pa3BUBAHO
oT HJIOBIII/IBCKaTa COOUOAaHAJINTUYHA mxona4, PpasKpuBalmlo MOACTBIIM KbM H3CJICABAHUATA Ha
OWTKUTE 3a MHUHAJIOTO, KpU3UTe Ha OWorpadUYHHUTE ¥ HMCTOPHUYECKHTE pa3KasH,
,,CAMOHACJIEASIBAHETO  HA TPEXOIHUTE EJIUTH.

Haii-cetne Om TpsOBaso &1a Kaka HEMIO M 33 XapaKTepa Ha TO3HW TPyld. 1ToBa € OmWT 3a
KOHYEenmyaiHo, cmpame2uyecky HacoueHo N3CcaeBaHe, OCHOBAHO HAa EMITMPUYHHU U TEOPETUIHHU
H3CJICABAaHMs, B KOUTO aBTOPHT € y4aCTBaJI IMMPE3 U3MUHAIIUTC 030 TPU JCCCTUIICTHA. BHpO‘IGM
pa3AeisIHETO Ha COLMOJIOTUYECKUTE U3CIEABAHUS HA ,,eMIIUPUYHU " U ,,TEOPETUYHU * HAMUPaAM 32
HU3KYCTBCHO. B Ta3u BPb3Ka MOXKE OM HE € W3JIMIIHO Aa CH IMPUIIOMHUM, Y€ B COLMOJIOTUATA
CMIIMPUYHNU JaHHW Ca HC CaMO CTAaTUCTHYCCKUTC OJaHHU MWW OJaHHUTC OT KOJWMYCCTBCHU
W3CJIC/IBAHMS, EMITUPUIHH Ca M JAHHUTE OT €THOMETO/I0JIOTHYECKH HAOIIOICHUS, COITMOaHAIN3aTa
U IICUX0aHaJIn3aTa Ha 6I/IOFpa(1)I/I'-IHI/ITe U UCTOPHUYCCKHUTEC pa3Ka3n, CaMOOIIMCaHUATa Ha MPEKOBHUTEC

AKTBOPHU, U HC HA TOCIICAHO MACTO — UCTOPHUUCCKUTEC JaHHU.

4 CraBa myma 3a mcnenBanuara Ha JesH [esnos, Ceernana CnbeBa, Tomop IlerkoB m ap. (BX. B Ta3W Bpb3Ka
Coyuonozuuecku npooremu, 2018/1).
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I1. IlpoGsiemHa paMmka, OCHOBHH JONYCKAHUS U METOH0JOTHYEeCKHU

HHCTPYMEHTAPUYM

OO0eKT U npeaMer, e U XUNOTE3W HA U3CJIeIBAHETO

Obexm Ha TUCEPTALMOHHUS TPY[ € noaumudeckama é1acm, aHalu3upaHa npe3 npu3Mara
Ha COIMOJIOTMYECKHSI IOX0 KbM BJIacTOBUTE (DEHOMEHM — HE KaTo ,,[I0JINTUYECKAa HaACTpOHKa“
(mppkaBa), a KaTo cnenuUYEH peJl, BOUCBAIL c€ M Mpeo@OopMsIl MPUCHUIUS HAa COLMAIHUTE
oJIeTa peJl, HO ChIIO Taka, (popMupall MOIUTUYECKOTO MOJIe KaTo CEeHU(pUYHO MOJIe Ha BacT U
IbpKaBaTa KaTo (hopMa Ha MOJIUTUYECKA BACT.

IIpeomem Ha W3CIEBAHETO Ca UHEEpCUUMeE 81ACH —> GUOUMOCT: TIOJUTHYECKaTa BIIACT,
KOH(pUTYpHpaHa 4Upe3 cneruuIHu PEKUMU U KapTHHU Ha BHAUMOCT/ITYOJUYHOCT B TSIXHATa
HCTOPHYECKA TPOM3BEACHOCT. [Jenma € na ce mpocheasat nospamuu mouxu (turning points) xa
UCTOPUYECKH TpaHcPopMald Ha KapTHHU M PEXKUMHU Ha BJIACT — BUAWMOCT — IYOJUYHOCT,
WHBEPCUUTE BJACT — BUIUMOCT 4YpE3 HCTOPUYECKH ,,HAUTBKHU U ,HAPEUYHH pa3pe3u’ B
MpoOJIeMHUTE MOJIETa HA COLIMOJIOTHSTA HA TMOJMUTHKATa IMpe3 MpU3MaTa Ha COLMOJIOTHUSTA Ha
nyonuuHocTTa. Kak ype3 mperinTanusi U B3aUMHHM OMNOCPEIsSBaHUS HAa COLMAIHU M CUMBOJIHU
CTPYKTYpd ¥ (OpMH Ha BIACT — MKOHOMHYECKH, IMOJIMTUYECKH, PEIUTHO3HH, MPaBHU; Ype3
pa3IMYHU PEXKUMH Ha BHAUMOCT/IYONUYHOCT MPOTHYAT HUHBEPCHU: OT ILIEpEMOHMAIIHATA,
Mpe/ICTaBUTENHA (CPEJHOBEKOBHA) MYOJMYHOCT KbM OIJIeJaliHaTa MyOJUYHOCT Ha JBOPLIOBOTO
oOlIeCTBO M OTTYK, KbM aHOHHMMHATa MoOJepHa MyOJIMYHOCT, YaKk 10 ,JII0CTMOJepHara‘
nyonuuHOCT, abcopOupaiia BiIacTTa, B KOSTO BJacTBa BUIAMMOCTTA Ha (PUHAHCOBUTE U
nH(OPMALIMOHHUTE MPEXH, MOTOUM U Kanutanu. CTaBa JymMa He 3a KOHTHHYaJlHU JTMHUH, a 32
TOYKHU Ha MPEKbCBaHE, Pa3puB, ,,CTPYKTYpHHU TpaHchopManuu' (aKo 3aMMCTBAM TYK M3BECTHOTO
nousTre Ha FOpren Xabepmac ot HeroBus xaOuinuTauuoHeH Tpya CmpykmypHu mpancgopmayuu
na nyoauunocmma, 1961).

OCHOBHHTE H3CIEAOBATENCKU Xunomesu M OONYCKAHUsA Ca CIETHUTE: a) BilacTTa B
nojuTuyeckara i (opMa ce sBSBa BUHATW CIIpeTHaTa B KapTHUHHU, KaTO BIACT HA MOJUTHYECKH

BUIUMOCTH, IIPOU3BCACHU OT IOJUTHYCCKHU allapaTu, 6) MOJIMTHYCCKATa BJIACT OIIOCPECACTBA U
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TpPaHCIECHIUpPAa BCHUYKK (OPMU HA BIJIACT, MPHUCHIIM HA OTJICITHHUTE COLMUAIHHU TOJeTa —
TpaHCUeHUpa crenuuuaus NOMOS (ped) Ha CHOTBETHOTO IOJIC; B) MO TaKhbB HAYMH TS HAMA
CHEeIM(PUIHO-KOHKPETEH MpEAMET W MPOTHBOCTOM Ha TOJIeTaTa, B KOWTO C€ BIHCBA U
TpaHchopMupa, B T.4. HA aJMUHUCTPATUBHATA JACWHOCT W TPABHHS PEI KAaTO ,IIOJTUTHYCCKU
neyrpanen* (Huknac Jlyman).

[TonuTH4eckoTO € CHUMBOJIHA CTPYKTypa, OTMOCpeAsBaiia IOJUTHYECKaTa JEHHOCT
(monurtukata). [TomuTrkara e crierpduuHa AeiHOCT (MeTaAeHHOCT), pa3rphiialiia ce karo polemos
(B 1BOMCTBEHUSI CMUCHI Ha ,,BOMHA™ U ,,[T0JIeMHKa") 3a ,,00110TO Osaro®. [TomuTHyeckara BiacT €
WHCTUTYIIMOHAIHATa (OpMa, B KOSATO C€ pasrpblia MOJUTUKATA KATO JIEHHOCT U Ype3 KOSTO TS
CTaBa BHIMMA.

[1yOnM4HOTO MPOCTPAHCTBO pasMIekIaM KaTo XemepomonuyHo HpPOCMPAHCMBO HA
CUMBOIHA 61ACM. ,,XETePOTONUYHO TyK O3HauyaBa, KOHCTUTYUPAHO 4pe3 Mecmd, B KOUTO Ce
ornexaar (,,[IPeICTaBsAT, OCIIOPBAT M MPEOoOPHINAT ) BCHUKH OCTaHAIW MECTa B JaJieHa KylTypa
(obmrHOCT). ,,KOoHTpa-mecta® (Mumen ®yko).

Jla ce u3cienBa pa3BUTUETO HAa MOCPEAHUYECKUTE CTPYKTYPH, 1€ pede, a ce MPOCIeasT
MpEeBPBhUIAHUATA HA JOMUHHPAHU B JOMHUHHpPAILU U OOpaTHO CTPYKTYpU U CBBP3aHUTE C TOBA
TpanchopMaIui B PSKUMHUTE Ha BUIMMOCT/ITYOJIUYHOCT; Ja C€ aHaJU3Hpa OMOCPEIIBAHETO HA
MHBEPCHSATA MOJIMTUKA — HWKOHOMMKA 4Ype3 BBb3HMKBAHETO HAa HOB THUIl CHCTEMH Ha (HOpMasHO
paBeHCTBO U (popmanHa cB00OIa, KAKTO U HA AaHOHUMHA ITYOJIUYHOCT, JIETUTUMHPAIIH, HO ChIIO U
MPUKPUBAILM, PEaTHUTE HEPaBEHCTBA M peajHaTta HecB00OJa, KOHCTPyHUpAlld OT CBOS CTpaHa
MecTa Ha KOHmpanyOINnIHOCT.

Kakro ctana gyma, mogo0eH aHanu3 U3UCKBa KOMOMHUPAaHE HA HHCTPYMEHTH OT pa3Iu4yHU
TEOPETUYHH TPAJUIMHU: TEOpHUSATA HA MOCPEAHUYECKUTE CTPYKTYpH, (PEHOMEHOJIOTHYECKUTE
W3CleIBaHMs HAa BUJUMOCTTA, MPEKOBUS aHAIM3 B pa3BUTAaTa OT HAC BEPCHs HAa ChUETAaHUE Ha
TeopusTa Ha geera-mpexa (actor-network-theory) na bpyno Jlatyp u ananu3sa Ha [Tuep Bypauiio
Ha COLIMAJTHUTE I0JIETa U MPEXKH.

N3BecTHO e, 4e BiacTTa € Helllo MoBeYe OT MoJMTHYecKaTa i (hopma, Makap mocieaHara ia
U3TJIeK]1a HeliHa IeHTpanHa GopMa, KaKTo M MOJIUTUYECKATa BIACT € HElIO Pa3Iu4HO OT BIIACTTa
Ha Jbp)KaBaTa M OT HaJlaTaHETO M yMmoTpedara Ha cuia uiu Ha Hacuiaue. Cpemame MHOKECTBO
(¢opMH Ha BIIACT M IOJUTHYECKATa BIACT € eIHa OT Te3H GopMu, MpuaoOUBaIa MpU ONpeeTIeHU

YCJIOBUS JOMUHAHTHA POJIA. B MOJACPHOTO O6H.[CCTBO TOBa OMBa IO cneun(bnqu Ha4YWH OCIIOPCHO
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— MOJIUTUKATA, MaKap Ja U3rJIeK/1a, 4e BJacTBa HaJl MKOHOMHKATA, IMOCIeHaTa, 000Co0sBaiiku ce
KaTo caMOCTOsITeNTHa cdepa, BbBINYA MOJUTHKATA B CBOsITA OPOUTA, CBILO U PEIUTHUATA, MOpaIa,
KyJTypara, IpaBOTO, BCHYKH COIIMAIHU ChepH.

He 6e3 ocnoBanne Mopuc JlroBeprke onpeesisi COIMOJIOTUITa Ha MOJUTHKATA KaTo ,,HayKa
3a Binactra® ([roBepxe, 1999 [1966]). Ho HeciayuaiiHO TPyAHO MOXEM Ja OTKPHEM HEIO KaTo
,ISJIOCTHA TEOPUsSI 3a BJIACTTA, a MO-CKOPO Pa3IMYHU ONUTH 3a KOHLENTYyalu3alus Ha BJIAcTTa
(uact I, mppBa ri1aBa, §4 ot mucepranusra). Biactra He moaiexku Ha (e1HO3HAYHA) ACPUHUIIUS U
TOBA € CBBbP3aHO ChC caMarta il ,,ipupoa‘“ Ha pa3npbCcHATH (PEHOMEHH — KaTO CHJIa M UTpa Ha CHJIN;
OTHOIIIEHUE MEXy CUJIH, KOUTO UTPasiT KOHCTUTYTUBHA 32 COIMATTHUTE OTHOIICHUS POJISL.

N3xonHata My Te3a €, ue HAMa HElIo KaTo eJHa-eJUHCTBEHa, eTHO3HAauYHa JAeUHULUS Ha
MOHSATHETO 3a BIAcT. BiacTTa He TpsOBa /a ce cyOcTaHIIMaIU3upa KaTo HAKaKBa ,,lIPEJOCHOBA‘
WIH ,,CHITHOCT Ha BUAMMOCTTA. HsiMa Helo kKaTo MoJUTHYECKO, MOJUTHKA, MOJUTHYECKA BIACT
camu 1o cebe cu (,,B cebe cu). Te ce sIBABAT BUHATH CIIperHaTH B KapTUHU. Ho TOBa He ca KapTHHH,
KOWUTO KPHUAT HIKAKBB ,,CKPUT* CMUCHJI, KOJUPAH B TOBTAPSAIIH c€ POPMHU, OTTUCBAIITN TTOBTAPSIITN
ce CTPYKTYpH M UK. ToBa ca KapTUHU, KOHCTPYUPAHH B PA3JINYHU IUIOCKOCTH, UPE3 Pa3INIHU
MEXaHHU3MH, KOUTO MPaBsAT CaMUTE KaPTHUHH BUAUMU 32 IOTONICHUTE B TSIX UHIUBUIMN, HO CAMUTE
T€3H IJIOCKOCTU M MEXaHU3MHU OCTaBaT HEBUIUMHU.

,,BIacT U BUAMMOCT", Taka (popmyaupaHa TemaTa KaTo 4ye JIM HacOYBa KbM JIe3aBYHPAHE
Ha BJIaCTTa, pa3KpUBaHE Ha ,,ACTUHCKOTO il jaune’. Ho unedra e npyra: 1a noTbpcuM OTTOBOP Ha
BBIIpOCAa Kak BJacTra (YHKIMOHHMpA 4Ype3 BUAUMOCTH U OOpaTHO, KaTo BIACTOBU CWJIH U
OTHOIICHHUS, IPUBUAHOCTH, BUAUMOCTH M KAPTHUHU HA BUAUMOCT, OIIOCPEASBAILU CE €THHU JPYTH.
OCHOBHOTO JOITyCKaHE €, Y€ 81acmma SUHAlU ce A6:16a U QYHKYUOHUPA 8 PA3IUYHU PeHCUMU HA
8UOUMOCM — NYOIUYHOCM, KAaTO MPAKTUKH U PUTyalld, TIPOU3BEICHU OT MHCTUTYLIUU U amapaTy,
KaTo MPUBUAHOCTH, BUAUMOCTH ¥ KAPTUHU HAa BUIUMOCT. [I[pUBUIHOCTUTE, OT KOUTO BUAUMOCTUTE
U KapTUHHUTE Ha BUIUMOCT Ca U3rPaJieHH, HE ca CyOSKTHUBHU 3a0lly[u, WIIO3UHU, & 00eKmusHu
npuguoHocmu, B KOUTO HHIMBUIUTE Ca TMOTONMEHU. Te HOCAT oTmeyaTbka Ha JOMHHAHTHATa
CTPYKTYypa, KOATO TH € MpOou3Belia — MOJIUTHUYECKa, NKOHOMHYECKa, PEIMTHO3Ha, IpaBHA | 1., U
ype3 KouTo T QyHKIMoHHMpa. Hemo karto ,,TpaHCHEHACHTATHH MPUBUAHOCTH, ,,6CTECTBEHU H
HensOexxHH wumo3un mo KaHt, kouTo He Morar nga Obaar u30erHatu, AOpU U Aa ObaaT
onpoBepranu. MokeM Ja T'M HapedyeMm CbIIo, clieqBaku Mapkc, ,,CeTUBHO-CBPbXCETUBHU,

,,OOILIECTBEHO-BAIMAHN MHCIOBHU GopMH‘, ,NpeBbpHaTa (opMHU“, ,HE3aBUCHUMHU OT HAIIM
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KOHTPOJI M MHAMBU/yallHA Ch3HATENIHA IEHHOCT, OT KOUTO BCEKHIHEBHO CE PHKOBOJUM B CBOUTE
JNEUCTBUS U IOBEACHHUE.

Bnacrra karo dunamis (cuia, moteHIus) u energeia (neiicTBrue, akTyaaIHOCT) ce pa3rpblia
B MOJIyCHUTE Ha PEATHOTO/AaKTYyaIHOTO W BHIMMOTO/BHPTYATHOTO. AHAIM3BT HA CHABOSBAHUITA
gnracm — euoumocm TIpeAroyara pa3inyaBaHe U CBbOTHACSHE HA peanHocm WU aKmyaaiHocm,
guoumocm W eupmyainocm. Pa3nndyaBaHe Ha TpaHCPOpPMALMUTE TOMEXKIYy WM B TAXHATa
IpakTU4decka Hepa3nuauMocT. Ho chIo Taka yapp)kaHe Ha MOMEHTUTE Ha KpU3a M pa3najiaHe Ha
T€3U CABOSIBAHUSI: AKMYAIHOCM/8UPMYAIHOCM, JIAUIEHU OT peanHocm/6uoumocm — BIACT 0e3
BUJIUMOCT (,,r0oa BJIAcT®) WM BUIUMOCT Oe3 BiacT (,,0e3cunHa BuauMmoct™). Paznaganero Ha
CHIBOSIBAHUSTA 671ACH — BUOUMOCT/PEATIHOC — AKMYAIHOCH aHUXUIIMPA U IBaTa TIOJTIOCA, U BOIH
710 pa3MagaHe W 3aMsHa Ha cTapara ¢ HOBa KapTHHA Ha BUAUMOCT.

Kak BB3HUKBa 1 Cce 3aKperBa ChIIIACYBAaHOCTTA BJIACT — BUAUMOCT B Pa3jIMYHU MOBPATHU
TOYKH/MOMEHTH Ha UCTOPUUECKH TpaHchopmaluu, 6€3 1a 1 MUCIUM KaTo TpeaiajeHa CTpyKTypa
B MOJyca Ha Kay3aJHOCTTa, NPUYMHSABAHETO Ha BHAMMOCTTa OT BiactTa? KirousT KbM
pa3dupaHeTo Ha OTHOUICHHSTA BJIACT — BUAUMOCT — IYOJMYHOCT € HE B PA3TIICKIAAHETO UM B
IJIOCKOCTTA Ha MPUYMHHUTE U CIECACTBUATA, a HA CUMBOJIHOMO CbOMHACAHE, 021eXHCOane Ha eOUuH
c6sm 6 Opy2 KaTo OTHOIIEHHUS Ha OCIIOpBaHe, Kpu3a, oOpaTHa JOMUHAIMS, IPU KOETO €IUH CBST,
MPUBUIHO BJIACTBAL HAJl IPYT, C€ OKa3Ba JOMUHHUPAH OT Hero. Upes To3u cumeonen mponuzom ce
OTJIeKJAT Pa3IMYHU BUJOBE MOCPEAHUYECKU CTPYKTYPU — PEIMTHO3HU, TPABHU, UKOHOMUYECKH,
MOJIMTUYECKH, (OKYCUPALIU CHOTBETCTBALIN UM (OPMU Ha BJiacT (FOCMOJICTBO), KOHCTUTYHPAIU

n O(bOpMHIHI/I CoMaJIHU IMMPOCTPAHCTBA U I1OJICTAa HA BUAUMOCT.

IIpuBuAHOCTH, BUIMMOCTH H KAPTHHHM HAa BUAMMOCT. Pe;kMMH Ha BJ1acT — BUAUMOCT
— myO0JIMYHOCT

B KoHCTpynpaHeTo Ha aHaIWTUYHATa peleTka Ha aucepraiuoHHus Tpyn (Bbeenenue, I
AnHanmuTHyHa peleTka, §1), upe3 cormronornyeckus aHaau3 Ha GyHKIIMOHUPAHETO Ha COLUAIIHUTE
CTPYKTYPH B TAXHATA UCTOPHUYECKA AUHAMUKA, PA3IN4aBaM npuUsUOHOCMU, GUOUMOCU U KAPMUHU
Ha eudumocm. 11loM mpUBHIHOCTHTE ca ,,€CTECTBEHH WIIIO3UU®, MPOU3BEICHU OT COLMATHUTE
CTPYKTYpH, Kak B XOJa Ha MCTOPHUYECKUTE TpaHCPOpPMALMU Ha T€3U CTPYKTYpH CE€ HPOMEHS
HAauMHBT Ha NPOM3BEXJIaHe Ha npuBuAHOCTH? Kak mpuBHIHOCTUTE OMBAT MHTETPUPAHU BbHB

BUIUMOCTH, a BUIAUMOCTUTC — B KAPTHHHU Ha BI/II[I/IMOCT? Kak KapTUHUTC Ha BHUIAUMOCT,
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MIPOU3BEJICHU Ype3 IOJMTHYECKUTE amapaTH W HMHCTUTYLIMH, H3IMBIHABAMKH JIETUTHMUPALIH
(byHKIMY, 3aKPETBAT OINPEIeNIeH TOIUTHIECKU Per?

BugumocTuTe pasriexiaMm KaTo CUMBOJIHU PENPE3EHTALNH, OTIOCPE/SBAIIN COIIMATHUTE
CTPYKTYPH, KOUTO B ITOJIETO HA MOJIUTHICCKUTE HHCTUTYIIUH (TI0JIETO HA MOJUTHYECKATa BIIACT) CE
uHTEerpupar (MpeBphIIaT) B KAPTHHU Ha BHAMMOCT. COIMAIHHWTE CTPYKTYpH INPOH3BEXKIAT
NpUeUOHOCMU, WHCTUTYIUUTE — BUOUMOCMU, & TIOJIUTHUYECKUTEC WHCTUTYLUU — KAPMUHU HA
guoumocm.

He tps6Ba na cu rv mpeacTaBsiMe B MPUUMHHO-CIIEACTBEHA BPBh3Ka WIH KaTO ,,F€0JIOTHIHU
TUTacTOBE", KOHCUCTEHTHH CTPATH Ha COI[MyMa — IUIACT Ha NMPUBHIHOCTH, IUIACT HA BUAUMOCTH,
TUTACT HA KapTUHHU Ha BUJAUMOCT, KOUTO C€ HaJArpaxaar. BehiiHoCT HiiMa mogo0Hu tuiactoBe. Te
ce TIpeNMBaT, MPEBPHIIAT CE €IHHU B APYrH, €IHU Ype3 JPYrd U ca CaMO aHATUTUYHO Pa3TUINMHU
KaTo WHCTPYMEHTH Ha aHAJN3 Ha MHBEPCHHTE BJIACT <> BUMMOCT. 33 Pa3lIUKa OT TAX BIACTOBUTE
CWJIM M OTHOILIEHUS MOTaT Ja cTpaTuduuupar u aa ObAar cTpaTUPHUIIMpPaHU, KOETO HE O3HAYaBa,
Ye BJIACTTAa MMa cama 1o cebe cu omnpezeneHa ¢popma, a caMo 4e TS MoXKe jJa odopMst U 1a Oble
odopmeHa (cTpatuduipaHa) OT anapaTUTe U HHCTHTYIIUUTE IMOCPEACTBOM Pa3IUYHU CHMBOJIHU
¢dbopmu (MPUBUIHOCTH U BUAMMOCTH) KaTO HKOHOMUYECKA, MMOJIUTUYECKA, PEIUTHO3HA, PaBHA U
np. Biuact. M toBa dopmupane/opopmsiHe MOXKe 1a ce CIydd MO Pa3jMdyeH HAauMH — Ype3
BHU3YaJIIHOCT, U3Ka3yeMOCT, OIIMCYEMOCT, 0CE3a€MOCT.

Koraro xa3Bam ,,pe:XMMH Ha BJIACT — BUIUMOCT — ITyOITMYHOCT®, IMaM TIpeaABU 0hopmsiHe
U pa3npocTUpaHe HA BUAUMOCTTA/MyOIMYHOCTTa KaTo ()eHOMEHHH, AUCKYPCUBHU U XaOUTyallHU
IJIACTOBE M NPAKTHKH, W3SIBSABAIIM, U3pa3sBally JCHCTBHETO HAa PA3IWYHH BJIACTOBU CHIIU —
MaTepuaaHu, (PU3MUECKH, CUMBOJHU — B JQJICHO MOJe, HAMHUpAIIX MPOEKUHS B IyOIUYHUTE
MIPOCTPAHCTBA KAaTO IMPOCTPAaHCTBA HA BUAMMOCT (OCBETEHOCT, TAaKTHJIHOCT, OIHCYEMOCT,
n3Ka3zyemocT). PexxumuTe Ha BiIacT — BUIUMOCT — MYOIHMYHOCT ca PEKUMU Ha MIPEXOAU — IPEBOIU
— MIPEHOCH Ha Pa3InYHU Hella (Bellly, 3Halll, CHMBOJIHM, 00pa3y, pUTyalin) — ,,aceMOnupane‘ Ha res
publica.

Ho xakBu ca Te3u mpexoau — MpeBOAU — MPEHOCH (MPEXOAH €IHO KBbM JAPYro, MPEeBOAU
€IHO B JIPyro, MPEHOCH €IHO Ipe3 JIPYro), upe3 KOUTO PA3IUYHU BIACTOBU CHIN (€peKTH) ce
nosiBsiBaT (KOJIUpAaT), NpeBexaaT (IEKoaupaT) W MPEeHacAT KaTo ChIPOTHBIISABAIIM C€,
HEKOHTPOJHMPYEMH M HEKOHBEPTHpPYeMM ocTaThlM? KakBo ce € NpOMEHMNIO JHEeC, KOraro

HCHUMOBCPHO € HapaCHaJia BJIaCTTa Ha BI/I)II/IMOCTTa?
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3a paznuka OT KapTHUHUTE, OYePTaBaIl, OTPa3sBallH WU N300pa3sBally IPOCTPAHCTBA U
BpeMEHa (caMHTe T€, HAMHpAIUd CE€ B MPOCTPAHCTBA-BPEMEHA), KApMUHUME HA SUOUMOCH Ca
CUMBOIHU CMPYKMYpU, cv30asawju npocmpancmeeno-epemesu egexmu. OT pa3npbCHATH
,,CETUBHO-CBPBXCETUBHU, ,AcaTHU (OpPMH‘, Upe3 MHCTUTYLIMOHATHU NPAKTHUKUA U PUTYyalH,
KapTUHUTE HAa BUJUMOCT MOJydaBaT CBOSATA JaJICHOCT U IOCTOBEPHOCT B OUUTE Ha (BB3IPUETH OT)
MOTOTICHUTE B TSAX UHAUBUIN BbB BCEKUIHEBHUS UM OTIUT, HAOX8BPJIAUKU, MPAHCYEHOUPAUKU TO3U
onuT. [lo TakbB HAYMH CAMUTE MEXaHU3MHU Ha BB3IMPOU3BOJICTBO HA KAPTUHUTE HA BUTUMOCT Upe3
MPUBHUIHOCTU M BUANMOCTU OCTaBaT He8UOUMU B WHCTUTYHPAHUTE TOJIETA HA PA3IMYHU BUIOBE
MyOJUYHOCT, OTPa3sBAIIU UCTOPUUECKH CIICIIM(PUIHUTE BJIACTOBU OTHOIIIEHUS 1 CHMBOJIHU CPEIH,
B KOWTO WHIMBUIUTE Ca TOTOMEHM M Ype3 KOUTO CaMUTE NPHUBUIAHOCTU W BUIUMOCTH C€
WHTETPUPAT B KAPTUHH.

B paznuunuTe pexxuMu Ha BIIACT — BUTUMOCT — IMyOJUYHOCT CAMUTE KapTUHU HA BUTUMOCT
ryosT ()eHOMEHOJIOTHYECKH MHCTUTYIIMOHATHO-BEIIHHS XapaKTep Ha €JEeMEHTUTE, OT KOWTO ca
M3TPaJICHU, MPEBPBINANKU c€ B ,JpeacTaBHa™ oOpaszHa dopma (Illnenrnep), ,uanekTudecKu
obpaz“ (bensamuH), ,pamukamHo BwoOpaxkaemo“ (Kactopmamuc), ,,BpoOpaseHu oOOHIHOCTH
(AnpepcwH), ,BBhOOpazeHm cBeToBe (Amamypaif). Karo pasrpannuaBane Ha ,,opmMu Ha
ChABpKAHUE™ OT ,,(hOPMU Ha U3passiBaHe™, ,,aTMOChepU3aIys UK OCBETSIBaHE HA ChIBP)KAHMUATA ",
,,a0CTpaxupaHe OT CBHABPKAHUATA™, TO3W NPOIEC HANOMHSA Ha pEXKUMHTE Ha O3HayaBaHe,
ananusupanu ot Jlenvo3 u ['arapu B Xunsoa niockocmu (Henvos, I'atapu, 2009: 157).

Kazanoto ot bensimun, Kacropuaauc, AuaepchH u Anagaypail Moxke 1a ObJie OTHECEHO B
Pa3IMYHU aCMIEKTH KbM KOHCTPYUPAHETO HA KaPTHHH HAa BUAUMOCT B UCTOPUUYECKOTO U3MEpPEHUE
Ha OOIIHOCTTa U UHAMBUAUTE MOCPENICTBOM: Q) ,, duaiekmuyeckus oopas‘, Kato ,,JUaJeKTUKa B
CBhCTOSTHUE Ha MOKOH", ,,KOHCTEIAIUATA, B KOSITO €HO OWJIO Ha eHa OTpe/Ie/ICHa ermoxa‘ BCThIIBA
Cc ,,OWIOTO OT HE3aNIOMHEHU BpeMeHa™; 0) ,, 6boOpadicaemama uHcmumyyus ' B U3MEpEHUsATa Ha
L,AHCTUTYHPAIIOTO W HMHCTUTYUPAHOTO®, ,,COLMAIHO-UCTOPHUYECKOTO TMOJe* Ha ,,KOJIEKTHBHO-
AHOHMMHOTO® KaTo eid0S, KOWTO HaJAXBBPJAS HECBOAMMATa JO HEro CyOeKTHBHOCT,
WUHIUBUIYATHOCT, PSYNe Ha OTHeTHMS WHIWBHI, MOJATIMBA HAa HeroBata (GopMHUpalla CHJIA; B)
Hayuama xamo ,,8b00pazeHa odwHocm *“, Bb3HUKBAIA B OTIPEIEIEH MOMEHT Ha UCTOPHUYECKOTO
pa3BHUTHE, KOTATO ,,TpU (PyHIAaMEHTATHH KOHIEMIMHU‘ 3ary0BaT cBOsITa cuiia — 3a ,,eAMH 0COOEH
MUCMEH €3MK KaTo MPUBHUIJIETHPOBAH JOCTBHII 0 OHTOJIOTMYECKaTa MCTHHA®, 3a ,,00IIeCTBOTO,

OpraHru3upaHo OKOJIO BUCHIN HCHTPOBC HA BJIACT* ¥ 3a ,IIPEACTaBaTa 3a BpEMCTO, B KOSATO UCTOPHUA
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Y KOCMOJIOTHS ca HEepa3AeluMu; T) ,,8b00pazeHume ceemoge “ Kato rI00aTHH MOTOIH, TTEH3aKU
— HE KaTo 00CKTHBHO JaJICHU CTPYKTYPHU WJIM OTHOIIEHUS, a KaTo ,,lICPCIEKTUBHA KOHCTPYKTH B
[0JIeTaTa Ha OPUEHTALUS U CLEHUTE Ha JEUCTBUE HA PA3JIMYHHU TUIIOBE aKThOPU (OOIIHOCTH),
KBJICTO WHJAUBHUIYATHUSAT aKThOP € MOCIEIHUS ,, TOKYyC™ WiH ,,(pOKyc* HA TO3H ,,ICPCIICKTUBCH
Ha0Op OT me3aKu*.

Baxxno 3a gucepranmsTa € pa3iMuaBaHETO Ha BJIACTTa MO OCTa ,BBTPEIIHA — BHHIIHA
BJIACT"": @) KaTO UMaHeHmHa Ha MOJIETO BJIACT, IPOU3THYAIIA OT crielu(UYHUS pell Ha CbOTBETHOTO
1oJie — MeJarornyecky, MEAUIIMHCKHN, CTOAHCKU U MpOoYHe pell, U 0) KaTo 8bHuiHA HA TIOJIETO
BJIACT Ha JbprKaBaTa M Ha KanuTaia. CenupuIHUTe MPEeACTaBUTENH/TIOCPETHUIIN Ha YUUITUIITHUS,
OOJIHUYHUS, CTOTIAHCKUS W TIp. anapaTd, OUiio Ha JAbprkaBaTa WM Ha KamuTajla, ce HaMUpaT Ha
epaHuyama MEXIy BBTpElllHaTa U BBHIIHATA Ha CHOTBETHOTO IMOJi€ BiacT. B To3u mnaH
MOJIMTHYECKaTa JEHHOCT MOXE Ja ObJie OMHMCaHa KaTo npexoou — npesoou — NpeHocU Ha
MOJIMTHYECKH PeJl B HapacTBaIlo AU(epeHINpaIIi ce COIUATHH JEHHOCTH, C TEXHUS CTICIU(PUICH
npeaMeT (pem), upe3 Ch3JaBaHETO Ha Crieu(UUHN amapaTtu 3a PHKOBOJICTBO HA JCHHOCTHTE B
CHOTBETHOTO TMOJIE OT CTpaHa Ha TMOCPEIHUIIM, HAMHUpAIIM Ce Ha TpaHHUIaTa C IMOJUTHUKATa
(mppxaBata). PpkoBOAMTENUTE Ha aJIMUHUCTPATUBHUTE amapaTH B CHOTBETHUTE IOJETa Ce
HaMUpAaT Ha epaHuyama, KbIAETO Ce MPEIUINTAT U CH MPOTUBOJCHCTBAT €IUH 4Ype3 APYr, €IUH Ha
IpYT, Pa3IuyHU BUIOBE pel — €AUHUAT, OOYCIOBEH OT CHEHU(PHUUHUS MpeIMEeT Ha ChOTBETHATA
JNEMHOCT, IPYTUsT OT TAXHOTO OpraHu3upaHe, KOOPAWHUPAHE U Mp., CbOOPA3HO IbP)KABHUS PENl
WY TO3M, YCTAaHOBEH OT KanuTajga. [0 TakbB HAauMH JbpPKABHUAT M KAIUTAJIOBUAT pPENOBE
IIPOHUKBAT B CHOTBETHOTO COI[MAIHO TOJIE M 0OpaTHO — B MOJIMTHUKATA U KallUTalda HaxJIyBaT U ce
MPEIUIUTAT HEeIOIUTUYECKU U HeKallUTAJIOBU 10 Xapakrep npeaMetru u penose. [lonmutnueckara
BJIACT C€ OKa3Ba HE CaMO YCJIOBHE, HO U npodyKkm Ha MHOKECTBO B3aWMHU MPEXOAU — MPEBOJU —
MIPEHOCH Ha BJIACT MEXAY MOJUTUYECKOTO U OCTAHAJUTE I0JIETa, OMNOCPEACHU OT
aJIMMHHUCTPATHUBHHUTE amapaTH. BmacTtra Ha mocpeaHUIUTE ce OKa3Ba (YHKIHS U MPOIYKT OT
B3aMMHOTO HAaclarBaHe W MPOTHBOJEHCTBHE HA AJMUHUCTPATUBHUS M MOJMTUYECKHS peN,
MOJUTUYECKHUS U HEeNOJUTUYECKUTE PEOBE, B YACTHOCT — HA MOJIMTUYECKHS U MIPABHUSA PEl.

[TonmuTUKBT 3aeMa MO3UIMATA HA npeonpuemad, KOUTO ThpcH KpeauT ((puHaHCOB M Ha
JoBepue), HaeMa pabOTHUIIM, Ch3JaBa MapTHsl, MAPTHEH arapar, 3a Jla HIOCTUTHE cBouTe 1enu. Ho
HETOBHST TPYA HSIMa KOHKPETEH MpeaMeT (MaTepHalieH WIHM UJealieH), KaKbBTO UMa TPyIbT Ha

pa6OTHI/IKa B CHO IMPCAIIPUATUC WJIM Ha YUUTCIIA U JICKApA HAlIpUMCEpP, @ HCTOBUAT NPCIMET U
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CTOMHOCT c€ M3pa3sBaT U M3MEPBAT ¢ MOOMJIM3UPAHUTE M KAUTAIM3UPAHU TJ1acOBE Ha U300pH;
dbopMupaHeTOo Ha OOIIECTBEHW MPEACTaBH M HArjach, M3pabO0TBAHETO W peaT3upPaHETO Ha
IMOJIMTUKU B pa3IM4HU O6HaCTI/I, KaTo nNpcaAMET Ha CHGIII/I(i)I/IT-IeH BUJ TpyAd IO yHPaBJICHUCTO UM U
VIpaXXHIBAHETO Ha BiacT. JJOKOJIKOTO TyK CTaBa JymMa HE MPOCTO 32 TEXHUYCCKUTE W TIPABHUTE
ACIICKTU Ha OpraHusanus, KOOpAWHALKWA, KOHTPOJ Ha Pa3IM4YHU BUOOBC I[€I>'IHOCTI/I, KaKBHUTO Ca
GbyHKIMUTE Ha aIMUHHCTpanuATa (aIMUHHCTPATUBHOTO YIIPAaBIEHHE), a 3a COOCTBEHO
MOJIMTUYCCKU ACTICKTH, T.C. VHPAJICHABAHEMO HA 61dcm KaTo TPEeIMET, NPOAYKT U 3aJloT B
nosMTukara. Taka wiM MHa4Ye OTTOBOPHT Ha BBIpOca 3a crenuuKara Ha MOJUTHYECKUS TPy,
KaKTO € TIPU BCHYKH BUIOBE TPY/ (JOKOJIKOTO TOM MOXKeE Jla Ce CpaBHsBA C TSX), OW cleaBaio Ja
CC ThpCHU B CHCHI/I(l)I/IKaTa Ha mpe€aMeTa My — B CiIydad YIPAKHABAHCTO Ha BJIACT WM Ha
nojuTHdecka BiacT. M ThbkMO Tyk 3a0ens3Bame, ye MOJUTHKBT HE c€ ,,TPYIu’ B COOCTBEHUS
CMHUCBHJI Ha AyMara, JOKOJIKOTO HCTOBHUAT TPyAd HAMA KOHKPETCH HNPEAMET, a CC HaArpaxaa u
MPHUBJIMYA B CBOETO TOJE (B CBOSI TPEIMET) Henoaumuuecku TPEAMETH W TPOIYKTH (HA
MIPOM3BO/ICTBO, IEWHOCT) B chepH, KOUTO CaMH IO ceOe He ca TIOJIUTUIECKH.

KaptuHata ce yclo)KHSBa OT HAcJIarBaHeTO W TPOTHBOIIOCTABSHETO Ha JIBA OCHOBHHU
MOJX0/1a Ha U3CJIe[iBaHE Ha BJIACTOBUTE (POPMHU, CUIIU U OTHOUICHUS — MAKPO U MUKPOTIOAXOIBT,
HaMUpally u3pa3 B pa3dUpaHEeTo Ha BIACTTA, CHOTBETHO KaTO MACUBHM MAPTHUIHU WIH IbP>KaBHU
anapaTd U MHCTUTYLWH, UM KaTO HEBUIUMU CHIIM, UMITYJICH, (QIYUIHU, CHEPTUH, TPOHUKBAIIN U
M3TUYAIA OT BCSKA ,,KJIETKa™ Ha OOMEeCcTBOTO W Ha WHAMBHAA. HO JOKOJIKOTO TpH HEWHOTO
u3cleIBaHe Ha pa3jiMyHU PAaBHUIIA € HAJIMIIE B3aUMEH MPEX0 — IPEBOJI — IPEHOC Ha BIACT MEXKY
MHUKpPO U MaKpOHHUBO, U JIOKOJIKOTO CTaBa JyMa 3a paziu4yHu GOpMHU U PEKHUMHU HAa BUAMMOCT Ha
BJIACTTA, U3KJIIOYBAIKHU ce, IPOTUBOIMOCTABSIHKHU ce, Te3U JBa MOJX0/1a HE CaMO HE Ce€ OTXBBPJIAT,
a B3aMMHO C€ I0JIaraT U Orjex/ar.

Ho He ocTaBs 11 cBeXIaHETO Ha BIACTTA J0 MOJIEKYJISPHU, KalWISPHU, (PIyruTHU MOTOLIH,
CWJIM, CUTyallun 0€3 OTroBOpP BBIPOCA 3all0 Ca BH3HUKHAIM U KaK Ca BB3MOXHH TOJIEMHTE
BIIACTOBH arapaTy U MHCTUTYLIMHU KaTo IbprKaBaTta u naptuurte? He mpeanonara 11 HaTU4MeTo Ha
MOJ00HHM arapaT U MHCTUTYIIMH ChIIECTBYBaHETO Ha HEIIO Kato ,,Bract® ¢ riaBHa OykBa, KaKTO
1 HEOOXOAMMOCT OT ISIIOCTHA Teopus 3a Taka pa3dpaHara ,,Brmact*, kakBato 3agaua Ou npusiraia
Hai-100pe Ha monuTuyeckaTa couuonorus? Kak, 6e3 na ru oThKIECTBIBAME C €IHA €AMHCTBEHA
BrnacT, BmacToBUTE OTHOIIEHHSI M CHITH UTPasT (popMupaiia/ohopMsina COHaTHUTE ToJIeTa pois?

(He B cMmuchIL, ye BiacTTa KaTo HIKakBa ,,pyHIaMeHTalHa CTPYKTypa, IPUYMHA WIH MEXaHU3bM
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MOpaxaa oT cebe CH COIMATHUTE BPH3KU U OTHOIICHHUS (,,COIIMyMa‘‘), a ue COIMAITHUTE BPB3KU U
OTHOIIICHHS Ca CIPErHaTH, SBSBAT C€ Kamo, MPUAao0uBaT ¢hopmama Ha BIACTOBH OTHOIICHUSL.)
CouuanHuTe OTHOIICHHS, KATO OTHOIICHUS Ha HEPABEHCTBO Ha IIAHCOBE M CWJIM, IPUAO0OMBAT
,»hopMa Ha u3passBane (BUJAUMOCT) BB BJIIACTOBH (DOPMH U OTHONICHHS, PA3JIMYHU OT TEXHUTE
L~ChabpxkaTenaun Gopmu‘’. [lonmuTuueckata BiacT B TECHHUS CMUCHJ, C HEHHUTE amapaTtd M
aTpuOyTH, MPUIABANKKA BUIAMMOCT HA BJIACTOBHUTE OTHOIICHUS, I'M BB3MPOM3BEKIAA KATO TIXHA
,»CKpUTa CBITHOCT WM ,,0mopa“. B To3u cmucwa camara ,,.Bnact® ¢ riaBHa OykBa € kapmuHa,
MOCPECTBOM KOSITO BJAacTTa ce€ ,,CyOCTaHIMANU3UpA™ U BB3MPOU3BEKIA HA MHCTUTYIMOHAIHO
paBHHMINE, Taka Ja c€ Kaxe, ,MeTahu3MYecKu, Karo KapTHUHA Ha BUIUMOCT, BJIACT Ha

yOJIMYHOCTTA.

3a/0rpT Ha U3CJIEIBAHETO: HHBEPCUSITA BJACT — BUAUMOCT

®DOKyChT Ha HACTOSIIOTO HM3CIICJBAHE € MHBEPCHUSATA ,,BUTUMOCT Ha BJIACTTAa — BJIACT Ha
BHJIUMOCTTA™: KaTO MUKPOUHBEPCHH — MPEBPBIIAHUS HA BJIACT BHB BHJIUMOCT U BHJIUMOCT BBHB
BJIACT, ¥ KaTO MAKPOWHBEPCUH BBHB (YHKIIMOHUPAHETO HA MOCPETHUICCKH CTPYKTYPH — TIPEXO/IH,
Tpanchopmaluu ot ,, JuPy3Hu* KbM ,,TuDepeHIUpaHn‘ CTPYKTYpH (cleaBaiiku TyK JlyMaHOBOTO
pasrpaHuyeHue, Ha Koeto oO0bpHa BHUMaHue JlesH JlessHOB, Mexy ,,pyHKIIMOHATHO AUGY3HU,
KaKBHTO Ca CTPYKTYPHUTE B TPAIUIIHOHHUTE OOIIHOCTH U ,,TUPEPEHIIPAHN" CTPYKTYPH, KAKBUTO
ca Te3U B MOJIEPHOTO KAIMUTAIMCTUYECKO OOIIECTBO).

Ha mpara Ha MOJEpPHOCTTAa, C EMAHIMIUPAHETO HAa HKOHOMHKATA OT COIMAITHUTE
OTHOIIEHWSI M CTPYKTYpH, B KOUTO TS JOTOraBa ¢ Ouja ,BrpajieHa’ W MPEeBpPBINAHETO HA
WKOHOMUKATA B JIOMHHAHTHA CTPYKTYpa, KOPEHHO CE MPOMEHST PSKUMHUTE HA BIACT — BHIUMOCT
— MyOJUYHOCT, KOETO HAMHpPa M3pa3 B MHBEPCHATA 61ACH — GUOUMOCH! B MOJIEPHOTO OOIIECTBO.
WuBepcusi, KOATO JOBEXIa 10: a) 000coOsBaHE W EMaHIMIIMpAaHE HAa WKOHOMHYECKATa OT
MOJIMTHYECKATa BJIACT, HA T1a3apa U KamuTala OT AbpKaBaTa; 0) MOJUMHSABAHE HA MMOJIMTHYECKATA
BJIACT OT BJIACTTa Ha KamuTaja W mnasapa (IPOHUKBaHE Ha Jbp)KaBaTa B Iazapa M KamuTajia,
MOTYMHSIBAHE HA JbpKaBaTa OT a3apa M KaruTalia, IPeBPhIIaHEeTO Ha OOIIECTBOTO, IO U3pa3a Ha
IMonanu (Polanyi, 2001 [1944]), B ,akcecoap Ha WKOHOMHKaTa W Maszapa“); B) MPEXOoad H
CpacTBaHUs MEXy MOJUTHKA U UKOHOMHKA, AbP)KaBHU (MyOJIMYHU) U YACTHHU CTPYKTYPH, Mazap
U JIbpKaBa; T) IpeoOpblllaHe Ha BUIMMOCTTA Ha BJIACTTA BBB GIACM HA BUOUMOCMA Upe3

PA3JINIHUTC e(beKTI/I Ha CTOKOB (peTI/II_HI/B’LM, OBCHIHABAHC, peI/I(bI/IKaI_II/I}I.
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0O060co0siBaHETO HA HKOHOMUYECKaTa OT TOJUTHYECKaTa BIACT (AbprkaBaTa), MHBEPCHITA
MOJMTHUKAa — UKOHOMHUKA U MPEBPBIIAHETO HA UKOHOMHYECKaTa B ,lieHTpaiHa oomact (IlImur,
2008 [1929]) moBexaa 10 MPOTrpPEeCMBHO HapacTBaHE Ha BjacTTa Ha BHIMMOCTTA. VHBepcusTa
MOJIMTHKA — MKOHOMHKA, KOSITO C€ M3BBPIIBA HA MIpara Ha MOJEPHOCTTA, OTIOCPECTBA U MPaBU
BB3MOXKHA JIpyrara OCHOBHAa MHBEPCHs: BUAMMOCT Ha BJIACTTa — BJACT Ha Buaumoctra. CTtaBa
IymMa He 3a €IHOKpaTHO CBhOWTHE, CIIydHJIO C€ B €JHa IOBpaTHAa TOYKA, a 3a MHOXECTBO
MPEIUTUTaHUsI BB B3aUMHOTO ONOCPEsBaHE HA PA3JIMUYHUA BUJIOBE TOCPETHUYECKU CTPYKTYPH —
MKOHOMHYECKA, MOJUTHYECKA, ITPAaBHA, PEIUTUO3HA U TIp., HAMUpaIIi (OKYC B MPEBPBIIAHETO HA
WKOHOMHKAaTa B JOMHHHpAIlAa CTPYKTypa; BB3HUKBAHE HaA TMOJUTUKO-MKOHOMHKO-TIPABHO-
PEIUTHO3HU-KYITYPHH CpAcTBaHUS, CIBOSBAaHUS (KCHTaBPUYHH CTPYKTYpH, CHUMOHMO3H U
XHOpPUIM) — MPOJYKT Ha omucaHaTa oT Mapkc WHBEpCcHUs B MKOHOMHMYECKATa MOCPETHUYECKA
CTPYKTYpa MpH Ipexo/ia OT MPocTa CTOKOBA pa3MsiHa, u3pazeHa BbB popmynara C —I1 — C (cToka
— mapu — CTOKa), KbJETO CTOKaTa € ,,lIelTa Ha JBUKEHUETO, KbM KalWTaJTUCTHYECKa Ma3apHa
MKOHOMMKA, u3paszeHa BbB opmynata [1 — C — 1" (mapu — cToka — nmapu’) Ha KanuTajia, KbJIETO
KalUTaJIOBOTO JBMKEHHE € OCBOOOJEHO OT CTOKOBOTO ONOCPENSBAHE U CE€ € MPEBBPHAIO B
camorren (Mapkc, 1968 [1867]).

WNuBepcusita monuTuka — HWKOHOMMKA Ha Ipara Ha MOJEpPHOCTTa HaMupa H3pa3 B
MHBEpCHSATA BIacT — BUIUMOCT (IIPEBPBIIAHUATA HA BJIACT BbB BUJIMMOCT) Ype3 HacjarBaHe U
CpacTBaHE€ Ha JMCUMIUIMHApHATa BJIACT W IMAHONTHYHUS TMOIJIEA, M pPa3NpoCTpaHsABaHE Ha
MaHONTUYHATA cXeMa (IUCIUIUIMHAPHATA BJIACTOBA TEXHOJIOTHS) BbB BCUUKU Cpepr Ha Ma3apHOTO
00LIECTBO B X0/1a Ha MPEBPBIIAHE HA ,,[IpOCTaTa CTOKOBA pa3MsHa* B KauTaloBa CTpykTypa. Taka
JUCLMILIMHAPHATA BJIACT CE€ CpacTBa C KamuTalloBaTa CTPYKTypa H s o0ciykBa. Hacinarsanero Ha
TUCHMIUIMHAPHUTE TEXHUKU BHPXY NaHONTU3MA (TIOTJIela Ha BIacTTa BbPXY BJIACTTa HA MOTJIeNa),
KakTo nokaza Murien ®yko B Haozop u naxazanue (Pyxo, 1998 [1975]) opranuyHo ce BIIUCBA B
MOTHBAI[MMTE HA KamuTalla W I[la3apHaTa HMKOHOMHUKA. Pa3pacTBaHeTo Ha mMa3apHUTE U
KaluTajJOBUTE MOTHBAIMK (KOHKYPEHIUATA U CTpeMexa KbM Iedanda) HapacTBaIIO MPOU3BEXKIA
TPAHCIECH/ICHTATHN MTPUBUIHOCTH BHB BHUJI HA ,,CTOKH®, ,Iapu‘, ,IIeHU", ,1edanoda, , KpeauT,
,,KarmuTan" B HeMKOHOMUYECKH cepu U oTHOIIeHUs. OT CBOSI CTpaHa, AUCHUTIIMHAPHUTE TEXHUKH,
ype3 TMAHONTUYHUTE e(eKTH, TNPOU3BEXKAAT TOKOPHM M TMOJE3HH Ha CcaMus KaluTal
Tena/uHAMBHIM. J[bp)KaBaTa M TMOJMTUYECKUTE arapaTd WHTErpUpaT BEUIHUTE MPUBUIAHOCTH,

MPOU3BCACHU OT IMA3APHUTEC U KAITUTAJIIOBUTC CTPYKTYPHU, B KAPTUHU Ha (J'II/I6epaJ'IHa) BUIUMOCT —
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MyOTMYHOCT, B KOUTO Ta3apbT, KAUTATbT, NKOHOMHKATA CE SIBSIBAT aBTOHOMHH cpepu — 00EKTH
Ha BB3/ICICTBUE U YIIpaBJICHUE OT CTPaHA Ha JbpKaBara.

HagamoTo Ha Te3u mpomecu € CBBP3aHO C OMHCAHOTO OT Mapkc oOpbInaHe B
OTIOCPE/IIBAHETO Ha MKOHOMHUYECKATa CTPYKTYpa upe3 CIIOMEHATOTO 3aMECTBAHE HA napume KaTo
MIOCPETHUK BbB (popmynara Ha mpocrata crokoBa pasmsiHa (C — I1 — C) oT cmokume Karto
nocpeaHuK B oOmiata ¢opmyna Ha kanutana (II — C — I17). OcBoOok1aBaHETO HA MapUTE OT
nmocpeaHrndecka (QYHKIUS U TPEBPBINAHETO UM B camoyen (TPAHCICHICHTAHA TPUBHIHOCT —
nevyanba, KpeauT, KamuTaid), U OTCIa0BaHETO, PEAyIIMPAHETO Ha TMOCpeaHUYecKa (DYHKIUS Ha
CTOKHUTE, JIOKOJKOTO BEYE HE Te, a mapute ca ,uenra Ha aswkenueto’ (I1 — I1°), nenmoBepHO
ycmiiBa eeKTUTe Ha (DeTUIIN3BM (Ha CTOKOBHS B CPAaBHEHUE C PEITUTHO3HUS, TIOJTUTHYECKHUS U TIP.
(GeTUIM3bM TIOCPEJCTBOM BBH3HHUKBAHETO Ha TPAHCIECHACHTATHU MPHBUIHOCTH OT HOB THII) HE
caMO B NKOHOMHYECKATa, a BB BCUYKH COIIHATHU CTPYKTYPH.

C pa3BUTHETO HA KATUTATUCTHYECKOTO OOIIECTBO M CTOKOBO-TIApUYHATAa HKOHOMHUKA KaTO
JOMHHAHTHA CTPYKTYpa BB3HUKBAT U C€ Pa3MpPOCTPAHSIBAT HOB THIT NMPHUBHJIHOCTH — CTOKOBO-
(dheTunrHr 0OBUBKH, CBHIO MPEBbPHATH (GOPMH, KAKBUTO Ca IIEHATa, TTeyandaTa, KpeAUThT, CAMUSIT
kanutai. C ToBa He Ka3BaM, ye BJIAcTTa B HelfHaTa MKOHOMUYecka (hopMa — BacTTa Ha CTOKaTa,
rasapa ¥ KaluTajia — € He [oBeue OT MPUBUIHOCT WM BUIUMOCT, a Y€ HsMa Hello KaTo ,,BJIacT B
cebe cu“, KosATO 1a € ,,0CHOBA“, ,,cyOCTaHIMSA™“ Ha BUAMUMOCTTA. Biactra He ¢ MeTadu3uyHa,
HOYMEHAJIHA BEJIMYMHA, 4 TUHAMUYHO MPOMEHSII C€ ChOTHOIIECHUS HAa CUJIHM, MOPAXAAIIU CE U
paskpuBaiy ce 4pe3 epekTH Ha BUAUMOCT M BJIACTOBU €(pEKTH B IoJieTaTa Ha BUIAUMOCT.
YnotpebsiBam ymara ,,epeKTH®, 3a 1a YCHII 0ecyOCcmanyuanu3upauomo BIKIaHe 3a BIacTTa He
KaTo HSAKAaKBa ,,lIPeIOCHOBA™, , IPpUYMHA UJTH ,,CYOEKT", a KaTO KOHCTpYHpaHa BbB/U4pPe3 BUTUMOCT
U MyONUYHOCT B pa3jiMyHU MOAYCH Ha (YHKIMOHUPAHE HA HUCTOPUYECKH CHEIU(PUYHU
MOCPETHUYECKU CTPYKTYPH, COIMAIHMA CHCTEMU M II0JIeTa, KOUTO CE€ CIBOSIBAT M B3aHMHO
omocpensBar. BenpochT ToraBa € KakBo c€ MPOMEHsI B PEXKUMHUTE U KaPTUHUTE Ha BUAUMOCT —
MyOIMYHOCT, KOraTo eHa (hopMa Ha BJIacT € 3aMeHeHa OT JApyra.

B Kanumanem Mapkc mnoka3Ba MeXaHU3MUTE Ha MPOU3BOJCTBO Ha MOJIECPHUTE
MPUBUAHOCTH U BUAMMOCTH KaTO HaclarBaHe Ha HApaCTBAIlM OTKJIOHEHUS Ha IpeBbpHATH (OpMU
€IHa OT Jpyra, MpU KOETO NPEIXOJHHUTE MO OTHOILIEHHE Ha cieaBamuTe GOpMHU MPUIOOUBAT
CTaTyC Ha HEmo ,,0THOCUTEIHO HEBUAMMO', MpPOOMBAIIO HA MOBBPXHOCTTA: ,llpuHaneHara

CTOMHOCT U HOpMaTa Ha IIpuHaJiIcHAaTa CTOMHOCT ca OTHOCHUTEJIHO HECBUAUMOTO, CBIIIHOCTTA, KOATO
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TpsOBa Ja ce OTKpPHUE MO MBTS HA U3CIEIBAHETO, I0KATO HOpMAaTa Ha nedandara, CIeJOBaTeHO U
¢dopmaTa Ha MpUHAAEHATa CTOMHOCT KAaTo Nevyaida ce MoKa3BaT Ha MOBBPXHOCTTA Ha SIBICHUATA™
(Mapxkc 1969: 50). Nnu ,,00muimuTe Ha KanuTaga, KaKTO TH pa3BUBaMe B Ta3u KHUTA (KHHUTA TPETa
Ha Kanumanvm — A. B.), cTbIIKa [0 CTBHIIKA c€ NPUOIMKABAT M0 TaKbB HAYMH KbM OHa3H Gopma,
B KOSITO T€ C€ SIBSBAT HA MOBBPXHOCTTA HA OOIIECTBOTO, BHB BB3/ICHCTBHETO HA PA3HUTE KA TAIH
eIMH Ha Jpyr, B KOHKYPEHIHSITa W B OOWMKHOBEHOTO CH3HAHWE HA CAMHUTE areHTH Ha
npou3BoicTBO (Mapkc, 1969: 29).

lle momyepras, Mapkc He moyiara HsKakBa aOCOJIOTHA, MeTapHU3UYHA IPEIOCHOBA,
CBITHOCT, TIOHAYAJ0 HEBHIMMA — CTaBa AyMa 3a (DEHOMEHHU NIAACOoge Om NPUSBUOHOCU U
8UOUMOCMU, KOUTO OIOCPENCTBAT (PYHKIMOHUPAHETO HAa BEUIHUTE CTPYKTYpH KaTo
MOCPETHUYECKU CTPYKTYPH, OBEIIHUIN UCTOPHUYECKH CTICIIU(PUIHU OOIECTBEHN OTHOIICHHUSI.

B excrnaH3msTa cu mpeBbpHATHUTE (GOPMH KaTO IICHH, MMapH, Tedanda, KPeIuT, KarmuTal
MOJTy9aBaT O06olicmeéeHo OWTHE Ha TPAHCICHICHTAIHH TPUBUAHOCTA €JHOBPEMEHHO B
WKOHOMHUKATa M B TIOJIMTHKATa, 0Opa30BaHMETO, 3paBEOIa3BaHETO, KyATypara W Tp. TOJeTa,
KOHUTO 3aroy4Bar Aa (yHKIMOHHUPAT KaTO nazapu, KbAETO ce HAaOII0IaBaT MPEeXoau — MPEBOIH —
MPEHOCH Ha HMKOHOMHUYECKH KaTerOpuu CHOTBETHO B MOJHUTUYECKOTO, OOpPa30BaTEIHOTO,
3IpaBHOTO, KYJITYpPHOTO U T.H. Tmosiera. Hampumep — KOHKypeHIMSITa W KPEIUTHT B
MKOHOMHYECKaTa cH (opMa MU KOHKYPEHLHUSATAa U KPEeIUTHT B MOJUTHYECKaTa cu (opma, Karo
npean300pHU KaMITaHUH, H300pH, TIOJIYIeHH Tl1acoBe. Taka MuOepaHusT, a O-KbCHO B OIIIE T10-
rojsiMa CTENEH HEeOJUOCpaNTHUIT KaluTadu3bM, Ch3JaBaT CHEHU(PUUYHU CTOKOBM, Ma3apHU
MPUBUAHOCTH B ChOTBETHUTE COIMAIIHU I10JIETa — JOBEPUETO B MOJIMTUKATA, KATUTATU3HUPAHO KAaTO
MoJtyueHu riacose. ToecT ,,Hella, KOUTO caMHu 10 cebe cH He ca CTOKU, KaKTo 0TOems13Ba Mapkc,
Morar ga ObAaT MpoJiaBaHU 3a Mapu OT TEXHUTE MPUTEKATeNd U Taka 4pe3 CBOsATa IeHa, Ja
npugobusar crokoa ¢opma“ (Mapkc, 1968: 114). Pa3bupa ce, 3HaAHHETO W 3IPaBETO € IO-
pa3IMYHO OT ChBECTTa W 4ecTTa. J[eHOCTUTE B 37paBeomna3BaHETO M 0Opa30BaHMETO MOTrar 1a
OBbJaT ,,0CTOMHOCTEHH* Upe3 HOPMATUBH U CTaHIAPTU. JlOpH MOTUTHYECKHUTE IEHHOCTH MOTaT /1a
ObJaT ,,0CTOMHOCTEHU Ype3 MOJAJCHUTE 3a ChOTBETHATA MapTUs IJacOBE M 4pe3 Abp:KaBHATa
cyOcuaus 3a ChOTBETHATA MAPTHUS, HO HE U ChBECTTa M YECTTa.

Taka monmTHKaTa 3amoyBa Ja cje/lBa JIOTWKaTa Ha masapa. HabGmiogaBame Hemo Karto
MPEeHOC HAa WKOHOMHMYECKM KAaTETOPUU M CTPYKTYpH B MoJuTH4YeckoTo moje. [Ipeau ToBa

MKOHOMUKATa ce 000CO0sBa OT MOJIUTUKATA KaTO CAMOCTOSTEIICH 00CKT Ha YIIpaBJICHHC. HasapBT
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3aIoyBa J1a ce pasriiexk/ia v TpeTupa Karo ,,caMoieiicTama‘, ,,caMoperyaupalia‘ ce CHCTeMa 1 ce
npeBpsbIla B ,,MscTo Ha ucruHara“ (dyko, 2004 [1979]). ,,JIbpkaBara, KOSITO B HKOHOMHYECKATa
ernoxa ce OTKa3Ba OT MPaBOTO caMara TS NPaBWIIHO Ja IMO3HaBa, camMaTa TA Ja PBKOBOIU
WKOHOMHUYECKUTE OTHOIICHMS, II€ TpsiOBa 1a ce OO0sSBM CBHIIO 3a HEYTpajHa CIPSIMO
MOJIMTHYECKUTE BBIIPOCH M PEUICHHUS M B€4e, ChC CAMOTO TOBA, IIe TPsiOBa J1a ce OTKaXKe OT CBOATA
nperenims aa rocrnoacrea’ (IImur, 2008: 87).

Cnc cexkynmapuzanusara (OTTETJITHETO Ha IbPKBAaTa OT BIACTTA), JEMOKpATH3aHATA H
Oropokparu3anusTa, audepeHnnpaneTo u mpoPecHoHATM3UPAHETO HA COIMATHUTE JIEWHOCTH, B
T.4. Ha TOJUTHYECKHUTE, CTaBa OYECBHUIHO PA3rPAHUYCHUETO MEXKIY ABTOHOMHUTE COIMATHH
MoJIeTa M TP BCUYKO — UKOHOMUYECKOMO nofle, KOETO TPUTEeKaBa HEIIO0 KaTo COOCTBEHA,
HE3aBUCUMa OT Jbp)KaBaTa, HEBHIMMa MKOHOMUYECKA BIIACT, M HOJAUMUYECKAMA 61dChm KaTo
000c0o0€HO TOJIe Ha BJIACT — BJIACT Ha JbpkaBara. Ho Heka oObpHEM BHHMaHHE — COIHMATHH
MoJIeTa, KaKBUTO Cca MKOHOMHKATa, OOpa30BaHMETO, 3/paBEONa3BaHETO, TPaJ0YCTPOMCTBOTO,
XATHEHATA, TIOIbPYKAHETO Ha OOIIECTBEHHS PeI W Tp., BH3HUKBAT KaTO aBTOHOMHH IOJIeTa B
mpolieca Ha yJIaBsiHe, TPUCBOSBaHE, YCBOSIBAHE OT IMOCTEIIEHHO [EHTPATM3UPALIUTE CE TbPIKABHH
armapaTtv Ha OTpE/CICHU MpeIMETHH chepu Ha JEeHHOCT W (YHKIUH, KOWTO HE ca MOHAYajo
,JIBPKABHU* U KOHUTO c€ O(GOPMSAT OKOJO HM3TPAKIAHETO HA MOHOIOJA BHPXY HACWIMETO W
CBBP3aHUTE C TIOJIBPKAHETO HA TO3W MOHOIIOJ TIOJIMTUYECKH, CAMBOJIHU ¥ (DMHAHCOBHU PECYPCH.

Taka BB3HHKBAa MOJCPHUAT MOJUTHYECCKH (JIbpKaBEH) pel, 0OXBamall BCUYKH TIOJIETA.
OO1mIecTBOTO Karo ,,cUcTeMa OT WHCTUTYIMH', TOKpPHBAIId 000COOCHU, aBTOHOMHHU chepu B
paMKHTE Ha TEPUTOPUSATA HAa HAITMOHAIHATA IbpKaBa. Crienn(UIHOTO HAPEKEHUE MEKTY ITa3apa
U JIbpKaBaTa, W3pa3sBallo Ce BbB BHIMMOCTTA 32 aBTOHOMHOCT Ha MKOHOMHKaTa (I1a3zapa) oT
IbpKkaBaTta. PasrpaHnyaBaHeTo MEXy pa3IMuHK COIMAIIHY T0JieTa Ha 0a3zata Ha crienu@UIHUTE
dopmu Ha Buact, pei (NOmos), BAIMIACH B TAX: YUYWIHIICH, CEMECH, OOJIHUYCH, IpaBEH,
pEIUTHO3€H, MOpPaJiCH, HMKOHOMHYECKH, IOJMTHYECKH U Tp., OOyCIOBEH OT COOCTBEHWUS,
cnienu(UYeH IpeMeT Ha ASHHOCT — IpernoiaBaHe, OTIIICKIaHe, Bb3IIUTaBaHe, JICKYBaHE, ChJICHE,
MIPOU3BEXK/IaHE HA MATCPUAITHH U JYXOBHU (KyATYpHH) PO ayKTH. [IpociieasBaHeTo Ha pOIeCUTe
Ha audepeHmanys MoKe Jia Hi OTBeJle Jlajied Hasaj, ,,B MUHainoTo . Tyk craBa ayma 3a JIpyro —
BB3HHKBAHETO Ha aBTOHOMHU OT JIbprKaBaTa M MOJUTHKATa TMOJIeTa Ha BJIACT; Ha MpeJcTaBaTa 3a
00I11eCTBOTO KaTo ,,HaAUHIUBHUyaJIHAa PEATHOCT* M 32 MKOHOMHUKaTa, 000co0eHa OT MOJMTHKATA

KaTo OTJEJIHU, aBTOHOMHH €HU OT JApYyru cdepu, Win KaTo ,,0a3a“ u ,,HaJICTpoika‘; MoJepHaTa
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BHJIMMOCT 3a OOYyClIaBsiiata poJis Ha MKOHOMHKATa KaTo €IWH BHJ ,0a3a”, BBPXY KOSITO ce

,,HaJICTPOMBAT® BCHUKHU Chepu Ha OOIIECTBOTO.

ITosuTH4YeCcKO, MOJUTHKA M MOJIUTHYECKA BJIACT

W 1wH, qEcepTalMOHHOTO M3CIEABaHE MPOCieIsiBa TpaHCHOPMAITUUTE Ha TIOJUTHIECKATA
BJIACT B PA3JIMYHU KapTUHHU HAa BUIUMOCT, O€3 camaTa MOJUTHYECKa BIACT J1a c€ ToJjiara KaTo
HSKaKBa ,,[IPEJOCHOBA" WM ,,cyOCTaHIMA Ha BUAMMOCTTA. [loiuTHYecKaTa BJIacT HE ChIIECTBYBA
BBH OT KapTUHUTE, KOUTO MIPOU3BEXKIA. TSI c€ KOHCOJHMAUPA, MHTETPUPA KaTo BJIACT — HAIPUMEp B
KJIACUYECKHsI TPBIKH MOJIMC Kato iSégoria, polemos, parrésia. Miau B Pumckara ummepus npe3
KwcHara antrarocT Kato devotio, adventus, paideia. B 1BopiioBoTo 00111ecTBO MpH a0COTIOTHATA
MoHapxus karo politesse. Mnu B kpast Ha ,,0MBIIHS PEKUM" IPH COIUATMCTHYESCKATA XETEPOTOIHUS
KaTto ,, pesontoyuoHHo cHuwasane . Taka BIKIaMe Kak JaJeH MOJIEeT Ha TOJUTHYECKa BIACT Ce
SBSIBA B Pa3jMYHU PSKUMH Ha BUIAUMOCT — ITyOJUYHOCT, B PA3JIMYHH MPAKTUKHA H PHUTYaTH, B
pa3IUYHU CIIEHU HA MyOJIMYHOCT C MPUCHIIUTE UM CUMBOJIHHA (POPMHU.

Makap 1a ca CBbp3aHU, HOHATUATA ,,TOJTUTUYECKO , ,,TOJUTHKA", ,IOJUTHYECKA BJIACT"
MMaT Pa3iMYHO ChAbpKAHWE, O3HAYaBaT Pa3IMYHU Hemla. B eauH mMpoK CMHUCHI — HE TACHO
IOpUIMYECKA WM TPABEH, MOJUTHUKATa M TOJMTUYECKAaTa BJIACT MOTAT Ja Ce pas3riieaT KaTro
,,eTU(EHOMEHH * Ha MOJUTHIECKOTO, KOMUTO TO MOorTbiar. B ciydas obaue mymara ,,enudeHoMeH
€ TMOJBEeXJala, JOKOJKOTO HAaco4Ba KbM ChHINECTBYBAHETO Ha HSKAKbB ,,0CHOBEH (hEHOMEH,
JIOKaTo ,,JIOJJUTHYECKOTO — BBB (PyHJAMEHTAJEH CMHUCBI — CE€ OTHAcs J0 YCJIOBHUATA H
OCHOBAHHSITA Ha CHbBMECTHOTO CBIIECTBYBAHE Ha XOpaTa KaTO Cb-Cbujecmsysane (Cvb-oumue),
KOHCTHTYUPAHO B JIaZicHa OOIIHOCT KaTO MOJUTHYECKA, B JHCIIHHUSI CMUCHJ Ha €THO OOIIECTBO B
HMCTOPUYECKHU TMpOMeEHsIaTa ce popma Ha IbpkaBa — OT ,,JbpKaBa-00IIHOCT®, , IbpiKaBa-Tpaj’,
CKpPOEHHU TIO ,,90BeIlKa MIpKa“, mpe3 ,,Mpa3OBUTHSA BPHX' Ha UMIEpaTopckara BiaacT B KbcHaTa
AQHTUYHOCT, JI0 LIEHTpaJIM3MpaHaTa JIbp)kaBa Ha aOCOJIFOTHATA MOHAPXHS M MPOM3JIA3JIaTa OT Hes
MOJIEpHa OIOpPOKpaTHYHa abpkaBa. laka pa30paHO, MOJUTHYCCKOTO H3rpakJa OCHOBHUTE Ha
CHbBMECTHOTO YOBEIIKO CHIIECTBYBaHE (Ch-OMTHE) KaTO OCHOBU Ha €Ha OOIIHOCT (00IIecTBO),
KOUTO 00aue He ca HAKAKBU ,,lIPEOCHOBHU .

[TonmutrnyeckoTo He TPsIOBa Ja ce U3BEXK/Aa om U J]a C€ CBEX/1a IPOCTO 00 OTUTHIECKHUS
pen B nbpkaBara. Kakto u ycroiunBoTO (hyHKIIMOHUpaHE Ha €THA OOIITHOCT He OMBa Ja ce CBEXa

WM U3BCXK A OT MOCTUTAHCTO HA ChIJIaCHUEC UJIKM OT aHTarOHu3ma. ChriacueTo ¥ aHTarOHU3MbT Cca
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CUTyaTUBHU eQeKkTH (ChOMTHS) B TOJUTHYECKaTa OOLIHOCT, a HE HEHHM W3HAYaAIHH
XapakTepucTuku. Mima neeratuctku GopMu Ha IOJUTHKA, & MOCTUTAHETO HA ChIIACKE ChIBPKA B
cebe CH arOHUCTHUYCH MOMCHT: IMOJINTUKATA HAMHpA aBTEHTHYHHUS CH CMHCHI U opMa HMEHHO
kato polemos. IlpencraBara 3a MOJMTHKATA KAaTo CrelM(pUYHA YOBEIIKA U COIMAIHA JCHHOCT,
KaKTO M 32 00IIECTBOTO KaTO HAJAWHANBHIYAIHA, 0OEKTUBHO CHILECTBYBAIA, CAMOPETYJIHpAIla Ce
crcTeMa WK caMoropax jaina ce (SUi generis) pealrHocT — HAKaKBa cisma, OS3IMYHO BiacTBaIla
CWJIa, aHOHUMHA CTPYKTYpa, HE3aBUCEIIA OT WHIUBHUIyaTHUTE YOBEIIKU LIEIH U HAMEPEHUS, — €
KbCEH MPOJYKT Ha MOJIEPHOCTTA (Ha MOJICPHHTE, B TOBA YUCJIO TIOJUTHYECKU Harjiac). U karto
TakaBa, TS € KOPEHHO pasiMyHa OT TMpelacTaBaTta 3a moiuTukata B CpemHOBEKOBHETO W
AHTHUYHOCTTA.

B ucroprnueckn mian or XVIII-Tu Bek HacaM cTaBaT BUAMMM PAJUKAIHUTE IIPOMEHH,
ocBereHH OT [IpocBemieHWETO W BENUKUTE OypKOAa3HW PEBOJIONHH, OCNeKeNId Ipara Ha
(dbopMHpaHETO Ha MOJCPHUTE HArjacH KbM IMOJUTHYECKOTO W IOJINTHUKATA — JIeCaKpalln3allus,
CeKyJIapu3aiysi, aHOHWMU3AIWs, IOpPHIU3aIus, IeMOKpaTtu3anus, mpodecruonamm3anus. Te3u
MIPOMEHU Ca CBBpP3aHH C KOHCTUTYUPAHETO HA MOJIEpHATA IMyOJMYHOCT M Ha TOJUTHYECKATa
MyOJIMYHOCT KAaTo HEiHa CHhPIICBHHA, KAKTO M C MPOMSIHATA HA M3TOYHUIINTE M MEXaHU3MUTE Ha
JETUTUMHOCT W JISTUTUMHPAHE Ha TOJIMTHKATa W TOJUTHYECKUTE EIUTH, 000COOSBaHETO Ha
MOJIMTHKATa KaTO aBTOHOMHO TI0J1e, crieriuduyHa cepa Ha 00IIEeCTBOTO, ChIIO Kato nmpodecus. Te
ca CBBbp3aHM C MpexoJia OT IIEPEeMOHHATHA, 3PEIUIHA aHTHYHA W CPEITHOBEKOBHA ITYOJIHMYHOCT,
,KOSATO ce Kpeny Ha KOHKPETHOTO CHIECTBYBaHE Ha BJIAJIETENS U Ch3JlaBa ,,aypara‘ Ha HETOBHSI
aBTOPHUTET ", KbM ,,TOepaHa Oyprkoa3Ha MyOJIMYHOCT, OCHOBaBAaIlla ce Ha MyOJIMYHATA BJIACT U
SICHOTO Pa3rpaHUYCHUE MEX/TY YacTHA M ITyOJIMYHa cepa, TPaKIaHCKOTO OOIIECTBO U IbpiKaBara,
WKOHOMUKATa ¥ TOJIMTUKATA, CHIIO — Ha BH3HMKBAHETO Ha ()CHOMEHA Ha MyOIIMYHOTO MHEHHUE
("public opinion’, “opinion publique"), Bce ole He KaTo ,,MaACO80 MHEHHE™, KAKTO € JHEC, a KaTO
MHEHHE Ha €IIUH ,,[IPOCBETEH €JIMT", YMHTO T'CHE3UC MOXKE J]a Ce MOThPCH B HOBUTEC MECTa Ha
nyOIMYHOCT Karo KadeHeTara, CalOHUTE, JUTeparypHuTe u (uiocopckute KiIydboBe,
,,MHCJIOBHHTE 00IIECTBA", MpeALIeCTRAIIH peBoronusaTa (Xadepmac, 1995 [1962]).

B MopepuuTe mpeactaBu MOJMTUKATA € Beue o0bocobena, asmonomua chepa ChC CBOH
cnenupuIHA MECTa, PaBUIIa, 3aKOHH, CTPYKTYPH, MHCTUTYIIUH. OTTYK HaceTHE T IIe Ce CBbP3Ba
C BBPXOBEHCTBOTO Ha 3aKOHa (MPaBHUTE CUCTEMU Ha (OPMAIHO PABEHCTBO), OIOPOKPATUYHOTO

palluOHAJIHO I'OCIIOACTBO, MPECACTABUTCIICTBOTO HAa UHTCPCCUTC (Hpe,Z[CTaBI/ITCJ'IHaTa ,[[eMOKpaI_[I/ISI),
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pa3fe’IeHueTo Ha BIIACTHUTE, MOJUTHYECKHS IUIypalu3bM (MHOTONApTHIHATA JIEMOKpAIHsi),
UACOJIOTUYECKOTO CTPYKTYpUpPAaHE Ha TOJMTUYECKOTO MPOCTPAHCTBO MO OCTa JIIBO — JISICHO.
Bewnuky Te3u MOJIEpHU MPEAICTaBH M MPOU3BEXKIAIN TH CTPYKTYPH JIHEC ca B KpH3a, OPOJCHA OT
MIPOMSTHATA Ha PEKUMHTE Ha BJIIACT — BUIUMOCT — ITyOJIMYHOCT, KOTaToO B ChbBPEMEHHHTE ,,00I11eCTBA
Ha kouTposa“ (Jempos, 2004 [1990]) manonTmyHata cxema, (DYHKIIMOHHUpAIla OKOJO €IHa
HaOroaTeHa KyJjia, B 3aTBOPEHO MPOCTPAHCTBO Ha BUAMMOCT, CE€ pa3maja Ha MHOXKECTBO
norneau (epekTu Ha HaOMOJeHHE), 0e3 €IUH IEHTHP, a CAMHUTE SICHO OYEPTaHW 3aTBOPCHU
MIPOCTPAHCTBA CHIIO CE pa3maiar.

Ho neka o0bpHeM BHUMaHMe, KakTo otOens3Ba u Kapn Umut, — noaumuueckomo nsama
cobcmeena npeomemna obaacm. AKO TOBa € BSIPHO, TO HUE MOXEM Jia ro JedpuHupame camo
He2amueHo — 4pe3 MOPEAUI OT Heympaiuzayuu, Oenoiumu3ayuy 1 OTHOBO NOAUmMu3ayuy Ha
ChIBbPIKATEIHHU MpeaMeTHH 001acT. O111e B caMOTO Ha4alIo MOJIMTHIECKOTO TI0JIe HU CE MPEICTaBS
B JIBa OCHOBHH MOJIyCa: KaTO d2OHAIHO VI AHMA2OHUCTUYHO, U KaTO TI0JIe Ha ThPCEHE W TIOCTUTaHe
Ha cvenacue (,,HEeyTpadu3aluu, ,,OMHUPOTBOpSBaHE ) B MMETO Ha ,,00moTo Onaro“. BoiiHa,
nmosiemuka (Polemos) u oMupOTBOpsABAHUS, MOCTUTAHE Ha ChIJIACHE 3a ,,0010T0 O1aro”. C apyru
IyMU — U TOBa € BaXXHO — IMOJIMTUYECKOTO ce AeuHMpa Mpe3 amapaTuTe Ha Abp)KaBara KaTo
OBJIaJIIBaHE (ICTONUTHU3UPAHE U OTHOBO MOJUTU3UPAHE) HA ChAbPIKATEIHN IPEIMETHH 00JI1acTH,
kouto llIMut Hapuya ,,IeHTpaTHU 00JaCcTH .

OO600111eHO Ka3aHO, B CBOSI TEHE3UC HOIUMUYECKOMO € ONnocpeoasauia CuUMOoIHa
cmpyKmypa v cpeda Ha camopenpe3eHmupaHre Ha elHa OOIIHOCT B myOnuyHaTa cepa Kato ciieHa
U MEIUYM, BBB M Upe3 KOSATO C€ OpPraHu3Mpa U pasrpbliia MOJIMTUKATA KaTO CHEeU(pUYHA COLIMaTHA
MpaKTHKa (IeHHOCT), OpUeHTHpPaHa KbM apTUKYJIMPAHETO M MOCTUTAHETO Ha ,,00mo0To 61aro®. B
CBOETO aBTEHTUYHO pa30upaHe, MOJMTUYECKOTO MUCIICHE U ped IPOU3IN3aT OT 3a€MaHETO Ha e/THa
cnenuduyHa (MOMEHTHO) MPUBUIIETUPOBAHA MMO3UIIKA, CBBp3aHa ¢ MyOIUYHOTO apTUKyIUpaHE HA

MHTEpECHTE B eUH ebar (,,Ka3BaHe-Ha-MCTHHA®), pa3OpaH B JABOSKHSA CMUCH]I HAa OTYUTAaHE HA

®> Kakro nmoka3Ba ®yko, B AHTHYHOCTTA ,,lapecusa* (parrésia) ca MHOXKECTBO Pa3jIMYHU NPAKTUKM Ha Ka3BaHE Ha
WCTHHATA, ,,CBOOOMIEH JIOCTHII A0 CIOBOTO 32 BCHUKH  (KOETO He OmBa /a ce ObpKa ChC cBOOOIATa Ha CIOBOTO), HO
CBUIO U ,,0TKPOBEHOCTTA, C KOSITO CE Ka3Ba BCHUKO", 3aIbJDKEHHETO Ja Ce Ka3Ba UCTHHATA, NPUIPYKEHO C IOEMAaHETO
Ha pHCKa, ,,0laCHOCTTAa, KAaKBATO CE ChbpXKa B Ka3BaHETO Ha McTHHATa™. IIpH TOBa, TE3M NMPaKTHKH ,,HAMUPAT (MIIH
O0u TpsOBAIO Ja HAMEPST) CBOETO MSICTO B PA3IUYHU PEKUAMH, OMIN T€ NEMOKPATHYHH FUIM ITHK aBTOKPATHYHH,
onurapxuvnu, MoHapxudHu' (Dyko, 2016: 409—412). OTTyK — NpUBHICTHPOBAHATA POJIsi HA PETOPUYHOTO M3KYCTBO.
[Nosunusara Ha mapecuacta MCTOPHYECKH CE 3aeMa OT Pa3lIMYHH IEPCOHAXH, CPEI KOUTO CIICHHATHO MSCTO UMAT
¢mrocoppT (B KaYECTBOTO MY W HA CHBETHHMK Ha BIAJAETENs) W IMO-KbCHO (B KBbCHATA AaHTUYHOCT) — MOHAXBT,
OTIIENHHUKBT, IPOMOBEIHUKBT, eNUCKObT. (Bmk chimo Bpayw, 2004: 98-110.)
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MHEHHUETO Ha JAPYrusi KaTO PaBEeH U Ha MPOTUBOIIOCTABSIHE HA HETO KaTO OMOHEHT WJIM IPOTUBHUK
(BBB BOIHA/TIOIEMHUKA); MMPOTHUBOMOCTABSIHE HA PA3JIUYHU WM AJTCPHATUBHU TJCIHU TOYKU W
MOCTHTaHe Ha ChIIIacHe, KOETO 00aye HUKOTA HE € MPEANOCTABEHO WJIM OKOHYATEIIHO, & BUHATH
OCIIOPBAHO W pa3BUBaHO. POXXIEHOTO MSCTO Ha Ta3u (MOJCpHA) MPEACTaBa 33 MOJUTHICCKOTO ©
KIIACUYECKHUST TPBIKH TIOJHUC, aropaTra, ChOpaHueTo Ha rpaxmanute. OTTYK W W3HAYATHOTO
3HAUCHUE Ha JiyMara ,,[IOJUTUKA™, HEPa3pHBHO CBBP3aHO C IMOJKCA KATO WHUIMAIHA Cpela Ha
MOJIMTHYECKA JICHHOCT, KOETO Ce TMPOMEHSI ¢ BPEMETO M 3alouBa Jia Iperpaiia KbM pa3IudyHu
HeIlla: HAYUHUTE M KOJOBETE Ha TIOBEJCHHE B TPBHKO-PUMCKHS CBAT W €roxara Ha KbCHaTa
aHTUYHOCT (paideia) win KypTOa3HOTO MOBEJACHHE Ha OJAroBB3IMHMTAHO JHIIEMEPUE B KPAJICKHUS
aBop (politesse), nnu police B MoaepHHUTE BpeMeHa KaTo ChBKYITHOCT OT MpaBUiia Ha OOIIECTBEH
peI U CUTYPHOCT.

B aBTeHTHYHHS CMUCHI noaumukama € AEMHOCT, YUUTO 3aJIoT ca ,,00IIUTe HHTepecu™ 1
,0010TO O)Maro* (,,ce000aara’, ,,cpaBeIMBOCTTA™, ,,0JaT0IEHCTBUETO ), TapaHTUPAHU UYpE3
cnenuduueH noaumuyecku ped (nomos), TpaHCUEHAMPAI] BCUYKHA BHJIOBE PEIl B COIMAITHHTE
roJieta, KOMTO 0b6aye He € MOHAYalo JajIeH, a HEMPEeKbCHATO WHTEPIPETHPaH B MyOIMYeH 1ebar,
KaTo YCTOWYMBO BB3MPOM3BEXKAIA C€ MpaKTHKa Ha (GopMyJIvMpaHe M Ka3BaHE Ha ,MCTHHATA",
pa3OpaHa KaTo 3aJI0T Ha MoJMTHYecKaTa bopba u kato parrésia (Pyko, 2016: 217-219, 245, 409).
,,CIIOCOOHOCTTA Ja C€ OCBIIECTBHU B SIBEH BHI, Ja c€ MyOJIMKYBa, 1a C€ HANpaBH MyOJIUYHO, TaKa
Ia ce Kaxe, 00CKTHBHPAHO, BUANMO, UIHXKHO, T.€. O(QUIMAITHO, TOBA, KOETO € JUTHXHO Ja MMa
JOCTBII KbM OOCKTHBHOTO WJIM KOJICKTUBHOTO CBILECTBYBAHE... MPEICTABIsBA OT caMo cebe cH
YyJOBHUIIIHA COI[MAJTHA BJIACT — BIIACT Ja ce popMHpaT rpynu, GOpMUPARKU 30pa6 CMUCHI, SIBHO
U3pa3eH KOHCEHCYC 3a Besika rpyma... He ciydaitHo katégoresthai, or koeto mpousiam3ar
KaTeroOpHy M KaTeropeMu, 0O3HadaBa ,,ia ce 00BuHU myomnuHo““ (bypase, 1993: 67).

THonumuueckama énacm B COOCTBEHHSI CMHCHJI Ha JyMaTa C€ peajid3upa MOCPEJICTBOM
CUMBOJIHUTE M WHCTUTYIUOHAJIHHTE (OPMH Ha TMOJUTHYECKATa JCWHOCT KaTO pPAalMOHAIHA
JIEHHOCT, CBhp3aHa C HAJaraHeTo M MO IbPXKAHETO Ha creiduyeH — nonutudecku pea (NOMOS)
B JIaJICHO COILIMAITHO I10JIC U B OOIHOCTTA KaTO 151710, U B TO3M CMHCHJI, TPAHCIICHIUPAIIla TOBA 0JIC
WK OOIIHOCT, MHTETpPHpAlla TH B E€IHO Y10, YIOCM WIN TO-KbCHO B 00wjecmeo, 4pe3
WUCTOPUYECKH BBH3HUKBAIIM W pa3BUBAIA C€ JAMCKYPCUBHU TPAKTUKU, aPTUKYIUPAIIH,
BU3YaJIM3UPAIIM ¥ Hajaraiy OOIIOTO HJIM OOIIECTBEHOTO Oyiaro moj ¢opmara Ha ,,Kay3u' u

,,I_[eJ'II/I“ (Bﬂpa B MOpaJIH!, PCIUTIUO3HU, UACOJIOTHYCCKH LICHHOCTH U I/II[eaJ'II/I), ImpeamoJiaraimy u
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M3HCKBAIIN Xapu3Ma U JIMAEPCTBO, KAKTO U CIeUU(UYHN anapaTH U HHCTUTYIMH, allpOIPUUPATH

“6_CpI110 TaKa oI

(U3NIECKOTO ¥ CHMBOJIHOTO HACUIINE, PELICHUATA OTHOCHO ,,)KHBOTA U CMBPTTa
dopmaTa Ha noaumuyecku Kanumain Kato ,CAMBOJICH KalMTal, KPEIWT, OCHOBAaH Ha 8Apd M
npu3HaHue, TO-TOYHO, Ha OE3YMCIIEHH KpPEAWTHHU ONepalyi, C TOMOIITa Ha KOUTO areHTUTE
Ha/IapsiBaT YOBEKa (WJIM MPEMETa) ChC camara Ta3W BIIACT, KOSITO T€ CIIeHA TAX Mpu3HaBaT. Tazu
nBoicTBeHOCT Ha fides, mpoananusupana ot beHBeHHCT: 0OEKTHBHATA BJIACT, KOSITO MOXKE J1a ObJie
oOeKTHBHpaHa B MPEAMETHUTE (B YACTHOCT, BB BCHYKO TOBA, KOCTO CHCTABIISIBA CHMBOJIMKA Ha
BJIACTTA: TPOHOBETE, CKUNITPUTE U KOPOHHTE), caMaTa TS Ce€ sBsiBa PE3yJTaT Ha CyOCKTHBHHUTE
aKTOBE Ha MPU3HAHUE U, B KAYECTBOTO HA KPEIHT HA JOBEPHE H KPEIUTOCHOCOOHOCT, CHIIECTBYBA
caMo BBB BH/IA U TIOCPEICTBOM BsipBanus, mociaymanus™ (bypase, 1993: 208).

YappKaHeTO Ha IEJNOCTTa, WHTETPUTETa, WICHTHYHOCTTA Ha €IHa OOIIHOCT, WJIHA B
MOJIEPHHUSI CMUCHJI — Ha €HO OOIIECTBO, OTJINYABA MMOJIMTHYECKATA, HAPEIl C HCOIOTHIeCKaTa ’
peUMTHO3HATa BIIACT, OT MKOHOMUYECKaTa, pa3lpoCTpaHsBaIlla ce Ype3 eKCIIaH3MATa Ha MTa3apHUTE
OTHOIIEHHSI B HEeMKOHOMHYECKH c(epr KaTro 0O0pa30BaHHMETO, 3paBEOTa3BaHETO, KYJITypara;
reHepHpaia, Bh3MPOU3BEKIaIa U pa3poCTpaHsBalla CONMAIHNA HEPaBeHCTBA B Te3u chepu. Mm
OT TpaBHAaTa, oOXBaIlalla BCUYKU COIMAIHU cdepu moj Gopmara Ha 3aKOHU (,,yHUBEpPCATHUS
IOpUIU3BM  Ha MOJIEPHOTO OOIIECTBO); CpacHala ce, KakTo nmoka3pa ®yko B Hadzop u nakazanue,
C IMCIUIUTMHApHATA BJIACT, MHAWBUAYAU3UpaIIa, KIaCH(PHUIIMPAIa, TUCONUUPAIIA HHINBHIUTE.
[To TakbB HAUMH B MOAEPHOTO OOIIECTBO MPABOTO OTIOCPEASiBA HNKOHOMUYECKAaTa, MOJIMTHIECKATA
W JUCHMIUIMHApHATA BJIACT, NPUBUIHO HUBEIMPANKH COIMATHUTE HEPABEHCTBA MEXKIY
WHMBHIUTE 4Ype3 CHCTEMHUTE Ha (DOpMaiHO PaBEeHCTBO M CBOOOJA. A TOJUTHYECKATa BIIACT,
W3TIACKBAWKH OT CBOSI CTPaHa PEIMTHO3HATA, ONOCPEIIBAHKN HKOHOMHYECKATa U IOPHIMYECKaTa,
06e3 nma rybu cBosta crneuuduka, HabaBs 3a cede CH JETHTHUMHOCT 4pe3 Jecakpajiu3alus,
CeKyJIapHu3alys, IeMOKpaTH3alus, FOpUIH3alys Ha TUPEPEHIIMPAIIUTE CE 1 ABTOHOMU3UPAIIH Ce
conuaiHy nosera. OnocpeassBaiky U TPAHCIICHMPANKH TEXHUS HUMAHCHTEH pejl, IOJUTHYeCKaTa
BJIACT CE€ HAATPaXKJa HaJ TAX 4pe3 NOJUTHYECKATa MyOIUYHOCT/BUAMMOCT BHB BEPTUKAIHOTO
M3MEpCHUE Ha MOJiepHaTa OIOpOKpaTUYHA IbpKaBa, YUUTO ONTHUYCH (POKYC € BEUe HE OTACTHHST

HHAUBUI, 4 Haceneruemo C HCrOBUTC I[GMOl"paCI)CKI/I XapaKTCpUCTUKH, O6p830BaTeHCH " 31IpaBCH

&, Upes Tasu CBOS BIACT BbPXY (DM3MUECKHS KUBOT HA X0opaTa, e [[IMuT, monurraeckara OOUIHOCT CE U3IUTa HAT
BCEKH JPYT BHUI OOUTHOCT M Hax Bceku Apyr Bua obmectBo™ (Imut, 2008: 44). ITo-kbcHO DyKO CHINO IIE CBBPKE
CyBEpEeHHATa BIACT C ,,lIPaBOTO BBEPXY XKUBOTA U cMBpTTa‘ (DyKo, 2019: 191) Motus, KoHTO MOAXBAIIA U JOPA3BUBA,
Makap | 110 pa3indeH Haund, Aramben 8 Homo Sacer (Aramb6en, 2004 [1995]).
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cTaTyc, CollMalHaTa U HAI[MOHAJIHATA CUTYPHOCT Ha Jbp)KaBaTa U Mp. — 00EKT Ha OHA3U MOJIUTHKA,
kosito Dyko, omMcBaiiku TpaHchopManusaTa Ha JUCHHUILUIMHAPHATA BJIACT B OMOIMOJIUTHYECKA,
Hapuya ,.Ouononutuka“. ToBa, pa3bupa ce, He oO3HauaBa, 4e eqHa ¢opmMa Ha BIACT —
,,OMOTIOJINTHYECKATa  TIPOCTO 3aMeCTBA MpeauiTHa (hopMa Ha BIACT — ,,TUCIUTUIMHAPHATA  WJIH Ye
IMCUUIUIMHAPHATA BJIACT € n34ye3Hana. CraBa yma He 3a CMsIHA WM 3aMeCTBaHe Ha eHa Gopma
Ha BJIACT C Jpyra, a 3a CMsHa HA Onmuxama, 9pe3 KosATo ce (HoKycHupa ,,MUIICHATA " — B €ANHUS

CJIy‘-IElfI TOBAa € UHAWBUADBT, B APYIrud HACCICHUCTO.

XeTepoTONUYHH, YTONUYHHN ¥ TPONMHUYHH eeKTH

OcCHOBHMAT Mpo0JIeM Ha HACTOSIIOTO M3CJE/IBAHE CE HaMHUpa B IOJIETO Ha aHajIu3a Ha
COLIMAJIHUTE TPOCTPAHCTBA M TNO-KOHKPETHO — Ha nyOIuuHume npoCcmMpancmed Kamo
XemepomonuuHy npocmpancmea Ha CUMBOIHA énacm. B Ta3um Bpb3Ka W3MOJ3BaM HAEITa 3a
xereporonus, kosAto Pyko pa3BuBa B Kpas Ha 1966 u HagasioTo Ha 1967 T., M KOATO 111€ U30CTaBU
U TpaHcpopMHpa BBB BWKIAHHATA CH 3a JWUCIHUIUTMHApHATA BJIACT W JAUCHUIUIMHAPHUTE
MHCTUTYIIUU B MOJIEPHOTO OOIIECTBO B cBOS Kypc oT Jiekuuu B Konex np0 @panc Hakazsaujomo
obwecmeo (1972 — 1973 r.) u B kuurara cu Haoszop u naxazanue (1975 r.).

Xerepotonuute criopen Pyko ca cnenupuyHu ,, KOHTPANPOCTPAHCTBA®, , ICUCTBUTEITHO
ChHILIECTBYBAILlM MECTa, KOUTO MPEICTaBAT, OCIIOPBAT U MPeoOPbIIAT BCHUKH JPYTU MECTa B €IHA
KYJITypa, 0OIIHOCT min o0mectBo. OTHpaBHO 3HAYEHHE TYK MMa pa3rpaHUYEeHUETO, KoeTo Pyko
MIpaBH B aHAJIM3a CU HA OTJIeAaIHUs 00pa3: MOJIeAbT KbM U MOTJIEAbT 0m OTJe1aaoTo, KOUTO TOMI
o0o03HayaBa CHOTBETHO KaTO ymonus W Kato xemepomonus Ha ornemanoro (Foucault, 1986).
Pasrpannuenunero mpousTHyYa OT pa3[BOSIBAHETO HA MECTOMNOJIOXKEHUSATA — MYK, KbJAETO
JNEUCTBUTENTHO CbM, U mam, KbIAETO Ce HaMHpa OrJieJaHUAT MU oOpa3. Ho ornenannust obpas
MIpPEJICTaBIsABA UdealHa 2paHuyd, TOKOIKOTO HE € YacT OT MPOCTPAaHCTBOTO M BpPEMETO Ha
OTJISKJAIIMS Ce WIM Ha OTpa3siBalllUTe C€ B OIIEAANOTO Hella, a Mo crneuu(uyeH HauuH ce
OTTIIaCKBa OT Hero (M3BbH MPOCTPAHCTBOTO M BPEMETO Ha OTpa3siBallUTEe Cc€ Hemla),
MIPOU3BEXKAAUKH Upe3 OIIEJAIIHOTO OTpaxKe€HHE eTHO (PMKTUBHO MPOABIDKABAIIO, NPeoObPHAMO
IIPOCTPAHCTBO, KAKTO M Ype3 PUKOIIETa Ha MOTJIe[a KbM/OT OTJIeIaJloTO B MOMEHTA ,,cera‘ — eIuH
MOMEHT Ha MOKy-4/0 OTMHUHAIOTO. Taka BpEMETO Ce € OnpoCcmpaHcmeulo B CHUHXPOHHATa
CTpYKTypa ,,TyK — cera‘: a3 BuxJjam ce0e cH ,,TyK — cera“ B orjieiaioto, Ho B MOJyca Ha ,,TOKY-

10 OTMHMHAJIOTO®, KOETO € Pe(pIEeKCUBHO YIOBUMO (yIBpPKHMO). MOXKEM J1a pasrpaHUYUM TpU
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BpEMEBU MOMEHTA Ha OTJICIATHHSI OTINT: ) MOMEHTBT ,,cera‘ Ha OTJICKIAINHs CE B OTJIEIAI0TO, 0)
coOcTBeHATa TEMIOPAITHOCT Ha OTJICJATHUS 00pa3 U B) peICKCUBHUAT MOMEHT Ha pa3jindaBaHe
Ha orjefanHus o0pa3 OT MEH caMMsl KaTo OIJIeKJall ce B orjefanoTo. OrienaaHusT oOpas e
MIO3HATHUAT Ha BCUUKH 00pa3, NaJieH B akmyaiHa eupmyaiHocm, J0KOJIKOTO a3 KaTo OIJIEKAALl ce
ChM €IHOBPEMCHHO TYK M TaM, JICHCTBUTEIIHO CHIICCTBYBAII] B HEIPECTAHHMS OOMEH MEKy MCH
u oryefanHus Mu oopas (Deleuze, 1997: 70).

3a 1a ce pa3BHe INOTEHIMAJa Ha MOHATUETO ,,XETEPOTONUSA™“ U BB3MOXKHOCTUTE MY B
W3CIIEJIBAHETO Ha COITMAITHO-UCTOPUUECKH TTPOU3BEJCHN CBETOBE U KapTHUHU HAa BUIUMOCT, TO OU
TpsiOBaso ma ObJe MOMBIHEHO MOHE B mpu nynkma. I[vp6o, yTOMUYHUAT paKypc (MOTIeAbT KbM
OTJIEZIAJIOTO) € YCIOBHE 3a BB3MOXKHOCT Ha XETEPOTONMUYHUS (MOTIECTBT Om OTJIENANoTO).
JIOKOJIKOTO pa3lerBaHETO Ha OTJIeJaIHMS O00pa3 Ha yTOMHWYEH M XETePOTONMHUYEH Ce CIy4yBa B
MOMEHTa Ha TOKY-IIO OTMHHAJIOTO, OTBApAI MpPOJyKa 3a HAXJTyBaHE Ha TPOMUYHU €(PEKTH,
Ch3/IaBaHM OT CaMUS OTJIeIaJieH 00pa3 KaTo CBAT, B KOWTO OTJICKIAIMSIT C€ HE TIPOCTO CE OTJICK /A,
a B YMWTO KamaH TOW TOMaaa U B KOUTO MOoThBa. OTIETATHUAT CBAT (CBETHT B OTJIEAAIOTO) UMa
cBOsi BpemeBocT. OrnemanHusT obpa3 KaTo BUpPTyaJeH 00pa3 Mopaxaa MCUXOTUYHU e(eKTH,
KaKBHUTO HabJo/aBamMe B paboTara Ha MaMeTTa, ChHs, BboOpakeHuero. C MpeoaossiBaHETO Ha
KpH3aTa, IpeAu3BUKaHa OT pa3/IBOSIBAHE HA MECTOIOJIOKEHUETO ,,TO3H TaM € /[pye* — ,,T03U TaM
com a3, Cowusam*), TOBa OCTaBa CKPUTO 3a OTJICHKIAIIUS CE€ B OTJICAATIOTO.

Bmopo, Hapen ¢ yTONWYHUTE U XETEPOTONMMYHUTE €(EeKTH, KOUTO ca CBBP3aHU C
YABOSIBAHETO HAa MECTOIIOJIOKEHHETO, UMa OLIe €IUH BHUJA — mponuuyHu e()eKTH, CBBbP3aHU C
KOMIIEHCUPaHEe B Pa3IMuHU MOJATHOCTU HA CI'bCTEHATa B MOMEHTA ,,cera‘’ Ha orjenaiHus oOpa3
TeMIopaiaHocT. TponuyHute edekTd, 3a pas3iuka OT YTONUYHUTE U XETEPOTONUYHHUTE, UMaT
coOCTBEHA TEMIIOPATHOCT, KOSTO HE Clie[jBa NMPUYUHHO-CIEICTBEHUTE BPB3KU, CTpelara Ha
BpEMETO ,,MUHAJI0 — HacToslle — ObJemie”, a ce pa3KIOHsBA B ,,MPEKU OT BpeMeHa*, KbJIETO
CBETOBETE HAa MHHAJIOTO, HACTOSIMIETO W OBACUIETO Ce OrjekaaT Karo oOpaTUMH U B3aUMHO
3aMEHHMMH, U U3IBIHABAT, €IHU 10 OTHOIICHHE Ha IPYTH, YTOMUYHU U XETEPOTONMUYHU (PYHKIIUU.
[IpeBpblIaHETO HAa YTONUYHUTE B XETEPOTONMYHH €PEKTH C€ HU3BBPIIBA MMOCPEACTBOM
OBpEMEHSBaHMSI HA MPOCTPAHCTBOTO HA OTJIEAATHUS 00pa3 U MPEeBPBIIAHETO My BB BUPTYaJIeH, B
YTOMUYHUS PaKypc, 1 00OpaTHO — B aKTyaJieH, B XeTEPOTONUYHHUSI.

Tpemo, ycnoBue 3a Bb3HHMKBAHE M pPA3MpPOCTPAHEHHWE HA MOJECPHUTE XETEPOTONHU €

npexoabT OT 0211e0aia KbM NaHonmu4na HY6J'II/IIIHOCT Ype€3 HACJIarBaHC U B3aMMOIIPOHUKBAHC B
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MaHOMTHKYMa Ha HOPMaTH3UPAIIHS TIOTJIe]] Ha TUCIUIUITMHAPHATA BIACT U aHOHUMHUS ITyOIMYeH
noryiesl. Taka MOCHENHUAT WUrpae poJisiTa Ha €IWH BHUJA TPAHCIATOP M MYITHIUIMKATOp Ha
TUCIUIUTHHAPHA eeKTH. MOAEpHUTE XeTEPOTOIHH, B KOUTO HOPMAJTHUST UHIUBHU OTKpUBA cebe
CU KaTo /[pye unu OTKpuBaA B cebe cu /[pyeus — AETETO, NMPECTHITHUKDT, JYIUAT, KOMIECHCUPAT
pa3lenBaHeTO Ha UACHTUYHOCTTA, M3IIBJIHIBANKA HOpMaTU3UpaIu QyHKIUH.

Crniopenn dyko He ChIIECTBYBAT aUCTOPUYHHU (YHUBEpCAIHU) XeTepoTonuu. bux passui
TOBa IOJIOKCHHE TaKa: BCAKO MSICTO/HEMO (Bell, 3HaK, CHMBOJ, 00pa3) MOXe Ja W3ITBJIHSIBA
XETePOTONMYHH (DYHKIIMH, HO XETEPOTONMUYHN (DYHKIIMM MOTaT Jia U3IBJIHIBAT CAMO KOHKPEmHU
Mecma/Hewa; €HO MSICTO U3MBIHABA XETEPOTONMUYHU (QYHKIIUUA CaMO 332 KOHKpemeH Y08eK WIH
KOHKpemHa coyuaina epyna. 3a KOHKMCTaJ0pa HaIpUMEpP CBETHT HA TY3EMIIUTE HE € JIUIIEH OT
ouapoBanue. Ho To# He Bb3NpreMa To3u CBAT, Taka Jia ce Kaxe, B ,,co0cTBeHaTta My mspa®. Tam —
B XETEPOTOMHATA — KOHKHUCTAJAOPHT OTKPHUBA CBOSI CBAT KaTo ,,IIPEICTaBEH, OCIOPECH U
npeoObpHaT®. Tol MpoeKTUpa U Hajlara cBOsI CBAT BbPXY CBETa Ha Ty3eMIUTE, KOMTO Ilie 3aBjajiee
(B ,,coOcTBeHaTa My Msipa“), CbOOpa3HO CBOSI MOJCPHU3AIIMOHEH MPOEKT (00paselr). 3a pa3auka oT
HaOmrogaresns, OOWTATeNAT Ha JajeHa XETepOTONHUs BB3IPHEMa CBETa, B KOWTO KHBEE, B
,,CCTECTBEHa Harjlaca*“. be3 m1a och3HaBa ,,ipe0OBPHATOTO MOJIOKEHHE , B KOETO C€ HAMHPA B OUNTE
Ha HaOmoarens. Ha cBoi pen, moapakaBaiku, Ty3eMIIMTE III€ 3aII0OYHAT Jia BH3IIPHUEMAaT CBETa Ha
KOJIOHU3AaTOPHUTE (MOJICPHU3ATOPHUTE) KATO CBOSI XETEPOTOMHS, TPOCKTUPANKHU 51 B COOCTBEHUS CH
CBAT KaTO CBOW 00paser], KOMTO MO-KbCHO CHIIO III€ 3aryOH CBOSITa CHIIA.

,»XETEePOTOIHUSTA € MPOCTPAHCTBO HA CHMBOJIHA BJIACT" — B Ta3M MECTEIMBA POPMYIUPOBKA
cBBp3BaM ujaesTa Ha Dyko 3a XeTepOTONHUS ¢ ONPEISICHHETO Ha Bypauiio Ha cONMOIOTHATA KAaTO
,,COIIMAJTHA TOTIOJIOTHS‘; pa3rpaHUYaBaHETO HA COIMAIIHUTE IOJIETa HA OCHOBATa Ha Pa3IMUYHUTE
BHJIOBE KanuTal — MKOHOMHYECKH, KYJITYPEH, COLMAJICH, MOJUTHYCCKH U TIP., KBJIAECTO KIHOUYOBA
poJIs € OTpeZicHa Ha CUMBOJIHUS KalMTaJl KaTo KamuTajl Ha ,,Ipu3HaHue U ocBemaBane . ChIlo
Taka O MOTJIO XETEPOTOIOJIOTHATA M COI[MATHATA TOIOJIOTHS J1a C€ CBBPXKAT ChC COLMOaHATN3aTa
B pa3Oupanero Ha bypauiio, KakTo U ¢ U3CIeIBaHUATA HA ,,MecTaTa Ha MaMeTTa* u ,,paboTara Ha
mamerra‘“ B CMHUCHIa, Koiito Bimarar Ilmep Hopa m Mwmmen me Cepro (mcuxoaHanms3a Ha
UCTOpUYECKaTa MyOJMYHOCT — Ha paboTata Ha OWOrpaduUuHUS U HCTOPUYECKUS CBHH, aKo

IpenpaTiM TYK KbM U3BecTHUTE D poiioBH OMUCaHKs Ha ,,paboTaTa Ha ChHS).

ConpaaucTu4ecKkaTa XeTepoTonus, KyrusiTa ¢ HHCTpPYMEHTH 32 HeliHUsl aHAJIN3

32



WHuTepecHn BB3MOXKHOCTH 32 MPHIOKEHUE HAa XETEPOTONHMYHUS aHAIM3 CE€ Pa3KpUBAT B
MEpCIEeKTHBaTa Ha MpaKTHYeCKaTa pealu3alus Ha KOMYHHCTHYECKHS NPOEKT B HEromara
npexojHa ¢asza, HapeueHa OT KIACUITUTE ,,cOHann3bM . COIMaTUCTHUECKOTO 00IIECTBO MOXKE J1a
Obae pas3rienaHo KaTro XeTepPOTOINH s, JOKOJIKOTO TO € MCTOPUYECKH IMBbPBUAT MamlaOeH OMHT 3a
»CIOJYYJIMBO pa3urpaHa yToONus , IPakKTHYECKa pean3alusl Ha ACHCTBUTEIHO ChHIIECTBYBAIIO
MSICTO Ha €IMH ,,yTonuyeH npoekt™. [lonobGen ananu3 gaBa Bb3MOKHOCT Jja M30€TrHEM KaraHa Ha
,TOTaIUTapHaTa Mmapagurma‘ u na pazdepem mo-go0pe napaJgoKCaIHUs XapakTep Ha 0OIIECTBO, B
KOETO MOJICPHHUTE TOJUTUYECKH W MKOHOMHYECKH CTPYKTYpH ca OOE€3CHIIEHH W OJOKHpaHH,
3aMEHEHM OT HOB MOJIe] Ha BJAacT, 4Ype3 KOWTO TO OIleNisBa U Ce€ pa3BUBa KaTo 0cCOOeH
MO/IEPHU3AIMOHEH MPOEKT.

B pesynraTr Ha pEeBOJIOLMOHHOTO Je€HCTBUE, OOE3CMIIBAILO IMpPAaBHMS PErylarop U Ha
CpacTBaHETO Ha HJICOJIOTHS W JWCIHILINHA, COIMAIMCTUYECKOTO OOIMIECTBO C€ M3rpakjaa Karo
0271e0aNHA NPOMUBONONONHCHOCH Ha 3allaJHOTO KaNmUTATMCTHYECKO OOIeCcTBO M 3amoyBa Ja
W3ITBJIHSBA XETEPOTONNYHHM 32 HETO (DYHKIINHU, KAKTO M YTOMTUYHH 32 KUBECITUTE B XETEPOTOIHUATA
¢byaknuu.  HeBB3MOXKHOCTTa  MOJEPHHTE TOCPEIHHYECKH CTPYKTYpH (MKOHOMHYECKH,
MOJMTUYECKH, TIpaBHU) Ja OBJAT M3IIO OTXBBPJICHH, OJOKHpaHH, OOE3CHIICHH;
HEOCBHILECTBUMOCTTa Ha NPOEKTa B HETOBUS I'bPBOHAYAJIEH (ABTEHTUYEH) 3aMHUCHI, MOPaKIa
0COOEH THUIl BAaKyyM — Ha obekmugupaua, obujecmeena 61acm, 3abIHEH OT MpPEKOBU
oOpa3yBaHHUsl, ,JM3KYyCTBEHH CTaBH~ , KOUTO M3IBJIHSIBAT HE IPOCTO KOMIIEHCHpAIla poJisi, a
(dopMupaT KanuTaloOBM MOTHBALMU U CHJIM, KOUTO B KpaliHa CMeTKa LIe JO0BeAaT A0 Kpu3a U
pasnaziaHe Ha XeTepOTONUATA.

bu 6uino rpemka obaue na npueMeM KaTo OYEeBHJIHA MpejAcTaBaTa 3a €IHa ,,pelpecuBHA
cucremMa‘, IpOHMKBAIa 0e3 OCTaThK B )KMBOTA HAa XOpaTa, Ha KOATO Te ca poOu, 3aJ0KHULHU. Tazu
IpeJcTaBa e orpyoeHa u nojsexjaia. Koero He o3HauaBa, 4e TO3U MOJIEN HE ChbpoKa B Pa3IMUHU
HEePHO/IU PA3IMYCH MOTSHIMAT  (JOPMHU Ha PEPECUBHOCT (He caMo (hu3uuecKa, HO U CUMBOJIHA).
Ho Toit chabpxka U Mecrta Ha ,,0co0eHa cBOOOIA™, CaMOJEMHOCT M KPEaTUBHOCT, Cbh3/1aBaHU
LIEJIEHACOYEHO WJIM Bb3HUKBAIIM CIIOHTAHHO — B HAYaJIOTO KaTO €(pEeKT Ha MacOB €HTYCHa3bM, a
M0-KBCHO KaTo ,,3aUrpaBaHe C MEXaHU3MHUTE Ha AMCLUUIUIMHATA®, C TpaBUjIaTa Ha UrpaTa Ha caMmaTa
,TOTaluTapHa BJacT 4pe3 ,Mpexara Ha aHtuaucuumuimHata™ (Cepro, 2002: 43) umm upes

z[apoo6MeHa BBTPEC B CaMUs allapar, KaKTO U MCKAY allapaTa U MaCHUTE.
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»EJIHOJMYHA BJACT®, ,KYJIT KbM JUYHOCTTA®, , TOTAIUTAPU3BM®, ,pElPECUBHOCT U
CBILEBPEMEHHO ,,CAMOJICHHOCT®, ,,TIEMOKPATUIHOCT", ,,0cO0eHa CBOOOIa U KPEATUBHOCT™ — TE3H
XapaKTePUCTHKHU TpsiOBa ja OBJAaT BHUMATEIHO HM3CJICIBAHU B KOHKPETHO-HCTOPUYCCKUTE UM
nposiBiieHus (yCiaoBHs), a HE NpeAnocTaBeHu. EnBa u e ydyaBaio, 4e BCE OLEe HE pa3Iojiarame
ChC 3aJI0BOJIUTENICH OTIOBOP HA BBIPOCA 3a MOJENAa HA BJIACT M NMPUYMHUTE 3a pas3maga Ha
conmanucTryeckara xereporonus. OOCKTHBHUAT aHAIHM3 M OI[CHKA Ca 3HAYUTEITHO 3aTPYTHEHH OT
TOTAJIHOTO ¥ OTpPUYAHE WJIM HOCTAJTHSTA TIO Hesl.

3a U3cieIBaHEeTO Ha COMMATMCTUIECKATA XeTEPOTOIHSI ITOIXO IS CIIOPET MCH € CIICTHUST
Ha0Op OT MHCTPYMEHTH: aHAJIN3 Ha MOCPEAHUYECKH CTPYKTYPH, TOKOJIKOTO CTaBa AyMa 3a 0COOEH
THUII TIOCPEAHUI — 00e3CUNIeHU 8b8 PYHKYUAMA CU 0A ONOCPeOsA8am; MPEKOB aHAIIN3, IOKOJIKOTO
CTaBa JyMa 3a 0COOCH THUIl aKThOPU, KOMNEHCUPAWU BILACOBU dehuyumu upe3 cneyupuier mun
mpedicu; (PEHOMEHOJIOTUUECKH aHalIu3, JOKOJKOTO CTaBa JymMa 3a OCOOCHH pedcumu Ha
CBPBLXBUZYANUZAYUS HA 8IACMOBU CUNU U OMHOULEHUs!;, TICUXOaHATIN3a M COITMOAHAIN3a, JOKOJIKOTO

nMame padota ¢ ,, buoepaguuno cvHysamne “ M ,, LO3UYUOHHO cmpadarue *.
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I1l. Onucanue Ha YacTUTE U IJIABUTE HA AUCEPTANMOHHUS TPY/

Yacr |, ,,ConnonoruyeckoTo M3cCieBaHe Ha MOJUTUKATA®, € ChCTaBEHa OT TPU IJIABH:
ITvpseama 2nasa oyepTaBa MPEAMETHOTO TI0JIC HA COIMOJIOTHSTA Ha MOJIUTHKATA (TOJIUTHKATA KaTo
MIPEMET Ha COIMOJOTMUYECKO U3CIIeBAHE), pa3rpaHUIaBaHETO MEKTY MOIUTUYCCKO, TIOJTUTHKA
IMOJIMTHYCCKa BJIACT, HAa OCHOBHHUTC MHIPHXW Ha KOHNICITyaJIM3alWdsaA Ha BJIACTTA. Hpen CKOOH
M3BEXJIaM TpolsieMa 3a pegiexcueHocmma Ha coyuonocuieckomo usciedsane. PednexcupHaTa
COITMOJIOTHST TIpoOJeMaTU3Mpa BKOPEHEHOCTTa Ha TJIe[HATa TOYKAa Ha COIMOJIOTa BBB
BCCKUIAHEBHUTEC NIPCACTaBU N MUCJICHC HA BCCKUIHCBHU A YOBCK. Ilo TakbB Ha4uH, 6C3KpI/ITI/IqHOT0
INpuEMaHe Ha BCCKUIAHCBHHUTC IIPCACTABH 3ad IMOJUTHUKATa M BCCKUJIHCBHHUTC MNPCIACTAaBU HA
MOJIMTHKATa OMBa OTCTPAHEHO OT CaMOTO TSIXHO M3CIeBaHe, 3a Aa ObaaT MPEBBPHATH T€ B HETOB
npeameT. Ho BBOpPOCHT € B yewama, KOATO COIMOJOTBT IUTamia, aOCTpaxXUpaikKu ce€ OT
BCEKHM/IHEBHOTO ChIbpXKaHHE Ha M3IMOJI3BAHUTE OT HErO MOHSATHUS, BB3MOXKHOCTTa TS Ja Obae
KoMIieHcupaHa. Kato ce abcrtpaxupa OT BCEKHIHEBHUTE MPEACTaBU, TOM TpsAOBa Ja yIbpPKHU
caMOTO TOBa a0cTpaxupaHe, BPBIIANKKA TE3W MPEACTaBU B ,urpata“. VM mpeBpbIlaiiku Td B
MpeIMET Ha CBOETO U3CIIEABAHE, Od YCUNU pedhieKCUBHOCMMA Ha peghieKcueHama cu Ha2naca.

BbB 6mopa 2nasa Me uHTEpeCyBaT MPEXOIUTE — MPEBOJUTE — MPEHOCUTE OT UKOHOMUKA
KbM MOJIUTHKA: TPEHOCa HA UKOHOMUYECKHU CTPYKTYPHU U KATETOPHUU B OJUTUUYECKOTO TOJIE, YUETO
YCIIOBHE 32 Bb3MOXHOCT € TpaHc(hopmalusaTa, HaCThIINjIa MPU MOJIEPHUS KaUTAIM3bM B HaUYMHA
Ha (YHKIIMOHMpAHE U MOBEJCHHE Ha MKOHOMHUYECKUTE MOCPEAHUIIM, J0BENa 10 Bb3HUKBAHE Ha
(heHOMEeHHTE Ha CTOKOBHS (DETUIIN3BM U TSIXHOTO Pa3MpOCTPAHEHNE BB BCHUKH COLMAIHH MOJIETa
U TO-KOHKPETHO B IMOJIUTUYECKOTO TMOJEe Kato ()EHOMEHM Ha TOJUTHYECKU (PETUIIUIBM.
Bb3npueManeTo Ha MOJIMTUYECKOTO MOJIE MPe3 MpU3MaTa Ha Ma3apHUTE U KallUTaJIOBUTE JIOTUKU
U MOTHBAIlMHM, KOMTO o0ade TyK ca H3TIACKaHU OT eBMEMUCTHYHHUSA €3MK Ha JOBEPUETO U
0e3kopucTHOCTTa. Pa3bupa ce, He Bcska BIACT UMa W € MMajla UKOHOMHYECKH, OIIE MO-MajKo
naszapeH U KanurtaiaoB xapaktep. Ho B MoIepHOTO 00IIIeCTBOTO M3TIIEK 1A TaKa CAKAIll BCAKA BIACT
MpPOM3THYA OT Ta3apa M Kaluraia, ¥ HOCH Ma3apeH M KamnuTaioB xapakTep. CaMoTo MPOHUKBAaHE
HAa HMKOHOMHYECKHTE JIOTUKH B TMOJMTUYECKOTO IOJIE MMa KaTO YCJIOBHE 3a BB3MOMXKHOCT

ACMOKpaTu3anusiaTa u (I)OpMI/IpaHCTO Ha MOACpHATa AbpiKaBd, PA3SBUTHCTO Ha YHUBCPCAIHU
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CTPYKTYpU M CHUCTEMHU Ha (POPMANHO paBeHCcm80 u c60600a, U AHOHUMHA NYOIUYHOCH, YAUTO
KOpeJlaTh ce MPHUBMKIAT B KOHKYPECHTHHTE CHJIM M aKThOPU Ha Ia3apa W IMPEACTaBUTEITHATA
nubepanHa geMokpanus. Taka ce Hajara mpeucTaBara 3a HKOHOMHUKATa U IMPOU3BOJICTBOTO KATO
HeBUAMMA ,,0a3a, peaJHa OCHOBa, HAJ KOSITO C€ W3JHUra MOpHUAMYECKaTa W MOJUTHYECKATa
,,HaJICTpoiKa™, kakTo U — Mutatis mutandis — 3a moJMTHKAaTa ¥ MO-KOHKPETHO 3a JIbPIKaBHOTO
yIIpaBJICHUE, KOETO MpensBsBa CBOMTE IMpaBa HAJ MKOHOMHKATAa; OYEBHUIHOCTTa HAa ChHIO3a U
B3aMMHaTa OOYCIOBEHOCT Ha Ila3apHaTa WKOHOMHKAa M JMOepaiaHaTta AEeMOKpamus Karto
(dbyHIaMeHTalHA OYEBHIHOCT HA MOJEPHOTO OOIIECTBO, KOSITO TO-CETHEUIHOTO Pa3BHUTHE Ha
KaruTaTu3Ma BCe MoBeye e OCTIOPBa.

Kato ce onupam Ha Tumosnorusrta Ha Jesu [esnos ([estnoB, 2001) Ha nocpeaHuuecKuTe
CTPYKTYpH, B §2 Ha BTOpa TJlaBa Ha AMCEPTAIUATA Pa3TPAHUYABAM MPU ACHEKMA HA AHAIU3 HA
nocpeoHuyeckume cmpykmypu: a) OT TJIeJJHa TOYKa Ha mund Onocpeossawe — TPAAUITUOHHU
MOCPETHUIIH, YIbpXKAIX OONIHOCTTa, KAYeCTBOTO; KOJIMYECTBEHO €KCITAH3HMPAIIH, pa3pyIlaBalin
OOIIIHOCTTA; ¥ TAKWBA, 33]JIaBaIllK MspaTa; 0) OT TJIeHA TOYKA HA 6U0d NOCPeOHUYU, Ipe3 KOUTO Ce
W3BBPIIBA OTMOCPEIIBAHETO — UKOHOMUYCCKH, TIOJTUTHYCCKH, IMPABHU, PEIUTHO3HU H IIP.; B) OT
riieqHa TOYKa Ha cpedama HA onocpeossane — KaTo OINOCpEIsBalla UM OIOCpeAsBaHa Cpena.
[TocpenuuiuTe, yappKaiiyd Ka4eCTBOTO ca T€3U B mpaouyuonHume oounocmuy. Bb3HUKBaHETO Ha
CTOKOBO-TIapUYHATa pa3MsiHa, KaKTo 0TOeIsA3Ba Mapkc, ce ciiydBa Ha TPAaHHUIUTE (B MEXIMHUTE)
MeXAY TPaAULIMOHHUTE OOLIHOCTH U MO TaKbB HAYMH MOCTaBs HA4aJOTO HA TpaHC(hOpMaLUATa Ha
MOCPETHUYECKUTE CTPYKTYpPH: OT TpPAAUIMOHHHU, YAbpKAalld KadyecTBOTO KbM HOB THUI —
KOJIMYECTBEHO EKCIaH3UPAIU CTPYKTYpH, KOUTO 00aue Bce Ollle OCTaBaT OTPAaHUYCHH B PAMKHUTE
Ha IpocTaTta CTOKOBa pa3MsiHa. B Xxo/1a Ha KoJinyecTBeHaTa eKCIaH3usl Ha MOCPETHUIUTE BH3HUKBA
Kpu3a Ha TpaJUMLMOHHATA MOCPEAHHYECKA CTPYKTYpa, KOSTO OHMBa paspellieHa upe3 HOB THUI
nocpeaHuyecka cTpykrypa. O6pbmianero B onocpemssanero (C — I[1 — C — 11 — C — IT),
pa3KpUBaIO0 BB3HUKBAHETO HA KalWTaJIOBU MOTHBAIMM, H35BSIBAa TpaHCPOPMHUPAHETO Ha
KOJIMYECTBEHO EKCIIAH3UPALIUTE MOCPETHHUIIN, KAKBUTO MOXKEM Ja OTKPUEM U B JOMOJIECPHHUTE
OOLIHOCTH, B 0€32PAHUYHO eKCNAH3Upawju, paspyuasawyy mpaouyuoHHume oOWHOCMU
MTOCPETHUITH.

B wunHBepcupaHata kamuTanoBa CTPYKTypa MecTaTa Ha TOCPEIHHUIIUTE ca Pa3MEHEHH.
[IpenxoHUSAT MOCpPETHUK — MapuTe — € OCBOOOJEH OT HeroBaTa (PyHKIMS Ha ,,CPEICTBO 3a

oOpalieHne™ u e 3aTBOpPEH B ,,MMaHEHTEH IJIaH", MpeBpbIIaiiku ce B camoyen. Taka popmynara
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Ha npoctara crokoBa pasmsiHa (C — I1 — C/ C — C), Ha kosTO ChOTBETCTBA (hopMynaTa 1acm —
npueuonocm — eiacm, ce npeBpbina 4ype3 popmysnara Ha kanutaiga (IT — C — IT7/11 — I17) B
NPUBUOHOCT — BIACT — NPUBUOHOCM W NPUBUOHOCI — NPUBUOHOCH . Y CTIOBUE 32 UHBEPCHSITA
Ha BUJAMMOCTTA Ha BJIACTTA BBB BJIACT HAa BUAMMOCTTA € HE MPOCTO 3aMEHSHETO Ha MapuTe Karo
IIOCPEJHUK OT CTOKaTa, a IPEBpPBIIAHETO Ha mevyanbaTta B caMoOLel, ,,TPaHCLEHJIEHTaJIHa
npuBUIHOCT®. [IpeBpblIaHETO HA HMKOHOMHMKATa B JIOMHUHAaHTHA CTPYKTypa € CBBpP3aHO C
Oe3rpaHMYHATa EKCIAH3Us Ha KallUTajoBaTa JIOTWKAa BBHB BCHUYKH COLMAIHHU MOJETa, B T.4. B
MOJIMTHYECKOTO TI0JIe, KOETO C€ MapKeThu3upa, ousHedunnpa, koMo auduimpa, KoMmepcuann3upa.
HeonubepanHusaT kanutanu3zbM Oeexy KyJIMHUHALMATA Ha MPOLIECUTE Ha OTKHCBAHE Ha MapuTe
KaTo MOCPEAHMK OT CpEAWTE Ha ONocpensBaHe (BBHIIHU, MEXIWHHU, ACOLMUPAHU) U OT
WKOHOMHKAaTa Karo ,,0a30Ba pEaTHOCT M TOIMSHATa W OT BHUPTyaJlHaTa WKOHOMHKA Ha
(uHAHCOBHTE MOTOILM M KaUTai, HA HEUMOBEPHOTO HapacTBaHE Ha BJIACTTa HA BUAUMOCTTA.

AKO TIOJIMTHKATA € HE TPOCTO ,,HAJACTPOHKA™ Ha HKOHOMHUKaTa (He ce HaMHpa B Kay3alHH
OTHOIIIEHHUS C ,,0a3aTa’), a HABJIN3a U JJOPH € YacCT OT CaMHst HKOHOMHUYECKH ,,yHIaMeHT , pa3OpaH
KAaTo MCTOPUYECKH KOHKPETeH HAYMH Ha MPOU3BOJACTBO, TOECT KAaTO MCTOPUYECKH KOHKpETHa
dbopMa Ha CHOTHACAHE HA TMPOU3BOJAUTEIHH CWJIM M TPOU3BOACTBEHHM OTHOIIEHHS; KAKTO H
00paTHOTO — IIOM HMKOHOMHKATa HaBJIM3a B TMOJUTHKATa Ype3 Ma3apHUTE U KalUTaJOBUTE
MOTHBAIMK, O TpsAOBaNO Ja MOXKEM Ja odepTaeM crenudukata Ha MOJTUTUYECKUS KaluTal,
MOJIMTUYECKOTO MTPOU3BOJICTBO, NOTpebIeHHE, 0OOpaleHe, CTOKOBA pa3MsiHa, ievanbda 3a pa3iuka
OT HMKOHOMHYECKUTE UM aHalio3u (KopenaTu). YCJIOBHE 3a BB3MOXKHOCT Ha MpeHOca Ha
MKOHOMHYECKA MOTHUBAIIMU U CUMBOJHU KaTETOPUU B MOJUTUYECKOTO TOJIE € 8b3HUKBAHEMO HA
cneyuguuny cmpykmypu Ha nyoauuHocm, KOUTO, Makap U Jia ca OCHOBaHU Ha TAX, HE ca COOCTBEHO
MKOHOMMYECKH, a MOJUTUYECKHU U MPABHU (FOPUIUUECKU) — CMPYKMYPU HA (POPMATHO paBeHCME0
u ¢opmanna ceobooa. W xato TakuBa, T€ c€ pa3MpOCTUPAT B Ma3apHUTE CTPYKTYypU Ha
MKOHOMHYECKOTO TOJIE.

Toecr, 3a 1a moay4ar 4acTHaTa COOCTBEHOCT, KAKTO M KalUTATbT B MOJIEPHOTO OOIIECTBO,
CBOUTE MOJUTUYECKU (popmH (MPOEKIUH, €KBUBAJICHTH, 3HAUCHUS), TPAOBA Ja ca HaJIWIE HOBU
PSKUMU HA AHOHUMHA BUOUMOCM/NYOIUYHOCM W HOBU HOPMATHBHM CUCTeMHU (TIpaBHH,
MOJIUTHYECKH, HICOTIOTHIECKH) HA (POPMATHO pasencmeo u c60600a. EXCiaH3usTa Ha MOJIEPHUTE
KalUTajJOBH CTPYKTYpU M MOTHBAllMM BBPBH pbKa 3a pbKa C EKCIaH3MATa HAa aHOHMMHATa

HY6J'II/ILIHOCT u 6yp)K083HOTO IIpaBO, HAMHUPpAIIHU IPUBUIICTUPOBAHOTO CH MACTO B €IUH HOB BUJ
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mazap, KOWTO Be4Ye HE € ,,MAICTO Ha JKMUBO OOIIyBaHE, a Ha eKGUBAIEHMHA, (HOPMATHO
pasHonocmasend, AaHOHUMHA PA3MsAHA U KaTO TaKbB € ,MSICTO Ha UCTHHATAa* B JBOCH CMHCHI —
KaTo KPUTEpUil 32 €PEKTUBHOCTTA HA OTIIEITHUS ITPOU3BOJUTEN U HA IAJIaTa UKOHOMHUKA, KaKTO U
3a e()eKTUBHOCTTA HA ,,[IPAKTUKUATE HA yIpaBIcHHE" .

B camata mkoHOMHKAa OTKpuUBamMe XHOPUIHU MOJUTUKO-UKOHOMHUKO-TIPAaBHU (OpMU —
,»OTHOIIIEHUS Ha COOCTBEHOCT", ,,KJIACOBU OTHOIIEHUS " U TIP., MPEBbPHAIH CE€ B IyOJIUYHH 3aJI031
Ha MOJUTUYECKU U UIC0JOTHYECKH OUTKU. A B MOJIMTHKATA OTKPUBAME CHEIM(DUIHU aHAJIO31 Ha
WKOHOMHUYECKH (OPMH — TIPEANPHUATUETO, MPOU3BOJICTBOTO, MAIIMHUTE, CPEACTBATA HA TPy/a U
paboTHaTta cuia; oOpalieHueTo Ha KamuTaluTe moj (popMaTa Ha KOHBEPCHUSI HA HKOHOMHYECKUTE
B TIOJIMTUYECKHU KalUTAM W OOPAaTHOTO 4Ype3 COIMAIHM, CHMBOJIHM M KYJITYPHH KalUTallHu,
MPOU3BOUTETHOTO TOTpeOJIeHHE KaTo TMPOU3BOJCTBO Ha crnenuduyHa paboTHA cuia
(TOJTUTUYECKUTE U THP’)KaBHUTE YHHOBHHIIN ) U MOTPEOUTETHOTO MPOU3BOJICTBO HA TIOJUTHUYECKH,
WJICOJIOTHIECKU U MEJMITHU CTOKH KaTo Ta3ap, KbJETO C€ PA3MEHSAT CHEUPUIHU CTOKH U KBIETO
MOoJMTHYECKaTa TPHUHAJACHA CTOMHOCT, MPOMW3BEJIEHA B TMOJHUTUYECKOTO TMPEANPUATHE, CE€
SIBSIBA/CKpUBa KaTo nedanbta. OTkpuBame ChIO NOJ00HN e(EeKTH Ha OBEITHSIBAHE.

KirodoBa posst BB (DYHKIIMOHHPAHETO HA MOJUTHYECKOTO TIOJIE UTpac Kpedumwvm HE B
MKOHOMMYECKHS WM ((MHAHCOBHSI CMHCHJI, @ B CHMBOJIHATA U TIOJIUTHYECKa hopMa Ha ,,KpEIAUT Ha
noBepue. 3ajloKeHa N0 TakKbB HAYMH, B CaMOTO paxJaHE Ha MOJCPHHUS KalUTAIU3bM,
WHCTUTYIUATA HAa KPEeIUTa KaTo (PMHAHCOB M CUMBOJICH KPEIUT MPAaBH BH3MOXKHO OTIIPHUIIIBAHETO
Ha mpolieca Ha 000co0siBaHe ¥ aBTOHOMH3UPaHE HA MOJICPHUTE COIMATHU TMOJIeTa — MKOHOMHUKA,
MpaBo, TMOJIUTHKA, HaykKa, 0Opa30BaHHUE W M., MPEBPBIIAHETO HA MPABOTO U JEMOKpAIUsATa B
0e31MYHr (OPMAHUA CTPYKTYPH, KOUTO 3a pasivKa OT TPAJUIUOHHUTE, BB3MPOU3BEIKIAIINTE
KaueCcTBO CTPYKTYpH, ca Oe3rpaHWYHO €KCIaH3upamu. Te, OT CBOsS CTpaHa, Ce MPEBPHIIAT B
yCIIOBHUE 3a MPOMsIHA Ha TUIA BUAUMOCT (MIyOJMYHOCT) Ha MOJUTHYECKATa BIIACT, HACOYBAHETO U
oT ,BBpXa“ KbM ,,0CHOBaTa“, ,,pyHIaMeHTa* — HACeJICHHETO, MacHUT€ W MPEBPbHIIAHETO Ha
MMOJINTHKATAa B 0COOEH THUII CHMBOJIHA CTOKA: ,,4HCTa BUIUMOCT , ,,CTATUCTHYECKA 3aBUCHMOCT,
nHec — ,,Big Data®.

Etanute Ha pa3BuTHE Ha OTHONIICHHITa HAa (OPMAHO PAaBEHCTBO U cBOOOma Oenmexar
ucTOopUYecKaTa TpaHchopMalus Ha pa3MsiHaTa KaTo HEMOCPEICTBEHO, Jiuye-6-iuye OTHOIICHUE,
KakTo € B AHTUYHOCTTA U CpeTHOBEKOBUETO, B Oe31uuHa CTPYKTypa Ha Ma3apHaTa UKOHOMHKA

IIPU MOJIEPHUS KaIUTAIU3bM U YuCma npusUOHOCm/6u0UMOocn BbB BUPTyalHaTa MKOHOMHKA TIPH
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cBpbxMoJiepHHs. Thil KakTo B Maszapa ce MpUBMKAA (YyHIAMEHTATHOTO JOTOJUTHYECCKO WIIH
MPEANOJUTAYECKO YCIOBUE Ha MOJIepHATa MpEACTaBUTEIHA JAEMOKpALMs, ThH MOJUTUYECKO
YCJIOBHE 32 BB3MOKHOCT HAa aHOHMMHAaTa pa3MsiHa B MOJIEpHATA Ma3apHa CUCTEMa € HaJTUYUeTO Ha
(dbopMamTHO paBEeHCTBO M CBOOOJAa MEKIYy CTOKOIPOM3BOJUTEIHM W CTOKOMpHUTEexKarenn. M axo
BJIACTTa KaTO COOCTBEHUYECKH, T.€. MOJMTUUYECKH OTHOIICHHS B TPAJUIIMOHHUTE OOIIECTBA CE €
CpacHaja MoBeYe WM IMO-MAJIKO ChC cpeara (0OOMHOCTTa) U MEXKAYTHYHOCTHUTE OTHOIIICHUS, B
KOHUTO TSI C€ YIPAXKHSIBA M KOWTO OT CBOSI CTpaHa € 0popMIia, TO ¢ BB3HMKBAHETO HA MOJICpHATA
KamUTAIUCTHYECKa MKOHOMUKA U 000CO0sIBAaHETO HA MKOHOMHUKATA U TMOJMUTHKATA (IBPKAaBHOTO
yIpaBJIeHHUE), TS — BJIaCTTa — cTaBa aOCTpakTHa, opMaiHa, 0OXBAIIAKKH B CBOUTE MOJIUTHUKO-
MKOHOMMKO-TIpaBHU ()OPMU BCHUKM COLMAIHU T0JIETA, KOUTO C€ TpaHCHOpMUPAT, CIEIBalKU
HEWHUTE XUOPUTHU JIOTUKH.

CumnTomMaTkaTa Ha TO3M TIPOILIEC OTKpPHBAME BHB BBH3HUKBAHETO HA HaydHATa
paIMOHATHOCT, JTBOWHOTO CYETOBOJACTBO, TMO-KHCHO HAa CTAaTUCTHUKAaTa W OIIE MO-KbCHO Ha
JIEMOCKOIICKUTE ¥ MAPKETHHTOBUTE U3cienBaHus. Bcuuku te popmupar enHa abcTpakTHa KapTHHA
Ha CcollMajHa PEaTHOCT, KakBarto ¢ ,,O0IIecTBOTO , MPEeBbPHAJIO Ce BEUYEe B OOCKT Ha YIpaBJIsSBaHE
U MaHUMYJIHpaHe OT CTpaHa Ha MOJUTUIUTE, KOUTO THKMO MOpaad TOBA CE€ HYXIAAT OT
CHelMaM3UpaHu Hay4dHH HU3CleABaHMs (EKclepTH3a), OOCIy)XBallla MOJUTHYECKaTa BIIACT U
IbpKaBHOTO yrpaBieHue. KanuranoBata u ma3zapHa MOTHBAIUS U JIOTMKAa Ha MKOHOMHYECKaTa
MOCpPETHNYECKA CTPYKTypa Kato ,,caMOJeicTBaIa’, ,,caMmoperynupaiia‘ CTpykTypa M 1oJjie Ha
KOHKYpUpAIlld C€ aKThOpU — MpeANpUeMadyd U paOOTHUIM, MPOU3BOAUTEIN U MOTPEOUTENH,
MpoJiaBaud M KyIMyBa4yM, NPOTUBOACHCTBAIM CHJIM Ha ,,TbPCEHE W ,HpeajaraHe’, W KaTo
0e3rpaHMYHO EKCIaH3upalla CTPYKTypa c€ MpEeBpblla B Modes HA BCUUKH COLMAIHU cdepu
(3opaBeomnasBane, oOpa3oBaHME, HayKa, KyJITypa, MOJUTUKA, MpaBO, MeIuu M 1p.). Taxa
€KCMaH3MATa Ha KalWTaJlOBUTE MOTHBAIIMM, 3all0YHAaja C OTKHCBAHETO HA MOCPEAHHUYECKATa
CTPYKTypa OT OINOCpelsBaHaTa cpeia, JOCTHra U MPEecThblIBa CBOUTE TpaHHULU (IIpElein) —
MPUBUAHOCTTA 33 MPEOJOJIMMOCT Ha BCSKa TpaHMIIA, HAa BCSAKA ,,CHITHOCT', HaMUpalla u3pas B
XerenoBoTo MOHATHE 3a ,,JJ011a Oe3kpaitHocT®. [locpeqnuueckara cTpyKkTypa Ha TpaAULIMOHHATA,
yIbprKalla Ka4ecTBOTO OOIIIHOCT, XapakTepHa 32 AHTUYHOCTTa U CpeJHOBEKOBHETO, € pa3pyllieHa
OT Ta3u Oe3rpaHMYHO eKCHaH3Wpalla MOCpPEAHUYECKAa CTPYKTypa Ha MOJEPHOCTTA, KBAECTO

,,663FpaHI/I‘-IHOTO CaMOHAapaCcTBAHEC HA CTOHMHOCTTA (KaHI/ITaHOBaTa MOTI/IBaHI/IH) CC € MIPEBHPHAJIO B
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camoIiell, ¥ € 3aMEHEHA OT HOB THIT IMOCPEIHUIIM, YPE3 KOUTO CTaBa BB3MOXKHO YIBbPKAHETO HA
MIPOTUBOPEUUSTA HA KAMMUTATUCTHYSCKUS HAYUH Ha MIPOU3BOICTBO.

Crieriu(hn9HOTO, KOTATO TOBOPUM 34 ,,T00aBeHA CTOMHOCT®, ,,liedanba’, ,,kpeaut, ,,mazap*,
,,KOHKYPEHIUS“ U TIp. B MOJIMTUKATA, €, Y€ B CIydas CTaBa JyMa 3a CUMBOJIHU Kame20puu, 9pe3
KOUTO CE€ OCBIIECTBSBA OOMEH M KOHBEPCHUS MEXTY MKOHOMHYECKOTO W IMOJIMTUYECKOTO IOJIC.
Toect 3a  cumeonna  ukomomuxa,  GyHKuuHoHupama  nocpeactBoMm  illusio-to  Ha
,,HE3aHHTEPEeCOBaHOCTTA®, ,,0E3KOPUCTHOCTTA, CjeABaHETO Ha ,,00moTo  Omaro* —
,»AHTUUKOHOMHYECKa MKOHOMHUKA™, KAKTO 1 Hapu4ya bypaniio, ocHOBaBaila ce ,,Ha OTpU4aHeTo Ha
WHTEpeca U MPEeCMATAHETO  HITH ,,HA TIOCTOSIHHOTO WHBECTUPAHE B WHCTUTYIIMH, KOETO, ITOI00HO
Ha oOMeHa Ha JJapoBe, Ch3/1aBa M BH3MPOU3BEKIA IOBEPHE U MO-TBIO0KO JOBEpUE BBHB (hakTa, ue
JOBEpUETO, T.e. WICAPOCTTa, JMYHATA TpaKTaHCKa go0pojeTes Iie ObJaT BBH3HATPAICHH
(bypaumiio, 2007: 300). B ,,cTpykTypHUS HMHH3BM Ha MOJUTHYECKATa UIpa TO3U TpaHcPep Ha
WKOHOMHYCCKHA B TOJMTHYSCKHA KATETOPUH € W3TIACKaH M OCTaBa Hesuoum, 3aryOBallkKu CBOS
HEMOCPEJICTBEHO WKOHOMHYCCKH XapakTep. JlOKOJKOTO TpecMsATaHeTO Ha IeJaidara craBa
UHOUpEeKmHOo, OTIOCPEJICTBAHO OT Pa3TETJICHUTE BPEMEBU MHTEPBAIHM MEXK]Y JapOBE M OTBETHU
JapoBe, Ype3 KOUTO C€ CKpUBAa MOTHBAIIMATA Ha TievaiioaTa upes3 ,,aKyMyJIMPaHETO Ha CUMBOJIHUS
KanuTa (Ha MPU3HAHUETO, YeCTTa, 0J1aropoJICTBOTO U T.H., KOMUTO CE€ JJOCTHra Ype3 TPAaHCMYTaIlus,
MMOCTUTHAT 4pe3 alxuMusta Ha cuMBojHA oOmsHA® (Bypmuito, 2007: 304). fcHo e, kakBO €
nevyanba B MKOHOMHKaTa, OM TPsIOBaAIO /1a € MHTYUTHBHO SICHO M KaKBO € Tedyanba B MOJIMTHKATA.
Ho cbi1o taka, FHTYUTUBHO O TpsiOBaJIO /a € SICHO, Y€ B MOJIUTUKATA KalUTATbT U evaadara He
TpsiOBa 11a ce pa3doupar OyKBaIHO, B MKOHOMUYECKH ((DMHAHCOB), a B CUMBOJIEH CMUCHIL.

ABTOHOMM3UPAHETO HAa MKOHOMHKATa KaTO a0CTpaKTHa W CHIIEBPEMEHHO OOCKTHBHA
CTPYKTYpa — IPUBUJIETHPOBAH OOCKT HAa MPAKTUKHUTE HA yIIpaBJCHUE, YHATO crienuduaHa 1en € He
HamMecara, a 00paTHO — omopwvneanemo, Ch3JaBaHEe HA MPOCTOP 3a Pa3BUTHE HA Ia3apa KaTo
MPUBUIETUPOBAHO ,MSCTO HA HCTHHATa™, € YCJIOBHE 3a BB3MOXXHOCT HA HABJIM3aHETO Ha
MKOHOMHYECKATa JIOTUKA B IMOJMTHYECKOTO IOJIe IMOJ Mackara Ha ,, Hezaunmepecosanocm‘ B
nonutudeckara urpa. OTTyK HaceTHe 0e3mpoOJIEMHO IIe MOXKE Ja ¢€ M3MO0J3BaT MKOHOMHYECKU
KaTeropuu Karo ,,KamuTan', ,,CTOMHOCT", ,IpUHa/IeHa CTOMHOCT®, ,,mevanfa®, ,,KpeauT™, 3a aa ce
aHAIIM3HUPAT U OTHUCBAT (BB3MPHUEMAT) MOTUTUYECKUTE PEATHOCTH KaTo ,.,ukoHOoMH4Yecku . Ho ToBa

O3Ha4aBa CbIIO, Y€ OTTYK HATATBK, JUPCKTHO HWIIN HWHIAUPCKTHO, BCUYKHU JIEMHOCTHU 1IIIe 6’L,HaT
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MOAYMHEHH Ha (hopMaTHATa PAIIMOHATHOCT ¥ JIOTHKA Ha KaJIKylIupaHeTo. Toect, ,,0CTOMHOCTCHH
4pe3 ChOTBETHH KOJMYECTBEHU CTAHIAPTH U HOPMATHBH.

Crienin(pUIHUAT MEXaHU3bM Ha TPUJaBaHEe HA BUIAUMOCT (JISTHTUMHOCT) Ha MPOIIECUTE Ha
B3aMMOOTIOCPE/IIBAHE Ha MKOHOMHUYECKATa U TOJUTHYECKATa MOCPEIHUYECKAa CTPYKTypa CTaBa
ype3 akTtoBe, Kouto bypauiio Hapuya ,, derecupame‘, CBBpP3Ballku TM CBC CBOEOOpaA3HUS
,TIOTUTHYCCKH (PETUIIU3BM , IPOU3TUYIAI] OT IIPESIOCTABSIHETO HA JIOBEPHE HA €HA TPYIa Ha CBOS
IIpeICTaBUTEN WIIU TOBOPUTEIL. ,,JlelernpaneTo, upe3 KOeTo eHO JIHIIE, KaKTO CE Ka3Ba, JjaBa BJIacT
Ha JIpyro JMie; MNPEeHOChT Ha BJacT, 4Ype3 KOWTO eauH u30uparen paspeliaBa Ha €IuUH
IIBJTHOMOIIHUK JIa C€ TIOJANMKUCBA BMECTO HEro, Ja JAeMCTBAa BMECTO HEro, Ja TOBOPU BMECTO HETO,
Npe0CcTaBs My ITBIIHOMOIIHO, T.¢. plena potentia agendi, mbaHO mpaBo Ja jieiicTBa BMECTO HETO. ..
Enna rpymna Moske J1a chIlllecTBYBa caMo KaTo JeJIerupa e1HO OTJIEIHO JIMLE — FeHepajIeH CeKpeTap,
mama u Ip., KOETo MOXe Ja JIeHCTBa KaTo MOpAJIeH INpEeACTAaBUTEN, T.€. KaTO 3aMECTUTENl Ha
rpynata... B ToBa KphroBo OTHOIIIEHHE CE B A KOPEHA HA UITIO3UATA, Y€ TOBOPUTEIST CE SIBSBA
M M3MJIeKIa KaTo Causa Sul, JOKOJKOTO TOM € MpHYMHATA 332 TOBA, KOETO MPOM3BEXKIa HEroBaTa
Bracrt...“ (bypamito, 1993: 161, 162). HeroBara BiacT € mpeayd BCUYKO CHMBOJHA — BJIACT Ja
MMEHYBa, Jla Ha30BaBa Hella. ['OBOPUTENAT WM MPEICTaBUTENAT B CUMBOJICH IUJIaH IOJIy4aBa
MPaBOTO JIa TOBOPH OT UMETO Ha OIpeJieieHa rpymna (MapTUHHUAT JIUJEp OT UIMETO Ha MapTUsTa,
JemyTaThbT OT UMETO Ha CBOMTE M30UpaTenuTe, MPe3ueHTHT OT MMETO Ha HaluATa, mamaTta oT
MMETO Ha ITbpkBaTa W T.H.). Ho mogoOHa rpyma Ou TpsiOBano na Oble MOBEYE WM T0-MajKo
MHCTUTYIMOHaNM3upaHa (odopmena), ocurypsiBalku CH ,Hella, KOWTO IMpaBsAT TIpynara‘:
CUMBOJIY, 3HAIIM, MEXaHU3MHU, OPTaHU U MaHJATH Ha MPEICTaBUTEICTBO, KAKBUTO HE BCAKA Tpyma
nputexana. [1oqo6HO B3auMoomnocpesiBaHe € Bb3MOKHO Ype3 CUMBOJIHU aKTOBE (JeJIerupaHeTo
Ha CHUMBOJICH KalMTaj Ha JOBEpUe, MPU3HAHHETO MM OCBEIIABAHETO), YUHWTO MKOHOMHUYECKH
aHaJloT € Kpedumwvm — HE caMO BBB (DMHAHCOBHS CMHCHJI, a KaTo ,KpeauT Ha JoBepue
(MHCTUTYIIHOHAIIHO, CHMBOJTHO, ICUXOJOTHYECKO, MOPAJTHO).

KirrodoBuSAT (CUMBOJICH) KalmuTal B MOJIEpHATA MOJIMTHKA € ,,TJOBEPUETO " WIIN ,,KPSTUTHT
(Ha moBepue), MoJTyyaBall CBOSITa JIETUTUMHOCT Upe3 IeMOKpaTHYHaTA Mpolieypa Ha u300p, KaTo
noBepue Ha u3buparenute. [mackT Ha oTHenHHS U30UpaTeNl — HE CaMO B MPEHOCHUS, HO U B
OyKBaJIHUSI CMUCHII, HOCH (DUHAHCOB U MaTepuaieH pecypc (moa popmara Ha JbpKaBHA CyOCHAMS
3a MapTUsTa, MOMEMIeHUs 3a OQHcH, MEIUITHO BpeMe M Tp.), HO U TIPEJCTaBISIBA JIETUTUMEH

apryMeHT 3a MpHUBIMYAHE HA CHUMBOJHM (MEAMHHM) M (PMHAHCOBHU PECYpCH 3a CbOTBETHUS
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MOJIMTUYECKH aKThOP (TIpoeKT). ThKMO TO3H KPEIUT Ha IOBEpHE, KaTo oOemanus 3a ObAeneTo, ¢
HErOBHUTE CHMBOJIHH, ((MHAHCOBY U MaTEPHAITHU aCMIEKTH, CE TIPEBPHIIA B YCIOBUE 32 BH3MOKHOCT
3a pa3BHTHE Ha C€JIMH BUJ MapTUHHA MKOHOMHKA, KaKTO W 32 BIUSHUETO HAa MAPTUUTE BBPXY
(mapTuiiHO 3aBHCHMMAaTa) UKOHOMHKA 4pe3 MapTUHHU Ha3HAuYeHUs B OOpJOBETE HA IbP)KaBHU
bupMH U IPEATIPUATHS, Ch3JaBaHE HA KIIMCHTEITHH MPEKHU OT IPUBUICTHPOBAHH, JIOSUTHU aKThOPH
B KOHKYPCHUTE 32 OOIIECTBEHH MOPHUYKHU, MyOTUIHO (PMHAHCUPAHE U TIP.

,CBIIEeBPEMEHHO, 00aBst bypamiio, 1oOpe ce Bmk/1a Kak Bh3MOKHOCTTA 32 3JI0yIoTpeda e
3aJi0’)keHa B caMus (DakT Ha Jelierupane: Y ITbITHOMOIIUTEINTE He JaBar JId B mpeobiaiaBamaTa
gacT OT CJIy9auTe Ha JelIeTUpaHe, B TOJKOBAa ToOJisAiMa CTETNeH ,KapT OJIaHII“ Ha CBOSA
IIBJTHOMOIITHUK, HIMEHHO 3al0TO YeCTO MPEHEOPEerBaT BHIIPOCUTE, HA KOUTO TO3H ITBJIHOMOITHUK
11e TpsioBa J1a OTTOBOPH U BMECTO TOBa ce ociansam na msax*“? (bypamiio, 1993: 164, 165) C npyru
TyMH, Y3ypnayusima Ha BIacTTa € 3aJI0KEHA 8 camusi akm Ha Oejlecupane KaTo HETOB CTPYKTYPEH
edekr. Ho 3a ma ce ochmecTBu 6e€3mpoOIeMHO TIOI00CH aKT, HEOOXOJMMO €, Taka Ja Ce Kaxe,
TOBOPUTEIIAT WM MPEICTABUTEISIT HA TPyIaTa ,,Ja TOTHECe CBOSITa JUIHOCT B J]ap Ha rpymnarta‘ —
,ITBTHOMOIITHUYECKOTO Y3ypIUpPAHE € TI0 HEOOXOIMMOCT CKPOMHO, TO MPEJIoiara CKpOMHOCTTa
(Bypauiio, 1993: 166). Jlaxke Korato cTaBa JyMa 3a ¢IHOJUYHA BJIACT M KYJIT KbM JINYHOCTTA Ha
BOJK/1a, KOWTO CHIIO MPEANOYNTA JIa CE MPEJICTABS KaTO ,,HAPOJICH YOBEK", ,,4OBEK OT HapoJa“, Uiu
KOraTo cTaBa JyMa 3a CaMO3BaHCTBO, MPOM3BOJIHO CAMOOIpEAENsHE Ha eHa JIMYHOCT Karo
,,BoJau" Ha majaeHa rpyma (0e3 1a s muTa).

To3u ,,opakyiacku eekT Ha y3ypramus Ha BJIAcTTa, MPUKPHBAH OT ,,CMUPEHUETO® OT
CTpaHa Ha MpeACTaBUTEINTE Ha rpymara mpej camara rpyma (mpen u3dupaTenuTe), ce yCuiaBa u
ChILIEBPEMEHHO 00€3CHIIBa OT anapama, ,,00CIyXBall" U30paHuTe WIH JICJIETUPAHUTE JIULIA, HO U
U3IIbYBAILl OT CBOMTE Cpelu HU30paHu WM JAENerMpaHd MPEACTaBUTENH — YyCUJBA CE upe3
MHTeH3U(ULIMpaHe Ha BUIMMOCTTA U c€ 00e3CUIIBa Upe3 MPEXBbPIIsTHE Ha BJIACT OT TOBOPUTEIUTE
KbM amapaTa. Toll e chIlo Taka MOACUTYPEH OT MOJUTHUECKUTE NHOBAIIUU U TEXHOJIOTHUH (T.HAap.
JHeC ,,muap‘), KOHCTPYHPAHETO Ha ,,u300pHU MAIIUHU, YUIATO €(EeKTUBHOCT Ce€ M3MEpBa 4pe3
CIieueJIeHUTe Ha U300pU TIACOBE KaTO KOJIMYECTBEH HM3MEpPHUTENl Ha JIOBEPUETO B MAPTUUTE,
MOJIUTUIIUTE U UHCTUTYIIUUTE, MPUAABAIIO OT CBOSI CTpaHa JISTUHTUMHOCT Ha caMaTa MOJUTHYECKa
BIacT. B kpaiiHa cMeTKka moJMTHYecKaTa MpUHA/IEHA CTOMHOCT (meyanba) B JEeMOKPAaTUYHHTE
oOmiecTBa ce W3MepBa OT MOJAJCHHUTE 32 CHOTBETHATA MAPTHS WM TOJUTHK TIAcOBE KaTo

KOJIMYCCTBCH U3pa3 Ha NOJIUTUYCCKA BJIACT, YPE3 KOUTO CC U3YHUCIABA IPUCHCTBUCTO B IIAPJIAMCHTA
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o ¢opmaTa Ha JENMyTaTCKH MECTa, JIbpKaBHATA CyOCHIUS 3a MapTHITA, BPEMETO U KBOTUTE Ha
ydJacTHe B MapiiaMeHTa U MapiiaMeHTapHus nebat, MequitHOTO ydactue u T.H. Ha monmutudeckara
CIICHAa Ce MOSBSIBA IMOJIUTUYCCKHUAT IMpEArpueMad, ChUYeTaBall HEH30€KHA J103a IMOMYIH3BM C
PaIMOHATHOCT U MPO(ECHOHAIU3BM B PHKOBOJACTBOTO HA IMAPTUHHHUTE arapaTd — HJCOJOTHUSTA
OTCTBIIBA MSICTO HA TEXHOJIOTHSATA.

B mpema enasa nHa cpmara, mbpBa 4acT, c€ CIHpaM BBPXY Y4acCTHETO Ha COLMOJIOTA U
MOJIUTOJIOTA B TIOJTUTHYECKATA UT'PA. XOMOJIOTHATA MKy MOJTUTHICCKOTO U COLMATHUTE TIOJIETa,
MEXIY MOJUTUYCCKUTE TPOIYKTH, MPOU3BEIACHH B CAMOTO IMOJMTHYECKO TIOJIE W HATJIACHUTE Ha
n30uparenuTe, KOUTO ca MPOAYKT Ha MOJUTHYECKOTO IMOJIe, HO U Ha BCEKHIHEBHUTE CBETOBE, B
KOWTO TIOJIUTHYECKOTO CE OTpassiBa W BB3NpPHEMa, JaBa OTTOBOP HA BBIIPOCA KaK € BH3MOXKHO J1a
CBIIECTBYBAa CHOTBETCTBUE HA MPOIEIYPUTE HA aHKETHPAaHE U Ha M300pHU WIIM 3aII0 COITUOJIO3UTE
MO3HABAT KOH 1m1e crieuenu n3doopute. [lo mymute Ha bypauitio —,,Ha aHkeTaTa 3a MHEHHE CE Hajlara
UMIUTHIMTHO (unocodusta Ha u3bopHata ankera™ (Bypmmiio, 1991: 172) xato ejeMeHT Ha
(YHKIIMOHHPAHETO HAa CUCTeMaTa Ha MPeJICTaBUTEIHATA JIeMOKparus. Upe3 mpou3BexkIaHeTO Ha
0OIIECTBEHOTO MHEHHE KaTO apTe(aKT COIUOJIOTUICCKUTE aHKETH ChIICHCTBAT 3 IIBJIHOIICHHOTO
OCBINIECTBSIBAHE Ha OCHOBHATa (YHKIMSA Ha TapjiaMEeHTapHaTa JeMOKpamus: na o0ocobsiBa u
KOHCTUTYHUpPA Ype3 camusi HapoJl ,HapojaHaTa BoJisi“. EnHa 4acT OoT akThopUTE B MOJUTHYECKATA
urpa ce cHenuaguM3upaT M0 H3ydyaBaHE Ha OOILIECTBEHOTO MHEHHUE (,,HapOJHUTE TENKHEHUS U
KeNaHud'), Ipyru — M0 MaHUMYJIUPAHETO UM, TPETH — MO U3Pa3sIBaHETO U OTCTOSIBAHETO UM.
[IspBUTE U BTOpUTE CHACHCTBAT 32 IESTUTUMHOCTTA HAa TPETUTE. AKO COIIMOJIO3UTE ,,HE MOTaT** WIIH
MO-TOYHO ,,HSIMAT MpaBo*‘ a rpeuiaT B CBOUTE U3CIIEABAHUS U MPOTHO3M, TO € 3alI0TO U300PHUTE
pe3yaTaTH NoJdy4yaBaT AOMBIHUTEIHA JIESTUTUMHOCT, TIOKOJIKOTO ChOTBETCTBAT HA PE3Yy/ITaTUTE OT
COILIMOJIOTMYECKUTE U3CIIEeIBAHUS U TPOTHO3H.

VYcnoBue 3a ydacThe Ha COLMOJIOTa M TMOJIMTOJIOTa B MOJUTHYECKaTa Wrpa €
MPeIpa3noJIOKEHOCTTa W NPUBIUYAHETO MEXKAY IMOJIUTHUYECKOTO, COIUOJIOTUYECKOTO U
MOJIUTOJIOTUYECKOTO ToJie. Ta3u mpeapasnosioxkeHOCT He e NPeonoiodiceHa, HUTO ITbK MOXeE J1a ce
OTKpHE Ype3 CpaBHIBaHE C HEIIO KaTo ,,IEHCTBUTEIIHOCT cama 1o cede cu’ — u3BbH, HE3aBUCUMO
OT 3QJI03UTE Ha aKTHOPUTE B MOJMTHYECKATa UTpa. ,,OOEKTUBHOCTTA U ,,0€3MPUCTPACTHOCTTA" TYK
ca He MPOCTO MACKH, T€ ca K03068¢ B MOJIUTHYECKaTa urpa. [lomuTruueckoTo mosie 3aaBa paMmkara,
00eKTHUTe W MpeIMETUTE Ha U3CIIEJBAHUS M KOHIICTITyaTu3alliy MpH Cla3BaHE Ha MOCTyjara 3a

,,O6€KTI/IBHOCT u 6€3HpI/ICTpaCTHOCT“. Tora He O3HadyaBa, 4€ COIIUOJIOIBT U IMOJHUTOJIOIBT HAMAT
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CBOM crieU(HUYHU 327034, a 4e Te MoraT Ja ObaaT pa3OpaHuM KaTo TakMBa B KOHTEKCTa Ha
IIPEIPA3sNoJIOKEHOCTTa UM KbM  HOauTH4YecKata wurpa. IIpenpasmoinoskeHocr, a He
IIPEIOI0KEHOCT WIM NOJYUHEHOCT. JIOKOJIKOTO ycIoBHE 3a HOsBaTa Ha JaJeH OOEKT WM
IIpeaMeT B U3CIEN0BATEICKOTO MOJIE U IyCKAHETO MY B IOJUTHYECKO OOpallleHUE € Bb3HUKBAHETO
Ha MOMCHT Ha IIPHUBJINYAHC (B Ima3apHarta urpa, Ha KoATO CbOTBETCTBA UI'paTa HAa ICMOKpal s, TOBa
€ TBKMO MOMeHM, @ He HSKaKBa BCEOOXBAaTHA MMOAYMHEHOCT, KAKTO U3IJIEXkKAa IIPH ,,TOTAINTapHATA
crcremMa‘) MeX.ry IPOMEHSIINUTE c€ KOH(PHUTYypaluy Ha BIACTOBHUTE CHIIM B TIOJIUTHYECKOTO TOJIE,
OT €JJHa CTPaHa, U BbTPEUIHUTE 3AJI03U HA U3CIEAOBATEIINTE B aKaJJIEMUYHOTO IOJIE, OT Apyra.

W xonKkoTO mOBEYe ce aBTOHOMH3MpAT IMO0JIeTaTa, OCOOCHO HMKOHOMHMYECKOTO OT
MIOJIMTUYECKOTO TI0JIe, TOJKOBA IIOBEYE HMKOHOMMYECKATa JIOTMKA EKCIIAH3UMpa BBB BCHYKH
OCTaHaJM ToOJieTa W C€ Hajara IHoCTyJaaTbT 3a ,,006KTMBHOCT M O€3MPHUCTPAcTHOCT, KOMTO
JETUTUMHpPa W €JHOBPEMEHHO NPUKpUBA XETEPOHOMHMSTA (KPUTUYHOTO OTcilabBaHe) Ha
COOUOJIOTHYECKOTO II0JIC, HOpE€au BCUYKO B HCETOBUTC TpPaHWUYHU CETMCHTU W 30HU —
MapKeTUHTOBUTE W JEMOCKOIICKUTE u3cieaBaHus. JlHec To3u mpouec Ha OuszHedukanus Ha
COLIMAJTHUTE HAYKH, ¥ B YaCTHOCT HA COLIMOJIOTHATA, TOJKOBA € HAIIPEIHAN, Y€ BeUe TPYIHO MOXKE
Ja ce TMpoKapa sCHa TpaHULA MEXJY HMKOHOMHKA, TMOJUTHKAa M Hayka. Mrpara e craHama
,»MyAaTUnoJsipHa®. C NOCPEAHMYECTBOTO HAa MEIUUTE, aKaJAEMHYHOTO M AreHIUAJIHOTO IOJIE
(1IeMOCKOIICKUTE U MAPKETMHIOBUTE areHIMM), KAKTO U Ha THHK-TAHKOBETE, KBJICTO OTKpUBAME
CBIIO IOJIATOJIO3UTE U NOJUTHYECKUTE KOMEHTATOPH, MKOHOMUYECKUTE 3aJI03U CE MPEBPBIIAT
0€3MpensTCTBEHO B NOJIUTUYECKU U 0OPaTHOTO.

Makap u J1a ce sIBIBaT 4€CTO HEPA3INYUMU (B3aUMHO 3aMEHHMH ) Ha TEJICBU3MOHHUS €KpaH,
COLIMOJIO3UTE U TMOJIMTOJIO3UTE Y4YacTBAaT IO pa3IM4eH HauyuH (C pPa3IuyHu ,KO030Be™) B
[OJIMTUYECKaTa Wrpa, CleBailku exuH ool 3ajJor — MOCTylIarbT 3a ,,006KTUBHOCT U
6e3npuctpactHocT®. Karo pucyBar 1o pasnuyeH HauuH (B pa3JInyHU IEPCIIEKTUBH) ,,00€KTUBHATA
KapTHHA* Ha OOIIECTBEHUTE HACTPOEHUS U MOJIUTUYECKUTE IPOLIECH, T€ MPaBAT Bb3MOXKHO Ja ce
rOBOPU U MNHIIE 3a TE3W IPOLECH KaTo 3a ,,00eKTUBHU®, CSKall T€ HAUCTHHA CHIIECTBYBAT B
JNeUcTBUTENHOCT. [Ipy ToBa MONMTOJIOTHATA CE€ HYXk/1ae OT COLMOJIOTUATA KaTO JIETUTUMALMOHEH
U3TOYHUK U Pecypc, KOMTO OMBa M3MOI3BaH 3a OYEPTABAHETO HA T€3W KapTHUHM HA ,,00€KTHBHU
nporecu™ B MOJUTHYECKOTO TMOJe, B3eTO caMo Mo ce0e CU KaTo Helo ,,CaMOCTOSTETHO®,
,»ABTOHOMHO®, KakBOTO TO He €. lIpecmyaHero craBa Ha MeauiiHaTa CLEHA 4pe3 B3aMMHOTO

YCUJIBAHC HA UHTCPHPECTANUUTEC U KOMCHTAPUTC HA PE3YITATUTC OT ACMOCKOIICKUTC COHIAXKH,
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KOUTO TpsiOBa Ja MOTBBPAAT WIH OTXBBPIAT ((ammuduuupar) W3BOAUTE HA EKCIEPTUTE IO
M3y4aBaHe Ha OOIIECTBEHOTO MHEHHE, KAKTO M Ha caMara IMOJIMTUYeCKa U MeauitHa cdepa (Ha
MOJIMTUITUTE U )KYPHAIUCTUTE), KOUTO Ca MPUBHICTUPOBAHUAT MOTPEOUTET HA TE3U U3CIICABAHUS
Y AHAJIU3H.

KakbB € edexTbT OT BCHYKO TOBa? BCEKHIHEBHHWTE WPEICTaBU 3a IMOJUTHKA,
MOJIMTUICCKUTE 3QJI03U ¥ HAYYHUTE KOHIICTITYATU3alliU Ce MPECUYaT, IMPOU3BEKIaliku ehekTr Ha
CHOTBETCTBHUE (CTaBaWKH ,,aKTYaTHHU ): MOJUTULIUTE TOBOPST TOBA, KOETO MUCKAT J]a UysT XOpara, a
ca CUTYpHH, Y€ IO 3HasT, 3alI0TO COIIMOJIO3UTE Ca UM HApUCYBaJIM OOCEKTHMBHATAa KapTUHA HA
OOLIECTBEHUTE HACTPOEHMSI, a TIOJUTOJIO3UTE Ca S WHTEPIPETHPAIH, YAbpKANHKU ,,00€KTUBHO
3aJI03UTE€ B TMOJHUTHYECKATa Wrpa, pasrpbliamia ce€ BbB M IMOCPEACTBOM MEIUWHATA U
nojuTHYeckaTa myonnyHocT. [lomuTrHdeckaTa BiIacT 3a/1aBa v MOPbUBa MOTCHITUATHUTE MPEAMETH
Ha COIMOJIOTUYECKO M3CJEABAHE M Ha TOJMTOJIOTHYECKH aHAJINW3 HE CaMO, KaKTO OOMKHOBEHO C€
cMmsTa, o ¢popmMara Ha ,,001IeCTBEHH MOPHUYKH'‘, HO U MPOU3BEKIANKH U 3aJaBalKi PaMKHUTE U
CTPYKTYpUTE Ha OOIIECTBECHOMOJIUTHYECKUTE OUYEBHIHOCTA W TPUBHIHOCTH (HATIEON),
BB3MPOM3BEKIAIIN CE 4Ype3 OOMONMPHETHTE CTAHOBHUINA M OIEHKH (OOIIECTBEHOTO MHEHHE) B
Menuute. OT apyra cTpaHa, caMOTO NPOU3BOJICTBO HA EKCIEPTHH IUCKYPCH, MPUTEKABAIIH
MOHOTIOJI BbPXY MCTHUHATA, B €IUH CBUIECTBEH CMHCHJ € 3aBUCHMO OT IMOJMTHUYECKOTO IOJIE U
HETOBUTE AaKTBOPHU, U OKa3Ba BB3JCUCTBUE BBPXY HEr0 IOCPEACTBOM IPOU3BOACTBOTO Ha
MyOJIMYHO MHEHHE, JISTUTUMHPAHETO Ha MOJUTUYECKH MO3ULUHU U OTTYK — pas3NpeAesieHUeTO Ha
MOJIMTUYECKUTEe Kanutaiau. He mpsiko, a ype3 OCHOBHHUTE HJealu3alud 3a ,,00eKTUBHOCT® H
,,0€3MPUCTPACTHOCT . MOHOMOIBT BBPXY E€KCIIEPTHOTO 3HAHHME C€ MOJIAbpiKa, HApel ¢ APYroTo,
IIOCPEACTBOM TE3U UACATU3ALNY.

CriieBpeMeHHO He OMBa /1a 3a0paBsiMe, ue rpakJaHUTe U U30UpaTeIuTe ChIIO y4acTBaT B
MOJIMTUYECKATa UTPpa, MaKap U OT JApyra MO3HUIMS U C IPYT 3aJI0T — JAeJIeTUpaHeTo Ha (KpeauT Ha)
JOBepue, T.€. Ha CUMBOJICH U MOJIMTUYECKH KaluTal Ha CBOUTE N30panuliy. M TbKkMO TO3u mpoiiec
— HEroBOTO IMPOTHO3HMPAHE, rapaHTUpaHe, JETUTUMHUPAHE U MPOYME — € OCHOBHUAT IpPEIMET U
CHEeU(PUYHUAT 30T Ha MOJUTOJIOTMYECKOTO M COLMOJIOTMYECKOTO y4acTue u komeHtrapu. Ho
TO3M KpEIUT Ha JIOBEpUE HE Ce B3eMa OT BB3/AyXa, TOW € MPOAYKT Ha (PYHKIMOHHPAHETO Ha
€JIEKTOPAJIHUTE U JIEMOCKOIICKMTE MAlIWHU, a ChIIO U HA MEAMMUTE, KAKTO U HA MOCIAHUATA HA
caMuTe MOJUTHIIM, U Hail-Be4e Ha MHCTUTYLMUTE HA MPEJCTAaBUTENIHATA JEMOKpAIUs, Ype3 KOUTO

MOJIMTHYCCKUAT IIPOLCC (HpOI/ISBO)ICTBOTO Ha ,[[OBepI/IC) OouBa onocpeasiBaH. Taka ,,HaydHaTa
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MOYTEHOCT"* Ha COLMOJIOTA U TMOJINTOJIOra € OensizaHa OT KOMIIPOMHUCH U JIBOMCTBEHOCT, HO HE U
oOpeyeHa, JOKOJIKOTO T€ BUHATH MOTAT Ja YAbPKAT U KOHTPOJMPAT (aKO MOUCKAT) YIaCTHETO CH
B [IOJINTUYECKATA UTPA KATO aKThOPU B IOJUTHUECKOTO IOJIE U MIOJIETO HA BJIACTTA, ChXPaHsIBaHKU
CBOsITa OOEKTHBHOCT U MOYTeHOCT. Paz0upa ce, ToBa € BBIIPOC Ha M300p MEXTy HaydyHATa €THKA U
MOJINTUYECKUTE (M MATEPUATHUTE) U3KYLLIEHUS.

B Yacr I, ,, XeTepoTONM4YHU MPOCTPAHCTBA HA CUMBOJIHA BJIACT", nbpea 21a6a, CIe] KaTo
BBBEK/IAM MOHATHUSATA ,,XeTEPOTOHSA ™, ,,XeTEPOTONMYHHU ", ,,yTOMUYHU* U ,,TpoTTHIHU eekTu (§1
n §2), pasraexnaam crneuu@ukaTa Ha MOJEPHOTO ()EHOMEHATHO IIoJie B KOHTEKCTa Ha
CTPYKTYpHHUTE TpaHchopMaruu Ha myonuuHocTTa (§ 4) U CheAMHSIBAHETO HA MPUBUIHOCTHTE U
BUAUMOCTUTE B KapTuHU (§ 5). [losiBata Ha OE3rpaHMYHO €KCIIAaH3UPAIH CTPYKTYPH, KAKBUTO ca
T€3M Ha MOJEPHHMS KalWUTaIu3bM, MOpa)xJa HOBAa CHUTyallMs, OTpa3sBallla HacTbIIWIATa
TpaHnchopmMaIys B COIMATHUTE CTPYKTYypH ((heHOMEHATHUTE ToJieTa). MOJACpHUST KamuTaIUu3bM
ch3maBa crenupuuHn (PEeHOMEHATIHM T0JIeTa, KOHCTPYHpPAIIW NPUBHUAHOCTH W BUIUMOCTH,
CBBP3aHM C OBEIIHSBAHETO W OTUYKJABAaHETO Ha €JIEMEHTUTE Ha CyOEKTUBHOCT, Ch3HaHHE,
CEeTHBHOCT OT eIuH 000coOeH B cebe cu, ,,aBTOHOMEH® MHJIWBHJI B MPOTUBOCTOALIM MY Karo
LAYKIN, ,,3aTBOPEHH B CBOS HJCAIICH €KpaH BEIIHH, apTe()aKTUYHH CBETOBE, Haped ¢
YyBCTBAIIOTO TSJIO, ,,MACTO” Ha CyOeKTa.

Expanupanero — mocpeicTBOM TPONMUYHHUTE €PEKTH — € YCIOBHME Ha TE3M HOB THII
TpPaHCUEHJIEHTAIHU NpuBUIHOCTU. Ekpanupamute edexktu AelcTBaT KaTo TPOMUYHU €PEeKTH.
Mexny ,,00€KTHUTE, ChIbpKAIIKU Chb3HAHUE' U MHAUBHUAYATHOTO Ch3HAHHME BH3HUKBAT €PEKTH Ha
CbOTHACSIHE, HACTPOWBAaHE, OTJIeKaHe, KOETO MPaBU Bb3MOXKHO €IMHCTBOTO Ha (PEHOMEHATHHUS
ONHT HAa Ch3HAHHETO U CETUBHOCTTAa HAa MOJEPHHUS YOBEK, IPHUEN HOBa HCTOopuYecka ¢opmMa Ha
BUJIUMOCT — popmara Ha ,,cTOKOB gerumn3zbM™. Taka MOAEpHOTO (peHOMEHATHO TOJIe, MaKap Ja
€ TPUBHUJIHO ,,[IPO3PAYHO’ U ,,0€3TPaHUYHO", CHIBPKA ,,CKPUTU CUIIH, LsJIa IPOPACHATIOCT OT
BB3MOXKHH (antazmu‘. ,,00eKTuTe, ChIbPKAIIN Ch3HAHUE , BEIIUTE, apTedaKkTUuTe, XUOpUAUTE,
JOKOJIKOTO ~ CBINECTBYBAT, €KpaHUpAaKu ce, TMpeAcTaBisiBaT (EHOMEHATHU CISITOCTH,
KOHCTUTYHUPAIY OOEKTUBHU, CBPBXCETUBHHU, HEBUIUMU I'PAHUIY, IpensTcTBUs. KakTto oTOens3Ba
Mepno-IlonTH, Bp3MpreMaHeTo Ha 00EKTa, B TOBa YHCIO Ha MOETO TsUIO KaTo OOEKT 3a camus
MEHEe, CTaBa B HEOTPE(IIEKTUPAHOCTTA HA MOETO TSJIO U Ch3HAHHE B MOMEHTA Ha yCelllaHE M Ha
mucieHe. dMeHOMEHBT B MOMEHTa Ha KOHCTUTYHPAHETO CH € HeguouM ¥ Karo TaKbB €

HETMIOCPEACTBCHO AaJICH B CBOsATA BUIUMOCT — B IPA3HOTO MACTO Ha ,,Ta3d I'bHKA, Ta3W LHCHTPAJIHA
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KyXuHa*, ocTaBallo B MOMEHTa Ha ycellaHe, Bb3npusitue, muciaeHne (Mepno-Ilontu, 2000: 152,
153). BuaumoTo, Kato Hesuoumo 3a cebe cu, € yCIOBUEC Ha BUIUMOCTTA, U KaTO TaKOBa MOPaXKa
tpormuHu edektr. [IpexbcBaHUATA, MOPOJACHA OT HEBUAMMOCTTA (HEOTPE(ICKTHPAHOCTTA) HA
caMus aKT Ha orjiexaaHe (EKpaHUpaHE), C€ KOMIICHCUPAT B e€eKTa Ha €KpaHUpaHe, ype3 KOUTO
CTaBa BB3MOJKHA HEMPEKHCHATOCTTA HA CaMOTO (PEHOMEHATHO ToJie. A3 ChbM U 0e3mpoOIEMHO
JCHCTBAM M B3aMMOJICHCTBAM B 3a00MKAISIIIIHAS M€ CBST, JIOKOJKOTO CE JIBMDKA IO HIPUXHUTE HA
(heHOMEHAITHU CIIATOCTH, TIOPAKIAIIN eKpaHUPAIIU SPEKTH.

Jla BIk/1aM O3HAYaBa, ye € HAIMIIEC npeo-paz-nojodxceHocm Ha nornena. ,,llpex” u ,,paz*
OTAENSAM C THpETa €JHO OT JAPYro M OT ,,I0JIOKEHOCT, 3a Ja MoayepTas JBOWCTBEHOCTTA Ha
CUTYallMsTa, MPU KOATO TMOTJIEABT 3aBapBa ce0e CH KaTo HEIIO 0pyeo, pa3luiHo, TOJO0XKEHO B
10JIETO, KOHCTUTYHPAHO C HErOBO yyacThe. B To3u acrniekt Toii € npeo-nonoxex Tam. Ho Toii cbiiio
Taka € npeo-pas3-TioJIoKeH Ja BIWKIa BHB (DEHOMEHATHOTO IMOJI€ B HETOBaTa KOHCTUTYHpPAHA TIO
TO3W HAaYMH BUAUMOCT. TOSCT BUAMMOCTTA € BH3MOXKHA, aKO TPeH TOBa (PEHOMEHATHOTO TT0JIe ©
po0sATaHO — 10 (PEHOMEHATHUTE CPACTBAHUS, IPEIIATCTBUS, TPACUPAIIH TIOCOKATa My — OT €JTUH
Hegucoaw N HeuouM TIOTIIe]], KOMTO uype3 caMoTo TOBa ,,IpoOArBane™ e ouepTasl PEeHOMEHATHOTO
nosie. To3u mbpBUYEH, HEBMKIAI U HEBUAUM TOTJIE, MpoOsral U ouepTasl PEHOMEHATHOTO I0JIe
o jauarpaMara oT ()eHOMEHAJHU HIpUXHU (CpacTBaHMs), MOKEM Ja HapedeM ,, npomonozied’.
[Tornexn, KOHCTUTYHPAH OT OBELIHEHH BIACTOBH OTHOIICHUS U CUJIH.

3a 1a MOKe MOrJieabT Ha AUCHUIIMHAPHATA BJIACT JIa C€ HACJIOKH BBPXY U J1a M3I0JI3Ba
BJIACTTa Ha MYOJWMYHUS MOTJIEA, €IUH HEBWXKJAAI/HEeBUAMM Iorjen TpsaOBa Aa e mpoolsrai
(heHOMEHATHOTO TOJIE IO CIIEUTE Ha (JeHOMEHAIHHU CISTOCTU U cpacTBaHus. EnBa mocpeacTsom
TOBa HacllarBaHe € BBb3MOKEH mnorieapT Ha Das Man. AnonumHaTta myOGIMYHOCT € TPONHUYHA.
Pa3snpocTpansiBaHeTo Ha aAHOHUMHHTE CTPYKTYPH Ha OCpe/IHEeHa BCEKUIHEeBHA MyOinyHocT Ha Das
Man B KkbCHATa MOJEPHOCT, 32 KOUTO roBOpH Xaiiaerep B bumue u epeme (Xaiiaerep, 1927), craBa
BB3MOXKHO OJarojapeHue Ha TOBa, ue oriefaiHaTa MyOIMYHOCT, Bh3HUKHAA U PA3IpOCTpaHuiIa
ce npe3 XVII u XVIII Bek ¢ ekcnaH3usATa Ha OrJiejanara B JBOPIIOBOTO OOIIECTBO M OTTaM B
pa3nuYHU OOIIECTBEHU MECTa, ce € TpaHchopmupaia, ype3 MpoTONorieaa, B NaHONTUYHA, TPU
KOSATO AUCUUILTUHAPHUSAT TMOTJIEN CE€ € HACTIOXKUI BhPXY MyONUYHUS U TaKa € CTaHaJI0 Bb3MOXHO

MHKOPIIOPUPAHETO MY B TeJara.’

7 "BChIIHOCT €/1Ba Upe3 Tas3u TpeTa GpyHKuus (IIPOU3TUYAIIA OT HACIATBAHETO HA IIAHONTUYHATA CXEMa BbPXY CXEMaTa
Ha M3KJIIOYBAHETO W Ha JWCIMIDIMHApHATA cxema — A. B.) — kakTo 3HaeM crex "Ham3op u Hakasanme" — ce okaszBa
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C MoiepHOCTTa HACTHIIBAT IOPEANIIA TPAaHCHOPMALIMK HA BUAMMOCTTA/TyOTHYHOCTTA:

a. BB3HMKBAHE U PA3NMPOCTPAHSBAHE HA 021e0anHama nyoIuyHocm, KOHCTUTyHpaHa
BBB ()EHOMEHATHOTO I10JI€ Ha OTJIeJATHUS ONUT (00pa3), Brpakaaiia B MEH TorJie/1a
Ha JIPYTUTE KaTO AHOHUMEH NyOiudeH nozieo;

b. TpaHchopmupaHe Ha oriienanHaTa B NAHONMUYHA NYOAUYHOCH — 4PEe3 HACIIarBaHe,
IIOCPEJCTBOM NPOMONo2neod, Ha HOpMAaIu3upawus noaned Ha OUCYUNIUHAPHAMA
gnacm BbPXY AHOHUMHUSA NYOIUYEH no2ieo;

C. pa3BUTHE HA OCPETHSABAIINTE, AaHOHUMHU, HOPMAITU3UPAIIN CTPYKTYPH H e(PeKTH
Ha 6cekuoHesHa nyoruunocm (Ha Das Man) B kbCHaTa MOJIEPHOCT U TSAXHATA KpH3a
U pa3najaHe.

BbB 6mopa enasa mpocnensiBaM HCTOPHUECKUTE TpaHCPOpMAIMK Ha KapTUHUTE Ha
BHJIMMOCT OT OTJIeJaJIHA KbM MaHONTHYHA TyOnmmaHocT (§ 1) W KOHCOMMAMpPAHETO Ha
MOJIMTHYECKaTa BJIACT B KapTHHHU Ha BUAUMOCT (§ 2). JIOKOTKOTO MyOJIMYHOTO TPOCTPAHCTBO €
MIPOCTPAHCTBO Ha CUMBOJIHA BJIACT, TO € IOBEYE WIIN MO-MaJIKO 0C8emeHo, 8UOUMO — TIPOCTPAHCTBO
Ha TUCKYPCH, MOTJIeIN U ped (OMHCYeMOCT, BU3yaTHOCT, H3kazyeMocT). Biact Ha nuckypca u Ha
MOTJIe/1a, Ype3 KOUTO Ce OCHILECTBSABA U pa3rpblia AUCKYPCHT U MOTJIeABT Ha BiacTTa. [IpexoasbT
OT TpPEJCTaBUTENIHA CPEAHOBEKOBHA MYOJUYHOCT — €IHA ,JMlapajHa U Tpo3Ha MyOJIUYHOCT’
(Xpoii3uHXa) — KbM aHOHMMHA MOJEpPHA IMYyOJWYHOCT € OIMOCPEACTBAHO OT EKCMaH3UsATa Ha
orjielalHUTEe 00pa3, HHTEPUOPHU3UPAILLU MyOIHYHUS TOTJIe]l KaTO YCIOBUE 32 BH3MOYKHOCT Ha
MHTEpPUOPU3UPAHE Ha NOTJe/la Ha JUCHUITTMHApHaTa BiacT. CucreMute Ha (OpMaIHO PaBEHCTBO
(,,eranurapHara IOpUAMYECKa paMka’) — Ha OOLIOBAIMIHOCT HA HOPMHUTE — CTaBaT Bb3MOXKHH
OnmarojapeHre Ha pa3BUTHETO Ha OIJIeJaJiHaTa MyONIMYHOCT M HEWHOTO TpaHchopMmHUpaHE B
naHonTtuyHa. Taka BjacTTa Ha HOpMara ce Pa3NpoOCTHpa OT MYOJUYHOTO B JUCIHUILTUHAPHOTO
MIPOCTPAHCTBO KaTO HOpMa Ha BiactTa. [IpoMeHs ce 1 caMHsT peKUM Ha BUIUMOCT/ITyOINYHOCT.
Axo BnacTTa Jocera € Mpou3THYala OT CaKpalHOTO, ako € Ouia mnepcoHUudHUIMpaHa U
BIIOCJIEJICTBUE TOCTENEHHO C€ € Jecakpaiu3upala U aHOHHMMHU3HMpaia, TO TOBA € CTaHAJO
MOCPEJICTBOM MPOMSIHATA HA PEKUMHUTE HA BUAMMOCT/MYOIMYHOCT, MPH KOETO MOBEJCHUETO Ha
WHIUBUANTE OT OE3KpalHO KIOHAWO KbM TPAHCUEHACHTHU TPAHUIM U HOPMH MpeoOpbIla

IIoCoKara CM KbM 6C3KpaﬁH0 OmMKIJIOHA6AWO ce Om NMAHCHTHHU I'paHULIM U HOPMH. Hpeo6puuaHe,

BB3MOXKHO MHTEPHOPU3UPAHETO HAa HAI3MpaBaIIus morien (a ¢ ToBa M myOnuaHuAT maHontu3bsM)" (desaos, 1996:
154).
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HaMEPHJIO U3pa3 BHB ,,6bMpeuiHOCBEeTOBaTa”, ,,0CTaBallla B CBETa MPOTECTaHTCKa acke3a” (Bebep);
TpaHc(hOpPMHUPAIO ce€ B OHE3U TEXHHUKH, KOUTo Dyko Hapuya , AUCHUTUIMHAPHU .

B Haozop u nakasanue, MOCOYBAWKHU ,IPEOOPBIIAHETO HA IMOJMTHYECKATa OC Ha
UHIUBUAYAIU3UPAHETO”, , IPEXOABT OT CIIEKTAKbJIa KbM Haazopa”, Pyko nocrura 1o npodiema
3a (YHKIWHTE W POJsTA HA IMyOJMYHOCTTa B AWCIHHMILUIMHAPHHUTE IMPOCTPAHCTBa, 0€3 na To
dbopMypa CKCIUIMIIUTHO. YCIIOBHE 3a BH3HHMKBAHE Ha MAHONTHUYHATA BJIACT € BCHIIHOCT
MPEXOABT OT MPEJACTABUTEIHA, OIJICJAITHA KbM aHOHUMHA, MAHONITHYHA ITyOJIMYIHOCT, IPH KOETO
CTaBa BBH3MOXKHO HAClIarBaHETO Ha JUCIUIUIMHAPHATA CXeMa BBHPXY IMPEJIICCTBANIUTE sI, BeUe
MOSIBWJIA CE€ M €KCHaH3upaau B MyOIWYHOCTTa, orjiefanHu edexTtu. ,.Bmacrra Ha HOopmara —
oTOens3Ba B Ta3u Bph3ka Jl. JlessHOB — 1aned He € caMo BJIACT B JUCIUTIIIMHAPHUTE MPOCTPAHCTBA,
olie ,,ipeau ToBa” Ts € BiacT B myonununoto” (esnos, 1998: 336). [locokara Ha Tpanchopmaiius
€ OT enacm Ha HOopmama B TYOIUYHOTO KbM HOpMU Ha 6lacmma B TUCHUILUIMHAPHOTO
MPOCTPAHCTBO. Y CJIOBHE 32 BH3MOXKHOCT Ha Ta3H TpaHCHOpMaIUs € Bb3HUKBAHETO W Pa3BUTHUETO
Ha THIA MyOJIMYHOCT, KOWTO HAPEKOX ,,orjieaanHa”. Ts e MiICTOTO, CpeliaTa Ha MPeBpPhIIaHETO Ha
BJIACTTa OT IMOKa3Ha B MAHONTHYHA U JUCIHUILTHHApHA. [I[poMsHaTa Ha peKUMUTE HA BUIANMOCT B
MOJIEpPHOCTTA € CBhp3aHa C Pa3MpOCTPAHSIBAHETO HA OTJIeAATHUTE €(PEKTH U 3apa)kIaHETO HAa HOB
TUN MYyOJWYHOCT, KaTO YCJIOBHE 3a BB3MOXKHOCT Ha YIPaKHSIBAHETO HA BJIACTTa OT
TPaAHCILICH/IEHTEH B IMAHEHTEH IUIaH.

Bb3HHKBaHETO Ha MOJEPHUTE PEKUMHU Ha MYOJIMYHOCT € CBBbP3aHO C MPEBPBHIIAHETO Ha
BJIACTTAa OT BJIACT HA HEBUIUMOTO — OTBBJIHO, TPAHCIIEH/IEHTHO, CBEIIICHO — B MMaHEHTHA BJacT Ha
BUJIUMOTO, KOHCTUTYUPAHA U OCIIOPEHA, KAaKTO MOKEM Ja 3a0esie)uM olle BbB Birademensim Ha
MakuaBenu, B CaMOTO I0JI€ Ha BUAUMOCT. MoJiepHUTE PEKUMU Ha MyOJIUYHOCT Ca CBBbP3aHU C
pa3LenBaHeTo, pa3/IeSIHETO Ha BUAUMOTO OT HEBUAMMOTO U MOTAISIHETO HA BJACTTa B MOJieTaTa
Ha BHUIUMOCT, KOHCTHUTYUPAHHU Upe3 MAHONTUYHMS TOTJIE[, HO U C TPONUYHUTE ePEeKTH Ha
OCIOpBaHe Ha MyOJIMYHO OCBETEHOTO BJIACTOBO CTaTYKBO.

Komentupaiiku tesute Ha [kyaut beribsp (berasp, 1997) u Eiimu Anbl (AnbH, 2008),
aKIEHT IOCTaBsAM BBPXY YCIOBUATA 32 BB3MOXKHOCT Ha CHIIPOTHBATa B IEPCIEKTHBaTa Ha
dykosHcKaTa aHanuTHKa Ha BiactTa (§ 3). lopu aa usrnexna ,,abcontoTHa”, ,,BcecuHa’ BIACTTa
HUKOTra He € abCONIOTHA W BCEeCHIHA. B MOMEHTHTE Ha TPONMU3BM — MOCPEJACTBOM OOpaTHaTa
CTpaHa Ha TPOIUYHOTO CHOTHACSHE — TS OMBa ocropeHa, obe3cuieHa. ChriiacyBaHOCTTa BIACT —

BUJIHUMOCT, 0e3 Aa s MUCJIUM KaTO Kay3aJIHOCT, IIPUINHABAHEC, Bb3HUKBA YPEC3 TPOIIMYHUTC G(I)GKTI/I,
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KOUTO MOXEM Jia OTKPUEM B JIB€ IUIOCKOCTH: a) B COLUAIHHUTE IOJIETa KAaTO MPUBUAHOCTU U
BUJIUMOCTH, MPOU3BEJICHN OT COLIMAIIHUTE CTPYKTYPU U UHCTUTYIIUH, U 0) B UHCTUTYLIMOHAJIHUTE
MoJIeTa Ha MOJIMTUYECKATa BJIACT, KATO KapTUHU HA BUAMUMOCT, TPOU3BEIACHU OT MOJUTUUYECKUTE
MHCTUTYIMHU. KIIIOUOBHUST MOMEHT B OTHOIIEHHMETO BJIACT — BHAMMOCT HE € HMHUTAIMATA,
CUMYJIalUsATa, a 00pvwanemo Ha mponusma — o0E3CHIBAHETO Ha BJIACTTA, OBJIACTSIBAHETO HA
obe3Biacrenute. OcropBane, 00e3CHIBaHE, IPU KOSTO BHB BIIACTOBUTE OTHOIICHHS ,,00€KTHT Ha
BJIaCT OTHEMa BJIACT OT ,,cy0ekTa™ Ha BiacT. ToBa ce € Ciay4dusio OIle Npeau Ja ce pa3rbpHaT
BUJIUMUTE (TTOJIUTUYECKH) OPMH HA MPOTUBOINIOCTaBSAHE, CHIIPOTHBA, BbCTAaHUE, OYHT, HAU€JI0 Ha
KOMTO 3acTaBaT XapU3MaTUYHU BOJIA4M, (POKYCHpAIId CHMBOJHUTE €HEPrUU Ha UCTOPUUECKUS
XEJUOTPONHU3BM — Ha PABHUIIETO HA MUKPOTPOIIU3MUTE, MHBEPCUPAIIIH BIACTOBUTE OTHOIICHUS,
MPEBPBIIAIIY TH B OTHOIIIEHUSI Ha 0OpaTHA 3aBUCUMOCT Ha ,,CyOeKTUTEe  OT ,,00€KTUTE " Ha BIIACT.

AKO € BSIpHO, Y€ TOCIOJICTBOTO/TIOMYMHEHNETO, KaKTO W JEMOKPAaTUYHO pazOpaHOTO
PaBEHCTBO, Ca KapTHHH, a HE ,,ChIIHOCT WM ,,IPUPOJIa~ HA BJIACTTA, & BUAMMOCTTA € BU3YyaJeH
pen, TUCKYPCH, PUTOPUYHU XOJOBE, Upe3 KOUTO TOJMTHYECKaTa BJIAcT, 0e3 Ja € HIKaKBa
,IpeIocHOBa”, ,,cyOCTaHIMS W ,,CYOEKT”’, C€ CaMOOTIOCPEICTBA (CaMOTIPEICTaBs, CaMOOITHCBA
Y CaMOOTIPEIeIIsi ) TOBEYE MJTH MO-MAJIKO KaTo JISTUTUMHA, TO pa30MpaHeTo Ha TPOMUYHHUTE e(HEeKTH
JaBa BB3MOJKHOCT Ja H3Je3eM OT KalaHa Ha eCTeCTBEHaTa JaJCHOCT Ha TOCIOJCTBOTO M
MO JYMHEHHUETO. JJOKOJIIKOTO TOMUHHUPAIIOTO € JOMHHUPAHO, BIACTBAIIOTO € 00E3BIaCTEHO U BBB
BCEKHM MOMEHT MOXeE J1a ObIe CHMBOJIHO U (PU3WYECKH OTXBBPJICHO. B CHMBOJICH, TpOTTMYEH TUTaH
OCIIOPBAHETO, CHIIPOTHUBATA Ca CABOCHU C BIACTOBOTO OTHOIIIEHHWE KaTO HEroBa 0OpaTHA CTpaHa, a
He ca JacT oT Hero. CyOeKThT ce KOHCTHTYHpA HE 4pe3 BIACTTA, a UPE3 CbNpomusama Cperry
Bractra. ChOPOTHBA, KOSATO HE MPEAXO0XKJa, HO HE € W BBTPEIIEH MOMEHT Ha BJIACTOBOTO
OTHOIIIEHHE, B KOETO TOJIIOCHT, IPUTEKABAIIl BJACT, TIOHAYAJIO JIOMHUHHUPA, BIIACTBA HAJl TIOJIIOCA,
JIMIIIEH OT BJACT.

B mpema enasa Tppream oT BBIIpOCa KaKBO O3HayaBa Ja MHCIHUM COIMAIM3Ma IIpe3
XETePOTONMMYHOCT, XETEPOTOINHSTA TJIeJJaHa OTBBH M OTBBTPE; NMPEMHUHABaM IIpe3 aHaM3a Ha
JIOTUKaTa Ha PEBOJIIOLIMOHHOTO JiecTBUE, CTAIMHOBUS MOJIEN Ha BJIACT, MPUHIMIIA HA MaXajJo0To
Ha XETepPOTOIUsATA, 32 J]a OTKPOS KIFOYOBHSI MPOOIEM 3a MPEKUTE U KallUTAIOBUTE MOTUBAIINU B
,KIacMyeckara cUcTeMa™ W B MOCTCTAIMHCKHS MEpPHOJ, U aa GopmynupaMm (yHIaMEHTAITHUTE
XapaKTePUCTUKH Ha COIMAMCTHYECKAaTa XeTePOTONH s — 00€3CUIIBAaHETO HA TIPAaBHUS PETyaaTOp U

CpaCTBAHCTO Ha UACOJIOTHA U OUCHUILIIMHA, KAKTO U CHGI_II/I(I)I/IKaTa Ha XCTCPOTOIINYHUS KU3HCH

50



cBaT. CBETHT Ha COIMAIM3Ma € POJICH OT MOJIEPHOCTTa U B HEro OTKPMBAME AHAJIOTMYHU Ha
3amagHaTa KyaTypa MecTa, YAbp)KAlld IO Pa3IM4eH HAYWH WICHTUYHOCTTA HA 3amagHus U
COIMAJTUCTHYCCKUS dYOBEK. Ho conmanm3mMbT € 0COOCH BHJ XETEPOTONWs — BBHIIHA W
MIPOTHBOIIOJIOKHA HAa MOJIEPHOTO 3aMaHOTO OOIIECTBO KAmo yYsAno. XETepOTONHs, B KOSTO IO
onpezneneHuero Ha @Pyko HeWHUTe (Ha MOJepHaTa KyJaTypa, HO TyK TpsOBa na ao0aBuM
,KaluTaIucTUIecKa”) ca ,,lIpeJACTaBeHU, OCIIOPEHU U NpeoObpHATH . YTOMUUTE U UACOJIOTUUTE
M3TJICKIAT TO pa3jM4eH HAYMH B OYUTE HA CBOUTE MOJJIPHKHUIM — OCBIICCTBHMH WU
HEOCBIIECTBUMHU B 3aBUCUMOCT JaJId TOBa € TJIeJHaTa TOYKa Ha MOIPhKHUKA HA €JHO CTaTYKBO
WIM HAa yY4aCTHUKAa B HMCTOPUYECKOTO TpeoOpasyBaHme. B ounTe Ha TEXHUTE MO IPHKHHUIIN
YTOTIMUTE M3TJICKIAT OCHIIECTBUMHU, JTIOKATO HMJICOJOTHUTE, B X0JIa HA CBOETO OCBIIECTBABAHE,
M3TJICKIAT BCE TIO-HEOCHIIECTBUMU (pa3MUHABAIIN C€ C JCHCTBUTEITHOCTTA).

dyko W3MecTBa BHUMAHHETO OT IO3HATOTO CHOTHACSHE HA HICOJOTHS M YTOIHS KBbM
CHOTHACSHETO Ha yTOMHS M Xereperonus. Ho ako HanmpaBWM €UH €KCIEPUMEHT: aKO CBBPIKEM
IJTOCKOCTTA Ha pa3riekJaaHe Ha yronuute npu Manxaiim u ipu dyko, ToraBa Moxe Ja ce BUAM,
4ye 00LIOTO MEXIY MJICOJIOTHUSI U XETEPOTOIUS € MOMEHMBM HA HOPMAIU3AYUsA — TPUBUTHOTO
MpHUBEX/IaHE B CHOTBETCTBHE Ha 00pa3 M jaedcTBUTENHOCT. [lormeabT KbM orjienainHus oOpas
o0aue Mpou3BEkKIa HE MPOCTO (HE)CHOTBETCTBUE, & npeobpvuare, Pa3iIudHO OT MapKCOBOTO
pazOupaHe Ha HICOJIOTHTA KaTo ,,pammuBo cb3HaHUE . JIOKOJKOTO orjemaqHusT obpas — B
pakypca Ha orjieJia KbM OIJIeJaJIOTO — € He IPOCTO MpeoObpHAT, a IEHCTBUTEHO ChIIECTBYBAIIIO,
MIPOTUBOMOJIOKHO MSACTO, ,,CIIONYWINBO paszurpana yronus®. Conuanuctuyeckara yronus HE €
HEOCHUIECTBEHA WM HEOCHIIECTBUMA YTOUS, TS € OCbUeCm8UMA N CoUecmeysad 0elcmeumeHo
Kato “mpyro mpocTtpaHcTBO” (xeTeperomnus). [lo pasnuyeH HaumH “nIpyro” 3a 3amagHUs
HaOJI0aTeN U 3a )KUBECIIUS B XeTEPOTONHATA.

3a110 COIMANMCTUYECKUST CBAT U3IMBJIHIBA (PYHKUIMATA HA XETEPOTONHUS U 3a KOro? Ako
TO3U CBST CE pealiu3upa Ha MPAKTHKa OTBB/I T'PAaHUIIMTE Ha MOJIEPHOTO 3aMaIHO 00IIECTBO, TO KaTO
MPOEKT ce pak[a B CHPIETO HAa MOJEPHHUSA KamuTainucThuyecku 3amajn. Taka Isu1 eUH CBST B
pPEATHOTO CH ChINECTBYBaHE 3amouBa Jla W3IBJIHABA 3a 3amaja XeTepOTONMHYHH (YHKIIHH,
yIbpKaWKd KpU3aTa Ha HEroBaTa HJIEHTHUYHOCT. ENWH palMoHalieH MPOEKT, 3apoJauil ce B
ChplIEeBUHATA HA MOJEPHOTO 3amajHO OOIIECTBO, 3alOyBa Jla Ce peaTu3upa omewv0 He208ume
2paHuyu, B €IHAa TMpeAMOJepHa WM HEMOJEpHU3MpaAHa, JIO TOoJiIMa CTEMeH Hepa3BUTa

KalmUTAJIMCTUYICCKa Cpcla — PYCI/IH OT Ha4YaJIOTO Ha MUHaJIUA BeK. W To3u IIbPBHU OIIMT U3UTPABA
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poJiAita Ha MOJEl, 00pasell, 10 KOMTO e ce U3rpakJaT U C KOMTO IL€ C€ CpaBHABAT BCUUKU IIO-
CETHEIIHHU OIUTH.

JIBOMIHO pa3MHHaBaHE — BbB BPEMETO U B IIPOCTPAHCTBOTO. KOMYHHCTHUECKHUAT MPOEKT
MPEJCTaBIsABA PaJUKaIHA KPUTHKA Ha ,,KITACHYECKHs JMOepalieH KalMTaIM3bM  OT cpenaTta Ha
XIX Bek. Korato o6aue TO3M MICOJIOTMYECKH MPOEKT 3aroyBa Jia Ce pean3vpa Ha MPaKTHUKA,
KalUTaJIU3MbT € Beue JIPYyr — ,,JbpKaBHO-MOHOIOJIMCTUYECKH KalUTAIU3bM™, IPEBbpPHAI CE B
LSamrepuanusbpm . CbBeTcka Pycus u3nbiiHABa XeTEpOTONMYHA (PYHKIUS HE 3a IMOEepaIHUsl, KbM
KOMTO € HacoueHa MapkcoBaTta KpUTHKA, a 3d ,,3a1436awus”’, KbcHomooepeH 3anaod. JInec, korato
TOBOPUM 3a KpH3a Ha JudepaiHaTa JIeMOoKpalys, Kpu3a Ha 3amaja, Ha EBpora, TpssOBa na umame
MPEBUJT TBJITOCPOUYHUTE MOCIEACTBUS OT pa3NaJaHeTO Ha COLMAIMCTUYECKaTa XETepOTOIHS,
KOATO TIO0 CBOS TE€HE3UC € OriefajJieH o0pa3 Ha KIAacH4ecKus JulepajeH KaluTalu3bM.
W3nmeiHsBama € mpe3 M3MHHAIMS BEK XETEPOTONMYHU (DYHKIUU KAaKTO 32 KBCHOMOJCPHHUS,
MIOCTKOJIOHHAJIEH 3amaj, Taka U 3a OCBOOOJEHHSI OT KOJOHHAIHO TOCHOJCTBO ,,TPETH CBST.
Pa3snanane, koeTo Mo MpOHUS HA UCTOPUATA YCUJIBA KpHU3aTa Ha caMus KanutaauzbM. [IpumepsbT
Ha COLMAJIMCTHYECKaTa XeTepoTONus TpaHchopMUpa KanuTalln3Ma, KOeTo YCHIIBa coOCTBeHara i
epo3usi. A HEHHOTO pasnajaHe B MOMEHTA Ha MPeXoJ] KbM HeoauOepaneH KanuTaau3bM OT CBOS
CTpaHa ycWJBa KpH3aTa Ha HEOJIMOepalHus KalUTalIu3bM, pa3pyllaBaHETO Ha COLMaTHATa
IbprKaBa M MOAKOTaBaHEeTO Ha JudepasiHaTa 1eMOKpalusl.

Taka coumamucTHyeckara XeTepoTonusi OMBa BU/SIHA B JBa paKypca: OT 8bHUIHA TIEIHA
TOYKA — Ha TJIEJAIUTE XeTEPOTONHUITA U OT 8bMmpeluiHa TiieJHa TOUKa — Ha pedruBaBalluTe B Hest
UHIUBUAM. 3a OTJIEKIAIIUA ce B Hes 3amaj TS U3MbIHSABA KOMIIEHCHPAIY, HOpMaTU3UpAIIH
GyHKIMM, YABpXKAIM WIACHTUYHOCTTA MY IOJ HAalopa Ha B3pUBOOIMACHU MPOTHUBOpedHs. 3a
KUBECIINTE B XETEPOTOMHATA, TSI € PAJUKAIHO HOB CBSIT, M3IUIyBall B JBOWHOTO OTPUIIAHUE —
UJICOJIOTUYECKO U MPAKTHUECKO — Ha 3aMa/IHus CBAT U HA COOCTBEHOTO MUHAIO. JKU3HEHHST CBIT
Ha COLMAIMCTUYECKATa XeTEPOTOMH S U3IIBIHABA IBOsIKA (DYHKIIMS — XemepomonuyHa 3a BbHITHUS
HaOmogaTeNl U ymonuyHa 3a *uBeelms B xereporonusaTa. Koraro kasBam ,,yronu4Ha’, umam
MpenBUl My3eHUpHUIIMPaHeTo Ha OBACUIETO — OHOBA 0COOEHO MSCTO, OT/mpe3 KoeTo HoBuAT 4oBek
BB3IIPHEMa CBOETO MUHAJIO U HACTOALIETO CH, KATO OCBETEHU U HACOYEHU KbM €THO MPO3payHo,
pasrajaHo M MOCTIXKMMO, HaydHO OOOCHOBaHO Objelle, KOETO € B IMpOLEeC Ha M3TpakiaHe.
BrrpocsT € camo na ce mpeogosnee ChIpoTHBATA HA ,,HETIOAATIUBUTE MaTePUN’ U ,,0CTaTHIU OT

MHHAJIOTO .
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Jlornkata Ha pPEBOJIOLMOHHO JCHCTBHE B OYUTE HA pPEBOJIIOLMOHHUSA CYOCKT,
IIPOJIMKTYBaHa OT ,,JIOTMKaTa Ha MCTOpMsTa™ (XerejMaHckara ,,JIOTMKa“ Ha HUCTOpuUsTa —
,,TBXKIECTBO Ha UCTOPUYECKU M JIOTMYECKO™), clie[jBa JUHAMHUKATa Ha PEBOJIIOLIMOHHUS MPOIIEC
KaTo CMsIHa Ha BUAMMOCTH ¥ KapTUHHU Ha BUJUMOCT, B KOMTO TO3H Ipoliec € npuBmwxkaad. Hacunue,
TEPOP BBPXY ,,CHIIPOTHUBIIABAIIIATA CE MATEPHsL; MBOWHO oTpuilanue (BoeHeH komyHH3bM — HEIT
— KOJICKTMBH3AIMsI M WHAYCTPUAIU3AIlMs) HA ITbPBOHAYAIHHS MPOCSKT 4Ype3 3aBpPbIIAHUS KbM
II'bPBOHAYAIIHUSA 3AMUCBHIIL.

B § 4 pazrnexnam kiro4oBHs BBIIPOC 3a Mmoodera Ha Cmanunosama énacm. B kakBo ce
u3paszsiBa HeroBara crienuduka? Haii-uecto momyckaHaTa Tpelika e, 4ye TOW ce pasriexja Io
aHasiorus ¢ ¢eoJlaHaTa BiacT, abCONIOTHATA MOHAPXUS WM KaTO PaJMKaIHO MPOJBIDKEHUE HA
OropoKpaTHYHaTa PAallMOHAIHOCT HAa MOJEpHaTa IbpkaBa. Makap W Ja mpuivya Mo HEUo Ha
MOHapxXHyeckaTa BJAacT, KaKTO M Ha MojJepHaTra OIOpOKpaTW4yHa /Jbp)kaBa, CcTaBa JIyMa 3a
Ka4eCTBEHO HOB THIT BJIACTOBO YCTPOMCTBO. B Hero oTkpuBame Tpy B3aMMOCBBP3aHU MOMEHTa: 1)
M33eMBaHE Ha BJIACTTA OT YaCTUYHO aBTOHOMHH JIOTOTaBa COLMAITHH CTPYKTYPH; 2) HATPYIIBAHETO
i B Ka4eCTBCHO HOB THII amapar; 3) U3CMYKBAHETO i Ha BbpXa — B MyHKTa ,,Ctanuu‘. [luneMara,
IIpeJl KOSITO € u3lpaBeHa OOJIIIEBUILKATA TAPTHUS U KOSITO L€ U3ILUTYyBa OTHOBO M OTHOBO MO-KbCHO,
€: KOHLICHTPHUPAHE Ha BJIACTTA B ariapaTa /i OBJIACTABAHE HA COLUATTHUTE CTPYKTYPH. Y CUIIBAHETO
Ha BJIACTTA HA €IMHUSA IOJIOC BUHATHM € 3a CMETKa Ha JApyrus. Excrponpuanusara npeau3BUKBa
M3CMYKBaHE Ha BJIACT OT MKOHOMHUYECKATa CTPYKTypa B KOMaHJHHUTE NMO3ULHUH HA MAPTUUHUATE U
Ibp’KaBHUTE anapaTu. Taka cOUMaTHUTE IMOJIETa CTaBaT HAIBJIHO 3aBUCUMH OT IOJMTHYECKATA
BJIACT, pa3lpeiesieHa B MAPTUHHO-AbpKaBHATA TUPAMUA.

OdeBHUIHO BIIACTTa HA TO3H HOB THII ariapaT € pa3jinyHa OT Ta3u Ha OIOPOKpaTUYHUS anapar
pyu a0COJII0THATA MOHAPXUS WM B MOJIEpHATa JbpkKaBa. PycKUAT Hapu3bM € Ch3Jall yCTOMUUB
xabutyc Ha momuuHeHue. [larpmapxamHata pycka oOIIMHA € ch3lala cpela Ha ycUJIBaHE U
PE30HAHC Ha MaTePHATUCTUYHHU U KOJICKTUBUCTHYHU XaOUTYCH, KOUTO i€ ObaaT abcopOupanu u
TpaHcOpMUpPAHU OT HOBATa HICOJIOTUYECKA U COIIMATHO-MKOHOMUYECKa cucteMa B rpaga. Cren
Xaoca ¥ mopeauiaTa OT PeBOJIIOIMOHHA HHOBAIIMK Te3U XaOUTYCH 1€ ce BIUILAT B HEMO3HATa I10
cBOMTE Mamabdbu M e(PeKTUBHOCT HJEOJOTMuYecKka M MOJMTHYEeCKa MainHa. HelHuAT ocHOBeH
MPUHLUI € TOCIIOJICTBOTO HA MApTUITHUA anapaT HaJl BCHUKU OCTaHAIU (IbpKaBHU U CTOMIAHCKH)

ariaparTu. ToBae BJIaCT, OCHOBAHA Ha IIpcJicCTaBaTa (KapTI/IHaTa) 3a HOB TUII XOMOI'€HHA, ITpO3pavHa,
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CBPBXIIPOBOJAMMA CTPYKTypa, OPUEHTHpaHa KbM €IUH MYHKT — HYHKTHT “CTanuH”, KOWTO s
TPaHCLIEHUPA.

Ho amaparsT B HEWCTBUTEIHOCT HE NPEACTaBIsiBA XOMOI€HHA CTpPYyKTypa. Tol He
(GyHKIMOHHMpA TPO3pavyHO HAa BCHUYKH PABHUINA, JOPU HA OTIACIHO B3E€TO pPABHUINE, KAKTO TO
Ipe/cTaBs TOTAIUTAapHAaTa NapagurMa. B Hero oTkpuBaMe paziuyHU MHTEPECH U 3aJl03U, Hail-
MAJIKOTO 3apajid TOBA Y€ COIIMATHUTE IOJIETa HE MOTaT Aa ObJaT JUIICHH U3IUI0 OT crenu(uyeH
pen (Bmact). Cnemmduunn Gopmu Ha BiIacT (MKOHOMHYECKA, IMEAArorMyYeckKa, MEIUIIMHCKA,
HayyHa, KyJITypHa, IpaBHa U IIp.) 3ara3BaT U3BECTHA POJIsi, Makap U B orciadeH Buj. Ho Hail-Beue,
3apaJy TOBa Y€ B caMusl amapaT Bb3HUKBAT MPEKOBU 00pa3yBaHHUs, KOUTO C€ pa3NpOCTpaHSIBAT
BBB BCUYKHU COIMAIHH TOJIETA.

Axo ce M33eme BJIacTTa OT BELIUTE, [0 U3BecTHaTa (opmysa Ha Mapkc TS ce mpeBpblia
BbB BJIACT Ha €HU JIUIA HAJ OpYru, IpueMaiiku nepconuduuupana ¢opma. Ho B ciyyas craBa
aymMa 3a OCOOeH TuN MepcoHU(UKAlMs, pa3iuyHa OT AaHTUYHUS WM (QeoJalHus THII,
nepcoHudUKanms, IpyU KOSTO BOXKIBT € Ma3uTesl Ha OUIHAIHNS UAC0JIOTHUECKU AUCKYPC Ype3
clilaTa Ha MOAYMHEHHUS My amapaT. OTHeTrata OT BEIIHUTE CTPYKTYpHU OOIIECTBEHa BJAacT ce
HaTpyImBa W pa3mpeaess WepapXuyHO B araparta, oOpasyBallKM CHJIOBO IOJIE, YAWTO BEKTOP €
HacoueH KbM Bbpxa. HacTemnBa mamalOHO u33eMBaHe M TpaHcopMHUpaHe HA MOCpPEeIHUYECKaTa
BJIaCT Ha COLMAJIHUTE CTPYKTYpU B TIOJUTHYECKAa BJIACT Ha amapara M H3CMYKBaHETO U
MOCTHIIATEIHO OTJOJYy Harope 10 BbpXa Ha mnHupamugara. ToBa goBexnaa 10 edekr Ha
CBpBXIEepCcOHUUIIUPAHE HA BbpXa U HApACTBAIIH 1e(hUIIMTH Ha BJIACT B OCHOBATa Ha MU PaMUJIaTa.
HapactBaia 6e3TersioBHOCT Ha MO-HUCKHUTE CIIPSAMO MO-BUCOKUTE paBHMIA. KoeTo He 03HaYaBa,
4e MOCIEAHNUTE Ca JIMIICHH U3LSJIO0 OT BJIACT, HUTO ITbK Y€ NO-BUCOKUTE paBHHUILA Oe3arenaliioHHO
BJIACTBAT HaJl O-HUCKHUTE.

To3u Mozen mo-KbCHO 1€ 0b/Ie XapakTepu3upaH KaTto “KyaT KbM JIndyHocTTa . HO KynThT
HE € OCHOBHATa My XapaKTepUCTHKa, a TO-CKOPO HEroBa BBHIIHA MposiBa. OCHOBHATa My
XapaKkTepUCTUKa € JIpyra — deuyum Ha oOekmusupama (0eewyHena) 61acm HA MoOepHume
nocpeonuvecku cmpykmypu. Taka ce dopMupa mpeacraBara 3a €IHa ,,BCECHUIHA™ BJIACT, KOATO
obaye u3MUTBAa peanHo JePUIUT Ha oOekTWBHa BiacT. Mcropusra Ha colpanM3Ma OIMCBa
MaxaJoBUIHU ABWKEHUS: eOHama (,/s6ama ‘) nocoka € mMocoKaTa Ha peanu3alus Ha Camus
MPOEKT B ,,YUCTHUS MY BHJ, IMbPBOHAYAIHO 4Ype3 BHBEKIAHETO Ha JEKpeTHa (,,peBOJIOIMOHHA

3aKOHHOCT") — CKCIIpOoNIpHallud Ha KallUTaJIUTEC, YaCTHATa CO6CTB€HOCT, YHUIIIOKABAHC Ha
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CTOKOBO-TIAPUYHUTE OTHOIICHHUS, pa3pyllaBaHe Ha Oyp)KOa3HOTO TMPaBO U JIEMOKpaIus,
OypkoazHaTa JbpKaBa ¥ MapilaMeHTapu3bM, Ha OypkoasHute (OpMH HA  KHUBOT
(,,OT)KUBEIUIINUTE ) — BCHYKH TOBA, CBBP3aHO C NMPUBUIHO HCMMOBEPHO YCWJIBAaHE Ha BJIACTTA HA
anapara; opyeama (,,0iacHama‘’) nocoka Ha MaxajJoTO € IMOCOKaTa Ha YacTU4YHA, BPEMEHHA
nudepan3aIys — Bb3CTAHOBSBAHE HA POJIATA HA TIPABOTO KATO PETYIaTop, Ha CTOKOBO-IIAPUIHUTE
OTHOIIIEHHUS, IpeOHaTa COOCTBEHOCT, OTCIa0BaHe HAa HATHCKA HA MAapTUHHUS arapaT 3a CMETKa Ha
HapacTBaHE HA MaTEpUAIIHATA 3aMHTEPECOBAHOCT W CAMOCTOSITEIIHOCT HAa WKOHOMHYECKUTE
equHunM. Ennara — ,isBaTta® mocoka Ha MaxajaoTo — OTpa3siBa OTHEMAHETO Ha BJIACTTA HA BELIUTE
1 OJIOKMPAHETO HAa MOJECPHUTE MOCPEIHUYECCKH CTPYKTYPH, KOETO HE MOXKE Ja C€ OCBHIIECTBU
M3ILI0, a Apyrara — ,JsicHaTa® mocoka — oOpaTHOTO UM YacCTHYHO OBiacTsBaHe. “YacTH4HO”,
JOKOJIKOTO TO CBIIO HE MOKE Jia Ce OCBIIECTBH JOoKpaid. OCHOBHOTO MPOTHUBOIIOCTABSIHE TYK €
MeXIy TnapTuiiHata (OpraHW3alMOHHO-WUICOJIOTHYECKa) W CTOMAHCKara (TEXHOKpaTCKa)
HOMeHKIaTtypa. [IppBaTa — Karo ma3WTeNl HA HJCOJIOTHYCSCKUS MPOSKT W BTOpara — Karo
MOTCHIIMAJICH W pealieH HOCUTENI Ha KaIUTAJIOBH MOTHBAIUH, JIOKOJKOTO UMa MPSK JOCTHIT JIO
WKOHOMHYECKHUTE aKTUBH U PECYpCH. 3aJI0TBT € EMaHIIUITHPAHETO HAa CTOTIAHCKATA U ThPrOBCKaTa
HOMEHKJIaTypa OT BJIaCTTa Ha MapTUHATa HOMEHKJIATYpa.

Yacr 111, ,,Mpexu, Kpu3u, Tpexoau’’, KaKTO JUYHU U OT 3arjIaBUETO, MPOCIEAsSBA KPU3UTE
U MPEKOBUTE TpaHCPOpMAINH B Kpas Ha ,,cTapHsl peKUM * U HA4aJoTo Ha npexoa (,,lIOBTOPHOTO
pakaaHe Ha KamuTanusma“ (Ha ,,BTOpHsS OBJITapCKH KamuTanu3bM) Ha (JOHA Ha MPOIICCUTE B
Hentpanna u U3touna EBpomna u xpu3aTta Ha riao0anHus HeonbepaneH KanuTalu3bM B HA4aJI0To
Ha HOBUS BEK.

B kpas Ha OuBmIus pexxum y Hac (kpas Ha 80-Te roauHu) ce HaOI0aBa mapaaoKcaieH
OTHT 3a CHW)KaBaHe M TpaHc(opMupaHe HA BUIUMOCTTA Ha BiacTTa. CTpaHHO e, 4e KIYbT KbM
MPEYCTPONCTBOTO CE€ BMXKJA MO TO3M HAYMH, a HE, KAaKTO B ChBETCKATa IMEpecTpoiika, — Mmpe3
nrmacHoctTa®, 3amo? 3a pasnuka or CbBETCKUS CBIO3, KbBJAETO B ,.emoxara Ha 3acTos
MKOHOMHYECKUTE pehOpMHU ca Ha MPaKTUKA MPEyCTaHOBEHH, y HAC T€ C€ OCHILECTBSBAT IO 0COOEH
HAYMH, Ha IPUJIUBYU U OTJIMBU. 3allI0YHAJIOTO TYK MalllaOHO MPECTPYKTYpUpPaHE Ha MOJIETO Ha BIACT
B yCJIOBHSTA Ha epo3us U OyTadopusnpane Ha ouIManiHaTa MyOJIUIHOCT — JIOPH HE TOJIKOBA 3a
Ja ce MMHTHpa MPEeYCTPOMCTBO, a 3apaJyd HATHCKA HAa MPEKOBUTE aKThOPH U KAIHMTAJIOBHUTE
MOTHBAIUH, BJIM3a BCE MOBEUE B KOH(PIUKT ChC CTaHANHs Hee(h)eKTHBEH MOJIeT U MEXaHU3bM Ha

YIIPpABJICHUC HA UKOHOMUKATA U JbprKaBarTa.
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ToBa e Helek, MPOTHBOPEYUB, JOPH HAa MOMEHTH JIpaMaTHYCH 32 HOMEHKJIATypaTa MpoIiec.
N33emBaHeTO OT CTpaHa Ha anapara Ha COIMAJICH KAalUTal OT areHTUTE B XETEPOHOMHHMTE T10JIeTa
U OTTYK — HEBBH3MOXKHOCTTA JIa C€ KOMIICHCHpPA TEXHUAT KAUTAIOB NeUIUT Oe3 anapamd,
JOBCXKOa A0 CKCIIAaH3Us Ha Mpe)KI/ITe B CaMuia anapaT U B cCaMHUTC COLlMAJIHU IIOJICTA, U
CBIIEBPEMEHHO — JI0 00e3CIBaHeTO M. HaTtpynBaHeTo Ha MpPEKOB KaIllUTal B arapara, 3aeJHo ¢
OCIIOpEeHATa MY JISTHTHMHOCT, 00yCIaBs ClielM(UIHATA TBOMCTBEHOCT U ITyJICAITUS HA TOJIeTaTa U
aKTI)OpI/ITe B 30HUTC Ha BI/II[I/IMOCT/HCBI/II[I/IMOCT, KaTo (1)YHKIII/I$[ CIIHOBpeMeHHO Ha HapaCTBaHe u
CBHMBaHE Ha MPOCTpaHCTBaTa Ha ,,0cobeHa cBobonaa“. CBOOOIAa B CHBHUTE, HEOINPEICICHU 30HU
Mexay odummamHaTa W HeoPUIMATHATA IMyOJUYHOCT, KaTo e(eKT OT 3acHiIBaHeTO Ha
CaMOCTOSITEIIHOCTTA, MaTepuajHaTa 3auHTEPECOBAHOCT, HMKOHOMHYEcKara (B T.4. YacTHATa)
HWHHUIIMATHUBA. CBO6OI[a, N3HUKBAII[A B MCKIUHUTC MC)KI[y 3aIlI0YHATUTEC U HCI[OB’BpHIGHI/ITC
pedopMH, IPEyCTPOICTBa, peopraHU3alliy, KaJJPOBH pa3MeCTBAHUS, KOUTO, MaKap M Jia IEeJAT JIa
,pePopMupatr®, BCHITHOCT 00€3CHUIBAT OMUIMAIHUTE TMOJUTHYECKA CYOCKTH W WHCTHUTYIIWH.
CBo0o/1a B 30HaTa MEX/1y alapaTHUTE MO3UIIMK U TO3UIUUTE B MPEXKUTE, 00XBallallld B pa3InyHa
CTENeH, MO pa3M4eH HauuH (10 JUHHUATAa Ha NpodecuoHaTHUTE, CeMEWHUTE, POJHUHCKH,
3eMJISTYECKH U TIP. BPH3KH) MOBEUE WIIM MO-MaJKO BCUYKH COIMAIHM Ipynu U cioeBe. CBoOoa,
MOpOJiIeHa OT HEBB3MOXKHOCTTA Jla C€ 3aTbpKU aBTOHOMHM3AIUATA HA aKThOPHTE, MPUBHUIHATA
CBPBHXOBJIACTEHOCT Ha TOPHUTE €TaXXH Ha amapaTa, OCIOpBaila BJIACTOBHS UM PECypcC;
HapacTBallaTa HECIMOCOOHOCT Ha amapata Ja KOMIICHCHpAa KamuTaJIoOBUTE JeHUIIUTH B
3alOYHAIIUTE J]a C€ aBTOHOMHU3HMPAT, HO OCTABaIlM BCE OIE 3aBUCUMH OT MOJUTHYCCKUS KaITUTal
COILIMAJIHHU I0JIETA.

To3u crenuduuen nehuIUT Ha BIACT CE YCHJIBA OT HEMPU3HABAHETO N0 TOCICTHUS
MOMEHT, WJIM YaCTUYHOTO NMPHU3HABAHE, HA YaCTHHUS CEKTOp. Pa3BuTHETO HAa YacTHa COOCTBEHOCT
OuBa JOMycHAaTO caMO B cdepara Ha THPrOBUATA U YCIYTUTE, HE U B MPOU3BOACTBOTO
(mpomumineHocrra). OTTYK U HApaCTBAHETO HA ABOWCTBEHOCTTA M XaOTHMYHOCTTA B MIOBEJIEHUETO
Ha BbpXa: ,,IPEJOCTABIHETO Ha COOCTBEHOCTTA Ha TPYAOBUTE KOJIEKTHBH ’, IPH KOETO JAbpKaBaTa
ocTtaBa ,,coOCTBeHHUK; ,,.HUpMeHaTa OpraHu3ainus’, pazOpaHa MO-CKOPO KaTO Ch3/IaBaHE Ha
IbpKaBHU, a HE Ha 4YacTHM (GUPMH; pa3BUTHE Ha ,,COLMUATMCTUYECKATa AEMOKparus u
TUTypanu3bM ™, U3BEXKIAHETO Ha MapTHsATa KaTo ,,eHIENIOH Ha BIAcTTa™ MpH 3ala3BaHe Ha HeHaTa
,CTpaTernyecka pPbKOBOJHA PO M T.H. 3al0TbT Ha MPOTUBOIOCTABIHETO MEX]y MapTHiTHATa

(opranu3zalMoHHa ¥ UJE0JI0THYecKa) HOMEHKIAaTypa U HelHaTa ,,JsicHa pbka” — JIC ¢ pa3nmuuHuTe
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I CTPYKTYpPHHM 3BE€HA, OT €Ha CTPaHa, U BBHIIHO-THPrOBCKATa U CTONAHCKAaTa (,,TEXHOKpAaTCKa’)
HOMEHKJIATypa, OT JIpyra, € KOHTPOJIbT BbPXY MPEKOBUTE PECYPCH U KamuTanu. Tbil KaTo, ako
napTUiiHaTa HOMEHKJIaTypa JOMYyCHE eMaHIMIUPaHETO Ha BbHUIHO-THPrOBCKaTa U CTONAHCKAaTa,
Ouxa oTcnabHanu cnenuduyauTe i MpEKOBU pecypcu. HapacTBaHeTo Ha aBTOHOMHU3AIUATA HA
roJjieraTa B IOCTCTAIMHCKUTE BPEMEHA y HAcC, JOKOJKOTO € CBIPOBOACHO C MEPUOAUYHO
HapacTBaHE HA NApTUHHUSA HATUCK U KOHTPOJI, 3aCUJIBA ABOWCTBEHOCTTA U HANPEKEHUETO.

Ho 3am10 B camust kpaii Ha OMBIIUS peXUM HaOIr01aBaMe HEIO KaTo pEBaHII Ha ,,3/[PAaBUTE
cun”? CTpyBa MU ce, TOBa € OIUT Ha NapTUiiHAaTa HOMEHKJIAaTypa J1a OBjIaJiee KpUTUYHaTa 3aryoa
Ha BJIACT, MOPOJIEHA OT OTCIA0BaHETO Ha KOHTpOJa M O0OE3IEHSIBAHETO HA MJICO0JIOTMYECKUTE U
KaJIpOBUTE PECypCH (KamuTan), KOUTO JOCKOPO ca i rapaHTHpaIK TOCHO/ICTBAIIIO [T0JI0)KEHNUE BbB
BCUYKU COIMAJIHU MoJsieTa. HaTUCKBT OTBBH Ha mepecTpoilkaTa U T.Hap. Bb3POAUTEIEH IPOIIEC
BbTPE y HAac YCWIBAT YCEUIAHETO 3a IIOJIKONaBaHE Ha WJIE0JIOTUYEeCKa, MOJUTHYECKa U
OpraHM3alMOHHA BJIACT y MapTUiHATa HOMEHKJIATypa 3a CMETKa Ha HapaCTBAaHETO Ha MpexoBaTa
BJIaCT HA EMaHIMITHPALIUTE CE areHTU B aBTOHOMHU3HpAIIUTE ce COLMaIHM nojieTa. Torasa, eaBa
JU U3TJIeXK/a MapaJoKCallHO, Y€ ,,HeXHaTa PEeBOJIIOLMS~ H3UrpaBa BCHUIHOCT CIIACUTENHA 3a
IIOCOYEHUTE MO-Tope akThopu posis. He B monurumdecku, a B MpexkoB IUIaH. J[OKOJIKOTO 3af
3aBecaTa Ha TO3M ,,paluKaJIeH” CUMBOJIEH ECT Ha CKbCBAHE C MUHAJIOTO, T€ YCMABAT J1a TJIacHAT
U Pa3BUAT BeUe CTAPTUPAIIHS NIPOLIEC HA KOHBEPCHSI U ,,IbPBOHAYATIHO HATPYNBAHE Ha KanuTaua®.

BbB 6mopa 2nasa, Bpbailku ce KbM €THO M3CJIE€BaHE OT HadauoTo Ha 90-Te roAuHU Ha
ToraBallHUsA MHCTUTYT 3a couuanHa KpuTuka (qHec MHCTUTYT 3a KPUTHUYECKH COLMAIHU
u3cieBaHus), U3M0I3BAallKi MHCTPYMEHTH Ha ICHUXOAaHAJIM3aTa M COLMOAHAJIM3aTa, pa3KpuBaMm
IIPOEKLMUTE Ha KPU3aTa Ha MOCTTOTAIUTAPHUTE UIEHTUYHOCTH, OJOKMpaHeTo Ha OuorpaduyHaTa
U HUCTOpUYecKaTa MaluHa. ,buorpadpuuyna wmammHa® HapuyaMm eQeKTUTe Ha IyOJIMYHO
KOHCTpYUpaHEe Ha MJICHTUYHOCTH, TPOIUYHUTE ePeKTHU (M3BPBIIAHUSA) HAa OMOTpapUUHUTE KbM
HCTOPHUECKUTE Pa3Ka3u — 3a€MaHETO Ha MO3ULMs OT OBJIEIIETO, TOCTAaBIHETO B ChOTBETCTBUE HA
»CMHUCBJIA Ha ,,MOS‘‘/,,HAIINA" )KMBOT" W ,,CMUCHJIa Ha UCTOpuATa™. buorpaduunara marmmHa
XBBPJII MOCTOBE, HEyTpajlu3upa pa3jIOMUTE, IMPONACTUTE MEXIy XUBOoTa U Ouorpadusta,
IpUJaBaiiKy Ha )KMBOTA OOLIONIPUET U MPU3HAT CMUCHIL. JKMBOTHT M pa3Ka3uTe 3a HEro, Makap Ja
ce MPEeIuIuTaT, He ca eJTHO U ChILO Helo. B npexouTe/mpeBoguTe OT YaCTHU KbM yOJIMYHU chepu
IPOOMBAT CKPUTHUTE HAMIPEKEHHSI MEKY KHUBEELUS CBOS ,,yHUKaIEH" )KMBOT YOBEK U HETOBUTE

l'[y6J'II/ILIHI/I npcaACTaBsAHUA. JKuBoThT HsIMa O6H_IOB3.J'II/II[HEI CMHCJIOBA CTPYKTYpa. Bnnerenurte B
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pa3ka3uTe CHOUTUA-TPAHUIU (,,CHOUTHSA-MEKIMHU ) MapKHPAT MPEXOJUTE MEKIYy KOPEHHO
paznuuHu OuorpaMvYHU CUTYallMH — Pa3TPhIIAHETO UM CBUBAHETO, HAOABSIHETO W JIUIIABAHETO,
JlapsIBAaHETO M OTHEMAHETO Ha ,CMHCHJI Ha JKHMBOTA“. AKO 3aMMCTBaM€ OT NOHSATUWHUSA
WHCTPYMEHTApUYM Ha IICUXOAHAJIN3aTa, MOXKEM Jla HapedyeM Te3u IMpolecH ,,0uorpapuyHo
cbHyBaHe". KpuszaTta Ha Onorpadpuute n3sBsiBa CUMITOMUTE Ha OJIOKMpaHE Ha MPEHOCA Ha CMUCHIT
OT MHAMBMJyaJI€H, I'PYNOB B YyHHMBepcaieH (OuorpauyeH M HCTOPUYECKH) IUIAH M oOpaTHO,
npeau3Bukanu ot "['onroture" Ha UCTOpUSTA.

[Ipeamer na mpema 2nasa ca MmpexxoBuTe TpanchopMalvy Ha MPEXo/ia U KOHBEPCHUITA Ha
kanuTtasute. OOMKHOBEHO MPeXo/ia ce MpecTaBs Kato ,,IIpexon” ¢ rnmaBHa OykBa U B € IMHCTBEHO
4HCII0, ,,0T — KbM™ (,,0T TOTAJIUTapU3bM U Abp)KaBHA UKOHOMHKA KbM JieMOKpauus u na3ap”). Ho
TOBa € KapTHHA Ha BUJMMOCT, B KOSITO CM€ MOTONEHH U KOSITO TpsOBa aa ObJae — camara TS —
M3clieIBaHa. A TOBa O3HauyaBa Ja CH MPEJACTABUM HE €IWH €AWHCTBEH, MPO3payveH, YIpaBisieM
,TIPEXO0’”’, @ MHOKECTBO MTPEXO/IU B PA3JIMYHH aCTIEKTH W Ha Pa3IMYHU PaBHUIIA (B UKOHOMHYECKH,
MOJIMTHYECKH, KYJITYPEH, IIEHHOCTEH, IICHXOJIOTHYECKH TIJIaH; Ha MUKPO U MaKpO PaBHUIIIE), KaTO
CTPYKTYPHH M MPEXOBHU TpaHC(PopMaIlui, U KaTO JETUTUMAIIMOHHH CTPATETHA U CaMOOITHCAHUS
Ha aKThOPUTE, y4yacTBaIIM B TAX. KIl0OYOBOTO MOHATHE, OMUCBAIIO TE€3U MPOLIECH, € ,,[I0JTUTUKO-
WKOHOMHYECKa CHMOMO3a” — cpacTBaHE Ha TOJUTHYCCKH W WKOHOMHYECKH MPEXKH, YUHTO
MPOM3XO0/]T CIeBa JIa C€ MOTHhPCH B OOIIECTBOTO HA ,,0MBIIHUS pexxkuM’. Te mpoTHyaT Ha pa3IuIHU
paBHUIIA U B Pa3IMYHU M0JI€Ta, KaTO TpaHCPOpPMALMK U MIPECTPYKTypUpaHe Ha pa3INuHU BUJOBE
Kanutai (MOJUTUYECKH, HKOHOMHUYECKH, COLIMAJICH, KYJITYPEH).

Bepcusita Ha MpeXOB aHANIN3, KbM KOATO CE€ MPUABPKAM TYK, € OJHM3Ka 0 TEopusiTa Ha
Mumen Kanon (Callon, 1986), Bpyno Jlaryp (Latour, 1988), Jl)xou Jloy (Law, 1986) u mp.,
M3BECTHA KaTo ,,Teopus Ha jaeera-mpexa” (‘actor-network theory') u mpesxoBus noaxon Ha [Tuep
Bypauiio, usznomnsean ot JeitBun Crapk u Jlacmo Bpycr (Stark, Bruszt, 1992, 1998) npu anasnuza
Ha UKOHOMUYeckara Tpanchopmanus B M3rouna EBpomna B Hauanoto Ha 90-Te roanHu, KaKTO U JI0
ujesTa 3a ,,CAMBOJIHATa UKOHOMHUKA Ha aapooOmena* Ha Iluep bypauiio, mpunoxena ot MBo
MosxHH KBM aHaM3a Ha COIMAIHO-UKOHOMHYEcKaTa TpaHchopMaius B OuBiIa YexocaoBakus
(MoxHnu, 2003). CbueTaHHETO Ha TE3U MOJIXOIU JaBa KIF0Y KbM pa30HpaHeTo Ha HaOII01aBaHOTO
Y KOHCTaTUPAHO OT MHOTO M3CIIEA0BATENH U aHAIN3aTOPH KPUTHYHO OTCIIa0BaHe Ha JbpiKaBaTa U

HHCTUTYIUHUTC B TOAUHHUTC HA IIPCXO.
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B ocHoBara Ha aHanm3a ca cienHuTe Te3u: [IbpBO, MPOMEHHUTE HE 3all0YBAT OT HAKAKBA
cakpanmHa gara — [lecetn HoemBpu 1989 romuna, mopu HE B MOCIEIHWUTE TOAMHUA HA OWBIIUS
PEXKHM, a 3HAYUTEITHO ITO-PAHO — C IOCTEIIEHHOTO aBTOHOMH3UPAHE HA MKOHOMHKATA, allapaTHUTE
MPCKHU U aKTHOPH, IIPHU KOCTO OT IMOJIMTUYCCKOTO IIOJIC M KAIIMTAJIN CC PAXAAT U CMaHIUIIUPAT
CHeM(pUIHA KaTUTAIA M KalIUTAJI0BA MOTUBAMU. To3H mpoliec ce pasrpbiia B xubpuaHa Gopma,
IMoCPeaACTBOM €UH BU ,,KOHCGHCYC“ MCXKAY Ha IIPBB HOIJICA MPOTUBOIIOCTABAIIN CC aKTbOPU U
CTPaTCTru — KOHBCPCHUATA, PECCTUTYLHHUATA W IIpUBATU3AlHATA HA KallUTAJIMTC. BTOpO, OT Ta3u
TJIeJTHa TOYKA T.HAp. IPEXO0]I € BCHITHOCT MPEBPbINAHe, MpepaxkJIaHe Ha 0OIMEeCTBOTO Ha OUBIIHS
PEXKHUM B €IHO II0 CHGHI/I(i)I/I‘IGH Ha4YWH MyTUPAJIO O6HICCTBO, CbAbpiKall0 KaKTO IMO3HATHU, TaKa U
HEOOMYalHN YepTH, OTpa3sBalld OBJITAPCKUTE PEATHOCTH M HACJIAarBaHETO Ha TPOIECUTE Ha
HeonmbepanHa riodanm3anus. [IpecnyaneTo, MperumMTaHeTo Ha TI00aIH|, PErHOHATHH U JIOKATHU
MPECXKHU, HA UHTCPECUTE HaA rJI00AJTHM U MECTHH AKTbOPH, HU3ABABAIIO (i)YH)IaMeHTaJ'IHaTa OTJINKAa
MCKAY KIIaCHYCCKUA MPOLEC HAa IMbPBOHAYATIHO HATPYIIBAHE Ha KallKMTajJla KaTo MPOABLJIKUTCIICH
WCTOPHYECKH TIpOLleC Ha ,,HACHICTBEHO OTICNSHE Ha MPOU3BOJUTEIIUTE OT CpeACTBaTa 3a
HpOI/ISBOJICTBO“ U TOBTOPHOTO paXXJaHC Ha KaluTajinu3dMa OT CONHaIMCTHYCCKaTa AbpKaBHa
nkoHoMuka. Koero, Makap u 3amo4yHano B JaTeHTHH Gopmu MHOTO mipenu 1989 roauna, mpotuya
B CI'bCTEHU UCTOPUIECKU CPOKOBE (OYKBATHO 3a ,,e/THA HOIII ) Upe3 HEMO3HATH Jjocera (PMHAHCOBH
U KOPYNIMOHHU CXEMH Ha HM3TOYBaHE M pa3rpabBaHe Ha IbprKaBHATa COOCTBEHOCT OT €/IHO
MPUBUIIETUPOBAHO MAJIIIUHCTBO.

JIBUKEImuUAT MOTHB Ha JEJerHpaHeTO Ha MPEXKOBH pECypcH € KOHBEpCcHusiTa Ha
MOJIMTUYECKM B HMKOHOMHUYECKH KallUTald B YCIOBUSATA Ha OCTbp JAepuuutr u 3arydba Ha
JIETUTUMHOCT Ha JAaJIeHU TPYIU U TEXHU IpeicTaBuTenu. Equn Bede neBanBupan Kanura, 3ana3uil
U3BECTHO BpEME CBOSITa €(PEKTHMBHOCT KaTO BPB3KU U CHEHU(PUUHU KOMIETEHTHOCTH, C€
MPEXBBPIIS OT €IMH aKThOP Ha JPYT, OT €HO Ha JPYro MSCTO — HE MPOCTO, 32 Ja Ob/Ie ChXpaHeH,
a 1a Ob/ie MPEBbPHAT OT MOJUTUYECKH HEJIETUTUMEH B JISTUTUMEH MKOHOMUYECKH KanuTan. Taka
BB3HHKBAT HOBU MpEXOBH oOpa3yBaHHs, KOUTO BeYe HE MOrar Ja ObJaT W3BEICHU
HenocpeAcTBeHO OT OuBmHMsA pexxkuMm. M 3a ga pasbepem KakBo ce € cCiaydusio, TpsOBa na
PEKOHCTpyHpamMe 3aBUCUMOCTHUTE, HCTOpUUTE (B TOBAa 4YHMCIO OWOrpadUYHUTE HCTOPUH) B
MOJIUTUYECKOTO ToJie. THKMO B MOJUTUYECKOTO, JOKOJIKOTO TO JOMUHUDA.

Makap 51a ca HamuIe MHOXKECTBO CrieUu(GUYHH Mpotiecy (IIMKJIN) Ha KOHBEPCHUS BCUUKH Te

UMaT €/IMH U CBIIl CTPYKTYpPEH eQeKT — eManyunayus u npomusonoCcCmassane Ha meopeHusma Ha
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mexHume cv3oamenu. HOBHUTE aKThOpPU CE EMaHIUIUPAT M IMPOTHUBOIOCTABAT HA OWBIIUTE
HOCUTEIM Ha TOJIUTUYECKH KamuTald, JOKOJIKOTO MOCIEAHUST BEYe € ACBAIBUPAT U 3aryou
rocnojcTeamara cu poiisi. (MoxkeM 1a HapedeM To3u eekT ,.epext Ppankenmaitn®.) U Bpipexn
Yye CTaBa JyMma 3a pa3ju4yHu BUIOBE KOHBEPCHH (HA Pa3jIM4eH BHJ KaluTald) T€ MOTar, CTUTa Ja
TBbPKUM CMETKa 3a Pa3IMuUeTO MOMEXIY UM, Ja ObJaT pas3rjielaHd B PaMKUTE Ha €IUH OOl
MPOIIEC HA KOHBEPCHS HA HEJIETUTUMHHU MOJTUTHYECKH B JISTUTUMHU MKOHOMUYECKU KaIUTaJIH.

BaxxHo e, ue Te3u mporiecH Ha KOHBEPCHsI 10 PA3JIMUCH HAYHMH 3acsAraT He caMoO OMBIIATa
HOMEHKJIaTypa, HO CHIIO OTIO3UIIMOHHUTE U JUCUACHTCKUTE eMuTH. [0 TakbB HAUMH Te 00pa3yBat
crnenupUUHA MOTUTUKO-MKOHOMUYECKH CUMOMO3M, HAMEPHIIA M3pa3 B CIOJACISHETO Ha BJACT,
YIIECHUJIO pa3NaJaHeTO Ha OMBIIHS PEXHUM, KAKTO U MPUBUIHOTO OTTEIJISTHE HA HETOBUTE €JIUTH,
HO ¥ 3aTPYJHWJIU, ¥ IOPH B U3BECTHA CTETEH OJOKMpalin camarta nmpomsiHa. Jlormyckam, ue ToBa ce
JTBJDKA HE Ha TIOJIMTUYECKH aKThbOPH, HAMHUPAIIH C€ TI0JT CBETIMHATA HAa TIPOKEKTOPUTE WJIU Ha
CBHIIPOTHBATA HA ,,pETPOTPATHU CUIIN, @ HA TMIOJTUTHKO-UKOHOMUYECKATE MPEKHU, OKOJIO KOUTO CE
pa3BUBAT HOB THIl CpPAcTBaHWs, (opMHpaITd MyTHpaIH, 0OC3CHWICHH B WHCTUTYIIMOHAIHO H
HOPMaTHUBHO OTHOIIICHHUE CPEIH, OJOKHpAIId BBBEXKIAHETO Ha TMpaBUJia Ha WrpaTa, HapedyeHa
,»1a3apHa UKOHOMHKA™ U ,,TUOepasiHa JeMOKpaIus .

[locnennara, uemsevpma 2nasa Ha Ta3u 4acT XBBPIS MOCT KbM HOBHU M3CIIEIOBATEIICKU
BbIIpocH: KakBo MpeacTaBiisiBa ChbBPEMEHHUST KallUTAIU3BM — ,,CUCTEMA", ,,CTPOU®, ,,CBAT" UK
~CUHTYynapHu edektr‘? KakBo 03HauaBa J1a MUCIUM KalHUTaIW3Ma Mpe3 UCTOPUUECKU TPAHMIIH,
BB3MOXHO JIM € TOBA U aKO J1a — KaKBO O O1J10 00IIEeCTBOTO OTBB]I HEroBuUTe npenenu? Kakbs TUI
TpaHnchopmaluu Ouxa OTBEIM KbM €IHO MOA00HO0 00IIecTBO MK 001HOCT. OTroBOpHUTE THPCS B
oOpa3yBaluTe c€ aHKIaBU BBB ,,BCEMOTBIIOTO” CTAaTyKBO; BHB BBH3HUKBAHETO HA HO8 MUMN
obwHocmu, 4pe3 KOUTO CH MpoOHBa MbT elHa HOBa eTuka. OOIIHOCTHU, KOMTO CE€ OMMUTBAT Ja
KUBEAT HE3aBUCUMO, XpaHEWKW HaJexnaa, uye Ouxa olenenu IOpU U ,.Clel Kpas Ha cBera’.
JIOKOTKOTO Te3M OOLIHOCTH ,,[IPEJICTaBAT, OCIIOPBAT U MPEoOPBIIAT’ OCTAaHAIHUS CBST, MOXKEM Ja
T'Y HapedeM ,,xereporonuu’. Texuure oduTaTeNnu BsIpBar, 4e npeajiarat aaTepHaTUBHU GOpMU Ha
KUBOT, Upe3 KOUTO € BB3MOXKHO JIa C€ BBH3CTAHOBAT Pa3KbCAHUTE BPBH3KH MEXIy OOIIECTBOTO,
YOBEKa, MpHUpoJaTa M TeXHUKaTa. Moxke OM He 0e3 OCHOBaHHE HAKOU 1€ MPUBUIAT B TE3U
OOLTHOCTH HACTIEAHUIIM HA YTOIMYHUTE MPOEKTH OTIPEIH JBa Beka karto Te3u Ha PoospT Oyew,
Karto ,,panancrepure” Ha [llapn Oypue, koonepaTuBuTe U UKapuiickute konoHun Ha ETuen Kabe

u np. Ensa nu Om TpsiOBano aa ouyakBame obaue ,,Ha HEOETO Ha HUCTOpHSTA® Ja U3rpee €IHO
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CIMHCTBEHO CITBHIIE — ITO-CKOPO II€ U3rPESIT MHOTO CIBHIA, YIbPIKAIIN PA3TMYHN HACHTHYHOCTH,
CIIOACIIAIIM LECHHOCTH W HOPMH, BB3CTAHOBABAIINW PA3KLCAHUTEC BPB3KU MCKAY YOBCK, TEXHE
(téyvn), mpuposa u 00IIECTBO.

Hakpasi, BbB BMeCTO 3aK/II04€HHETO, KaTo MoAXBaIlaM ujesta Ha ['agamep ot puHama Ha

HUcmuna u memoo (I'agamep, 1960) 3a enna ,,MeTadu3nKa Ha CBETIMHATA ", CE OIMTBAM Ja U3BJICKa
HAKOM OCHOBHHM MOTHBHU U CIOKETH Ha aucepranuoHHus Tpya. Kakro e umsBectno, ['amamep
3aBBpIIBA CBOSITA KHUra C ,MeTapu3Wka Ha CBETIMHATA™, 3aBellaHa OT IUIATOHUKO-
HEOIJITATOHUYECKaTa TPaJUIus, OCBOOOIEHA OT ,,CyOCTaHI[MaIHATa WM CyOCTaHIIMaIU3upaliara
MeTau3nyHa TpejcTaBa 3a ,,CIMH MOCTOSHEH CETUBHO-IYyXOBEH WM3TOYHUK Ha JTBUCHHUE KAKTO
OuBa cXBalllaH B CTWJIa Ha HEOIUIATOHUYECKO-Xpuctusiickoto muciene (Iamamep, 1997: 670).
Tazu ,,cBeTiinHHA MeTadu3uKa™, Ype3 ujesTa 3a ,,caMOINpeCTaBIHe Ha OUTHETO™ U 3a TOBa, ue
,,BCSAKO paz0upaHe e chOuTHe , HM OTBEX A OTBB XOPU30HTA Ha ,,CyOCTaHIIMaTHATa MeTadu3nKa
Y HU ClacsiBa OT KalaHa Ha ,,pellaTUBU3Ma‘‘, KOWTO HU JieOHE TIPH MOTPENIHOTO Bh3MpPHUEMaHe Ha
Te3aTa, 4e HAMa HElIo KaTo ,,0CHOBAa Ha OCHOBUTE UJTH ,,[TIPEAOCHOBA‘ HA OOIIECTBOTO (M BIACTTA).
Hsxaksa ,,ipupoa®, pazdpana Karto ,,40BeIIKa Mpupoaa‘ Ui ,,IEHCTBUTEITHOCT caMa To cede cu*,
Ha KOSITO OM ChOTBETCTBAJIA ,,HAy4HAaTa OOCKTHUBHOCT KaTO IIEHHOCT. be3kpaitHo mpuoimKkaBaHe
70 elHa 00EKTUBHA, HAyYHA UCTUHA, KOSTO HETIPEKbCHATO HU C€ U3ILTH3Ba, HO BCE MAK CHIIECTBYBA
,»Tam, HiKbae . CKbCBaHETO ¢ MeTau3nKaTa, KaKToO U JIa € MoJHEeCeHa Ts — KaTo Bsapa B bor, nmmn
B Pasym u [Iporpec, 6u TpsiOBaio 1a Moxe 1a Ob/1¢ KOMIEHCHPAHO OT ,,CBETIMHHATA MeTa(pU3UKa‘
Ha BUAUMOCTTa. ToraBa BBIPOCHT € KaK Ca BB3MOXHH IMOJOOHM KApTUHU Ha BUAMMOCT Ha
3a00MKaSIIKA HU CBAT U Ha ce0e CU KaTo YacT OT HEro WM MPOTUBOCTOSI] Ha HET0 A3 — eIuH
,AbJI0ONHEH A3, mpuTex)aBalll BEYHU, TPAHCUCTOPUYHU U TPAHCKYJITYPHU CTPYKTYpPHU U IEHHOCTH,
oOpa3yBaiii Hemo KaTo ,,0CHOBa Ha OCHOBHUTE® Ha YOBELIKOTO ChllecTByBaHe. Wnu Ha
OO011ecTBOTO, pa3dpaHo CHIIO KAaTO TPAHCHUCTOPHYHA M TPAHCKYITypHa peanHocT. HakpaTko —
MOJKe JIK Jia ce kuBee 0e3 Bsipa Omino To B bora, Pasyma, Mctunara unm [porpeca? Tyk octaBsam
HAcTpaHa KakBO ChAbp)KaHME Biarame B mojo0Hu metadopu. He e nu B ,,uoBemkara npupoaa
3ali0’)keHa HEOoOXOJUMOCTTa OT TpaHCIEHIWpPaHe, BSIpBaHE, NpPEKpayBaHE HAa TpaHUIIUTE Ha
HACTOSIIETO, eKcTaTHUHOCTTa? Moxke Ou TpsiOBa na kaxkem, cienBaiiku CapTp, ye ako € Hajulle
,,METayCTOMUYMBA" MO3UIIMS, TS HE € CBBbp3aHa ¢ IPUEMaHETO Ha HSIKAaKBa HEM3MEHHA, MPeJ/Ia/IeHa

OCHOBa, HCO6XOI[I/IMOCT, ACTCPMUHU3BM. Ho He o3nauaBa nm OTXBBPJIAHECTO Ha Kay3aJIHOCTTa

61



(IpUYUHHO-CIIEICTBEHUTE BPB3KH), OTXBBPJSHE HA BCSIKAaKBAa YCTOMYMBOCT, OCHOBAHOCT Ha
YOBEIIKOTO CHIIECCTBYBaHE?

MosT OTroBOp €: HEOOpaTHMHST IETEPMHHH3BM, CBEXKIAHETO HA IAJICHO CIICJICTBUE
(Habop OT CIIENCTBUSA) IO €HA MPUYNHA; ITOJIaraHeTo Ha €IIHA ,,IIPEJOCHOBA™ I HA ,,3a0paBeHU
Havana“; pasriiekIaHeTO Ha CIydaifHOCTTa KaTo enupeHoMeH Ha HeoOxomumocTTa (popma Ha
HEOOXOJIMMOCT); PEAYIUPAHETO HA CIEACTBHETO JI0O NpUYMHATA W Ha CIyJalHOCTTa [0
HEO0OXOIMMOCTTA ca BUAMMOCTH W KAPTUHU Ha BHJIUMOCT, KOHCTUTYHPAHH Ype3 COIMATHUTE
CTPYKTYPH U UHCTUTYILIUH, IEHTPUPAILH, TIPUIABAIINA YCTOMYMBOCT HAa YOBEIIKOTO CHIIIECTBYBAHE,
HAaTypaJM3UpaHU KaToO HErora ,,0CHOBA, HEM3MEHHA ,,IpupoAa‘“, ,,KOPEHH, ,IbpBOHAYaIa™.
Tps6Ba 1a UMamMe CMENIOCT J1a MPUEeMEM, Y€ YCTOMYMBOCTTA Ha YOBEIIKOTO OUTHE € ChbBCEM KpeXKa
U TS € Bb3MOKHA Ype3 TpaHCLeHIMpaHe 0e3 TPaHCIIEHIEHTHOCT, YTomus 0e3 MeTadus3uka, 1msjocT
0e3 flepapXU4YHOCT, KOHCUCTEHTHOCT (MACHTUYHOCT) 0e3 IeTepMUHN3bM. Upe3 oCTaBsiHE Ha IIaHC
3a TMosIBa HAa pel M HEOOXOTUMOCT KaTo YSI3BUMHU enu(EHOMEHM Ha Xaoca W CIy4alHOCTTa.
»PeIbT, | epapxuute®, ,IpOrpechT W Mp. BUAUMOCTH W KAPTUHH HA BUIUMOCT Ca KPEXKHU
3aBOEBAaHUS HA MHOXKECTBO CONMKABAIld C€ W pa3fJajieuyaBalllUTe Ce, MpPEeCcHuYalln Cce Hu
pasnpbCBally ce, MPOAbIKABAI U MPEKbCBAILU IIPUXH (CJIeIM) Ha UCTOPUYECKU PA3BUTHUS, HE
Mo cujara Ha MpeAnaZeHa ucTopuyecka HeoOxomumocT. Te morar ga ObIaT OCHOpPEHH U
pa3pylieHH, 3aMEHEeHU C HOBU KapTuHU. He mpoaykT Ha CyOeKTUBHOTO BhOOpaXK€HHUE, a Ha OHOBA,
KOeTo OMBa HapW4yaHO ,,COIMAIIHO BHOOpaKEHHE — BHOOPA3EHOTO BBHB M UPE3 COIMATHUTE
CTPYKTYpH W HHCTUTYUUHU. Penmurunosnure, ¢unocopckute, HAYYHUTE U MOJIUTHUUYECKUTE
,Mmetapusndecku kaptuau'® (bor, [Ipupona, Pazym, Ob6mectBo, BiacT) ca uHTErpasieH u3pas Ha
0 crenu(prUeH HaYHH COLUAIHO (CTPYKTYPHO) BbOOpa3eHU IPUBUAHOCTH, BUAUMOCTH U KaPTUHU
Ha BUAMMOCT. Heka 3a cereH mbT mojuepTas: BUIMMOCTUTE M KapTUHUTE HAa BHJIMMOCT HE ca
CyOeKTUBHUM wuito3uu (3a0dyau), MOAJEXKalM Ha pa3o0iuyaBaHe, 3a Ja CTHUTHEM 0
HEeno/AnpaBeHaTa, 0OCKTHBHA PEATHOCT HAa MCTOPUYECKUTE M OOIIECTBEHUTE 3aKOHOMEPHOCTH.
ToBa ca ¢peHoMeHanHu U xabUTyallHU TJIACTOBE, JUCKYPCUBHH MPAKTUKH U PUTYAH, Ype3 KOUTO
BJIACTOBHUTE OTHOILICHUS U CUJIH, IpHEeMaiki (popMHUTe Ha pa3ivyueH BUJ BIACT, OMIOCPEACTBAT U
TpaHCUEHaupaT couuanHute nojera. C Apyru AyMH, KapTUHUTE HA BUJIMMOCT Ca COLIUAIHO
MIPOU3BEACHU U U3ITBJIHABAT JETUTUMUpaIa (GyHKIIUS B COLMATHUTE CBETOBE U IOJIETa, CHIIO U B

MMOJIMTHYECKOTO, KaTO OIIOCpEAsABalIU CTPYKTYpPHU.
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CnpaBka 3a HayYHHTE NIPUHOCH

OuepraHo € emxHO HOBO MPOOJIEMHO TOJI€ — TOBA HA MCTOPHYECKATa COLMOJOTHS Ha
MOJIMTUYECKUTE BHUJIMMOCTH, HaMHUpAIIO0 CE€ Ha TpaHUIlaTa MEXIY COIMOJIOTHSTa Ha
MOJMTUKATa W COLMOJIOTUATa Ha myOnuyHocTTa. PaspaboreHn ca OCHOBHUTE MY
W3CIEA0BATEIICKA HWHCTPYMEHTH — , JIPUBUAHOCTH, ,BUAUMOCTH H ,KapTUHHU Ha
BUJIUMOCT®, M3BEJCHU OT O0siacTTa Ha (PEHOMEHOJIOTUYECKHS] aHaJIU3 Ha BUAMMOCTTA,
collMOaHaNM3aTa M IICHXOaHalIW3aTa, TEOpHUsITa Ha MOCPEIHUYECKUTE CTPYKTYpH,
MpEeXOBHUS aHamu3. Pasrienanu ca ICTOpUYECKH Crieu(PUIHN KapTHHHU Ha BUIUMOCT KaTO
MOCPETHUYECKH CTPYKTYpd Ha (YHKIUMOHHMpaHe Ha crneuu@uuHu ¢GopMU Ha BiacT
(penuruo3Ha, mpaBHa, UKOHOMUYECKA, TTOJTUTHYECKA), SBSIBAIIN CE€ B CICIIU(PUIHN PEKUMU
Ha BUIUMOCT/TIYOJIMYHOCT, MPUAOOUBAIIY TPU OTMPEIEICHN YCIOBHS JOMHHAHTHA POJIS.
[lonutnyeckara BiacT € pasrieaHa KaTo KOHCOJIMOUPaHEe M OpraHu3MpaHe Ha
MPUBUAHOCTH M BUJUMOCTH B P&KUMU M KQpTUHU HA BUIUMOCT/ITyOIMYHOCT B TSAXHATa
HCTOpHUYECKa Mpou3BeneHocT. [Ipokapanu ca ,ACTOPHUYECKH HATBXKHU U ,,HAIIPEUHU
paspe3u” B MpoOJEMHOTO TOJi€ HAa HCTOPUYECKATa COLMOJIOTHS Ha TMOJUTHUYECKUTE
BUJIUMOCTH TIpe3 Mpu3MaTa Ha TMOBPATHU TOUKH, (DOKycHpalmiu TpaHCPOopMalUUTe Ha
PEXKUMHUTE HAa BU3yaJTU3UpPaHE HA BJIACTTA U MOJUTUKATA, HAMUPALIY U3pa3 B HCTOPUUYECKU
cnenupUYHA KapTUHU Ha BUIuMoOCT. [loka3aHo e Kak upe3 MperuiuTaHus U B3aUMHU
OTOCpeNsIBaHUS Ha Ppa3MYHU CHMBOJHU (QOPMH — HMKOHOMHUYECKH, MOJUTHYECKHU,

PEIMIHO3HU, IIpaBHU — CC IIPOU3BEKAAT Pa3JIMYHU PEKUMHA HA BI/I,Z[I/IMOCT/ HY6J'II/ILIHOCT.

JlebuHupaHna e TpuagaTa MoJIMTHIECKO — IMOJIUTHKA — IOJIUTUYECKA BJIACT: MOJIMTHYECKOTO,
KaTo CHUMBOJIHH TPOCKIHH, PENPE3CHTAIIMH, CaMOOTIOCpPEAsIBaHMUs Ha €IHa OOLIHOCT B
KapTUHU HAa BUIUMOCT B MYOJUYHHUTE MPOCTPAHCTBA; MOJIUTUKATA, KaTO CHEHH(pHYHA
,»METAJACHHOCT, JMIIEHAa OT KOHKPETEH IPEAMET, YUWUTO CIEeHU(PUYCH NPEIAMET ¢
PBHKOBOJIEHETO Ha JCHHOCTH, T.€. ONIOCPEASIBAHETO M TPAHCIICHAUPAHETO Ha CHEIUPUIHUS
pen, TPHUCHL] Ha OTAEIHUTE COIMAIHM IOJIETa, MOBEYE WM MO-MAJIKO aBTOHOMHHU U

IMPOTUBOCTOAIIN Ha 06IJ_II/I}I MOJIMTUYCCKU DPEA; MOJIUTUYCCKATa BJIACT, KATO q)opMa Ha
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BJAcCT, mpeodopMmslia MPUCHLIMA COLUAICH peA (HOMOC) Ha ChOTBETHOTO IIOJIE Ype3

MOJIMTHYCCKUA PCI, KOMWTO TS Hajara 1 Ha KOMTO MPUCHINUAT pCa Ha ITOJICTO IPOTUBOCTOM.

WNHBepcusiTa BIaCT — BUAMMOCT € pa3Iie/laHa KaTo U3pa3 Ha MHBEPCHUATA MOJUTUKA —
MKOHOMMKA B MOJIEPHOTO KalMTaJIMCTUYECKO oOuiecTBo. Pasrienanu ca mpeHocure U
B3aMMHHTE OIIOCPEASBAHUS HA IOJIUTHKA U UKOHOMHKA, HA UKOHOMUYECKU KaTErOpUM B
MOJIMTHYECKOTO TI0JIE, YHETO YCIOBHE 32 BB3MOKHOCT € TpaHCc(hopMaIusaTa, HaCThIIIIIA IPU
MOJIEpHUS KallUTAIU3bM B HAaUMHA Ha (PYHKIMOHUpPAHE U MOBEACHNE HA NKOHOMHYECKUTE
MIOCPETHUIIH, JIOBEJIA 10 Bb3HUKBAHE HA (JEHOMEHUTE Ha CTOKOBUS (PETUIIU3BM U TAXHOTO
pa3npoCTpaHEHUE BbB BCHUKH COLIMAIIHU I10JIETA U MO-KOHKPETHO B IOJIUTHYECKOTO I10JIE
KaTo (DeHOMEHHM Ha MOJIMTUYECKUs (PeTHIIN3bM. Bb3npuemManeTo Ha NOJUTUYECKOTO MOJIE
Ipe3 IpHU3Mara Ha Ma3apHUTE U KaUTaJIOBUTE JIOTUKMA M MOTHBalMu. [leMokpaTu3anusra
u (hopMHpaHETO Ha MOJEpHAaTa Abp)KaBa, Pa3BUTHETO HA YHUBEPCATHUTE CTPYKTYpU U
CUCTeMH Ha (GOpMaIHO PaBEHCTBO U CBOOOJIa, U aHOHWMHA MyOJIMYHOCT, YUUTO KOpEIaTH
C€ NPUBWXKIAT B KOHKYPEHTHHTE CWJIM M aKThOPH Ha Ila3apa M MpeACTaBUTEIHATa
aulepanaHa JeMOKpalMs, KaTo YCJIOBHE 3a BB3MOKHOCT Ha IPOHMKBAaHETO U

PasnpoCTpaHABAHETO HA HKOHOMUWYCCKUTEC JIOTUKH B IIOJIUTHUYCCKOTO ITIOJIC.

[IyOnM4HOTO TPOCTPAaHCTBO € JeUHUPAHO KAaTo XETePOTONUYHO IMPOCTPAHCTBO Ha
CUMBOJIHA Bi1acT. PasrpaHnyeHy ca yTOMUYHUTE, XETEPOTONUYHUTE U TPOMUYHUTE e(heKTH
B ToBa npocTpancTBo. [lokazana e cTpykTypHaTa TpaHchopMalius, KOSTO c€ U3BbPILBA HA
mpara Ha MOJEpPHOTO OOIIECTBO OT OrJieAaliHa, Ipe3 MaHONTUYHA, KbM AaHOHHUMHA
nyonuuHocT. Kiacuueckara couuanucTuyecka cucreMa (CTaJTuHUCTKHIS MOJEN Ha BJIacT) €
aHAJIM3MPaH KaTO XeTePOTONUs C HeHHUTE crieln(UIHU MPEXKOBU CTPYKTYPH; IOKA3aH € B
Ta3u Bpb3Ka NIPUHLMUIIBT HA JACMCTBHE HA MaXaJIOTO HAa COLUANIMCTUYECKATa XETEPOTOIHS,
crenu(pUIHATE UICATU3AIUN U CTPYKTYPH HA HEWHUS CBST, CBbP3aHH C 00E3BIACTIBAHETO
1 OJOKMpPaHETO Ha MOJEPHHUTE MOCPEAHUYECKU CTPYKTYpU, OOE3CHUIIBAHETO HA MPABHUS

peryiaTtop u CpaCTBaHETO Ha UACOJIOTHUA U JUCHHUILUINHA.

HpO6J'I6MaTI/I31/IpaHI/I Ca Bb3IIPUECMAaHUTEC Ha JOBCPUEC IPCACTABU 3a T.HAP. IOCTTOTAIIUTAPCH
npexoa KaTo IIpo3padyHa IMMPOMAHaA ,,0T TOTAJIHUTAPU3IBM M AbpKaBHAa HKOHOMHKA KBM
ACMOKpalusda 1 nasap” KaTO KapThHA Ha BUAUMOCT. 38.I[ uaeoJjioremara ,,JioCTTOTaJIMTapCH

npexozl“ CC KpUAT MHOKCCTBO ITPEXO AU B PA3JIMYHHA ACIICKTH U HA PA3JIMYHU paBHUIIA, KATO
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CTPYKTYpPHH U MpPEXKOBU TpaHChOpMAIMM, U KAaTO JITUTHMALMOHHU CTpaTeTWH Ha
aKTbOpUTE, ydacTBamld B TAX. KIllOUOBOTO MOHSTHE, ONMUCBALIO TE3M IPOLIECH, €
,[IOJINTUKO-UKOHOMUYECKH CUMOMO3H ", KpUCTATTU3UPAIIH B ,,MOJCKYJIA HA KOHBEPCUUTE",
Yype3 KOUTO MPEXHUTE ce TpaHCPOPMHUpPAT U CpacTBAT, U UYUHUTO IPOU3XOJ CJE/ABa Ja Ce
THPCH B 00IIECTBOTO HA ,,0MBIIHA pexxum”’. Ha ocHOBaTa Ha Mpe)KOBHS aHAIIN3, OJM3BK JI0
teopusita Ha Muren Kamon (Callon, 1986), bpyno Jlaryp (Latour, 1988), JIxxon Jloy (Law,
1986), u3BecTHa Karo ,,reopHs Ha Jeena-mpexka’” (‘actor-network theory’) u mpexoswus
nojxon Ha [luep Bypauiio, usnomssan ot Jlacno bpycr u ewiBun Crapk (Stark, Bruszt,
1992, 1998) npu aHanmM3a Ha HKOHOMHUYecKata TpaHchopmariiust B M3touna EBpoma mpes
90-Te roauHM, KaKTO U JI0 ,,CAMBOJIHATa MKOHOMHUKA Ha jJapooOmena‘ Ha [Tuep Bypmauiio,
npuiioxeHa ot MiBo MoxHM KbM aHaiIM3a Ha COLMAIIHO-MKOHOMUYECcKaTa TpaHchopmarus
B OmBma YexocnoBakusi (Moxuu, 2003), ca ouepTaHu MPOIECUTE HA TPECTPYKTYpPHUPAHE U
KOHBEpPCHUSl Ha KamUTaJIUTE IpPU OCHOBHM THUIIOBE aKThOPU Ha OBITApCKUS MPEXOJ;
BB3HUKBAHETO Ha MOJIEKYJIaTa Ha KOHBEPCUUTE KaTO CHEIM(PUUHO ChUETAaHUE HA PA3IUYHU
pecypcu (MarepHalHM — Ha TOraBa BCE OIlE AbP)KaBHUTE NpPEeanpUsTvs, (HUHAHCOBO-
KpEAUTHU — Ha HOBOBB3HUKHAJIUTE YACTHU OAHKH, METUIHU, CUJIOBU, MPABHU U TIP., ChC

CHOTBETHUTE KOHTPOJUPALIYU T aKTHOPH).

Haii-cetHe HampaBeH € ONUT Ja ce H3Je3€ OTBBbJ MHCIEHETO Ha KamuTalu3Mma KaTo
,,O€3KpalHO aJalTHBHA CUCTEMA™ U ,,IpepaKIaHus  Ha KallUTaIM3Ma OT €AWH THII B JIpYyT
KbM MHUCJICHETO Ha KaluTalu3Ma Karo ,,CHHTYJIapeH KamuTalu3bM, C HEroBHUTE
eKCIIaH3Mpallll B Pa3JIMYHU CPEAU U COLMAIHHU IO0JIeTa CUCTeMHH edekTH. Jla ce muciu
KanuTajinu3Ma OTBbJ] HETOBUTE UCTOPUYECKH I'paHUIlH, 1€ pedye Toil na Obae BUISH Mpe3
KOHKPETHH, MMPAKTUYECKH peaTu3upaHy YTOIMUYHH MPOEKTH (XETEPOTONHNH); HE KaTo e1H
€IMHCTBEHO BB3MOXKEH ,,CTPON™, a KATO MHOKECTBO MPOOMBU B MPUBUIHO BCEMOT'BILIOTO

CTAaTYKBO.
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I. The conception, structure and character of the dissertation thesis

The sociology of public space and the sociology of politics are usually regarded as separate,
independent disciplines. The theme of the dissertation thesis suggests a different intention: to relate
into one strategic field the interweavings, the mutual mediation and conversions of the political
forms of power, pictures of visibility and spheres of public space. Thus a new problem plane is
outlined — that of the historical sociology of political visibilities. Unlike the subjects taught in the
universities of Western Europe and the USA under the overall heading of political science, viewing
political power and politics as a more or less isolated sphere, here the research interest is directed
at viewing them as structures of mediation and at the public spaces that is make political things
visible — at the way in which politics is present in the social fields and in the same time is built over
them as apparatuses and institutions. It aims at studying the political mediators, symbolic forms
and discursive practices in a certain historically formed type of community or, in the modern sense,
in a certain ‘society’. Thus sociology of politics has a historical aspect, turning into a historical
sociology of politics.

The text of the thesis proceeds in a direction counter to the study. The study started in the
1990s by viewing state socialism in its Stalinist form as a ‘successfully enacted utopia’. Passing
though the analysis of the reverse transition of post-Stalinist socialism to a mutated neoliberal
capitalism, it ended by raising the question of capitalism as thought through historical limits. On
this basis, | outline the theoretical tenets and empirical projections of a possible historical sociology
of political visibilities.

The structure of the exposition is arranged in the reverse way: | first justify the analytic
grid, I outline the research field and its methodological framework. Then, | introduce the modern
contexts of the inversions of power — visibility/politics — economy, the reflexive optics to the
sociologist’s participation in the political game. And only they do I get down to analyzing classical
and late Stalinism (post-Stalinism or neo-Stalinism), the transition, the limits of capitalism. Thus
problems and themes shape into a new plane.

In the Introduction, | propose the analytic grid and outline the map and the methodological
framework, the main ideas and lines of argumentation that are to be developed, as well as the

instruments of the study.
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In Part I, I raise the question of the reflexivity of sociological research of power and politics
as its subject. I distinguish between the concepts of political, politics, and political power, outlining
a few key conceptualizations of power: Weber — Elias — Schmitt — Foucault — Bourdieu. Not as
unbroken lines leading from one author to the next but as streaks, intersection points and distances
in dialogue fields. Separate chapters deal with the mutual mediation of economy and politics, the
transfers — transitions — translations of economic structures and categories in the political field and
the participation of the sociologist in the political game. These questions are offered as a key to
understanding the way of producing political visibilities.

In Part 11, | dwell on the study’s basic concepts — such as heterotopia, utopic, heterotopic
and tropic effects — in which | describe the functioning of public spaces as spaces of symbolic
power. They are elaborated on the concept of heterotopia that Foucault proposed and later
abandoned. This enables the distinction of the historical transformations of regimes and pictures of
visibility/publicness from the ‘show publicness of the spectacle’ as the ancient one was and the
‘representative publicness’ as the mediaeval one, through the ‘mirror ceremonial publicness’ of
court society under the old regime and the ‘liberal bourgeois publicness’ in the beginning of
modernity, up to ‘anonymous publicness’ as the modern publicness itself'is. A special chapter deals
with socialist heterotopia as a space of symbolic power with its over-ideologicized and over-
visualized publicness.

InPart 11, I concentrate on the changes in the late, post-Stalin socialism and early transition
— the struggle for the past, the crisis of biographical machines and the self-inheritance of elites; the
transformation of networks, the restructuring and conversion of capitals. There is no explaining
what has happened in the current Bulgarian society unless we delve into the society of the ‘former
regime’ (before the ominous date of November 10, 1989) where these specific (centauric) network
formations were generated between inherited and newly emerging connections and actors, whose
transformations will modify the transition’s nature. I view this transition as pictures of visibilities
produced by ideological and political apparatuses by the second birth of Bulgarian capitalism as a
superposition and interweaving of processes of network transformations, both specific and
common for Central and Eastern Europe. In this context, | finally raise the question of thinking
capitalism through historical limits: is it possible, and how, to think the present and future of the

current world beyond capitalism? What does a ‘new social order’ mean, is it achievable by a
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Revolution, or are those a multitude of breakthroughs in the seemingly all-powerful status quo, the
resonance of which would lead to its radical transformation?

The theme of links and relations of power — visibility — public space is not new. Its diverse
aspects have been discussed repeatedly. The difficulty is in finding a plane of synthesis and
working instruments of this elusive subject, in the need for overcoming the classical divisions
between ‘disciplinary’ sociologies and general sociology, the substantialization of sociological
concepts. | deem suitable the analytic instruments of the theory of structures of mediation® and the
phenomenological studies of visibility®; the network approach®® that we have adopted in the
analysis of the socialist heterotopia and the ‘transition’, allowing us to trace the transformations
and historical strategies of ‘the new former ones’ (the representatives and heirs of pre-1989 elites)
and ‘the former former ones’ (those pre-1944). Also, the psychoanalytic and socioanalytic
instruments developed on the basis of the ‘socioanalytic turn’ in Bourdieu’s sociology of the mid-
1990s and its sequels — a current and important research field developed by the Plovdiv
socioanalytic school!, revealing approaches to researching the struggles for the past, the crises of
biographical and historical narratives, the ‘self-inheritance’ of transition elites.

Finally I should say something about this work’s character. It is an attempt for a conceptual,
strategically directed study based on empirical and theoretical research in which the author has
taken part in the past three decades. Actually I find artificial the division of sociological research
into ‘empirical’ and ‘theoretical’. It may be good to remember here that in sociology, empirical
data are not only statistical or quantitative ones but also the data of ethnomethodological
observations, socioanalysis and psychoanalysis of biographical and historical narratives, self-

descriptions of network actors, and not in the last place, historical data.

8 The theory developed since the 1980s by Deyan Deyanov, Kolyo Koev, Andrey Raychev, Liliana Deyanova etc.

° I have in mind K. Koev’s book Visibility: Phenomenological Contexts whose purpose is formulated by the author as
‘studiyng the strategies of the gaze in modern society as strategies of mastering transcendences’. ‘How to think
transcendence as invulnerable to transcending?... The indocility of things, their ability to elude our power” (Koev,
1996: 11).

10 An approach combining elements of Bruno Latour’s network theory and the analysis of Pierre Bourdieu of networks
in social fields, as lvan Chalakov, Deyan Deyanov and myself applied in studying the networks of transition after 1989
(Chalakov, 1., at al, Mrezhite na prehoda. Kakvo vsashnost se sluchi v Balgaria sled 1989 g., Sofia: 1ztok-Zapad, 2008).
11 1.e. the studies of Deyan Deyanov Svetlana Sabeva, Todor Petkov etc. (see e.g. Sociological Problems 2018/1).
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I1. Problem framework, main assumptions and methodological

instruments

Object and subject matter, goal and hypotheses of the study

The object of the dissertation thesis is political power as analyzed through the prism of the
sociological approach to power phenomena — not as a ‘political superstructure’ (state) but as a
specific order inscribing into and re-forming the order inherent to social fields, but also forming
the political field as a specific field of power and the state as a form of political power.

The subject matter of the study are the inversions of power — visibility: political power
configured through specific regimes and pictures of visibility/publicness in their being historically
produced. The goal is to trace turning points of historical transformations of pictures and regimes
of power — visibility — publicness, the inversions of power — visibility by historical ‘longitudinal’
and ‘transverse’ sections in the problem fields of sociology of politics through the prism of
sociology of public space. Tracing how by interweaving and mutual mediations of social and
symbolic structures and forms of power — economical, political, religious, legal; through diverse
regimes of visibility/publicness inversions take place: from the ceremonial, representative
(mediaeval) publicness to the mirror publicness of court society and hence to the anonymous
modern publicness, up to the ‘postmodern’ public space that absorbs power, where the visibility
reigns of financial and information networks, flows and capitals. There is no talk of continuous
lines but of breaking points, interruptions, ‘structural transformations’ (to borrow Jurgen
Habermas’s famed concept from his habilitation thesis The structural transformation of the public
sphere, 1961).

The main research hypotheses and assumptions are: a) power in its political form always
appears as shaped into pictures, as the power of political visibilities produced by political
apparatuses; b) political power mediates and transcends all forms of power inherent to the separate
social fields — it transcends the specific nomos (order) of a field; c) it thus has no specifically
concrete object and stands opposed to the fields in which it is inscribed and transformed, i.e. those
of administrative activity and of the legal order as ‘politically neutral’ (Niklas Luhmann).

The political is a symbolic structure mediating political activity (politics). Politics is a

specific activity a meta-activity) unfolding as polemos (in the double sense of ‘war’ and ‘polemics’)
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for ‘the common good’. Political power is the institutional form in which politics as an activity
unfolds and through which that activity becomes visible.

I view the public space as a heterotopic space of symbolic power. Here, ‘heterotopic’ means
constituted through places in which all other places in a given culture (community) are mirrored
(‘represented, contested and reversed’). ‘Counter-places’ (Michel Foucault).

To study the development of structures of mediation means to trace the conversions of
dominated structures into dominating and back, and the related transformations in the regimes of
visibility/publicness; to analyze the mediation of the inversion of politics — economy through the
emergence of a new type of systems of formal equality and formal freedom, as well as of
anonymous publicness, legitimating, but also concealing, the real inequalities and the real
unfreedom, constructing, in their turn, places of counter-publicness.

As was said, such an analysis requires combining instruments of different theoretical
traditions: theory of structures of mediation, phenomenological studies of visibility, network
analysis in its version, developed by us, of combining Bruno Latour’s actor-network-theory and
Pierre Bourdieu’s analysis of social fields and networks.

It is known that power is something more than its political form although the latter seems
its central form, and political power is different from the power of the state and from the imposition
and use of force or coercion. We find many forms of power and political power is one of these
forms that acquires a dominant role under certain conditions. In the modern society, this is
specifically contested — although politics seems to rule over the economy, the latter, becoming an
independent sphere, entangles politics into its orbit, as well as religion, morals, culture, law, all
social spheres.

Maurice Duverger has a point in defining the sociology of politics as a ‘science of power’
(Duverger, 1999 [1966]). However, it is not by chance difficult to find anything like a ‘complete
theory’ of power but, rather, different attempts to conceptualize power (Part I, Chapter One, §4 of
the dissertation). Power cannot have a (univocal) definition and this is related to its very ‘nature’
of dispersed phenomena — as a force and as a play of forces; a relation between forces playing a
role constitutive of social relations.

My starting these is that there is no single, unique, univocal definition of the concept of
power. Power should not be substantialized as a kind of ‘pre-ground’ or ‘essence’ of visibility.

There is no such thing as the political, politics, political power ‘in themselves’. They always appear
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shaped into pictures. But these are not pictures with any ‘hidden’ meaning coded in repeating
forms, describing recurring structures and cycles. These are pictures constructed on diverse planes,
through different mechanisms that make the pictures themselves visible to the individuals
immersed in them, but these planes and mechanisms themselves remain invisible.

Worded as ‘power and visibility’, the theme seems to suggest a disavowal of power,
unveiling its ‘real face’. But the idea is different: to seek to answer the question how power
functions through visibilities and back, as power forces and relations, appearances, visibilities and
pictures of visibility mediating one another. The main assumption is that power always appears
and functions in different regimes of visibility — publicness, as practices and rituals produced by
institutions and apparatuses, as appearances, visibilities and pictures of visibility. The appearances
of which visibilities and pictures of visibility are built are not subjective deceptions or illusions,
they are objective appearances in which individuals are immersed. They bear the stamp of the
dominant structure which has produced them — political, economic, religious, legal etc., and which
functions through them. A kind of ‘transcendental appearances’, ‘natural and inevitable illusions’
in Kant’s sense, that can’t be avoided even if refuted. We can also, following Marx, call them
‘sensory-supersensory’, ‘socially valid forms of thought’, ‘converted forms’, ‘independent from
our control and individual conscious activity’ which guide us every day in our actions and
behaviour.

Power as dunamis (force, potential) and energeia (action, actuality) deploys in the modes
of the real/actual and the visible/virtual. The analysis of the power — visibility couplings
presupposes the distinction and correlation of reality and actuality, visibility and virtuality, the
distinction of their mutual transformation in their practical indiscernibility, but also retaining the
moments of crisis and dissolution of these couplings: actuality/virtuality deprived of
reality/visibility — power without visibility (‘naked power’) or visibility without power (‘impotent
visibility’). The dissolution of power — visibility/reality — actuality couplings annihilates both poles
and leads to the collapse of the old picture of visibility and its replacement by a new one.

How does the power — visibility coherence emerge and establish itself at different turning
points/moments of historical transformations, without thinking it as a pre-given structure in the
mode of causality, the causing of visibility by power? The key to understanding the power —
visibility — publicness relations is not in viewing them on the plane of causes and effects but on

that of symbolic correlation, the mirroring of one world into another as relations of contesting,
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crisis, reverse domination, in which one world, seemingly dominating over another, comes out to
be dominated by it. By this symbolic tropism, different structures of mediation are mirrored —
religious, legal, economic, political, focusing their correspondent forms of power (domination),
constituting and forming social spaces and fields of visibility.

Appearances, visibilities, and pictures of visibility. Regimes of power — visibility —
publicness

In the construction of the analytic grid of the dissertation thesis (Introduction, 1. Analytic
grid, 81), by the sociological analysis of the functioning of social structures in their historical
dynamics, | distinguish between appearances, visibilities, and pictures of visibility. Since
appearances are ‘natural illusions’ produced by social structures, how does the way of producing
these appearances change over the course of historical transformations of these structures? How
are appearances integrated into visibilities, and visibilities into pictures of visibility? How do the
pictures of visibility produced by political apparatuses and institutions, in performing legitimation
functions, underpin a particular political order?

| regard visibilities as symbolic representations mediating social structures which in the
field of political institutions (the field of political power) integrate (turn) into pictures of visibilities.
Social structures produce appearances, institutions produce visibilities, and political institutions
produce pictures of visibility.

We should not imagine them in a cause-and-effect relation or either as ‘geological layers’,
as consistent strata of the socium — a layer of appearances, a layer of visibilities, a layer of picture
of visibility, built one over another. In fact, there are no such layers. They flow and turn into one
another, and are only analytically distinguished as instruments of analyzing the power « visibility
inversions. Unlike them, power forces and relations can stratify and be stratified, which doesn’t
mean that power has in itself a definite form, but only that it can form and be formed (stratified)
by apparatuses and institutions by means of different symbolic forms (appearances and visibilities)
as economic, political, religious, legal etc. power. Ant this forming can take place in different ways
— by visuality, effability, describability, tangibility.

When saying ‘regimes of power — Visibility — publicness’, I mean the forming and spreading
of visibility/publicness as phenomenal, discursive and habitual layers and practices that reveal and

express the action of diverse power forces — material, physical, symbolic — in a given field, finding
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projection in public spaces as spaces of visibility (illumination, tactility, describability, effability).
The regimes of power — visibility — publicness are regimes of different transitions — translations —
transfers (of things, signs, symbols, images, rituals) — ‘assembling’ of res publica.

But what are these transitions — translations — transfers (transitions towards, translations
into, transfers through), by which different power forces (effects) appear (are coded), are translated
(decoded) and transferred as resisting, uncontrollable and inconvertible residues? What has
changed today, when the power of visibility has increased so greatly?

Unlike pictures, that outline, reflect or depict spaces and times (being in space-times
themselves), pictures of visibility are symbolic structures creating spatio-temporal effects. From
being dispersed ‘sensory-supersensory’, ‘ideal forms’, by institutional practices and rituals the
pictures of visibility acquire their givenness and credibility in the eyes of (perceived by) the
individual who are immersed in them in their everyday experience, in exceeding, transcending that
experience. Thus the very mechanisms of reproduction of pictures of visibility by appearances and
visibilities stay invisible in the institutionalized fields of different kinds of publicness, reflecting
the historically specific power relations and symbolic milieus in which individuals are immersed
and by which the appearances and visibilities themselves are integrated into pictures.

In the different regimes of power — visibility — publicness the pictures of visibility
themselves lose phenomenologically the institutional-thing character of the elements they are made
of, turning into a ‘representational’ image form (Spengler), ‘dialectical image’ (Benjamin), ‘radical
imaginary’ (Castoriadis) ‘imagined communities’ (Anderson), ‘imagined worlds’ (Appadurai). As
a distinguishing of ‘forms of content’ from ‘forms of expression’, ‘atmospherization or
illumination of contents’, ‘abstraction from contents’, this process reminds of the regimes of signs
as analyzed by Deleuze and Guattari in A Thousand Plateaus (Deleuze, Guattari, 2009: 157).

What Benjamin, Castoriadis, Anderson and Appadurai say can be related in different
aspects to the construction of pictures in visibility in the historical dimension of the community
and individuals by means of: a) the ‘dialectical image’, as ‘dialectics in a state of rest’, ‘the
constellation in which the “what has been” of a certain era comes with the “what has been since
times immemorial” ’; b) the ‘imaginary institution’ in the dimensions of ‘the instituting and the
instituted’, the ‘social-historical field” of the ‘collectively-anonymous’ as an eidos that surpasses
the subjectivity, individuality, psyche of the separate individual, that is not reducible to that eidos

but is vulnerable to its forming power; c) the nation as an ‘imagined community’ emerging at a
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certain moment of historical development, the ‘three fundamental conceptions’ lose their power —
of ‘a particular written language as a privileged access to ontological truth’, of ‘society organized
around supreme centers of power’, and of ‘the notion of time in which history and cosmology are
inseparable’; d) the ‘imagined worlds’ as global flows, sceneries — not as objectively given
structures or relations but as ‘perspectival constructs’ in the field of orientation and the scenes of
action of different types of actors (communities) where the individual actor is the last ‘locus’ or
‘focus’ of this ‘perspectival set of sceneries’.

It is important for the dissertation to distinguish power along the ‘inner — outer power’ axis:
a) as power immanent to the field, ensuing from the specific order of the respective field —
pedagogical, medical, economic etc. order, and b) as power external to the field, the power of the
state and of capital. The specific representatives/mediators of the school, hospital, economic etc.
apparatuses, of either the state or capital, are on the borderline between the power internal and
external to the respective field. Thus political activity can be described as transitions — translations
— transfers of political order in increasingly differentiating social activities with their specific
object (order), by creating specific apparatuses for managing activities in the respective field on
the part of mediators being at the border with politics (the state). The heads of administrative
apparatuses in the respective field are at the border where different types of order interweave and
counteract through one another, with one another — the one defined by the specific object of the
respective activity, the other by their organizing, coordinating etc. according to the state order or
to the one established by capital. Thus the state order and the capital order penetrate the respective
social field and conversely, objects and orders of non-political and non-capital character invade
and interweave into politics and capital. Political power is thus not just a condition but also the
product of a manifold of mutual transitions — translations — transfers of power between the political
field and the other fields mediated by administrative apparatuses. The power of mediators is thus
a function and product of the mutual superposition and counteraction of the administrative and
political order, of the political and the non-political orders, in particular of the political and the
legal order.

The politician takes the position of an entrepreneur seeking credit (financial and of trust),
employs workers, creates a party, a party apparatus to reach his goals. But his labour has no
concrete object (material or ideal) as the labour has of the worker in an enterprise or of the teacher

or physician, for instance, but its object and value are expressed and measured in the mobilized and
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capitalized votes on elections; the formation of social representations and attitudes, the elaboration
and realization of politics in different spheres, as the object of a specific type of labour of their
management and the exercise of power. This is not a mere matter of technical and legal aspects of
organization, coordination, control of different types of activity, as the functions of administration
(administrative governing) are, but of properly political aspects, i.e. the exercise of power as an
object, product and stake in politics. Anyway the answer to the question of the specifics of the
political labour, like in all types of labour (as far as it can be compared to them), should be found
in the specifics of its object — here, the exercise of power or of political power. And it is here that
we notice that the politician doesn’t ‘work’ in the proper sense, as far as his labour has no concrete
object but is built over and attracts into its field (into its object) non-political objects and products
(of production, of activity) in spheres that are not political in themselves.

The picture becomes more complicated by the overlaying and counterposition of two basic
approaches of studying power forms, forces and relations — the macro and micro approaches,
finding expression in understanding power respectively as massive party or state apparatuses and
institutions or as invisible forces, impulses, fluids, energies penetrating and flowing from every
‘cell’ of society and the individual. But as far as in its study on different levels there is a mutual
transition — translation — transfer of power between the micro and macro levels, and as far as there
are different forms and regimes of visibility of power, in excluding and opposing one another these
two approaches don’t reject one another but mutually posit and mirror one another.

But does not reducing power to molecular, capillary, fluid flows, forces, situations leave
answerless the question why large power apparatuses and institutions like the state and parties have
emerged and how they are possible? Does not the existence of such apparatuses and institutions
presuppose the existence of something like ‘Power’ with a capital letter as well as the need for an
integral theory of the ‘Power’ so understood, which task would best suit political sociology? How
do, without identifying them with one single Power, power relations and forces play a role of
forming/shaping social fields? (Not in the sense that power as some ‘fundamental’ structure, cause
or mechanism generates of itself the social links and relations — the ‘socium’ — but that social links
and relations are shaped into, appear as, acquire the form of power relations.) Social relations, as
relations of inequality and forces, acquire a ‘form of expression’ (visibility) in power forms and
relations different from their ‘content forms’. Political power in the narrow sense, with its

apparatuses and attributes, giving visibility to power relations, reproduces them as their ‘hidden
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essence’ or ‘underpinning’. In this sense, the very ‘Power’ itself is a picture by means of which
power is ‘substantialized’ and reproduced at the institutional level, so to speak, ‘metaphysically’,

as a picture of visibility, power of publicness.

The stake of the study: the power — visibility inversion

The focus of this study is the inversion of ‘visibility of power — power of visibility’: as
micro-inversions — cases of power turning into visibility and of visibility into power, and as macro-
inversions in the functioning of structures of mediation — transitions, transformations from
‘diffuse’ to ‘differentiated’ structures (here I follow Luhman’s distinction, to which Deyan
Deyanov drew my attention, between ‘functionally diffuse’ structures, as in traditional
communities, and ‘differentiated’ structures like those in modern capitalist society).

At the threshold of modernity, with the emancipation of the economy from the social
relations and structures in which it used to be ‘embedded’, and with the economy becoming a
dominant structure, the regimes of power — visibility — publicness radically change, which finds
expression in the inversion of power — visibility in the modern society. This inversion leads to: a)
separation and emancipation of economical from political power, of the market and capital from
the state; b) subjection of political power to the power of capital and the market (penetration of the
state into the market and capital, and subjection of the state to the market and capital, the society
becoming, as Polanyi puts it (Polanyi, 2001 [1944]), into ‘an accessory to the economy and the
market’); c) transitions and concretions between politics and economy, state (public) and private
structures, market and state; d) reversion of the visibility of power into a power of visibility through
the different effects of commodity fetishism and reification.

The separation of the economical from the political power (the state), the inversion of
politics — economy and the economy becoming a ‘central area’ (Schmitt, 2008 [1929]) leads to a
progressive increase of the power of visibility. The inversion of politics — economy, which takes
place at the threshold of modernity, mediates and possibilitates the other basic inversion: visibility
of power — power of visibility. This is not a single event happening at a turning point but a
multitude of interweavings in the mutual mediation of different kinds of structures of mediation —
economical, political, legal, religious etc, finding focus in the economy’s becoming a dominant
structure; emergence of political-economical-legal-religious-cultural couplings (centauric

structures, symbioses and hybrids) — the product of what Marx describes as an inversion in the
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economic structure of mediation in the transition from simple barter, as expressed in the formula
C — M — C (commodity — money — commodity) where the commodity is ‘the goal of movement’,
to capitalist market economy, as expressed in the formula M — C — M" (money — commodity —
money’) of capital, where the capital movement is liberated from the commodity mediation and
has turned into a goal in itself (Marx, 1968 [1867]).

The politics — economy inversion at the threshold of modernity finds expression in the
inversion of power — visibility (conversions of power into visibility) by the overlaying and
concretion of disciplinary power and the panoptic gaze, and by the spreading of the panoptic
scheme (the disciplinary power technology) in all spheres of the market society in the course of the
transformation of ‘simple barter’ into capital structure. Thus disciplinary power merges with the
capital structure and serves it. The overlaying of disciplinary techniques on panoptism (the gaze of
power over the power of the gaze), as Michel Foucault shows in Discipline and Punish (Foucault,
1998 [1975]), is organically inscribed into the motivations of capital and of market economy. The
growing of market and capital motivation (competition and the pursuit of profit) increasingly
produces transcendental appearances in the form of ‘commodities’, ‘money’, ‘prices’, ‘profit’,
‘credit’, ‘capital’ in non-economic spheres and relations. In their turn, disciplinary techniques
produce, through the panoptic effects, bodies/individuals that are docile and useful to the capital
itself. The state and the political apparatuses integrate the thing-appearances produced by market
and capital structures into pictures of (liberal) visibility — publicness in which the market, capital,
the economy appear as autonomous spheres — objects of impact and governing on the part of the
state.

The beginning of these processes is related to what Marx describes as the inversion in the
mediation of the economic structure by the mentioned replacement of money as a mediator in the
formula of simple barter (C — M — C) by commodities as a mediator in the general formula of capital
(M —C —M"). The liberation of money of its mediator function and its becoming an end in itself (a
transcendental appearance — profit, credit, capital), and the weakening, the reduction of the
mediator function of commodities, since they’re no longer ‘the goal of the movement” which is
now money (M — M"), incredibly strengthens the effects of fetishism (of commodity fetishism in
comparison to the religious, political etc. fetishism through the emergence of a new type of

transcendental appearances) not only in the economical but in all social structures.
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With the development of capitalist society and of commodity-money economy as a
dominant structure, a new type of appearances emerge and spread — commodity-fetish shells,
themselves converted forms, such as are price, profit, credit capital itself. This is not to mean that
power in its economic form — the power of the commodity, of the market and of capital — is a mere
appearance or visibility, but that there is no such thing as ‘power in itself’ that would be the
‘ground’, ‘substance’, of visibility. Power is not a metaphysical, noumenal magnitude, it is made
of dynamically changing correlations of forces generated and revealed through effects of visibility
and power effects in the fields of visibility. The word ‘effects’ is used to strengthen the de-
substantialized view of power not as a ‘pre-ground’, ‘cause’ or ‘subject’ but as constructed
in/through visibility and publicness in different modes of functioning of historically specific
structures of mediation, social systems and fields, that become coupled and mutually mediated.
The question, then, is what changes in the regimes and pictures of visibility — publicness when one
form of power is replaced by another.

In Capital, Marx shows the mechanisms of production of modern appearances and
visibilities as the overlaying of increasing deviations of converted forms one from another, in which
precedent forms acquire, with regard to the consequent forms, the status of something ‘relatively
invisible’ that breaks through at the surface: ‘Surplus-value and rate of surplus-value are, relatively,
the invisible and unknown essence that wants investigating, while rate of profit and therefore the
appearance of surplus-value in the form of profit are revealed on the surface of the phenomenon’
(Marx 1969: 50). Or, ‘the configurations of capital as developed in this volume’ (i.e. Book Three
of Capital) ‘thus approach step by step the form in which they appear on the surface of society, in
the action of different capitals on one another, i.e. in competition, and in the everyday
consciousness of the agents of production themselves’ (Marx, 1969: 29).

To stress it, Marx posits no absolute, metaphysical pre-ground, essence, primarily invisible
— it is a matter of phenomenal layers of appearances and visibilities that mediate the functioning
of thing-structures as structures of mediation that have reified historically specific social relations.

In their expansion, converted forms like prices, money, profit, credit, capital acquire a
twofold being of transcendental appearances simultaneously in the economy and in politics,
education, health care, culture etc. fields that start functioning like markets, where transitions —
translations — transfers are observed of economical categories respectively to the political,

educational, health care, cultural etc. fields. For instance: competition and credit in their economic
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form and competition and credit in their political form as electoral campaigns, elections, received
votes. Thus the liberal, and later even more greatly the neoliberal, capitalism create specific
commodity, market appearances in the respective social field — the trust in politics capitalized as
received votes. That is, ‘objects that in themselves are no commodities’, as Marx notes, ‘are capable
of being offered for sale by their holders and of thus acquiring, by their price, the form of
commodities’ (Marx, 1968: 114). Of course, knowledge and health are different from conscience
and honour. Activities in health care and education can be ‘valorized’ through normatives and
standards. Even political activities can be ‘valorized’ by the votes given for the respective party
and by the state subsidy for it, but not conscience and honour.

Thus politics begins to follow the logic of the market. We observe a kind of transfer of
economic categories and structures into the political field. Before that, the economy is emancipated
from politics as an independent object of governance. The market begins to be viewed and treated
as a ‘self-acting’, ‘self-regulating’ system and turns into a ‘place of truth’ (Foucault, 2004 [1979]).
‘In an economic age, a state which does not claim to understand and direct economic relations must
declare itself neutral with respect to political questions and decisions and thereby renounce its claim
to rule’ (Schmitt, 2008: 87).

With the secularization (the retreat of the church from the power), democratization and
bureaucratization, the differentiation and professionalization of social activities, including the
political ones, the distinction becomes obvious between the autonomous social fields and primarily
the economical field, which has a kind of its own, state-independent, invisible economic power,
and the political power as a separate field of power — the power of the state. But let’s pay attention
—social fields, as are the economy, health care, urban planning, hygiene, the maintenance of public
order etc., emerge as autonomous fields in the process of capture, appropriation, assimilation by
the gradually centralizing state apparatuses of certain object spheres of activity and functions which
are not primordially ‘state’ and which form around the establishment of monopoly on violence and
the political, symbolic and financial resources related to sustaining that monopoly.

Thus the modern political (state) order emerges, encompassing all fields. Society as a
‘system of institutions’ covering separate, autonomous spheres within the territory of the national
state. The specific tension between market and state, expressed in the visibility of the economy’s
(the market’s) independence from the state. The distinction between different social fields on the

basis of their specific forms of power, the order (nomos) that is valid in them: school, familial,
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hospital, legal, religious, moral, economical, political etc., determined by the proper, specific object
of activity — teaching, rearing, educating, curing, judging, producing material and spiritual
(cultural) products. Tracing the differentiation processes can lead us far back, ‘into the past’. This
is a different matter — the emergence of fields of power autonomous from the state and politics; of
the notion of society as a ‘supra-individual reality’ and of economy as staying apart from politics,
as separate, mutually autonomous spheres, or as ‘base’ and ‘superstructure’, the modern visibility
of the determining role of the economy as a kind of ‘base’ on which all spheres of society are

‘superstructured’.

Political, politics and political power

Thus, the dissertation thesis traces the transformations of the political power in different
pictures of visibility, without positing the political power itself as any kind of ‘primordial ground’
or ‘substance’ of the visibility. Political power doesn’t exist out of the pictures it produces. It is
consolidated, integrated as power — e.g. in the classical Greek polis as iségoria, polemos, parrésia.
Or in the Roman Empire in the Late Antiquity as devotio, adventus, paideia. In the palace society
under absolute monarchy, as politesse. Or in the end of the ‘former regime’ under the socialist
heterotopia as ‘revolutionary lying low’. Thus we see how a given model of political power appears
in different regimes of visibility — publicness, in different practices and rituals, in different scenes
of publicness with their characteristic symbolic forms.

Although related, the concept of ‘the political’, ‘politics’, ‘political power’ have different
contents, they mean different things. In a wide sense, not narrowly political or legal, politics and
political power can be viewed as such ‘epiphenomena’ of the political that absorb it. However,
‘epiphenomena’ is a misleading term here, pointing to the existence of some ‘basic phenomenon’,
while ‘the political’ — in a fundamental sense — concerns the conditions and grounds of the joint
existence of humans as co-existence (co-being), constituted in a community as political, in today’s
sense of a society in the historically changing form of state — from ‘community-state’, ‘city-state’,
tailored ‘by the human measure’, through the ‘chilly peak’ of imperial power in the Late Antiquity,
to the centralized state of absolute monarchy and its derived modern bureaucratic state. Thus
understood, the political makes up the bases of the joint human existence (co-being) as the bases

of'a community (society) which, however, are no kind of ‘primordial grounds’.
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The political must not be derived from or be reduced merely to the political order in the
state. Also, the stable functioning of a community should not be reduced to or derived from
reaching agreement or antagonism. Agreement and antagonism are situative effects (events) in the
political community rather than its primary traits. There are non-statist forms of politics, and
reaching agreement contains an agonistic moment: politics finds its authentic meaning and form
precisely as polemos. The notion of politics as a specific human and social activity, as well as of
society as a supra-individual, objectively existing, self-regulating system or a self-generating (sui
generis) reality — some blind, impersonally ruling force, an anonymous structure independent of
individual human goals and intentions — is a late product of modernity (of modern, including
political, attitudes). And as such, it radically differs from the idea of politics in the Middle Ages
and Antiquity.

Historically, since the 18" c. on, the radical changes are visible, elucidated by the
Enlightenment and the great bourgeois revolutions marking the threshold of the formation of
modern attitudes to the political and politics — desacralization, secularization, anonymization,
juridization, democratization, professionalization. These changes are related to the constitution of
modern public space and of political publicness as its core, as well as to the change of the sources
and mechanisms of legitimacy and legitimation of politics and the political elites, the setting apart
of politics as an autonomous field, a specific sphere of society, much like a profession. They are
related to the transition from ceremonial, spectacular Ancient and Mediaeval publicity ‘inseparable
from the lord's concrete existence, that, as an "aura," surrounded and endowed his authority’ to a
‘liberal bourgeois public sphere’ based on public power and the clear distinction between private
and public sphere, the civil society and the state, the economy and politics, also on the emergence
of the phenomenon of ‘public opinion’, ‘opinion publique’, not yet as a ‘mass opinion’ as is today
but as the opinion of an ‘enlightened elite’, whose genesis can be found in the new places of
publicness like cafés, salons, literary and philosophical clubs, ‘mental societies’ preceding the
revolution (Habermas, 1995 [1962]).

In the modern notions, politics is already set apart, an autonomous sphere with its specific
place’s rules, laws, structures, institutions. From now on, it will be related to the supremacy of the
law (legal systems of formal equality), to bureaucratic rational domination, to the representation of
interests (representative democracy), the ideological structuring of the political space along the

right-left axis. All these modern notions and the structures producing them are today in a crisis

89



endangered by the change of the regimes of power — visibility — publicness, when in the
contemporary ‘societies of control’ (Deleuze, 2004 [1990]) the panoptic scheme functioning
around a watchtower, in an enclosed space of visibility, dissolves into a multitude of gazes (effects
of observation), without one single centre, and the clearly delineated spaces themselves dissolve
as well.

But let’s pay attention, as Carl Schmitt also notes — the political has no proper subject area.
If that is true, we can define it only negatively — by a series of neutralizations, depolitizations and
reverse politizations of substantial subject areas. Since the outset, the political presented itself to
us in two main modes: as agonal and antagonistic, and as a field of seeking and achieving
agreement (‘neutralizations’, ‘pacifying’) in the name of ‘the common good’. War, polemics
(polemos) and pacifications, reaching agreement for ‘the common good’ In other words — and this
is important — the political is defined through the apparatuses of the state as a mastery
(depolitization and reverse politization) of substantial subject areas that Schmitt calls ‘central
areas’.

To sum up, in its genesis the political is a mediating symbolic structure, and a milieu of
self-representation of a community in the public sphere as a stage and a medium, in and through
which politics is organized and deployed as a specific social practice (activity) oriented to the
articulation and achieving of ‘the common good’. In their authentic understanding, the political
thinking and speech arise from a specific (momentarily) privileged position related to the public
articulation of interests in a debate (‘telling-the-truth’'?) understood in the double sense of taking
the opinion of the other as equal and of opposing him as an opponent or adversary (in
war/polemics); opposition of different or alternative points of view and achieving agreement
which, however, is never presupposed or definitive but is ever contested and developed. The
birthplace of this (modern) notion is the classical Greek polis, the agora, the citizens’ assembly.
Hence the primordial meaning of the work ‘politics’, inseparably linkes to the polis as initial milieu

of political activity that changes in time and begins to refer to diverse things: ways and codes of

12 As Foucault shows, in the Antiquity the parrhesia (parrésia) consists of many different practices of saying the truth,
a “free access to the word for everyone’ (not to be confounded with freedom of speech) but also the ‘frankness with
which everything is said’, the duty to say the truth, accompanied by taking the risk, ‘the danger in telling the truth’.
And these practices ‘find (or should find) their place in different regimes, be they democratic or autocratic, oligarchic,
monarchical” (Foucault, 2016: 409-412). Hence the privileged role of rhetorical art. The position of the parrhesiast has
been historically taken by diverse personages among whom there is a special place for the philosopher (also in his
quality of the ruler’s advisor) and later (in Late Antiquity) the monk, hermit, preacher, bishop. (See also Brown, 2004:
98-110.)
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behaviour on the Graeco-Roman world and the epoch of Late Antiquity (paideia), or the courteous
behaviour of polite hypocrisy in the royal court (politesse), or police in modern times as an
ensemble of rules of public order and security.

In the authentic sense, politics is an activity whose stake are ‘common interests’ and ‘the
common good’ (‘freedom’, ‘justice’, ‘prosperity’) guaranteed by a specific political order (nomos)
transcending all kinds of order in the social fields which, however, is not taken for granted but is
constantly interpreted in a public debate as a sustainably reproduced practice of formulating and
telling the ‘truth’ understood as a stake of political struggle and as parrésia (Foucault, 2016: 217—
219, 245, 409). ‘The ability to realize explicitly, to publish, to make public, so to say, objectivated,
visible, dutiful, i.e. official that which must have access to the objective or collective existence...
represents of itself a tremendous social power — the power to form groups in forming a common
sense, an explicitly expressed consensus for each group... It is not by chance that katégoresthai,
from which categories and categoremes derive, means “to accuse in public” ’ (Bourdieu, 1993: 67).

Political power in the proper sense is realized through the symbolic and institutional forms
of political activity as a rational activity related to the imposition and maintaining of a specific —
political — order (homos) in a given social field and in the community as a whole, and in this sense
transcending this field or community, integrating them into one whole, or later into a society, by
historically emerging and developing discursive practices articulating, visualizing and imposing
the common or public good under the form of ‘causes’ and ‘goals’ (belief in moral, religious,
ideological values and ideals) presupposing and requiring charisma and leadership, as well as
specific apparatuses and institutions that have appropriated physical and symbolic violence, the
decisions on ‘life and death’'3. Also under the form of political capital as ‘symbolic capital, credit
founded on credence or belief and recognition or, more precisely, on the innumerable operations
of credit by which agents confer on a person (or on an object) the very powers that they recognize
in him (or it). This is the ambiguity of the fides, analyzed by Benveniste: an objective power which
can be objectified in things (and in particular in everything that constitutes the symbolic nature of

power — thrones, scepters and crowns), it is the product of subjective acts of recognition and, in so

13 By virtue of this power over the physical life of men,” writes Schmitt, ‘the political community transcends all other
associations or societies” (Schmitt, 2008: 44). Later Foucault too will relate sovereign power to ‘the right over life and
death’ (Foucault, 2019: 189). A motive to be taken up and elaborated, albeit in a different way, by Agamben in Homo
Sacer (Agamben, 2004 [1995]).
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far as it is credit and credibility, exists only in and through representation, in and through trust,
belief and obedience’ (Bourdieu, 1993: 208).

Retaining the wholeness, integrity, identity of a community, or, in the modern sense, of a
society, distinguishes the political, along with the ideological and religious power, from the
economic power that spreads through the expansion of market relations into non-economic spheres
like education, health care, culture, generating, reproducing and spreading social inequalities in
these spheres. Or from legal power that encompasses all social spheres under the form of laws (the
‘universal juridism’ of modern society) merging, as Foucault shows in Discipline and Punish, with
disciplinary power that individualizes, classifies, dissociates individuals. Thus in the modern
society, law mediates the economic, political and disciplinary power, seemingly leveling up the
social inequalities between individuals by the systems of formal equality and freedom. And
political power, pushing aside the religious power on its part, mediating the economic and legal
power, without losing its specifics, provides legitimacy for itself by desacralization, secularization,
democratization, juridization of the differentiating and autonomizing social fields. Mediating and
transcending their immanent order, political power is built over them by the political
publicness/visibility in the vertical dimension of the modern bureaucratic state whose optical focus
is no longer the separate individual but the population with its demographic characteristics, health
and educational status, social and national security of the state etc. — the object of the politics that
Foucault, in describing the transformation of disciplinary power into biopolitical, calls
‘biopolitics’. This doesn’t mean of course that one form of power, the ‘biopolitical’ one, simply
replaces a previous form, ‘disciplinary’ power, or that disciplinary power has disappeared. This is
not a matter of changing or replacing one form of power by another but of a change of the optics
by which the ‘target’ is focused on — in the one case this is the individual, and the population in the

other.

Heterotopic, utopic and tropic effects

The main problem of this study is in the field of analysis of social spaces and more
specifically of public spaces as heterotopic spaces of symbolic power. In this relation I use the idea
of heterotopia that Foucault develops in the late 1966 and early 1967 and then abandons and

transforms in his visions of disciplinary power and disciplinary institutions in modern society in
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his lecture course at the College de France on The Punitive Society (1972-1973) and his book
Discipline and Punish (1975).

Heterotopias, according to Foucault, are specific ‘counter-spaces’, ‘really existing places
that represent, contest and reverse’ all other spaces in a culture, community or society. A distinction
that Foucault draws in his analysis of the mirror image is of basic importance here: the gaze to and
the gaze from the mirror, which he designates respectively as utopia and heterotopia of the mirror
(Foucault, 1986). The distinction ensues from the duplication of locations — here where | actually
am and there where the mirror image is. But the mirror image is an ideal limit, insofar as it is not
a part of the space and time of the reflected viewer or of the things that reflect in the mirror, but it
peculiarly departs from it (beyond the space and time of reflected things), producing, through the
mirror image, a fictitious continuing, reversed space as well as by the gaze’s ricochet to/from the
mirror in the ‘now’ moment — a moment of what has just passed. Thus time is spatialized in the
synchronous ‘here — now’ structure: I see myself ‘here — now’ in the mirror but in the mode of ‘just
passed’ which is reflexively graspable (retainable). Three temporal moments can be distinguished
of mirror experience: a) the ‘now’” moment of the viewer reflected in the mirror, b) the mirror
image’s own temporality, and c) the reflexive moment of distinguishing the mirror image from
myself as the one reflected there. The mirror image is the image that everybody knows, given in actual
virtuality, since I as reflected am simultaneously here and there, really existing in the incessant exchange
between me and my mirror image (Deleuze, 1997: 70).

To unfold the potential of the concept of heterotopia and its possibilities in the study of
socially-historically produced worlds and pictures of visibility, it should be completed at least in
three points: Firstly, the utopic perspective (the gaze to the mirror) is a condition of possibility of
the heterotopic (the gaze from the mirror). Since the split of the mirror image into utopic and
heterotopic happens at the moment of the just passed, opening a gap for the invasion of tropic
effects created by the mirror image itself as a world in which the viewer is not merely reflected but
in whose trap he falls and in which he sinks. The mirror world (the world in the mirror) has its own
temporality. The mirror image as a virtual image generates psychotic effects as we observe in the
work of memory, dream, imagination. With overcoming the crisis evoked by the duplication of the
location (‘that one there is an Other’ — ‘this one here am |, the Same’), this stays hidden to the

viewer.
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Secondly, along with utopic and heterotopic effects, which are related to the duplication of
the location, there is another kind — tropic effects, related to compensating, in different modalities,
of the temporality condensed in the ‘now’ moment of the mirror image. Tropic effects, unlike the
utopic and heterotopic ones, have their own temporality that doesn’t follow cause-and-effect links,
the arrow of time ‘past — present — future’, but bifurcates into ‘networks of times’ where the
worlds of the past, present and future mirror themselves as reversible and mutually interchangeable,
and fulfill to one another utopic and heterotopic functions. The transformation of utopic into
heterotopic effects is done through temporalizations of the space of the mirror image and its turning
into virtual, in the utopic perspective, and conversely — into actual, in the heterotopic one.

Thirdly, the condition of emergence and spreading of modern heterotopias is the transition
from mirror publicness to panoptic publicness by the overlaying and interpenetration, in the
panopticum, of the normalizing gaze of disciplinary power and the anonymous public gaze. Thus
the latter acts as a kind of translator and multiplier of disciplinary effects. Modern heterotopias, in
which the normal individual finds himself as an Other or finds in himself the Other — the child, the
criminal, the madman — compensate the splitting of the identity by fulfilling normalizing functions.

According to Foucault, there are no an-historical (universal) heterotopias. | would elaborate
on this as follows: every place/thing (object, sign, symbol, image) can have heterotopic functions
but these can only be fulfilled by concrete places/things; a place fulfills heterotopic functions only
for a concrete man or a concrete social group. For the conquistador, for instance, the world of
natives is not devoid of charm. But he doesn’t perceive this world, so to say, ‘in its own measure’.
There — in the heterotopia — the conquistador discovers his own world as ‘represented, contested
and reversed’. He projects and imposes his world onto the world of natives that he is going to
conquer (in ‘its own measure’) according to his modernization project (model). Unlike the
observer, the inhabitant of a heterotopia perceives the world in which he lives in a ‘natural attitude’.
Not aware of the ‘reversed situation’ in which he resides, seen through the eyes of the observer. In
their turn, by imitating, the natives will start perceiving the world of colonizers (modernizers) as
their heterotopia, projecting it into their own world as a model that will too lose its power later on.

‘Heterotopia is a space of symbolic power’ — in this succinct formulation, I relate Foucault’s
idea of heterotopia with Bourdieu’s definition of sociology as ‘social topology’; the distinction
between social fields on the basis of the different kinds of capital — economical, cultural, social,

political etc., where the key role belongs to symbolic capital as a capital of ‘recognition and
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sanctification’. One could also relate heterotopology and social topology to socianalysis in
Bourdieu’s sense, as well as to the studies of ‘places of memory and ‘work of memory’ in the sense
of Pierre Nora and Michel de Certeau (psychoanalysis of historical publicness — of the work of the
biographic and historic dream, to refer here to Freud’s famous descriptions of the ‘work of

dreams’).

Socialist heterotopia, the toolbox of its analysis

Interesting possibilities for the application of heterotopic analysis appear in the perspective
of the practical realization of the communist project in its transitional phase that classics call
‘socialism’. Socialist society can be viewed as a heterotopia since it is the historically first mass-
scale attempt for a ‘successfully enacted utopia’, the practical realization of a ‘utopian project’ in
a really existing place. Such an analysis allows us to avoid the trap of the ‘totalitarian paradigm’
and to better understand the paradoxical nature of a society where modern political and economic
structures are invalidated and blocked, replaced by a new model of power through which it survives
and develops as a peculiar modernization project.

In result of revolutionary action that invalidates the legal regulator, and of the concretion
of ideology and discipline, socialist society was built as a mirror opposite of the Western capitalist
society and began to fulfill functions heterotopic to the latter, as fell as utopic to those living in the
heterotopia. The impossibility for modern structures of mediation (economic, political, legal) to be
entirely rejected, blocked, invalidated, and the unfeasibility of the project in its initial (authentic)
design, generate a specific type of vacuum — that of an objectivated, societal power, a vacuum
filled in by network formations, ‘artificial joints’, that don’t merely fulfill a compensatory role but
form capital motivations and forces that will eventually lead to crisis and the collapse of the
heterotopia.

It would be wrong, however, to accept as self-evident the notion of a ‘repressive system’
penetrating all the way throughout the lives of the people who are its slaves or hostages. This image
is simplistic and misleading. Not to mean that this model is free of different potentials and forms
of being repressive (not just physically but also symbolically) in the different periods. But it also
has places of ‘specific freedom’, self-activity and creativity, either purposefully created or
spontaneously emerging — first as an effect of mass enthusiasm, later as a ‘pay with the mechanisms

of discipline’, with the rules of the game of the ‘totalitarian power’ itself by the ‘network of
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antidiscipline’ (Certeau, 2002: 43) or by gift exchange within the apparatus itself, as well as
between the apparatus and the masses.

‘Single-handed power’, ‘personality cult’, ‘totalitarianism’, ‘repression’ and in the same
time ‘self-activity’, ‘democraticity’, ‘specific freedom and creativity” — these characteristics must
be carefully explored in their concrete historical manifestations (conditions) rather than taken for
granted. It is hardly a surprise that we still have no satisfactory answer to the question of the model
of power and the causes of the decomposition of the socialist heterotopia. Objective analysis and
evaluation are significantly hampered by its total negation or the nostalgia for it.

In my view, the following set of instruments is suitable for the study of socialist heterotopia:
analysis of structures of mediation, in view of the specific type of mediators — ones invalidated in
their function of mediating; network analysis, in view of the specific type of actors compensating
for power shortage by means of a specific type of networks; phenomenological analysis, in view of
the specific regimes of hyper-visualization of power forces and relations; psychoanalysis and

socioanalysis, in view of the ‘biographic dreaming’ and ‘positional suffering’.
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I11. Description of the parts and chapters of the dissertation thesis

Part 1, “The sociological study of politics’, consists of three chapters. Chapter One outlines
the object field of the sociology of politics (politics as the subject of sociological study), the
distinction between political, politics and political power, of the main streaks of conceptualization
of power. | put before brackets the reflexivity of sociological research. Reflexive sociology
problematizes the embeddedness of the sociologist’s perspective in the everyday notions and
thinking of everyday man. Thus the uncritical acceptance of everyday notions on politics and of
politics itself is removed from their research itself to make them its subject. But the question is in
the price that the sociologist pays in abstraction from the everyday contents of the concept he uses,
the possibility to compensate for that price. In making an abstraction from everyday notions, he
must retain the abstracting itself, bringing these notions back into the ‘game’. And in turning them
in the subject of his study will enhance the reflexivity of his reflexive attitude.

In Chapter Two, | am interested in the transitions — translations — transfers from economy
to politics: transition of economic structures and categories into the political field, whose condition
of possibility is the transformation occurring in modern capitalism in the way of functioning and
behaviour of economic mediators, leading to the emergence of phenomena of commodity fetishism
and their spreading in all social fields and more specifically in the political field as phenomena of
political fetishism. The perception of the political field through the prism of market and capital
logics and motivations which, however, are repressed (in the psychoanalytic sense) by the
euphemistic language of trust and selflessness. Of course, not every power has or has had an
economic, and even a market and capital, character. But it seems in modern society as if every
power derives from the market and capital and has a market and capital character. The penetration
itself of economic logics in the political field has as its condition of possibility the democratization
and formation of modern state, the development of universal structures and systems of formal
equality and freedom, as well as anonymous publicness, whose correlates are perceived in the
competitive forces and actors of the market and representative liberal democracy. Thus the notion
is imposed of economy and production as the invisible ‘base’ over which the juridical and political
‘superstructure’ is erected, as well as — mutatis mutandis — of politics and more specifically state

governance that claims its rights over the economy; the obviousness of the union and mutual
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determination of market economy and liberal democracy as a fundamental self-evidence of modern
society that is going to be increasingly contested by the subsequent development of capitalism.

Basing myself on Deyan Deyanov’s typology (Deyanov, 2001) of structures of mediation,
in 82 of Chapter Two of the dissertation | distinguish between three aspects of analysis of structures
of mediation: a) with regard to the type of mediation — traditional mediators, retaining community,
quality; quantitatively expanding ones, destroying community; mediators establishing the measure;
b) with regard to the kind of mediators by which mediation is done — economic, political legal,
religious etc.; ¢) with regard to the milieu of mediation — as a mediating and mediated milieu.
Mediators retaining quality are those in traditional communities. The emergence of commodity-
money exchange, as notes Marx, happens at the borders (in the interspaces) between traditional
communities and thus sets the beginning of the transformation of structures of mediation: from
traditional ones retaining the quality to a new type, quantitatively expanding structures which,
however, still remain confined within simple commodity exchange (barter). In the course of
quantitative expansion of mediators, a crisis arises of the traditional structure of mediation, which
is resolved by a new type of mediating structure. The reversal in mediation (C-M-C - M -C
— M), that expresses the emergence of capital motivations, reveals the transformation of
quantitatively expanding mediators, such as we can also find in premodern communities, into ones
limitlessly expanding, destroying traditional communities.

In the inversed capital structure, the places of mediators are swapped. The previous
mediator — money — is freed of its function of a ‘means of circulation’ and is enclosed into an
‘immanent plane’, becoming an end in itself. Thus the formula of simple barter (C - M - C/ C -
C), to which the formula of power — appearance — power corresponds, turns, through the formula
of capital (M — C — M'/M — M") into appearance — power — appearance” or appearance —
appearance’. The condition of inversion of visibility of power into power of visibility is not simply
the replacement of money as a mediator by the commaodity but the transformation of profit into an
end in itself, a ‘transcendental appearance’. The economy’s becoming a dominant structure is
related to the limitless expansion of capital logic in all social fields, including the political field
that is marketized, businessified, commodified, commercialized. Neoliberal capitalism marks the
culmination of the processes of detachment of money as a mediator from the milieus of mediation

(external, intermediate, associated) and from the economy as a ‘base reality’ and its replacement
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by the virtual economy of financial flows and capitals, of the tremendous increase of the power of
visibility.

If politics is not a mere ‘superstructure’ on economy (if it is not in causal relations with the
‘base’), but penetrates and even is a part of the very economic ‘fundament’ understood as a
historically concrete mode of production, i.e. as a historically concrete form of correlation of
productive forces and production relations as well as conversely, since the economy enters politics
by market and capital motivation, then we should be able to outline the specifics of political capital,
political production, consumption, commodity exchange, profit unlike their economic analogues
(correlates). A condition of possibility of the transfer of economic motivations and symbolic
categories into the political field is the emergence of specific structures of publicness which, albeit
based on them, are not properly economic but political and legal (juridical) — structures of formal
equality and formal freedom. And as such, they spread into the market structures of the economic
field.

That is, in order for private property, as well as capital, in modern society to receive their
political forms (projections, equivalents, meanings), there must be new regimes of anonymous
visibility/publicness and new normative systems (legal, political, ideological) of formal equality
and freedom. The expansion of modern capital structures and motivations goes hand in hand with
the expansion of anonymous publicness and bourgeois law, finding their privileged place in a new
type of market that is no longer a ‘place of living communication’ but of equivalent, formally equal,
anonymous exchange and as such is a ‘place of truth’ in a twofold sense — as the criterion of the
efficiency of the separate producer and the whole of economy, as well as of the efficiency of the
‘practices of governance’.

In the economy itself, we find hybrid political-economic-legal forms — ‘relations of
property’, ‘class relations’ etc., becoming public stakes of political and ideological struggles. And
in politics we find specific analogues of economic forms — enterprise, production, machines, means
of labour and labour force; circulation of capitals under the form of conversion of economic into
political capitals and vice versa by social, symbolic and cultural capitals; productive consumption
as a consumption of a specific labour force (political and state office-bearers) and the consumptive
production of political, ideological and media commodities as a market where specific
commodities are exchanged and there the political surplus value, produced in the political

enterprise, appears/is concealed as profit. We also find similar effects of reification.
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A key role in the functioning of the political field is played by credit, not in the economic
or financial sense, but in the symbolic and political form of ‘credit of trust’. Thus embedded in the
very birth of modern capitalism, the institution of credit as a financial and symbolic credit
possibilitates the unleashing of the process of separation and autonomization of the modern social
fields — economy, law, politics, science, education etc., the transformation of law and democracy
into faceless formal structures which, unlike the traditional ones that reproduce quality, are
limitlessly expanding. They, in their turn, become a condition for changing the type of visibility
(publicness) of political power, directing it from the ‘top’ to the ‘base’, the ‘fundament — the
population, the masses — and the transformation of politics into a peculiar type of symbolic
commodity: ‘pure visibility’, ‘statistic correlation’, today — ‘Big Data’.

The stages of development of relations of formal equality and freedom mark the historical
transformation of exchange as an immediate, face-to-face relation, as in the Antiquity and the
Middle Ages, into a faceless structure of market economy in modern capitalism and a pure
appearance/visibility in the virtual economy in supermodern capitalism. Since one sees into the
market the fundamental pre-political condition of modern representative democracy, so the
political condition of possibility of anonymous exchanges in the modern market system is the
presence of formal equality and freedom between commodity producers and commodity owners.
And if power as property relations, i.e. political relations in traditional societies is more or less
merged with the milieu (the community) and the interpersonal relations in which it is exerted and
which it, on its part, has shaped, then with the emergence of modern capitalist economy and the
separation of economy and politics (state governance), power becomes abstract, formal, enclosing
in its political-economic-legal forms all social fields that become transformed in following the
power’s hybrid logics.

We discover the symptomatics of this process in the emergence of scientific rationality,
double-entry accounting, later of statistics and even later of demoscopic and marketing studies.
They form an abstract picture of a social reality as ‘Society’ is, which has already become the
object of governance and manipulation by politicians who, for this very reason, need specialized
scientific research (expertise) serving the political power and state governance. The capital and
market logic of the economic structure of mediation as ‘self-active’, ‘self-regulating’ structure and
a field of competing actors — entrepreneurs and workers, producers and consumers, sellers and

buyers, mutually counteracting forces of ‘demand’ and ‘supply’, and as a limitlessly expanding
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structure, turns into the model for all social spheres (health care, education, science, culture,
politics, law, media etc.). Thus the expansion of capital, that started with detaching the structure of
mediation from the mediated milieu, reaches and oversteps its limits (boundaries) — the appearance
of the superability of every limit, of every ‘essence’, finding expressions in Hegel’s concept of
‘bad infinity’. The structure of mediation of the traditional community, retaining the quality,
characteristic of the Antiquity and the Middle Ages, is destroyed by this limitlessly expanding
structure of mediation of modernity, where the ‘limitless growth of value’ (capital motivation) has
turned into anend in itself, and is replaced by a new type of mediators by which it becomes possible
to contain the contradictions of the capitalist way of production.

The specific, when talking of ‘added value’, ‘profit’, ‘credit’, ‘market’, ‘competition’ etc.
in politics, is that here there are symbolic categories in which exchange and conversion between
the economic and the political field is done. That is, there is a symbolic economy that functions
through the illusio of ‘disinteressedness’, ‘selflessness’, following the ‘common good’ — an ‘anti-
economic economy’, as Bourdieu calls it, based on ‘the denial of interest and calculation’ or on
‘permanent investment into institutions which, similar to gift exchange, produce and reproduce
trust and, more profoundly, trust in the fact that trust, i.e. generosity, private or civil virtue, will be
rewarded’ (Bourdieu, 2007: 300). In the ‘structural cynicism’ of the political game, this transfer of
economical into political categories is suppressed and stays invisible, losing its immediately
economic character. As far as the calculation of profit takes place indirectly, mediated by the
extended temporal intervals between gifts and return gifts by which the motivation is concealed of
profit by ‘accumulation of symbolic capital (a capital of recognition, honour, nobility, etc.) which
is brought about in particular through the transmutation economic capital achieved by the alchemy
of symbolic exchanges’ (Bourdieu, 2007: 304). It is clear what profit is in the economy, so it should
be intuitively clear what profit in politics is. But it should be also intuitively clear that in politics,
capital and profit are not to be understood literally, not in the economic (financial) but in a symbolic
sense.

The autonomization of the economy as a both abstract and objective structure —a privileged
object of the practices of governance whose specific goal is not interference but, on the contrary,
withdrawal, creating room for the development of the market as a privileged ‘place of truth’ — is a
condition of possibility of the penetration of the economic logic into the political thinking under

the mask of ‘disinteredness’ in the political game. From this point on, economical categories can
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be used, such as ‘capital’, ‘value’, ‘surplus value’, ‘profit’, ‘credit’, to analyze and describe
(perceive) political realities as ‘economical’. But this also means that from now on, directly or
indirectly, all activities will be subjected to the formal rationality and logic of calculation. That is,
‘valorized’ by the respective quantitative standards and normatives.

The specific mechanism of giving visibility (legitimacy) to the processes of mutual
mediation of the economic and the political structure of mediation occurs by acts that Bourdieu
calls ‘delegation’, linking them to the peculiar ‘political fetishism’ ensuing from granting trust by
a group to its representative or spokesperson. ‘The act of delegation by which one person gives
power to another person, the transfer of power by which a constituent (a mandatory) authorizes a
delegate (a mandatory) to sign for him, to act in his place or to speak for him, give the delegate
power of attorney, that is to say plena potentia agendi, the full power to act for him... a group can
exist only by delegation to an individual person — the general secretary, the Pope, etc. —who can
act as a moral person, that is, as a substitute for the group... One can see in this circular relation
the root of the illusion which results in the fact that, ultimately, the spokesperson may appear, even
in his own eyes, as causa sui, since he is the cause of that which produces his power’ (Bourdieu,
1993: 161, 162). His power is primarily symbolic — the power to name things. The spokesperson
or representative, on the symbolic plane, receives the right to speak in the name of a given group
(the party leader in the name of the party, the MP in the name of his constituents, the president in
the name of the nation, the Pope in the name of the Church, etc.). But such a group should be more
or less institutionalized (formed into a shape), providing itself ‘things that make the group’:
symbols, signs, mechanisms, organs and mandates of representation, which not every group has.
Such a mutual mediation is possible through symbolic acts (delegation of symbolic capital of trust,
recognition or sanctification) whose economic analogue is credit — not only in the financial sense
but as ‘credit of trust’ (institutional, symbolic, psychological, moral trust).

The key (symbolic) capital in modern politics is ‘trust’ or ‘credit’ (of trust) that receives its
legitimacy by the democratic procedure of voting, as the trust of voters. The vote of the separate
voter — not only figuratively but also in the literal sense — brings financial and material resource
(under the form of a state subsidy for the party, office premises, media time etc.) but is also a
legitimate argument for the attraction of symbolic (media) and financial resources for the respective
political actor (project). It is this credit of trust, as promises for the future, with its symbolic,

financial and material aspects, that turns into a condition of possibility of a kind of party economy,
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as well as of the influence of parties on the (party-dependent) economy by party appointments on
the boards of state-owned firms and enterprises, creating client networks of privileged, loyal actors
in public tenders, public financing etc.

‘In the same time,” adds Bourdieu, ‘it is easy to see how the possibility of a sort of
embezzlement is part and parcel of the very act of delegation. To the extent to which, in most cases
of delegation, the mandators write a blank cheque for their delegate, if only because they are
frequently unaware of the questions to which their delegate will have to respond, they put
themselves in his hands’ (Bourdieu, 1993: 164, 165). In other words, the usurpation of power is
inherent in the very act of delegation as its structural effect. But to carry out such an act without
problems, it is necessary that the spokesperson or representative of the group, so to say, ‘offers his
person as a gift to the group’ — ‘the usurpation of the delegate is necessarily modest and presupposes
a certain modesty’ (Bourdieu, 1993: 166). So even in the case of a single-handed power and a cult
of the person of the leader, who too prefers to style himself ‘a man from the people’, or when a
person arbitrarily declares himself a ‘leader’ of a group of people (without asking them).

This ‘oracle effect’ of usurpation of power, concealed by the ‘humility’ by representatives
of the group before the group itself, is enhanced and simultaneously debilitated by the apparatus
that serves the elected or delegated persons but also recruiting in its own ranks elected or delegated
representatives — it is enhanced by the intensification of visibility and debilitated by the transfer of
power from spokespersons to the apparatus. It is also backed by political innovations and
technologies (what we call today PR), the construction of ‘election machines’ whose performance
is measures by electoral votes won as a quantitative indicator of the trust in parties, politicians and
institutions, giving, on its part, legitimacy to the political power itself. In the final account, the
political value added (profit) in democratic societies is measured by the votes given for the
respective party or politician, as the quantitative expression of political power by which the
presence in parliament is calculated under the form of deputy seats, the state subsidy of the party,
the time and quotas of participation in parliament and parliamentary debate, media participation
etc. The political entrepreneur emerges on the political stage, combining an inevitable dose of
populism with rationality and professionalism in the governance of party apparatuses — ideology
cedes the place to technology.

In Chapter Three of the same Part I, |1 dwell on the participation of the sociologist and

politologist in the political game. The homology between the political and the social fields, between
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the political products produced in the political field itself and the attitudes of the voters that are
product of the political field but also of the everyday worlds in which the political is reflected and
perceived, answers how it is possible for a correspondence to exist between procedures of polling
procedures and of voting, or why sociologists can predict who will win the elections. As Bourdieu
says, ‘to impose to the opinion poll the implicit philosophy of the electoral poll” (Bourdieu, 1991:
172) is an element of the functioning of the system of representative democracy. By producing
public opinion as an artifact, sociological polls contribute to the full realization of the main function
of parliamentary democracy: to single out and constitute the ‘will of the people’ by means of the
people itself. One part of the actors in the political game specialize in studying the public opinion
(‘popular longings and desires’), another in their manipulation, a third in their expressing and
defending. The first and the second contribute to the legitimacy of the third part. If sociologists
‘cannot’ or more precisely ‘haven’t the right” to be mistaken in their research and prognoses, it is
because electoral results obtain additional legitimacy insofar as they correspond to the results of
sociological studies and prognoses.

A condition of the participation of the sociologist and the politologist in the political game
is the predisposition and mutual attraction between the political, sociological and politological
field. This predisposition is not pre-imposed, neither can it be found by comparing with such a
thing as ‘reality in itself” — outside, independently of the stakes of the actors in the political game.
‘Objectivity’ and ‘impartiality’ here are not just masks, they are trumps in the political game. The
political field sets the framework, the objects and subject matter of studies and conceptualizations
in observing the postulate of ‘objectivity and impartiality’. This is not to mean that the sociologist
and politologist have no specific stakes of their own but that they can be understood as such within
the context of their predisposition to the political game. Disposition, not assumption or subjection.
As far a condition of the appearance of a given object or subject matter in the research field and ifs
launching into political circulation is the occurrence of a moment of attraction (in the market game,
to which the democracy game corresponds, this is precisely a moment rather than some all-
encompassing subjection as it seems under ‘the totalitarian system’) between the changing
configurations of power forces in the political field, on the one hand, and the internal stakes of the
researchers in the academic field, on the other.

And the more the fields are autonomized, especially the economical from the political field,

the more the economic logic expands into all other field and the postulate of ‘objectivity and
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impartiality’ is imposed which legitimates and simultaneously conceals the heteronomy (the
critical debilitation) of the sociological field, first of all in its borderline segments and zones
marketing and demoscopic studies. Today this process of businessification of social sciences and
sociology in particular is so advanced that it is now hard to draw a clear line between economy,
politics and science. The game has become ‘multipolar’. With the mediation of the media, the
academic and agency field (demoscopic and marketing agencies) as well as the think tanks where
we find again politologists and political commentators, the economic stakes smoothly turn into
political and back.

Although appearing often as indistinguishable (interchangeable) on the TV screen
sociologists and politologists participate differently (with different ‘trumps’) in the political game,
observing the same stake — the postulate of ‘objectivity and impartiality’. By drawing differently
(in different perspectives) the ‘objective picture’ of public moods and political processes, they
make it possible to speak and write of these processes as ‘objective’ as if they actually existed in
reality. In that, politology needs sociology as a legitimatory source and resource that is used to
outline these pictures of ‘objective processes’ in the political field taken in itself as something
‘independent’, ‘autonomous’, which it is not. The overlapping takes place on the media stage by
the mutual strengthening of interpretations and comments of the results of demoscopic polls that
must confirm or reject (falsify) the conclusions of public opinion experts as well as of the political
and media sphere itself (that of politicians and journalists) which are the privileged consumer of
these studies and analysis.

What is the effect of all that? The everyday notions of politics, political stakes and scientific
conceptualizations overlap, producing effects of correspondence (becoming ‘actual’): politicians
speak what people want to hear, and they are sure they know what it is because sociologists have
drawn for them the objective picture of public moods, and politologists have interpreted that
picture, retaining ‘objectively’ the stakes in the political game that unfolds in and through the media
and political public space. Political power sets and commissions the potential objectives of
sociological research and politological analysis not only, as commonly believed, under the form of
‘public tenders’ but also in producing and setting the framework and structures of public political
evidences and appearances (Kantian ‘intuitions’) reproduced by commonplace stances and
evaluations (public opinion) in the media. On the other hand, the production itself of expert

discourses having monopoly over truth is, in a crucial sense, dependent from the political field and
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its actors and has an impact on it by the production of public opinion, the legitimation of political
positions and hence the distribution of political capitals. Not directly but through the basic
idealizations of ‘objectivity’ and ‘impartiality’. The monopoly on expert knowledge is maintained,
among other things, by means of these idealizations.

In the same time we shouldn’t forget that citizens and voters too take part in the political
game, albeit from a different position and with another stake — the delegation (of credit) of trust,
i.e. of symbolic and political capital to their chosen ones. And it is this process — its prognosing,
guaranteeing, legitimation etc. — is the main object and the specific stake of the politological and
sociological participation and comments. But this credit of trust doesn’t come from the air, it is the
product of the functioning of electoral and demoscopic machines, and also of the media, as well as
of the messages of the politicians themselves and most of all of the institutions of representative
democracy by which the political process (the production of trust) is mediated. Thus the ‘scientific
integrity’ of the sociologist and the politologist is marked by compromises and duplicity but not
doomed, since they can always retain and control (if they so wish) their participation in the political
game as actors in the political field and the field of power, in preserving their objectivity and
integrity. Of course, this is a choice between scientific ethics and political (and material)
temptations.

In Part 11, ‘Heterotopic spaces of symbolic power’, in Chapter One, after introducing the
concepts of ‘heterotopia’, ‘heterotopic’, ‘utopic’ and ‘tropic effects’ (§1 and §2), I consider the
specifics of the modern phenomenal field in the context of structural transformations of the public
spate (8 4) and the unification of appearances and visibilities in pictures (8 5). The emergence of
limitlessly expanding structures, as those of modern capitalism, generates a new situation reflecting
the transformation taking place in social structures (phenomenal fields). Modern capitalism creates
specific phenomenal fields constructing appearances and visibilities related to the reification and
alienation of the elements of subjectivity, consciousness, sensoriness from an ‘autonomous’
individual, separate in himself, into thing worlds, artifact worlds that oppose him as ‘alien’, ‘closed
in their ideal screen’, along with the feeling body, ‘place’, of the subject.

‘Screening’ — through tropic effects — is the condition of this new type of transcendental
appearance. Screen effects act as tropic effects. Between ‘objects containing consciousness’ and
the individual mind consciousness, there emerge effects of correlation, tuning, mirroring, which

makes possible the unity of the phenomenal experience of the consciousness and sensoriness of the
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modern man, under a new historical form of visibility — the form of ‘commodity fetishism’. Thus
the modern phenomenal field, albeit seemingly ‘transparent’ and ‘limitless’, contains ‘hidden
forces, a whole growth of possible phantasms’. The ‘objects containing consciousness’, things,
artifacts, hybrids, as far as they exist by screening, represent phenomenal fusions constituting
objective, supersensory, invisible limits, obstacles. As Merleau-Ponty notes, the perception of the
object, including of my body for myself, takes place in the non-reflectedness of my body and
consciousness in the moment of feeling and of thinking. The phenomenon in the moment of its
constituting is invisible, and as such is immediately given in its visibility — in the empty place of
‘this fold, this central cavity’ that remains in the moment of feeling, perceiving, thinking (Merleau-
Ponty, 2000: 152, 153). The visible, as invisible to itself, is a condition of visibility, and as such,
generates tropic effects. The interruptions generated by the invisibility (non-reflectedness) of the
act itself of mirroring (screening) are compensated in the effect of ‘screening’ by which the
continuity of the phenomenal field itself becomes possible. I am and flawlessly act and interact in
the surrounding world insofar as I move along the streaks of phenomenal concretions generating
screen effects.

Seeing means that there is a pre-dis-position of the gaze. I separate ‘pre’ and ‘dis’ from one
another and from ‘position’ to stress the duplicity of the situation in which the gaze finds itself as
something other, different, positioned in the field that is constituted with its own participation. In
this aspect, it is pre-posed there. But it is also pre-dis-posed to see in the phenomenal field in its
visibility thus constituted. l.e. visibility is possible if before that, the phenomenal field has been
scanned — along the phenomenal concretions, obstacles, laying its direction — by an unseeing and
invisible gaze which, by this very ‘scanning’, has delineated the phenomenal field. This primordial,
unseeing and invisible gaze that has scanned and delineated the phenomenal field along the diagram
of phenomenal streaks (concretions), we can call ‘proto-gaze’. A gaze constituted by reified power
relations and forces.

For the gaze of disciplinary power to be able to be imposed upon and use the power of the
public gaze, an unseeing-invisible gaze must have scanned the phenomenal field along the traces
of phenomenal fusions and concretions. It is only by this overlaying that the gaze of Das Man is
possible. Anonymous publicness is tropic. The spreading of anonymous structures of averaging
everyday publicness of Das Man in late modernity, of which Heidegger speaks in Being and Time

(Heidegger, 1927), becomes possible because the mirror publicness arising and spreading in the
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17" and 18" centuries has been transformed, by the proto-gaze, into panoptic one, in which the
disciplinary gaze is overlaid upon the public and thus its incorporation in bodies has become
possible.*

With modernity, a series of transformations of visibility/publicness take place:

d. emergence and spreading of mirror publicness constituted in the phenomenal field
of the mirror experience (image), inbuilding in me the gaze of the others as an
anonymous public gaze;

e. transformation of mirror publicness into panoptic publicness — by overlaying,
through the proto-gaze, of the normalizing gaze of disciplinary power over the
anonymous public gaze;

f. development of averaging, anonymous, normalizing structures and effects of
everyday publicness (of Das Man) in late modernity and their crisis and
disintegration.

In Chapter Two, | trace the historical transformations of pictures of visibility from mirror
to panoptic publicness (8 1) and the consolidation of political power into pictures of visibility (8
2). As far as public space is a space of symbolic power, it is more or less illuminated, visible — a
space of discourses, gazes and speech (describability, visuality, effability). Power of discourse and
of the gaze by which the discourse and gaze of power is realized and deployed. The transition from
representative mediaeval publicness — a ‘parading and ugly publicness’ (Huizinga) — to anonymous
modern publicness is mediated by the expansion of mirror images interiorizing the public gaze as
a condition of possibility of the interiorization of the gaze of disciplinary power. The systems of
formal equality (‘egalitarian juridical framework’) — of universal validity of norms — become
possible thanks to the development of mirror publicness and its transformation into panoptic. Thus
the power of the norm spreads from the public into the disciplinary space as a norm of power. The
regime itself of visibility/publicness changes. If power has so far ensued from the sacred, if it was
personified and eventually gradually desacralized and anonymized, it was by the change of regimes
of visibility/publicness in which the behaviour of individuals reverses its direction: from infinitely

tending to transcendent limits and norms toward infinitely deviating from immanent limits and

14 “In fact it is only by this third function (ensuing from the overlaying of the panoptic scheme over the scheme of
exclusion and the disciplinary scheme — A. B.) — as we know after Discipline and Punish — that the interiorization of
the supervising gaze becomes possible (and with that, public panoptism) becomes possible’ (Deyanov, 1996: 154).
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norms. A reversal finding expression in the ‘inner-worldly’, ‘remaining in the world” Protestant
asceticism (Weber); a reversal transformed into those techniques that Foucault calls ‘disciplinary’.

In Discipline and Punish, pointing at ‘the ‘reversal of the political axis of individualization’,
‘the shift from spectacle to surveillance’, Foucault reaches the problem of the functions and role of
publicness in disciplinary spaces, without formulating it explicitly. A condition of emergence of
panoptic power is in fact the shift from representative, mirror publicness to anonymous, panoptic
one, in which the overlaying becomes possible of the disciplinary scheme over the preceding,
already emerged and expanded in the public space, mirror effects. ‘The power of the norm’, notes
D. Deyanov in this relation, ‘is far from being merely a power in disciplinary spaces, even “before
that” it is a power in the public space’ (Deyanov, 1998: 336). The transformation goes from power
of the norm in the public to norms of power in the disciplinary space. A condition of possibility of
this transformation is the emergence and development of the type of publicness that I called
‘mirror’. It is the place, the milieu of the transformation of power from showy to panoptic and
disciplinary. The change of the regimes of visibility in modernity is related to the spreading of
mirror effect and the generation of a new type of publicness, as a condition of possibility of the
exercise of power by from the transcendent into the immanent plane.

The emergence of the modern regimes of publicness is related to the transformation of from
a power of the invisible — out-of-the-world, transcendent, sacred — into immanent power of the
visible, constituted and contested power, as we can notice as early in Machiavelli’s The Prince, in
the very field of visibility. Modern regimes of publicness are related to the splitting, separation of
the visible from the invisible and the immersion of power into the field of visibility that are
constructed by the panoptic gaze, but also to the tropic effects of contesting the publicly illuminated
power status-quo.

In commenting the theses of Judith Butler (Butler, 1997) and Amy Allen (Allen, 2008), |
put a stress on the condition of possibility of resistance in the perspective of the Foucauldian
analytic of power (§ 3). Even if looking ‘absolute’, ‘all-powerful’, power is never absolute and all-
powerful. In the moments of tropism — by means of the reverse side of tropic correlation — it is
contested, invalidated. The coordination of power-visibility, without thinking it as a causation,
emerges by the tropic effects that we can discover on two planes: a) in the social fields as
appearances and visibilities produced by social structures and institutions, and b) in the institutional

fields of political power, as pictures of visibility produced by political institutions. The key moment
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in the power-visibility relation is not imitation, simulation, but the reversal of tropism — the
invalidation of power, the empowerment of the powerless. Contesting, invalidation, in which in
power relations the ‘object’ of power takes power away from the ‘subject’ of power. This has
occurred even before the visible (political) forms are deployed of opposition, resistance, uprising,
rebellion, headed by charismatic leaders who focus the symbolic energies of the historical
heliotropism — at the level of microtropisms that invert the power relations, turning them into
relations of reverse dependence of the ‘subjects’ from the ‘objects’ of power.

If it is true that domination/subjection, as well as the democratically conceived equality, are
pictures rather than an ‘essence’ or ‘nature’ of power, while visibility is a visual order, discourses,
rhetoric moves by which the political power, not being any ‘pre-foundation’, ‘substance’ or
‘subject’, mediates itself (presents, describes and determines itself) more or less as legitimate, then
understanding tropic effects permits us to escape from the trap of the natural givenness of
domination and subjection. As far the dominating is dominated, the powerful is depraved of power
and can be symbolically and physically rejected at any moment. On the symbolic, tropical plane
the contest, resistance are coupled with the power relation as its obverse side and are not a part of
it. The subject is constituted not through power but through resistance against power. A resistance
that doesn’t precede but isn’t either an internal moment of the power relation in which the pole
having the power primarily dominates, wields power over the powerless pole.

In Chapter Three | start from the question what it means to think socialism through
heterotopicity, the heterotopia seen from without and from within; | pass through the analysis of
the logic of revolutionary action, Stalin’s power model, the principle of the pendulum of the
heterotopia, in order to reveal the key problem of networks and capital motivations in the ‘classical
system’ and in the post-Stalin period, and to formulate the fundamental traits of the socialist
heterotopia — the invalidation of the legal regulator and the concretion of ideology and discipline,
as well as the specifics of the heterotopic life-world. The world of socialism was born of modernity
and in it, we discover places, analogous to Western culture, that retain in different ways the identity
of the Western and the socialist man. But socialism is a special kind of heterotopia — external and
contrary to modern Western society as a whole. A heterotopia in which, according to Foucault’s
definition (of modern culture, but here we must add ‘capitalist’), its emplacements are ‘represented,
contested and reversed’. Utopias and ideologies look differently in the eyes of their adherents —

realizable or unrealizable dependent on whether it is the perspective of the supporter of a status-
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quo or of a participation in the historical transformation. In the eyes of their supporters, utopias
seem realizable, while ideologies, in the course of their being carried out, look increasingly more
unfeasible (discrepant with reality).

Foucault changes the focus from the familiar correlation of ideology and utopia to the
correlation of utopia and heterotopia. But if we make an experiment: if we relate the plane of
viewing utopias in Mannheim and Foucault, then it can be seen that the common between ideology
and heterotopia is the moment of normalization — the apparent bringing image ad reality into
congruity. The gaze to the mirror image, however, produces not a mere (in)congruity but an
inversion, different from Marx’s understanding of ideology as a ‘false consciousness’. As far as
the mirror image — in the perspective of the gaze to the mirror — is not merely inversed but a really
existing, opposite place, a ‘successfully enacted utopia’. The socialist utopia is not an unrealized
or an unfeasible utopia, it is feasible and does really exist as an ‘other space’ (a heterotopia): ‘other’
in different ways to the Western observer and to the one who lives in the heterotopia.

Why does the socialist world fulfill the function of a heterotopia and for whom? If this
world is realized in practice out of the borders of the modern Western society, it was as a project
in the heart of the modern capitalist West. Thus one whole world in its real existence begins to
fulfill for the West heterotopic functions, retaining the crisis of its identity. A rational project born
in the core of the modern capitalist society begins to be realized outside of its boundaries, in a
premodern or unmodernized, largely undeveloped capitalist environment — Russia of the early 20"
century. And this first attempt plays the role of a model after which all later attempts will be built
and with which they will compare themselves.

A double discrepancy — in time and in space. The communist project is a radical critique of
‘classical liberal capitalism’ of the mid-19" century. When, however, this ideological project
begins to be realized in practice, the capitalism is already different — a ‘state-monopoly capitalism’
turning into ‘imperialism’. Soviet Russia fulfills a heterotopic function not for the liberal one, to
which Marx’s critique is directed, but for the ‘declining’, late modern West. Today, when speaking
of the crisis of liberal democracy, the crisis of the West, of Europe, we must have in mind the long-
term consequences of the collapse of the socialist heterotopia which is, in its genesis, a mirror
image of classical liberal capitalism. It has played, in the 20" century, heterotopic functions both
for the late modern, post-colonial West and for the ‘Third World’ liberated from colonial

domination. A collapse that by an irony of history has worsened the crisis of capitalism itself. The
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example of socialist heterotopia transformed capitalism, which worsened its own erosion. And its
collapse at the moment of transition to neoliberal capitalism, in its turn, strengthens the crisis of
neoliberal capitalism, the dissolution of the welfare state and the undermining of liberal democracy.

Thus the socialist heterotopia is seen in two perspectives: from an external point of view —
that on those looking at the heterotopia — and from an internal point of view — that of individuals
residing within it. For the West that mirrors itself in it, if fulfills compensatory, normalizing
functions, retaining its identity under the pressure of dangerous contradictions. For those living in
the heterotopia, it is a radically new world, surfacing in the double negation — ideological and
practical — of the Western world and of its own past. The life-world of the socialist heterotopia
fulfills a double function — heterotopic for the external observer and utopic for the inhabitant of the
heterotopia. Saying ‘utopic’, I mean the museification of the future — that special place
from/through which the New Man perceives his past and present as illuminated and directed to a
transparent, deciphered and achievable, scientifically justified future which is in the process of
construction. It is only a matter of overcoming the resistance of ‘unyielding matters’ and the
‘residues from the past’.

The logic of revolutionary action in the eyes of the revolutionary subject, dictated by the
‘logic of history’ (the Hegelian ‘logic’ of history — ‘identity of historical and logical’), follows the
dynamics of the revolutionary process as a succession of visibilities and pictures of visibility into
which this process is seen. Violence, terror over ‘resistant matter’, a double negation (military
communism — NEP — collectivization and industrialization) of the initial project by returnings to
the initial design.

In § 4, | consider the key question of the model of Stalin’s power. What does its specifics
consist in? The most frequent mistake is viewing it by analogy with feudal power, absolute
monarchy, or as a radical continuation of the bureaucratic rationality of the modern state. Although
somewhat similar to monarchic power or to the modern bureaucratic state, this is a qualitatively
new type of power setup. Three interrelated moments are found in it: 1) expropriation of power
from previously partly autonomous social structures; 2) accumulation of power in a qualitatively
new type of apparatus; 3) pumping power to the top — to the Stalin point. The dilemma that the
Bolshevik party faces and that will resurface later, over and over again, is: either concentration of
power in the apparatus or empowerment of social structures. The strengthening of power at one

pole is always at the expense of the other pole. Expropriation causes pumping power out of the
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economic structure into the command positions of the party and state apparatuses. Thus social
fields become fully dependent from political power distributed into the party-state pyramid.

Obviously the power of this new type of apparatus is different of that of the bureaucratic
apparatus in absolute monarchy or in the modern state. Russian Tzarism has created a stable habitus
of subjection. The patriarchal Russian obshchinhas created an environment of strengthening and
resonance of paternalistic and collectivistic habituses that will be absorbed and transformed by the
new ideological and socioeconomic milieu in the town. After the chaos and the sequence of
revolutionary innovations, these habituses will be inscribed in an ideological and political machine
unheard-of in its scale and efficiency. Its main principle is the domination of the party apparatus
over all other (state and economic) apparatuses. This is a power based on the notion (picture) of a
new type of homogenous, transparent, superconductive structure oriented toward one point — the
Stalin point that transcends it.

But the apparatus in fact is not a homogeneous structure. It doesn’t function transparently
at all levels, or even at a separately taken level, as the totalitarian paradigm presents it. Different
interests and stakes are found in it, at least because social fields cannot be entirely deprived of a
specific order (power). Specific forms of power (economic, pedagogical, economic, medical,
cultural, legal etc.) do preserve some role although in a weakened form. But mostly because in the
apparatus itself, network formations emerge that spread to all social fields.

If one takes power away from things, after the famous Marx’s formula, it turns into the
power of some persons over others, acquiring a personified form. But in the case it is a matter of a
special type of personification, different from the ancient or the feudal type, a personification in
which the leader is the keeper of the official ideological discourse by the force of his subordinate
apparatus. The social power taken away from thing structures is accumulated and distributed
hierarchically in the apparatus, forming a power field whose vector points to the top. A mass-scale
expropriation and transformation occurs of the mediator power of social structures into political
power of the apparatus and its pumping gradually from the bottom up to the top of the pyramid.
This leads to the effect of over-personification of the top and increasing shortages of power at the
base of the pyramid. A growing weightlessness of the lower as compared to the higher levels.
Which doesn’t mean that they are entirely devoid of power or that higher levels dominate the lower

in a peremptory manner.
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This model will be later characterized as ‘cult of the personality’. But the cult is not its
basic trait, it is rather its external expression. Its main characteristic is different — shortage of
objectified (reified) power of the modern structures of mediation. Thus the idea is formed of an
‘all-powerful’ power that nevertheless suffers a real shortage of objective power. The history of
socialism describes pendular movements: the one direction (“left’) is the direction of realization of
the project itself in its ‘pure’ form, initially by introducing a decree rule of law (‘revolutionary
law”) — expropriation of capitals and private property, destruction of commodity-money relations,
demolition of bourgeois law and democracy, the bourgeois state and parliamentarism, of bourgeois
forms of life (‘anachronisms’) — all this related to a tremendous strengthening of the apparatus; the
other direction (‘right’) of the pendulum is towards partial, temporary liberalization — restoring the
role of law as a regulator, of commodity-money relations, of petty property, reducing the pressure
of the party apparatus at the expense of increasing the material interest and independence of
economic units. The one direction of the pendulum, ‘left’ reflects the taking of power away from
things and the blocking of modern structures of mediation, which canon be carried out in entirety,
and the other, ‘right’, is their reverse partial empowerment. ‘Partial’, since it too cannot be carried
out in entirety. The main opposition here is between the party (organizationally-technological) and
economic (technocratic) nomenklatura, the first as the keeper of the ideological project and the
second as a potential and real vehicle of capital motivations, as far as it has direct access to
economic assets and resources. The stake is the emancipation of economical and commercial
nomenklatura from the power of the party nomenklatura.

Part 111, ‘Networks, crises, transitions’, as the title tells, traces t he crises and network
transformations in the end of the ‘old regime’ and the early transition (‘the second birth of
capitalism’, ‘the second Bulgarian capitalism’) against the background of processes in Central and
Eastern Europe and the crisis of the global neoliberal capitalism in the beginning of the new
century.

In the end of the former regime in Bulgaria (the late 1980s) there was a paradoxical attempt
of lowering and transforming the visibility of the power. It is strange that the key to the
‘restructuration’ is seen in this way rather than, as in the Soviet perestroika, through the glasnost.
Why so? Unlike the Soviet Union, where in the ‘era of stagnation’ the economic reforms were
practically stalled, they took place in Bulgaria in a specific way, in flows ad ebbs. The mass-scale

restructuration that began here of the field of power under the conditions of erosion and
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theatrization of official publicness — even not so much to imitate the perestroika but because of the
pressure of network actors and capital motivations, entered increasingly into conflict with the
already evidently inefficient model and mechanism of governance of the economy and the state.

This process is uneasy, contradictory, at times even dramatic for the nomenklatura. The
apparatus’s expropriation of social capital from agents in the heteronomous fields, and hence the
impossibility to compensate for their power shortage without the apparatus, leads to the expansion
of networks into the apparatus itself and the social fields themselves, and in the same time to their
weakening. The accumulation of network capital in the apparatus, along with its contested
legitimacy, determines the specific duplicity and pulsation of fields and actors | the zones of
visibility/invisibility, as a function simultaneously of the growing and shrinking of the spaces of
‘specific freedom’. Freedom in the grey indeterminate zones between official and unofficial
publicness, as an effect of the strengthening of independence, material interest, economic
(including private) initiative. Freedom emerging in the gaps between started and unfinished
reforms, restructurations, reorganizations, personnel swaps, which, although aiming at ‘reforming’,
in fact invalidate the official political subjects and institutions. Freedom in the zone between
apparatus positions and positions in networks that engulf in different degrees and in different ways
(onthe line of professional, family, relative, fellow-countrymanship etc. connections) more or less
all social groups and strata. Freedom generated by the impossibility to contain the autonomization
of actors, the apparent over-empowerment of the upper floors of the apparatus, freedom contesting
their power resource; the increasing inability of the apparatus to compensate for capital shortages
in the social fields that begin to autonomize but are still dependent on political capital.

This specific shortage of power is enhanced by the absence of recognition up to the last
moment, or the partial recognition, of the private sector. The development of private property is
allowed only in the sphere of trade and services but not in production (industry). Hence the increase
of ambiguity and chaoticity of the top’s behaviour: ‘transferring property to working collectives’
where the state remains ‘proprietor’; ‘firm organization’ understood as the creation of state-owned
rather than private firms; development of ‘socialist democracy and pluralism’, removing the party
as an ‘echelon of power’ in retaining its ‘strategic leading role’ etc. The stake of the opposition
between the party (organizational and ideological) nomenklatura and its ‘right hand’, State Security
with all of its structural units, on the one hand, and the foreign-trade and economic (‘technocratic’)

nomenklatura, on the other, is the control over network resources and capitals. For, if the party
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nomenklatura allows the emancipation of the foreign-trade and economic and economic one, its
specific network resources would become invalidated. The growing autonomization of fields in
post-Stalin times in Bulgaria, as far as accompanied with periodic increase of party pressure and
control, enhances ambiguity and tension.

But why do we witness a kind of return game of the ‘healthy forces’? It seems to me that it
was an attempt of the party nomenklatura to get the critical loss of power under control, the loss
generated by the weakening of control and the devaluation of ideological and personnel resources
(capitals) that until recently used to guarantee to it a dominating position in all social fields. The
external pressure of perestroika and the internal so-called Revival Process strengthened the feeling
of undermining of the ideological, political and organizational power in the party nomenklatura, at
the expense of the increase of network power of emancipating agents in the autonomizing social
fields. It is hardly a paradox, then, the ‘velvet revolution’ in fact played a salvation role to the above
agents. Not on the political but on the network plane. As far as behind the curtain of this ‘radical’
symbolic gesture of breaking with the past they manage to give impetus and develop the already
started process of conversion and ‘primary accumulation of capitals’.

In Chapter Two, returning to a study of the early 1990s of the then Institute for Social
Critique (today, Institute for Critical Social Studies), in using instruments of psychoanalysis and
socioanalysis, | reveal the projections of the crisis of post-totalitarian identities, the blocking of the
biographic and historical machine. I call ‘biographic machine’ the effects of public construction of
identities, the tropic effects (the turning) of the biographic narratives toward historical ones —
borrowing a position from the future, putting ‘the meaning of “my”/”our” life’ in correspondence
with ‘the meaning of history’. The biographic machine throws bridges, neutralizes the rifts, the
gaps between life and biography, giving life a commonly accepted and recognized meaning. Life
and narratives about it, although interwoven, are not the same thing. In the transitions/translations
from private to public spheres, the hidden tensions break out between the man living his ‘unique’
life and its public presentations. Life has no universally valid meaning structure. The limit events
(interspace events) mark the transitions between radically different biographic situations —
unfolding and shrinking, provision and deprivation, giving and taking away the ‘meaning of life’.
Borrowing from psychoanalytic conceptual instruments, we can call these processes ‘biographic

dreaming’. The crisis of biographies singles out the symptoms of blocking the transfer of meaning
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from the individual or group plane into the universal (biographical and historical) plane and back,
provoked by the ‘Golgothas’ of history.

The subject of Chapter Three are the network transformations of the transition and the
conversion of capitals. Usually the transition is presented as The Transition in the singular capital
and with a capital letter, ‘from — to’ (‘from capitalism and state economy to democracy and
market’). But this is a picture of visibility in which we are immersed and which itself must be
studied. And this means to imagine not just one single, transparent, governable ‘transition’ but a
multitude transitions in different aspects and on different levels (on the economic, political,
cultural, value, psychological plane; at macro and micro levels), as structural and network
transformations, and as legitimation strategies and self-descriptions of the participating actors. The
key concept describing these processes is ‘politico-economic symbiosis’ — concretion of political
and economic networks whose origin is to be found in the society of the ‘former regime’. They
occur at different levels and in different fields, as transformations and restructuring of different
types of capital (political, economic, social cultural).

The variant of network analysis that | use here is close to the theory of Michel Callon
(Callon, 1986), Bruno Latour (Latour, 1988), John Law (Law, 1986) etc., known as ‘actor-network
theory ‘, and Pierre Bourdieu’s network approach as used by David Stark and Laszlo Bruszt (Stark,
Bruszt, 1992, 1998) in analyzing the economic transformation in Eastern Europe in the early 1990s,
as well as Pierre Bourdieu’s idea of the ‘symbolic economy of gift exchange’, applied by Ivo
Mozny to the analysis of the socioeconomic transformation in former Czechoslovakia (Mozny,
2003). Combining these approaches gives a key to understanding what many researchers and
analyzers observe and ascertain as the critical weakening of the state and institutions during
transition years.

Analysis is based on the following theses. First, changes don’t start from any sacred date,
such as 10 November 1989, not even in the last years of the former regime, but considerably earlier
— with the gradual autonomization of the economy, the apparatus networks and actors, in which
specific capitals and capital motivations are born of the political field and capitals. This process
unfolds in a hybrid form, by a kind of ‘consensus’ of seemingly opposing actors and strategies —
conversion, restitution, and privatization of capitals. Secondly, from this perspective the so-called
transition is in fact a transformation, a rebirth of the society of the former regime into a specifically

mutated society having both familiar and unusual traits reflecting the Bulgarian realities and the
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superposition of processes of neoliberal globalization. The intersecting, interweaving of global,
regional and local networks, of the interests of global and local actors, revealing the fundamental
difference between the classical process of initial accumulation of capital as a lengthy historic
process of ‘forced separation of producers from means of production’ and the second birth of
capitalism from the socialist state economy. Which, although starting in latent forms much before
1989, took part in succinct historical intervals (literally ‘overnight’) by previously unknown
financial and corruption schemes of draining and plundering the state property by a privileged
minority.

The moving motive of delegation of network resource is the conversion of political into
economic capitals in the situation of sharp shortage and loss of legitimacy of given groups and their
representatives. An already devalued capital, preserving for some time its efficiency as connections
and specific competences, is transferred from one actor to another, from one place to another — not
just in order to be preserved but to be turned from politically illegitimate into a legitimate economic
capital. Thus new network formations emerge that can no longer be deduced immediately from the
former regime. And in order to understand what has taken place, we must reconstruct the
dependences, the histories (including biographical histories) in the political field. Precisely in the
political one, since it dominates.

Although there are many specific processes (cycles) of conversion, they all have the same
structural effect — emancipation and opposition of creations against their creators. The new actors
are emancipating an opposing the former bearers of political capital, as far as the latter is already
devaluated, losing its dominating role. (We can call this the ‘Frankenstein effect’.) And although
there are different kinds of conversion (of different types of capital), we can, provided we are aware
of the differences between them, view them within a general process of conversion of illegitimate
political into legitimate economic capitals.

True, these conversion processes differently affect not only the former nomenklatura but
also the oppositional and dissident elites. Thus they form specific politico-economic symbioses,
finding expression in the sharing of power that facilitated the decomposition of the former regime,
as well as the apparent withdrawal of its elites, but also made difficult and even somewhat blocked
the change itself. | assume this is due not to political actors standing in the limelight or to the

resistance of ‘retrograde forces’ but to the politico-economic networks around which a new type
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of concretions grow that form mutated, institutionally and normatively debilitated milieus blocking
the introduction of new rules of the game called ‘market economy’ and ‘liberal democracy’.

Chapter Four, the last one in this Part, throws a bridge to new research questions. What is
contemporary capitalism —a ‘system’, an ‘order’, a ‘world’ or ‘singular effects’? What does it mean
to think capitalism through historical limits, is that possible and if yes, what would be the society
beyond these limits? What type of transformations would lead to such a society or community? |
seek for answers in the emerging enclaves in the ‘all-powerful’ status-quo; in the emergence of a
new type of communities through which a new ethics makes its way. Communities trying to live
independently, nurturing the hope that they would survive even after ‘the end of the world’. As far
as these communities ‘represent, contest and reverse’ the rest of the world, we can call then
‘heterotopias’. Their inhabitants believe that they offer alternative forms of life through which it is
possible to restore the broken links between society, man, nature and technology. Maybe justly,
some will see in these communities the heirs of two-centuries old like that of Robert Owen, Charles
Fourier’s ‘falansteres’, the cooperatives and Icarian colonies of Etienne Cabet etc. However, we
should hardly expect a single sun to rise in ‘the sky of history’ — rather, many suns will emerge,
retaining different identities, following values and norms restoring the broken links between man,
téYvn, nature and society.

Finally, in the In lieu of conclusion, taking up Gadamer’s idea from the closing of Truth

and Method (Gadamer, 1960) of a ‘metaphysics of light’, I try to extract some basic motives and
plotlines of the dissertation thesis. As is known, Gadamer concludes his book with a ‘metaphysics
of light’ bequeathed by the Platonic-Neoplatonic tradition, freed of the ‘substantial’ or
substantializing metaphysical idea as in ‘the Neoplatonic and Christian metaphysical theory of the
at once sensible and intellectual source of light” (Gadamer, 1997: 670). This ‘metaphysic of light’
through idea of ‘self-representation of being’ and that ‘every understanding is an event’, brings us
beyond the horizon of ‘substantial metaphysics and saves us from the trap of ‘relativism’ that lurks
in the erroneous acceptance of the thesis that there is no such thing as ‘basis of bases’ or ‘pre-
foundation’ of society (and power). Some ‘nature’ understood as ‘human nature’ or ‘reality in
itself” to which ‘scientific objectivity’ would correspond as a value. An endless approaching to an
objective, scientific truth that incessantly eludes us but still is ‘somewhere out there’. The break
with metaphysics, however served — as faith in God, or in Reason and Progress, should be able to

be compensated by the ‘light metaphysics’ of visibility. The question, then, how such pictures of

119



visibility are possible of the surrounding world and of oneself as a part of it or as an Ego opposing
it —an ‘profound Ego’ that has eternal, transhistoric and transcultural structures and values forming
a kind of ‘basis of bases’ of human existence. Or of Society understood similarly as a transhistoric
and transcultural reality. In short — can one live without faith in either God, or Reason, Truth, or
Progress? 1 leave aside the question what content we put into such metaphors. Isn’t the need of
transcending, believing, overstepping the limits of the present, extaticity inherent in ‘human
nature’? Maybe we should say, following Sartre, that if there is a ‘metastable’ position, it is not
related to accepting any unchanging, pore-given foundation, necessity, determinism. But doesn’t
rejecting causality (cause-and-effect relations) mean rejecting all stability, all foundation of human
existence?

My answer is: irreversible determinism, reducing a given consequence (a set of
consequence) to one single cause; positing one ‘pre-foundation’ or of ‘forgotten origins’; the
viewing of contingency as an epiphenomenon of necessity (a form of necessity); reducing effect to
causes and contingency to necessity are visibilities and pictures of visibility, constituted through
social structures and institutions, centering, giving stability to human existence, naturalized as its
‘foundation’, unchanging ‘nature’, ‘roots’, ‘origins’. We must be brave enough to admit that the
stability of human existence is rather fragile and that it is possible by transcending without
transcendence, utopia without metaphysics, wholeness without hierarchy, consistence (identity)
without determinism. Leaving a chance to the emergence of order and necessity as vulnerable
epiphenomena of chaos and contingency. ‘Order’, ‘hierarchies’, ‘progress’, etc. visibilities and
pictures of visibility are fragile conquests of a manifold of approaching and distancing, intersecting
and scattering, continuing and interrupting streaks (traces) of historical developments not by virtue
of a pre-given historical necessity. They can be contested and destroyed, replaced by new pictures.
Not the product of subjective imagination but of what is called ‘social imagination’ — that which is
imagined in and through social structures and institutions. The religious, philosophical, scientific
and political ‘metaphysical pictures’ (God, Nature, Reason, Society, Power) are an integral
expression of appearances, visibilities and pictures of visibility imagined in a specific way socially
(structurally). Let me stress one more time: visibilities and pictures of visibility are not subjective
illusions (fallacies) that must be unmasked in order to reach the authentic, objective reality of
historical and social regularities. These are phenomenal and habitual layers, discursive practices

and rituals by which power relations and forces, assuming the forms of a different type of power,
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mediate and transcend the social fields. In other words, pictures of visibility are socially produced
and fulfill a legitimating function in the social worlds and fields, also in the political field, as

mediating structures.
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Scientific contributions

. A new problem field is delineated — that of the historical sociology of political visibilities,
located at the borderline between sociology of politics and sociology of public space. Its
main research instruments are elaborated — ‘appearances’, ‘visibilities’, and ‘pictures of
visibility’, derived from the sphere of the phenomenological analysis of visibility,
socioanalysis and psychoanalysis, the theory of structures of mediation, network analysis.
Historically specific pictures of visibility are considered as mediating structures of
functioning of specific forms of power (religious, legal, economic, political) appearing in
specific regimes of visibility/publicness, acquiring a dominant role under certain
conditions. Political power is viewed as consolidation and organization of appearances and
visibilities into regimes and pictures of visibility/publicness in their being historically
produced. ‘Historical ‘longitudinal’ and ‘transverse’ sections are made in the problem field
of the historical sociology of political visibilities through the prism of pivotal points
focusing the transformations of regimes of visualization of power and politics finding
expression in historically specific pictures of visibility. It is shown how by interweavings
and mutual mediations of different symbolic forms — economic, political, religious, legal —
different regimes of visibility/publicness are produced.

. The triad is defined of political — politics — political power: the political as symbolic
projections, representations, self-mediations of a community in pictures of visibility in
public spaces; politics as a specific ‘meta-activity’ devoid of a concrete object, whose
specific object is the governance of activities, i.e. the mediation and transcending of the
specific order inherent in the separate social fields that are more or less autonomous and
standing opposed to the general political order; political power as a form of power reshaping
the inherent social order (nomos) of the respective field through the political order that it
imposes and to which the inherent order of the field stands opposed.

The power — visibility inversion is viewed as an expression of the politics — economy
expression in the modern capitalist society. The transfers and mutual mediations are
considered of politics and economy, of economic categories into the political field, whose
condition of possibility is the transformation taking place in modern capitalism in the way

of functioning and behaviour of economic mediators, leading to the emergence of
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phenomena of commodity fetishism and their spreading in all social fields and more
specifically in the political field as phenomena of political fetishism. The perception of the
political field through the prism of market and capital logics and motivations. The
democratization and the formation of the modern state, the development of universal
structures and systems of formal equality and freedom, and anonymous publicness, whose
correlates are seen into competing forces and actors on the market and representative liberal
democracy as a condition of possibility of the penetration and spreading of economic logics
in the political field.

Public space is defined as a heterotopic space of symbolic power. The utopic, heterotopic
and tropic effects in this space are distinguished. The structural transformation is shown
that takes place at the threshold of modern society from mirror, through panoptic, to
anonymous publicness. The classical socialist system (he Stalinist model of power) is
analyzed as a heterotopia with its specific network structures; in this relation, the principle
of action is shown of the pendulum of the socialist heterotopia, the specific idealizations
and structures of its world, related to the disempowerment and blocking of modern
structures of mediation, the invalidation of the legal regulator and the concretion of
ideology and discipline.

The notions, taken for granted, of the so-called post-totalitarian transition as a transparent
change ‘from totalitarianism and state economy to democracy and change’ are
problematized as a picture of visibility. Behind the ideologeme of ‘post-totalitarian
transition’, there stands a manifold of transitions in different aspects and at different levels,
as structural and network transformations, and as legitimating strategies of the participating
actors. The key concept describing these processes is ‘politico-economic symbioses’
crystallizing into ‘molecules of conversions’ by which networks are transformed and merge
into concretions and whose origin is to be found in the society of the ‘former regime’. On
the basis of a network analysis close to the theory of Michel Callon (Callon, 1986), Bruno
Latour (Latour, 1988), John Law (Law, 1986), known as ‘actor-network theory’, and Pierre
Bourdieu’s network approach as used by Laszlo Bruszt and David Stark (Stark, Bruszt,
1992, 1998) in analyzing the economic transformation in Eastern Europe in the 1990’s, as
well as to Pierre Bourdieu’s ‘symbolic economy of gift exchange’, applied by Ivo Mozny

to the analysis of the socioeconomic transformation in former Czechoslovakia (Mozny,
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2003), the processes are outlined of restructuring and conversion of capitals in the main
types of actors in the Bulgarian transition; the emergence of the molecule of conversions as
a specific combination of different resources (the material resources of the, at the time, still
state-owned enterprises, the finance and credit resources of newly emerging private banks,
media resources, force resources, legal resources etc. with the respective actors controlling
them).

Finally, an attempt is made to go beyond thinking capitalism as an ‘infinitely adaptive
system’ and as ‘rebirths’ of capitalism from one type into another, to thinking capitalism as
a ‘singular capitalism’, with its systemic effects expanding to different milieus and social
fields. To think capitalism beyond its historical limits means to see it through concrete,
practically realized utopian projects (heterotopias); not as a single, only possible ‘social

order’ but as a multitude of breakthrough in the seemingly all-powerful status-quo.
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