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JucepraiuoHHHST TPy € B 00eM 250 cTpanuiy, BkirodBamu 240 CTpaHUIM OCHOBEH TEKCT
u 10 crpanunu 6ubmuorpadus. ChCTOU ce OT YBOJI, TPH TJIABH ChC CHOTBETHUTE TIO/IITIABH,
3aKiodeHre U onbnuorpadus. YacT OT OCHOBHUS TEKCT MPEACTABIISABA ABTOPCKU TAOIUIH U

rpaduKy, BU3YaTU3UPALIN PE3YITATUTE OT U3CICIBAHETO.

HuceprarmoHHusT Tpyx Oemie oO0chaeH B Katenpa ,,Menauu u 001ecTBeHn KOMYHUKAIMK'‘ Ha
3aceqanue Ha 09. 01. 2025, Ha KoeToO ce B3€ pellleHHWEe 3a OTKpPUBAHE Ha Ipolenypa 3a
nyonuyHa 3amura. [Tybnuunara 3amura me ce cbeton Ha 27.03.2025 B 13.00 u. B YHCC.
Marepuanure 1o 3alIuTara ca Ha pa3royIoKeHne Ha MHTEPECYBAIIUTE CE€ B CEKTOp ,,HaydHu

cbBeTH U KoHKypeu“ B YHCC, Codust.
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Il.  Xapakrtepuctuka Ha TUCEPTALUOHHUS TPY]

1. AKTyaJTHOCT ¥ 3Ha4MMOCT Ha TeMara

AKTyaTHOCTTa Ha JWCEPTAIlMOHHUS TPyl ce oOyciaBs OT JWHAMUKaTa Ha OBITapCKOTO
oburHOCTHO Hacrose. To e 6emsi3aHo oT OypHU MPOLIECH HAa WHTETPAIHS U JIC3UHTETPaIHs, B
kouTo BeIpocure ,,Kou cme uue?, ,, Kaksu ca nqpyrure?, , Kak apyrure riaeaar Ha Hac?* umar
HeTpexoJiHa aKTyaqHoCT. B Hactosimara EBpoma ¢ pasnagamm ce U HOBOCOpMHUpAIU CE
OJIOKOBE, C TIPOMEHSIIIIA C€ TPAHUIIM Ha €BPOIEHcKoTo, bharapus u Obarapute ce BBIHYBAT
KUBO OT TEMHUTE 3a WIACHTUYHOCTTA, WACHTUUKAIUATA U ceOeuaeHTHuKanusTa. Penuna
Hallld YY€HM TUIIAT C TPEBOTAa 3a TMOPOYHOTO YeIHAKBSBaHE HA CBETa IOJ JUKTara Ha
robanu3armonHuTe mpouecu. Ilpodecop HMBaitno XpucroB u3ThkBa, ue ,,I100aTU3MBT
00CITy’KBa y HAaC YyXKJM T€OTOJIMTHYECCKH NHTEPECH, a HAJJaraHETO MY KaTo Hjieal Ha MJIaJINTe
XOpa 11 JOBENEe 10 OKOHYATEITHO U3TPUBAHE HA POJIOJIFOOMBUTE YYBCTBA M OKOHUYATEJICH CPUB

Ha HallMOHAJTHOTO Ch3HAaHUE U caMoch3HaHue (Xpucrtos, 2011:19).

B paspe3 ¢ ToBa MHEHHE JIpyTHd aBTOPH MTOCOYBAT, Y€ JIO HEOTAaBHA , KHBSIXME B OTHOCHTEITHO
3aTBOPEH OOIIECTBEH CTPOM, B KOWTO KYITYPHOTO pazHOoOpasue He Oelie MPUOPUTET U YUATO
UCOJIOTHS TUICAHMpAIIIE U JCHCTBAIE N3KITIOUUTEITHO B TIOCOKA ChXpaHsIBaHE Ha HAI[HOHAHO-
CaMOOMTHOTO B UACHTHYHOCTTA Ha ObJrapckara oomHocT “‘(boituena, 2021:6). OTBapsiHETO Ha
TPAaHUIIMTE B MPSK U MPEHOCEH CMHCHJI HACOYM IMO-MHTCH3WBHO BHHUMAaHUETO HAa CBETa KBbM
bearapus, HO W TOPOAM CAMOCHXPAHUTEIHM TEHICHIMH, IPOTUBOJCHCTBAIIMA Ha
rio0anu3anonHara yHAUKausT W Ha HAJIOKHWIUTE CE€ MYITHKYITYPHH MOJCITU B

€BpOTIEHCKUTE 00IIIEeCTRA.

H3CJ’I€I[BaHeTO OTYMUTa JMHAMHMKaTa Ha FJ'IO6aJ'II/I3aHI/IOHHI/ITe IIpoUECCH, KaKTO U CBIIPOTHUBATA Ha
,,MaJ'IKI/IH“ KYJITYPEH CBAT Ha 6’LJ'IF8.pI/IHa. Konkotro moBeue 663HpeH$ITCTBeHO CC Hajara
XCreMOoHUATa Ha 3allaHaTa KYJITypa B 6I>HrapCKOTO MIpOCTPAaHCTBO, TOJIKOBA IIO-HAJICKAIII €

BBIIPOCHT KAKBO HHU ITPpABU TaKHWBA, KAKBUTO CMC.

Z[I/IcepTaI_[I/IOHHI/IHT TPpYyA npo6neMaTH31/Ipa Hallata BB3NPUCMYUBOCT KbM PCEAYKTHBUCTKU
BBHIIIHU TBHIKYBAHUS Ha 6Lnrapc1<0To npeann BCHYKO, KATO HU3TBHKBA, U€ IMPUBUIICTUPOBAHUAT
HapaTuB, 3aJI0OKCH B AHITIOC3UYHU HY6J'II/IK3L[I/II/I, € pe3yirar OT CIIOXHHU B3aMMOJCHCTBUSA U
00CTOSTEIICTBA B KYJIITYPHOTO IMPOU3BOACTBO. H3cnensanero ThpCHU Oaranc MCKAY 3a4YUTaHCTO
Ha TpaﬁHO CHCI_[I/I(I)I/I‘{HOTO B OBJIT apcCKara pCaJIHOCT, HO U 3a4YUTAHCTO Ha MMOJIMKYITYPHUS CBAT,
B KOMTO xuBeeM. To ce IMPOTHUBONIOCTABA HAa CAHOCTPAHUYUBH MHTCPIPCTALIUNA HA 6I>HrapCKOTO,

pa3rﬂe)K,Z[aﬁKH HAQYUMHHUTEC, 110 KOUTO B IMBbTCIIHMCA CC€ OIMHCBAT YY)XXAW CPpCIIU C HAIICTO
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HCTOPUYECKO HACIIEACTBO, U CMUCIIUTE, KOUTO MY CE€ IPUIIMCBAT UM OTHEMAT. YCTaHOBSIBAHETO
Ha MHOTOBapUAHTHOCT HA CMUCJIUTE B IMAXPOHUS, HO €JHOBAPUAHTHOCT B CHHXPOHEH IUIaH 11
HU MOJITUKHE J]a OOBBPIKEM TE3HM O3HAYCHHS HE C M3HAYaIHa, HEM3MEHHa OBbJIrapcka ChITHOCT,
a ¢ GoynaHr MAeHTU(HUKAMOHHY TIPOIECH, YHETO HAYAJIO € B CJIOXKHOTO B3aUMOJICHCTBHE HA

I'pYIOBU U HHAUBUAYAJIHU COLIMAJIHU AKTbOPHU, IPECIICABAIIN OIMIPEACICHN NHTCPECH.

Ome HsKONMKO (pakTOpa MOKa3BaT, 4e TAaKoBa M3CIEBAaHE Ha IbTenuca € HyxHo. Ha mbpBo
MSICTO TOBA € 3aCUJICHUAT Hayd€H HHTEpEeC KbM IIpo0OIeMa 3a PEIpe3eHTaluuTe Ha ObIrapcKoTo
B UyXKJaTa JuTeparypa. 3HAUMMHU H3CIE€ABaHMS B TOCJIEIHUTE TOAUHU THPCIT OTIOBOpP Ha
BBIIPOCUTE KAKBH KOH(DJIMKTU Ha MAEHTHUYHOCTTA CE TEMaTU3UpaT B UyXKJaTa XyJ0’KECTBEHA
poXykuus 3a bbarapus, a cblo U KakbB € KYITYpHHUAT 00pa3 Ha bbarapus Ha cTpaHULIUTE Ha
AHIJIOE3MYHATA NEPUOJUKA, PA3TJIEeJaH B TOJIEMUTE TIEONOJUTUYECKM paMKu Ha M3rouna

EBpona u bankanwure.

B monkpena Ha akTyaJlHOCTTa Ha HM3CJEABAHETO CJIEJBA Jla M3THKHEM M 3a0elie)KUTeTHaTa
MOMYJISIPHOCT ¥ JKU3HECTIOCOOHOCT Ha MIBTENMUCHUS *KaHp. HeroBuTe B3MOKHOCTH J1a TBOPH
o0pasu u na ObJie MOCPEAHUK MEXIYy COIMAIHM HICHTHUYHOCTH OCTaBaT HEIOOILICHEHH OT

MECIHA3HAHUCTO.

3HAYMMOCTTA Ha U3CJIEBAHETO CE APTyMEHTHPA OT OOCTOSATEICTBOTO, Y€ MBTEMUCHT € 3HAUUM
MOMYJISPEH JKaHp, KOWTO JlaBa HOB MOMIIe] KbM MPOOIIEMaTUUHUTE CPEIIN MEXKIY KYATYPUTE U
MpOyMsIBaHE Ha HANPEKEHHUATA, KOUTO CE€ M3rpakJaaT B MIoOamu3upaiius ce cBiIT. B pemuia
o0acTy Ha 3HAHMETO BCE MOBEYE Ce Hayara pa3oupaHeTo, 4e MOMyISIpPHOTO UMa HE MO-MalIbK
MOTeHIMaN 3a JAeQUHHpPAHETO U NpeAeUHUPAHETO Ha COLMATHUTE HWICHTUYHOCTH B
CpaBHEHME C TpaJMLIMOHHATA KynTypa. TeHaeHIusaTa Ha KyITypeH oOpaT B OOIIECTBEHUTE
HAayKd TpPUIIO3HABA KaTO CBOW OOEKT Ha W3CJEIBAHE BCEKUIAHEBHOTO, a 3a€JHO C HEro M

MMPpOLCCUTE HA U3KUBABAHC HA UACHTUYHOCT U APYTOCT.

C’LH_IGCTBYBEI KOpIIyC OT IbTCHHCHU TCEKCTOBC, OIIMCBAIIN 6’LJIFapCKOTO, KOUTO Ca H3LAJI0
HCIIO3HATU B BT)J'IFapI/I}I. ToBa ca cBuuaeTelcTBa 3a JHUYHHU cpemiu C anrapm{, KOHUTO
MMpEACTaBJIAIBAT YaCT OT MOITYJIAPHUA I/IH(i)OpMaI_II/IOHeH IIOTOK B aHITIOC3UYHHA CBAT 110 TEMATA
,,E’LJ’IFapI/IH“, HO KOHUTO C€ OCMHUCIIAT B TIIOJICTO HaA IIOJIUTHYCCKOTO, pa36HpaHo KaTo
B3aMMOTHOLICHUS HA TOJICMHU COUHUAIHH TPYIIU, U3pa3sBallld U OTCTOABAIIU HMHTCPECCUTC CU
MMOoCpEaACTBOM BJIACTTA. Ilo3HaBaHeTO HaA TO3U KOpPITYyC OT TCKCTOBC IMMO3BOJIAABA ITPOCIICAIBAHC HA

TreHCaJIoTHATa HAa PAa3JIMYHUTE HAIrJlaCu KbM B’bﬂl"apl/lﬁ B aHITIOC3UYHUA CBAT.



2. OO0exKT 1 npeAMET Ha U3CJIEIBAHETO

HacouBaiiku ce kbM HEOOCHEIBaHUS KOPITYC OT IMBTEMHCHA MPOAYKIHMS OTHOCHO bbirapus,
JMCEPTALMOHHUAT TPYA OTpeneNs 3a CBOM 00eKT oOpa3a Ha bbiarapus B aHIIOC3HMYHH
IBTENUCH, MyOnuKyBaHu B mepuoga mMexay 1900 r. m 2017 . B obxBara Ha TOBa moie
U3CJIEIBAHETO Je(UHUPA KaT0 OCHOBEH MPOOIEM HeJOCTaThbuyHaTa MPOYyYEHOCT Ha BBIIPOCHUTE
C KakbB 00Opa3 e umaeHTHHUIHMpaHa bbiarapus u Mo KakbB HauWH, C KaKBU CPEACTBA €

KOHCTpPYUPAH TO3U 00pa3 U KakBU €()eKTH MOCTUTa.

IIpeamer Ha WU3CIEABAHETO Ca TEKCTOBUTE W €3MKOBH MEXaHW3MH, MPWIATAHH TIPH
KOHCTPYHUPAHETO Ha 00pa3 U HMJICHTUYHOCT Ha bbiarapus um ObITapCcKOTO B aHIVIOC3WYHH

II'BbTCIIUCHU.

3. Ilen 1 3aj1a4n HAa TUCEPTALMOHHUS TPY/

OcHoBHa 1eJ Ha M3CIEABAHETO € Ja JOKaXke, 4Ye MBTEHNHCUTE Ca 4YacT OT IMOTOKa Ha
JTMCKYPCUBHOTO BB3IPOM3BOACTBO Ha oOpa3a Ha bbiarapus B MexayHapoaeH mmiaH. Te
Kaprorpagupar ObBIArapcKOTO B KYITYpEH M TOJUTUYECKH acCHeKT M IO0Ka3BaT HETOBUTE
B3aMMOOTHOIIEHHSI C OCTAHAIUS CBST. T'BPCAT C€ J0Ka3aTelCcTBa, Ye MbTEMUCUTE ca 4acT OT
LUUKIUYEH Mpoliec Ha 0popMsiHE Ha BBHITHO 00IIECTBEHO MHEHHE 3a bhirapusi, B 4MeTo Ha4aso
CTOAT A€PUHUTOPUTE HA MYOINMYHUS TUCKYPC B aHIIOE3UYHUS CBAT, U KbM KONTO IbTENUCUTE

puOaBAT CTOMHOCT Upe3 JIMYEH pa3zka3 3a cpelia ¢ ObJArapcKoTo.
N3cnenBaneTo € HACOYEHO KbM M3ITBIHEHHUE HA CICAHUTE 3a4a4H:
1. TlpencraBsne Ha oOpa3a Ha bbiarapus B aHIIOE3UYHUTE MBTEHCH;

2. IlocraBsaHe Ha TO3H 06pa3 B IO-IIUPOK KOHTCKCT — IOJUTHYCCKHU, I'COIIOJIMTHYCCKU,

HUKOHOMHYCCKH, COLIUAJICH, KYIITYPCH U T.H.;

3. H3cnenBaHe Ha €3UKOBUTE CTPATCTHHU 3a peain3alusd Ha KaHpa IIbTCIIUC U KOHKPETHO

3a opmupaneTo Ha 00pa3a Ha bearapus.

4. OcHoBHa Te3a Ha aBTOpa

I[I/IcepTaL[I/IOHHI/I}IT TpyA € IOCTPOCH BbPXY TC3aTa, Y€ IBbTCHUCHT (I)YHKLII/IOHI/Ipa KaTo CJICMCHT
OT MIHMPOK KOMYHUKAIHWOHCH IIOTOK IO TEMU OT 3aJaACHUSA NTHCBCH PCA B AHIIJIOC3HUYHOTO

O6H_ICCTBO. H3cnenpanero npocicasaBa Kak aHTJIOC3UYHU ITbTCIIUCH 3a bwar apus KOHCTpyHupar
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o0pa3a Ha OBJITapCKOTO 32 AHTJIOE3NYHHUS YUTATEI U C KAKBU MTOJIUTHYECKU yOTPeOU € CBbp3aH
TO3M KOHCTPYKT. M3cieaBa ce mpoMsHaTa Ha ONTHUKATa, MPE3 KOSATO BBHIIHUAT TOTJIEHA
Ha0ro1aBa M THIKYBAa bbirapust upes3 mpocieMMu €3MKOBH MEXaHHM3MM Ha TMOCOYBaHE Ha
paznuuve U MoA0OME B PENpPE3EHTaTUBHU CTPATErMM Ha OYEpHSAHE, eceHIMallu3alus,
npuoOiiaBane, pOMaHTH3MpaHe, €K30TU3AIM, TIOJIMTU3AIMS, H3ThKBAHE HA IMBUIN3AMOHHA
apyroct u ap..O6ocHOBaBa ce Te3aTa, Ye MPOMEHsALIATa C€ pernpe3eHTaTUBHA Mapajurma e
3aBUCHMMa OT TpaHcQopMalMUTE B aBTOpOBaTa pPOJHA CpeJa M OT IpOMEHsIara ce
WACHTUYHOCT Ha MUIICTUS CyOeKT U Y€ MBbTEIMCHUAT TUCKYPC PEKOHCTHTYHPA Ha Hai-0IM3K0
70 TpaXJaHUTE HUBO KOHIICTIIIMUTE Ha TPATUIMOHHATA TEOTOJMTHKA W WMa TPUHOC KBM

3a1aBaHCTO Ha paMKa 3a CIIa3BaHCTO Ha CBECTOBCH PCI.

S.MCTO}IOJIOFI/ISI, XapPaKTCPUCTUKA U OIr'PAHUYCHUA HAa U3CJICABAHCTO

W3cnenBanero ce peanusupa B METOJOJOTMYHATA paMKa Ha JTUCKYPCHUBHMS aHANU3, KOMTO
MpeCTaBisiBa H3ydyaBaHE Ha €3MKa B acClEKTUTE Ha HeroBara HWHCTPYMEHTAIHOCT U
Ch3/1aBaHETO Ha CMUCIHU. JIUCKYypCHUBHUSAT aHaIMU3 ce GOKycHpa BbpPXy TEKCTa KaTo COLMaHa

MPaKTHKa U BbPXY JIMHTBUCTUYHHUSI PECYPC, IPUBJICUEH 3a peal3uPaHETO Ha Ta3u MPAKTHKA.

AHanmu3pT Ha TEKCTOBETC B TpE€Ta IJ1aBa IIpujiara OCHOBHO METOAAa Ha KPUTHYCCKUA
AUCKYPCHUBECH aHAJIMW3 MW IO-CICHHUAJIHO IIOAXOAa Ha Buenckara [IKOJIa, Hapu4yaH OIIC

HUCTOPUYCCKU JUCKYPCUBCH aHAJIN3.

Hacrogmara pa3pa60TKa npujiara ¢buio u KauyecTBEH/ HHTEPIIPETATUBCH KOHTCHT aHAJIM3 4YPE3
CUCTCMATU4YHO I/II[eHTI/Iq)I/IHI/IpaHe Ha OIpEACICHU XapaKTCPpHUCTUKH Ha KOMYHUKAaTHBHUTC

cHOUTHA (H’bTeHI/ICI/I) M U3BCKIAHC HA IIPCAIIOJOKCHHNA 3a TCXHUA CMHUCDHII.

W3cnensanero € orpaHUYeHo 10 MyOJIMKyBaHUTE IBTEUCH B aHIVIOE3UMYHOTO KHUTOM3/IaBaHe.
KHurara-nerenuc e craOuiHa Mequst ¢ IbJBI )KUBOT M BB3MOXKHOCT Ja Bb3/IEHCTBAa BbPXY
pa3nuyHU NoKoJieHus uurtarenu. [pyro orpanuuenue e uzbpanusar nepuoxa (1900-2017 r),
KOWTO € JOCTaThYHO JIBJIBI, 3a Jja MO3BOJIM €JHOBPEMEHHOTO NpUJIaraHe Ha UCTOPUYECKA U

TEMaTU4YHa MCPCIICKTHBA KbM HU3CJICABAHCTO.



[II.Pe3toMe Ha nucCepTaOHHUS TPY

H'pra rinasa: IIbTenncnhT KaToO Q)opMa HA Cbh3JaBaHe HA MeqUIfHA Pe€aJIHOCT

H"I)pBa 1aBa pa3ricixaa NbTCHUCHUA MEAUATCKCT KaTO TBOPCH HAa CMMBOJIHA PCAJIHOCT YpPEC3
OCHOBHOTO TIpaJWBHO CPCACTBO Ha pPas3moJIOKCHHUEC — C3UKaA. W3noxeHnn ca OCHOBHHUTE
TCOPCTHUYHMU IIOCTAHOBKM Ha CCMHMOTHYHATA W AJUCKYPCHBUCTKATa IIKOJIa B TCOpHATA Ha
perpe3cHTanuATa, 3a na 6T)I[€ mpocCiICACH MCEXaHU3MBT Ha HUIrpaXKaaHC Ha 3HA4YCHUC U
TpaHCMHUCHUATA HA CMUCIIM U 3HAHUEC KbM ay[JUTOPHATA. IIbTennCHUAT TEKCT € pasricaad KaTo
IMPOBOAHUK HA UACOJIOTHYCCKU U KYITYPHHU BIUAHHUA 6JIaFOI[ap€HI/I€ Ha q)YHKIII/IOHI/IpaHeTO cHu
B CUCTEMaA OT MG}II/IfIHPI TCKCTOBC U )KaHPOBC U 6nar0napeHHe Ha CBOATAa CbIIHOCT KaTO CJIOJKHaA

BBTPEIIHO OPraHU3HpAHA €3UKOBA CUCTEMA.
1.1. Meauu u peasHoCT

Penuma TpymnoBe B OBJATApCKOTO MeIWa3HaHUE OT MOCICAHUTE JBE JICCETUIICTHS aHAIM3UpPAT
KPUTUYHO BpPh3KaTa MEXIy CONMATHM (aKT ¥ HEToBaTa penpe3eHTanus B meaunte. [lopmara
Ce Ha CbMHECHHE 0YaKBAaHETO, Y€ COIMATHUTE (PaKTH CHIIECTBYBAT ,,HIKBIE TaM ", a PyHKIUITA
Ha MEIWHUTE € Ja TM OTKPUIT U Ja TH CBEIaT JI0 3HAHWETO Ha IMyOIMKara OOCKTUBHO H

0e3MPUCTPACTHO.

Cnopen npod. JloOpeBa, ,,kapTHHATa Ha CBETa, MPEJICTaBeHA B MacCMEIUUTE, € crnenupuyHa
peanHocT. MacMenuiiHara ,,peaTHOCT" BUHAru camo (pparMeHTHUpPaHO MPeCTaBs 00EKTUBHATA
PEaNHOCT — B TO3U CMUCHII TS € Opsi3aHa , YaCTUYHA, Hell'bJIHA peanHocT. JloOpeBa o0oOmiaBa,
4ye HaBCSAKBJE B MACMEIUHUTE PEATHOCTTa € OMOCPE/CTBaHa 4pe3 CENEKIHs, ChKpalleHUE,
noJyepTaBaHe M OIIGHKA, HalpaBeHU OT OmpelesieHu uaeosiorndecku mnosunuu (JoOpesa,

2011:29).

MenuitHute MPOAYKTH, IO AymMHTE Ha mpodecop MoHOBa peanusupaTr BB3MOXKHOCTTA ,,J1a
Ka3BaT BHHAru WJIM HEIIO IMOBeYe WM Hemo no-manko® (MonoBa, 1999:57). Ilpu ToBa
OTKJIOHEHHETO Ha MH(POPMAIIMOHHATA PEATHOCT OT OHTOJIOTMYHUS CBAT MOJJIEKH HAa KOHTPOII,
yIpakHsIBaH OT MEIUHUTE upe3 TekcTtoBere. MH(DOpMalMOHHHUIT MOTOK MOCPEACTBOM IfsiaTa
Oorara raMa OT )KYpPHaJIUCTHUECKHU TEKCTOBH (popMU — MHPOPMALIMOHHH U MHTEPIPETATUBHU —
CTPOU B Ch3HAHUETO BTOPH CBSAT, YECTO HECHBMAAAL] C PEATTHUSA, HO BUHArU OTHX/IECTBSIBAH C
HEro, a Mpu OMpEeAENCH! YCIOBHs MpHUEeMaH JOpH H 3a Mo-peaneH. Ta3u umHbopManuoHHA
BEpPCHS Ha PeaTHOCTTa € Oemsi3aHa OT HETOUYHOCT U €IHOCTPAHUYUBOCT MPEIU BCHYKO MOPATH
HE0OX0IMMOCTTa OTPA3IBAHETO Ja CTaBa Ha HIKAKbB e3UK. He Moke /1a ce oTaenu onrMcanueTo

Ha (baKTI/ITC OT €3uKa, C KOMTO T€ ce 0Tpas3daBar, a €3MKOBOTO 0003HaYaBaHe BUHArd HOCHU
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JOIBJIHUTEIIEH CMUCIIOB, OLIEHbYHO-KOMEHTAPEH, EMOLIMOHAJIEH aKLEHT, KOWTO ce n00aBs —
MIOHSKOra CaMO KOHTEKCTYaJlHO, JApPYr IbT Ype3 IMPEeCcylNo3UTUBHATa CHCTEMA — KbM
00EKTHBHOTO ChABpPXKAHHE Ha OTpa3siBaHoTOo choOuTHe (MoHOBa, 1999). OtTyk mpousTHUa
HEOOXOMMOCTTa OT 33JBJIO0OYEHO PA3IIekKAaHEe HAa MEAMATEKCTa, OCIIOPBAaHE HA HETOBOTO
TBJIKYBaHE KaTO IPO3padeH HOCUTEI HA CMUCHI, KaTO €IHO3HAYHO MOCIaHKUE, U OTYUTAHE HA

KOMILJICKCHHA XapaKTCP Ha KOMYHUKATHBHUSA aKT.

1.1.1. IlpenHacsiHe Ha 3HaYeHHe M 3HAHME Ype3 MEAUINHUA TEKCT: COUUAJIEH

KOHCTPYKTHUBHU3IbBM

TeopusiTa Ha MEIUWTE OCBETVISIBA KOHCTPYMPAHHS XapakTe€p Ha MeIWiiHaTa pPEeasHOCT
MOCPEJICTBOM TMOHATUHMHMS amnapar Ha COIMAJHUA KOHCTPYKTHBU3BM U MO-CIEHHAIHO
,,COIIMOJIOTHSITA Ha 3HaHUETO“ Ha bbprbp u JIykmaH, 4MsTO OCHOBHA KOHILIETIUS € COLIMATTHOTO
KOHCTPYMpPAHE Ha pEAJHOCTTa — MPOILEC, NMPU KOWUTO Xopara 4Ype3 CBOUTE ICHCTBUS H
B3aMMOJICHCTBUS MOCTOSHHO Ch37aBaT CHojeneHa peanHoct. [log ,,peajqHocT® ce pa3bupa
€XKETHEBHUSAT KMBOT, OCMUCIISH M THJIKYBaH OT XOpara Karo IMOCJIEI0BaTEIEH, CBbpP3aH CBSAT

(Berger & Luckmann, 1991:33).

B mapagurmara Ha COIMANHUS KOHCTPYKTHBU3BM MEIUHTE Ca COIUAEH aKThop B
W3TPaXJIaHETO Ha CHMBOJIHA peaTHOCT. MeuuTe OpraHu3upar U pa3npocTpaHsBaT 3HaAHUE 32
©KETHEBHUS JKUBOT, KAKTO M 3HAHUE 32 KOHTEKCTH, OTIAJICUYCHH OT €XKCIHEBHUS JKUBOT, WIH
W3BBH MEPUMETHpa Ha MPEKHsI )KUTEHCKHU OTIUT Ha aynuTopusiTa. Te omocpencTaT mo3HaHue 3a
CBETa, KOETO € HEJOCTHITHO Upe3 HEMOCPEICTBEH KOHTAKT. KakTo mpu ch3aBaHeTo Ha MEIUEH
MPOJYKT, TaKa W TPU HETOBaTa PEUENIHs Ce 3aJIeHCTBAT CXEMH 3a THUIH3AINS, KOUTO MPABST
BB3MOXEH TPEHOCa Ha CMUCHJI OT U3TOYHHMKA KbM perunueHTa. [IpeHoChT Ha 3HaueHHE U
3HaHUE ce peaju3upa OnarosapeHue Ha ClIocOOHOCTTA Ha €3UKa JIa TIOCTUra CUMBOJTHOCT, KaTo
Ce OT/IeNsI OT HEMTOCPEICTBEHOTO U M3TPaXK/]a CMUCIIOBH BPB3KH, KOUTO MIPEHACIT 3HAYCHUS 32

peaHOCTTa MEX/Y COLUATHUTE aKThOPH.
1.1.2. OcHOBHM KaTeropuu u NOHATHS

CouManHuAT KOHCTPYKTMBHU3bM € B OCHOBAara Ha TEOpUATA HA PEIPE3CHTAIUATA, KOSITO
cHab/s1Ba ¢ MOHSATUEH amapar U3y4yaBaHETO Ha KOMYHUKalusaTa u Kynrypara. Cnopen Crrioapt
X071 MOHATHETO ,,penpe3enmayua‘ O3Ha4yaBa ,IPOU3BEKJAAHE HA CMUCHJ HA MOHATHUATA B
HamuTe ymoBe mocpenctBom e3uka‘‘(Hall, 1997:17). PenpeseHranusta HM MO3BOJsIBA J1a
MpUIaeM CMUCHI Ha CBETA, ITbPBO KaTO KOHCTPYUpame ChbOTBETCTBUS MEXK/Ty HEIllaTa OT CBETa

W HAIIUTC TIOHATHUA 3a TAX — HallaTa KOHICIITyaJlHA KapTda, U BTOPO, KATO KOHCTPyHpaME
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CbOTBCTCTBUC MCKAY HallaTa KOHLCHTYyaJIHAa KapTa WU CUCTCMa OT 3HAllU. Bp1>3KaTa MCKOY
HeIIara OT ) KMBOTA, HAIHUTEC IMOHATHSA 3a TAX U 3HAIIUTC U3TpaKJa 3HAYCHUA, KOUTO CC (1)I/IKCI/IpaT

B e3uka (Hall, 1997:19). 3nanuTe morar ga ObaT 3BYIU, IyMH, 00pa3u, TEKCTOBE.

Hacrosimioro n3cnenBane ThJIKyBa MOHATHETO ,,00paA3* KaTo 3HAK, KOUTO KOMYHHUKHAPA CMUCHI
ype3 GYHKIIMOHUPAHETO CH B CUCTEMA Ha peripe3eHTanus. 3nakvm € pu3ndecku 00eKT, HOCEI]
3HaUeHWe, W € cOOp OT O3Ha4yaBallo M O3Ha4aeMo. Bpb3kara MeXAy O3HAYaBaIlOTO W
03HaYaeMoTo € Mpou3BosiHA. ChIIEBPEMEHHO Ta3U Bph3Ka Ce 3aKpernBa/(puKCupa ¢ B3aMMHOTO
ChIVIacHe Ha BCUYKH ITOJI3BATENN HAa 3HAKOBAaTa CHUCTEMa/e3nKa B X0Jla Ha KOMYHUKAIUATA, T.C.
Ta3W BpH3Ka € KOHBEHIIMOHAIHA M BB3MOXKHA caMo OlarojapeHue Ha cOnMaHus (akT Ha

KOMYHUKaIUATA.

Cnopen TEOpHUATA HA PCIPEICHTAMATA 3HAYCHUETO HE € BTPCIIHO 3aJI0KCHO HUTO B HEIIATa
OT pCAJIHOCTTA, HUTO B CaMHTC 3HAIIU. To ce IMPOU3BCKIa B pcilaluu. CraBa SICHO, Y€

O3HAQYUTCIIHUAT IPOLUEC HE € HUTO €AHO3HAYCH, HUTO IMPO3PaA4YCH.

ABtopu kKato @Ouck u X0 ONPENeNAT PEUUNUEHTUTE Ha MEAUMHUSA TEKCT KaTO aKTUBHHU
CB3/IaTENIA Ha ChIbPKAHUE, IPUBHACAILM IIPEIBAPUTEIHO YCBOCHHU KYITYPHHU KOMIIETCHIIMN B
CBOETO TBHIKYyBaHE Ha TEKCTa. T'bpCEHETO Ha CMMCBHIAa HAa O3HAYCHMATA M3KIHOYUTEIHO B
paMKHTE Ha TEKCTa, ONIEPUPANKU C €3UKOBUTE HAIMYHOCTH, € HEJOCTATBYHO 3a OTYATAHE Ha

BCHYKH BAJIMAHU CMUCIIH.

Ot ®dyko HACTOAUIOTO HU3CJE/BAHE B3UMa HUIESITA, Y€ OUCKYPCbM € PeryaupaH HauyuH Ha
TrOBOpEHE, KOUTO neduHupa U Mpou3BekIa OOCKTUTE HA MO3HAHME, KaTo ¢ TOBAa YIpaBIIsBa
HAuMHa, M0 KOWTO MpPOBEXJaMe OIpPENEeNCHU MPAKTUKA M TOBOPUM IO OIPENEICHU TEMH.
JIMCKYpCHT KOHCTPYHpPA, OIPEAEIIs U MPOU3BEX1a 00EKTUTE HA MTO3HAHUE M0 pa30upaeM HauuH,
W3KJIIOYBAIKK JIpYyTM HAYyMHU 3a OCMHUCIsSHE Karo Hepasoupaemu. Ilon ,0uckypc® dyko
pa3bupa pereproap OT CHXKICHHS, OCUTYpSIBAllld €3UK 3a TOBOPEHE IO OMpeiesicHa Tema B
oTpeeNieH UCTOPUYECKH MOMEHT. /[ucKypchT Hanara rpaHdId Ha Ch3JaBaHETO HAa CMHCIH,

KaTo yrpapJjisiBa Ha41MHA, 110 KOMTO MOXKE Ja Ce TOBOPU HJIN pa3ChiKaBa 10 JaJICHA TEMaA.

B ONPpCACIICH UCTOPUYCCKU MOMCHT AUCKYPCHT € IPOCJICAUM B IIUPOK 00XBaT OT TEKCTOBE HMJIN
(I)OpMI/I Ha MOBCACHUC B pCAulla MHCTUTYHHOHAJIHHU CCKTOPHU Ha 06IJ_ICCTBOTO. Cnoz[eneHaTa
KYIITYypa, pa36HpaHa KaTO0 Hay4Y€HO COLOHUaJIHO IIOBEACHUE, € OCHOBCH (baKTOp B
MPOU3BCIKAAHCTO HAa 3HAHHC. 3HaHUETO OT CBOS CTpaHa € BHUHAru 06B’Bp38.H0 C BJIaCTOBU
OTHOLICHHA, 3allIOTO TO CC U3IIOJI3BA 34 YIIPABJIICHHUC HA COLMMAJIHOTO MMOBCACHUC B IIPAKTHUKATA.

3HaHI/ICTO, CBbpP3aHO C BJIACTTA, KOHCTpyHUpa ,,ucmunama“, Karo M npuaaBa CTaTryT Ha
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0e3cropeH, OKOHYATEITHO JI0Ka3aH (hakT, ChUIECTBYBAI] 3BBH BpEMETO U KOHTeKcTa. Criopen
JIMCKYPCUBUCTKATA IIKOJIA B TEOPHATAa HA PENpE3CHTalUsATa HE MOXE Jla Ce TOBOpHU 3a
aOCOJIIOTHA UCTUHA, A 33 ,peHcUM HA UCMUHama* — TBbPJCHUS, IPOU3BEICHH M HAJIOKEHU B

X0Ja Ha YIIPAKHABAHCTO HA BJIACT, U O6CJIY)KB3HII/I ONpCACIICHU HHTCPECCHU.

Toii kato 3HaYeHHATA ca (IYUIHU U TOJIEKAT HA JOTOBAPSHE MEXKIY COIMATHUTE aKThOPH,
uoeonozusama € ONMUT 71a ce (PUKCHpAT 3HAYEHHATA C OINpeeeHa el — HajlaraHe WiIu
OCIIOpBaHE Ha MTO3UIMUTE BB BJIACTTA Ha JaJIcHa couanHa rpyna. Maeonoruure ca uckypceu,
KOWTO TpUJaBaT CMUCHI Ha COLMAIHUTE MPAaKTUKU. Te Mpou3BexJIaT NMpUEMIIMB HAYMH 3a
pa3bupaHe Ha CBETa, KaTo OTXBBPJIAT JAPYT'M MHTEPIpPETaluu KaTo HermpuemiauBu. Makap ue
UJIE0JIOTMUTE Morar ja ObJaT MpeICTaBeH! KaTo cUCTeMa OT UJAEH, T€ Haill-uecTo MPUCHCTBAT
KaTo (parMeHTapHU O3HAYEHUS Ha ,3[paBHs pa3yM™, pa3MOJIOKEHH HMHTEPTEKCTyalHO B

Pa3IMYHU penpe3eHTallH.

3a IMCKYPCUBUCTHTE 3HAHUETO HE € TIOCTHTaHe Ha BIpHA U 00CKTHBHA KapTHHA HA PEaTHOCTTA,
a HayJaBaHe Kak Ja ce ClpaBsMe ¢ peaslHoCcTTa. Hue mpomsBekiaMme pa3IuyHA OMHUCAHUS Ha
CBETA M U3IOJI3BAME TE3U, KOUTO HH C€ CTPYBAT HAW-ITOIXOIAIIM 32 HAIIKUTE 11ed. M3mon3Bame
pa3IMYHA HM3Pa3HH CPEJCTBA, 3aIOTO MpecieaBaMe Pa3JIMYHH IIeIM B KOMYHHUKAIUATA.
[Ipuema ce onpenenenuero Ha BaH Jlaiik (MHCTIMpUPAHO OT KOHCTPYKTHBH3Ma Ha DyKo), 4e
3HAHUEmo TPEJICTABIIABA CIIOICIICHU BIPBAHUS, YIOBICTBOPSABAIIN STUCTEMHUTE KPUTCPHUH HA
enHa enucteMHa obnrHocT (van Dijk 2005:72). Kakro ce BMXIa OT TOBa ONpE/CIICHHE, BCIKA
OOITHOCT WJIM HCTOPUYECKH MOMEHT OT ChILECTBYBAHETO Ha Ta3n OOLIHOCT UMa CBOHM KPHUTEPHH,
KOMTO I03BOJISIBAT HA HEHHUTE WICHOBE JIa YCTAHOBST, Y€ ONPECIICHU BIPBAaHUS CE ThIKYBAT

" CIIOACIIAT KaTO 3HAHHKE, a APYIr'U HE.

3HaHUeTO (WU BSIPBAHUSATA, THIKYBAaHH KaTo 3HaHHE) ca (IIYHIHU U KOHTEKCTOBO 3aBUCHMH.
ETo 3amo aumckypcuBHCTUTE HAONSTaT BBPXY IMOHITHETO KOHmMeKcm, IehUHUPAHO Karo
,,3HaHHE, KOETO OMNpECysl CBETOBETE, IPUEMAaHU 32 JIQJICHOCT OT KOMYHUKHUPAIIUTE B TEXHUS
muckypc (Chilton 2004: 96). Criopen BaH Jlaiik chIlleCTBYBaT MO/IETN HA KOHTEKCTA — MEHTATHH
penpe3eHTaIu (KOHIENTyalu3allii) Ha XapaKTepUCTUKUTE Ha COIMATHATA CUTYAIUs, B KOSITO
KOMYHHKHUPAIIUTE B3aMOACWCTBAT, MPOM3BEXKAAT U BBH3MpHEMaT TEKCTOBE. 3a Ja MpoThya
e(eKTUBHA KOMYHHUKaIlMs, € HEOOXOIUMO YYaCTHUIIUTE B KOMYHUKATHBHOTO CHOUTHE Ia
JIOTyCKaT HATMYUETO HA BHCOKA CTETICH Ha CIOJENIEHO 3HaHHe. AKO Te€ IPUHAIekKAT KbM eTHa
M CBIIa eMUCTEMHA OOIIHOCT, TOraBa T€ UMaT MHOTO CIOJEJIEHO 3HAHHE, Kacaelo 0OIHOCTTa
13001110, KOETO HE € HY)KHO Jla ObJe BATMIUPAHO, 32 Jia MPOIbIKH KOMyHHKanusITa. Bmecto
BaJMIMpaHe KOMYHUKAIUATA M3BAXKJa Ha MPEICH IUIaH mupecyno3uyuu — 0a3u OT 3HAHMUS,
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CKlIajlupaHn B AOBJIToCcpovdHara, a CbIO0 W B CHU30JUYHATA IaMCT 3a I[GflCTBaL[IHSI

KOMYHHKAaTHBEH KOHTEKcT (van Dijk, 2005).

ConpayHHUAT pejl ce KOHCTUTYHpa B TUCKYPCHTE Ha BIACTTA, IPOM3BEK AN CYOCKTH, KOUTO
Ce BIIUCBAT B TO3H PeJl, KOHCTUTYHPAT IO U o Bh3Mpou3Bexkaatr. CyOeKTHOCTTA ce IPOU3BEKIA
AUCKYPCHO M H3pa3sBalllusT CC Cy6€KT CC BIIMCBA B HAJIMYHHU AUCKYPCHBHHU IIO3UIIHMH, 34 Ja
MIPOyMEEe PEATHOCTTA U J]a U3TIIEKA ,,HA MSICTO  CIIPSMO JIPYTUTE YUACTHUILIM B KOMYHUKAIIUSATA.
N3pazsiBaiiku ce, CyOSKTHT 3a€Ma MO3HIIHS, MOJYMHEHA Ha peryjlaTUBHATA BJIACT HA JTUCKYpCa,
CBIIEBPEMEHHO HU3TPAKIAUKU CBOATA UOeHmuyHocm. Paborata ¢ TEOPETUYHU H3TOUYHUIU

T03BOJISIBA HAKOIKO M3BOJIa OTHOCHO ITOHATHETO , MICHTHYHOCT "

e B ocnoBara Ha MOHATHETO ,MICHTHYHOCT® CTOM OTJIMUaBaHE II0 OTHOIIEHHE HAa

JIPYrocTTa.

o DyHKIUATA HA UACHTU(UKAIMATA € J]a IOATHKHE KbM aJICKBaTHH JICHCTBUSI.

e DbHHApHOCTUTE CBOM-YYXKJ, LHMBWIM3ALUUA-BAPBAPCTBO, 3amaJ-M3TOK, LEHTHP-

nepudepusi, Iporpec-u30CTaHANOCT U JIp. U3pa3siBaT IPOMEHJIMBU CHOTHOILICHUSI.

o Unentudukanuure ce MOIAbPKaT BB BPEMETO OT AMCKYypca (€3UKOBHUSI pemeproap,

apXuBa OT €3UKOBH PEIIPE3CHTAIINH).

IoHaTHITHUAT arapart B TCopuATa Ha pE€IIpe3CHTaluATa, I1I0-TOYHO Ha HeliHaTa JUCKYPCHUBHUCTKA
IIKOJIa, KaKTO 1 HEHHUTE APryMCHTH HU IIO3BOJIABAT Aa pasriiexKaamMe Me,[[HfIHHH IIPOAYKT HE OT
II€aHa TOYKa Ha HEroBara MCTUHHOCT MW PENPE3CHTATHBHA CTOP'IHOCT, a I10 OTHOILICHUEC Ha
HCTOBUTC LCJIM — KAaTO HOBO (HOpeI[HO) OIIMCaHMWEC Ha HalllHuA COLMAJICH CBAT, IIoAIIOMAaralio
CIIpaBAHCTO C IMPCAU3BUKATCIICTBATA Ha COLOHAJIHATA PCaIHOCT. OcBeTisIBAaHETO Ha
HACOJIOTMYCCKUTE U KYJIITYPHU BIIUAHUA HA MeI[HﬁHHfI TCKCT IIPCAIiojara aHajinu3 Ha TCKCTOBOTO
CbABbPIKAHUC U Q)opMa, HO CaMO aKO TC CC pa3lIC)KAAT B TAXHATA B3aMMOBPbH3Ka C OCTAHAJIUTC
KOMIIOHCHTH HAa KOMYHUKATUBHUS 4KT, KOCTO Oa IIO3BOJIM PA3KPUBAHC HA BJIIMAHUCTO Ha

COLIMAJTHO-KOMYHHUKAaTUBHUS KOHTEKCT.
1.1.3. CucremeH xapakTep Ha MeIMHHHUSA TEKCT

Bceku Tekct TpSI6Ba Aa €€ TpPAKTyBa KaTO CHCTCMHO O6paSYBaHI/Ie Bb3 OCHOBa Ha JABC
00CTOSTEICTRA. H’LpBO, OT TIJI€AHa TOYKa Ha CBHOTHOIICHHUETO CH C H3BBHTCKCTOBATA
JIEICTBUTEIIHOCT TEKCTHT npeacCTaBJIsiBa KOMIIJICKCCH €3UMKOB 3HAK HAa OMPCACIICH OTPA3BK OT
JIeficTBUTEIHOCTTA. BCceku TekeT qpe3 CpeACTBATa HA C3UKaA ITPECHTBOPABA HAKAKDHB (paKT, O6CKT,

cbOuTHE, SIBJICHHE U (PYHKIIMOHHMPA KaTo HEroBo 3HaKOBO choTBeTCTBHE. ([loOpeBa 1994: 27).
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BTropo, TeKCThT € BUCIIa KOMyHUKAaTHBHA €MHULIA 3apajy CIOCOOHOCTTA CH Jia M3IbJIHIBA
caMOCTOWHAa KOMYHMKAaTWBHa (DyHKLHMs B mpolleca Ha oOmryBaHe. Toil (yHKIHMOHHpaA KaTo
MOCPEIHUK MEXJYy YYaCTHHIMTE B OOIIYBAaHETO, OCUTYpsiBA B3aUMHOTO MM pa3OupaHe u

peryiimpaHeTo Ha CbBMECTHATa UM JEUHOCT.

MenuitHusAT TEKCT ChIIO MMa cucTeMeH xapakrtep. Crnopen MoHoBa aHanM3bT HA MEAUWHUA
TEKCT U3HUCKBA MPUJIAraHETO HaA KOMYHMKATUBEH MOJX0/1, 3aI10TO TO3U MOJXO0JI C€ ONUpPa BbPXY
TBHJIKYBAaHETO Ha €3MKOBOTO O0IIlyBaHE KaTo COIMalIHA ICHHOCT, OCBIIECTBSIBAHA UYPE3 TEKCTOBE.
MenauitHuTe TEKCTOBE IPECh3AaBaT COIMATHUS (aKT, TpaHcPopMupaiiku ro B 00pas, mocTpoeH
M0 TpaBuJIa, TO3BOJISIBAIM TOM N1a ObJE OTUYXKICH M CIOICISH C APYyrd xopa. Toraa Toit
noOuBa BpB3Ka C APYrd MPEIMETH U CyOeKTH, OuBa nomucisiH. JlomucnsHeTo Ha obpasa ot
perunueHta € (yHKUMS OT KOHTEKCTOBara HHTEpHpeTanuss Ha COLHaJHUA (akT ¥ Ha
MPECYNO3UTUBHATA CHCTEMa Ha KOMyHHKaropa U penunueHta (MonoBa, 1999:76).
Heobxomumo e ThiaKyBaHe U3BBH IPAHULIMTE HAa YUCTO JMHIBUCTUYHATA TPAKTOBKA HAa TEKCTA U

OTUHUTAHC 3HAYMMOCTTA Ha U3BBHC3UKOBUTC KPUTCPHUHU 3a HETOBOTO CH31aBaAHC U BHE3IPHEMAHEC.

[Tono6HO Ha auckypcuBucTruTe BaH [laiik 1 UunrbH, MoHOBa U3THKBa 0OCOOEHATA BaKHOCT Ha
JIBa aCTMeKTa Ha KOMYHUKAaTUBHHUS aKT: KOHTEKCTa 1 HAJTMYUETO Ha CHCTEMa OT MPecyno3uInH.
KoHTEeKCTHT mpencrapisiBa OOLMIUTE COLUAIHHU, MOJUTHYCCKH, WKOHOMHUYECKH U KYITYPHHU
0OCTOSITENICTBA, B YNUTO PAMKH C€ CIIyYBa COIMATHUAT (DAKT U Ce MPEeCch3/iaBa B MEAUEH TEKCT.
3a Obp30TO W JeCHO AemudpUpaHe HAa TEKCTa € OCOOCHO Ba)XKHO HAIMYMETO Ha OOIIH
MpeCyNno3ulii  y KOMYHUKaropa H peuunueHta. B ompenenenumero Ha MoHOBa
MPEeCyNMo3uIMUTe ca HeBepOaTHO wu3pa3eHa wuHpopMaIms, CBOEOOpa3eH IMOJTEKCT,
SKCTPAIMHTBUCTUYHN 3HAHHS /Hapuyar T onie (OHOBU 3HAHHS/, KOUTO M 3arjIaBHETO U

OTJICITHOTO MU3PEUCHHUE U TEKCTHT KaTo Is10 mputexanar (MoHoBa, 1999:116).

I/ISFpa)KI[aHCTO Ha MeI[PIﬁHHH TCKCT pasIiiojiara ¢ MCXaHU3MHU 3a OTPa3sBaHC HA COLUAIIHHUTC
q)aKTI/I TakKa, 4€ BAPHUAHTUTC 3a HMHTCPIPCTUPAHC HIIHM JOMHUCIISIHC Ha CT;O6H_ICHI/I$IT3. Ja C¢C

KOHTPOJIMpAT Ha Pa3JIMiHH HUBA.

EauH oT MexaHU3MUTE 3a KOHTPOJIMPAHC HAa UHTCPIPCTALUUTE HA MEIUNHUSA IMMPpOAYKT € T. H.
q)peﬁMHHF. PaMKI/IpaHCTO pa6OTI/I o MoJejia Ha BKIFOUBAHC U U3KIIFOYBAHC Ha OIPCACIICHO
CbAbp7KAaHUEC OT aMopq)HaTa MaCa Ha BB3NpPUCMAHATA COLMAJIHA PCAIHOCT. To3n HO)I60p
npugaBa 3HAYUMOCT, pCIICBAHTHOCT Ha I/I36paHI/ITC ACIICKTU 3a CMCTKAa Ha JPYyTr'u. PaMKI/IpaHCTO
npeacTaBisiBa ChbUCTABAHC HA HWHTCPCCHUTC HA KOMYHHUKATOPUTC U TCEXHUTC PECYypCHU 3a

MOCTUTr'aHEe Ha CBBbP3aHO pa3dupane Ha cormannus cBiT. (Reese, 2008:11).
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Jpyr MexaHu3bM 332 KOHTPOJIUPAHO UHTEPIPETUPAHE HA MEAUWHHUS IPOAYKT € CTEPeOTHIIBT.
JloOpeBa omperienisi CTEpeOTHITUTE KaTo YCTOWYHBH, OIPOCTEHU MIPEJCTABH 32 HElllaTa OT CBETa,
KOUTO BIIMSAT BbPXY BB3IPUEMAHETO HA JIEHCTBUTEIIHOCTTA, KaTO HACOYBAT MMCIEHETO B
oTperiesieHa MPEABAPUTEIHO HaTnyHa cxeMa. CTepeoTUITUTe UMAaT NMO3HaBaTeTHa QYHKITHS — Te

yJAECHSIBAT OMI03HABAHETO Ha CBETA.
1.1.4. IIbTenuchbT B CHCTEMATA HA MeIUITHUTE )KAHPOBE

[IpTenuchT UMa CUCTEMEH XapaKTep KaTo BCEKH MEIUEH TEKCT: TON € CI0KEH €3MKOB 3HaK Ha
OTpeAeNeH OTPSI3bK OT JAEHCTBUTEIHOCTTa M (PYHKIMOHHMpA Karo TOCPEIHUK MEXIY
YY4aCTHUIUTE B OOIIYBAaHETO, OCHUTypsiBa B3aMMHOTO WM pa3OupaHe U peryaupaHeTo Ha

CbBMECTHATA UM JEHHOCT.

ChImecTByBaT MPEMSATCTBUS TPEN HETOBaTa HEeMHO3HAYHA THITOJIOTU3AIS, TPOU3THYAIINA OT
n30opa Ha KpuTepuil. 3a HAKOM U3CIENOBaTeNM HAM-BAXHUAT KPUTEpUH mpu
TUTIOJIOTH3UPAHETO HA MEIUHHUTE KAHPOBE € HAYMHBT, 10 KOWTO Upe3 ONpENeNieH TeKCT ce
opranu3upa onpeneneHo Bw3aciicTBue (MonoBa, 1999:99). bnaromapeHue Ha pazTuYHUTE
HAaUMHU Ha OpraHU3uMpaHe Ha MHQOpPMALMATa B TEKCTa CE€ CTUra J0 JaJECHO BHYILIEHUE.
Paznu4HO € BHYyIIEHHETO, MOCTUTHATO Ype3 WHGPOPMAITMOHHUS 00pa3 Ha ChOUTHETO, OT TOBA,

MOCTUTHATO Ype3 UHTEPIPETATUBHUTE WM EKCITPECUBHUTE (POPMHU.

B Tunonorms Ha KAaHpOBCTE, OTUMUTAIlla Pa3JIM4YHUTE IIOAXO0AHM Ha KOMYHHUKATOpa KbM
OTpa3s4BaHCTO Ha COOUATIHUA (baKT KakKTO H (bYHKLII/IﬂTa Ha TEKCTa MW MH3IO0JI3BAHHUTC
KOMIIO3HMITUOHHO-PEUCBU (bOpMI/I, IIBTCIIMCHT MOXKE a 6’5,[[6 I[e(bI/IHI/IpaH KaTO HapaTUBCH TCKCT,
H3II'BJIHABAII CKCIIPECUBHA (byHKHI/IH B €CCUCTUYHO IMPECH3JaBaHE HAa PECAJTHOCTTA. CHOpCI[ TOBa

OopeaACICHUC CANH IIbTCIINC ChbUYCTaBa CHOUTHHHOCT U PasSMHIIICHUEC, KOUTO U3pPa3daBaT aBTopa.

Cnopeﬂ APYru H3CJICA0BaTCJin OCHOBCH THUIIOJIOTHU3UPAIIL KpI/ITepI/Iﬁ IIpu XKAHPOBCTC €
OTHOLICHUECTO MCXKAY MOACIUPAHUA B TCEKCTA CBAT W H3BBHTCKCTOBATA JIECTBUTEIIHOCT.
Pasmemann mo To3m HaQYWH, KYPHAJIUCTUYCCKUTE IKAaHPOBC ouBar HH(bOpMaHI/IOHHO-
CL6HTPII>1HPI, AHAJIUTUYHHU U Xy,Z[O)KeCTBeHO—HY6J'II/II_II/ICTI/I‘{HI/I. B Ta3u HOI[?IJI68. ObTCIHUCHT CC
MO3MHUOHHpa CpCa Xy,HO)KeCTBCHO—HY6J'II/ILII/ICTI/I‘{HI/ITC JKaHpOBC, KOUTO Ca T'PaHUYHH 11O
OTHOIICHHUEC Ha CI)aKTyaJIHOCTTa Ha XYPHAJIUCTUYCCKUTEC KAHPOBC U CI)I/IKI_[I/IOHaJ'IHOCTTa Ha

nuteparypHure sxanpose (bopucosa, 2007)..

Iy6auuucTHYHHU KaHPOBe
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[Ty6nmunuctukara o0eJMHIBA B3aUMO/ICHCTBAILN CH XapaKTEPUCTUKU U €JIeMEHTH: (haKTHUeCcKa
OCHOBAa, JIOTMYECKM aHAIM3 U aTPAaKTMBHOCT Ha wu3pasa. llo3HaBarereH o0O0eKkT Ha
MyOMUIMCTUKATA € CONUATHUAT (PakT. [TyOmuuucTHYHUAT TEKCT HaJHUKBA OTBBA (pakTa: 3a1
YaCTHOTO TOM THPCH MOBOJIM M OCHOBAHUS 32 OOIIOTO; ThPCH U3BOPUTE HA SBJICHUETO, BIVICIKIA
ce B MOTHBAIMATA W NPUHIINIIA; CXBAllla WHIAMBHIYAIIHOTO KaToO YacTHA IPOsiBa HAa 0OLIOTO,
TUIIUYHOTO; TIpaBu NMporuo3u. C eqHa JymMa OCHOBHOTO B TEXHOJIOTHATA HA MTyOTUIIMCTUYHUS
TEKCT e MeTadopu3npaHeTo Ha (pakTa, OTKPHBAHETO HA HETIPEXOJHUS CMHCHI U TPAHHUSA My
epexr.  ...IJlyOmumucTHYHOTO  MOJENMpaHEe  MNPEACTAaBIsBA  JOKyMEHTAIM3UpPAaHE |

oxynoxecTBsiBaHe Ha MeauitHus daxt (bopucosa, 2007:174).
BB3MoHY ca ciieiHuTE 00001eH s 32 TUTIOJIOTH3ALMATA Ha ITBTENHICA KaTo JKaHP:

e B cucremara Ha M@)IH?IHHT@ KaHpPOBC MNBTCIHUCHT Cllaga KbM HY6J'II/IHI/ICTI/I‘-IHI/ITG

JKaHpPOBEC, KOUTO HApUYIaMe€ OIIC XYAOKECCTBCHO-JOKYMCHTAJIHU.
e B KOMITIO3UIIMOHHO OTHOIICHUEC MMBTCIIUCHT UMaA CIOKETHO-CHOUTHEH XapakTep.

e [IpTenuchT € TrpaHUYEH >KaHP MO OTHOLIEHHWEe Ha OanaHca (aKTyalIHOCT-

(DPUKITMOHATHOCT.

e [IIprenucher Meradopusupa couuanHus (¢GakT, NOpUIaBailku Ha  KOHKPETHO

Ha6J'IIO,£[aBaHOTO BaJIMAHU CMUCIIU, HAAXBBPJIALNIN aKTyaJlHaTa CCralllHOCT.

e IIpTErmuChHT IIPOCKTHUpa o6pa3a Ha aBTOpa, HAa BpEMETO U O6H.[€CTB€HI/ITC Harjacu.

1.1.5. 7KaHpoBHu 0c00€HOCTH HA IbTENNCA

ChnpoTuBara Ha NHbTENMCAa KbM SICHA JKaHpPOBA TUIIOJIOTH3AIMsl € OCOOEHO OYeBMJHA B
KOHCTaTallMUTE Ha 3alajHy U3CIIel0BaTeIM, KOMTO BB3IIPHEMAT 3a CBOS OTIpaBHA TOUKA WU
TEMaTUYHO-ChABPKATETHUTE WM  (POPMAIHO-CTPYKTYpHUTE cHeuM(UKH Ha MbTENuca.
Ouepranara noiuMop¢HOCT Ha IIbTenuca U GyHKIMOHATIHATA MY (DITYHIHOCT BOJAT /10 M3BOJIA,
Ye € M3JIUIIHO Jia c€ abCOJIIOTU3UPAT KAKTO TEMAaTHYHO-ChAbPKATEIHUTE, Taka U (GOpPMaIHO-
CTPYKTYpHHUTE OTTPaHMYMTEIHM MapKepu Ha nbrenucHus sxaHp. IlozoBaBame ce Ha Kapn
TomnchbH, cope KOroTo MbTENUCHT Hall-100pe MOXke J1a Obe THIKYBaH KaTo ,,KOHCTEIAlUs
Ha MHOIO pa3Iu4HM BUJOBE IHCAaHE U TEKCTOBE, CBbpP3aHM IIOMEXAY CH HE MOpagu
CHOJIIOIaBaHETO Ha €IUHEH, MPECKPUITHBEH MOJIEN, a ¢ HAIMYMETO Ha Habop OT ,,ceMeHHHU

NPUIMKHK B IyXa Ha onpenenenuero Ha Jlyasur Burrenmaiin (Thompson, 2011:27). C apyru
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IYyMH, UMa PEIUIA XapaKTEePUCTUKHU U aTpUOyTH, KOUTO HU TO3BOJIABAT Ja ONPEACINM €IUH
TEKCT KaTo MbTEIHC, U BCEKU OTIEIICH TEKCT IEMOHCTPUPA pa3inyueH nog0op 1 KoMOuHaIus Ha

TE3H aTpUOyTH.

[lenTpanHa 3a *aHpa € KOHUENTyalu3alusTa: He-(QUKUHUOHAJIEH HapaTHB OT IbPBO JIMILIE,
paska3Baill 3a mbTyBaHe. OKoJIO LEHTpajaHaTa KOHLENTYyalu3alus ce MpUKayBaT pa3iuyuHu
MOJIyCH WJIM NOJ-)KaHPOBE, JaBallll IIPeBEC Ha aBTOOMOTrpaMUHOTO, JTOKYMEHTAIHOTO,
MHTEPIPETATUBHOTO, XYIO0XKECTBEHOTO M Jp. Bcekn OT Te3nm MOAyCHM MMa CBOSL UCTOpHS,
MIPEICTABIISIBA ONPEICIICH HAauyuH Ha (UITPUPaHE HA HENOCPEICTBEHO IPEKUBIHOTO H

00CITy)KBa OIPEJIeNiCH aCleKT Ha KOCTPYMPAHETO HA CHMBOJIHA PEATHOCT Ype3 MbTENuca.

MosxeMm Ja O606IIII/IM, Y€ B )KaHPOBO-TUIIOJIOTUYHUTEC 0CO0EHOCTH Ha ITbTEIMCA 3aBJDKUTCIIHO

MIPUCHCTBAT TPHU €JIEMEHTA!
e JICIICTBUTENIHO MMHTEIIECTBHE,
e IPUIOKPUBAHE HA aBTOP U T'epoii Ha OBECTBOBAHHUETO,
® JIEMOHCTPHUPAHO MIPU3HAHUE 3a JUYHY BICUATICHMSL.

[IpTenmuchT € W3KIIOYUTETHO XETEPOTeHEH JKaHp C HapaTWBHA, JCCKPUIITUBHA U
apryMeHTaTUBHA ChCTaBKa. TOi OMMCBA XPOHOJIOTHYHA TTOPEIUIIA OT CHOUTHS U 00CKTH, HO U
I0COYBa MPUYUHHO-CJICICTBEHN BPB3KH U CE CTPEMH Ja yoexxaasa. [IbTenuchT ce crpeMu na
OTpa3M BUISHOTO, YYyTOTO, ACHCTBUTEITHOCTTA KaTO PEATHOCT, KaTo (PaKTOIOTHs, HO CE TOJI3Ba
oT GoraTtusi pereproap Ha XyJIo)KeCTBeHara penpe3eHTanus. [IprenucensT ce npuabpka KbM
BB3NPOU3BEKIAHE HA JICUCTBUTEIHUTE (PaKTH, HO MPpU M300pa HA TEMATHYHHU aKIICHTH, 4pe3
noxdopa Ha ‘“‘CUTyaluu’, TOM JaBa BOJISI Ha CBOSITa MO3ULMSA W TIpUIpYKaBa (aKTUTE C
koMmeHTap. Taka aBTOpbT 0(hOpMs HICOJIOTHATA HA IIEJIHS TEKCT, MPEBPBIIA C€ B MHTEPIIPETATOP

Ha IPCIKUBAHOTO, B KOMCHTATOP € OIIPCACIICHA LCJI U 3aaa4a.

PaMKHpaﬁKH IpCKUBAHATA PCAJIHOCT B CCICKTUPAHH KaJlpHu U ITOCTaBIMKHU 3a O6C’L)KI[EIHC
aKTyaJIHa O6H_ICCTBCHO—3H3‘{I/IM3 HpO6J'ICMaTI/IKa, ObTCIHUCHT q)YHKLII/IOHI/Ipa KaTo
HY6J'II/II_II/ICTI/I‘-ICH TeKCT. IIbTeNUCHUAT TEKCT € CHUIIHO Hep(l)OpMaTI/IBCH, ThH KaTo TOM € KaHal,
10 KOWTO anpecaHTLT/ II'BTCIINCCII, CLO6p33HBaﬁKH ce C KYJ'ITypHI/ITe/ KOTHUTHUBHH MOJICJIN Ha
CBOsATa BBTPCIIHA IpYyIia, I/I36I/Ipa AUCKYPCHUBHU CTpPATCTHUHU, 3a MOda BJIHUAC Ha aJpecara

(O6I/IKHOBCHO CBhIIO YJICH Ha BbTPCIIHATA rpyna) B U3rpaKAaHCTO Ha MHCHUC.
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B 3akiroueHne Moxe J1a ce Kaxe, 4e IbTENUCHT MIPSIKO UIIIOCTPUpa CI0KHOCTTA Ha Ipodiema
3a MEIMUHHUTE PENPE3CHTALIMM Ha peaTHOCTTa. [IbTenuchT, KakTo U BCEKU APYT MEIUEH TEKCT,

€ CJICMCHT Ha CUMBOJIHATA PCAJTHOCT, KOATO HE € IIPSAKO OTPAKCHUC HaA 00EKTHBHATA PCATHOCT.
1.2. KbM KOMILTEKCHA H3CJI€10BaTEJICKA METOA0J0T U

[To3o0BaBaiiku ce Ha o4yepTraHara MPOOJEMATHYHOCT HA KAHPOBATA THUIIOJOTH3AIMS M HA TIO-
paHO M3JI0KEHUTE TEOpUH, pasliexkjaMe MbTENHCUTE 3a bbarapus Karo NpOsBICHHUE Ha
cKypcea 3a bbiarapus B aHIIOe3UYHUS KYJITypeH OOMEH U IpeagaraMme TSXHOTO U3CIIEABAHE C

MCTOOUTEC HA TUCKYPCHUBHUA aHAJIN3.
1.2.1. JImckypcuBeH aHAIU3

JAuckypc-anaauTuyHudaT Merod Ha Jlakio m Myd e mone3eH 3a ToBa HM3CIEIBaHE C
MMOCTAaHOBKAaTa, Y€ JTUCKYPCHT ce ¢opMupa OjaroJapeHre Ha YaCTUYHOTO 3aKpernBaHE Ha
3HAUYEHMS OKOJIO ONIPENIEIICHH ,,Bb3JI0BU TOUKH ‘. Taka JUCKypChT MPEACTABIISIBA pEyLIUPAHE HA
BB3MOKHOCTUTE 3a Ch3JaBaHE Ha CMHCHI. BbBexma ce TepMmuH 3a 3Hamu 0Oe3 (UKCHpPAHO
3HaY€HUE, KOUTO Ca OTBOPEHM 3a IPUIIMCBAHE HAa CMHUCHI — ,JUIABAIIO O3HAYaBaIlo ‘.
ITonarusra 3a ,,MOCHTUYHOCT ® WJIH ,,COIMAJIHO €IMHCTBO' ca INIaBallW O3HadaBalih. Te ce

3apexiaT ¢ pa3IM4HO ChIbpPXKAHUE MIPU PA3TUYHU apTUKYIAIHH, T.€. T ca ,,MUT"".

Kputuueckusit auckypcuBed ananu3 (KJ[A), paspaboren ot mkoinata Ha Dewnpkio,
u3cieBa CUCTEMaTHYHO ,,...9E€CTO HEMPO3PAauHUTE B3aMMOOTHOIICHUS Ha Kay3aJIHOCT W
JETEPMUHUPAHOCT MEKIY a/ JUCKYPCHUBHHUTE NPAKTHKH, CHOUTHUS M TEKCTOBE M O/ To-
IIMPOKHUTE CTPYKTYPH, B3aMMOOTHOIICHHUS U IIPOLIECH Ha OOLIECTBOTO U KYJITypaTa; Kak TaK1Ba
MPAKTUKU, CHOUTUS W TEKCTOBE C€ MOpaXIaT W O(QOPMAT HICOJOTUYECKH OT BIACTOBH
OTHOIICHHS U KaK HEMPO3PAaYHOCTTa Ha B3aMMOOTHOIICHHITA MEXTY IUCKypCa M OOIIECTBOTO

€ cama 1o cebe cu GakTop 3a 3aTBbPKIaBaHETO Ha BiIacTTa 1 xeremonusta“ (Fairclough, 1995).

KpI/ITI/ILIeCKI/IHT AUCKYPCCH aHaJlIn3 € NPUJIOKHUM KbM HACTOAIIOTO U3CIICABAHE C TPUU3MEPHATA
dHAJIMTUYHa paMKa, KOATO IIpcajiara. Ha TexcToBO HMBO HACTOSIIOTO M3CJCIBaHE mpoy4Ba
C3UKOBUTC XapaKTCPUCTUKHU, KOUTO U3TpAKIAAT (I)OpMaTa U CbABPIKAHUCTO HA TCKCTA, U IOCTUT'A
A0 OIpEACICHa HWHTCpHpCTAlrd Ha TEKCTA. Ha HumBOTO Ha AUCKYpPCHBHATA IIPpAKTUKaA
HaCTOAIIHUAT aHaJInu3 CC CI)OKYCI/Ipa BBPXY HNPOLCCUTEC HA CH3JdBAHC U UHTCPIIPCTAILIHA HA TCKCTA,
KaTo IIPOCiICadaBa UHTCPTCKCTyaIHa BEpUra, B KoATo ,,6AUH U CI»H_[“ TCKCT MOXKC Ja 6T>,Z[C BUAH
B pa3JIMYHA BApHUAHTHU. Ha HuBOTO Ha comuanHara IMpaKTHKa CC U3CICABAHCTO ThpCU OTIOBOP
Ha BbIIPOCA HAa KaKBU COUAJIHU, TOJIUTHUYCCKU U KYJITYPHU 00CTOSITEIICTBA € IO A BBIIPpOCHATa

AUCKYpPCHUBHA IIPAKTHKA; KaKBH Ca HNOJATHYCCKUTC U COLMUAJIHUTC TIOCIICAUIN OT
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AUCKYPCHUBHATA MPAKTUKA; IIPUKPUBAT JIK CC UJIM CC YKPCIIBAT HCPABHUTC BJIACTOBU OTHOLICHUA

B 00IIIECTBOTO OT JUCKYpCHUBHATA MPAKTUKA

N3cnensanero ce mos3Ba B Hal-royisiMa CTETNIEH OT MCTOPUYECKUS] TUCKYPCUBEH MOAX0d -
noaeua Ha KJIA, paspaboren or ,BueHckara mikona Ha JUCKYpPCHUBEH aHaau3‘ Karo
CHenuaIu3upaH MOJEN 3a aHaJIU3 Ha HAIMOHAIMCTUYECKHS ITUCKYpPC M AUCKYPCUBHOTO
KOHCTpyHpaHe Ha HallMOHAJIHA UACHTUYHOCT. [Ipu Hero nenra e 1a ce mHTerpupa nahopmanms
3a UCTOPUYCCKHA KOHTCKCT Ha PA3JIMUHH BHUJAOBC JUCKYPC U Ja CC€ MPOCICAAT B AUAXPOHHUA
TEXHUTE IPOMEHH. Ta3u METO10JIOTHS € 0COOEHO MOAXO0AA1IA 3a HACTOAIIOTO U3CIEIBaHe, Thid
KaTo € HaCOUY€Ha CII€IuaIHO KbM I/IIIGHTI/I(i)I/IIH/IpaHe 1 aHAJIM3 Ha CTPATCTUHUTEC 3a MPEACTABAHEC
Ha A3z-a u [Ipyrus, a cbIio M CTpaTeruuTe 33 KOHCTPYMPAHE HA BHTPEIIHU IPYNU U BHHIIHU

I'pymnu 4pe€3 U3M0J3BAHCTO HA JIMHI'BUCTUYHU U apT'YMCHTAIMOHHHU TEXHUKU.

OCHOBHUTE MPUHIIMITA HA UICTOPUIECKUS TUCKYPCHUBEH TOIX0/1 MOTar Ja ObaaT 0000IIeH! TI0

CICIHUA HAYUH:

L HpeumHo OTYUTaHE Ha 0OCTOATEICTBATA U KOHTECKCTA, TBI KaTo AUCKYPCHUTEC MOTarT Ja

6’B,HaT OIMMCAaHU M TBJIIKYBAaHH CaMO B TCXHUA cneun(bnqu KOHTCKCT,

e (CbIocTaBsiHE Ha ChAbPKAHUETO HAa U3KA3BAHETO C UCTOPUUECKUTE CHOUTHUS U PaKTH, a

CBIIIO U C APYTY HAJTMYHU OTYETH (MHTEPTEKCTYaTHOCT);

L4 HpI/maraHe Ha HWHTCPAUCHUINIMHAPCH IIOAXOJ IIPpHU OTYUTAHC Ha HWHTCPIPCTALMUTE,

HaIpaBEHU OT CIICIUAIUCTH B IPYrd 0071aCTH (COIUOJIOTHS, HCTOPHS, TICUXOJIOTHS );
e [Ipenu3Ho onKcaHue Ha TEKCTOBETE HA BCHYKH €3UKOBU HUBA.
1.2.2. AHajau3 HA e3UKOBUTE CPeACTBA

N3BbH paMKara W HOpoHeAypUTE, IPCHJIONKCHU OT HCTOPUUCCKHA OUCKYPCHBCH aHAJIN3,
HaACTOAIIOTO  HM3CJIICABAHC aHaJIM3WMpa MIbTCIUMCUTC OT IJICAHA TOYKa Ha TCXHHUTC
TCKCTOUIIrpaKaalliki  MCXaHHU3MU. Pazrnexxgar ce TexHUTE KOHCTUTYTUBHU COWHUIHN U

MMOCTHUT'aHCTO HAa CMUCJIOBA CBbP3daHOCT C KOMYHHKAaTHBHA LICJI.

CucTeMHHUSAT NOAX0/A KbM TEKCTa, ouepTaH oT npod. Anapeana E¢rumona, pasmiexaa Tekcra
KaTo CUCTEMa OT OpPraHM3MpPaHU [0 OIPENEICHHM IpaBWiIa E€JIEMEHTH M KOHCTPYKUUU U
CBIIEBPEMEHHO KaTo M3I'BJIHABAI KOHKPETHA KOMyHHKAaTUBHA (PYHKIIMS B ChCTaBa Ha HIKaKBa
MI0-BHCILIA COLMATIHA CUCTEMA — KOMYHUKAaTUBHA CUTYallUs, Bb3HUKHAJIA 32 LEJIUTE U CIIOPEN

M3UCKBAaHUATA Ha JaJcHa /HBB’BpIHBaII_[a CC B MOMCHTE[/COL[I/IaJ'IHa JEeHHOCT (E(I)TI/IMOBa,
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2014:131). Be3npuemaneTo Ha TaKbB MOJIXO0/ KbM ITbTENKCA IPABU BH3MOXKHO OTUUTAHETO Ha
HEroBara >KaHpoBa crenu(uKa Karo ChUYeTaHUE OT JOKYMEHTATHOCT M XYIOXKECTBEHOCT U
Hapeq C ToBa CHJIHaTa MYy (YHKIIMOHATHOCT Karo ()akTop W OOCKT Ha BIMSHHE IpU

ne(UHUPAHETO HA PCATHOCTTA.
1.2.3. KoHTeHT-aHAIU3

W3cnenBanero mpuiiara aHajau3 Ha ChAbPIKAHUETO, 3aII0TO TOBA € IIUPOKO MPUIIOKHUM METO,
Korato ce Hajara o0oOlaBaHE M ONMCBAHE HAa KJIIOUOBU XapaKTEPUCTUKU Ha rojsiM o0em
e3ukoB Matepual. [Tpunara ce pe3stomupane, HENSIIO pelylupaHe Ha MaTepuaa ChbC 3ara3BaHe
Ha CBIIHOCTTAa U Ch3JlaBaHE Ha YIpaBIseM KOpIyc upe3 abcTpakius Ha OPUTHHAIHOTO
ChAbpKAHUE, CKCIUTHKAIUS — 00sICHEHNE U aHOTHPaHe Ha MaTepuaia Ype3 aHaju3 Ha KOTEKCTa
M KOHTEKCTa (0OCTOSATENCTBATa OKOJIO KOMYHUKUPAIIUTE) W HAKpas — CTPYKTypUpaHe, KOETO
o3HauaBa (PUITpPUpPaHE W M3BIMYAHE Ha OMpe/eeHa CTpyKTypa oT Marepuana (Mayring mno

Titscher 2000:64).
HN3Boam oT mbpBa IN1aBa

HpOY‘ICHI/ITC TCOPCTUYHN M3TOYHHIH IMO3BOJIABAT Ja CC€ HAIIPABAT W3BOJU 3a IIBTCIIMCA KAaTO

(dbopma Ha KOHCTpYHpaHE Ha MEIUITHA PEATHOCT.

1. IlprenuchT KaTto BCEKM MENWEH MPOIYKT Ch3/aBa KapTUHA Ha CBETa, KOSTO €
KOHCTpPYUpPaHa PeajHOCT, OMOCPEACTBAHA UPE3 CENEeKIus, ChKpallleHue, o JuepTaBaHe
U OIIEHKa, HalpaBEeHU OT OIMpEIesIeHH HACOJOTHYECKH Mo3uluu. JloMuHupaiara
UJIC0JIOT S B 00I1IECTBOTO, KbM KOSITO MEAMUTE CE MPUIbpAKAT, UMa iepopmupaii epext

BBPXY MeIMiHATa perpe3eHTalMsl Ha PEalHOCTTa.

2. CeleKkTUBHHTE I[C(l)I/IHI/II_II/II/I 3a PCAJIHOTO CC IIPOU3BCKIAT MU IIOAAbpPIKAT 4YpPC3
OIIPCACIICHN C3UKOBU IIPAKTHUKH. E3ukbT € cnokHa cuctema oT 3Hall, KOUTO IIPCHACAT
SHAQUCHUA 34 PCATHOCTTA MCXKAY KOMYHUKATOP U PCLUIIUCHT. 3HaUeHNETO Ha 3HAKa €
colMaJiHa KOHBCHOHA, MMOPOACHA OT O3HAYUTCIHUTC IIPAKTHUKH, KOUTO OpraHu3upar
peiraguuTe MCEXKIY 3HAIUTEC. PCHPCSGHTaHI/IHTa HC CJI€IBa MOJACI Ha CJHOIIOCOYHA
TPpaHCMHUCH, a II0-CKOpO Ha B3aHMOHCﬁCTBHe, B XOJa Ha KOCTO 3HA4YCHHUATaA CC
HU3rpaxaar, 3aTBbpPiKIaBarT, I/I36J'IeI[H$IBaT, IMPOMCHAT, a CbIIO U JAOroBapsiaT OT

KOMYHUKHUPAIIUTE.

3. TloHATUHHUSAT arapat Ha AUCKYPCHUBUCTKATA MIKOJIa B TCOPUATA HA PCIIPE3CHTAIUATA

MO3BOJIABA PA3ITICKIAHCTO HA IIBTCTIMCA KATO MEAUCH IIPOAYKT HC OT IJICAHA TOYKa Ha
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HEroBara HCTUHHOCT, a OT IVIe/lHA TOYKA Ha Herorara (PyHKIIMOHATHOCT KAaTO OMHCAHUE
HAa Hamusi COUHMAICH CBAT. lIbTEnuchT € NpOAYKT HA JUCKYPCHMBHA IIPAKTHUKA,
ocurypsiBalia €3uK 3a TOBOPEHE II0 OIPEIENICHAa TeMa B OIPEIECICH HCTOPUYECKH
MOMEHT. [IpTenucHuAT nOUCKypc pasmojiara C ONPENENIEH €3UKOB  perneproap,
yIpaBisiBalll HauWHa, MO KOWTO MOKE Ja C€ TOBOPH WJIM pPa3ChKIaBa MO TeMara
,DBIATapUA‘, T.€. 1a C€ KOHIIENTyaJIu3upa HEUHUIT 00pa3 B AaJIeH HCTOPUIECKA MOMEHT.
[TerenucHusT nuckype 3a bbparapus € mpociaeanum B MHOXKECTBO OT TEKCTOBE B JIaJIEH

HUCTOPUYICCKHA MOMCHT U € KOHTCKCTOBO 3aBHCHM.

[IpTenuchT KaTo MeIMEH TEKCT NMpech3AaBa coUUamHus (akt, TpaHcHOpMUpaiiku ro B
CIIOKEH €3MKOB 00pa3, CIOJENSIH C IPYTH XOpa, KOUTO Ha CBOM PE ro CBHP3BAT ChC
coOCTBEHUS CH OIUT U IOMUCIIAT 3HaKa. JlomucisiHeTo Ha o0pa3a/3HaKa OT peluIueHTa
e (yHKIMS OT KOHTEKCTOBaTa MHTepIpeTanys Ha conrantus ¢akt. [IprenucsT TpsiOBa
Jla ce aHAJIM3Kpa HE cCaMO Ha JIMHTBUCTUYHO HUBO, HO U HA HUBOTO HA U3BHHTEKCTOBUTE
BIUSHUS BbpPXYy HErOBOTO Cb3/laBaHE M Bb3NpUEMaHEe — OOLIUTE COIMAJIHHU,
MOJINTUYECKH, UKOHOMUYECKHU U KYATYPHH 0OCTOSITENICTBA, OMPEEIIIHA KaTO KOHTEKCT,
B UMHTO PaMKH C€ CITy4Ba COIMAITHUAT (aKT U Ce MPech3/laBa U Bb3MpreMa KaTo MeHeH

TEKCT.

Enemenr Ha BBTPCINHOTCKCTOBUTEC BIIMAHHUA Ca )KaHPOBUTC 0COOCHOCTH Ha MBTEIMCA.
q)OpMaJIHO-CTPYKTypHI/ITe U TCMATUYHO-CBhABPIKATCIIHU ACIICKTH Ha ITbTCIIMCA BapHUpar,
IIOHsKOTI'a aBTO6I/IOFpa(1)I/I‘IHOTO, JOKYMCHTAJIHOTO, HUHTEPIIPETATUBHOTO I
XYyHOKECTBEHOTO B3€MAT IIPEBEC, HO IbTYBAHETO € OCHOBHUAT TEMATUYCH U CTPYKTYPECH
Oener Ha mbTENucA. MHOFOBapI/IaHTHOCTTa mpeacTaBiisiBa HAYWH Ha (bI/IJ'ITpI/IpaHe Ha
HCIIOCPCACTBCHO IIPCIKHUBAHOTO H 06CJ'Iy>KBa KOCTPYUPAHCTO Ha CUMBOJIHA PCAJIHOCT
upe3 IIbTCIIUCA. B cucremara Ha MeI[HﬁHHTe JKAaHPOBC IIBTCIIUCHT 0CO0EHO SICHO
ACMOHCTpUpPA HCECAHO3HAYHATA BpPb3Ka MCKAY COLHUAIICH (baKT/ IIBTYBAHC U
PEIPE3CHTHUPAaHAaTa B TCKCTA PCAIIHOCT. PaMKI/IpaHeTO Ha IpCKHBAHATA PCAJTHOCT B

CEJIEKTHPAHH KaJpu € popMa Ha KOHTPOJIMPaHa PEeNpe3eHTaIHS.

OTunTtalikn pojidTa Ha MIBTCHHCA B KOHCTPYHPAHCTO HA CHMBOJIHA pPEaJIHOCT,

HU3CJICABAHCTO ITpUIara KOMIIJICKCCH MOAX0d KbM aHaJlIn3a Ha TCKCTOBCTC. Toii crueraBa

¢ KOHTCHT-aHAJIM3 34 OUCPTABAHC HA TCMUTC B IIBTCIIUCUTC,
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¢ JHUCKYPCHUBCH aHaJIU3 C HNPCBCC HA HUCTOPUYCCKUA OUCKYPCHBCH IIOAXOO 3a
I[e(bI/IHI/IpaHe Ha KOHTCKCTa Ha Cb3AaBaHC W PCOCIIIWA Ha MNObBTCHHUCA U

PCICBAHTHOCTTA HA IIBTCIIMCA KbM H}/6J'II/I'~IHI/I$I AHCBCH pCh,

¢ QaHaJIM3 Ha C3UKOBHUTC CPCACTBA, OTYHUTAIl KOHOTATUBHUSA ITOTCHIMAJI HA MU3Ka3a

Ha JICKCUKAJIHO U CHHTAKTUYHO paBHUIIC.

[Ipunara ce MPUHIMITBT, Y€ TEKCTOBETE HE MOTaT J1a Ob/IaT aHATM3UPAHHU B H30JIAIUS, CAMU 32
cebe cu. Te morat na ObJaT pa3dpaHu caMO B OTHOLIEHUETO CU KbM MpeXka OT Jpyrd TEKCTOBE,
B OTHOIICHUCTO CHU KbM COIHUATIHHA KOHTCKCT U KbM APYTrd HCOIOJ30TBOPCHHU BAPHWAHTU Ha

CJIOBCCHO TBOPYECTBO 110 TEMaAra.

22



BTopa riiraBa. HpeHCTaBHHe Ha u3Jarejicrsara 1 ne4yaTHuTe MEaAun

B chriacue ¢ TeOpeTHUHUTE MTOCTAHOBKH, 000CHOBABAIM PA3IVICKIAHETO HAa ITBTENHCA KaTo
¢dopma Ha ch3maBaHEe Ha MEAWKHA PEATHOCT C AHTAKMMEHT 32 OCBETIISIBAHE HA HETOBHUTE
3aBUCHMOCTH OT U3BBHE3MKOBUTE (PaKTOPH, BTOPA INIaBa MPEIACTABS M3IATEICKUTE MPAKTUKU U
MOJINTUKNA KATO EKCTPATUHTBUCTHYEH (DAKTOp, OMPEACNSAll KOW IThTEINUCHH TEKCTOBE

HpI/I[[O6I/IBaT HY6J'II/IqHOCT B JaJ€H UCTOPUICCKHN MOMCHT.
2.1. U3ciienoBaTeICKH MOAX0X KBM M0JI€TO HA KYJITYPHO MPOU3BOICTBO

Nscnensanero ce omupa Ha MOHIATHATA ,,XaOUTYC®, ,,I0Ne* U ,,KanuTan", BbBeACHHU OT bypauiio
B THJIKYBaHE Ha JEHCTBUATA Ha couuanHute aktbopu. Cmnopen bypauito, xadéumycvm
MPE/ICTABIISIBA TPYMOBUTE HAIacH, B KOUTO € KOHBEPTHpaHA COLMaTHATa CTPYKTypa upes
WHTEpHAIN3alMsI U PaHHA COLMAU3aIys Ha YieHOBeTe Ha rpymara. Harmacure Ha xabutyca
Mpeapasnojarar akThOpPHUTE Ja MoA0upar OHe3u (GOPMHU Ha TIOBEICHUE, KOUTO UMAT HA-TOJIEMH
[IAHCOBE 32 YCIIEX C OTVIe]l Ha HATMYHHUTE PECYPCH U TIPEIUIIIeH ONUT. JelicTBHEeTO Ha XabuTyca
CTaBa BUAMMO B OTIPEJEICHN TPOCTPAHCTBA HA MPOU3BOACTBO, OOpaIlleHNne UK MPUI00NBaHE
Ha CTOKH, YCJIYIH, 3HaHWE WJIM CTaTyc, Kouto bypauiio Hapuua ,nonema*. CouuanHute
AaKThOPHU 3aeMaT KOHKYPEHTHH MO3ULMU €OUH CHPSIMO APYI, CTPEMEHKH CE€ Ja Harpymnar u
MOHOIIOJIM3HUpAT Kanutaal B Te3u mosera. [lomerara ca mpeau Bcuyko apeHa Ha 6opOa 3a
KOHTPOJ BBpPXY LEHHU pecypcu. VHIMBUANTE M TPyNHUTE CE€ BB3IOJI3BAT OT KYITYPHH,
COLIMAJTHU U CUMBOJIHU PECYpCH, 32 J1a ChbXPAHAT WU MOAOOPAT MO3UIMATA CU B COLIUATHUS
nopsiibK. Te3u pecypcu ce onpenenar Kato ,,Kanuman“ ToraBa, Koraro (yHKIIMOHHPAT KaTo
BJIACTOBHU comuaiiHu otHomeHus (“‘social relation of power”), T.e. korato Te craHaT 0OCKT Ha

0opba karo nenHu pecypcu (Bourdieu 1989:375).

Paszrnenano B T03u IIJIaH, KHMT'OM3JaBaHCTO MOXKC 1a 6’bI[e HU3CJICABAHO KAaTO 4acCT OT IIOJICTO Ha
KYJITYPHO HIIPOU3BOACTBO, B KOCTO U3AATCIIUTEC CU CHIICPHUYIAT 3a HpI/II[O6I/IBaHC Ha KYJITYPCH,
MKOHOMHUYECKM UM COLMalieH KamuTal. ToBa CBIICPHUYCCTBO C€ pasrpbiaa 4Ype3
CKCILNIOATUPAHC HAa CUMBOJIHU CUCTCMHU (eznx, o6pa31/1, MI/ITOBC) U IIpujiarane Ha CTpareruu 1o
INpueMaHe U OTXBHPJIAHE, 3a7l KOUTO CTOU Xa6I/ITy0"bT Ha u3aarciiCKkara rujigus, HO KOUTO
HEpAAKO Ca o0leueH B peTOpHKaTa Ha ,,C’bTBOpSIBaHeTO“ UM Ha HPOCBECTHUTCICKOTO

MHUCHUOHEPCTBO.

I[I/IcepTaI_[I/IOHHI/I}IT TPpyA CJIC€ABa MOAXO0Ja Ha ByleI/IﬁO KbM HU3JATCIICKOTO ITOJIC, KaTO IMMPOYy4Ba
HU3AATCIICKUTC CTPATCTUU C OITICA Ha ICT T'pylnd NPOMCHJIIMBU, BKIIOUBAIINW HOPUANYCCKU U

(bI/IHaHCOB CTaTyT, (I)I/IHaHCOBI/I WM ThbProBCKHU BPBH3KH HA 3aBUCUMOCTHU, TCIKCCT HaA Ila3apa.
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[lokazarenu 3a THPrOBCKUS YCIEX Ha M3JAATEICTBOTO ca OposT M3AaJEHU OecTcenbpH,
CIeYeNICHUTE JTUTEPATYpPHU HATrpaiv, CHOCOOHOCTTA Ha M3JaTeJICTBATA J1a OJIy4aBaT IbpKaBHO
cyOcuIupaHe, KaKTO ¥ TEXHHAT CHMBOJICH KanuTan (IO T[OKa3aTeuTe: CTapUHHOCT,

MECTOHAX0XKICHHE, TPECTIKBT Ha U31ATEIICKHs (POHT).
JlucepTalMoOHHUAT TPy ThPCU OTTOBOP HA BBIIPOCHUTE:
e OrtKora ChllECTBYBa U3ATEJICTBOTO?

e [IpodunupaHo 1 e TACHO B M3aBaHeTo Ha mbTenucu? KakBa yacT 3aemar nbTenucuTe

B HETOBAaTa MPOJYKIUs?

e lma nu HarpynaH uznatencku GoHA (IPEeCTUKEH KaTallol, TPaiHO CHTPYIHUYECTBO C

aBTOPU, HArPaJId B KJ1acaruu)?
e Ompenens M WIH CJIe/IBa TPAKTUKUTE B OOMIOTO M ITbTEIHCHO KHUTOU3IaBaHe?

e UYacrHa cemeiiHa pupma a1 € UK aKIMOHEPHO JpykecTBo? VMma 1 3aBUCUMOCTH OT

apyra Gupmu?

e Uma nu Onu3Ku BPB3KHU C YIPABICHCKU CTPYKTYPH Ha AbpkaBHO HUBO? MMma nu nanHu

3a (puHaHCHpaHe Ha HETrOBUTE U3/IaTENICKU MMPOEKTU OT JbpKaBHU areHINH?

L4 PCHGHSI/IpaT JIK CC IIBTCIHMCUTE HA TOBAa U3AaTCJICTBO B CIICHHUATIM3UpaHara HepI/IO,I[I/IKa?

2.2. AHITI0€3MYHHU M31ATEJICTBA HA NBLTEHHUCH

2.2.1. bpuTraHCKM H31aTeJCTBA

Pasrnienanu ca Tpu rpynu OpUTAHCKH HM3JIATENICTBA ChC 3HAYMM MPHUHOC KbM MBTEHHCHOTO
KHUTou3JaBaHe. B mbpBara rpyna nonaaar crapu, IMHACTUYHU U3AATEICTBA C KOHCEPBATUBEH
MOJIMTUYECKH YKJIOH. Te (QYHKIMOHUpAT YCHENIHO B MIBTENHCHOTO KHHUIOM3/IaBaHE
OnaroapeHre Ha CBOSITa CBBP3aHOCT ChC CTPYKTYpPUTE Ha BIIACTTa, OOLIECTBOTO HA YUEHUTE,
uHppactpykrypara Ha bputanckara ummnepusi. ToBa ca uznarenckure Ko /[owcon Muvpu,
Yunuam Braxyyo v Cmum, Enovp. Te3u uznarenctBa UMaT OrpOMEH KamaluTeT Ja BIUSAT B
IIBTEIIMCHOTO KHUIOM3/IAaBaHE M Ja y4acTBaT B M3TPAXKIAHETO HA IEPOUYEH HAlMOHAJIECH

HapaTus.

Bropara rpyna BkirouBa uznarencrsata Konunc, Kacen, Maxmunan, KOuTo UMat JudepaieH

MOJIMTUYCCKU YKIIOH, CHCPruvdC€H MCHU/PKMBHT, JTUHAMHWYHA (I)I/IpMCHa HUCTopu:, (I)I/IHaHCI/I u
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Hazg 1000 cmyxutenu. Te uzgasar 3a oopMsIIHs C€ MACOB Ia3ap Ha HUCIIATa CpeaHa Kilaca U
rpajckaTa HHIyCTpuaiHa paboTHndecka kinaca. OOIIOTO MEXIY Te3U U3AATENICKU KbIIHU €, e
TEXHUTE POJOHAYATHHUIIA HABJIM3AT B U3/IATEIICKUsI OM3HEC ¢ Kay3a 3a HAKAKBO HApPOJOMOJIE3HO
JIETI0 ¥ C€ U3MTar B oOIIecTBeHara iiepapxusi. Te ThpCAT Mo-IHpoKa KaHPOBA MPEICTABEHOCT.
C mpereHnusATa 3a ciayx0a Ha OOILIECTBEHUS MHTEPEC TE3W M3/aTEJICTBA CE IMPHUIIETBAT BbHB
BHCOKHM THUPAKKU HaA KHUTHU C AaKTyaJIHO 3BYYCHC, IIO HaloJIenu TEMH, OT ABTCHTHUYHMU

po(heCHOHAIHU aBTOPH.

Tperara rpyna usnarencrBa BkimouBa Tomac Quwvp buyun, Memiovn n Xauneman. Te ca
HEKOHBEHIIMOHAJIHU, TOTOBH Ha €KCIIEPUMEHT U JIOBEKAT MOJIEpHU3MA B OpUTaHCKaTa reyaTHa
KylITypa. M3aaBar koMepcuanHa JquTeparypa, HO ro MpaBsT, 3a Ja Morar Jja MHBECTHpaT U B
3HaYMMM, OpPWUTMHAJIHU, aBaHrapAHU aBTopu. [IpTenmucure W mMBTENIECTBEHUYECKATa
JaUTeparypa B NPOAYKLUATAa Ha IOCOYEHUTE H3/ATeICTBa Ca OTAYIIHUK OT PEaHOCTTa,
3a0aBieHue, OATCTBO KbM HENO3HATOTO, CIIOJESHE Ha HAOMIONEHUS BBbPXY HalMOHAIHUS
XapakTep U KOMEHTapH Mo OOIIoYOoBeNIKM TeMH. M3narencTBara OT Ta3u rpymna myOnuKyBaT
TEKCTOBE, YJIaBAIIM 0€3MOKONCTBOTO Ha MOIEPHHUS YOBEK, HO OCTAaBaT OTBOPEHU U 32 OTPOMHUS
KOMEpCHaJIEH NOTEHIMAa Ha IbTEHIECTBUETO KaTo IMHap CbOMTHE HE CaMO 3a HayKaTa, HO U 3a

U34aTeJICKUs OU3HEC.
HN3BoaM 32 OPUTAHCKOTO MbTENUCHO KHUTOU3IaBaHe

BpI/ITaHCKI/ITC n3aarciiCTrBa pa60TﬂT B paMKHUTC Ha TPHUBCKOBHA TpadulWA B IIBTCIHCHOTO
KHUI'OMU3aaBaHE, KbIACTO BCAKO OT TiIAX CE€ 60pI/I 3a HaTpylnBaHEC W MOHOIIOJIM3HUPAHEC Ha

HMKOHOMHUYECKH U CUMBOJICH KarltuTall.

Hauanoro Ha 6pI/ITaHCKOTO OBTCIIMCHO KHUTON3JaBaHE CC OT/IM4YaBa C HpO(bI/IJ'II/IpaHO CT — HJIKOH
OT HU344aTeJICTBATa pasnoJjarar € HnoBe4YC COLUAJICH KallUTaJl W HATpylBaT OLIC II0OBCYC
HKOHOMHMYCCKHM MW CHMBOJICH KalluTal, eKanoaTHpafIKPI IOTCHIIMAJIa Ha IIa3apa Ha
ObTCIICCTBCHUYCCKHU PA3Ka3Hu U cneunanmnpaﬁm CC B TAXHOTO IIPpOAYHHPAHEC. BekoBHara
IpaKTHKa Ha TE3U HU3AATCIICTBA, pCajin3upaHa B HCIIOCPECACTBCHA BPb3Ka C pa3paCTBAHCTO HaA
EpI/ITaHCKaTa HUMIICPHUA, UM HOCH IIPECTUXK, JIMACPCKU MTO3UIUU B KHUTOU3AABAHETO, 4 ChII0 U
MPUBUIICTUATA 1d HACOUBAT 06IJ_IeCTBeHOTO BHUMAHUC KbBM ABPKABHUYUCCKHA U HAYYHU IIPOCKTU
Ha UMIICpHUATA. HapeI[ C TOBa TC MMAT BJIACTTA Ja AUKTYBAT KAHOHA B MPOAYHHUPAHCTO HaA

IIBTCIIUCH.

I[pyra KaTreropusa WU3OaTCIICTBA CTbhIIBA B IIa3apa Ha MOBTCHHUCHOTO KHHUIOU3JABAHE CBbC

SHAYUTCIIHO ITO-MAJIKO II'bPBOHAYAJICH MKOHOMHWYCCKHU W CHUMBOJICH KallkuTall, HO C MaH_Ia6HI/I
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IMPOCKTHU 3a OI'PpaMOTABAHC, NYXOBHO CTUMYIIMPAHC U 3a0aBisiBaHE Ha HamuATa. Te TBPCAT I10-
IOHUPOKa KaHpOoBa NPCACTABCHOCT, 'OHAT BHUCOKH THPAXM HAa KHHUI'HM C AKTYaJIHO 3BYUYCHC U
Hacbp4daBat HpO(i)eCI/IOHaJIeH ABTOPCKHU KOHTHUHICHT. 3a TIX IIBTEIHUCHT € UMHUKOBO 3HAYUM

JKaHp, 3all10TO MOATHKBA KbM OCMUCIIIHC U JUCKYCHUA 3a aKTyaJIHaTa CbBPCMCHHOCT.

Tpera xaTeropus U3AaTencTBa € MOSIBSIBS 3HAUUTEIHO M0-KbCHO, HO OCTaBsl CUJIEH OTIIEYAThK
BBPXY IbTENUCHOTO KHUIOM3/1aBaHe npe3 XX B. 3apaJd TOTOBHOCTTA CH Ja EKCIIEPUMEHTHPA C
AHTU-KOH(QOPMUCTKM M3/1AaTEJICKU CTPAaTerMd W C €IHOBPEMEHHOTO €KCIUIoaTHpaHe Ha
KOMEpCHAJIHU U aBaHTapJHU u3naHus. [Ibrenucure Ha Te3u U3AaTENICTBA Ca 3aMUCIIEHHU KaTo
OArCTBO OT BEJIMKUTE UMIIEPCKHU MPOEKTH, 3a0aBlIeHNE, MTOTAISIHE B HETIO3HATOTO WJIM 3pEJIUILE,

(bMHAHCUPAHO U MMOArOTBEHO OT CaMUsl U3JaTell.

BpI/ITaHCKaTa II'BTCIIHCHA MpOaYyKIIHA 3a B'BJ'II‘apI/ISI cjcaBa JUHaMHKara Ha
BBHIITHOIIOJIUTHUYCCKATA CUTyallusl, KaTO B IMEPHUOIU HA HAIIPECIKECHUC MCKIY JABETC CTPaHU CC

MOTHUCKA TeMaTa ,,bbarapus® B mMbTEMUCHOTO KHUTOU3IaBAHE.
2.2.2. AMEpPHUKAHCKO IbTENMCHO KHUTOU31ABaHe

AMEpUKaHCKOTO ITHTEITMCHO KHUTOW3aBaHE MOXKE Ja ObJe pasriefaHo Tpe3 MpaKTHKaTa H
MOJTUTHKATa Ha HIKOJIKO CTapHW, TOJEMH H3/aTeliCTBa, KOWTO BKJIrouBar Harper Brothers,
Charles Scribner’s Sons, Houghton Mifflin u George Putnam’s Sons. O630pbT Ha MO-HOBHTE

u3narencTBa ce cnupa Ha Doubleday, Page & Co., Time-Life Books u Bantam.

B nauvanoro ma XX B. B CAIll ce m3maBar opurdHajIHd aMEpPUKAHCKH TBOPOU, OTMMCBAIIU
crenudurKara Ha aMepUKaHCKaTa cpelia ¢ ,,JApyrus’ — pa3ka3u Ha 3acenHuuu B JluBus 3amafn,
MUCHOHEpH, MbTemecTBeHun 10 CBeTuTe 3eMH, IbTElIeCTBEHUIM B EBpomna u npyrane,
BOCHHHU KOPECIOHACHTH, YIaCTHUIU B €BPOMEHCKUTE BOWHH, JUILIOMATH U Ap. [IpTenucsT e
XKaHPBT, B KOWUTO aBTOPOBOTO ceOeorpeiesiHe KaTo aMepUKaHel] € Hail-CUITHO. 3aeMKUTe Ha

TEKCTOB I'PAAUBCH MAaTCpUaJl OT KYJIITYpHAaTa NPOAYKIIHUA Ha METPOIIOJIHUATA TYK HAMA MSCTO.

Cpen mo-crapure aMepHKaHCKM M3/aTelCTBa NPUMEphT Ha Xapmbpc € IOKa3aTeleH 3a
MIOCTENIEHHOTO pa3rpbliaHe Ha KallalluTeTa B IbTENHCHOTO KHUronsaasane. B Haganoro Ha XX
B. Xapmbpc MHBECTHpA B KOMEPCHAJIHA XyHO)KECTBEHa JIUTeparypa ¢ ONM3bK XOPU3OHT Ha
BB3BpbLIaeMOCT. M31aTecTBOTO OTKpUBA MMOTEHIMAa HAa CUJIHATa MyOJIMIIUCTHKA €/1Ba Mpe3
1930-te ¢ ycnemnara cu nbrenucHa nopeauua Inside ot Jxon I'eHTBp. BNrONneruero Ha
nopenuuara I/nside mo3BoJsBa J1a C€ HANpaBSAT HIKOJIKO 3aKJIIOYEHHUS 3a IMOJUTHKATa Ha

Xapm,pc B U31aBAHCTO HA HEXYIOXKCCTBCHA JINTCPATypa:
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¢ M3IAaTCJICTBOTO CIIOJYYWIMBO pa3llO3HaBa B Hy6JII/ILII/ICTI/I‘-IHI/ITe JKaHpPOBC Bb3MOXHOCT 3a

YCTOWYMBO I'€HEPUPAHE HA AaKTUBU ChC CTOMHOCT Halpel BbB BPEMETO,

e 3ajara Ha yOeIWTEeNeH JIMYECH HapaTuB, 3a Jla pa3lpoCTpaHsBa 3HaHUE U (popmupa

MHCHUEC

e ot (hakTOp 32 PopmMHUpaHE HA MHEHHUE C€ TpaHC(HOPMUPA BBB (hAKTOP 32 3aTBBPKIaBAHE

Ha MHCHUC.

WznarenctBara CkpubHbpc, XbThH Mudnus u [TbTHaM cbI110 UMaT IPUHOC B YTBBPKIaBAHETO
Ha aMepUKaHCKaTa MyOJUIIMCTHKA U B ITBTENMMCHOTO KHUTOn3aBane. 3a CKpuOHBPC BUCOKHUTE
MTOCTH)KEHHUS HE CE€ M3MEepBAT ChC CTAaTUCTUKATA HAa IPUXOJUTE, a C UCTOPHUATA HA U3/aTelcKara
BM3HS, peaju3upaila 3Ha4uMH 3a 00I1eCTBOTO KHHUTU. M31aTencTBOTO MPUBHUIIHO CTPAHU OT
MOJINTUKATA, BBIIPEKU TOBA U3JaBa penopraxa-nmprenuc Ha Jpxon Puitn The War in Eastern
Europe (1916), B KOWTO aMEpUKAHCKHUAT JKYPHAJIHCT pa3ka3Ba 3a MbTyBaHETO cU B M3TouHa
EBpomna no Bpeme Ha IIbpBara cBeToBHa BoifHa. Crparerusita Ha XbTbH MUGIUH CHIIO €
HeeIHO3HAYHA. YCTOMYMBATA JIMHUS B MOJIMTHKATa Ha XbThH MudauH e 1a ce u3gaBar KHUTH
C TpaiHa JIMTEpaTypHa CTOMHOCT Mpe] KHUTMTE C MOMEHTHA 3Ha4MMOCT. M3marencTBoTo
3asiBsiBa MHTEpEC KbM OEJIETPUCTHYHU TBOPOU C KOHCTPYKTHUBHO MUCIIEHE U pa3chxkaeHus. [1pu
Bce ToBa KakTo CkpuOHBpC, Taka M XbThbH MUQINUH aKTUBHO CH CHTPYIHUYAT C Ibp’KaBHATA
BJIACT IO MPOEKTH, CBBP3aHHU C IbpkaBHaTa nponaranaa. Mznarencrsoro IIeTHaM nma MHOTO
CEepHO3eH MpPHHOC KbM Bb3XOJa Ha aMepukKaHckara mnyonuuuctuka. Herosute
II'BTEIIECTBEHUYECKU IMYyOMMKAllMd MEXAy JABET€ CBETOBHU BOWHU YyCHABAT Ja NpPEBbPHAT
II'BTEUIECTBUETO B MAaCOBO 3pPEJIUIIE, KATO ChIIEBPEMEHHO OTJABaT MOYMUT HA MMOCTUKEHUATA HA
»~AMEpHKaHcKaTa Hayka U reHui " (Herrmann, 2000), 3ama3Baiiki CKpOMHa HEMPETEHITHO3HOCT

3a aBTOPA-IIPHUKIIIOYCHCII.

3a TpuTe IO-HOBM H3JATEICTBA € XapakTepHa CHJIHA KOMEpCHaju3alMs U TOHEHE Ha
MakcuMaiHa Te4anba ¢ oThgajeyaBaHe OT IEPCOHATHOTO M (OKYyCHpaHE BBPXY
MHCTUTYIIMOHAIHOTO Havyajo. Ta3u nmonuTHka € cboTBeTHO areHTuBHa /Time-Life Books / nnun
peaktuBHa /Doubleday & Co. u Bantam/ mpu orensBaHeTo U Bb3X0Ja Ha U3ATEICTBATa B
CJI0’KHAaTa 00CTaHOBKA Ha KYJITypHOTO IPOM3BOACTBO B TOJJMHUTE HA MakKapTui3Ma. [IpTenucst
HE € rojisiMa 4acT OT TAXHaTa MPOIYKIHs, HO MaladbT Ha TE3M M3ATENICTBA IO MpeHacs J0

TOJICMHU ayAUTOPUHN U 3aTBBPKJIaBa CXEMUTC Ha Cb3JaBaHC 06pa3 Ha CBCTa.
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HU3Boau 3a AMEPUKAHCKUTE U3aTECJICTBA HA TBTCIIUCHA

3a pa3nuka OT OpUTAHCKUTE U3AATENICTBA, AMEPUKAHCKUTE HE CE MPO(UIMPAT TACHO B U3/1aBaHE
Ha II'bTENNCH B HAYaJIOTO Ha JABaiiceTu Bek. ToBa € Taka, 3all0TO B IEPHUO/a HAa YTBBPK/IaBaHE
Ha HalMOHAJHUTE TPaHULIM Ype3 €KCIaH3Us Ha 3amaj B IPEIXOAHOTO CTOJETHE MbTYBaHETO

MPHUCHCTBA KAaTO TeMa B €IHA WK Apyra (opmMa B aMepUKaHCKaTa JINTEpaTypa.

W getupuTe cTapu M3IATeICTBA, pa3mieqaHd TyK, Xapnubpc, CkpuOHbpC, XbThbH MU u
[IpTHAM, naBaT TpuOyHa 3a MBTENHUCHOTO TBOPYECTBO HA MJIAJM, U3PACTBAIIM aBTOPH, HO U Ha
YTBBPAECHU JIUTEPATYpHU TaJaHTU MW MYONWYHM HWHTENEKTyaau. Taka aMepHKaHCKOTO
I'BTENUCHO KHUTOU3JABaHE C€ TMpeBpblLIa B HHCTPYMEHT 3a M3rpa)xJaHe Ha aBTOPCKU
KOHTUHTeHT. Thi KaTo B TO3U MPOLIEC C€ XapMOHU3UPAT Pa3IMUHU UHTEPECH — U3/1aTEIICKUST
KOMEepCHaJleH, HO M TyXOBEH MHTEPEeC KbM IMOBEUE MPECTHUXK U CHUMBOJIHA BJIACT, AaBTOPOBUSAT
UHTEpEeC KbM IpPU3HAHUE, YHUTATEJCKUAT U OOIIECTBEHUST HHTEPEC KbM 3HAYUMOTO —

I'BTENNCHT CE MPEBPHIA B NHCTPYMEHT HA HAIIMOHATHOTO CaMOM3IPaKIaHe.

B paznmmuHu mepuoam M ¢ pa3iiiyHa eCTeTHYEeCKa pean3alis aMepUKaHCKUTE W3JIaTelICTBa
JaBaT NTyONMYHOCT Ha JIMTEPATYpHU MBTENUCH, KOMEPCHAIHO TMOMYSIPHU YeCThpPHH,
€CEHCTUYHH ITBTEIUCH, MBTCIUCH-MEMOAPH, PETOPTAXKHA IHTCIUCH, HU3CIICIOBATEICKH,
MPUKITIOYEHCKH U Apyru mbTenucu. C ToBa Te Ch3/AaBaT W YTBBPXKIABAT TPATUIMS HA CHITHA
aMepukaHcka myonmumucTtika. CuHara myOnuiucTuka GopMupa TEpUTOpHsl Ha COMMKaBaHE Ha
YCUJIMSITA HA U3JIATENH M IPEACTaBUTENN Ha O(DUIaTHATa BIIACT, KOETO TOATOTBS U peallu3upa

HAaBJIM3aHCTO HA aMCPUKAHCKO KYJITYPHO BJIMSHUC B EBpona.

Ilo-kwcHUTE IMPOAYKTH Ha aMEPHUKAHCKOTO IIBTCIIMCHO KHUIOM3JaBaHE JIAHCUPAT MHOBALIUHUTEC

Ha MaCOBHUA MAapPKCTUHI.

E’LJ’IFapI/IH INpUCHCTBA B AMCPUKAHCKOTO II'BbTCIIMCHO KHUI'OU3AABAHC KATO CICHA, Ha KOATO CC
pasrpsiaT 3SHAYUMU IMOJIUTUYCCKU ITPOLECCH, OT YUUTO 6J'IaFOHpI/IHTeH HU3X0J aMCPUKAaHCKOTO

00111ecTBO UMa UHTEPEC.
H3Boau mo BTrOpa riiasa

II'spBo, nazapst Ha nbrenucu B AHrmms U CAILl noctura BppxHa Touka npe3 XIX B. B npsika
BpBb3Ka C Pa3pacTBAaHETO HA BIMSHUETO HAa CHOTBETHATa HAIUsA B IEONOJIUTHYECKU IUIaH. B
AHITIUS OCHOBHHUSAT (PakTOp 3a YTBBPXKJABAHETO HA IBTENHUCHOTO KHUTOM3/IaBaHE €
paspactBaneTo Ha bpuranckara umnepus. B CAILl Te3u daxropu ca 3aBnaasBaHeTo Ha J(uBus

331'[2[,[[ U aMCPUKAHCKOTO MUCHOHECPCTBO B bauszkus u3ToK.
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BTopo, B T031 pa3rpbLiall ce ma3ap U3JaTeIcTBa C pa3InyueH KarmauuTeT ce OOpsT 3a MOCTUTaHe
Ha MaTepuajHa W CHMBOJHA Tedyaifa, MpWiaraiku pa3IidHH CTPaTerdd KbM IMOa0Opa Ha
aBTOpPH, MBTEMHUCHO CHABPXKAHUE U TIXHOTO MpeacTaBsiHe. [leficTBUsTA KaKTO Ha CTapuTe,
YCTBBPJICHU U3/1aTEJICTBA, TaKa U Ha MO-HOBUTE, ca CUITHO KankynaTuBHU. 1 B Anrius u B CALL]
B Ha4aJIoTO Ha XX B. BOJICHIM B IMBTENHMCHOTO KHUTOM3JAaBaHE Ca JWHACTUYHU U3JATEIICKH
KBIIIH, 32 KOUTO ITBTEMUCHT € CPEACTBO 3a YKpelBaHe Ha ¢upMeHus Opana. Crpareruure Ha

W3JATeICTBAaTa CE€ parpbUIaT MO HIKOJIKO JIMHUU:
e KynTuBHpaHe Ha TECHHU BPB3KU C OPTaHUTE Ha JIbp>KaBHATa BIacT
e UsrpaxnaHe Ha TECHU BPB3KU C OOIIHOCTTA HA YUEHUTE
° CGHGKHI/ISI Ha IBTCNIUCHO CBABPXKAHUEC C OITIC] HAIIMOHAITHUTE IMPUOPUTETH
e lznupBane, moa00p M pEIAKIIMOHHO CHICUCTBHUE 3a aBTOPHUTE;
e AKIleHTHpaHe Ha 00pazoBaTesHaTa U HaydyHa CTOMHOCT Ha ITbTENHcA.

Tpero, nuHamMuKara Ha COIMATHO-TIOJMTHYECKHUS JKMBOT Ipe3 XX B. H3BEXKIAa HOBHU
M3/IaTeJICTBA HA4yelo Ha MBTENUCHOTO KHUTOW3/IaBaHe. TeXHUTE CTpaTernu ca WHOBATHBHH,

OTIOHUPAIIY Ha YTBbPAECHUTE MPAKTUKU U U3pa3sBallH CE B:
e (Cpb3/1aBaHe U CIIOHCOpPUpPAHE HAa CHOUTHS, 32 KOUTO Ja C€ MUIIIE;

e AKIEHTHpaHe BBPXY  pa3BlekaTeliHaTa ©W  oOpa3oBareqHa  CTpaHa  Ha

IBbTCIICCTBCHUYCCKUA pa3Kas,

L4 HpI/IOpI/ITI/I3I/IpaHC N HacCbpyaBaHC Ha IIEPCOHATIHOTO, JIMYHATa IJICAHA TOYKa,

CIIOHTAaHHOTO,

e H3mecrBane Ha (bOKyca OT HAOWMOHAIHHUTC IIPHOPUTCTU KbM XKHBOTA B AAJICUHUTC

0O0IIIeCTBA;
e [lpencraBsHe Ha CBETa KaTo CIICHA.

I'IeTB"prO, MOJIMTUYECKAaTa OpUCHTalusd MW JIMYHU CCTCTUYCCKHU BKYCOBC Ha H3AATCIIMTEC
ocCTaBaT B OCHOBATa Ha (prMeHPITe peuICHuA. Te obaue ca NOoAaTIIMB Ha KOHKOHKTYPHH
BJIMUAHUA OT MaCOBHUS BKYC, CHJIHUTC HaA JACHS, MACOBUTC IMPAKTUKU B U3AATCIICKATa THIIAHUA, a
Ipe3 BTOpAra IOJIOBMHA Ha XX B.—HOT IIPAKOTO BB3JICIICTBHUE HA AbpiKaBara 1noa (I)OpMaTa Ha

IbpKaBHU CYOCHIMH, Tbp)KaBHA Mporarania u ap. Ako ce BbpHeM KbM bypauiio , Moxem 1a
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KaXEM, 4€ M3aTCIICTBATa 3aCMAaT KOHKYPCHTHU NO3UIIUU €AHO CIPAMO OPYro, CTpCMCfIKPI cC

Aa HaTpynaT 1 MOHOIIOJIM3HUPAT KallkuTall B IIOJICTO HA KYJITypara.

Ilero, bbarapus npuchcTBa Kato TeMa B NBTENHCHOTO KHUTOW3JAaBaHE, 3alI0TO B JaJieH
HUCTOPUYCCKHU MOMCHT T4 CTOU B IICPUMCTbpPAa HA I'PYIHOBUTC MHTCPCCH, KOUTO MU3AATCIICTBATA
IIPUIIO3HABAT KaTO CBOMU. 3a JUHACTUYIHUTC KOHCCPBATUBHHU MU3JATCJICTBA B HAYAJIOTO HA XX B.
bearapus e oOBbp3aHa c¢ pasmazamiara ce OcMaHcKa HUMIEpUs, OT YMITO chjda
Benuko6puranus u CALL sxuBo ce nHTepecyBar. 3a o-HOBUTE U3/areicTBa briarapus e clieHa
Ha OOiHM AEWCTBUS, NMHAMUYHO PA3BMBALIO C€ OOIIECTBO, YEAWHEHO KbTYE 3a OArCTBO OT
CBETAa, MJICOJIOTUYECKH Bpar WIM IbK Hewmo Jpyro. M300pbT Ha TpakTOBKa 3aBUCH OT

OYaKBaHMATA 3a YCIIEX HA €IHA WKW ApYyra U3AaTcjiCKa CTPATCTUs.

lecTo, 3a peanu3arusaTa Ha CbOTBETHATA CTPATErHsl MU3ATENICTBAaTa Pa3yUTaT Ha ONpEACTeH
i aBTop. Toil Moke na Obae ydeH, wieH Ha Kpanckoto reorpadCcko IpyxKecTBO,
MapJIaMeHTapUCT, TIOJUTHYCCKA JIeell, JUIJIOMaT, BOCHEH KOPECHOHJCHT, pernoprep,
ITEIIECTBEHHUK, aBAHTIOPHUCT, TypUCT, OoxeM, jaeell Ha KyinTypara. He celecTtByBa cTpor
pernamMeHT 3a nmpodecruoHanHa KBanudUKaIKMsa Ha aBTopa-mprenucell. B Havanoro Ha XX B.
boearapus e npencrtaBeHa B TBOPOUTE HA TIOJUTHYECKH aHTAKUPAHH JIUYHOCTH. B cpenara Ha
BEKa JyMara WMaT NPEIUMHO J>KYPHAJIUCTH M XOpa Ha H3KYCTBOTO. B Kkpas Ha Beka
MPEANOYUTAHUAT pa3ka3 3a beiarapus € Mpou3BeACH OT UYKICCTPaHHUS KOPECIOHIEHT U
COITMATHUS aHAJIU3ATOP, HO BCE MTOBEYE CE M3SBSIBA ITbTCIIECTBEHUKBT-aBAHTIOPUCT U OOXEMBT.
B navanoro na XXI B. 3a bbirapus numar Boaend Ha TEICBU3MOHHU IMbTEIIECTBEHUYECKH

npcaaBaHus, CIIOPTHU XYPHAINCTH U B’bO6H_[e MeﬂHﬁHH IIpaKTHIH.
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Tpera rnasa. O6pa3bT Ha bbiarapus B anioe3nynu nbrenucu (1900-2017)

3.1 IIvrenucutre B mnepuoaa 1900-1919 r: kyJaTypHH NpoOeKHUHM Ha 3aNaJHUs

HHTEPBEHIHOHU3BM U JIHOepajieH aHTa:KMMeHT KbM Bhirapus
3.1.1. HcTopnyecKH KOHTEKCT

bpuranckara odpunmanHa noJuTuka KbM bbiarapus B mbpBoTO AeceTusieTHe Ha XX B. € HE
TOJIKOBa OeJsizaHa oT Oe3pasziuyue 3apaju OrpaHWYeHMs] ThPrOBCKU MOTEHIMAT Ha CTpaHara,
KOJIKOTO OT TOJ03pEHHE KbM Ta3zu CaMOCTOATENHO (yHKUMOHUpama 4yacT Ha HOrowsrtouna
EBpomna u sxenanue 3a Hameca. bpuranckoTo 0011ecTBO HaCOUBa BHUMAHUETO CH KbM bbarapus
B KOHTEKCTa Ha HEPEIICHUS MaKeIOHCKHU BBITPOC, koiTo mpe3 1903 1. ctou ¢ ocoGeHa ocTpora

B OPUTAHCKOTO IMYOIMYHO MPOCTPAHCTBO.

B OpuraHckara mpeca B HauajgoTo Ha Beka bbiarapus ce croMeHaBa Mpeaud BCUYKO B
pedepenninn KpM ,,0€34MHCTBA®, HA BTOPO MSCTO € KOHTEKCTyaTu3amusaTa OKoJo ,,100mect™,
,,repon3pM™. 3a amMmepHuKaHcKaTa MeitHa MyOarKa B HAYaJoTO Ha JBaliceTu Bek boirapus ce
acolMMpa ¢ €BaHrelIMCTKaTa M MPOCBETUTEICKAaTa ACHHOCT Ha aMEpPUKAHCKUTE MHCHOHEpH,
BBPXY KOSITO XBBPIS CsiHKa adepara ¢ OTBIMYaHETO Ha MucuoHepkarta muc CroyH. Kato
OTHOCHTEIIHa CTOWHOCT OpOosST Ha aMEpUKAHCKUTE MyONuKaiuu, oOBbp3Bamm bbirapus c
outrage, € 3HAUUTEJIHO TO-HUCHK OT CTaTUUTE, CIIOMEHaBalld bbirapus B KOHTEKCTa Ha
,Jd001ecT, repomsbM U ,MonepeH Hampeabk, mone ot 1900 go 1909 r. Ycunusara Ha
HOBOOCBOOOZIeHa bbarapus fa ce U3TpbrHe OT 3aBUCUMOCTUTE CU KakTo 0T OcMaHCKara, Taka

u oT PYCKaTa HUMIIEPH IIEYECTIAT CUMIIATUUTC HaA AMepI/IKa.

AMepI/IKaHCKOTO 3aCThIIHUYCCTBO 3a 6’bJ'Il"apCKaTa Kay3a MOXC Ja 6’5,[[6 Pa3mICIKAAHO B IIO-
IIUPOKHA KOHTCKCT Ha COOUAIHO-IIOJIUTHYCCKUA XUBOT B C’LCI[I/IHCHI/ITC mary. Havyanoro Ha
HOBHA BCK HU3BCXKJa Ha 4YCJIHH IIO3HMIIUHU O6IHCCTB€HO AHTr'a)XUpaHu JIMYHOCTHU OT HOB THII,
Hapu4dalmu cebe cu ,,HpOl"peCI/IBI/ICTI/I“. HpOFpGCI/IBI/ICTI/ITC BH)XAAT BBbB Bb3XOJa HaA KallkTajia
3HAK 3a YyHIpaBJICHCKA HEMOIIl OT CTpaHAa Ha AbpiKaBaTd, YUUTO KOPYMIIMpAHU CTPYKTYpH Ca
ITO3BOJIUIIN CBp’bX6OFaTCTBO 3a €IHa 49aCT Ha 06].].[eCTBOTO U MU3CpHA 34 BCUYKU OCTAaHAJIH.
Ilomutuiu ¢ MMPpOrpe€CUBUCTKU YKIIOH KaTO TeozLop PYSBCHT u Yﬂpoy VYUjICchH BOJAT KaMIaHUS
3a IMMOCTUTAaHC HAa MOPAJIHOCT U pPE€A B AbPKABHOTO YIPABJICHHUC. OOeKT Ha TAXHATa araka €
6630TFOBOpHaTa BiacT. B Tazu TBHJIKYBATCIIHA paMKa MOKEM Jia pa36epeM ApOoCTHATa KpUTHUKA
Ha TCO,Z[Op Py3BCJ'IT cpeuly pasnaaamniara ce OcmaHcka HUMIICpHUA — €IHa 6C3OTFOBOpHa BJIACT,
3arjiamBania BCCO6IJ_IaTa CUT'YPHOCT. OtHOBO B PaMKHUTEC Ha MNOPOrpeCHBU3Ma MOXKEM Ja

TBJIKYBaMC YCUJIUATA Ha Yﬂpoy YUIChH 3a IIOCTUTaHE Ha CIIpaBCAJINB, JEMOKPATHYCH MUP CIICA
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IIspBaTa cBeTOBHA BOMHA Upe3 CIEABAHE HA IIpOrpaMa OT YETUPUHANCET TOYKH, FapaHTHpaIla
CIICIBOCHHHUSI CBETOBEH PEJl CIIOpe]] IPUHIIMIIA Ha caMOooTIpe/iesieHne. B TakbB CBETOBEH pest Ou
MMAJIO MSCTO 3a CIIpaBeUIMBUTE UCKaHUs HAa bearapus. HapacTeamara BUAMMOCT Ha beiarapus
B aMEpPUKAaHCKUs IMYOJMYEH AWCKYpC MOpaxJa MPUIAraHETO Ha IO-pa3jMyHa ONTHKA KbM
bparapus ot Ta3u, koATo ce Bb3npuema B AHMs. DOKyChT € BbpXy HECIIPaBeUIMBaTa HaMeca
Ha Benukure cunm B Obirapckara HOJMTHYECKA CbI0a M Abp30CcTTa Ha bbarapus na ce

pedopH C THIX.
3.1.2. IIvprenucu, odopucysaum buarapus B nepuoaa 1900-1919 r.
JlMcepTallMOHHUSAT TPY/ pa3miIexkaa HIKOJIKO ITBTENHCA OT TO3H ITEPHOI:

[Ieremmucer The Balkans from Within ot anrmmiickus sxypHamuct Pemkxunann YaitbH e
nyonukyBaH npe3 1904 r. ot amepukanckoto uzngarenctso CkpuOHbpe. brirapus e onrcana
KaTo IJIaBHO JIECTBAILO JIMIIE HA UCTOpUUYECKaTa CIieHa U Ha HellHaTa Hameca 3a Bb3CIHpaHe
Ha TYpPCKHS MpPOU3BOJ ce€ Bb3jaraT Haaexau. I[IpempaTka KbM HCTOpusATa HpuUjaBa Ha
Obarapckus oOpa3 M3KIIOYUTETHOCT, OTKPOE€HAa B CBIOCTaBKa C JPYI'M HCTOPUYECKH
IpOTaroHUCTH. Bucokara oneHka 3a OBIrapcKOTO € apryMeHTHpaHa C pa3rpbllaHeTo Ha
IIOBECTBOBAHUETO OKOJIO CPELIUTE HA aBTOpa ¢ OyHTOBHUIIMTE, KOMTO Ca MAECHTHU(QULUPAHU
KaTo OBJIrap, a ChIIO U CpPEeIUTe My C OBIrapcku BOEHHH. ,,HaBcsikbae cpemiax chbplaTu
MB)K€, BCHUKH JI0 €[IUH CBECTHHU X0pa, 03 XBaJIOH, HO ¢ MICTUHCKO JKeJIaHHe 3a OUTKa, KAKBOTO

TpsiOBa ja ropu y Bceku Bonuk“ (Wyon, 1904:163).

ABaHTIOpHOTO TPHUCHCTBA CHiIHO B mbrermuca The Balkan Trail (1906) na amepukaHCKus
kypHanuct @peneprk Myp, nydiukysan ot Smith, Elder. ITsrenuchT npencrass 6barapcKoTo
00IIIeCTBO Ha-Hampen 4pe3 UHIUBHIyanHOTo. CTparerusra MOCTATa HEEAHO3HAYHOCT Ha
OBJITapCKOTO M € M3BEJeHa IMPH PENpPE3CHTUPAHETO My HE CaMO Ha HeroBaTa coOCTBeHA
TEPUTOPHS, a KaTo JekicTamia cuia B Makenonust u ['spiust. KbM OBIrapcKkoTO MPUCHCTBUE
Ha OaJKaHCKara M €BpPOIEHCKa CIleHa cera ce MPHKauyBaT CMHCIHTE ,,Ch3aKIATHUYECTBO®,
,,3aroBop®, ,,raitna“. ToBa ocTaBs Ha 3ajieH IUIAaH MbUYCHHYECKATa JpaMa Ha MOPOOCHUTE U
HAcOYBa BHUMAHUETO KbM areHTHBHOCTTA Ha Ch3akasTHUIMTE. Dpenepux Myp muiie KaTo
XPOHUKBOP Ha 3aBiasiBaHeTo Ha J[MBuUs 3anaj, BaIOpU3UPalKu A€HCTBHETO, HETOKOPCTBOTO,
HHTpHUraTa U OTKa3BalKH Ja ObJe ChJAHUK KAKTO HA MOTHBHTE, Taka W Ha MOCICIUIIUTE OT

JIENCTBUETO. HpaBCTBCHI/ITC HU3MCPCHHUA Ha CITyUYBAIIOTO CC Ca OCTABCHU HA 3aJCH IIJIaH.

B merennca Through Savage Europe (1907), myoaukyBan oT usaaresnctso 1. Fisher Unwin,

XapI/I Je Buna W3ThKBa M3KIIOUUTEIHOCTTA Ha IIbTYBAHCTO CH B ,,HAII'BJIHO HECTIO3HATHU, TUBU U
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HEeTpU3HAaBaIIN 3aKOHAa MecTa My Anpuatuka U YepHo mope*. brirapus e npejcraBeHa B
neTHaliceTa TJaBa, os3arigaBeHa ,Lland of Unrest“. 3armaBuero ymeno ekcruioatupa
JBYCMHUCJIIEHOTO TBJIKYBaHE Ha UNrest, karo 3ajara o4yakBaHe Ha paska3 3a pasmupuuu. Ho
pasrphIIaHETO HA OPUTMHAIHUS AaBTOPOB TEKCT H3MecTBa (oKyca KbM OBITapCKOTO
IIPOCTPAHCTBO KaTO MSCTO Ha Kumnedsc, KOJKOTO MOJUTHUYECKH, TOJIKOBA U HJIEEH U TPYIOB.
[IpTenucensT nuille KaTo UMIEPCKU CyOEKT, pa3ydaBalll CTEIEHTa Ha YyXIU BIIMAHUSA B
nporbTyBaHaTa Teputopus. HaMekbT 3a He3aBUCHMOCTTa Ha ObJrapckara apMus OT
¢dbopmupaiioTo BiusHUE Ha Pyckara nummepus, Bb3XUIIEHUETO Ha ObITapcKuTe opuIepu OT
OputaHckuTe nodenu B JlameyHusi W3TOK, pa3rOPELICHOCTTa UM IO MAaKeJIOHCKaTa TeMa ce
TBJIKYBAT KaTo A00Bp 3HAK 3a 100JeCcT U OyJeH AyX, KOUTO IIbTEIIECTBEHUKBT NPUPABHSIBA C
,»JPKEHTBJIMEHCTBO® T.€. CbC COOCTBEHaTa CU KyITypa. bbirapuHbsT € uaeHTUPUUIMpaH
MPEIMMHO KaTO BOMH U JUKEHTHJIMEH, JIe€H, OTAaJIeH Ha HACTOSIIETO U ¢ MallaOHU TIaHOBE U

BB3MOKHOCTH 3a OBJEIIETO.

[Terenucet By-paths in the Balkans ot Yunsm dou XepOept peructpupa HaIrbJIHO pa3jindHa
Hariaca. BpemMeTo Ha Trepou3bM € OTMHHAIO, TBOPIMTE Ha HSAKOTAIllHATA HMCTOPUYECKA
TUHAMUKA W HOCHUTENIM Ha OJIaropoJCTBO M 4YeCT (HHMKOW, OT KOWTO HE € OBJrapuH) ca
3abpaBenu. Hacrosiero HocH 3HaIUTe Ha jAerpananus. IMEHHO Ta3u ymaabYyHOCT paMKHUpa
o0pasa Ha ObarapckoTo. AKo 00ekTHT Ha omrcanue B By-paths in the Balkans, 6siarapckoTo, e
BUJISIH KaTO HErepoMUeH, IpeOHaB, JIUIIEH OT JOCTOMHCTBO, TO CYOEKThT — aHTJIMHCKOTO — €
YTBBPJCH KaTo OJaropojieH, repOMYeH, U3BUCEH, C ThHKA YYBCTBHUTEIHOCT M pa3OupaHe 3a
JIOCTOMHCTBO M 4ecT. Ymorpebara Ha FOTHYECKOTO YJIECHsSIBAa OAIKaHUCTKOTO IMPEACTaBSIHE,
KaTo 10 TO3M HAYMH PeadWIMTHpa ChC 3ajiHa JaTa OpUTaHCKaTa MOJUTHKA KbM bhirapus ot

npeaAXOTHHUTEC NJCCCTUIICTUA U B KpaﬁHa CMCTKaA 4 JICTUTUMHDPA.

[Terenucht Ha Yuiauam JIbo Kio An Observer in the Near East (1907) nemoncTpupa apyra
crenduKka Ha HapaTHMBa W ONMCAHHMETO Ha bbiarapus — BHOOPa3eH KOJOHUATU3IBM.
BBiirapckoto MpOCTPaHCTBO ce peaylupa A0 ,.CHUChK C TOKYINKHA® 3a MOTECHIHATHUS
unBectuTop. JIbo Kio e 3aluTHUK Ha OpUTAHCKUTE MHTEpecH, a (haHTa3usiTa My OTHOCHO
ynotpedumoctTa Ha bbiarapus 3a OpUTAaHCKHTE €M BKIIOYBA HE CAMO OCHTYpsSBaHE Ha
(uHaHCOBa M3ro/a 3a OpUTAHCKATa HAIMs M HHBECTUTOPHU, HO U M3MecTBaHe Ha ['epmaHus, ¢
YHATO TIOCTEIIEHHA HKOHOMHYECKa M JUIUIOMaTHYecKa XereMOHus1 B bim3kus u3ToK ,,TpsiOBa
CIICIIHO J]a C€ AHraXHpa BHUMAHHETO HA BCEKM OPHUTAHCKH JIbpP)KABHHK, KOWTO B3MMa
NpUCHpIIe UHTepecHuTe Ha Hamrata umrnepus™ ( Le Qeuex, 1907: 199). An Observer in the Near

EaSt, TMOKa3Ba, Y€ NUCKYPCUBHUTC IIPAKTHKHU, IIpUJIAraHd B PECTIPCICHTAIUUTE HA B%nrapnﬂ oT
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Hadyanoto Ha XX B., HE ca €IHO3HAYHU M OCBEH CYOOPAMHHUPAHOTO TIOJIO)KEHHE Ha
,,OBJITAPCKOTO OTUMTAT W HEroBaTa MpuBIiekaTenHocT. Kato koHTpa-anucKkypc Ha OalkaHu3Ma
B n300pa3sBaHeTo Ha bbarapus ce mposBsBa JACKATEIHO NPEACTaBSHE C aKLUEHT BBPXY

nacajinu3rupal IpuMHUTHBU3IBM.
B 3akmroueHnEe MOXEM Jla HallpaBUM HSKOJIKO H3BOJA.

II'spBoO, npeacTaBeHUTE MBTENUCU WIIOCTPUPAT MPEIUBAHETO HA TEMHU OT THEBHHUS pel Ha
aBTOPOBOTO POJIHO OOLIECTBO B TEMAaTUYHOTO IOJIE HAa MbTENUCHATa IPOAYKUHUs. bbarapus e
T€Ma, OT KOATO OOILIECTBOTO c€ BBIHYBa U B AHIJIMS U B AMepuka B HayanoTo Ha XX B.
MmuoroTo npobinemu Ha bparapus (0egHocT, OyHTOBHHYECTBO, 3aBUCUMOCT) J1aBaT yIOOHO
o0sicHeHue 3a OTHOIIeHHueTo Ha BenukoOputanus kbM bbirapus B OankaHUCTKUS MEIWEH
IMCKYpC — OOBHMHEHMATa B HM30CTaHAJIOCT, MOJyJMBAIlMHA HE CaMO IOJCKA3BaT, Y€ Te3U
npoOieMH ce KOPEHSAT B HSAKAaKbB BPOJEH ACPUIINT, HO U OMNpaBAaBaT HYXKIaTa OT UYXKI
KOHTPOJ. AMEpPHKAaHCKUAT MyOnMueH AMCKYpC Mo TeMara ,bbarapus” e mpuoOiasail u
HErOBMST perepToap NPOHMKBA M B MbTENUCHATa MPOAYKIUSA. YTBBp)KIaBa ce HaeATa 3a

nokpoButenacTBo Ha CAILl kbM bbarapust.

Bropo, pasrinegaHuTe MBTENUCU M3TPaXJaT HE €IUH, a HIKOJIKO pa3inyHU obOpasza Ha
OBIATapcKOTO, KOUTO apryMEHTHpaT U GopMUpAT OTHOLIEHUE KbM bbarapus ot rieaHa Touka
Ha aBTOpoBaTa pojHa cTpaHa. [Ibrenucute mpunucBar Ha bbirapus pa3nuyHH, B3aUMHO
oTpuyamu ce uaeHTuyHoctd. OT eoHa cTpaHa TS € MapruHajieH, a OT JApyra cTpaHa —

LHECHTPpAJICH COIUAJICH aKThOp

Tpeto, MoAXOIBT KbM H3TPAXKJaHETO HA TE3U 00pa3u 3aBUCH OT aBTOPOBATa COIMO-KYATypHA
UJCHTUYHOCT, KOSITO HE € (PMKCcHUpaHa, a ChIIOo ce u3rpaxaa. B pasrienanute emxyapAauaHCKu
I'BTENHUCH MUIISHUAT uaeHTUUIMpa cede Cu KaTo UMIEPCKH CYyOeKT, upe3 pa3rpaHuyaBaHe
ot ,.,Jlpyrus®, npuaasaiiku My cybopaunupas cratyc. CTepeoTHIH3UPAHETO, €K30TU3UPAHETO,
JeMaTepuaIu3upaHeTo, OTKa3bT OT Ch-BpEMUE ca CTpAaTEruu 3a UACHTU(UIIMpaHe HE caMO Ha
»lpyTus®, HO 1 Ha MUIIENUs CyOeKT, JOrOBapsIy HEroBUs JOMUHUpaIl cratyc. CTpaTeruute
Ha penpe3eHTalMs OTKJIIOYBAT MOJEIN Ha WACHTU(UKAIMS, OOCITyKBalll CTaTYKBOTO BbHB

B3aMMOOTHOIICHHUATA MCIKY aBTOpPOBATa pOJHA CpE€lia U Bb3pOACHATa 6Lnrap01<a AbpiKaBa.

I'IETB"prO, najauTpara OT HU3pa3HU CPCACTBA B IBTCIHCA MOXKE [a 6’]5,[[6 MHOro oOorara.
HpOCJ’Ie,Z[HBaHCTO Ha C3UKOBaTa pcalin3alrsd Ha TCKCTOUIIPAKAAIMIUTC CTPATCTUHU UYPE3
OMHMCBAHC Ha €3UKOBUA PCIICPTOAP — CPABHCHUS, aHAJIOTUH, [TO30BABAHC, PUTOPHUYHHU BBIIPOCH,

yBOJHU (popMynupoBKH, MeTadopu, HEeITHO3HAUYHOCT, OO0OOIIeHa Mpemnparka, TEKCTOBA
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MOCJICAOBATCIIHOCT — IMO3BOJIAABA J1a CC OTKPUAT TpaHC(bOpMaI_[I/II/I B CHUMBOJIHUTC 06pa31/1, KOHUTO

PETUCTPUPAT CMEHSIIUTE CE HAarjlack KbM OBJITrapCKOTO B aBTOPOBOTO POJHO OOIIECTBO.

3.2. [IbTenucnLT MEXKAY ABETE CBETOBHU BOIiHH: HMIIPECHOHUCTHYHO HJIH AHAJIUTUYIHO

NOpPTPeTyBaHe Ha ObJATrapcKOTO
3.2.1. HcTopuuecKH KOHTEKCT

[IspBaTa cBeTOBHA BOWHA BOJU JO TOJEMHU T€OTOJUTUYECKHA MPOMEHH, KOUTO 3a bhiarapus
O03HayaBaT OTPOMHH TEPUTOPUATHU 3aryoH, TOJUTHYECKH KpaxX U CTOIMAHCKa pa3pyxa.
BenukoOpurtanus, ycrosBa M HW3IKM3a KaTo moOeauTen OT BoiHaTa. 3a eaHa YacT OT
OpUTAHCKOTO OOIIECTBO BOWHATA M3BEX/a HA TIPEJICH TIJIaH UIEUTE 3a YITaIbK U TOJUTHYECKA
[IUHA3BM, KOUTO OCIOPBAT HACOJOTHYECKAaTa OWMHAPHOCT ,,IIMBIJIM30BAH CYOCKT Cpelry
BapBapCKH JAPYr, KOSTO BCe Ollle CTOM B OCHOBATa Ha 3amagHoTo cedeb3mpustue. Oire oT
BpeMeTo Ha AHIIO-Oypckara BOWHA B Ha4aJloTO Ha JBaliCeTH BEK, UMIIEPCKUTE JEHCTBUS Ha
BenukoOpuTanus Bce Mo-MajKo € THIKYBaT KaTO BeJIMKa IMBUJIM3AIIMIOHHA MUCHS, KAKTO ca
MpeACTaBeHn B O(QUIIMATHUTE M3TOYHHUIIM, M BCE TOBEYE KATO €JIEMEHTapHa YXECTOKOCT U
O0opuukane 3a kokai. Ho ,,I"onsmara BoitHa moka3Ba maiiadu Ha pa3pyiieHnue, HEChbU3MEPUMH
¢ Hemro mo00HO B cBeToBHATa uctopus. [Ipe3 1919 r. yoexxnenneTo, e MUBUIM3ANMATA HIMA
Ja orenee OT APYyr MoAoO0eH Karakin3bM, € macoBo. CTpaxbT 3a ObIenieTo Ha 3araja,
3acTpaiieHo OT HEBUIUM Bpar, ce 3acuiBa B AHrius npe3 1920-te, korato u3ian3a npeBoj Ha

,,YTIaIbKbT Ha 3anaga’ ot Ocsana llInenrnep.

[leproabT chbBHana ¢ HaYalIOTO Ha ypOaHU3alMTA, MOSBATa Ha OIPOMHHUS MOJEPEH Tpaj C
(dbparMeHTUpaH CoIMalieH >XUBOT, XaocC, Hacuiue. YpOaHu3anusta mnpomeHs dopmure u
[IEHHOCTUTE Ha HAI[MOHATIHHUS KUBOT U €po3Upa mactopannus o0pa3 Ha AHrius. Mexy aBete
roJieMd BOWHM, OpPUTAHCKUSAT MbTEIIECTBEHUK, Mullenl 3a bbiarapus, ce 0TKbCBa OT CBOETO
poHO mpocTpaHCTBO. Toli He ce CTpeMu Ja KanuTaau3upa NPUBUIIETUUTE HA OPUTAHCKOTO CH

TpaXxAaHCTBO.

B AMepI/IKa JIBaliceTTe TOOUHHU ca BpEMC Ha MKOHOMHHYCCKH PACTCIK, HO KOHLUCHTPUPAH B
OMpCACIICHU obOactu — CTPOUTCIICTBO, aBTOMO6I/IJ'IOCTpOCHe, CTOKHM 3a OuTa. CTOIMAHCKUSAT
MOJCII, ITO3BOJINII 6C3KpaﬁH0 p836OFaTSIBaHe qpe3 CIICKYylalus, CTaBa KCPTBa Ha CcOOCTBEHHS
CH YCIICX C HACTBHIIBAHCTO HA CPUB HaA I1a3apa Ha aKI[UH. PaBHocmertkarta ot ['omsimara I[ereCI/I}I
OTHOBO U3BaXX/la Ha MPCACH IIJIaH MMPOTrpCCUBUCTKATA UACH 3a CUJIHA AbpiKaBa C PCTYIAaTOPHU

MCXaHU3MHU. HpeHOTBpaTSIBaHCTO Ha 6’5)16].].[1/1 KPpH31U U3UCKBA MTO-CHUJIHO ITPUCHCTBUC HA CAU_[
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Ha cBeTOBHaTra creHa. OTTyk u mno-rojasM wuHTepec KbM EBpoma. Hamyckanero Ha
M30JIALIMOHUCTKUTE TO3UIMK CHA0/AsBa aMEpUKAHCKaTa yeTdlla ImyOsinka ¢ HaOMIoJeHUs Ha
xuBoTta B EBpona. I'nmenaiiku kpM EBpona, AMepuka ce nmuTa AJanu ommam MOKE Ja Aouze
HOBHHATa, KOSITO OTHOBO Ja AecTabuimsupa cBera. bearapus cpmio Oyan 0e3mOKOHCTBO €

HUBOTO Ha 6CIIHOCTT3. " yCWJIMATA [a 3ala3yu NopsAdbK B IbPKaBHUTC [1CJ1A.

[IpaBu BrieuaTiieHHE, Y€ B aMEPUKAHCKH MyOJIMKalMK bbiarapus ce nmosBsiBa Haif-4ecTo OKOJIO
TeMHuTe ,,0eTHOCT U ,,BoiHA“, OOBBp3BaHEeTO Ha bbirapus c ,KyaTypa“ ocraBa TpanlHO
nepudepHo mpe3 menus nepuo. B OputaHckus nedat Hali-MHOTOOPOITHU ca € THOBPEMEHHUTE
pedepennny kbM bbiarapus B KOHTEKCTa Ha Temarta 3a BOHaTa, ¢ psI3bK pbeT B Kpast Ha 1930-
te. [Ipe3 chims nepuo HapacTBAT U CIOMEHaBaHMATA Ha bbirapus okoso Temara ,,Kynarypa,

J0KaTo pedepeHuuTe KbM O€THOCTTa, MaKap U MHOTOOpOITHH, He OeJexar pbeT.
3.2.2. IIvrenucu 3a brarapusi Mmexny aBete cBeToBHH Boiinu 1920-1940

IIpes 1923 r. Opuranckoto wuzgarenctBo Jonathan Cape nyOnukyBa mbTenuca Ha
amepukanckara xypHanuctka Kiebp Ilepuasn In Many Places. Ilo3oBaBaneto Ha
MKOHUYHUS aMEPUKAHCKH NOET YOIT YUTMaH B enurpaga, yToUHEHHUATA 3a TbJIHATa aBTOPOBa
cBoOOJla 3a OOEKTMBHOCTTAa KAaTO €IUMHCTBEHAa MspKa 3a CTOMHOCTTa Ha HaMKMCAaHOTO
CTPYKTypHUpaT ,aMepHKaHckara“ onthuka KbM EBpoma. Ilpeekcnonupanero Ha
MHIMJIEHTHOCTTA C JIMIICAaTa Ha CLEHApHil € 3asBKa 3a 0OEKTUBHOCT HA PENpPEe3EHTAlUATa, HO
OCBEH TOBa € HUBOTO, Ha KOeTo 3abens3Bame crparerus. Ha e3ukoBO HUBO TEKCTHT € sICEH,
eHO3HaueH, 0e3 pasHOpoAHU Iba00ounHHY MuaHoBe. Kiebp llepunan usrpaxnaa cBos paszkas
€IHOIJIAaHOBO, 0€3 OMMT 3a aHAJIN3 HAa KOMIUIEKCHOCTTA Ha CUTyauusaTa B beirapus u u3o01mo

B EBpona. Heiinara CTpaTerusa Ha U3rpaXaaH€ Ha TEKCTa 3ajiara Ha €JHO3HAa4YHOTO.

IMpe3 1936 r. Xapmbepe nyoaukysa mprenuca Ha Jpxon I'euThp INside Europe, kpaero B XXXII
ry1aBa, o3arjaBeHa banxkawckume yape, € omucaHa W bbarapus. YHHKanIHa C CbC CBOSTa
OCIHOCT M C TEepPCOHANIM3ALMATA HA MOHAapXUYecKaTa CH WHCTUTYLUs, bbiarapus Bce mak
criojiensi chadara Ha OCTAHAIMTE €BPOIEHCKU IbpXKaBH, KbAETO (alu3MbT HAAWra TIaBa.
311000 JHEBHOTO, aHEKJOTHT OTKPOSIBAT ClEeUM(UIHOTO, HO CaMO 3a Ja IO TOJBEJaT IOJ]
obmioro — B bwirapus, kakto apyrajae B EBpoma, MoHapxusiTa U JUKTaTypaTa ca CU B3aUMHO
9y, HO Ha XOJ ca JAPYrd JIMYHOCTH, TOTOBU Jia YIpaBisBaT TBHPAO. ['BHTHP U3rpakaa
MoCJIaHue 4pe3 MeTaQopu3upaHe Ha MEPCOHATHOTO, KOETO Mpempamia KbM 0000IIeHHs 3a
Obaemero Ha Hamuure. CTpaTerusra Ha TUCTAHIIMPAHE OT OOEKTa TOCTUTA HE TOJIKOBA

I/IH(I)OpMaTI/IBCH, KOJIKOTO IUAAKTUYCCKHU, HPABOYUYHTCIICH C(bCKT.
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B mwrenuca cu Guns or Butter: War Countries and Peace Countries of Europe Revisited,
nyonukyBas npe3 1938 r., motinangensT bpyc Jlokxapt uznara Bredatienusita cu ot EBpoma
MaJKo Ipead HavajnoTo Ha Bropara cBeroBHa BoliHa. HeroBaTta LsjocTHa OLEHKA €, ye
bearapus € COKOWHO MSACTO Ha COIMANHA W TMOJUTHYECKa CTAaOMIIHOCT W Y€, aKko Mpeau
lonsimata BoitHa Bcuuku B EBpora ca odakBanm ¢ TpeBora croutusita ot bamkanure, cera
TpeBorara € HopojieHa OT MoBeAeHueTo Ha Benukure cunm. JlokxapT muiie ¢ TpeBora 3a
CHhCTOSIHUETO Ha OPUTAHCKUTE HHCTUTYIUH, JOKATO onucBa cpemmure cu B EBpora. . Ha dona
Ha TPEBOXKHUTE HOBUHHU OT jaoMma 3a bpyc Jlokxapt bbarapus umsriexnaa karo oa3uc Ha
criokoiictBueto. [lepconara Ha ObATapcKrs MOHAPX TYK CIYKU KaTO O0JI€3HEHO HAIIOMHSIHE 32
abnukanusata Ha Enyapa VIII. Penpesenranusra Ha Ha0/t01aBaHOTO OOILIECTBO CE€ MOCTUTA
4ype3 AUCTAaHIMPaHE OT HETO U ThPCEHE Ha KaTeropuyHa MHTEPIpETalMs OTBBH, U3rpak]a ce
Bpb3Ka HE C MECTHHS, a C €IUH MMaruHepeH OpUTAHCKU YUTATEN, KOMTO MOTEHIUMAIHO OU

MOT'BJI Ja CIIOJCTIN aBTOpOBaTa TpEBOra.

IIpe3 1934 r. GputanckoTo m3aarencTBo J[kapbiac myOoavMKyBa MbTEMHCAa HA MHCATENIKaTa
Xenpuerta Jlecmu Where East is West. B mabupunTa ot cpemiy KbM bbiarapus mocreneHHo ce
3aKperBa O3HAUYEHHUETO ,MSCTO Hasamaj M0 OTHOIIEHHE Ha €IWH [O0-JajeuyeH H3TOK",
JUMUHAJIHO MSICTO, MEHSIIa ce TpaHuila Mexx 1y M3Toka u 3anaga. CrpaTerusara Ha U3rpakiaHe
Ha TEKCTa COYM MpeBec KbM CyOeKTUBHOTO. JIOMUHUpPAT aBTOPOBUTE BIEUATICHUS, CETUBHU
BB3NPUATHUS, EMOIIMU U pazmuLIieHus. B nbTenuca Ha Xenpuera Jlecnu 06pa3st Ha bbarapus
e criao0eH, pa3HONOCOYeH, poMeHsll ce. Ha e3ukoBO HHMBO MOJEPHUCTKUTE BIUSHUSA CE
MpOSIBSIBAT B HEPaBHOMEPHOCTUTE HA PErucThbpa, Obp3UTE MPEXOAH OT CEPHUO3HOTO KbM
IIETOBUTOTO U 00pATHO, HAIMYUETO HA CAMOMPOHHUS, BTbKaBaHETO Ha (POJIKIOPHU €IEMEHTH —
MPUTYU U MEeCHU. MHOTO CHUITHO BHYLIEHHE MOCTHTaT KOHTPACTHHUTE clieHH. HepaBHocTH B
TEKCTa KaTo KosieOaHusi Mex a1y (PpUBOIHOTO, TPATUYHOTO U APAMATHUYHOTO 3apeXJIaT pa3Kasa
C CeKCIPECMBHOCT M EMOIMOHAIHOCT M TOCTUTaT  MHOTOIUIAHOBA pENpe3eHTalus |

HCCAHO3HAYHOCT Ha CMHUCIIMTC Ha 6Lnrapc1<0To IpOCTPaHCTBO.

[TerenucyT Donkey Serenade ot 6purtanckust aBrop xopmk Casa e mybnukyBan mpe3 1940
I. OoT u3aarenckara kbiia ®@adep u @adep. [lono6no Ha Jlecnu, [xopmax CaBa n3rpaxmaa TeKCT-
KOJIaX OT JIMYHM HAOMIOACHUS, HApOJHHM IECHU M IOTOBOPKH. 3a pasjiuka OT Hes, TOH
HEKOJIKOKPAaTHO CMEHs HapaTHUBHaTa cU No3uuus. TS ce TpaHchopMmHpa OT 3aMHTPUTYBaH
BBHIIIEH HaOJIO/aTeNl KbM OCBEIOMEH YYAaCTHHMK M THJIKYBaTeNl Ha OBJITapCKUsl COLMAJICH,
KYJITYPEH U NOJIMTUYECKH KUBOT. [[BycMucIeHaTa MO3UILMSA HA aBTOPa B TEKCTA CE€ TPEXBBPIISL

1 BbpPXY HCCAHO3HAYHUSA 06p8.3 Ha ,,IlpyTI/ISI“ - 61>nrapI/IHa-Boz[aq B CJIO’KHAaTa MECTHA pCaJIHOCT,
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KOWTO € €THMKETHpPaH C MHOTO MMEHHHU pedepeHiu. [lopagu MHOTO3HAYUTEIIHOCTTA Ha CBOS
obpa3 ,,ApyrusaT™ Ty W3/im3a Ty BIM3a B POJSATa HA BOJAY, JIECHO I'yOM aBTOPUTET, U C TOBA
crocoOCTBa €AMHCTBEHO 32 CaMOAKTyaJH3alysITa Ha aBTopa. UyqaTocTHTEe B KOMIIO3UTHUS
o0pa3 Ha ,,Apyrus‘ ca MpeIu3BUKATEICTBO 32 OCMHCISHETO Ha OBJITapCKOTO HACTOSIIE KAaTO
MPOIBJKEHHE HA MUHAJIOTO. MMHAJIOTO € JTIOCTOMHO 3a YBa)KCHHME, HACTOSILETO € YKAJIKO U

abcypHo.

[Ierenucet ,,Ikons and Oxen* ot ®wmn TopHTHH € mybdnukyBaH npe3 1939 r.oT u3aaresncTBo
Konunc. Tlpn TOPHTHH KONMHEXKBT KaTO MOTHB 3a IBTEHIECTBUE CE€ CBBP3BA C HOCTAITHUS IO
n3ryoeHaTa macTopaiHa AHIJIMS U JKeJlaHUE Jia c€ OTKPUE aBTEHTHYHOTO TaM, KBJETO TO CE€ €
3ama3usio, Mpeu Ja CTaHe xKepTBa Ha nmporpeca. O0pa3bT Ha OBATAPCKOTO CE U3TPAXKA OKOJIO
MPUCHCTBUETO HA MATMYHOTO B OMMCAHUETO HA SICHOBUKATA B CEJI0 bharapu m HeCTHHAPCKUS
TaHIl. beirapus € mpoCcTpaHCTBO HA 3araJbyHO OOIIyBaHE C , APYTUs‘‘, KOETO MpeaaBa 3HaHUE,
HEMOJIJIEKAI0 Ha CIOBECEH M3Ka3. To XxapMOHMpa ¢ M3HAYAJIEH KOCMUYECKH MOPSIbK, HOCH
TBJIO0YMHA HA TPEKUBSIBAHETO, HEMO3HATA 332 MOJCPHHS YOBEK, M € M3TOYHUK HA JYXOBHO

MIPO3pCHUE.

MosxeM 1a HalpaBUM HAKOJIKO M3BOJA OT OJIM3KUS MIPOYMUT Ha IBTENHCH 3a bbirapus Mexay

JIBETE CBETOBHU BOWHU.

II'spBoO, mbTENHCHUTE CHOAETAT O0IIAa YyepTa — TPEBOXKHOCT OT PAa3BUTHETO Ha riolanHara
MOJIEpHOCT M CIIOMEHa 3a BoiHaTa. B Obiarapckara IEeHCTBUTENHOCT T€ THPCSIT WIM 3HAIMU 3a
MTOBTOPEH Bb3MOKEH KaTaKJIN3bM WM Bh3paKJIaHe Ha pa3KiIaTeHaTa UM Bspa B IEHHOCTUTE Ha

OHUBUIIM3alIUATA.

Bropo, 06pa3zbsT Ha bearapus, oOpucyBan B mbrenucute ot 20-te u 30-Te roauHu, € paguKaIHo
pasauyeH OT TO3W B HAYaJNOTO Ha JIBaliCeTH BEK — BMECTO OIICHKM 3a CTEleHTa Ha
IMBUIN30BAHOCT WJIM 32 HY)KJaTa OT 3aralHO BIUSHUE B CTOTIAHCTBOTO, CE€Ta B OMMCAHUETO Ha
OBJArapcKOTO MPOCTPAHCTBO AOMUHUpPA OJAroCKIOHHA OIEHKA, yBa)KEHHUE, OJIaroJapHOCT 3a
MporiaexaaHeTo. B MbTENUCHUTE TEKCTOBE OT TO3UM IMEPUOJ CE€ TMOSBSIBA CbhbMHEHHUE,
CKENTHUIIM3BM KbM pOJIHATA KYITYpa Ha aBTOpa M Hape]l C TOBa BUCOKA OIEHKA 3a Obarapckara
Kyntypa. To3u TMOJOXKUTENEeH OTKIMK KbM OBJITapcKOTO  HHBEpCHUpa U IMpeHapexaa
CTOMHOCTHTE Ha OCHOBHUTE TPOMH HA TPATUIMOHHUSA OalKaHU3BM OT HAYAJOTO Ha BeEKa.
XaochT ce MpeBpbhIlla B XapMOHUS, JUBAIIMHATA — B HMBUIHM3AIMUS, & U30CTAHAIOCTTa — B

IpupoaAHa ,[[OGpOI[CTeJI. H’LTCHI/ICI/ITC, Cb3J1a/ICHU B IICPHUOJa MCKAY IBETC CBECTOBHHU BOfIHPI, BCC
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olIe EeKCIUIMIUpAT OuHapHuTe omno3unmu A3s-/Ipyrus, nentrbp-nepudepus, TUBHIN3ALUSI-

HU30CTaHaJIOCT, HO CCTra MOJIOKUTCIHUAT ITOJIIOC € APYIUAT, Hepn(bepH;ITa, MN30CTaHaJIOCTTA.

Tperto, Hamuie ca CXOACTBA M pa3jMKH B pPENpe3eHTaTHBHATAa HapajurMa, rnpuiaraHa oT
aMEpUKaHCKM M OpUTAaHCKU aBTOpU. B amepukaHCKUTE MBTEMUCH BIXKAaME lieJIeHAacOYeHa
peann3anus Ha oOpa3oBaTenHaTa (PyHKIIHS Ha XKaHpa ¢ ONMCaHUE Ha COLMAIHO-I0JINTHYEeCKaTa
KapTHUHa Ha >kKMBOTa B bbirapus, BU3upaHe Ha ONACHOCTH OT NOBTApSHE HA UCTOPUSTA WU
HachbpyeHHE Ha IO-HAaTaThIIHO OIO3HaBaHEe. Pemnpe3eHTaTMBHATa CTpaTerus 3ajgara Ha
ONMCBAHE HA CBETA B HErOBUS CTa3UC OT aBTOpP C HEU3MEHEH aBTOPUTET U CIIOCOOHOCT 3a

OKOHYATCJIIHO JACHO THJIKYBAHC Ha CMHUCBHJIa HA KAPTUHUTC.

B 6pI/ITaHCKI/ITC MMBTCIIUCHU BUKIAMC pCain3aliisd Ha KOMYHUKATUBHUA TOTCHIMAI HA ITBTCIIMCA
KaTO CBIIPCKUBABAHC Ha PCATHOCTTA, KOATO € JUHAMHWYHA, MHOTOACIICKTHA, HC3aBBPIICHA U
HEMoJIC)Kalla Ha OKOHYAaTCIIHO OCMUCIISIHE. XapaKTepHa € CMsIHaTa Ha HapaTUBHATa O3 M,

3ary0aTa Ha aBTOPOBHUS aBTOPUTET, HECUTYPHOCTTa Ha CMHUCIIHTE.

YeTBbPTO, THIKYBAHETO HA T€3U CNEUU(UKH B U3CPAKIAHETO HA MBTENMCUTE MOXKeE J1a ObJie
CBBP3aHO C TAXHOTO aBTOPCTBO U Jla c€ OOBBPIKE C IPyNoBaTa COLMAIHA IPUHAUICKHOCT Ha
aBTOpuTe Ha 0Oa3aTa Ha KyATypa M HanuoHanmHOCT. Te3um QakTopu ca OCHOBHH 3a
ceOeBB3NPUATHETO Ha aBTOpHUTe-bTenucuu. Jumaktuunust ToH Ha lllepunbhH, ['bHTBHD,
YunusMc ce cBbp3Ba ¢ aBTOpedekcusita Ha aMEpUKAHCKHS Tpa)KJIaHWH KaTo YYaCTHUK B
yCIellleH HalloHajeH MpoekT. OO0paTHO, 3a OpUTAHCKHUS aBTOP MBTENUCHT CE MPEBPHIIA B aKT
Ha CaMOM3rpaXkKJaHe, B KOMTO paJocTTa OT IbTYBAHETO C€ MOPaXK/]a He TOJIKOBA OT MOJI3BAHETO

Ha IIPUBUJICTHPOBAH CTATYC B tly}K6I/IHa, KOJIKOTO OT OSITCTBOTO OT 6pI/ITaHCKOTO IMpOCTPAHCTBO.

3.3. bbarapus 3aa Keuasisnara 3aBeca 1945-1989: papuanuu B nopTpeTyBaHeTo

3.3.1. HcTopuyecKu KOHTEKCT

CJ'IeI[ BTopaTa CBETOBHA BOHHa 3a YIIpaBJIsIBALIUTE B AHTms NpCeou3upaHeToO Ha
MOJIMTHYCCKUTC IIPUOPUTETHU CC HaJIara OT OCb3HABAHCTO, 4E€ TpI/IYM(l)"bT Ha HAUOHAJIHUA AYX
€ A0II'BJI 3aCJHO C KaTaCTpO(ba 3a MOIIITa Ha BpI/ITaHCKaTa HUMIICpHA, U3UCPIIBAHC HA €IHA TPETA
OT HAITMOHAJITHOTO OoorarcTBo u OTPOMCH IOBJIT' KbM AMepI/IKa. 3a IMpaBUTECJICTBATA IIPE3 50-Te n
60-1e TOAWHU CTaBa BCC MO-TPYAHO [a I/I36I/IpaT MCKAY 3al1a3BaHCTO HA COLIMAJIHATA AbprKaBa
" MOAABbPIXKAHEC Ha CTPATCTHYCCKO IMPEANMCTBO HABBH. MC)KI[}/'HapOI[HI/ITC AHTaXKMMCHTHU Ha
BCJ'II/IKO6pI/ITaHI/I$I CC OKa3BaT TBBHPAC MHOTO 3a OTBHCIUTC HObpPKABHU (I)I/IHaHCI/I. OI_I_IG Ipe3

¢deBpyapu 1947 r. ”KOHOMHYECKH CHOOpaKEHUS PUHYXk1aBaT BennmkoOpuTaHus 1a ce OTKaxe
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oT Hameca B ['bpmus 3a moTymaBaHe Ha TpakJaHCKaTa BOMHA TaM, 3a KosTo PopHuH oduc
[10/103Upa, Y€ € MHCIHUPUpPaHa OT KOMYHUCTHYECKH €JIEMEHTH, U IpexBbpis Bbpxy CAILL
3aJa4ara Ja ce Jaje OTHop Ha KoMyHu3ma Ha bankanure. Ta3u uHHMIIMATHBA JOBEXKIA
aMepuKaHCKa HaMmeca Ha bankanure, 3a ga ce Impecede 3amuiaxara ,sjgaTa TEPUTOPHUS OT
I'vpuust no Uuaus na momagHe B pbiere Ha komyHusma®. C pgokxrpuHata Tpyman CAIL]
OTroBapAT Ha HyXJaTa Jja ce orpannuu CbBeTckus cbio3 B EBpona u Ha bankanute, 3a1aua,
Beue HerocwiHa 3a BenukoOpuranus. [Ipesunentst Tpyman anenupa 3a He3abaBHa Hameca
Ha CAIl B I'bpuus, OTHXKIECTBABAWKH CHJIHWTE PEIMITHO3HU YYBCTBA Ha BSpBAILUTE
aMepUKaHIIM C TAXHOTO pa3OrpaHe 3a HALIMOHAJIEH JBJIT: ““....3alll0TO CBETHT € pa3/IeeH MEX Ty
CBOOOJHM M OPOOEHU HApOIH U, KOJIKOTO U Jia ce yrnoBaBame Ha ['ocnion, Tam kbpaero Toil e

OTpeueH OT TOJIKOBA MHOTO, TpsiOBa J1a ce yrmoBaBame Ha cebe cu (Caute, 1978:30-31).

B 1031 xponoTon bbirapus ce oka3Ba BakHa TeMa KakTo 3a Benukoopuranus, Taka u 3a CAILL
bbarapus e BakeH eeMeHT OT KYATYpHHsSI KOHCTPYKT Ha CTy/JeHara BoilHa — JBYIIOJIIOCHATA
BHU3HS 32 CBETa, KOATO YAOOHO CBHMBAa BBb3MOXKHHUTE OMIMH 3a THIKYBAHE Ha COLMATHUS pel,
OTKJIOHSIBA BHUMAHUETO OT HANPEXKEHHETO B AHINIUSA MeX1y aMOMIMO3HHUTE IIAHOBE Ha
coLlMaliHaTa Abp)KaBa M BBHIIHOMOIMTHYECKA C€1a0OCT, 0OOCHOBaBa HYy)XJaTa OT AaHIJIO-

aAMEpPUKAHCKO ChTPYIHUYECTBO M NOATOTBS TpaitHoTO nmpuchcTBUE HAa CAILl B EBpona.

boparapus e Buzupana kato eiaeMeHT OoT obenuHeHus: M3ToK, 1o Ha eKCIIaH3MOHUCTHYHATA
nonutuka Ha CbBeTckusi cbio3. Busyanusupanetro Ha bbiarapus B HeilHara HeW3MeHHa U
MPUBUAHO €CTeCTBeHa (UKCUPAHOCT B ,.eAuHHHUS M3Tok* ¢yHKIMOHMpa B TMoj3a Ha
U3TPaXKJIaHETO Ha aMEpPUKAaHCKMS COIMaJIeH KOHCEeHCyc W Bojaudeckara pois Ha CAILl BbB
BBHIIHOMOJIUTHYECKH u1aH. He3aBucumo ot uaeHtudukanuara Ha beirapus kato nepudepes,
BHHIIEH 3a aHrjo-aMepHKaHCKaTa IMOJHMTHKA CYOeKT, cTpaHaTa Ie ObJe TpakTyBaHa B
AQHTTUHCKY U aMEPUKAHCKH MyOIHMKAIMK TOCIEeI0BATEIHO UM KAaTO Ko8apeH cveiauiamen U

nocneoosames WIIHA KaTo 6@3”0MOL[4Ha NUOHKa-dicepmea Ha MCKAYHAPOJIHU Bpar.
3.3.2. IIbrenucu 3a buarapus (1945-1989)

ITpe3 1947r. Xapwia Aptep Jlepmbr mydnukysa Russia’s Europe. Msrpaxaanero Ha oOpasa
Ha bearapus TpbrBa OT OYaKBaHMATA — YMEPEHHU, C MPHU3HAHUE 33 MPOTPECUBHOCT, HO C
pesepBU. C pa3rpblIaHETO Ha TEKCTa MPU3HAHUETO 3a JUYHOCTHU M OOIIIHOCTHH 3aCIyr CTaBa
M0-0XOTHO, 32 CMETKa Ha TOBa ChJ0aTa Ha OTIEITHHS YOBEK B OBJITrapcKOTO OOIIECTBO cTaBa
BCE M0-HECUTYpHa, 3aIUlalliBaHa OT TEPOPUCTUUYHUTE MTOXBATH HA aBTOPUTApHATA IbpKaBa WIH

OT HCAOMUCIMIHN B CTOIIAaHCKaTa IIOJIMTHKA, B JbHOTO Ha KOHMTO CTOHM IIOAYHMHABAHCTO Ha
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bwarapus Ha ceBeTckuTe UHTEpPECU. PaBHOCMETKaTa €, ye bbarapus € Bu3npana Karo *epraa
Ha CBBETCKaTa ekcnaH3us. ToBa, 4ye cTpaHara cama YCKOpsBa TO3U IIPOLEC 3apaiau
CaHTHMCHTATHA TPUBBP3AHOCT KBM PYCKHTE OCBOOOJWTENH, TPEBpbHIla HapaThBa 3a

MOCITYIIHHA CBbBETCKH CATCIIMT B IIOYUUTCIIHA UCTOPHA.

[Tpe3 1949 r. TOHAOHCKOTO U3IaTeICTBO SaMPSOn Low u3nasa merenuca Ha Mopran @umnwurc
[Mpaiic Through the Iron-Laced Curtain: A Record of a Journey through the Balkans in
1946. TlonuTryeckaTa MPUHAISKHOCT Ha brirapus e ocHOBeH (peiitm, B KOHTO € M3TrpajicH
HapaTtuBbT 3a cpemure Ha llpaiic ¢ Obarapu. IIsrenucst Ha Mopran ®@ununc [lpaiic e
JETUTUMHUpAILl HapaTUB, KOWTO NMPENOTBbp)K/JaBa M PEKOHTEKCTyaJu3Upa aHTaKUMEHTa Ha
BenukoOpuTtanus KbM CHa3BaHETO HA MPUHLIMINTE HA cBoOoAaTa B bbarapus, HO U Bamuaupa
nmpaBoro Ha BenukoOpuTanuss Ja 3aeMe HW34YakBaTelHa MO3MLIUS TaM, KBbIETO
TeONOJIMTUYECKUTE M MHTEpPECH HE MO3BOJIABAT Mpsika Hameca WM KBAETO C€ MPUITMCBA
HaJIMuMe Ha BBTPEIIHU CHIM 32 CHIPOTHBA CPEUly TOTalnUTapHUs pexxuM. HecnydaiiHo B
o0Opasa Ha bearapust ot mprenuca Ha [Ipaiic ToMuHUpa CEIICKOTO HAYaao — B IJIOJIOPOHATA
3eMsi Ha ,,cTapa bwiarapus®, B pa3chaIuBOCTTa, NpeMepeHaTa ped, J003HATETHOCTTa Ha
censtHuHA. HUTO CeNTIHUHBT, HUTO aKTUBHO CHIIPOTHUBIISIBALLIUAT CE€ MHTEJEKTYasel] ca HaCUBHU
KEPTBM Ha TOTaJUTapHaTa MallWHA. Te ca BU3MpaHU KaTo Ch3UJATEId HA HOBUSA PEN B
CTpaHaTa, 3allUTHULM HA JEMOKpPATUYHUTE NMPUHLHUIINA U, B KpallHa CMETKa, ca OHAa3M 3/paBa

4acCT Ha O6I_HCCTBOTO, CpEa KOATO MPECTHKBT HaA BGHI/IKO6pI/ITaHI/IH € rapaHTHUpaH.

Ipumep 3a penpeseHTalyst Ha Bbirapus 0OKoJIo TOMHHAHTATA ,,A0MUCKAua yHupopmenocm
oTKpuBaMme B mbremnuca, o3ariaBen No Facilities for Women (,,be3 ymno6cTBa 3a sxenu’), Ha
amepukanckara aBropka [llapast NoHbp. UGHBD € B Bhirapus, 3a1moTo ,,0b1rapuTe pasaaBar
BU3W Ha BCHYKH YY)KIUM KOPECIOHJCHTH, JKEJTacly Jia MPUCHhCTBAT Ha ChIACOHUS MPOIEC 3a
abprkaBHa u3MsiHa cpenty Hukona I[etkos®. B HaGmoenusTa cu ot birapus o6ade Ts1 u36upa
na npemMecTd (hOKyca OT TOra3BaHETO Ha CIPABEUIMBOCTTA B OBJITapCKHs ChJ KbM oOIIara
MOpaJIHa JIerpajanus Ha OBJIrapcKOTO OOIIECTBO M 5 OTKPUBA B JABIOOKO MOI03PUTEIHUTE
MPaKTHKK Ha YIapHUYECTBOTO, B HEECTECTBEHOTO OOIIECTBEHO MOJIOKEHUE Ha paboTernara

KCHa, BbB (baJIH_II/IBI/IH CHTYCHA3bM Ha MIIAZICIKKUTC 6p1/1raz[1/1.

MoTuBbT 3a nmoTHCKaata yHH()OPMEHOCT € 3aokeH u B mprenuca Bulgarian Background
(1961) or bovpuapa HrombH. B ommcaHusiTa Ha KOHTAKTHTE C MECTHHTE XOpa JIUICBA
WHMBUIyaTn3allns, CPEIIUTE ca ACePCOHANTN3UPAHH, CBEICHH JI0 TIOJTy4aBaHe Ha HEOCOOCHO
edukacHo oOcmyxBaHe, OOMeH Ha HWHGMOpPMAIMS WIM JUCKYCHS 3a MPEAUMCTBATA |
HEJOCTATBIMTE HA [BATa CTPOSI, IPU KOSTO HEU3MEHHO ITHTEIIECTBEHUKBT pa30nBa WITO3UHTE
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Ha MecTHUTE. HeHazoBaHUAT ObArapuH ce€ MPEeBpbIla B METOHMMHUS 3a IUIOTO OBJIrapcko
00I1eCTBO, BHJSHO B €IMHCTBEHOTO W3MEPEHHE Ha MPOIMAraHjgaTa Ha COLMAIHCTUYECKUTE

IOCHHOCTH.

[Tpumep 3a KOHTPAIUCKYPCUBEH MOAX0] KbM M3rpakJaHeTo Ha oOpa3a Ha brirapus HU naBa
nbprenuchT Heroes and Roses (1965) or Apnonn Xacken. OOpa3sT Ha OBJITApCKOTO Ce
u3rpaxaa 4pe3 npcacCraBdHC Ha AKUOCHTUTC B 6T)JIFapCKI/I$I CONUAJINCTUYCCKNU HAIMOHAJICH
HapaTHUB W apryMeHTHpaHE Ha TAXHATA IMO3HABATEIHA 3HAYUMOCT. TeKCTOM3rpakiamiara
CTpaTerusi 3ajara Ha JCKIapaTHBHOCT. V3BeleHW ca CMHUCIIOBH aKIEHTH — JUCIUIUINHA,
M3AIIECTBO, BenpocT. [Ipyru 0600mmeHns ca Bpb3KaTta MeX Iy MMOKOJICHHUSTA, YBAKEHUETO KbM
BB3paCTHUTE. TaM, KbIACTO aBTOPHT CC€ oOmacsiBa OT oOBHHEHNSA B CAHOCTPAHYMBOCT, HMa
IMO30BAaBAHC HAa aBTOPUTET — OLICHKUTC HAa MCCTHHUS. XackeJ IMOCTUTa TE3UCHO H3rpaxJaaHe Ha
obpaza Ha Omarapckoto. Ha noOpe wu3BecTHH B pojaWHATa COIMATHU (haKTH, XacKel
MPOTUBOIIOCTABSl COMAIHU (QakTH OT cBera Ha uyxzaoro“. C ToBa obaue
»IYKIOTO /OBITapCKOTO HE MPUI00MBa YOSIUTEITHOCT, 3aI0TO JIMTICBA WHIUBUIYATH3AINS.
bparapckoTo o0111ecTBO € MpeACTaBeHO U3IISUI0 B HEroBaTa KOJIEKTUBHOCT, MacoBOCT. ToBa HI
BpbBILA KbM JOMUHUPALIUS MOTHB 32 YHU(QOPMEHOCT, MaKap U C €/lHa ChIIECTBEHA pa3iuKa —

npu ApHoJia Xacken Ta3u YHH(POPMEHOCT € )KU3HEePaJI0CTHA.

ITpe3 1972 r. uzparencrsoto Barrie & Jenkins myonukysa mbrenuca Ha Jxon Xurunc Travels
in the Balkans. TexcTbT ce oTmuuaBa oT mprenucure oT 1950-te u 1960-Te (paxkronmorunyny,
CTATHCTUYECKH, TE3UCHH), 3a1I0TO JINYHM TPEBEC HA WHMBUIYATHOTO BB3MPUATHE, TIPEIaICHO
CBhC CTPEMEK KbM XYyI0KECTBEH M3Ka3. OCBEH ¢ KOMEHTapa CH 3a ObJIrapCKUTE JTyXOBHU MECTa
BTENUCHT Ha XWUTWHC BHACS W JPYra MHTEPECHA TEMa — 32 NPOMEHAUWOMO ce ObI2apcKo
obwecmseo. OCHOBHOTO BHYIICHHE €, Y€ bwirapus Kpue H3KIIOYMTEIIHA HAXOIKH Ha
YIAMBUTEIIHA MECTa W XOpa, HO CaMO aKO CH IThbTEIIECTBEHHK-EHTYCHACT, YOBEK C BKYC,
MO3HAHUS U KYJITYpa ¥ HE Ce OTKa3Ball Ja ' ThpcHil. KOHBOWHHAT MAaHTAIUTET U B TypHU3Ma

" IIpU MCCTHHUTC XOpa € 00€eKT Ha KpHUTHUKA.

[Terenucer Curtain Calls: Travels in Albania, Romania and Bulgaria ¢ asrop Jleciu
Capaubp, e myonukysan ot Gerald Duckworth & Co. npe3 1976 r. O6pa3bt Ha Bearapus ce
U3rpaxia OKOJI0O HEOYaKBaHH OOpaTH: CTPALIHOTO CTaBa CMEIIHO, a TIYIIAaBOTO — CMHUCIICHO.
TekcThT € HaMepeH Aa pa3orBa Npenpa3ChAbIM U aBTOPHT MOKa3Ba, Ye € FOTOB Ja Ce 0CBOOOIH
OT COOCTBEHHTE CH TAKHMBA UpPE3 CPEACTBATA HA CAMOMPOHUATA. EKCIIPECUBHUSAT €3UK HACOYBA

BHUMAHHUETO KBM AaBTOPOBATAa TIICPCOHA, BB3NPUATHUA, OLHCHKH W HaApEA C TOBa KbM
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WHAMBUIYAIHO CHEM(PUYHOTO B ObJIrapckara peasHocT. Pe3yararsT oT TOBa MpEACTaBsSHE €

YTBBPKJaBaHE Ha PEIEBAHTHOCTTA Ha OBIATapCcKOTO B TOJIIMaTa KapTHHA Ha KUBOTA.

Humkure Ha ,,0b1rapckara TeMa‘“ B aMepUKaHCKOTO IyOIMYHO MPOCTPAHCTBO HAMHUPAT MSCTO
B merenuca Stealing from a Deep Place na bpaitbn Xoa, myonukysan npe3 1988 r. Cperure
Cc OBATapcKOTO BBBEXKIAT TeMaTa 3a HEBB3MOXKHATa H3sBa Ha MPEIIPUEMYHUBOCT B
OTpaHMYEHUATA HA COLMAIUCTHYECKOTO OOIIECTBO, TEeMara 3a MPECTHIIHOCTTA, KOSTO
npoub(TBa BBB B3aUMOJACWCTBHE C JbpXKaBaTa, 3a HPEBH3XOJCTBOTO HA 3alajHara
MarepuaiHa KyiaTypa M TEXHHYECKaTa HW30CTaHAIOCT Ha bwirapus, 3a ,,ymupamara‘
IpaBoCjiaBHAa  IIbpKBa,  IpeBbpHaTa B  JbpKaBHAa  TYpUCTHYECKAa  aTPaKIUs.
TexcToMMHrBUCTUYHATA pean3alus 3ajlara Ha IOXBaTH Ha M300pa3siBaHe, KOUTO TUCTaHIIUPpAT
MUTIETUS CYOeKT/TIBTEIIECTBEHUK OT ,,IPYTUs‘ — KOHTPACT, U3TpakIaHe Ha TTapaJieieH pa3Kas,

npodanuzanus.

Moxem na 0000mmMM, 4e B aHIJIO€3WYHAaTa ITBTENHCHA MPOMYKIHWsA, omucBamia bbarapus

Mexay 1945 u 1989 r., ce 3a0ens3BaT HAKOJIKO 0COOCHOCTH:

bbarapus TpallHO ce KOHIIENTyaIn3upa Kato eixeMeHT oT M3tounus 010k, ‘enuuamst M3ToK™,
3aruTaIBail 3amajHus HAYWH Ha JKUBOT. Y CTOMYMBOTO HATOBapBaHE Ha HEWHHS 00pa3 ChC

CMHCBHJIA Ha ,,IPYTOCT" MPEMUHABA MPE3 HAKOJKO eTara:
® OTpHUYaHE HAa PA3yMHOCT Ha NMPAKTUKUTE B OBITapCKOTO MPOCTPAHCTBO
e mnpoOremMaTH3MpaHe Ha MOPAIHUTE ACTIEKTH Ha OBIrapCKUTE MPAKTUKH
e npoOiemMaTH3MpaHe Ha JOCTHIIHOCTTA Ha OBJITapCKOTO MPOCTPAHCTBO

® AHYJIMPAHC HAa Bb3MOXHOCTHUTC 3a BKIIFOUBAHE HA 6’[>J'Il"apI/ITe BBB BbTPCIIHATA I'PyIla HA

IITHUIIICIITA

Konnenryanuzauuara Ha bbarapus karo ,Jpyr* ce mnoctura B IbTENHCAa 4pe3
TEKCTOM3TPAXKAALIM  CTpaTerMd Ha  JeBajlopu3alMs: TpUBHAIM3alMs, MapoaupaHe,
TpaBecTUpaHE Ha CTOMHOCTHTE, AedamuinapusrpaHe Ha Mo3HaToTo. OAPYrocTsIBaHETO Ha
bearapus B mprenuca e ocobeHo cuiiHo B nepuojaa 1950-1960 r. — Bpemero Ha Hail-1bIO0KO
mpoTuBonocTassiHe Mexay M3roka m 3amaga. OppyrocrsBaHeTo Ha bearapus € eneMeHT ot
JIMCKypca Ha MEXIyOJOKOBOTO MPOTHUBOMOCTABSIHE M Cie[Ba Ja ObJe Mo-ciabo M35BEHO B

nepruoJa Ha pa3BCApsIBaHC.
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ToBa ce noTBBpKJIaBa OT IbTENHUCHATA NpoAyKIUsA 3a bearapus npe3z 1960-te u 1970-te. B
U3rpaXJaHeTo Ha oOpa3a Ha bwirapus mpe3 TO3M MEpPHOJ € BHIHO 3apa)KJAaHETO Ha
KOHTPAJUCKYPC, TPOSBSBAI CE BbB BaJOpH3MpaHe Ha OBJITapCKOTO 4Ype3 MpH3HABAHE WU
NpUIMcBaHe Ha croiHocT. OOnacTuTe, B KOWUTO OBIATapcKOTO TeUeNd NpU3HAHHE, ca
peNieBaHTHHU 32 aBTOPOBATA POJHA CPE/Ia M AKTYaTHUTE TEMU Ha HEHHUSI TyOJIMYeH THEBEH el
C o0pa3, oOpucyBaH C perneproapa Ha KOHTpPaaWcKypca, beiarapus e mpuoOiieHa KbM
BBTpEIIHATA TPyIa Ha MHIIEIIUs, HApUMep aHrmMicKkaTa jeBuna (cropen ApHbiaa XacKbi),
oOpa3zoBaHaTa aHTJIMIICKa cpefHa kiaca (cnopen koH XUTHHC) WIHM ISJI0OTO YOBEYECTBO

(cnopen Jlecnu [Mapaasp).

3abensi3Ba ce, 4e aTpuOyIHUHUTE ,,KOMYHUCTHYECKU U ,,cATEIUT  KbM ,,bBIrapus® uim xazpat
BCHYKO WJIM HHIO HE Ka3Bar. Ta3W BapHAHTHOCT Ha CMHCIHUTE € TOpOJICHA OT BapUpaIIUTE
O3HAYMTETHH MIPAKTHKH, & Te OT CBOS CTpaHa — OT OopOaTa MEXIy TUCKYPCUTE 3a 3ara3BaHe

WM cyOBepcUpaHe Ha COLIMATHUS pell.

3.4. Brarapus ciaen npexoaa (1990-2017): 6op6a 3a 3aBpbiaHe (Ha OATKAHMCTKHUS U

U3TOYHOEBPOINEHCKHS TUCKYPC)
3.4.1. O01mecTBeHO-MOJIUTHYCCKH KOHTEKCT

Makap u 1ourba Ha KpujaTta Ha Hajexaara, B beiarapus npexoabT KbM Ma3apHO CTOMAHCTBO
CKOpO A00MBa MpayHU OYEpTaHUs: MKOHOMHYECKU Kojarc, xunepuHgiamnus, Oe3padboTuia,
pasmagama ce UHQPACTPYKTypa, €KOJOTHYHA KpH3a, COLMAIHO HaNpeKeHue. 3amaabT
oOelaBa MOMOIII, HO OCKbJIHA U OOBbp3aHa C U3UCKBAHUS. PeKBU3UTHUTE, U3UCKBAHU CPEILY
oOemanusaTa 3a TMOMOI, C€ MPEBPBHUIAT B HEU3MEHHA YacT OT B3aMMOOTHOUICHHSTAa Ha
boearapus cbe 3amaga v npu KaHAWJATCTBAHETO Ha CTpaHaTa 3a 4iIeHCTBO B EBpomeiickus
cpbto3. B Oputanckute Mmenuu cien mbpBoHadanHata eydopus ot 1989 r. OumiuTe
COLIMANTUCTUYECKU CTpaHu n30010 (1 bbiarapus B yacTHOCT) 6Bp30 ca npedopMyIrpaHu KaTo
HeyIpapisieMa maca OT HPECThIIHH TPYHUPOBKH, TpadUKaHTH, MYTPH, KOUTO 3arlaliBaT
3amagHaTa cTabuiaHocT. PakThT, 4e Ta3u HAIECTBEHUYECKa 0OPa3HOCT ce MPOEKTUPA HE BHPXY
Ibp’KaBHU CTPYKTYpH, a BbPXY I'paKJaHu, TOBOPH, Y€ JIOCKOPOIIHOTO pa3aeneHue B EBpona
oT ,,)Kensi3Hara 3aBeca’ ce € pa3lMpuIIo 10 BBTPEIIHO NMPUCHIIA HUBUIN3ALIMOHHA Pa3JIOMHA

JIMHUA MCKOY 38.1'[8.]_'[8. u M3ToKa.

B Opuranckata npeca B nepuoaa 2007-2014 r. bparapust Haii-4ecTo ce ClloMeHaBa B KOHTEKCTa
Ha TemaTa ,Murpanus’. O0pa3pT Ha bbiarapus e MerapopHyHO KOHLENTYaJU3UpaH KaTo

3anjiaxa u I’lpMpO@HO beocmsue. CTpaHaTa € IPCACTaBCHA KAaTO OIlaCHA HAIlaCT, 3aCTpaliaBaiia
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ocWrypuTelnHaTa cucreMa Ha BenukoOpuranus. Jlpyra KOHIENTyalu3amus TPEACTaBs
CTpaHaTa KaTo HeylomeH OOM, YAUTO OOMTATENM Ce OMHMTBAT Jla TO HAmycHaT. bwiarapus e
MIPEJICTaBsSHA M KAaTO Hali-OeOHuUs yjleH B €BPOIEUCKOTO CEMEICTBO, a BJIacTTa KaTo Oe3cuiieH

TUICHHUK Ha OPTaHU3UPaHaTa MPECThITHOCT.
3.4.2. Il'brenncu 3a bvarapus (1990-2017)

[Isrenucht Ha Puuapa Bacer, o3zarnaBen Balkan Hours: Travels in the Other Europe, e
m3naneH ot Jxon Mbpu nipe3 1990. OcHOBHUAT TeMaTHYEH aKIIEHT Ha TeKcTa 3a bbiarapus e
mpaouyusama W TS MPUCHCTBA B MPENpaTKd KbM HECBBP3aHH €JHO C IPYro OOCTOSITEICTBA!
Tpaauuusara Ha TailiMc B 1oOpaTa u IjIaMeHHa )KypHaJIUCTHKa, eHTycua3Ma Ha JlxeliMc bayubp
KbM OBJTapCKUTE TPAIUIIUH, TPAAUIIMOHHO TOYUTAHUTE OT OBJIraprHa MECTa, MIOYUTAHETO Ha
HOBU KOMYHUCTHYECKH CBETUHH OT OBJTapUTe, TPAAUIIMOHHOTO OTHOIIICHHE HA OBJITapUTE KbM
TYPCKOTO MAJIMHCTBO (TIOJIUTUKATAa HA aCHMHJIALNS), TPATUIIMOHHUTE TMPAKTUKH Ha
OBJTApCKUTE CIYKOHM 3a OXpaHa, KOUTO IO TPAJUIMS CMSATAT UYKIUS KOPECIOHIEHT 3a
IIMTAOHWH, TPAAWIIMOHHUTE KbpBaBH MeToau B mosnmtukata (['eopru Mapkos, Credan
CraM00510B), TpaJWIIMOHHOTO IMOCIylIIaHWE HAa HMHIMBUIAA M T.H. Pe3ynTarbT OT TOBa
aKlEHTUpaHe Ha TpaaulusTa e, ue bbarapus oTHOBO € BKapaHa B oOpa3a Ha MSCTO, KbJIETO

BPEMETO € CIpsUIo — XapakTepHusT ¢ppeiim ot CTyneHara BoWHa.

Death of the Dark Hero (1990) or J[leiiBun Cen0bpH, m3mamen ot Jonathan Cape,
EJICHACOUYCHO TBHPCHU OTIrOBOP Ha BBIIpOCa 3a IMPUYUMHHUTEC, OOBCIIM 10 pa3lnagaHCTO Ha
conguajimn3ma. ABTOp’BT BHXK A cebe cu Karto HEIPSAK Y4aCTHUK B HEIIO, KOCTO OIPEACTIA KAaTo
»,paHHaTta ¢aza Ha peBOTIOIIMOHEH Tporiec’. [IporechT € HaOII0JaBaH ¥ OTIMCaH HE B MaIlladUTe
Ha O6I_I_IHOCTHOTO, a B IIPOSABJICHUETO MY B IICPCOHAIIHOTO. (DOKYCI/IpaHeTO Ha pCIIpC3CHTaluATa
BBpPXY INCPCOHATHOTO IMO3BOJIAIBA U3IPAKAAHE HA THJIKYBATCIIHA paMKa YpE3 U3IOJI3BAHCTO HaA
oorar Ha6op OT XYOOXKCECTBCHU CpCACTBA. I/IpOHI/I}ITa IpUCHBCTBA B aBTOPOBUA KOMCHTAp Ha
IJIaBHUTE AecTBamm Juna. OnucBaky ApaMaTuyHaTa 6opoOa 3a olesssBaHe Ha OTHBAIIOTO CH
cTapo, CeJ’I6’LpH Haco4Ba KbM BBTPCHIHATA PA3ABOCHOCT MCKAY BIIACTHUYCCKUTEC MHCTUHKTU
Ha YIpaBJIABAIIHUTC U JIUIICATAa HA TIIOYTCHOCT IIPU HA30BABAHCTO Ha Hp06J'IeMI/IT€ KaTo

ChbIIMHCKA NpUYHHA 3a PYXBAHCTO HaA N3TouHMs OIIOK.

B Neither Here Nor There, nuznanue Ha Martin Secker & Warburg 1991, bun BpaiicsH onucsa
npectos cu B Codust B Ha4asioTo Ha mpexoja. [IbTenuchT nMa CIIoKHa CTPYKTYpa, BILTMTAIIA
B €JHO CIIOMEHHM OT MmbTyBaHe B bwirapus mpe3 1973 r. u BredaTieHHs OT HACTOSIIOTO

npTyBaHe — beirapus npe3 1990 r. bpaiiceH n3Bexaa napagokca 0 XyA0KECTBEHO CPEACTBO
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3a JIOCTMraHe Ha MamadeH u3BoJA: bbarapus € xuBaTa MeuTra Ha €IMH aMEPUKAaHCKU
II'bTEHIECTBEHUK 3apaau HAMaHeTo. Taka mbTenuchbT Ha bpailcbH B yacTra cu 3a bwirapus He
ce ciIyuBa OT caMo cebe cu KaTo pas3Ka3 3a IIbTYBAHE/IPECTOi, a € 1eJIeHacouYeHa peaan3anus
Ha aBTOPOBOTO HAMEPEHHeE J1a oKaxe bbarapus kaTo MACTO, HE3acerHaTo OT IJI00aTN3anuATa,
XpaHWIHILE Ha MAJIKOTO OCTaHaJla ,,APyrocT", KOETO JaBa MAPKa 3a OCMUCIIIHE HA YOBEIIKHUS

OITUT.

Lambada Country (1992) e mprenuc ot [Ixaitic YUTb, )KypHAIUCT, KOPECHOHACHT Ha Taimc
B Pycus u B CAIll. Tlopenuna ot cperiu ¢ ObJrapu € 3aMucieHa Jia pa3cee CbMHEHUATa OKOJIO
,,PEBOJIIOIMATA®, KaTO CBBPXKE MAEJIOTO C MPOTArOHHCTUTE Ha TMpOMsHATa W My TMPHUIALC
JIOCTOBEPHOCT. TOBA € MOCTUTHATO C TIPEICTABSIHE HA MPEKU YIACTHUIIN B CHOUTHSATA U TEXHUTE
onenku. Buoser LlexoB, crienapuct Ha guima ,,Jlumiaii, pa3kassa 3a Ch3JJaBaHETO Ha (PriMa
OKOJIO JIEMOHCTpaIlud cpemnry oOra3sBaHeTo Ha Pyce. OcBeH KaTo MOJHMTHYECKAa Kay3a
€KOJIOTHUSTa TPUCHCTBA O] PA3IMYHU TeMAaTUYHUA MoauduKanuu B mpTenuca. EqHa oT Tax €
ONMCAaHUETO Ha TeH3aka, KOWTO TpPUAOOMBA CHMBOJHOCT Karo 00pa3 OBIrapcKoTo
MIPOCTPAHCTBO, B KOETO COIMAIHATa €HEePIys ce JiyTa 0e3 MOCoKa MaJIKo CJIe] pa3nalaHeTo Ha

W3Toynns GoK.

Ocob6eno BHMMaHHE 3acay:kaBa EXit into history: a journey through the new Eastern Europe
ot EBa Xo¢wman. [Tsrenucht e myomukysan mpe3 1993 r. or Heinemann. OcBen crokera KaTo
CpPECTBO 3a MPEJICTaBsSHE HA SBOJIOMPAIIOTO OTHOIICHUE HAa0II0IaBall-Ha0monaBal XopmaH
W3II0JI3BA M TI030BaBaHE Ha JPYrd IbTenucH. [locouBa ce mapajien MeXIy H3TPageHOTO
aBTOPOBO OTHOIIICHWE KbM bhirapus m otHomeHuero kbM OrocnaBusi Ha Pebeka Yecr B
Kkiaacuueckus OankaHcku merenmc Grey Falcon, Black Lamb. TTogo6no na [eiBun CenOobpH
EBa Xo¢man nokamusupa eNHIICGHTbPAa Ha NPOMEHUTE BBTPE B camara bwirapus, B
M3YEPIAHOCTTa HAa CTAaTyKBOTO W MPABOTO WM 3aJbJDKCHHETO Ha OOIIECTBOTO Jia HAIlPaBU
MopalieH U300p 3a HEroBOTO MpeMaxBaHe. 3a pasnuka oT oueHkara Ha [eitBua CenObpH,
MHeHueTo Ha EBa XodmaH e, 4e ObJIrapute ca pa3duucTHIIM MOPAIHUTE CH HJIEMH B HOBOTO
Bpeme. Te mpaBsAT och3HAT M300p 3a CBOETO OBJENIEe C IIeHAaTa Ha MaTepUATHU JIHMIICHUS,

KOH(l)pOHTaI_[I/IH C 6J'II/I3I(I/I, OOMHCIIIHE Ha eMurpanusa u ap.

I[Tpe3 1993 r. u3nu3a olle eIMH 3HAKOB ITBTENUC OT aMepHKaHCKu aBTop - Balkan Ghosts ot
Po6wspr Kamnan. Kamman uma cnoxna 3amava. Ilpes 1993 r. OuBmiata conpamucThyecka
bearapus He MOKe Jla OCTaHEe B CBETa Ha CEHKUTE OT CBOEeTO MHHajio. Ts TpsabBa na Obae
npuoOIIeHa B CEeMEHCTBOTO Ha JIEeMOKpaTUYHHTE oO1ecTBa. Karian HamMupa HauMH /1a U3Baau
Ha CBETJIO NpU3pALMTE HA MHUHAJIOTO M €JHOBPEMEHHO C TOBAa Ja TM OMalloBaxku. ToBa ce
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MOCTUTA, KaTO Ha OBIArapcKOTO MHUHAJIO C€ IMPUIIMCBA HOBAa Kay3alHOCT, OOBBp3aHA CbC
CIIO)KHOTO TIpeIUIUTaHe Ha ChAOUTE Ha OalKaHCKUTE HApoAW. AKO B IBTEHHCUTE OT
nocnennute roguHu Ha CryneHara BOiHA, TMONWTHKaTa W OutHero Ha bearapus kato
COLIMANIMCTHYECKA CTpaHa Osfxa IIbPBHUTE/TOTOBUTE OOSCHEHHS 3a CHCTOSHHETO Ha
MaTepuagHaTa 1 JyXOBHA KyJITypa, ciell kpast Ha CTyJeHara BOWHA [IOCTENIEHHO KyATypaTa U
OankaHCKHMs XapakTep Ha bbiarapus 3amouBaT Ja ce NPUBEXKIAT KAaTo OOSCHEHHE 32

CbCTOAHHUCTO HA MMOJIMTHKATa U UKOHOMMKATA.

PoObpT Kamnan me ce BbpHE KbM Te3u Temu u npe3 2000 r. B mprenuca cu Eastward to
Tartary. Jomunupa o6pa3bpt Ha bbiarapust kato 0oifHO moje. ,,AMEPUKAHCKUTE U PYCKHUTE
nennoctu B 3touna EBpora Bce omie 0sixa BB BoiHa ... bearapus Oemie Oosie3HeHa, Makap 1

MaJika Touka Ha ToBa 6oiiHo mose (Kaplan, 1993:76).

[Iprenucet New Europe (2007) or Maiikbn Ileiinun onucBa bbarapus manko mnpenu
MPUCHEANHIBAHETO 1 KbM EBpomeiickust chio3. TEKCTHT € M3JI0KEeH KaTo JTHEBHHUK Ha aBTOPA,
BOJICH 110 BpEMe Ha 3aCHEMaHETO Ha TeJIeBU3MOHHOTO mpeaaBane Around the World in Eighty
Days. ABTOpBT NOCIIE0BATENHO € MPUIbPKa KbM POJIATA CU Ha BBHIIEH HAOII0AATElN, HAMa
IIpeIBApUTEIIHU MTO3HAHUS 32 00EKTa Ha HAOIIOAEHUATa M ro MoJ4YepTaBa B X0Ja Ha pa3kasa.
ToBa peanusupa crparerus 3a M3rpakaHe Ha OJU30CT C YUTATENCKAaTa ayAUTOPHs, HO IO

JTUCTAHIIMpa OT HAOJIIOAaBaHOTO.

B nepuoga mexay 2010 u 2017 r. u3nu3at mbTENUCH, YUETO OCHOBHO BHYILICHUE € HOCMANcusl
o OTMHHAIM BpeMeHa. TakuBa TekctoBe ca The Broken Road: from the Iron Gates to
Constantinople ot ITarpux JIuit ®spmop e mybnukysan mpe3 2013 r. u Walking the Woods
and the Water ¢ aBrop Huk XsHT. B Tekcta Ha HuK XBHT OBJITapCKUAT MeH3ax ¢ Oelsa3an OT
paspyuieHuemo, B HETO ChKUTEIICTBAT HenpeodgUuouMU Cbyemanusi, ChCeICTBA, KOHTPACTU U
koH(pmukTH Mexay obOpasute. [losiBBa ce MOTUBBT 3a uz2ybeHama HeGUHHOCH Ha EIOUH

OTMMHAII CBSAT, cTapata benrapus, kosto [larpuk JInit @epMop € nMall MACTUETO J1a BUJIA.

CMuCIIOBO U OLIeHBbYHO MbTenuchT Ha Huk XbHT € no-01n3bK 10 mbrenucure 3a boarapus ot
HayanoTo Ha XX B. OTKOJIKOTO /10 Te3u oT HauyanoTo Ha XXI B. To3u TeKCT KOHCTpyupa
OBIrapcKOTO B JyXa Ha OPUTAHCKUS XET€MOHEH JUCKYpC Ha OajkaHu3Ma, HO J00aBs HOBU
MOTUBHU: bbarapus e mpocTpaHCcTBO, KOETO TpsiOBa Ja ObJie HE M3y4aBaHO B JIBJIOOYMHA, A
OUCYUNTUHUPAHO UNIU NPEOOOTIA6AHO. BaTKaHUCTKUAT AUCKYPC C HETOBUTE YTBBPACHU MOTUBU
ce Bb3pax/a B mbTenuca Ha Huk XbHT, napagokcanHo, 3a Ja onuiue bearapus, KkaTo 4act ot

Espomna.
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[Merenuewrt The cyclist who went out in the cold: Adventures along the Iron curtain trail
(2017) ot Tum Myp u3Bexk1a Ha MPEJCH IUIaH 00pa3u OT MUHAJIOTO U ChOYXKIa TUCKypca Ha
MEXTyOJIOKOBOTO TPOTHUBOMOCTaBsHE OT BpeMeTo Ha CTyleHara BoWHA. 3allarailku Ha
Hamypanuzayus 1 opamamuzayus, TEKCTHT LeNU Ja MPou3Beie N3HaYaIHa ,,MCTHHA 32 TOBA
MPOCTPAHCTBO — TPYIHO 3a IMPEOJOJIIBaHE, HOCENO0 CTHrMaTa Ha OJM3KOTO MHHAJIO,
npoOJeMaTiYHO Jake M B HOBaTa EBpOIEHCKa peamHocT. B maeosornyecku IuiaH 3an
YTBBPIKAABAHCTO Ha O6HIO‘~IOB€IIIKI/I IOEHHOCTH, YUUTO HOCUTEI TYK € aBTOPBT-IBTCIIUCEL,
TCKCTHT JICTUTUMHPA HAJIOXKHIOTO CE€ IOAO3PEHHUEC KbM KYITypaTa W TIPAKTUKHUTC Ha

OBJITAPCKOTO MPOCTPAHCTBO.

MosxeM na 006001mMM, Ye MMOBEYETO OT MBTENUCUTE, MyOnuKyBaHu mexay 1990 u 2017 r.,
00XBaIaT MIMPOKU TypOBE M3 OMBIIUTE cOLMAIUCTUYECKU cTpaHu. C HOBOBB3BbPHATATA CU
MOJIUTUYECKAa aBTOHOMHOCT bbiarapusi meuyenn BHIUMOCT KaTo TypUCTHYECKa U
II'bTEIIECTBEHNYECKa JECTUHAIMSA. 3amaJHUAT CBAT € 3auHTPUTYBaH, MpPOMSHATa OT

COIIMAJIN3BbM KbM }ICMOKpaHI/IH € 6esnpeue)1eHTHa B I/ICTOpI/ISITa.
MoTHBHTE 32 HAITMCBAHETO M MYOJIMKYBAHETO HA MMBTCIIMCHUTE Ca PA3IUIHH:
® Jla CC CHKUBSAT CIIOMEHH 3a HIKOTANTHU KYJITYPHH BPB3KHU C Ta3W YacT OT CBETa
® J1a ce yIOCTOBEPH CHIMHOCTTA U MaIlaba Ha ChOUTHSATA,
e Jla Ce MPOTHO3UPAT OBJICIIN PA3BUTHS B PETHOHA
e Ja ObJaT ONMHCAHU IJIaBHHUTE JEHCTBAIIHM JINLIA
e Jla Ce MPEJIOKH ThIIKYBaHE HA CHOUTHSTA
® Ja ce pa3rbpHE OMKMCAaHUE Ha aBTOPOBATa YYBCTBUTEIIHOCT

B CbABPIKATCIICH ILJIAH IIBbTCIIUCUTEC CC O6€,I[I/IH$IBaT OKOJIO HAKOJIKO BOJACIIHN JIMHUU: nament 3d

MUHanomo, pepopma v Kpu3sa.
[TameTTa 3a MUHAJIOTO U3BEXAa HA MIPEIEH IUJIaH :

° HpI/IHOMHHHC Ha BUHATA Ha CTapaTa BJIACT (B IOBTCIIMCUTC HA BaCCT, CeJ'I6’pr, KaHHaH,

Myp).
e [lo103pHUTETHOCT KbM HACTOSIIATA BIACT, 0OBHHEHUS B BoiicTBeHOCT (CenobpH)

e TpeBoxHOCT 3a ObaemieTo Ha brirapus (bacer, Kannan, J[xoiist, Tspioy)
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Hocranrus mo munanoro (@vpmop)

Konnenryanuszauusara va beirapus kato pegpopmupawo ce macmo napa Ha4ajo Ha:

W3ThKBaHE HA TMYHOCTUTE HA TIPEX0/1a - pehopMaTopH, anapaTduiy, 0ONKHOBEHH XOpa

(CenbwpH, Xodman, [Ixoiia, Kartan, Yursn).

HCpCOHaJII/I?;aIII/I?I Ha IBHWXXCINUTEC CHJIM B 6"I)JIFapCKOTO O6HIGCTBO B MHUHAJIOTO H

HacroseTo (CenowpH, Xodpman, Yursn, Kamnan, @spmop).

AKIICHTHpaHe JWHAMHKaTa Ha OBJITapCKus Tpexo] 4upe3 (GOoKyc BBPXY HEromara
HeeaHo3HauHocT  (CenObpH), eHeprus (Xodman), cruxuitHoct (bpaiichh),

HeymnpasisiemocT (Yurbi, Kamnan).

JlomuHUpaiara reMa 3a kpuzama B ObJIrapCKOTO MPOCTPAHCTBO € U3BEICHA B HIKOJIKO HUIIKU:

Karo nenoctur, nurca Ha noTpeOUTENCKH CTOKU U KyaTypa (bpaiicbh);

Karto kpu3a Ha noBepue KbM CTpyKTypuTe Ha BiactTa (CenObpH);

Karo conmanna xaractpoda (bpaiices, [leinun, Jlxoris);

Karto exomoruuna karacrpoda (YuTsi, XbHT);

Karo kpu3a na neaHocrure (Kamnan, ['yaynH, XbHT);

Karo tepen 3a npeononsiBane u uznuranue Ha cuiute (I'ynyuH, XBHT);

Kato 6oitHO moJie, Ha KOeTo ce COMBbCKBAT BiacTTa U MpecThIHUAT cBAT (Kaman);

Karo 6oiiHo moJie, Ha KOeTo ce cOMbCKBAT reononuTuiecku rurantu (Kamman).

H3Boam mo Tpera riasa

CbOTHACSHETO Ha OBTCIIMCUTC, 06pI/ICYBaH_II/I B’bJ'Il"apI/IH, C UCTOPUUCCKHA KOHTCKCT Ha TAXHOTO

Cb3JlaBaHC M peUenuuAa oucpTaBa AUCKYPCHUBHU TpaHC(l)OpMaI_II/II/I B 06pa3a Ha B’bJ'Il"apI/IH,

ChbBIIaJlallii ¢ IMHAMUKATa Ha UCTOPHUICCKUTC ITPOLICCH.

ITpe3 mepuona 1900-1919 r. bearapus e Tema, KOATO BhJIHYBa OPUTAHCKOTO M aMEPUKAHCKO

O6H_ICCTBO, KakKTO MOXKEM 1da CbAUM OT HY6J'II/I‘-IHI/ITC HU3Ka3BaHUAd Ha AObPXKABHU JIUACPU U

HY6J'II/ILIHI/I HHTCJICKTYAJIIIU, HACOYBAIIIN OGIJ.[CCTBGHOTO MHCHHUC. BpI/ITaHCKI/ITC nc¢yaTou MCauu,

JIeficTBaIU KaTo pymnop Ha O6I_I_ICCTB6HOTO MHCHUC, TUPAKUPAT pe(bCpCHLII/II/I KbM E’LJ]PapI/IH,
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0OBBp3aHU MPEIUMHO ChC CEMaHTHKAaTa Ha ,,0€3UMHCTBA* U ,,pa3MHUPUIU. AMEPUKAHCKUTE
NeYaTHU MEAUU OT CBOS CTpaHa JaBaT MpeBec Ha pedepeHunnTe KbM bbiarapus B KOHTEKCTa
Ha ,J007ect, Tepou3pM W ,MojaepeH Hampenbk“. TemaruzupaHero Ha bearapus wu
0OBBP3BAHETO M C OLEHBPYHO TOBOPEHE MPEIMBA OT MyOJMYHUS TUCKYPC B aHTJIOE3MYHATA
II'bTENMCHA MPOAYKIUS OT HayasioTo Ha XX B. [Iprenucure npunucear Ha bbirapus pasnuusu,
B3aMMHO OTpUYALIHU ce WAEHTUYHOCTU. OT €1Ha CTpaHa TS € MapruHaJieH, a OT JIpyra CTpaHa —
[IEHTpAJICH COLMAJICH akThop. brirapus, mpeacraBeHa KaTo pogrHa Ha MOOOPHUIIM 32 CBOOO 1,
apryMeHTHpa MposIBUTE Ha (PUIAHTPOMNHS, OJarOTBOPUTEIHOCT, 3aCTHIIHUYECTBO OT CTPAaHA Ha
OpuTaHCKaTa U aMepHKaHCKa JudepasiHa MUCHI. bbarapus, nmpencraBeHa Kato OTChCTBUE (Ha
MaMeT, Ha JIMYHOCTH ), apTyMEHTHpA ChC 3ajJHa JaTa KOHCEPBAaTUBHU MOJIUTUKU B HEUH YLIBPO.
boearapusi, mpencraBeHa KaTo MPOCTPAHCTBO Ha IOJMTUYECKH, UIEEH W TPYAOB KHIIEK,
apryMeHTHpa ThpCeHe Ha ChTPYAHUYECTBO WM pa3TpbhlllaHe Ha BHHIIHO BIMSHHE HAa HEWHaTa

TEPUTOPHUSL.

B nepuoaa MeEXAY /ABETEC CBETOBHH BOMHHM TOJIEMUTE TEMH, BBJHYBAIIKX 3allagHOTO
o011ecTBo, ca TpeBoraTa OT pa3BUTHUETO Ha rjio0alHaTa MOJEPHOCT U CIIOMEHBT 3a BOWHATA.
bearapuss mnpuchcTBA B aMEPUKAHCKOTO  MEIUMHHO TPOCTPAHCTBO  MPEAUMHO  C
KOHIICTITYaIM3allui OKOJIO ,,0€THOCT* 1 ,,BOMWHA*, a B OpUTAHCKOTO MEIUHHO MPOCTPAHCTBO —
C KOHIIETITyaJIU3aIliu OKOJIO ,,BOMHA", ,,0eJHOCT", HO U ,,KyaTypa‘. [Ipu npenacsHeTo Ha Ta3u
MHTEpPIpETaTUBHA pPaMKa Ha OBJIrapcKoTO B OpUTAHCKUS MbTENUC 3a bbarapus oT To3u nepuoj
ce MPOSIBSABAT TEKCTOU3TPAXKIAIIM CTPATETUH, KOUTO MPEHApekKIaT Hepapxuara B KyATypHaTa
kapta Ha EBpoma, Mapkupailku C T[OJIO)KMTEJIEH 3HAaK eBporeiickata mnepudepus,
M30CTaHAJIOCTTa, a C OTPHIATE]eH 3HaK — MOJEPHOTO 3amagHo obmiecTBo. ToBa He ce
MOTBBPXkKAAaBa B IMBTENHUCH OT aMEPUKAHCKU aBTOPH, KbJIETO (OKYCHT BBHPXY OeqHOCTTa U
cnabara BiacT B beirapus ajmapmupa 3a 0racHOCT OT HOBA BOWHA, YUHWTO U3TOYHHK I1Ie ObaaT

oTHOBO bankaHwure.

B nepuopna 1945-1989 r. bearapus TpaiiHO ce KOHILIETITyaau3upa KaTo eleMeHT oT M3TouHus
ONOK, TIIOJ Ha €KCIaH3WOHHMCTUYHATA MOoJaUTHKA Ha ChBETCKHUS ChIO3, 3allIalliBall] 3amafHus
Ha4yuH Ha UBOT. bbarapus € BaKeH eIeMeHT OT KyATypHHUsI KOHCTPYKT Ha CTyzneHara BoiiHa,
CBh3/IaJICH OT OCHOBOIIOJAraiiy JIOKYMEHTHM Ha aMEpUKaHCKaTa BBHILIHA IOJUTHKA, LENAL]
Ch3JaBaHETO Ha KOHCEHCYC B 3amaJHUTE OOIIecTBa, OTKJIOHSABAI BHUMAaHUETO OT
BBHITHOMOJIUTHYECKaTa caboCcT Ha BemukoOpurtanuss u o0OCHOBaBall HYXJaTa OT aHIJIO-
aMEpPUKAaHCKO ChTPYAHMYECTBO U TpaiiHo mnpuchcTtBue Ha CAIl B EBpoma. bwarapus e

paMKHpaHa B aHTJINNUCKU U AMCPUKAHCKU HY6J'II/IKEU_[I/II/I HJIM KAaTO KOBAPCH ChITIAIATCIT U
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nocje0BaTe] WiIK KaTo Oe3MOMOIIHA THOHKA-)KEPTBA HAa MEXKIyHapOoJHUs Bpar. Ta3u paMka
¢ MpeHeceHa W B MBbTEMHCHATA MPOAYKIMS OT TO3HM IEPHOJ, HO C PEWIla BapUallld, KaTo
0TCJ1a0BaHETO W 3aCHJIBAHETO Ha 00O3HAYMTEIHUS MOTCHIMAN Ha aTpuOyIuuTe ,,communist*
u satellite” e B 3aBUCHMOCT OT MEpHOANTE HA O0OOCTpPSHE HAa B3aMMOOTHOIICHHUATA MEXITY
N3Toka u 3amana (1945-1965 u 1979-1989) u passeapspaneTo ot kpas Ha 1960-Te 1o kpas Ha
1970-Te.

[Iprenucure oT mocjaeaHusi pasriaexaan mepuox (1990-2017) coimo 3amMcTBAT OT
KOHLENTYyalIU3alMUTe Ha OBJIrapcKOTO B AHIJIO-aMEPUKAHCKUS MyOJIHYeH JUCKYpPC, B KOMTO
Oounapnara ono3unus M3rok-3anan ot nuckypca Ha CTyjeHata BOWMHA cera ce U3MecTBa KbM
EBpona-bankanu, OTKposiBaIia pa3iMKUTE MEXAY OMBIIMTE COLNMAIMCTUYECKHA CTpPaHU M
»cTapa EBpona“. B mbrenucHata nmpoayKIUsl Ta3u ONO3UIMS C€ peaHMMHUpa BUHArM, KOrato
TpsiOBa na ce U3ThKHE ,IIMBWIM3ALMOHHA Jpyroct M OTTYK — HYXKIa OT KOHTpOJ,
TUCUMIUIMHUPAHE, TIOCTaBsSHE Ha YCIIOBUS 3a MproOiaBaHeTo Ha briarapus keM eBponeiickuTe
CTpyKkTypu. M3TOYHOEBpONENHCKUIT AUCKYpc oOade € CbhIlo *uB. Toil ce OoTKkposiBa B
ChABPKATEIHUTE ACTIEKTH HA IbTEUCUTE, CIEABALIN BOICIIUTE JINHUH ,,[TaMET 32 MUHAJIOTO®,
»pedopma‘ u ,kpu3za®“. JJalTMOTHUBBT ,,TaMET 32 MUHAJIOTO " C€ peaiM3upa upe3 MPUITOMHSIHE
BHHATa Ha cTapara BJacT, OJ03PUTEIHOCT KbM HACTOSIIATa BIACT, HOCTAJITHS [0 MUHAJIOTO.
Konuenrtyanuzanusata Ha bearapus kato pegopmupario ce MsICTO U3BEXKIa Ha MpeeH IIaH
MepCOHAIN3AIMs Ha JBUKEIIUTE CHIIM B OBITapcKOTO OOIIECTBO B MUHAIOTO U HACTOSIIETO U
aKUEHTUpaHe Ha JMHAMUKaTa Ha OOILIECTBEHHs JKHBOT C ONHCaHHE Ha HeroBaTa
HEEIHO3HAYHOCT, HEYIIPABJISIEMOCT U CTUXUMHOCT. Hali-npoIyKTUBEH € JIANTMOTUBBT ,,KpU3a‘,
KOWTO MPHUCHCTBA B KOHIENTYyaIU3alMITa HA OBJITapCKOTO KAaTO MPOCTPAHCTBO HA COMBCHK —
KOH(MDIUKT MEX Y IUBUIN30BAHOCT M HEIUBUIM30BAHOCT, COIANIHA KaTacTpoda, eKOJOruuHa

KaTaCTpO(ba, CcOTBCHK Ha M€OINOJUTUYECKU HHTCPECCH, cOTBCHK Ha OCHHOCTHHU CUCTCMU.

MoxeM [1a 3aKIIOYUM, Y€ B PA3IMYHU HCTOPUYECKH MOMEHTH ITBTEHHCHUST AUCKYPC 3a
beirapust akueHTHpa omnpenesieHH KOHIENTYalIl3alui Ha OBJIrapcKoTo, KaTo ChIIEBPEMEHHO
MOTUCKA JIPYTU. AMEPUKAaHCKUTE U3JaTeICTBa U aBTOPH JIaHCUPAT ONpEJeNIeH, KOHTEKCTOBO-
3aBHCUM 00pa3 Ha OBJIrapCKOTO B MBTENHCA, HEPSAAKO HAIIBJIHO MPOTUBOIOJIOXKEH Ha 00pasa,
TUPAXKUPAH OT OPUTAHCKOTO KYJITYPHO IPOU3BOJCTBO. HaBCsAKbAE B U3CIEIBAHETO TO3U U3BOJ
ce MOJIKperst OT MPUJIaraHeTo Ha MPUHIUIA Ha UCTOPUYHOCT IIPU aHaJN3a Ha ChAbP/KaHUETO U
€3UKOBaTa peajn3alys Ha MbTEUCHHU TEKCTOBE, MyOIuKyBaHu mpe3 uenus nepuoa 1900-2017

r.,u O6B’bp3BaHCTO UM C TCMUTC OT aHTJIO-aMCPUKAHCKUA HY6J'II/IHGH AUCKYPC.
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IV.Pe3ynaratu u U3BOIM HA U3CIIEIBAHETO

[IpocnensBaHeTo Ha JUCKYPCUBHOTO KOHCTpyHpaHE Ha oOpa3a Ha bwirapus B aHrioesndHu
IbTENHUCH, MyOonukyBaHu B nepuona 1900-2017 r,. Gemie U3BBPIIEHO B U3CIEI0BATENICKATa
paMKa Ha TeopusATa Ha penpeseHTanusaTa. O0pa3bpT Ha bbarapus Oeme pasrienan KaTto 3HaK €
IU1aBallo o3HaueHue. beie ycraHoBeHO, ye KOHLENTyalnu3auusara Ha bbiarapus ce MeHu B
IIUPOKHA TPaHUIM, KATO IIPEXOAUTE OT €QHO KBbM JIPYro O3HA4Y€HUE CHhBHAJAT C IIPEIOMHU
MOMCHTH OT B3aUMOOTHOIIICHUATA Ha BLnrame C aHTJIOC3UYHHA CBAT, ITPU TOBA C XapaKTCPHA

OpuTaHCKa WM aMEepUKaHCKa CHeu(pHKa.

bemie yctanoBeHO, 4e B paziWyHU NMEPHOJM U MPHU paziidyHa aBTOPOBa Harjiaca oopasbT Ha

bbarapus uma pa3IMyHA O3HAYEHUS:

1900-1919 — ,3ems Ha KuTIeK", ,,pOIMHA HA TIOOOPHHMIIM 3a CBOOOIA™, ,,0TCHCTBUE HA MTAMET U

JIMYHOCTH;
1920-1939 — ,,ynukanna 6eHOCT", ,,yHUKAIHA KyJITypa“, ,,MSICTO Ha JyXOBHO MPOTJICKIaHE

1945-1989 — , xoBapeH cwIUTamaTesn Ha Bpara®, ,)JKepTBa Ha Bpara‘, ,,MsCTO, KbJIETO BPEMETO €

crpsiio*
1990-2017 — ,3arutaxa 1 IpUpOAHO OeACTBUE™, ,,HEYIOTCH JOM", ,,yHUKAITHa O€THOCT".

[TocTaBsiHeTO Ha TO3M 00pa3 B MO-IIUPOK KOHTEKCT — IOJUTUYECKH, TE€OMOJUTHYECKH,
WKOHOMHMYECKH, COIMAJICH, KYITYpeH U T.H. Oe€lle HU3BBPIICHO Ype3 Mpocie[sBaHe Ha
MPUCHCTBUETO Ha Temarta ,,bbhiarapus‘ B aHII0O-aMEPUKAHCKOTO MyOJIMYHO MPOCTPAHCTBO U
Menuitnute pedepeHunn kbM bbearapus. Ouepra ce CHHXpOH U OOBBP3aHOCT Ha

TCMATU3HUPAHCTO B ITBTCIIMCA C MeHHﬁHHTe PCaKIuur 1o TeMarta.

HOKaSaXMC, 4€ MHObTCIUMCUTC Ca YaCT OT HUKIHWYCH IIPOHCC Ha O(bOpMHHC Ha BBHIITHO
O6H_I€CTBCHO MHCHHUC 3a B’bﬂl"apl/lﬂ, KOYTO TpbIrBa OT I[C(bI/IHI/ITOPI/ITe Ha HY6J'II/IIIHI/I${ AUCKYPC —
IIOJIMTUYCCKHA CJINT, HY6J'II/I‘IHI/ITC HWHTCJICKTYAJIIIH. CJ'IGI[ TOBa TO3H IIpoOeC CC€ Mmoacma OT
MCIOUUTEC, KATO TYK Ca pa3rjicJaHu KOJIUYCCTBCHUAT U KAYCCTBCH IIPUHOC Ha aHIJIO-
AMCPUKAHCKUA IICPpUOAHUYCH IIe4YaT II0 TEMaTa ,,B"b.]'[l"apI/IH“. HaKpa;I B TO3H Iponec ce
NpUCHCIUHABA MMBTCIIUCHATA MMPOAYKIUA YpC3 YCUIIUATA HA aBTOP U U3AATCII, KATO HpI/I6aBH
CTOMHOCT KbM MeJUiiHaTa KapThHa Ha CBETA YpE€3 JIMUCH pa3Ka3 3a Cpella C 6T>J'IF8.pCKOTO,
KOMTO MPpEBCIKAa Ha 06p8.3€H €3UK 3a ,,Y0B€Ka OT meuaTa“ HpO6J'I€MI/ITC Ha CbBPEMHCTO,

O6FJ'IC,Z[E[HI/I B 6’LJIFapCKOT0 MMPpOCTPAHCTBO. BxiarouBaHeTo Ha mbTenuca B TO3M LMKIMYEH
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IIpoLeC BaJuaupa IOJUTUKUTE HA BBHIIHUS CBAT KbM bbirapus Ha Haii-OJIM3KOTO 10

CXKCIHCBHOTO HHUBO.

N3cneaBaxme noJIMTUKATa U IPAKTUKAaTa HA IO-3HAYMMU U3/IaTEJICTBA HA IIBTENIUCU B AHIJINS
u Amepuka. HampaBeH Oeriie onuT 3a OlleHKa Ha Jiejla Ha TbTENUCH B U3JaTesIcKaTa AeHHOCT U
Ha MOTHMBHTE, C KOUTO M3/1aTeJICTBATa CE€ HACOUBAT KbM IIbTeNMCH 3a bbirapus. YcraHosu ce,
4e JI0 TojsiMa CTEIEeH U3/1aTelICTBaTa Ce PbKOBOJAT OT ,,XaOuTyca* Ha U3AarescKkara IIAns,
JEMOHCTPUPAUKU BB3IPUEMUYHBOCT KbM LIMPOKO CHOJENSHU Harjlacu, HO YCHEXbT UM B
II'BTENMCHOTO KHUTOM3JIaBaHE € PEe3yNITaT ChIIO M OT pealu3alus Ha JMYHUTE WUHTEpPECU U
MpPEeNNOYNTAaHNs Ha W3/aTeUTe WIM OT Pa3BUBAHETO HAa MHOBATHBHA cTparerus. bvarapus
MPUCHCTBA KaTO T€Ma B IbTENMCHOTO KHUTOM3/JaBaHe, 3all0TO B JaJIeH UICTOPUUECKH MOMEHT
TS CTOU B IEPUMETHPA Ha TPYIOBUTE HHTEPECH, KOUTO U3/1aTEJICTBATA IPUIIO3HABAT KaTO CBOM.
N360pbT Ha TpaKkTOBKAa 3aBUCH OT OYAKBAaHUATA 3a yCIEX Ha €HAa WIM Jpyra H3/aTelicKa

CTpaTerus.

Ananmm3bT Ha CHAbPKaHUETO HA I/I36paHI/I MNBTCIHUCHU OYCpTa CIICAHATa KapTUHA B IIBTCIIMCHOTO

u3rpaxaaHe Ha oOpasa Ha bearapus:

IIbrenucure B nepuoga 1900-1919 r. yeprasAT KyJTYypHUTE NMPOECKUHMH HA 3amaJaHUS
HHTEPBEHIMOHM3bM U JHlOepajieH aHra:xkuMeHT KbM Bbarapus. [IsTenucure npunucpar
Ha bwarapus pasiauyHu, B3aUMHO OTpUYAlld C€ HMJAEHTHYHOCTH. OT enHa cTpaHa TS €
MapruHajeH, a oT JIpyra cTpaHa — LEHTpaJeH COlMalieH akTbop. bbarapus, npeacraBena kato
poavHa Ha MOOOpPHHUIIM 3a CBOOOJA, AapryMeHTUpa MposBUTE Ha (UIAHTPOIMHS,
OJ1arOTBOPUTETHOCT, 3aCTHIIHUYECTBO OT CTpaHa Ha OpUTaHCKaTa U aMepHKaHCKa JnOepaaHa
MUCHII. bbirapus, npeacraBeHa KaTo OTCHCTBUE (Ha MaMeT, Ha JIMYHOCTH), apTyMEHTHPA ChC
3aHa Jara KOHCEpBAaTHBHHM TMOJHMTUKH B HEWH yIIbpO. bbarapus, mnpeacraBeHa Karto
MPOCTPAHCTBO HA TIOJUTHYECKH, HJIEEH U TPYJOB KHIIEXK, apryMeHTHpa TBhPCEHE Ha

ChbTPYAHUYICCTBO WJIH PA3TrPBIIAHC HA BBbHITHO BJIMAHUC Ha HelHaTa TCPUTOPUA.

Mexny aBere CBETOBHH BOWHHM OpPHTAaHCKHTE ¥  AMEPHKAHCKH IBTENHCH
eKCIIePUMEHTHPAT ¢ MMIPECHOHMCTHYHO W AHAJMTHYHO H3IrpakaaHe Ha o0pa3 Ha
Bbarapus, cb3BydeH c rojieMUTE TEMH, BBIHYBAIM 3aMaHOTO OOIIECTBO — TpeBOorara oT
pa3BUTHETO Ha Tio0aHaTa MOJEPHOCT U CIIOMEHBT 3a BoiHaTa. [IbTenucure oT OpUTaHCKU
aBTOpH M3rpakaaT obOpa3 Ha bbiarapus kato ,,KMBa cTapa KyiuTypa“, ,A3BbHBpemMHe",
,00IouoBeKa neHHoct™. Te mpeHapexaaTr Wepapxusta B KylITypHata kapta Ha EBpomna,

MapKHpafIKPI C TIOJOXKHTCJIICH 3HaK CBpOHCﬁCKaTa nepn(beplm, Hn30CTaHaJIOCTTa, a C
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OTpHILIATENIEH 3HAK — MOJIEPHOTO 3amajgHo oOmiectBo. [IbTenucuTe OT aMEepUKAaHCKU aBTOPU
aKIEHTUpAT BbpXy OeAHOCTTa U ciabaTa BiacT B bbarapus, anapMupaiiku 3a OaCHOCT OT HOBa
BOWHA, YMITO M3TOYHUK e ObaaT oTHOBO bankanute. U aBeTe o3HaueHHs ca CBBP3aHU C

TPEBOKHOCT OT pa3BUTUCTO HA riobanaHara MOZACPHOCT.

B roqunute Ha CTyaeHaTa BOiHA MbTENUCHT NMpeJiara BApUaluu B NOPTPETYBAHETO HA
Bbarapusi, c MHOTO KOHTEKCTOBU HIOAHCH, HE3aBUCHMO OT YCTOWYMBATA KOHIIENTYaTU3aIIHs
KaTo ,,KOMYHHCTHYECKA CTpaHa“, ,,CbBETCKU CATEIUT", ,,MSCTO, KBIAETO BPEMETO € CIPSIIO.
OO6o3HauyeHa KaTo eJIeMEHT Ha equHHusA M3ToK, bbiarapus uMa cBOs poJis B U3TPakAaHETO HA
KOHCEHCYC B oOemuHeHus 3amnan. B HauanmoTo Ha mepuona TS € paMKHpaHa B aHTJIMICKUA U
aMEpPUKAHCKH IMyOJIMKAIMKM WJIM KAaTO KOBApEH ChIJjaliaTtesl M IOCIeA0BaTeNl WU KaTo
0e31moMOIIIHa TMOHKA-KEPTBA HA MEXIyHapoaHusl Bpar. [lepuoapT Ha pa3BenpsiBaHe ChBIaAa
C HaBJIM3aHETO HA KOHTPAIUCKYPC, KOWTO BBBEXKJa HOBH TEMHU KaTO MOJCPHM3AIUATA HA
OBJTapCKUs HAYMH Ha >KUBOT, M3MECTBAHETO HA KOHBOWHMS MaHTAJUTET W TIOsIBaTa Ha
BIICUYATIISBAIN KAYECTBA Y COMMAIIMCTUYECKHS YOBEK — UePTH HA 00pa3a, KOUTO BaJOPU3UPAT

boearapus u s npuoOIIaBaT KbM aBTOPOBOTO POJAHO OOIIECTBO.

II'brenucure 3a bparapus ciaen npexoaa (1990-2017) ca 6ensizanu ot 60pda 3a 3aBpbIIIaHe
Ha OAJKAHUCTKHUSI M M3TOYHOEBpPONeWCKUs AuCKYpc. B 3amamHus myOnudeH TUCKypC
OMBIINTE CHBETCKU CATEINUTHU ca MpedopMyIHpaHu B ,,HAIMKU-3aTBOPHUIM Ha M3TOKA®, KOUTO
Tps6Ba 1a 6bJaT NPUOOLIECHN KbM IEMOKPATUYHUS CBST, a CJe/l 3a1b1004aBaHEeTO HAa KpU3aTa
Ha Mpexo/Jia cieiBa HOBO IpedopMyliipaHe KaTo palioH Ha MOJIUTUYECKA HECTAOMIIHOCT, KOETO
W3BaX/1a Ha MpejieH Miad ono3unusta EBpona-bankanu, yrBbpieHa B 6aaKaHUCTKUS JUCKYPC
or Hadagoto Ha XX B. CbBMecTHOTO (YHKIMOHHMpAaHE Ha OaJIKAaHUCTKHSI |
M3TOYHOEBPOIECUCKUS JTMCKYpC B IbTENHCa M3rpakga oOpa3 Ha bbirapus, OensizaH oT
,,IIABIJIM3AIIMOHHA IPYrocT®, U MOJCKa3Ba HYXJla OT KOHTPOJ, AUCUUIUIMHUPAHE, TOCTaBSHE
Ha YyclIOBUA 3a IMpuHoOmaBaHeTo Ha bbiarapus KbM eBpomelckuTe CTPyKTypu. B
eBpOoaTJaHTUYeCKaTa epa MhTENUCHT U3rpakaa o0pa3 Ha bearapus, 3auMcTBaliKu
O3HAUUTEIHH paMKd OT MYONWYHHS JUCKypC, Hampumep ,JIPHUPOJAHA EHEprus™,
»AMOKAJIUIICUC®, ,JIaMeT 3a BHUHA®, ,HEYIOTEH JOM, ,IpPaHMYHO MSACTO*, ,,TeCT 3a
M3APBAIUBOCT U JIp. Te3n KOHUENTyaJlHU paMKH BPbBIIAT CUMBOJHOTO PENpPE3CHTHpAHE Ha
boearapus kM HayanoTo Ha XX B. 3a LIEJUTE HA 3aMaJHOTO MHTEPBEHIIMOHUCTKO BIHSHUE B

boirapus.

MoxeM na 3aK/Il0OYMM, 4€ B IIBTCIIMCUTC 3a E’LJ'ITapI/IH peIpe3CHTallUsATa Ha o0cKkTa He €
MOCTBIIATCIIHO MPOTrPECUBHA BBB BPEMCTO, a IUKIINYHA.
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OO0sicHeHHe 3a Ta3W IHUKIMYHOCT MOXE Jla CE ThPCH B HW3BEXKIAHE HA AHAJOTHS MEXIY
pasnaganero Ha CbBeTckus OJ0K B Kpasg Ha XX B. U pasznagaHeTo Ha OcMaHcKaTa uMIepus
e1H BeK no-paHo. B HayanoTo Ha XX B. HUKOM HE MOCTaBs 101 CbMHEHHUE HYXXAaTa OT OXpaHa
YW yKpEenBaHE Ha IOroW3TovHara rpaHuiia Ha EBpoma. bankaHucTtkuTe penpe3eHTalMu Ha
OBATapcKa ,,A30CTAHAIOCT " U ,,0pyTATHOCT  JISTUTUMHUPAT HYK/JIa OT MPsKa [UBHIN3ANNOHHA
Oputancka Hameca. OOpaTHO, penpe3eHTAIIMUTE Ha OBJIrapcka MPOrPECUBHOCT JISTHTUMUPAT
pa3no3HaBAHETO HA ChIO3HUK HA bpuraHckara umnepus B JIMLETO Ha bparapus Ha bankanure.
AnanoruyHo, cien pasmnanaHero Ha CbBeTckusi OJOK HMKOW HE TOCTaBsl TMOJ CHhbMHEHHUE
Hy)KJaTta OT cTa0win3upaHe W oXpaHa Ha wu3TOuHara rpanuna Ha EBpoma. Cera Beue
npuoOIaBaiiaTa u CbXpaHsBaila CTpyKTypa € EBponeickusT cbio3, HO MHTETPUPAHETO B HETO
€ JBJIBT MPOIEC Ha JI0Ka3BaHE HAa TOJHOCT 3a 4iIeHCTBO. OTHOBO HA XOJ Ca OTXBBPJISIIUTE
OaIKaHUCTKUA PETNPE3CHTAINH, aKIEHTUpAIlK OBJrapckara ,[PaHUYHOCT™, ,,d9yXKIOCT",
,Hemo3HaTtocT*. Te JeruTuMupar MbpBOHAYAIIHUTE OTPAHWYEHHUS 3a JBWIKEHHWE Ha paboTHa
pbKka oT bearapus xpMm 3amagHa EBpora, HEo KoeTo € OCHOBHO MpaBO Ha paboTemurTe B
CTapuTe CTpPaHU-WICHKH; JIETUTUMHUPAT MPAKTUKUTE Ha BBHHIICH KOHTPOJ HAa OXpaHaTa Ha
OBJTapCKUTE TpaHUIM, TpeBpbiiaiiku bwarapus B OydepHa 3ona Ha ,Kpemoct EBpoma“;
JIETUTUMHUPAT TMPOTEKIUOHUCTKU TMOJUTUKUA CpEIly JOMYCKAHETO Ha KOHKYPEHTHH
CEJICKOCTOTIAaHCKHU MPOAYKTH OT bharapust Ha eBponeickusi mazap, ¢ KOeTo youBaT ObJITapcKOTO
3eMeieNIie; JIETUTUMHUPAT BU3OBHS PEXKUM 3a TbTyBaHus Ha Obyrapu kbM CAILl, nerutumupar
BBOOIIIE 3amaJHMs MaTPOHAXK Ha OBJITAPCKHUS CTONAHCKH JKUBOT, HAJIATalKH CyOOpAMHHUPAH

CTatyC u H33¢MBalKH 6”bJ'IFapCKaTa Ar¢HTHUBHOCT.

AHamn3bT Ha BCUYKHU pasri€aadn TyK aHTJIOC3UYHU ITBTCIIMCH 3a B’BJ’IFapI/IH IIOKa3sa YCTOﬁqHBO
IMPUCHCTBUC HA I'COINNOJIMTUUCCKU TEMU, OT B3AUMOOTHOIICHUATA MK Y EpI/ITaHCKaTa HUMIICpUA
n E’LJIFapI/IH, HaJlaraneto Ha aMCPHUKAaHCKO BJIMIHUC B EBpona, Me)KI[y'6J'IOKOBOTO
IIPOTHUBOIIOCTABAHC, Pa3llaJaHCTO Ha H3tounus 010K A0 pasmrpsABaHCTO Ha EBpOHeﬁCKHH
cb103. M3cnenBaHeTo Mmokasa Kak IbTeHUCHUST JAUCKYPC TUPAXKUDPA 06pa31z1 Ha IIpOCTPaHCTBOTO
(B HYaCTHOCT Ha 6’LJ'IF8.pCKOTO HpOCTpaHCTBO), YTBBPJACHU B riaobanaHara COLIMAJIHOIIOJIUTHNYCCKA
IIpaKTHUKa, KaTO C TOBA pPCKOHCTUTYHPA Ha Hali-0JIM3K0 A0 T'PAXKIAHUTEC HUBO KOHLICIIIIUUTEC HA
TpaaAUIIMOHHATAa I'COINOJIMTUKA U UMa IIPUHOC KbM 3aJaBaHCTO Ha paMKa 3a CIIa3BAHCTO Ha

CBETOBEH pell.

Ilo3HaBaHeTo Ha CHCLII/I(I)I/IKI/ITC B KOHCTPYUPAHCTO HA o6pa3a Ha 6’LJ'ITE[pCKOTO B aHI'JIOC3W4YHaTa
INBTCIIMCHA JIMTCPpATypa € BbB3MOKHA HaA4YaJlHa CTBIIKA B MOCJICHACOYCHUTC YCUJIUA 3a

HU3rpaxKaaHe Ha 1'[0,[[068.B8.H_[ HNMHUJK Ha E’LJ]TapI/IH.
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V. [IpuHocH Ha TUCEPTALlUOHHUS TPY/T
1. TeopeTHYHH NPUHOCH

1. TyGnuuucTHYHMAT 5XaHp OBTENHUC € pasrienal KaTo (opMa 3a KOHCTPYHpaHe Ha Me/uiiHa
pEaTHOCT OCHOBHO YpE€3 CPEACTBATA HA UCTOPUYECKUS TUCKYPCUBEH aHaIN3. B MenuitHuTe
H3CJICABaHWA TPAJUIHUOHHUAT IMOAXO0J KbM HU3CJICIBAHCTO Ha MCIIPIfIHOTO CbAbpiKaHuEC €
KOHTEHT-aHANU3bT. [IpencTaBeHOTO u3CiIeABaHE CBUIO aHAIM3Upa ChABPKAHUETO Ha
IIBTCIIUCHU, HO B TAXHATa CbOTHECCHOCT KbM MPEKaA OT TEKCTOBE, NIPUTC)KABAIlI TEMATUYHH
U CTPYKTYPHHU CXOACTBA, B KOUTO € IPOCICAHMM YTBBPACH AUCKYPC IO AaJiCHA TEMa B
omnpeneneH MOMEHT. [3cneaBaHeTo AONpHHACA 3a HAJlaraHe Ha IO-IIMPOKa pamKa 3a

aHaJIW3 Ha MEIUMHOTO MOCIaHUE B CpaBHCHHUEC C KOHTCHT-aHAJIM34a.

2. IIeTenmcwsT KaTo MCIUCH MPOAYKT € NPEACTABCH B TSACHA BPB3Ka CbC CONMATIHUA KOHTCKCT
Ha HETroOBOTO BB3HHUKBAHC. KOHTGKCTyaJ'H/ISaHI/If{Ta JOIpHUHACA 3a aHAJIM3 Ha JIATCHTHHUTC
3HA4YCHHUA Ha MCHHﬁHOTO MOoCJIaHruEC, KaKTO MW 3a aJITCPHATHUBHU HAYWHH Ha HETOBOTO

BBb3MpHUEMaHE.

2. Hay4yHo-nmpuJIOKHH NPUHOCH

1. ToBa e mbpBOTO M3CJIEBAHE B HAyYHATa JIUTEPATypa, B KOETO € MpeACTaBeH 0O0pa3bT Ha
bbarapus B aHrinoe3snvyHuTe mbTenucy B mocodeHus nepuo (1900-2017 r.). MzcnenBaneto
ce OCHOBaBa BbPXY KOPITYC OT HEU3CIIEJBAH JI0CEera B Te3U MapameTpu MaTepuai. buneiiku
HEMmo3HaTH 3a ObJrapckaTta MacoBa M CHEIHaTU3UpaHa ayJuTOpus, pasrJIekKIaHUTE
TEKCTOBE HE Ca MOJYYMIH IbKUMOTO BHUMAHHE KaTO MEJUIHYN KaHATU 32 KOHCTPYUPaHe

Ha O6p21321 Ha B’bJ'IFapI/IH qpe3 U3IrpaKJaaHeC Ha O6IJ.[€CTB€HO MHCHHUC.

2. Karo 06ma paMKa Ha aHaJIi3a Ha CbABPKAHUCTO U C3UKOBATa pCaJIN3allniA Ha IIBbTCIIMCHUTC
3a E’LJIFapI/IH H3CJICABAHCTO IIPCACTaBsA oOcToeH Iperiica Ha 6pI/ITaHCKaTa U aMCPHKaHCKa
NepruoanKa U U3J1aTCJICKa I/ICTOpI/IOFpaq)I/I}I. ApXI/IBHI/ITe MaTepHraii Ca U3IO0JI3BaHH, 34 J1a CC
OTKPOAT IMPECCUHUTC TOUKU MCKAY TCMATHU3UPAHCTO Ha E’LJ’IFapI/IH B IIBTCIIMCU M B
NEpUOAUYIHHN U3JaHHUA, KAKTO U J1a CC O6B"bp)Ke Hy6JII/IKyBaHeTO Ha MIBTCHIMCHU C KOHKPCTHA
HU3AaTCIICKa CTpaTerusl. H3cnenpanero AOIIPHUHACA 3a IIPCOOOJIIBAHC Ha 3a6paBaTa Ha

MEIUHU MMPOAYKTH, CbXPAaHABAIIU IMOTCHIMAJ 3a OCMUCIIAHC HA UCTOPUATA HA MCIUUTC.

3. H3cnenpanero JOIPHUHACA 3a OCBCTJIIBAHCTO Ha INOIYJISIPHATA aHTJIOC3UYHA JIUTCpATypa

KaTO KaHaJl 3a KYJITYPHO BJIUAHUC YPC3 HAJIAraHC Ha NPUBUWICTUPOBAH IMPOYUT Ha
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HallMOHAJIHATa U €THUYECKAa UJICHTUYHOCT U JOKa3Ba, Y€ MJICHTUYHOCTUTE Ca COLMAIHHU
KOHCTPYKTH U TpsOBa Ja cé OTHAacsIME C pe3epBU KbM BCEKHM ONMUT HALMOHAIHU WU
e€THUYECKH WACHTUYHOCTU Ja ObJaT (PUKCHUpaHU B JIOMHUHMpAIA WM CYOOpIUHHpaHA

MO3UIIMS Ha COIHAIHO B3aUMOACHCTBHE.

N3cnenBaneto gonpuHacs 3a MTHOBaTUBHA HHTEPIIPETAIMS HA ITBTENHUCA KaTO MOJTUTHIECKU
TeKCT. Makap 1 1a u3rJie’K/1a KaTo eIUHUYEH aKT Ha KOMYHHUKAIUs, ITBTEMUCHT CE U3rPpak/ia
OKOJIO €BOJIFOMpAIIM HAarjacu U yOeXJCHHS, CIOJEISIHU OT COIMAIHU Tpynu. MHOroTo
JuIa, ¢ KOUTo bearapus goctura 0 aHTJIoe3uyHaTa MyOJIMKa, ca HATOBAPEHU HE camo C
ABTOPOBUTE HAOJIIOJICHMS, HO W C M3JIATEJICKUTE TUIAHOBE M YUTATEIICKUTE OYAKBAHMUSI.
[IpTenuchT € MOMUTUYECKH TEKCT 3apajyd OTPOMHHS CH KallallUTeT Ja TBOpU obpasu, a

TOBAa U HACHTHYHOCTH, KOUTO CC 60p$IT 3a CBOUTC MHTCPECHU B IIOJICTO HaA BJIACTTA.
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I1. General characteristics of the dissertation work

1. Relevance and significance of the theme

The relevance of the dissertation is rooted in the dynamics of Bulgarian communal life which
reflects ongoing processes of turbulent integration and disintegration. The currency of questions
such as “Who are we?” “Who are the others?” “How do the others perceive us?” is perpetuated
in time. In a Europe characterized by the dissolution of old blocs and the emergence of new
ones, Bulgaria and its people are deeply engaged with issues of identity, identification and self-
identification. A number of Bulgarian scholars express their concerns about the homogenizing
effects of globalization. Professor Ivaylo Hristov, for instance, argues that globalization in
Bulgaria serves foreign geopolitical interests. He warns that “promoting it as an ideal for
younger generations risks eroding the Bulgarian sense of belonging and ultimately disrupting

our national consciousness and self-awareness.” (Hristov, 2011:19).

Countering this perspective, other authors point out that until recently “we lived in a relatively
stable social order where cultural multiplicity was not prioritized, and where ideology focused
exclusively on preserving the national uniqueness — the identity of the Bulgarian community
(Boycheva, 2021:6). The literal and figurative dismantling of borders has drawn the attention
of the world to Bulgaria, but it has also spurred an undercurrent of self-preservation tendencies
running counter to the unifying forces of globalization and the multicultural models prevalent

in the European societies.

This research considers both the dynamics of the globalizing processes and the “small” cultural
world of the Bulgarians. As Bulgarian society becomes less resistant to the hegemony of

Western culture, the question “What makes us the way we are?” grows increasingly relevant.

The dissertation paper problematizes our receptiveness to reductivist foreign interpretations of
“Bulgarianness” primarily by pointing out that the dominant narratives in anglophone
publications result from complex interactions and circumstances of cultural production. The
research aims to strike a balance between recognizing the profound specifics of Bulgarian
reality on the one hand and embracing the multicultural world we inhabit, on the other. It
responds to one-sided interpretations of “Bulgarianness” by analysing how travelogues depict
foreign encounters with Bulgaria’s historical heritage and the meanings attributed to — or
omitted from — it. By establishing a diachronic multiplicity of interpretations alongside

synchronic uniformity, the study shifts focus from a fixed, essentialized Bulgarian identity to

5



fluid processes of identification whose beginnings are in the complex interaction of group and

individual social actors engaged in the pursuit of particular interests.

Several other factors underscore the relevance of this research. First, there is a growing interest
in how the Bulgarian world is represented in foreign literature. Significant studies have engaged
with the issue of identity conflicts as presented in foreign literature with Bulgarian themes.
Other research focuses on the cultural image of Bulgaria seen in the geopolitical framework of

Eastern Europe and the Balkans as revealed on the pages of anglophone periodicals.

The relevance of this research is further underscored by the enduring popularity and viability
of travel writing. Its capacity to create images and to mediate between social identities remains

an underexplored area in media theory.

An argument for the significance of the research is the circumstance that travel writing is an
important popular genre offering fresh perspectives on fraught intercultural encounters and
insights into the tensions of a globalizing world. Increasingly, various fields of knowledge are
recognizing popular culture as equally important as traditional culture in shaping and reshaping
social identities. The “cultural turn” in social sciences has legitimized “everyday life” as a valid

object of study including the processes of “lived identity” and the construction of “otherness”.

There exists a substantial body of travel texts describing Bulgaria that remains entirely
unknown in this country. These texts document personal encounters with Bulgaria and
contribute to the popular information flow on the topic of Bulgaria in the English-speaking
world. However, they are subject to interpretation through a political lens, reflecting the
dynamics of power and the interplay between large social groups seeking to express and assert
their interests through power. By identifying and analysing this body of texts, it becomes

possible to trace the evolution of various attitudes toward Bulgaria in the anglophone world.

2. Object and subject of the research

Focusing on the understudied body of travel writing with a Bulgarian theme, this dissertation
defines its object as the image of Bulgaria in anglophone travelogues published between 1900
and 2017. Within this unexplored corpus, the study addresses the critical gap in research: the
lack of thorough investigation into the image associated with Bulgaria, how it is constructed,

and also in what way, by what means this image is constructed and what effect is achieved.



The subject of the research are the textual and linguistic mechanisms applied to the construction

of image and identity of Bulgaria and the Bulgarian world in anglophone travelogues.

3. Goals and tasks of the dissertation work.

The primary goal of the research is to demonstrate that travelogues contribute to the discursive
reproduction of the image of Bulgaria on an international scale. They map out the Bulgarian
world in cultural and political terms, revealing its relationships with the broader and global
context. The study seeks evidence that travelogues are part of a cyclical process in shaping
external public opinion about Bulgaria. This process originates from public discourse definers
in the English-speaking world, with travelogues adding value through personal accounts of

encounters with the Bulgarian world.
The research is aimed at accomplishing the following tasks:

1. Presenting the image of Bulgaria in anglophone travelogues

2. Situate this image within a broader context — political, geopolitical, economic, social,
cultural, etc.

3. Investigating the linguistic strategies employed in the travel writing genre and their role

in shaping the image of Bulgaria.

4. Main thesis of the author

The dissertation posits the thesis that a travelogue serves as a component of a broader flow of
communication addressing a predefined, set agenda in the anglophone society. The research
traces the way Bulgaria-themed travelogues construct the image of Bulgaria for an English-
speaking audience and explores the political purposes for which this image is mobilized. It
investigates the shifting perspectives through which Bulgaria is observed and interpreted by an
"external gaze," analysing traceable linguistic mechanisms such as negation, essentialization,
romanticization, exoticization, politicization, and civilizational othering. The thesis posits that
the evolving representational paradigm is shaped by transformations in the writer's home
environment and their shifting identity. Furthermore, it contends that travel writing discourse
reconstitutes traditional geopolitical concepts at a grassroots level and contributes to

establishing a framework that perpetuates a global order.



5. Methodology, characteristics and limitations of the research

The research is conducted within the methodological framework of discourse analysis which
constitutes a study of language in terms of its instrumentality and meaning-creation. Discourse
analysis focuses on language as a social practice, emphasizing the linguistic resources

employed to enact this practice.

In Chapter Three, the analysis of texts primarily employs critical discourse analysis, with a
particular emphasis on the approach of the Vienna School, also known as "historical discourse
analysis." Additionally, the dissertation incorporates qualitative/interpretative content analysis
as a complementary method. This approach involves a detailed and systematic examination of
the characteristics of communicative acts—specifically, the travelogues—to derive insights into

their meanings and implications.

The study is limited to travelogues published by anglophone book publishers, as the travel book
is considered a stable medium with enduring influence, capable of impacting multiple
generations of readers. The selected time frame (1900-2017) further delimits the scope of the
research. This period is sufficiently extensive to allow for the application of dual perspectives:

a historical lens and a theme-based approach.



[II.  Summary of the dissertation

Chapter One: The travelogue as a means of creating media reality

Chapter One explores the travel media texts as creators of media reality, utilizing their primary
tool available — language. The main theoretical tenets of the theory of representation are
presented with a reference to the two key schools of thought — the semioticians and the
discursivists — for the purpose of outlining the mechanism of meaning creation and the
transmission of meanings and knowledge to the audience. With a view to its essence as a
complex internally organized system, the text of the travelogue is analysed as a vehicle of
ideological and cultural influence, functioning within a broader system of media texts and

genres.

1.1.Media and reality

A significant number of publications in Bulgarian media research over the past two decades
have adopted a critical approach to examining the relationship between social facts and their
media representation. The latest research is generally dismissive of the assumption that social
facts exist “out there” and it is the function of the media to establish these social facts and make
them public knowledge in a fair/objective and unbiased way. Instead, contemporary research
emphasizes the mediated nature of media representations. As Professor Dobreva notes, “The
world portrayed by the media is a constructed reality—a fragmentary, selective, and incomplete
version of objective reality” (Dobreva, 2011). She further argues that the reality presented in
any mass media product is shaped by processes of selection, abbreviation, weighting and

evaluation, all of which are influenced by ideological perspectives” (Dobreva, 2011:29).

In Professor Monova's view, media products fulfil their potential of expressing either too much
or too little (Monova, 1999:57). In addition, the deviation of the information reality from the
onthological world is subject to control exercised by the media via text. The information flow
employs a wide range of journalistic textual forms — whether informational or interpretive — to
construct a secondary world in the reader’s mind. This constructed world, which often deviates
from the real one, is consistently perceived as identical to it, and under certain conditions, it is
even regarded to be more real than the original one. This mediated version of reality, shaped by
information, is inherently marked by inaccuracy and partiality, as representation is inevitably

influenced by the language in which it is cast.



It is impossible to separate the description of the facts from the language in which they are
expressed. Linguistic signification always carries an additional layer of semantic, evaluative,
interpretive, and emotional emphasis. This layer is added—sometimes contextually, other times
through the system of presuppositions—to the objective meaning of the social fact being
reported (Monova, 1999). Hence, the need for a profound investigation of the media text,
interrogation of its interpretation as a transparent vehicle of meaning, as an unequivocal

message, and recognition of the multi-dimensional character of the act of communication.

1.1.1. Transmission of meaning and knowledge through media texts: social

constructionism

Media theory approaches media reality as a construct, employing the conceptual framework of
social constructionism, more precisely Berger and Luckmann’s “sociology of knowledge”
whose main tenet is the social construction of reality — a process in the course of which people
constantly collectively create a shared reality through their actions and interactions. Reality is
interpreted as the everyday life imbued with meaning and construed by people as a coherent

and interconnected world. (Berger & Luckmann, 1991:33).

Within the paradigm of social constructionism, the media function as a social actor constructing
symbolic reality. The media organize and disseminate knowledge about everyday life along
with knowledge about contexts which are remote from everyday life or beyond the immediate
experience of the audience. They mediate knowledge of the world that would otherwise be
inaccessible or unobtainable through direct experience. Typifying schemata are activated both
during the creation of media products and their reception, enabling the transmission of meaning
from source to recipient. This process is facilitated by language’s capacity to function as a
symbolic system, transcending the “here and now” and establishing cognitive connections that

transfer interpretations of reality between social actors.

1.1.2. Main categories and concepts

Social constructionism forms the foundation of the theory of representation, which provides the
conceptual framework for studying communication and culture. According to Stuart Hall,
“representation” refers to “the creation of meaning for the concepts in our minds through

language” (Hall, 1997:17). Representation allows us to make sense of the world in two ways:
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first, by establishing connections between the objects in the world and our conceptual
understanding of them—our conceptual map; and second, by linking our conceptual map to a
system of signs. The interplay between objects, concepts, and signs generates meanings that are
anchored in language (Hall, 1997:19). These signs can take various forms, such as sounds,

words, images, or texts.

In this research, the concept of “image” is interpreted as a sign that communicates meaning
within a system of representation. A sign, defined as a physical object carrying meaning,
consists of two components: the signifier (the form of the sign) and the signified (the concept
it represents). The relationship between the signifier and the signified is arbitrary but is
stabilized through collective agreement—that is, the consensus of all users of the sign system
or language in the process of communication. Thus, the connection between the signifier and

the signified is conventional and relies on the social nature of communication.

According to the theory of representation, meaning is not inherently contained within the
objects of reality or within signs themselves. Instead, meaning is produced through relationships.
The process of signification is neither unambiguous nor transparent. Scholars such as Fiske and
Hall emphasize that recipients are active participants in creating meaning, as they engage with
media texts through pre-existing cultural frameworks, thereby shaping their interpretation.
Interpreting signification solely within the narrow confines of the text or relying exclusively on

linguistic availability is insufficient for fully acknowledging the range of valid meanings.

The research thesis draws on the Foucauldian concept that discourse is a regulated way of
speaking which defines and produces the objects of knowledge, thereby governing how we
engage in certain practices and discuss specific topics. Discourse constructs, defines and renders
objects of cognition intelligible, while excluding alternative interpretations as unintelligible.
The term “discourse” is defined by Foucault as a repertoire of statements that provide the
language for discussing a particular topic within a specific historical context. Discourse imposes
boundaries on meaning creation by regulating how a topic can be spoken about, considered, or

debated.

Discourse can be traced and identified across a wide range of texts and forms of behavior within
various institutional sectors of society at specific historical moments. A shared culture,
understood as learned social behavior, plays a central role in the production of knowledge.
Knowledge, in turn, is inherently tied to power relations, as it is utilized to govern social

behavior and practices.
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Knowledge, intertwined with power, constructs “truth” by presenting it as an undeniable,
verifiable fact that exists beyond time and context. The discursive school within the theory of
representation argues that absolute truth is neither discussable nor verifiable. Instead, what can
be identified through scientific inquiry is “the regime of truth”—statements that are produced

and legitimized through the exercise of power, serving to secure specific interests.

Since meaning is fluid and subject to agreement between the social actors, ideology is an effort
to fix meanings for a particular purpose — affirming or subverting the position of social groups
in the existing power structure. Ideologies are discourses which assign meanings to social
practices. They produce an acceptable way of making sense of the world by rejecting other
interpretations as unacceptable. Although ideologies can be framed as coherent systems of ideas,
they most often manifest as fragmentary significations of “common sense,” intertextually

embedded within various representations.

From the perspective of discursivists, knowledge is not about attaining an objective or accurate
representation of reality but rather about learning how to navigate and manage it. We generate
multiple descriptions of the world and adopt those that seem most suitable and effective for our
purposes. The diversity of expressive tools we employ reflects the varied goals we pursue in
communication. In the study of discourse, van Dijk’s assertion—aligned with Foucauldian
thought—that knowledge consists of shared beliefs meeting the epistemic criteria of a specific
community (van Dijk 2005:72) has gained widespread acceptance. Based on this definition, we
can conclude that every community, or each historical moment within that community, operates
according to specific criteria that allow its members to determine which beliefs should be
interpreted and shared as knowledge, while others are excluded for failing to meet these

standards.

Knowledge—or the beliefs interpreted as such—is fluid and context-dependent. This is why
discourse research emphasizes the concept of “context,” which “which “can be seen as
knowledge that defines the ‘worlds’ which speakers presume in their discourse” (Chilton, 2004:
96). According to van Dijk, context models exist as mental representations—conceptualizations
of the specific features of the social situation in which communicators interact, produce, and
interpret texts. For communication to proceed effectively, participants must assume a
significant degree of shared knowledge. When interlocutors belong to the same epistemic
community, they inherently share a substantial amount of knowledge about that community,

which does not require validation for communication to continue.
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Rather than validation, communication relies on presuppositions—a reservoir of knowledge
stored in long-term and short-term memory that pertains to the immediate communicative

context (van Dijk, 2005).

Social order is constituted through the discourses of power which produce subjects aligned with
and embedded within this order, thereby sustaining and reproducing it. Subjectivity is
discursively constructed, and individuals, while expressing themselves, align with available
discursive positions to make sense of reality and appear relevant to other participants in
communication. Through self-expression, the subject assumes a position subordinate to the

regulatory power of discourse while simultaneously constructing their own identity.

The theoretical sources examined have led to several conclusions regarding the concept of

“identity”:

e Differentiation and the emphasis on distinction from "otherness" are central to the
formation of identity.

e The function of identification is to prompt relevant action.

e Binaries such as self-other, civilization-barbarity, east-west, center-periphery, and
progress-backwardness express dynamic and variable relationships.

e Identifications are sustained over time through discourse, which includes the

repertoire of language and the archive of linguistic representations.

The conceptual framework of the theory of representation, particularly its discursivist school,
provides the foundation for analysing media products not in terms of their truth value or
representational accuracy but in terms of their purpose. Media products are examined as here
as a new, yet another, in a series of descriptions of our social world, aimed at enhancing our
understanding and enabling effective engagement with the challenges of social reality.
Analysing the ideological and cultural influences of media texts involves examining their
textual form and contents but only as related to the other links in the chain of the communicative

act which would yield insights into the subtle influence of the communicative context.

1.1.3. Systemic character of the media text

All texts should be understood as systemic formations due to two fundamental reasons. First,
in relation to extratextual reality, a text functions as a complex linguistic sign that represents a

specific segment or aspect of reality. Texts reconstruct facts, events, and phenomena through
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linguistic means, thereby serving as symbolic substitutes for those realities (Dobreva, 1994: 27).
Second, a text is a sophisticated communicative unit because it can perform an independent
communicative function within the process of communication. It acts as an intermediary
between communicators, facilitating mutual understanding and enabling the coordination of

shared activities.

By extension, a media text is also a systemic formation. According to Professor Monova,
analysing media texts requires the application of a communicative approach, as this approach
is rooted in the understanding of linguistic communication as a social activity mediated through
texts. Media texts reconstruct social facts, transforming them into images that are constructed
according to specific rules. This allows the image to be detached from its immediate context
(the "here and now") and shared with others. The symbolic representation of the social fact
becomes interconnected with other objects and subjects, and new interpretations build upon the
original one. The recipient's additional interpretation of the image depends on their contextual
understanding of the social fact and the presence of a shared system of presuppositions between
the communicator and the recipient (Monova, 1999:76). Crucially, interpreting the signifying
potential of a text must go beyond purely linguistic analysis and take into account the

extralinguistic factors that shape its creation and reception.

Monova’s emphasis on the importance of two key aspects of the communicative act—context
and the system of presuppositions—aligns with the research of discourse scholars van Dijk and
Chilton. Context refers to the shared social, political, economic, and cultural environment in
which a social fact arises and is subsequently recreated as a media text. The existence of
common presuppositions shared by both the communicator and the recipient is essential for the
efficient encoding and decoding of the text. Monova defines presuppositions as non-verbal
information, or subtext, which constitutes extralinguistic knowledge (also referred to as
“background knowledge”). This knowledge is embedded in all components of the text—the

headline, individual sentences, and the text as a whole (Monova, 1999:116).

The creation of a media text involves mechanisms that report social facts in a way that allows
for control over the varieties of comprehension and additional interpretations at different levels.
One such mechanism is framing. Framing operates by selectively including or excluding
specific content from the vast and diffuse mass of perceived social reality. This process assigns
significance and relevance to the chosen aspects while marginalizing others. Framing serves to
reconcile the interests and resources of communicators, aiming to achieve a coherent and
consistent understanding of the social world (Reese, 2008:11).
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Another mechanism for controlling the interpretation of media products is the use of stereotypes.
Dobreva describes stereotypes as stable, simplified representations or projections of things in
the world. They shape our perception of reality by directing our thinking into pre-existing
moulds. Stereotypes serve a cognitive function, helping us make sense of the world more

efficiently.

1.1.4. The travelogue in the system of media genres

The travelogue, like all other media texts, is systemic in nature. It functions as a complex
linguistic sign or symbol representing a specific segment of reality, serving as an intermediary
between communicators. It facilitates mutual understanding and regulates their interaction.
However, a clear and unambiguous typology of the travelogue genre remains elusive, as
scholarly research has struggled to establish definitive criteria for classification. Some scholars
argue that the most important criterion for categorizing media genres is the way a text organizes
and achieves a particular effect (Monova, 1999:99). Media texts act as vehicles of varying
degrees of suggestivity, employing a wide range of techniques to structure information and
produce distinct effects. For instance, the informative portrayal of an event creates a specific

effect, which differs from those achieved by interpretative or expressive forms.

A genre typology that considers the communicator’s approach to reporting a social fact, the
function of the text, and the compositional forms employed defines the travelogue as a narrative
text that fulfills an expressive function through an essayistic portrayal of reality. According to
this definition, the travelogue blends eventfulness and contemplation, both of which serve to

express the author’s perspective.

Other scholars argue that the primary criterion for genre typology is the relationship between
the textually represented world and extratextual reality. From this perspective, journalistic
genres can be divided into three categories: informational-event-based, analytical, and artistic-
opinion-based. Within this classification, the travelogue is categorized as an artistic-opinion-
based genre. These genres occupy a liminal space, straddling the factuality of journalistic genres

and the fictionality of literary genres (Borisova, 2007).
Artistic-opinion-based journalism

Artistic-opinion-based journalism combines interacting characteristics and elements: a factual

basis, logical analysis, and attractiveness of expression. The cognitive focus of artistic-opinion-
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based journalism is the social fact. The artistic-opinion-based text goes beyond merely
presenting the fact. It delves into the particular to uncover reasons, grounds, and broader
principles. It explores the sources of phenomena, examines motivations, and perceives the
individual as a specific manifestation of the general or the typical. It also engages in prediction.
In a word, the essence of the technology of the artistic-opinion-based text lies in the
metaphorization of the fact, the discovery of its enduring meaning and lasting effect.... Artistic-
opinion-based modelling represents the documentation and artistic rendering of the media fact

(Borisova, 2007:174).
The following generalizations can be made regarding the typology of the travelogue as a genre:

e Within the system of media genres, the travelogue belongs to the artistic-opinion-based
genres, which are also referred to as “artistic-documentary”.

e In terms of composition, the travelogue has a plot-driven and event-based structure.

e The travelogue occupies a borderline position, balancing factuality and fictionality.

e It metaphorizes the social fact, assigning meaningful interpretations to specific
observations that extend beyond the immediate context.

e The travelogue projects the image of the author, the spirit of the time, and the prevailing

societal attitudes.

1.1.5. Genre characteristics of the travelogue

The challenge of categorizing the travelogue within a clear genre typology is particularly
evident in the observations of Western researchers. These scholars often base their analyses on
either the thematic and content-specific aspects or the formal and structural characteristics of
the travelogue. The genre’s inherent polymorphism and functional fluidity support the
conclusion that it is unnecessary to rigidly prioritize either thematic-content-based or form-
structure-based criteria for defining the travelogue. As Carl Thompson argues, the travelogue is
best understood as a “constellation of many different types of writing and texts.” These texts
are interconnected not by adhering to a single, prescriptive model but through a set of ‘familial

resemblances,’ in line with Ludwig Wittgenstein’s definition (Thompson, 2011:27).

In other words, a text can be identified as a travelogue based on a range of characteristics and
attributes, with each individual text demonstrating a unique combination of these features. At

the core of the genre is the concept of a non-fictional, first-person narrative that recounts a
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journey. Surrounding this central idea are various modes or sub-genres, each emphasizing
different aspects, such as the autobiographical, documentary, interpretive, or artistic. Each mode
has its own historical development, represents a distinct way of filtering lived experience, and

serves a specific purpose in constructing a symbolic reality through the travelogue.

In summary, the genre-defining characteristics of the travelogue necessarily include the

following three elements:

e an actual journey,
e an overlap between the author and the narrative protagonist,

¢ ademonstrated acknowledgment of personal impressions.

Travel writing is an exceptionally heterogeneous genre, blending narrative, descriptive, and
argumentative elements. It not only chronicles a chronological sequence of events and
observations but also highlights cause-and-effect relationships and seeks to persuade. The
travelogue aims to reflect what has been seen, heard, and experienced as reality—as
factuality—yet it draws extensively on the rich repertoire of artistic representation. While the
travel writer adheres to recounting actual facts, the emphasis on specific themes and selection
of particular “situations” (over others) allows the author to infuse the text with a personal
perspective, accompanying the facts with commentary. In doing so, the author shapes the
ideology of the text, becoming an interpreter of experiences and a commentator with a distinct

purpose and agenda.

By framing lived reality through carefully chosen scenes and addressing current issues of social
significance, the travelogue functions as an artistic-opinion-based text. It is highly performative,
serving as a channel through which the communicator (the travel writer) strategically selects
discursive strategies to influence the recipient, who is often a member of the same cultural or
cognitive in-group. In this way, the travelogue not only reflects reality but also actively shapes

opinions and perceptions.

In conclusion, the travelogue vividly illustrates the complexity of media representations of
reality. Like any other media text, it is an element of symbolic reality rather than a direct

reflection of objective reality.
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1.2. Toward a comprehensive research methodology

Drawing on the outlined challenges of genre typology and the theories previously discussed,
we examine travel writing about Bulgaria as a manifestation of the discourse on Bulgaria within
the context of English-language cultural exchange. We propose studying these texts using the

methods of discourse analysis.
1.2.1. Discourse Analysis

The discourse-analytical method of Laclau and Mouffe is useful for this study with its premise
that discourse is formed through the partial fixation of meanings around certain nodal points.
In this way, discourse represents a reduction of the possibilities for meaning-creation. A term is
introduced for signs without fixed meaning, which are open to the attribution of meaning —
“floating signifiers”. Concepts such as “identity” or “social unity” are floating signifiers. They

are imbued with different content in different articulations, i.e. they are a “myth”.

Critical Discourse Analysis (CDA), developed by Fairclough’s school, systematically examines
“...the often opaque relationships of causality and determinacy between a) discursive practices,
events, and texts and b) broader structures, relationships, and processes of society and culture;
how such practices, events, and texts arise and are ideologically shaped by power relations, and
how the opacity of the relationships between discourse and society is itself a factor in

reinforcing power and hegemony"’(Fairclough, 1995).

Critical Discourse Analysis (CDA) is highly applicable to this study due to its three-dimensional
analytical framework. At the textual level, the study examines the linguistic features that shape
the form and content of the text, leading to a specific interpretation. At the level of discursive
practice, the analysis focuses on the processes of text production and interpretation, tracing
intertextual chains where “the same” text may appear in different versions. Finally, at the level
of social practice, the study addresses questions such as: What social, political, and cultural
circumstances gave rise to the discursive practice in question? What are its political and social
consequences? And does the discursive practice conceal or reinforce unequal power relations

in society?

The study primarily employs the historical discursive approach, a subtype of Critical
Discourse Analysis (CDA) developed by the “Vienna School of Discourse Analysis.” This
specialized model is designed to analyze nationalist discourse and the discursive construction
of national identity. Its aim is to integrate historical context into the examination of various

types of discourse and to trace their evolution over time (diachronically). This methodology is
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particularly suitable for the present study, as it is specifically geared toward identifying and
analyzing strategies for representing the Self and the Other, as well as strategies for constructing

in-groups and out-groups using linguistic and argumentative techniques.
The main principles of the historical discursive approach can be summarized as follows:

e precise consideration of the circumstances and context, as discourses can only be
described and interpreted within their specific context.

e comparison of the content of statements with historical events and facts, as well as with
other available accounts (intertextuality).

e application of an interdisciplinary approach in considering interpretations made by
specialists in other fields (sociology, history, psychology).

e detailed description of texts at all linguistic levels.

1.2.2. Analysis of linguistic means

Beyond the framework and procedures proposed by historical discursive analysis, the present
study examines travelogues from the perspective of their text-building mechanisms. It considers
their constitutive units and the achievement of semantic coherence with a communicative
purpose. The systemic approach to the text, outlined by Prof. Andreana Eftimova, views the
text as a system of elements and structures organized according to specific rules, while
simultaneously fulfilling a specific communicative function within the framework of a higher
social system—a communicative situation that arises for the purposes and according to the

requirements of a given (ongoing) social activity (Eftimova, 2014:131).

Adopting such an approach to the travelogue makes it possible to account for its genre
specificity as a combination of documentary and artistic elements, as well as its strong

functionality as both a factor and an object of influence in defining reality.

Going beyond the framework and procedures of historical discursive analysis, this study
examines travelogues through the lens of their text-building mechanisms. It explores their
constitutive units and how they achieve semantic coherence while fulfilling a communicative
purpose. Drawing on the systemic approach to text, as outlined by Prof. Andreana Eftimova,
the text is viewed as a system of elements and structures organized according to specific rules.

At the same time, the text serves a distinct communicative function within the broader context
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of a higher social system—a communicative situation shaped by the goals and demands of an

ongoing social activity (Eftimova, 2014:131).

Adopting this approach to the travelogue allows for an understanding of its genre-specific
characteristics as a blend of documentary and artistic elements. The approach also highlights
the functional role of the travelogue as both a factor and an object of influence in shaping

perceptions of reality.

1.2.3. Content analysis

The study employs content analysis, a widely applicable method for summarizing and
describing the key characteristics of a large volume of linguistic material. This method involves
three main processes: summarizing, which reduces the material while preserving its essence,
creating a manageable corpus through abstraction of the original content; explication, which
entails explaining and annotating the material by analysing its co-text and context (the
circumstances surrounding the communicators); and structuring, which involves filtering and

extracting a specific framework from the material (Mayring, as cited in Titscher 2000:64).

Conclusions from Chapter one

The theoretical sources examined allow us to draw conclusions about travel writing as a form

of constructing media reality:

1. Constructed reality: Like any media product, the travelogue creates a constructed picture
of the world, shaped through selection, omission, emphasis, and evaluation, all informed by
specific ideological positions. The dominant ideology in society, to which the media adhere,

distorts the media representation of reality.

2. Linguistic practices and representation: Selective definitions of “the real” are produced
and maintained through specific linguistic practices. Language, as a complex system of
signs, conveys meanings about reality between communicator and recipient. The meaning
of a sign arises from social conventions and signifying practices that organize relationships
between signs. Representation is not a unidirectional process but an interactive one, where

meanings are constructed, reinforced, obscured, altered, and negotiated by communicators.
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3. Discursive Framework: The conceptual framework of the discursive school in the theory
of representation allows for the travelogue to be examined not for its truthfulness but for its
functionality as a description of our social world. Travel writing is a product of discursive
practice, providing a language for discussing specific topics at specific historical moments.
The discourse of travel writing has a unique linguistic repertoire that governs how one can
speak or reason about a topic like "Bulgaria," shaping its conceptualization at a given
historical moment. This discourse can be traced across multiple texts within a specific

historical period and is deeply context-dependent.

4. Recreation of Social Facts: As a media text, the travelogue recreates social facts,
transforming them into complex linguistic images shared with others. Recipients connect
these images to their own experiences and interpret them. The interpretation of the image
or sign depends on the contextual interpretation of the social fact. Therefore, the travelogue
must be analyzed not only linguistically but also in terms of the extra-textual influences—
the broader social, political, economic, and cultural circumstances, defined as “context”,
within whose framework the social fact occurs and is recreated and perceived as a media

text.

5. Genre Characteristics of the travelogue involve a set of intra-textual influences inherent
to travel text-building. While the formal-structural and thematic-content-based aspects of
the travelogue vary, the journey remains its primary thematic and structural feature. The
predominance of autobiographical, documentary, interpretive, or artistic elements reflects
different ways of filtering directly experienced events, serving the construction of symbolic
reality. Within the system of media genres, travel writing highlights the ambiguous
relationship between social facts (travel) and the reality represented in the text. The framing

of experienced reality into selected scenes is a form of controlled representation.

6. Comprehensive Analytical Approach: Recognizing the travelogue’s role in constructing
symbolic reality, the study employs a comprehensive approach to text analysis. This
approach combines:

e Content analysis to identify themes in the travelogues,
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e Discursive analysis, particularly the historical discursive approach, to define the
context of the travelogue’s creation and reception and its relevance to the public
agenda,

e Linguistic analysis, focusing on the connotative potential of expression at lexical

and syntactic levels.

The guiding principle is that texts cannot be analysed in isolation. They must be understood in
relation to a network of other texts, the social context, and alternative, unexplored forms of

verbal creativity on the topic.
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Chapter Two. Presentation of Publishing Houses and Print Media

In line with the theoretical frameworks that support the analysis of travel writing as a means of
constructing media reality—and with a focus on its dependence on extra-linguistic factors—the
second chapter examines publishing practices and policies as an extra-linguistic factor. These
practices and policies play a decisive role in determining which travel writing texts achieve

public visibility at a given historical moment.

2.1. Research Approach to the Field of Cultural Production

The study employs Bourdieu’s concepts of habitus, field, and capital to analyze the actions of
social actors. According to Bourdieu, habitus refers to the collective dispositions through which
social structure is internalized during early socialization. These dispositions incline individuals
to adopt behaviors that are most likely to succeed, based on their available resources and prior
experiences. The influence of habitus becomes evident in specific spaces—referred to
as fields—where goods, services, knowledge, or status are produced, circulated, or acquired.
Within these fields, social actors occupy competitive positions, striving to accumulate and
monopolize various forms of capital. Fields are, above all, arenas of struggle over valuable
resources. Individuals and groups use cultural, social, and symbolic resources to maintain or
enhance their position in the social hierarchy. These resources are defined as capital when they
function as "social relations of power," becoming the focus of competition as valuable assets

(Bourdieu, 1989:375).

From this perspective, publishing can be examined as part of the field of cultural production,
where publishers compete to acquire cultural, economic, or social capital. This competition
involves the use of symbolic systems—such as language, images, and myths—as well as
strategies of acceptance and rejection. These strategies are rooted in the habitus of the
publishing industry but are often framed in the rhetoric of "creation" or enlightened missionary

work.

The dissertation adopts Bourdieu’s approach to the publishing field, analysing publishing
strategies through the lens of five groups of variables: legal and financial status, financial or
commercial dependencies, and market influence. Indicators of a publishing house’s commercial

success include the number of bestsellers published, literary awards received, the ability to
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secure state subsidies, and its symbolic capital—measured by factors such as longevity, location,

and the prestige of its catalogue.
The dissertation seeks answers to the following questions:

e Since when has the publishing house existed?

e I[s it narrowly specialized in publishing travel writing? What proportion of its output
consists of travel writings?

e Has it accumulated a prestigious catalogue (e.g., long-term collaborations with authors,

awards, rankings)?
e Does it set trends or follow practices in general and travel writing publishing?

e Isita private family business or a joint-stock company? Does it have dependencies on

other firms?

e Does it have close ties to state-level management structures? Is there evidence of its

publishing projects being funded by state agencies?

e Are the travel books published by this house reviewed in specialized periodicals?

2.2. English-Language Publishing Houses of Travel Writing

2.2.1. British Publishing Houses

Three groups of British publishing houses with significant contributions to travel writing are

examined.

The first group comprises long-established, dynastic publishing houses with a conservative
political orientation. They thrive in travel writing publishing due to their connections with
power structures, scholarly societies, and the infrastructure of the British Empire. Notable
examples include John Murray, William Blackwood and Sons, and Smith, Elder & Co. These
publishers wield significant influence over travel writing publishing and play a key role in

shaping a heroic national narrative.
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The second group includes publishing houses such as Collins, Cassell, and Macmillan, which
are characterized by a liberal political orientation, dynamic management, a rich corporate
history, substantial financial resources, and workforces exceeding 1,000 employees. They target
the emerging mass market of the lower middle class and urban industrial working class. A
common trait among these publishers is that their founders entered the industry with a mission
to serve a publicly beneficial cause, which helped them ascend the social hierarchy. These
publishers strive for broad genre representation and, under the banner of serving the public
interest, focus on high print runs of books addressing topical issues and pressing themes,

authored by credible professionals.

The third group includes publishers such as Thomas Fisher Unwin, Methuen, and Heinemann.
Known for their unconventional and experimental approach, they played a pivotal role in
introducing modernism into British print culture. While they publish commercial literature,
their primary goal is to fund significant, original, and avant-garde authors. Within their catalog,
travel writings and travel literature serve as an escape from reality, a form of entertainment, a
journey into the unknown, and a platform for sharing observations on national character and
universal human themes. These publishers produce texts that reflect the anxieties of modern
life while capitalizing on the commercial potential of travel as a public relations event—not

only for science but also for the publishing industry.

Conclusions on British Travel Writing Publishing

British publishing houses operate within a three-century tradition of travel writing publishing,

each striving to accumulate and monopolize economic and symbolic capital.

The beginnings of British travel writing publishing are marked by specialization. Certain
publishing houses, possessing greater social capital, leverage the potential of the travel narrative
market to accumulate even more economic and symbolic capital. Over centuries, these
publishers, closely linked to the expansion of the British Empire, have gained prestige,
leadership in the publishing industry, and the authority to direct public attention toward the
empire’s state and scientific projects. Simultaneously, they wield the power to define the canon

in travel writing production.
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Another category of publishing houses enters the travel writing market with considerably less
initial economic and symbolic capital but with large-scale projects designed to educate,
intellectually stimulate, and entertain the nation. These publishers prioritize broader genre
representation, aim for high print runs of books addressing topical issues, and foster a
professional community of authors. For them, travel writing serves as an image-enhancing

genre, as it encourages reflection and sparks discussion on contemporary themes.

A third category of publishing houses emerges later but makes a significant impact on travel
writing publishing in the 20th century. These publishers are distinguished by their willingness
to experiment with anti-conformist strategies, balancing both commercial and avant-garde
publications. Their travel writing editions are designed as an escape from grand imperial
narratives, offering entertainment, an exploration of the unknown, or even a spectacle

orchestrated and financed by the publisher itself.

British travel writing about Bulgaria reflects the dynamics of foreign policy relations, with the
topic of "Bulgaria" being suppressed in travel writing publishing during periods of tension

between the two countries.

2.2.2. American Travel Writing Publishing

American travel writing publishing can be analysed through the practices and policies of several
established, major publishing houses, such as Harper Brothers, Charles Scribner’s Sons,
Houghton Mifflin, and George Putnam’s Sons. The review of newer publishers focuses on

Doubleday, Page & Co., Time-Life Books, and Bantam.

At the start of the 20th century, the United States began publishing original American works
that captured the unique American encounter with the "Other." These included stories of settlers
in the Wild West, missionaries, travelers to the Holy Lands, explorers of Europe and beyond,
war correspondents, participants in European conflicts, diplomats, and others. Travel writing
became the genre where the author’s self-identification as an American was most pronounced,
with no room for borrowing textual material from the cultural production of the metropolis (i.e.,

Europe).

Among the older American publishing houses, Harper & Brothers exemplifies the gradual
development of capacity in travel writing publishing. At the beginning of the 20th century,
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Harper focused on commercial fiction with short-term returns. It was not until the 1930s that
the publisher recognized the potential of strong journalism, exemplified by the success of John
Gunther’s travel writing series, /nside. The longevity of the Inside series offers insights into

Harper’s approach to non-fiction publishing:

o The publishing house recognizes the potential of journalism for generating assets with

a sustainable long-term return.

o It leverages compelling personal narratives to disseminate knowledge and shape public

opinion.

e Itevolves from being a factor in shaping opinion into one that solidifies and reinforces

existing opinions

The publishing houses Scribner’s, Houghton Mifflin, and Putnam also played pivotal roles in
establishing American journalism and travel writing publishing. For Scribner’s, success is
measured not by revenue statistics but by its history of realizing a publishing vision that
prioritizes books of societal significance. While the house ostensibly avoids politics, it
published John Reed’s travelogue-reportage The War in Eastern Europe (1916), which
chronicles the American journalist’s travels through Eastern Europe during World War I.
Houghton Mifflin’s strategy is similarly nuanced, with a consistent focus on publishing works
of enduring literary value rather than those of fleeting relevance. The house shows a preference
for fictional works that encourage constructive thinking and reflection. Despite this, both
Scribner’s and Houghton Mifflin actively collaborate with state authorities on projects tied to

state propaganda.

The Putnam publishing house made a significant contribution to the rise of American journalism.
Between the two world wars, its travel publications successfully transformed travel into a mass
spectacle, celebrating the achievements of "American science and genius" (Herrmann, 2000),

all while maintaining a modest and unpretentious tone for its adventurer-authors.

For the three newer publishing houses—Time-Life Books, Doubleday & Co., and Bantam—a
strong emphasis on commercialization and profit maximization is a common denominator. This
approach shifts focus from the personal to the institutional. Their policies are either actively
agentive (Time-Life Books) or reactively defensive (Doubleday & Co. and Bantam), ensuring
their survival and growth in the complex cultural production landscape during the McCarthyism
era. While travel writing constitutes only a small portion of their output, the scale of these

publishers ensures it reaches vast audiences, reinforcing patterns of worldview creation.
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Conclusions on American Travel Writing Publishing

Unlike British publishing houses, American publishers did not specialize narrowly in travel
writing at the beginning of the 20th century. This is because, during the previous century’s
westward expansion and the establishment of national borders, travel emerged as a recurring

theme in American literature in various forms.

The four older publishing houses examined here—Harper & Brothers, Scribner’s, Houghton
Mifflin, and Putnam—provided a platform for travel writing by both young, emerging authors
and established literary talents and public intellectuals. In this way, American travel writing
publishing became a tool for cultivating a diverse authorial contingent. This process
harmonized various interests: the publisher’s commercial and spiritual pursuit of prestige and
symbolic power, the author’s desire for recognition, and the reader’s and public’s demand for
meaningful content. As a result, travel writing evolved into an instrument of national self-

construction.

Across different periods and with varying aesthetic approaches, American publishing houses
promoted a wide range of travel writing genres, including literary travelogues, commercially
popular Westerns, essayistic travelogues, travel memoirs, reportage, and exploratory and
adventure narratives. In doing so, they established and solidified a tradition of robust American
journalism. This strong journalism became a shared space where publishers and representatives
of official authority collaborated, paving the way for the expansion of American cultural

influence in Europe.

Later developments in American travel writing publishing introduced innovations in mass
marketing. Within this context, Bulgaria appears in American travel writing as a stage for

significant political processes, the outcomes of which are of interest to American society.

Conclusions from Chapter Two

1. The peak of the market for travel writing: The travel writing market in England and the
United States reached its peak in the 19th century, closely tied to each nation’s geopolitical
expansion. In England, the growth of the British Empire was the primary driver for the
establishment of travel writing publishing. In the U.S., the conquest of the Wild West and

American missionary work in the Middle East played key roles. In this emerging market,
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publishing houses of varying capacities competed for material and symbolic gains,
employing diverse strategies in selecting authors, content, and presentation. Both older,
established publishers and newer entrants acted with calculated precision. In both England
and the U.S. at the beginning of the 20th century, dynastic publishing houses led the way in
travel writing publishing, using travel writing as a means to strengthen their brand. The
strategies of these publishing houses unfolded along several lines:

e Cultivating close ties with state authorities.

¢ Building strong relationships with the scientific community.

e Selecting travel writing content in line with national priorities.

e Seeking, selecting, and providing editorial support for authors.

e Emphasizing the educational and scientific value of travel writing.

Innovative strategies in the 20" century: The socio-political dynamics of the 20th century
brought newer publishing houses to the forefront of travel writing publishing. These
publishers adopted innovative strategies that challenged established practices, including:

e C(Creating and sponsoring events to write about.

e Highlighting the entertainment and educational aspects of travel narratives.

e Prioritizing individual perspectives and spontaneity.

e Shifting focus from national priorities to the lives of distant societies.

e Presenting the world as a stage.

Corporate decisions and external influences: The political orientation and personal
aesthetic tastes of publishers remain central to corporate decisions. However, these are
influenced by mass tastes, dominant trends, industry practices, and, in the latter half of the
20th century, direct state involvement through subsidies, propaganda, and more. Drawing
on Bourdieu, we can conclude that publishing houses occupy competitive positions, striving

to accumulate and monopolize capital within the cultural field.

Bulgaria as a theme in travel writing: Bulgaria emerges as a theme in travel writing when
it aligns with the interests of publishing houses. For conservative dynastic publishers in the
early 20th century, Bulgaria was tied to the declining Ottoman Empire, a subject of interest
to Great Britain and the U.S. For newer publishers, Bulgaria became a stage for military
actions, a rapidly evolving society, a secluded escape, an ideological adversary, or
something else entirely. The chosen interpretation depends on the perceived success of a
particular publishing strategy.
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5. The role of the authors: To implement their respective strategies, publishing houses rely
on a specific type of author. This could be a scientist, a member of the Royal Geographical
Society, a parliamentarian, a political figure, a diplomat, a war correspondent, a reporter,
a traveler, an adventurer, a tourist, a bohemian, or a cultural figure. There is no strict
regulation regarding the professional qualifications of a travel writer. At the beginning of
the 20th century, Bulgaria was primarily represented in the works of politically engaged
individuals. By the mid-century, the narrative was dominated by journalists and artists. By
the end of the century, the preferred narrative about Bulgaria was produced by foreign
correspondents and social analysts, but increasingly by adventurer-travelers and bohemians.
At the beginning of the 21st century, Bulgaria is written about by hosts of travel TV

shows, sports journalists, and media practitioners in general.
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Chapter Three. The Image of Bulgaria in anglophone travelogues (1900-2017)

3.1. Travelogues of the Period 1900-1919: Cultural Projections of Western

Interventionism and Liberal Engagement with Bulgaria

3.1.1. Historical Context

British official policy toward Bulgaria in the first decade of the 20th century was characterized
less by indifference due to the country’s limited commercial potential and more by suspicion
toward this independently functioning part of Southeast Europe, coupled with a desire for
intervention. British society focused its attention on Bulgaria in the context of the unresolved

Macedonian Question, which became particularly prominent in British public discourse in 1903.

In the British press at the start of the century, Bulgaria was primarily associated with
"atrocities," with "valor" and "heroism" appearing less frequently. In contrast, for the American
media audience during the same period, Bulgaria was linked to the evangelical and educational
activities of American missionaries, overshadowed by the Miss Stone Affair—the kidnapping
of missionary Ellen Stone. Comparatively, the number of American publications referencing
Bulgaria in the context of "outrage" was significantly lower than those mentioning "valor,"
"heroism," and "modern progress," at least from 1900 to 1909. The efforts of newly liberated
Bulgaria to free itself from dependencies on both the Ottoman and Russian Empires garnered

sympathy in the United States.

American advocacy for the Bulgarian cause can be understood within the broader socio-
political context of the United States. The early 20th century saw the rise of a new group of
socially engaged individuals known as "progressives." Progressives viewed the concentration
of capital as a sign of governmental incompetence, with corrupt structures enabling extreme
wealth for a few and widespread misery for the majority. Politicians with progressive leanings,
such as Theodore Roosevelt and Woodrow Wilson, championed morality and order in
government, targeting irresponsible power. Within this framework, Theodore Roosevelt’s fierce
criticism of the declining Ottoman Empire—an irresponsible power threatening global
security—becomes clear. Similarly, Woodrow Wilson’s efforts to achieve a just and democratic

peace after World War I through his Fourteen Points program, which advocated for a post-war
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world order based on self-determination, can be interpreted as progressive. In such a world

order, Bulgaria’s legitimate demands would find a place.

The growing visibility of Bulgaria in American public discourse led to a different perspective
on the country compared to that in England. The focus shifted to the unjust interference of the
Great Powers in Bulgaria’s political fate and Bulgaria’s bold resistance against such

interventions.

3.1.2. Travelogues Depicting Bulgaria in the Period 1900-1919
The dissertation examines several travelogues of this period:

The Balkans from Within, written by English journalist Reginald Wyon and published in 1904
by the American publishing house Scribner’s, portrays Bulgaria as the central actor on the
historical stage, with hopes pinned on its intervention to curb Turkish oppression. Historical
references lend the Bulgarian image a sense of exceptionality, emphasized through contrasts
with other historical figures. The author’s high regard for Bulgaria is reinforced through his
narratives of encounters with rebels, identified as Bulgarians, as well as his meetings with
Bulgarian military personnel. Wyon writes, “Everywhere I met brave men, all of them decent
people, without boasting but with a genuine desire for battle, as should burn in every soldier.”

(Wyon, 1904:163).

The Balkan Trail (1906), written by American journalist Frederick Moore and published by
Smith, Elder, is strongly characterized by its adventurous tone. The travelogue portrays
Bulgarian society primarily through individual figures, creating a more layered representation
of Bulgaria. It depicts the country not only within its own borders but also as an active force in
Macedonia and Greece. The Bulgarian presence on the Balkan and European stage is now

nmn

associated with terms like "conspiracy," "plot," and "secrecy." This shifts the narrative focus
away from the martyrdom of the oppressed and toward the agency of the conspirators. Moore
writes in the style of a chronicler of the Wild West, celebrating action, defiance, and intrigue
while refraining from judging the motives or consequences of these actions. The moral

dimensions of the events remain in the background.

In Through Savage Europe (1907), published by T. Fisher Unwin, Harry de Windt highlights
the exceptional nature of his journey to "completely unknown, wild, and lawless places between

the Adriatic and the Black Sea." Bulgaria is introduced in the fifteenth chapter, titled "Land of
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Unrest." The title cleverly plays on the double meaning of "unrest," initially suggesting a
narrative of turmoil. However, the text shifts focus to portray Bulgarian space as a site of
ferment—political, ideological, and labor-related. De Windt writes as an imperial subject,
assessing the extent of foreign influence in the territories he traverses. He notes the Bulgarian
army’s independence from Russian influence, the admiration of Bulgarian officers for British
victories in the Far East, and their fervor over the Macedonian issue. These observations are
interpreted as signs of valor and a vigilant spirit, which the traveler equates with
"gentlemanliness"—a reflection of his own cultural values. In this portrayal, the Bulgarian is
characterized primarily as a warrior and a gentleman: active, dedicated to the present, and

brimming with grand plans and possibilities for the future.

By-paths in the Balkans by William von Herbert reflects a markedly different attitude. The era
of heroism has passed, and the creators of historical dynamism—bearers of nobility and honor
(none of whom are Bulgarian)—have been forgotten. The present is marked by degradation,
and this sense of decadence frames the image of Bulgaria. If Bulgaria, the object of description
in By-paths in the Balkans, is depicted as unheroic, petty, and lacking dignity, then the English
subject is affirmed as noble, heroic, elevated, and endowed with refined sensibility, dignity, and
honor. The use of Gothic elements reinforces the Balkanist representation, retrospectively

rehabilitating and ultimately legitimizing British policy toward Bulgaria in previous decades.

An Observer in the Near East (1907) by William Le Queux introduces another narrative and
descriptive specificity: imagined colonialism. Bulgarian space is reduced to a "shopping list"
for potential investors. Le Queux, a staunch defender of British interests, envisions Bulgaria’s
utility for British goals, including securing financial benefits for the nation and its investors
while displacing Germany. He warns that Germany’s growing economic and diplomatic
influence in the Near East "must urgently engage the attention of every British statesman who
takes to heart the interests of our empire" (Le Queux, 1907:199). An Observer in the Near
East reveals that the discursive practices used to represent Bulgaria in the early 20th century
are not unequivocal. Alongside Bulgaria’s subordinated position, its attractiveness is also
acknowledged. As a counter-discourse to Balkanism, a flattering portrayal emerges,

emphasizing an idealized primitivism.
In conclusion, several key points can be drawn:

1. The presented travelogues demonstrate how themes from the daily agenda of the authors’

native societies permeate the thematic field of travel writing production. At the beginning
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of the 20th century, Bulgaria was a topic that captivated both English and American
societies. The numerous challenges faced by Bulgaria—such as poverty, rebellion, and
dependency—provided a convenient explanation for Britain’s attitude toward the country
within Balkanist media discourse. Accusations of backwardness and semi-barbarism not
only suggested that these issues stemmed from inherent deficiencies but also justified the
perceived need for foreign intervention. In contrast, American public discourse on Bulgaria
was more inclusive, and its themes influenced travel writing production. The idea of

American patronage over Bulgaria was firmly established.

The examined travel writings construct not one but several different images of Bulgaria,
which argue for and shape attitudes toward Bulgaria from the perspective of the author's
native country. The travel writings attribute different, mutually contradictory identities to

Bulgaria. On the one hand, it is a marginal actor, and on the other, a central social actor.

The approach to constructing these images depends on the author's socio-cultural identity,
which is not fixed but is also being constructed. In the examined Edwardian travelogues,
the writer identifies as an imperial subject by distinguishing themselves from the "Other”,
assigning the latter a subordinate status. Stereotyping, exoticizing, dematerializing,
and denial of co-evalness are strategies for identifying not only the "Other" but also the
writing subject, negotiating their dominant status. The strategies of representation
unlock models of identification that serve the status quo in the relationship between the

author's native society and the newly reborn Bulgarian state.

The palette of expressive means in travel writing can be very rich. Tracing the linguistic
realization of text-building strategies through the description of the linguistic repertoire—
comparisons, analogies, references, rhetorical questions, introductory formulas, metaphors,
ambiguity, generalized references, textual coherence—allows us to uncover transformations
in the symbolic images that register the changing attitudes toward Bulgaria in the author's

native society.
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3.2. The Travelogue Between the Two World Wars: Impressionistic or Analytical

Representations of Bulgaria
3.2.1. Historical Context

The First World War brought about significant geopolitical changes. For Bulgaria, this meant
immense territorial losses, political collapse, and economic ruin. In contrast, Great Britain
emerged victorious from the conflict. However, for a portion of British society, the war also
ushered in ideas of decline and political cynicism, challenging the ideological binary of
"civilized subject versus barbaric other," which had long underpinned Western self-perception.
Since the Anglo-Boer War at the start of the 20th century, Britain’s imperial actions were
increasingly seen not as a grand civilizing mission, as portrayed in official narratives, but as
sheer brutality and a struggle for survival. The "Great War" revealed levels of destruction
unprecedented in world history, and by 1919, the belief that civilization could not withstand
another such catastrophe had become widespread. The fear for the future of the West, threatened
by an invisible enemy, intensified in England during the 1920s with the translation of Oswald

Spengler’s The Decline of the West.

This period coincided with the onset of urbanization, the emergence of the vast modern city
with its fragmented social life, chaos, and violence. Urbanization altered the forms and values
of national life and eroded the pastoral image of England. Between the two world wars, the
British traveler writing about Bulgaria became detached from their native space. They did not

seek to capitalize on the privileges of their British citizenship.

In America, the 1920s were a period of economic growth, though concentrated in specific
sectors such as construction, automobile manufacturing, and consumer goods. The economic
model that promised endless enrichment through speculation ultimately collapsed with the
stock market crash. The aftermath of the Great Depression revived the progressive idea of a
strong state equipped with regulatory mechanisms. Preventing future crises demanded a more
active U.S. presence on the global stage, leading to increased interest in Europe. As America
moved away from isolationist policies, its reading public gained access to observations about
life in Europe. Looking toward Europe, Americans questioned whether the next destabilizing
event might originate there. Bulgaria, with its widespread poverty and struggles to maintain

political and economic stability, also became a source of concern.

It is noteworthy that in American publications, Bulgaria is most frequently associated with the

themes of "poverty" and "war." References to Bulgaria in connection with "culture" remain
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consistently peripheral throughout the period. In the British press, simultaneous mentions of
Bulgaria in the context of war are the most numerous, with a sharp increase in the late 1930s.
During the same period, references to Bulgaria linked to "culture" also rise, while mentions of

poverty, though frequent, do not show a significant increase.
3.2.2. Travelogues About Bulgaria Between the Two World Wars (1920-1940)

In 1923, the British publishing house Jonathan Cape released the travelogue /n Many Places by
American journalist Clare Sheridan. The epigraph, referencing the iconic American poet Walt
Whitman, along with the emphasis on the author’s complete freedom to pursue objectivity as
the sole measure of the text’s value, structures the "American" perspective on Europe. The
overexposure of incidental, unscripted events is presented as a claim to objectivity in
representation, but it also reveals the underlying strategy. Linguistically, the text is clear,
straightforward, and lacks layered depth. Clare Sheridan constructs her narrative on a single
plane, avoiding any attempt to analyze the complexity of the situation in Bulgaria or Europe as

a whole. Her textual strategy relies on unambiguity.

In 1936, Harper & Brothers published John Gunther’s travelogue Inside Europe, which includes
a description of Bulgaria in Chapter XXXII, titled "The Balkan Kings." While unique in its
poverty and the personalization of its monarchy, Bulgaria shares the fate of other European
nations witnessing the rise of fascism. Gunther uses topical and anecdotal elements to highlight
the specific, only to subsume it under the general: in Bulgaria, as elsewhere in Europe,
monarchy and dictatorship are incompatible, yet other figures stand ready to govern with firm
authority. Gunther constructs his message through the metaphorization of the personal, which
serves as a vehicle for broader generalizations about the future of nations. The strategy of
distancing from the object achieves not so much an informative effect as a didactic, moralizing

one.

In his 1938 travelogue Guns or Butter: War Countries and Peace Countries of Europe Revisited,
Scotsman Bruce Lockhart shares his impressions of Europe on the eve of World War II. His
overall assessment is that Bulgaria is a place of social and political stability. He notes that if,
before the Great War, Europe anxiously awaited events from the Balkans, the current anxiety
stems from the behavior of the Great Powers. Lockhart writes with concern about the state of
British institutions while recounting his experiences in Europe. Against the backdrop of
troubling news from home, Bulgaria appears to him as an oasis of calm. The persona of the

Bulgarian monarch serves as a poignant reminder of the abdication of Edward VIII. Lockhart’s
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representation of Bulgarian society is achieved through distancing himself from it and seeking
an external, definitive interpretation. This approach establishes a connection not with the local

context but with an imagined British reader who might share the author’s anxieties.

In 1934, the British publishing house Jarrolds brought out Henrietta Leslie’s travelogue Where
East is West. Within a labyrinth of encounters, Bulgaria gradually emerges as a "place westward
in relation to a more distant East"—a liminal space, a shifting boundary between East and West.
The text’s construction relies heavily on subjectivity, with the author’s impressions, sensory
perceptions, emotions, and reflections taking center stage. In Leslie’s travelogue, the image of
Bulgaria is fragmented, multidirectional, and ever-changing. At the linguistic level, modernist
influences are evident in the uneven register, rapid shifts from serious to playful tones, the use
of self-irony, and the incorporation of folkloric elements such as proverbs and songs.
Contrasting scenes create strong suggestive effects. The text’s unevenness, oscillating between
the frivolous, the tragic, and the dramatic, infuses the narrative with expressiveness and
emotionality, resulting in a multilayered representation and ambiguity in the meanings of

Bulgarian space.

The travelogue Donkey Serenade by British author George Sava was published in 1940 by
Faber and Faber. Like Henrietta Leslie, Sava constructs a textual collage of personal
observations, folk songs, and proverbs. However, unlike Leslie, he frequently shifts his
narrative position, transitioning from an intrigued external observer to an informed participant
and interpreter of Bulgarian social, cultural, and political life. The author’s ambiguous stance
in the text is mirrored in the ambiguous portrayal of the "Other"—the Bulgarian guide
navigating the complexities of local reality. This guide is labeled with multiple nominal
references, and due to the multivalence of his image, he alternately assumes and relinquishes
the role of a guide, often losing authority and thereby serving primarily to facilitate the author’s
self-actualization. The peculiarities in the composite image of the "Other" challenge the notion
of Bulgaria’s present as a continuation of its past. While the past is portrayed as worthy of

respect, the present is depicted as pitiful and absurd.

The travelogue lkons and Oxen by Philip Thornton was published in 1939 by Collins. For
Thornton, the longing that motivates his travels is tied to nostalgia for a lost pastoral England
and a desire to discover authenticity where it has been preserved before succumbing to progress.
The image of Bulgaria is constructed around the presence of the magical, exemplified by the
description of a clairvoyant in the village of Bulgari and the nestinari fire-dancing ritual.
Bulgaria emerges as a space of mysterious communion with the "Other," offering knowledge
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that transcends words. It aligns with an man and cosmic order, embodies a depth of experience

unknown to modern man, and serves as a source of spiritual insight.

We can draw several conclusions from a close reading of travel writings about Bulgaria

between the two world wars.

1.

The travelogues share a common theme—anxiety about the trajectory of global modernity
and the lingering memory of war. In Bulgarian reality, the authors seek either signs of an
impending catastrophe or a revival of their shaken faith in the values of civilization.

The image of Bulgaria in the travelogues of the 1920s and 1930s differs radically from that
at the beginning of the 20th century. Rather than assessing Bulgaria’s level of civilization
or the need for Western economic influence, the descriptions now emphasize favorable
evaluations, respect, and gratitude for enlightenment. These travelogues reflect doubt and
skepticism toward the author’s native culture, paired with a newfound appreciation for
Bulgarian culture. This positive portrayal of Bulgaria inverts and reorders the values of
traditional Balkanist tropes from the early 20th century. Chaos becomes harmony, savagery
becomes civilization, and backwardness is reframed as a natural virtue. While the
travelogues from the interwar period still rely on binary oppositions—Self-Other, center-
periphery, and civilization-backwardness—the positive pole is now associated with the
Other, the periphery, and backwardness.

There are both similarities and differences in the representative paradigms applied by
American and British authors. In American travel writing, there is a deliberate emphasis on
the educational function of the genre. These works often include descriptions of Bulgaria’s
socio-political landscape, warnings about the dangers of repeating historical mistakes, or
encouragement for further exploration. The representative strategy focuses on portraying
the world in a state of stasis, with an author of unwavering authority who provides definitive,
clear interpretations of the scenes described. In contrast, British travel writings emphasize
the communicative potential of the genre as a shared experience of reality. This reality is
depicted as dynamic, multifaceted, and open-ended, resisting final interpretation.
Characteristic features include shifting narrative positions, a loss of authorial authority, and

an embrace of uncertainty in meaning.

The interpretation of these specificities in travel writing can be linked to authorship and the
authors' social belonging, shaped by their cultural and national identities. These factors play
a fundamental role in shaping the self-perception of travel writers. For American authors
like Sheridan, Gunther, and Williams, the didactic tone reflects their self-reflection as

38



participants in a successful national project. In contrast, for the British author, travel writing
becomes an act of self-construction, where the joy of traveling stems not from asserting a

privileged status abroad but from escaping the confines of British society.

3.3. Bulgaria Behind the Iron Curtain (1945-1989): Variations in Portrayal
3.3.1. Historical Context

After World War 11, the British government faced the need to reassess its political priorities.
The war had bolstered the national spirit but also led to the decline of the British Empire, the
loss of a third of the nation’s wealth, and significant debt to the United States. In the 1950s and
1960s, British governments struggled to balance maintaining the welfare state with preserving
strategic influence abroad. The country’s international commitments proved unsustainable
given its strained finances. As early as February 1947, economic pressures forced Britain to
withdraw from intervening in Greece’s civil war, which the Foreign Office believed was fueled
by communist elements. The task of resisting communism in the Balkans was transferred to the
United States, marking the beginning of American involvement in the region to counter the
threat that “the entire territory from Greece to India would fall into the hands of communism.”
The Truman Doctrine formalized this shift, as the U.S. took on the responsibility of containing
Soviet influence in Europe and the Balkans—a task Britain could no longer manage. President
Truman framed U.S. intervention in Greece as both a moral and national duty, appealing to the
religious sentiments of Americans: “...because the world is divided between free and enslaved
peoples, and no matter how much we rely on God, where He is denied by so many, we must

rely on ourselves” (Caute, 1978:30-31).

Within this context, Bulgaria emerged as a significant topic for both Great Britain and the
United States. It became a key element in the cultural construct of the Cold War—a bipolar
worldview that simplified interpretations of the global order, diverted attention from Britain’s
domestic tensions between its welfare state ambitions and foreign policy limitations, and
justified Anglo-American cooperation. This framework also facilitated the permanent presence
of the U.S. in Europe. Bulgaria was portrayed as part of a monolithic Eastern bloc, a product of
Soviet expansionism. This representation of Bulgaria as an inherent component of the “unified
East” served to reinforce American social consensus and legitimize U.S. leadership in foreign

policy. Despite Bulgaria’s peripheral status in Anglo-American policy, it was consistently
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depicted in British and American publications either as a cunning collaborator and henchman

of the Soviet Union or as a helpless pawn-victim of international communist forces.

3.3.2. Travel Writings About Bulgaria (1945-1989)

In 1947, Harold Arthur Lehrman published Russia's Europe, which constructs Bulgaria’s image
through a lens of tempered expectations—initially acknowledging signs of progressiveness but
with notable reservations. As the narrative progresses, the recognition of individual and
communal achievements grows more generous. However, the fate of the individual in Bulgarian
society becomes increasingly precarious, threatened either by the terrorist tactics of an
authoritarian state or by economic mismanagement stemming from Bulgaria’s subordination to
Soviet interests. Ultimately, Bulgaria is portrayed as a victim of Soviet expansion. The fact that
the country itself hastened this process, driven by a sentimental attachment to its Russian
liberators, transforms the narrative of Bulgaria as an obedient Soviet satellite into a cautionary

tale.

In 1949, the London publishing house Sampson Low brought out Morgan Philips Price’s
travelogue, Through the Iron-Laced Curtain: A Record of a Journey through the Balkans in
1946. Price frames his encounters with Bulgarians primarily through the lens of Bulgaria’s
political alignment. His narrative serves to legitimize Britain’s commitment to upholding
principles of freedom in Bulgaria while justifying its cautious, wait-and-see approach in
situations where direct intervention is geopolitically unfeasible or where internal resistance to
the totalitarian regime is presumed to exist. Unsurprisingly, Price’s portrayal of Bulgaria is
dominated by its rural essence—the fertile lands of “old Bulgaria” and the prudence, the
measured speech, and the curiosity of its peasants. Neither the peasant nor the defiant
intellectual is depicted as a passive victim of the totalitarian regime. Instead, they are envisioned
as proactive architects of a new order, steadfast guardians of democratic principles, and the

mainstay of a society in which Britain's prestige remains firmly secured.

An example of Bulgaria’s representation through the lens of 'oppressive uniformity' can be
found in the travelogue No Facilities for Women by American author Charlotte Ebner. Ebner
visits Bulgaria because, as she notes, 'Bulgarians issue visas to all foreign correspondents
wishing to attend the treason trial of Nikola Petkov." However, rather than focusing on the
miscarriage of justice in the Bulgarian court, she shifts her attention to what she perceives as

the moral degradation of Bulgarian society. She highlights the deeply suspicious practices of
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shock work, the unnatural social position of working women, and the forced enthusiasm of
youth brigades, using these elements to underscore her critique of the oppressive uniformity

imposed by the regime

The motif of oppressive uniformity also appears in Bernard Newman’s travelogue Bulgarian
Background (1961). In his descriptions of interactions with locals, there is a striking lack of
individualization; encounters are depersonalized, reduced to receiving inefficient service,
exchanging information, or debating the merits and flaws of the two political systems—
conversations in which the traveler invariably dismantles the illusions of his Bulgarian
counterparts. The unnamed Bulgarian becomes a metonym for the entirety of Bulgarian society,

portrayed exclusively through the lens of socialist propaganda.

An example of a counter-discursive approach to constructing Bulgaria’s image can be found in
Arnold Haskell’s travelogue Heroes and Roses (1965). Haskell builds his portrayal of Bulgaria
by adopting elements of the Bulgarian socialist national narrative and emphasizing their
cognitive significance. His text relies on a declarative strategy, highlighting key themes such as
discipline, elegance, and cheerfulness. Other generalizations include the connection between
generations and respect for the elderly. To pre-empt accusations of bias, Haskell frequently
references local authorities, lending his narrative a thesis-like structure. He contrasts well-
known social realities from his homeland with those of the 'foreign' Bulgarian context. However,
the 'foreign' or Bulgarian perspective lacks persuasiveness due to its absence of
individualization. Bulgarian society is depicted entirely in its unity and collective action,
revisiting the dominant motif of uniformity—but with a significant difference: in Haskell’s

portrayal, this uniformity is infused with joy.

In 1972, the publishing house Barrie & Jenkins released John Higgins’ travelogue Travels in
the Balkans. The text distinguishes itself from travelogues of the 1950s and 1960s—which were
often factual, statistical, and thesis-like—by emphasizing individual perception and striving for
artistic expression. Alongside his reflections on Bulgaria’s spiritual sites, Higgins introduces
another compelling theme: the transformation of Bulgarian society. His narrative suggests that
Bulgaria holds exceptional discoveries of remarkable places and people, but only for the
enthusiastic traveler with taste, knowledge, and cultural curiosity—someone willing to seek
them out. Higgins critiques the convoy mentality prevalent in tourism and among locals,

advocating for a more independent and discerning approach to exploration.
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Leslie Gardiner’s travelogue Curtain Calls: Travels in Albania, Romania and Bulgaria,
published by Gerald Duckworth & Co. in 1976, constructs Bulgaria’s image through
unexpected twists: the terrifying becomes humorous, and the seemingly foolish takes on deeper
meaning. The text is designed to challenge prejudices, and Gardiner demonstrates a willingness
to shed his own through self-irony. His expressive language draws attention to his persona,
perceptions, and evaluations, as well as to the unique individuality of Bulgarian reality. The

result is an affirmation of Bulgaria’s relevance within the broader tapestry of life.

The threads of the 'Bulgarian theme' in American public discourse are woven into Brian Hall’s
travelogue Stealing from a Deep Place, published in 1988. Hall’s encounters with Bulgaria
introduce several key themes: the stifling of entrepreneurship under socialist constraints, the
flourishing of crime in collusion with the state, the perceived superiority of Western material
culture over Bulgaria’s technical backwardness, and the decline of the Orthodox Church,
reduced to a state-sponsored tourist attraction. The textual and linguistic strategies employed
rely on techniques of representation that create distance between the traveler/writer and the

'Other'—through contrast, parallel narrative structures, and profanization.

We can summarize that in English-language travel writings describing Bulgaria between 1945

and 1989, several characteristics stand out:

1. Bulgaria is consistently conceptualized as part of the Eastern Bloc, the "unified
East," threatening the Western way of life. The persistent loading of its image with the

meaning of "otherness" goes through several stages:

e Denial of the rationality of practices in Bulgarian society.

¢ Problematization of the moral dimensions of Bulgarian practices.

e Problematization of the accessibility of Bulgarian space.

e Rejection of the possibility to include Bulgarians within the writer’s in-

group.

2. The conceptualization of Bulgaria as the "Other" is achieved through text-building
strategies of devaluation, including trivialization, parody, travesty of wvalues, and
defamiliarization of the familiar. This othering is particularly pronounced during the 1950s
and 1960s, a period marked by the sharpest ideological opposition between East and West.
As an element of inter-bloc opposition, the othering of Bulgaria is expected to diminish

during periods of détente.
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3. This is confirmed by travel writing about Bulgaria in the 1960s and 1970s. In the
construction of Bulgaria's image during this period, the emergence of a counter-discourse is
evident, manifested in the valorization of Bulgaria through recognition or attribution of
value. The areas in which Bulgaria gains recognition are relevant to the author's native
environment and the current themes of its public agenda. With an image outlined through
the repertoire of the counter-discourse, Bulgaria is included in the in-group of the writer,
such as the English left (according to Arnold Haskell), the educated English middle

class (according to John Higgins), or all of humanity (according to Leslie Gardiner).

4. Tt is evident that the attributions "communist" and "satellite" to Bulgaria either say
everything or say nothing. This variability of meanings is caused by fluctuating signifying
practices, which in turn reflect the ongoing struggle between discourses aimed at either

preserving or subverting the existing social order.

3.4. Bulgaria After the Transition (1990-2017): The Struggle for Return (of the Balkanist

and Eastern European Discourse)
3.4.1. Socio-Political Context

Although it arrived on the wings of hope, Bulgaria's transition to a market economy soon took
on darker tones: the economic collapse, hyperinflation, unemployment, crumbling
infrastructure, environmental crisis, and social tension. The West pledged aid, but it was limited
and contingent on specific conditions. The conditions attached to offers of assistance became
an enduring feature of Bulgaria's relationship with the West, particularly during its bid for
European Union membership. In British media, following the initial euphoria of 1989, the
former socialist countries—especially Bulgaria—were swiftly recharacterized as an unruly
conglomerate of criminal networks, traffickers, and mafia organizations, posing a perceived
threat to Western stability. The fact that this invasion imagery was projected not onto state
structures but onto citizens suggests that the division of Europe by the Iron Curtain has

expanded into an inherent civilizational fault line between the West and the East.

Between 2007 and 2014, the British press most frequently referenced Bulgaria in the context
of 'migration.' The country’s image is metaphorically framed as both a threat and a natural

disaster, often portrayed as a perilous menace jeopardizing the United Kingdom’s welfare
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system. Another recurring narrative depicts Bulgaria as an inhospitable homeland, compelling
its citizens to seek better opportunities abroad. Furthermore, Bulgaria is consistently
characterized as the poorest member of the European Union, with its government represented

as a helpless captive of organized crime.
3.4.2. Travel Writing About Bulgaria (1990-2017)

Richard Bassett's travelogue, Balkan Hours: Travels in the Other Europe, was published by
John Murray in 1990. The text's primary thematic focus on Bulgaria is tradition, which is woven
into various unrelated contexts. These include the journalistic tradition of The Times and its
commitment to passionate reporting, James Bourchier's admiration for Bulgarian traditions, and
the reverence Bulgarians hold for historically significant sites. Bassett also explores the
veneration of new communist-era saints, the traditional assimilationist policies toward the
Turkish minority, and the longstanding practices of Bulgarian security services, which often
regard foreign correspondents as spies. Additionally, he touches on Bulgaria's history of
political violence (evidenced by figures like Georgi Markov and Stefan Stambolov) and the
traditional obedience of the individual, among others. The result of this emphasis on tradition
is that Bulgaria is once again cast as a place where time appears to have stood still, reinforcing

a familiar Cold War-era representation.

David Selbourne’s Death of the Dark Hero (1990), published by Jonathan Cape, deliberately
explores the causes behind the collapse of socialism in Eastern Europe. The author positions
himself as an indirect participant in what he describes as the "early phase of a revolutionary
process." Rather than examining this process on a communal or societal scale, Selbourne
focuses on its personal dimensions. This focus on the individual enables him to develop a
nuanced interpretive framework, enhanced by a range of literary devices. Irony pervades his
critique of the era’s key figures. By portraying the dramatic struggle for survival of a
disintegrating old order, Selbourne underscores the internal contradictions within the Eastern
Bloc—yparticularly the authoritarian tendencies of its leaders and their inability to address the
system’s core problems with honesty. He identifies this inherent duality as the primary catalyst

for the regime’s downfall."

In Neither Here Nor There, published by Martin Secker & Warburg in 1991, Bill Bryson
recounts his time in Sofia during the early years of Bulgaria’s transition. The travelogue features
a complex structure, interweaving memories of a 1973 visit to Bulgaria with observations from

his 1990 journey. Bryson employs paradox as an artistic device to arrive at a sweeping
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conclusion: Bulgaria embodies the quintessential dream of an American traveler precisely
because of its perceived deficiencies. As a result, the section of Bryson’s travelogue dedicated
to Bulgaria transcends a mere account of travel or stay; it becomes a deliberate effort by the
author to portray Bulgaria as a place untainted by globalization—a sanctuary of the lingering

'otherness' that serves as a lens for understanding the broader human experience.

Giles Whittell’s travelogue Lambada Country (1992) is the work of a journalist and
correspondent for The Times who reported from Russia and the U.S. The narrative is structured
around a series of encounters with Bulgarians, aimed at dispelling skepticism about the
'revolution' by connecting its cause to the agents of change and lending it credibility. This is
accomplished through the inclusion of firsthand accounts and perspectives from direct
participants in the events. For instance, Violet Tzekov, the screenwriter of the film Breathe,
discusses the creation of the film, which centers on protests against pollution in Ruse. Beyond
its political significance, ecology emerges in various thematic iterations throughout the
travelogue. One such iteration is the depiction of the landscape, which takes on symbolic weight
as a representation of Bulgarian space—a realm where social energy drifts aimlessly in the

aftermath of the Eastern Bloc’s collapse.

Special attention is due to Eva Hoffman’s Exit into History: A Journey through the New Eastern
Europe, published in 1993 by Heinemann. In addition to using the narrative as a vehicle to
explore the evolving dynamic between observer and observed, Hoffman also draws on other
travelogues for context. She draws a parallel between her own developing perspective on
Bulgaria and Rebecca West’s attitude toward Yugoslavia in the classic Balkan travelogue Black
Lamb and Grey Falcon. Like David Selbourne, Hoffman situates the epicentre of change within
Bulgaria itself, emphasizing the exhaustion of the status quo and society’s moral imperative to
dismantle it. However, unlike Selbourne’s assessment, Hoffman concludes that Bulgarians have
successfully navigated their moral dilemmas in the new era. They make deliberate choices for
their future, even at the cost of material hardship, strained personal relationships, contemplation

of emigration, and other significant sacrifices.

Also published in 1993 is another significant work by an American author: Robert
Kaplan’s Balkan Ghosts. Kaplan faces a complex challenge: to address Bulgaria’s socialist past
while integrating it into the emerging narrative of democratic transformation. He achieves this
by bringing the "ghosts" of the past to light while simultaneously downplaying their hold on
the present. This is achieved by attributing new causality to Bulgaria's past, linked to the
complex intertwining of the fates of the Balkan peoples. Whereas travelogues from the final
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years of the Cold War often attributed Bulgaria’s material and spiritual condition to its socialist
politics, Kaplan reflects a post-Cold War shift. In his work, culture and Bulgaria’s Balkan

identity gradually emerge as the primary explanations for its political and economic realities.

Robert Kaplan revisits these themes in 2000 in his travelogue Eastward to Tartary. The
portrayal of Bulgaria as a battleground takes centre stage: 'American and Russian values in
Eastern Europe were still at war... Bulgaria was a painful, albeit small, point on this battlefield'

(Kaplan, 1993:76).

Michael Palin’s travelogue New Europe (2007) captures Bulgaria on the eve of its accession to
the European Union. Written in the form of a diary during the filming of the television
series Around the World in Eighty Days, the text consistently positions Palin as an external
observer. He emphasizes his lack of prior knowledge about the places he encounters, a
deliberate narrative strategy that fosters a sense of intimacy with the reader while maintaining

a distinct distance from the observed subjects.

Between 2010 and 2017, a series of travelogues emerged, united by a prevailing theme of
nostalgia for bygone eras. Among these are Patrick Leigh Fermor’s The Broken Road: From the
Iron Gates to Constantinople (2013) and Nick Hunt’s Walking the Woods and the Water. In
Hunt’s narrative, the Bulgarian landscape is depicted as a site of destruction, characterized by
unpredictable combinations, juxtapositions, contrasts, and conflicts between images. The motif
of lost innocence emerges—a longing for the old Bulgaria that Patrick Leigh Fermor was

fortunate enough to witness.

In terms of meaning and evaluation, Nick Hunt’s travelogue aligns more closely with early
20th-century accounts of Bulgaria than with those from the early 21st century. The text
constructs Bulgaria within the framework of British hegemonic Balkanist discourse, while
introducing new motifs: Bulgaria is portrayed as a space that should not be deeply understood
but rather disciplined or overcome. Paradoxically, Hunt’s work revives the established tropes
of Balkanism to describe Bulgaria as part of Europe, blending old stereotypes with a

contemporary context.

Tim Moore’s travelogue The Cyclist Who Went Out in the Cold: Adventures Along the Iron
Curtain Trail (2017) brings to the forefront images from the past, reviving the discourse of
inter-bloc opposition characteristic of the Cold War era. Through techniques of naturalization
and dramatization, the text seeks to construct an original 'truth' about this space—depicting it

as difficult to traverse, marked by the stigma of its recent history, and problematic even within
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the context of the new European reality. Ideologically, while ostensibly affirming universal
values through the perspective of the travel writer, the text subtly legitimizes the enduring
suspicion toward the culture and practices of Bulgarian space, reinforcing a critical yet

ambivalent perspective.

In summary, most travelogues published between 1990 and 2017 document extensive journeys
through the former socialist bloc. With its newly regained political autonomy, Bulgaria emerges
as a visible and intriguing travel destination. The Western world is captivated by the
unprecedented transition from socialism to democracy, and travelogues serve as a lens through

which this historic transformation is explored, interpreted, and often romanticized.
The motivations behind writing and publishing these travelogues are diverse:

o To revive memories of past cultural connections with this part of the world.

e To assess the nature and magnitude of the unfolding events.

e To speculate on future developments in the region.

e To document the key actors involved.

o To offer interpretations of the events.

o To articulate the author’s personal reflections and sensibilities.

In terms of content, the travelogues converge around several central themes: memory of the
past, reform, and crisis. These themes collectively shape the narrative landscape of the
travelogues, offering diverse perspectives on Bulgaria’s complex journey through post-socialist

transition and its place in the broader European context.
The theme of memory brings to the forefront:

o Reflections on the culpability of the old regime (in the works of Bassett, Selbourne,

Kaplan, and Moore).
o Distrust toward the current government, including accusations of duplicity (Selbourne).
e Concerns about Bulgaria’s future (Bassett, Kaplan, Gioia, Thurlow).
o Nostalgia for the past (Fermor).

The conceptualization of Bulgaria as a place undergoing reform gives rise to:
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A focus on the key figures of the transition—reformers, bureaucrats, and ordinary

citizens (Selbourne, Hoffman, Gioia, Kaplan, Whittell).

Personalization of the driving forces within Bulgarian society, both past and present

(Selbourne, Hoffman, Whittell, Kaplan, Fermor).

An emphasis on the dynamics of Bulgaria’s transition, characterized by its ambiguity
(Selbourne), energy (Hoffman), spontaneity (Bryson), and perceived unmanageability

(Whittell, Kaplan).

The dominant theme of crisis in Bulgarian space is developed through several interconnected

threads:

As a scarcity, marked by a lack of consumer goods and cultural resources (Bryson).

As a crisis of trust in the structures of power (Selbourne).

As a social catastrophe (Bryson, Palin, Gioia).

As an ecological disaster (Whittell, Hunt).

As a crisis of values (Kaplan, Goodwin, Hunt).

As a terrain for personal challenge and the testing of one’s resilience (Goodwin, Hunt).
As a battlefield where the government and the criminal underworld collide (Kaplan).

As a battlefield where global powers clash (Kaplan).

Conclusions from Chapter Three

The correlation of travel writing depicting Bulgaria with the historical context of their creation

and reception reveals discursive transformations in the image of Bulgaria, reflecting the

dynamics of historical processes.

1.

1900-1919: Bulgaria emerges as a topic of interest for British and American society, as

reflected in public statements by state leaders and intellectuals shaping public opinion.

British print media, serving as a conduit for public sentiment, frequently associate Bulgaria

with the semantics of 'atrocities' and 'unrest.' In contrast, American print media emphasize

themes of 'valor,' 'heroism," and 'modern progress' in their references to Bulgaria. This
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thematic focus on Bulgaria, along with its evaluative discourse, transitions from public
debate into English-language travel writing at the turn of the 20th century. Travelogues
attribute multiple, often contradictory identities to Bulgaria. On the one hand, it is depicted
as a marginal actor; on the other, as a central social force. When portrayed as the homeland
of freedom fighters, Bulgaria inspires acts of philanthropy, charity, and advocacy within
British and American liberal thought. Conversely, when depicted as a void—Iacking
memory or notable personalities—it retrospectively justifies conservative policies to its
detriment. Finally, when characterized as a space of political, ideological, and labour
activism, it legitimizes efforts to seek cooperation or expand external influence within its

borders.

Between the Two World Wars: The dominant themes preoccupying Western society
during this period are anxieties about global modernity and the lingering memory of war.
In American media, Bulgaria is primarily conceptualized through the lenses of "poverty"
and "war," while British media adds "culture" to these themes. When this interpretive
framework is transposed into British travel writing about Bulgaria from this era, it gives
rise to narrative strategies that reconfigure the cultural map of Europe. These strategies
reimagine the European periphery and its perceived backwardness as positive attributes,
while casting modern Western society in a negative light. This perspective, however, is not
mirrored in travelogues by American authors, where the emphasis on Bulgaria’s poverty
and weak governance serves as a warning about the potential for renewed conflict, with the
Balkans as its likely epicentre.

1945-1989: During this period, Bulgaria is consistently conceptualized as part of the
Eastern Bloc—a product of Soviet expansionist policies and a perceived threat to the
Western way of life. It becomes a key element of the cultural construct of the Cold War,
shaped by foundational documents of American foreign policy aimed at fostering consensus
in Western societies, diverting attention from Britain’s foreign policy vulnerabilities, and
justifying the necessity of Anglo-American cooperation and the permanent presence of the
United States in Europe. In British and American publications, Bulgaria is framed either as
a cunning collaborator and follower of the Soviet Union or as a helpless pawn and victim
of the international communist threat. This dual framework is carried over into travel
writing from the era, though with notable variations. The significance of labels such as
"communist" and "satellite" fluctuates depending on the geopolitical climate: they gain
prominence during periods of heightened East-West tensions (1945-1965 and 1979-1989)

and recede during periods of détente from the late 1960s to the late 1970s.
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4. 1990-2017: Travelogues from this most recent period draw on conceptualizations of
Bulgaria present in Anglo-American public discourse, where the binary opposition of East-
West from Cold War rhetoric shifts to a Europe-Balkans dichotomy. This new framework
highlights the perceived differences between former socialist countries and "old Europe."
In travel writing, this opposition is revived to underscore "civilizational otherness" and, by
extension, the perceived need for control, discipline, and conditional integration of Bulgaria
into European structures. At the same time, the Eastern European discourse remains active,
evident in the thematic focus of travelogues around the central motifs of "memory of the
past," "reform," and "crisis. The leitmotif of "memory of the past" manifests through
reminders of the guilt of the old regime, suspicion toward the current government, and
nostalgia for a bygone era. The conceptualization of Bulgaria as a reforming society brings
to the forefront the personalization of driving forces in Bulgarian society—both past and
present—while emphasizing the dynamics of social life through descriptions of its
ambiguity, unmanageability, and spontaneity. The most prominent leitmotif, however, is
"crisis," which frames Bulgaria as a space of conflict—between civilization and barbarism,
social catastrophe, ecological disaster, clashing geopolitical interests, and competing value

systems.

In conclusion, at different historical moments, travel writing discourse about Bulgaria
emphasizes certain conceptualizations while suppressing others. American publishing houses
and authors often propagate a specific, context-dependent image of Bulgaria in travelogues,
frequently contrasting with the image presented in British cultural production. This conclusion
is supported throughout the study by applying the principle of historicity to analyse the content
and linguistic expression of travelogues published between 1900 and 2017, as well as their

connection to themes in Anglo-American public discourse.
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IV. Results and Conclusions of the Study

The study explores the discursive construction of the image of Bulgaria in English-language
travel writing published between 1900 and 2017, within the research framework of the theory
of representation. The image of Bulgaria was examined as a floating signifier. It was established
that the conceptualization of Bulgaria shifts within broad boundaries. These transitions from
one signifier to another align with pivotal moments in Bulgaria's historical and political

relations with the English-speaking world, reflecting distinct British or American perspectives.

The findings demonstrate that, across different periods and influenced by varying authorial
attitudes, Bulgaria's image is associated with multiple signifiers. These signifiers evolve in
response to changing geopolitical contexts and cultural perceptions, highlighting the dynamic

and contested nature of Bulgaria's representation in Western travel narratives:

e 1900-1919: "land of unrest,” "homeland of freedom fighters”, “a territorial and

historical void”, "absence of memory and personalities “.

nn

e 1920-1939: "unique poverty,” "unique culture,” "a place of spiritual enlightenment “.

"o

victim of the enemy," "

o 1945-1989: "a cunning collaborator of the enemy, a place

where time has stopped",
o 1990-2017: "a threat and natural disaster," "uncomfortable home,” "unique poverty."

The study situates Bulgaria's image within a broader context—encompassing political,
geopolitical, economic, social, and cultural dimensions—by examining the presence of the
"Bulgarian" theme in Anglo-American public discourse and media references. By tracing these
connections, a synchrony and interplay were identified between the portrayal of Bulgaria in
travel writing and media reactions to related topics. This approach highlights how the thematic
representation of Bulgaria in travel literature aligns with and reflects wider public and media

narratives.

We demonstrated that travel writing is integral to a cyclical process of shaping external public
opinion about Bulgaria. This process begins with the definers of public discourse—political
elites and public intellectuals—whose narratives are subsequently adopted and amplified by the
media. Our analysis included an examination of the quantitative and qualitative contributions
of Anglo-American periodicals to the topic of "Bulgaria." Travel writing then enters this cycle
through the efforts of authors and publishers, enriching the media portrayal of the world with

personal narratives of encounters with Bulgaria. These narratives translate contemporary issues
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observed in Bulgarian society into figurative language accessible to the "the man in the street."
By participating in this process, travel writing validates and reinforces external policies and

perceptions of Bulgaria at the level closest to everyday life.

We analyzed the policies and practices of major travel writing publishing houses in England
and America, aiming to assess the role of travel writing within their publishing activities and
the motivations behind their focus on travelogues about Bulgaria. Our findings reveal that
publishers are largely influenced by the "habitus" of the publishing industry, reflecting a
responsiveness to widely shared attitudes and trends. However, their success in travel writing
publishing also stems from the pursuit of personal interests, preferences, and the development
of innovative strategies. Bulgaria emerges as a theme in travel writing when, at specific
historical moments, it aligns with the collective interests that publishers recognize as their own.
The choice of interpretation and approach ultimately depends on the anticipated success of a

given publishing strategy.

The analysis of selected travelogues reveals the following patterns in the construction of

Bulgaria's image in travel writing:

1. 1900-1919: Travelogues from this period reflect the cultural projections of Western
interventionism and liberal engagement with Bulgaria. These texts attribute multiple, often
contradictory identities to the country. On the one hand, Bulgaria is depicted as a marginal
actor; on the other, it is portrayed as a central social actor. When framed as the homeland of
freedom fighters, Bulgaria becomes a justification for acts of philanthropy, charity, and
advocacy rooted in British and American liberal thought. Conversely, when depicted as a
space of absence (of memory, of notable personalities), it retrospectively legitimizes
conservative policies that work to its detriment. Finally, when portrayed as a site of political,
ideological, and labor activism, Bulgaria serves to justify efforts to seek cooperation or
expand external influence within its territory.

2. Between the Two World Wars: British and American travelogues from this period
experiment with both impressionistic and analytical constructions of Bulgaria's image,
reflecting the major themes preoccupying Western society—namely, anxiety about global
modernity and the lingering memory of war. British travelogues depict Bulgaria as a "living

old culture," a repository of "timeless values," and a bearer of "universal significance."
These narratives reconfigure the cultural map of Europe, assigning a positive value to the
perceived periphery and backwardness of Bulgaria, while casting modern Western society
in a negative light. In contrast, American travelogues focus on Bulgaria's poverty and weak
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governance, sounding alarms about the potential for renewed conflict originating in the
Balkans. Both perspectives are deeply intertwined with broader anxieties about the

trajectory of global modernity.

The Cold War Years: Travelogues from this period present varied portrayals of Bulgaria,
enriched by contextual nuances, even as the overarching conceptualization remains
consistent, depicting it as a "communist country," a "Soviet satellite," and a "place where
time has stopped." As an element of the unified East, Bulgaria serves a role in fostering
consensus within the unified West. Early in the period, British and American publications
frame Bulgaria either as a cunning collaborator and follower of the Soviet Union or as a
helpless pawn-victim of international power dynamics. However, during the era of détente,
a counter-discourse emerges, introducing new themes such as the modernization of
Bulgarian society, the decline of a "convoy mentality," and the emergence of a new
personality, characterized by commendable traits, on the socialist stage. These narratives
valorize Bulgaria and seek to integrate it into the cultural and social framework of the

authors' native societies.

Post-Transition (1990-2017): Travelogues about Bulgaria after the transition are marked by
the struggle for the return of Balkanist and Eastern European discourse. In Western public
discourse, the former Soviet satellites are reframed as "captive nations of the East" that must
be integrated into the democratic world, and after the deepening of the transition crisis, they
are reframed again as a region of political instability, reviving the Europe-Balkans
dichotomy, established in Balkanist discourse at the beginning of the 20th century. The joint
functioning of Balkanist and Eastern European discourse in travel writing constructs an
image of Bulgaria marked by "civilizational otherness," implying the need
for control, discipline, and conditions for Bulgaria's integration into European structures.
During the era of Bulgarian integration into the European and NATO structures, travel
writing draws on signifying frameworks from public discourse—such as "natural energy,"

nn

"apocalypse," "memory of guilt," "uncomfortable home," "borderland," and "test of
endurance"—to shape Bulgaria's image. These conceptual frameworks revive early 20th-
century symbolic representations of Bulgaria, serving to legitimize Western interventionist

influence in the region.
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We can conclude that the representation of Bulgaria in travelogues does not follow a

progressively linear trajectory over time but rather operates cyclically.

This cyclical character can be explained by drawing a parallel between the collapse of the Soviet
bloc at the end of the 20th century and the collapse of the Ottoman Empire a century earlier. At
the beginning of the 20th century, there was little doubt about the need to protect and strengthen
Europe's southeastern border. Balkanist representations of Bulgarian "backwardness" and
"brutality" served to legitimize direct British civilizational intervention, while depictions of
Bulgarian progressiveness justified recognizing Bulgaria as an ally of the British Empire in the
Balkans. Similarly, after the collapse of the Soviet bloc, the need to stabilize and secure Europe's
eastern border was unquestioned. This time, the European Union became the integrating and
preserving structure, though integration required a lengthy process of proving eligibility for
membership. Once again, Balkanist representations came into play, emphasizing Bulgaria's
"liminality," "foreignness," and "unfamiliarity." These representations legitimized various
restrictive measures: limiting the movement of Bulgarian labour to Western Europe, despite it
being a fundamental right for workers in older EU member states; enforcing external control
over Bulgaria's borders, transforming it into a buffer zone for "Fortress Europe"; implementing
protectionist policies against competitive Bulgarian agricultural products, which stifled the
country's agricultural sector; maintaining the U.S. visa regime for Bulgarian travelers; and
generally reinforcing Western patronage over Bulgaria's economic life, imposing a subordinate

status and stripping the country of its agency.

The analysis of English-language travelogues about Bulgaria reveals a consistent focus on
geopolitical themes, from the relations between the British Empire and Bulgaria, to the rise of
American influence in Europe, the dynamics of inter-bloc opposition, the collapse of the Eastern
Bloc, and the expansion of the European Union. The study demonstrates how travel writing
reproduces spatial images—particularly of Bulgarian space—rooted in global socio-political
practices. In doing so, it reconstitutes traditional geopolitical concepts at the level closest to

everyday citizens, contributing to the framework that sustains the existing world order.

Understanding how Bulgaria's image is constructed in English-language travel literature can
serve as a crucial first step in developing targeted strategies to shape a more accurate and

favourable representation of the country.
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V. Contributions of the Dissertation

Theoretical Contributions

The journalistic genre of travel writing is examined as a form of constructing media reality
primarily through the lens of historical discourse analysis. While traditional media studies
often rely on content analysis to investigate media content, this study goes beyond that
approach. It examines the content of travelogues in relation to a network of texts with
thematic and structural similarities, tracing established discourses on a given topic at
specific historical moments. By doing so, the study contributes to a broader analytical
framework for understanding media messages, extending beyond the limitations of
conventional content analysis.

The travelogue is analyzed as a media product deeply intertwined with the social context in
which it emerges. This contextualization enhances the examination of the latent meanings
embedded in media messages and opens up alternative pathways for interpreting their

reception.

Scientific and Applied Contributions

1.

This study is the first in the scientific literature to examine the image of Bulgaria in English-
language travelogues over the specified period (1900-2017). It is based on a corpus of
previously unexplored material within these parameters. Being unknown to both the
Bulgarian mass and specialized audiences, the examined texts have not received due
attention as media channels for constructing the image of Bulgaria through the formation

of public opinion.

The study provides a comprehensive framework for analyzing the content and linguistic
features of travelogues about Bulgaria, offering a detailed overview of British and American
periodicals and publishing historiography. By utilizing archival materials, it highlights the
connections between the portrayal of Bulgaria in travelogues and periodicals, as well as the
alignment of travelogue publications with specific publishing strategies. This research
contributes to addressing the oversight of media products that hold significant potential for

enriching our understanding of media history.

The study highlights the role of popular English-language literature as a channel for cultural

influence, promoting a privileged interpretation of national and ethnic identity. It
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demonstrates that identities are social constructs, cautioning against attempts to fix national

or ethnic identities in either dominant or subordinate positions.

4. The study offers an innovative interpretation of the travelogue as a political text. While it
may appear to be an individual act of communication, the travelogue is shaped by evolving
attitudes and beliefs shared by social groups. The multiple perspectives through which
Bulgaria is presented to English-speaking audiences are influenced not only by the author's
observations but also by publishing strategies and reader expectations. As a political text,
the travelogue possesses a remarkable capacity to create images—and thus identities—that

compete for influence within the field of power.
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