PEIIEH3UA

ot nou. 1-p EBenuna Xpucrosa

nenapramenT Mennu u koMyHuKaus, HoB ObITapcku yHUBEPCHUTET

3a mpuo0rBaHe Ha 0Opa3oBaTenHaTa U Hay4Ha CTEMeH ,,JOKTOP® 1o mpodecruoHamHo
Hanpasienue 3.5. O0mecTBeH! KOMyHHKAIUU ¥ HH(POPMALIMOHHU HAYKH
¢ qucepranuroneH Tpya Ha tema: ,,/ IMTC'NTAJIHA CTPATEI'NA B
KOMYHUKALOIUMOHHUA MEHU/UKMBHT HA XYIOKECTBEHATA
I'MMHACTUKA”,

npenctaBeH or Bacuiena MBanoBa MBaHoBa, n0KkTOpaHT B Karenpa "Meauu u
obmmectBenn komyHukanuu'" Ha YHCC B penoBHa gopma Ha o0yueHue, JOKTOpCKa IporpaMa
Opranu3anus ¥ ynpaBleHHE M3BbH cdepara Ha MaTepUHaJHOTO IPOU3BOJACTBO (MEIUHM U
KOMYHHKaIuu), mnpodecrnonasno Hampasienue 3.5. OOIIECTBEHM KOMYHHUKAIUU |
nH(GOPMALIMOHHN HAayKd KbM Karenpa ,,Meauu M oOIIeCTBEHM KOMYHHKAIIMU'"' ChC CPOK Ha
oOyuenwue 3 /Tpu/ rogunu, cuutado ot 08.03.2022 .

C Hay4yeH pbhKoBoAuTeN: A01. 1-p Crena AHrora

Temara, Ha KOSATO ce € crpsiia JOKTOpaHT MIBaHOBA, HECHMHEHO € aKTyaJIHa 10 HAKOJIKO
npuurHU. Ha mbpBO MSICTO, TUTUTAIHUTE CTPATErMy B KOMYHHMKAI[MUTE Ca BCE MO-BAXKHU 3a
YCIIEIIHOTO yNpaBJIeHUE Ha KOMYHHMKAllMOHHUTE MpOIllecH BbB Bceku OpanIl. ChIIO Taka B
MOCJICAHUTE TOJUHHM, MECEIM, a CMEJIO0 MOXEM Ja KaXeM W CEIMHILH, JAUTUTAIHUTE
TEXHOJIOTUU TpeThprsiBaT OypHO pa3BUTHE U ObpP3M IPOMEHH, KOUTO H3HCKBAT
HENPEKbCHATOTO aKTyallM3upaHe Ha KOMYHUKAIIMOHHUTE CTpaTeruu U TaKTUKU. CIIOPTHT € He
CaMO OI'POMHO CaAMOCTOSATEITHO MKOHOMUYECKO 3BEHO, KOETO F€HEpUPA IIPUXOHU, HO U OCHOBEH
cTha0, (hopMuUpall KyaTypara Ha e Abp)KaBU U PErHOHU. XyJ0XKEeCTBEHaTa TMMHACTHKA €
€IMH OT Hal-TIOMyJISIPHUTE CIIOPTOBE B CBETOBEH Mallad, a HUe ObJIrapuTe MMaMe HIacTUETO
Ja uMaMme elHa OT HaW-7100puTe CBETOBHM INKOJIW. JlorMyHO, TOBa O3HA4aBa, 4Ye
KOMYHHUKaIUATa B 00JIaCTTa Ha XyA0KECTBEHAaTa I'’MMHACTHKA y HAc Clie[Ba Jla ce IUIaHupa
CTPATETHUECKH - OT MEXTYHAPOIHO U IIPABUTEIICTBEHO HUBO JI0 JIOKAJTHO — BCEKH KITYO U BCSIKO

CEMENCTBO C MOTEHIINAJI 1a M3Th4H ObJIel[a TMMHACTHYKA. Bhipekn ue Temarta e cienuduyHa,



T OTpassBa IMO-IIHUPOKUTC TCHACHIUKW B CIOPTHHUTC KOMYHHUKAllMKM W BPB3KHTEC C
O6H.[€CTB€HOCTTa, KOC€TO ITpaBHU U3CJICABAHETO IIOJIC3HO KAKTO 3a CIIOPTHU OpraHMU3aluu, Taka
U 3a KOMYHUKAIIMOHHH CIICHUAJIUCTH. q)OKyC’bT BBpPXY XYHOKCCTBCHATA T'MMHACTHUKA €

CHCI_[I/I(bI/I‘-IeH " OpcacTaBjiiBa HUIIIOBA OGH&CT, KOATO HC € JOCTAaThb4YHO M3CJICABAaHa.

Bacunena MBaHoBa € M3BBpIIMIA TOJSIM 00eM OT paboTa, yCIsBalku na chOepe
noJie3Ha u aktyaiaHa uHpopmanus. [IpencraBenust Tpyn Ha Bacuiena MlBaHoBa ce chCTOM OT
06mo 299 crpaHuiM, KaTo OCHOBHAaTa YacT OT YBojaa a0 3akmoueHueto € 250 crp., a

npunoxenusra ca 11 Ha 6poit, ot ctp. 265 o ctp. 298.

dopmaThpaHeTo € aKaJeMUYHO, C HOMEPHPAHO ChAbPKaHUeE, maparpagu ¢ OTCTHII,
Tabnuuu u Oenexku. B mgucepramusaTa cu IUYM SICHO, Y€ JOKTOPAHTHT MMa JIMYEH OMUT U
MO3HAHMS, HATPYMaHW U3BBH OrPAHUUYEHOTO BpEME, ITOCBETEHO Ha JUCEPTAIMOHHOTO

Mn3CJIICABAHC.

OO6mio ca nuTUpanu 73 U3TOYHHUIIM, KATO Ha OBIArapcku e€3uk ca 35 (BKJI. Obarapcku
aBTOpH, IOKyMEHTH, yeOcTpanuiu). Ha anrnuiicku e3uk ca u3noi3Banu 38 (MEKIyHapOIHU

myOJUKaIuy, CTaTuy, Teopur, u3Tounuim ot Google Scholar, ResearchGate u ap.).

CrpykTyparta Ha JucepTalusTa € TpaJAuLMOHHA U CJI€/[Ba JIOI'MKaTa Ha pa3rphllaHe Ha

H36paHaTa TEMAaTHKa. MC)K,Z[y 3arjlaBUCTO Ha AUCCpTalusATa U HelHaTa CTPYKTypa HMa sdCHa

penarusi:

1. VBox

2. IlvpBa rnaBa — Konmexcm u meopemuutu OCHO8U HA KOMYHUKAYUSAMA 8 061acmma
Ha cnopma

3. Bropa rnaBa — Vnpasnenue na oucumanHama KOMyHUKAyus 8 Cnopma

4. Tpera rnaBa — /Jueumannu cmpamecuu 8 KOMYHUKAYUOHHUS MEHUONCMBHI HA
Xy0o0oicecmeeHama UMHACMUKA

5. 3akiroueHue

6. CmpaBka 3a OCHOBHUTE MPUHOCH

7. bubnuorpadus

8. TlpunoxeHus (MHTEPBIOTA C KYPHAIUCTU, EKCIIEPTH U CIIOPTUCTH)

HN3ciaenBaHneTo HeCHLMHEHO MMa MHOKECTBO IOCTOHHCTBA.

TpynsT nemoHcTpupa 100po NMO3HABaHE Ha CHIIECTBYBAlllaTa HayyHa JIMTEpaTypa,
KaTo BKJIIOYBA pPa3HOOOpa3HU U3TOYHHIIM, CBbP3aHU C MAapKETHHT, KOMyHHMKAI[MK B 00JjacTTa
Ha CHOpTa W MeIuiHO TpuchcTBHE. bubnuorpadusta chabpxka 3HAUYUTENEH Opoit
pedepeHny, BKIOUUTEIHO MEXIyHAPOIHH MyOIMKaluY, KOETO MOJICHIIBa HAyYHaTa OCHOBA

Ha U3CJICABAaHCTO.



Jucepranusta uMa 100pa TEOpeTHUYHA OCHOBA - BKJIIOYBA DPA3JIMYHU TEOPETUYHHU
MoJIeNH (Teopus Ha ColUaIHaTa UIEHTUYHOCT, TEOpHUs Ha 001ecTBoTo Ha JlymaH, Teopus Ha
COLIMAJIHUSL OOMEH U JIp.), KOETO MOKa3Ba 3al03HaToOCT ¢ KOHIeNIUUTe B o0nacTra. Brimoyenu
ca ¥ KOMyHUKallHOHHU TEOPUU KAaTO TEOpHUs HA JHEBHHUS PEJ U TEOpHUs Ha YNPABICHUETO Ha
BIIEYATIICHUATA, KOETO JaBa Bb3MOKHOCT 32 OCMUCIISIHE Ha HAYMHA, 110 KOMTO METUUTE BIUSAT

BBbPXY CHIOPTHATA KOMYHHKAIIHSL.

Xy0aBo e /1a mouepraeM MpakTUYecKaTa HACOYEHOCT Ha JUCEPTALUATA - AaHATU3BT HA
KOMYHUKAI[HOHHUTE CTpaTeruu Ha bwirapckarta ¢enepanus mo XynoKeCTBEHa TMMHACTHKA
(BOXTI") Mmoxke 1a MMa peanHa IPUJIOKUMOCT 32 CHOPTHHU OpraHU3alu, KOUTO ThPCAT HAYUHU
3a mojnoOpsiBaHe Ha MyONIMYHUS CH UMWDK. BiiIrouBaHeTO Ha KPU3UCHU KOMYHHUKAIIUU
(mpumepsT ¢ LiBerenmua CTosHOBa M pekjiamara Ha Xa3apT) € MOJIe3HO 3a pa30upaHeTo Ha
YOPaBJIEHUETO HAa pPEMyTAalMOHHU PHUCKOBE B cCHOpTAa. TpyabT ChabpikKa HHTEPBIOTA C
KYPHAJIUCTH, KOUTO OTpa3siBaT XyA0KECTBEHAaTa T'MMHACTHKA, KOETO J00aBs eMIUpHYCH
€IeMEHT KbM aHalu3a. BKIIOYeHH ca CpaBHUTETHH HAOMIOJEHUS BBPXY pPa3IUnyHU

komyHuKanuonuu iargopmu (Facebook, Instagram, YouTube, Threads u np.).

TpynsT uMa odyepTaHa CTPyKTypa, KaTo ClI€ABa JIOTMYECKA MOCIEIOBATEIIHOCT — OT
TEOPETUYHUTE OCHOBH, IIPE3 AUTMTATHUTE KOMYHUKAIUH, 10 KOHKpeTHUs aHanu3 Ha bOXI'.
BxitoueHn ca M3BOAM KbM BCsIKa IJIaBa, KOETO YJIECHABAa pPa30MpPaHETO Ha OCHOBHUTE

pe3yJTaTH.

JucepranusaTa yCNeUIHO Mpujara ChbBPEMEHHHM KOMYHMKAIlMOHHU MOJEIU KbM
cepaTa Ha XyJOXecTBeHaTa I'MMHACTHKa. BKIIOYEHM ca aHalIM3M Ha COLMAIHU MPEXH,
MEIUIHO OTPa3siBaHE U KPU3MCHU KOMYHUKALIMH, KOUTO JOIBJIBAT CHUIECTBYBALUTE TEOPUHU
B CHOPTHUS MEHWIKMBHT. ABTOpKaTa Ipejajara HOBU MOJXOAM 3a aHAJIU3 Ha IyOJIMYHUS
o0pa3 Ha CHOPTUCTHTE, KaKTO M 3a B3aWMOJEWCTBHUETO MEXAy CIOPTHUTE (Qeaeparui,
MEIUUTE M CHOHCOpHUTe. BbBexgaHeTo Ha crnenUpUUYHU KOMYHHUKAIIMOHHH MOJEIH,
MPUIIOKHUMH 32 XyA0KECTBEHaTa TMMHACTHKA, IPEACTaBIsIBa IPUHOC KbM KOMYHHKAIIUHTE B

o0yacTTa Ha cropra.

N3non3BannTe METOAM BKIIIOYBAT aHAJIU3 HA MEAWNHU IMyOJMKAIlUH, WHTEPBIOTA C
JKYPHAJIUCTU U CIIOPTHU E€KCHEPTH, KAKTO M CPABHUTEJIEH aHAJIW3 HA KOMYHUKAlMOHHHUTE
npakTuky. [IoaxoapT € moaxoAsaly 3a U3CIEABAHETO U MO3BOJISABA JIETANIHO PasriekKIaHe Ha

MIOCTaBEHUTE MPOOIIEMH.



TpyasT nmpennara kareropusanus Ha  KOMYHUKAIMOHHHUTE — CTPaTeTMH B
XyJI0’)KeCTBEHaTa TMMHACTHUKA, KaTo Je()MHUPA OCHOBHU MOJICNIH 33 B3aUMOJCHCTBUE MEX]Y
cropTucTH, ¢eaepanuy U MeIuu. BBIOpekn Ye He BBBEXKAa HAIMBIHO HOBH METOIHU, TOU
JOTIPUHACS C TMPAKTHYECKH OPUEHTUPAHH MOJENIM 32 YIpaBiICHUE HAa KOMYHUKAIMITA.
CpOupaHeTo Ha JaHHU € MPOBEIECHO METOJMYHO U BKIIIOUBA PEANHU NMPUMEPU U KazyCH.
W3non3BanuTe aHanu3m ca 0OOCHOBAaHU U MOJKPENEHU C KOHKPETHU JTOKA3aTeJICTBA, KOETO

ImoBuIIaBa JOCTOBCPHOCTTA HA PE3YJITATUTC.

Jlokropant ViBaHOBa ycTaHOBSABA CIeUU(UIHA KOMYHHUKAIIMOHHH MIPEIU3BUKATEIICTBA
npen bbarapckara deneparys no Xyn0KeCTBeHa TMMHACTHKA, KAKTO M TEHACHLMY B HAUMHA,
[0 KOWTO MEIUUTE OTpa3dBarT cropTra. Te3n H3BOAM AONPUHACAT 3a I0-33JbJIO0YEHO

pa3bupaHe Ha TMHAMUKATA MEX]Ty CIIOPTHUTE OPTaHU3AI[MH U OOIIECTBOTO.

I[HCGpTaIII/IﬂTa npeajara MnmpakTU4CCKU HACOKHU 3a CIIOPTHUTC OpraHHu3alrr, KOHUTO
Mmorart ga 6’L,Z[aT IIPUIIOKCHU B p€aJiHa Cpela. Tsa ChIIIO TaKa 3alTbJIBa IIPa3HHHA B aKaICMUYHAaTa

JIUTEepaTypa, KaTo aHAJIM3NPpa KOMYHHUKAIITUOHHUTE CTPATCIUU B €IMH KOHKPETCH CIIOPT.

Pesynrarure morar ga ObaT MOJE3HU 3a CHOPTHUTE (pelepanuu, KypHaIUCTUTE U
CTEUAIMCTUTE TI0 BPB3KH C 00IIeCTBEHOCTTa B criopTta. OCBEH TOBa, T€ MOTaT Jja HaMepsT
IpUJIOKEHHE B 00pa30BaTENIHU MPOrpaMu M0 MEHMUKMBHT U KOMyHHKalMs B cdepara Ha

cropra.
BeJsie:kku M npenopbKu

bux nckama ma H3passd MOJOXKUTCIIHOTO CM MHCHUC IO OTHOLICHUC Ha pa60TaTa 10
OTIIPAaBCHUTC 3a0enexku. B PCUCH3UATA Ha BbTPCIUIHATA 3alllhTa 05X OTIIpaBUJIa 11 KPpUTHYHU

6CHC)KKI/I, KaTO CCACM OT TAX €a UBIMIBJIHCHU C MOAXOAAINa pCAAKIIUA U JOIIbJIBAHC.

Ha mppBO MsicTO TOBa € YTOUHSIBAHETO HA TepMUHOJOrHsATa. M3pa3sT ,,ciopTHa
KOMYHHKAIUA*“, KOUTO € HEJOIMYCTUM OT €3UKOBa U OT IJIe[iHAa TOYKa Ha MpodecnoHanHaTa u
M3CJIEN0BATEICKAa TEPMHUHOJIOIUS HABCAKBIAE € 3aMEHEH NOAXOIAIO0 C ,,KOMyHHMKalMs B
objacTTa Ha copTa“ WU ApYyru noaxonsamu (paszu. ChIIOTO BaXKH U 3a U3pasa ,,CIOPTEH
nuap*. Jlokato MokeM Ja JOImyCHeM U3MHCcBaHeTo Ha muap, BMecto 1P wim PR, Thii kato nma
(moBede €3WKOBEICKH, OTKOJKOTO W3CIEIOBATEIICKH) apryMEeHTH, KakKTO W TpHeMame
MPEeBbpPHAIHS C€ B HOpMa TpelIeH MPEBOJ ,,BPH3KU C OOIIECTBEHOCTTA™, TO HE MOXKEM Ja
M3M0JI3BaMe OmpeeneHueTo ,crnopred npeau [1P. B I'maBa Bropa ca ycnemHo npoMeHeHu
3arjJaBUETO Ha ,, YTIpaBJICHUE HA JUTUTATHUTE KOMyHUKAIIMHA B 00JaCTTa Ha CIIOPTa“‘; KBJETO

To4kHU 3.2 1 3.3 ca NPOMEHEHU CHOTBETHO Ha ,,KOMyHMKalys Ha HHIWBUAYaIHU CIOPTOBE™ 1



,KoMyHuKamus Ha oTOOpHU cropToBe*. B Touka 3.7 ce u3Moi3Ba MpaBUIHO MOCOYEHUS B
MOJTOYKAaTa TEPMHUH ,,KPU3UCHU KOMYHUKAIIUM B criopTa®, B Touka 4.4.1 u3passr ,,CIOPTHUS

nuap‘ € IpOMEHEH, KakTo U B 1s1aTa JucepTarusl.

CwI10 Taka ca OOMHCIICHU U TTOAXOSIIO U3IMOI3BAHU TEPMUHUTE ,,COLIMATHN MEIHH

U ,,COLIMAITHU MPEXKHU ‘.

PaI[BaM CE, U€ € IMpucTa U Clla3cHa W IPEIopbKara ga 6’[;,[[6 CUCTEMATHU3HUPAHO H

NpeaACcTaBCcHoO IO IMO-HAYYHO M3ABbPIKAH HAYMH MHCHUCTO HaA XYPHAJIHUCTHUTC, KOCTO €
U3II0JI3BaHO KaTo 4acT oT aHanu3za. Pasjes 6.1 B guceprauusaTa npeacTtaBs ICHO U
aHAJIMTUYHO HAOJIIOJIEHUATA HAa CHOPTHUTE XYPHAJIMUCTH, CTPYKTYPUPAHU T10

TEMH.

YacTUYHO ca NPUETH U OCTAHAIUTE 4 GeJIe’KKH, KOUTO BCe MaK 61X 0CTaBUJIA KaTo

dKTyaJIHU U 110 OTHOIIEHHE Ha (bI/IHaJ'IHI/IH TEKCT Ha AUCepTaiuAaTa:

[IppBara mpeanara ga ce 100aBsAT OBEYE MEXKAYHAPOAHH Ka3zycH. Mima MexxyHaponeH
KOHTEKCT B yBOJla M TEOpETUYHATAa YacT, HO JIMIICBAT IO-3aJAbJI00YCHH MEXIYHAPOIHU

MMPpUMEPHU KOHKPETHO B XYJOXKCCTBCHATA TMMHACTHUKA.

BTopaTa € Ja C€ BKJIKOYAT ITOBCYC BHSyaJIHI/I/Ta6J'II/I‘lHI/I eneMenTu. Mma Ta6J'II/II_[I/I, HO

BU3yanu3aiuu (rpaduku, JuarpamMmu) ca OrpaHUYeHH WU JIMTICBAT.

TPETaTa npenopbka € Aa €€ BKIHOYAT KOJUYCCTBCHU JaHHU, HOKATO OCHOBHATAa
ceMIiMpuiHa 4YacCcT ¢€ 6a31/1paHa Ha Ka4C€CTBCH aHalIu3 (I/IHTepBIOTa, Ha6J'IIOI[eHI/IC), oe3

KOJIMYECTBEHU aHKETH/CTaTUCTHKA.

qCTB’BpTaTa € MCTOAO0JIOTHMYCCKATa 4acCT Jda C€ oboraTu ¢ KOHKPCTHKA. Nma onmcanu
METOIU (Ha6J'II-0,I[CHI/Ie, KOHTCHT aHaJIu3, aHKeTa), HO HC BMHAru € HallbJIHO SICHO KaK TOYHO Ca

pcajin3vpaHu U aHAJIM3UPAHU JAHHUTEC.

B nonbiHEHHE KBM rOpENnoCOYEHOTO, CIIE] 3all03HABAaHE C OKOHYATEIHUS BApUAHT Ha
JTUCEPTAllMOHHUS TpyZ, cliefBa Aa ObAe OTOeNs3aHO BHCOKOTO Kaue€CTBO Ha HETOBOTO
odpopmienne u 3aBbpuieHOCT. OcoOEHO BIEUATISABAIIO € BKIIOYBAHETO HA €IMHAJIECET
OOCTOWMHU TMPUIOKEHHUS, ChIbPKAIIM UHTEPBIOTA C KYPHAIHUCTH, €KCIIEPTH U YYACTHUIU B
chepara Ha XyJ0’KECTBEHAaTa TUMHACTHKA. T€3W eMITUPUIHN MaTepHaId HE camo oborarsBar
aHaJin3a, HO M pa3IIMpsBaT HEroBaTa MpakTUYeCcKa MPUIOKUMOCT, KATO IEMOHCTPUPAT YMEHUS
3a chOWpaHe W UHTEpIpeTals Ha peajH TJeIHM TOYKH. Bucokara e3mkoBa KyiTypa,

AKaACMUYHUAT CTHII U TCPMUHOJOTHUYHATA MPCHHU3HOCT B TCKCTA TOBOPAT 3a BHUMATCIIHA



penakropcka paboTa U 3pssIocT Ha u3cienonarens. Hayunarta cToiHOCT Ha Tpyaa MOXe J1a ObJie
YCHEIIHO MpeHeceHa B 00pa3zoBaresHa cpejia — KaTo OCHOBA 3a KypCOBE WM yUYeOHH MOAYIIU
0 criopTHa KoMmyHukauus, [1P B ciopra wim aururaneH MEHUIKMBHT. bux nmpenopbyuana Ha
noKkTopanT lBaHoBa 1ga OOMHCIM BB3MOXHOCTTA 3a Hay4yHa NyOnmukanus, OazupaHa Ha
KJIIOYOBUTE M3BOAM OT JUCEepTalusTa, WM JOpU 3a ObJel] HapbYHUK C HACOKH 3a
KOMYyHUKaIus B criopta. OCBeH TOBa, B KOHTEKCTa Ha Obp30 MPOMEHSIATa Ce JUTUTaIHa Cpeaa
U Bb3XOJla Ha M3KYCTBEHUS MHTEJEKT, TeMara Mpejiara NoTeHIuan 3a ObJIeN U3CIEeIBaHNUs,
CBBpP3aHH C TPUIOKCHHETO Ha aBToMarm3upanu u Al-0a3upaHu KOMYHHKAIIMOHHU

HHCTPYMCHTH B CIIOPTaA — 06J'IaCT, KOATO TEIIbpBaA NPEACTOU Ja CE pa3BHBa aKTUBHO.

B o006o00menune Moke 1a ce Kaxe, 4e TPYIbT HUMa Jo0pa Hues, 3armo3HaToCT ¢
TEOPETUYHHUTE KOHIENIMKA M TMPaKTHYECKa MPUIOKUMOCT. Haif-moOpuar moreHuuan Ha
paboTtata € B NMPAKTHYECKUTE HACOKU 3a CIOPTHUTE OPTaHM3AIMH, KOUTO OWXa MOTIIM Ja

H3BJICKAT ITOJIC3HU CTPATCIHU OT HAIIPABCHUTC Ha6J'IIOI[CHI/I$I.

ABTopedeparbT Ha paborata ce cbcToM OT 46 CTpaHMIM, TNPEACTaBS SCHO
ChABPKAHUETO, OCHOBHUTE MOMEHTH OT OTACIIHUTE TJIaBU Ha JUCEPTAIUsATa, TPUHOCHHUTE

MOMEHTH U U3I0JI3BaHaTa JIUTEepaTypa U OTroBapsl Ha JUcepTalusTa.
IIpuHocuTe ca noaxoAso GopMyIUpaHH:
1. Hayunu npusnocu

1.1./lombiHeHa € TeopusATa Ha MacoBaTa KOMYHHMKAaIMs 4Ype3 aJanTHpaHe Ha
KJIACUYECKH KOMYHHUKALIMOHHM MOJENN KbM CHEHU(PUYHUS KOHTEKCT Ha JUTUTAIHUTE

KOMYHHKAIIUHU B oOnactra Ha criopra.

1.2.H3B’pr_IeHa € OIlCHKa Ha BB3IACUCTBHETO Ha CTPATCTUYCCKUSA KOMYHHUKAIITMOHCH

MCHHU/’KMBHT 3a YCTOI\/'I‘II/IBOTO Pa3BUTHC Ha XYJ0XKECTBCHATA TMMHACTUKA B B”bJ'Il"apI/ISI.

1.3.PazpaboTeH € cTpaTeruuecku MoOJAEN 3a JAWTUMTalHa MyJITUIUIaTGopMeHa
KOMYHHUKaIUs B 00JIaCTTa Ha CIIOPTa M MO-KOHKPETHO B Xy0XKECTBEHaTa TMMHACTHKA, KOUTO

MOK€ J1a TOCITYKH KaTO YHU(DUIPAH TPUMED.
2. HayyHO-NIpni0KHHA IPUHOCH

2.1.Pa3zpaboTeHu ca mpenopbku 3a CIOPTHU deaepainuu, Ki1yOoBe U MEHUDKBPH 3a

HO,Z[O6p$IBaHC Ha JUTHTATHUTC KOMYHHUKAIITUOHHU CTPATCTUHN B XyHOKCCTBCHATA THMHACTUKA.



2.2.CucTeMaTU3UPAHUAT OMUT Ha BOJCIIM CIIOPTHHU KXYPHAJIUCTH criomara na Objae
UHTEpPIpPETHpPaHa MO-IIUPOKO MEPCIEKTUBATa 3a Ka4eCTBEHO YINpaBJICHHE HAa JUTHTATHUTE

KOMYHHKAIIUA B oOiactra Ha XYHO0XXCECTBCHATA TMMHACTHUKA.

[TybnukanuuTe Ha AOKTOpaHT VBaHOBa OTroBapsAT Ha HALMOHAJIHUTE MHUHHUMAJIHU
nsuckBanus Ha 3PAC. Ts npencTass ABe cTaTuu, MyOJIMKYBaHU B HepeepUpaHu CIIHUCAHUS C

HAY4YHO peleH3UpaHe UK MyOIMKyBaHU B PEIaKTUPAHU KOJCKTUBHH TOMOBE!

1. Bpb3ku ¢ oOuiectBeHocTTa B cropra: KpusncHu xomyHukanuu Ha bbirapckara
denepamus Mo XyA0kKecTBeHa rUMHAcCTHKA., HacT oT cOopHHK ¢ Aokinamu or ExmnHanecera
MEXIyHapO HA HaydHa KOH(EPEHIIHS 32 TOKTOPAHTH U CTYJeHTH ,,IHppacTpykTypa: Ou3Hec
u komyHuKanuu®, ctp. 219, Codus, 25 anpun 2023 r. U3narencku kommieke — YHCC Codus,

2023 r. — (ISSN 1314-5061) ®ak. MkonoMuka Ha HHOPACTPYKTypara,

2. "BB3MOXHU TO3UTHBHM M HETaTHMBHU €(EeKTH Ha CIIOpPTHATa KOMYHHKALUs B

COLIMAJTHUTE MPEKU* 32 CEMUHAp HOMED 5 Ha KaTeapa ,,Meauu u o0IIeCTBEHH KOMYHHUKAITIH

W enna ctynus, nyOnukyBaHa B Hepedepupanu CliucaHus ¢ HAyYHO pelieH3upaHe Wi

HY6J'II/IKYB21HI/I B pCAAaKTUPAHHU KOJICKTHUBHH TOMOBC.

1. "Crparernyecku JOKYMEHTH 3a pa3BUTHUETO Ha criopTa B bearapus‘ (mydaukyBaHo
B criucanue "lIpodecuonanno odbpazosanue"” Op. 4, ctp. 355-382, Tom. 25, 2023 r. kHM*KKA 4,).
3akirouenue

B 3axmiouenne m3paszsiBaM MHEHUETO CH Ha JokTopaHT Bacunena MBanoBa ma Obae

MNpUCHACHA o6pa303aTenHaTa " aKaJICMHU4YHa CTCIICH JJOKTOP.

25 ampun 2025 . Periensenr:

nou. a1-p Esennna Xpucrtosa
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Relevance of the topic

The topic chosen by PhD candidate lvanova is undoubtedly timely for several reasons.
Firstly, digital strategies in communication are becoming ever more crucial for the effective
management of communication processes in every sector. Moreover, in recent years—and
indeed in the past months and weeks—digital technologies have undergone rapid
developments and changes, which require constant updating of communication strategies and
tactics. Sport is not only a large independent economic sector that generates revenue, but also
a fundamental pillar shaping the culture of entire countries and regions. Rhythmic gymnastics
is one of the most popular sports worldwide, and Bulgarians are fortunate to have one of the
world’s leading schools in this discipline. It follows logically that communication in the field
of rhythmic gymnastics in Bulgaria must be planned strategically—at international and
governmental levels down to individual clubs and families with the potential to produce
future gymnasts. Although the topic is highly specialized, it reflects broader trends in sports
communications and public relations, making the research valuable both for sports
organizations and communication professionals. The focus on rhythmic gymnastics
constitutes a niche area that remains under-researched.

Scope and structure of the work

Vasilena Ivanova has undertaken a substantial body of work, managing to gather both
relevant and up-to-date information. The dissertation comprises a total of 299 pages, with the
main body—from the Introduction to the Conclusion—spanning 250 pages, followed by 11
appendices (pp. 265-298). The formatting adheres to academic standards, featuring a
numbered table of contents, indented paragraphs, tables, and footnotes. It is evident that the
candidate brings personal experience and insight beyond the time constraints of her doctoral
research.

A total of 73 sources are cited: 35 in Bulgarian (including Bulgarian authors, official
documents, and web pages) and 38 in other languages (international publications, journal
articles, theoretical works, and resources from Google Scholar, ResearchGate, etc.).

The dissertation’s structure follows a logical progression that mirrors its title:



Introduction

Chapter 1 — Context and theoretical foundations of communication in sports
Chapter 2 — Management of digital communication in sports

Chapter 3 — Digital strategies in the communication management of rhythmic
gymnastics

Conclusion

Summary of key contributions

Bibliography

Appendices (interviews with journalists, experts, and athletes)

el A

NG

Strengths of the dissertation

The work demonstrates a strong grasp of the existing scholarly literature, incorporating a
wide range of sources on marketing, sports communication, and media presence. The
bibliography is substantial and includes numerous international publications, which
strengthens the research’s theoretical foundation.

The dissertation is built on a solid theoretical framework—drawing on models such as Social
Identity Theory, Luhmann’s Systems Theory, and Social Exchange Theory—and also applies
communication theories like Agenda-Setting and Impression Management. This theoretical
breadth allows for a nuanced understanding of how media shape sports communication.

A particular asset of the work is its practical orientation: the analysis of the Bulgarian
Rhythmic Gymnastics Federation’s communication strategies offers actionable insights for
sports organizations seeking to enhance their public image. The inclusion of crisis-
communication case studies (e.g. the Tsvetelina Stoyanova incident and a gambling-ad
controversy) deepens the reader’s understanding of reputational risk management in sport.
Empirical interviews with sports journalists add rich, qualitative data, while comparative
observations across platforms (Facebook, Instagram, YouTube, Threads, etc.) illustrate real-
world practices.

Methodology and structure

The dissertation’s structure is clear and logical—moving from theoretical foundations
through digital communication to a focused case study of rhythmic gymnastics—each chapter
concluding with succinct key findings that reinforce comprehension.

Methodologically, the candidate employs content analysis of digital platforms, in-depth
interviews with journalists and experts, and comparative case-studies. This mixed-methods
approach is well suited to the research questions and allows for detailed exploration of the
issues at hand.

Contributions

Scientific contributions:

1.1. Expanded mass-communication theory by adapting classical communication models to
the specific context of digital sport communication.

1.2. Assessed the impact of strategic communication management on the sustainable
development of rhythmic gymnastics in Bulgaria.

1.3. Developed a strategic, multi-platform digital-communication model for sports, with
particular applicability to rhythmic gymnastics.



Applied contributions:

2.1. Formulated practical recommendations for sports federations, clubs, and managers to
improve their digital-communication strategies in rhythmic gymnastics.

2.2. By systematizing the experiences of leading sports journalists, the dissertation offers a
broader perspective on quality management of digital communications in rhythmic
gymnastics.

Publications
The candidate meets national publication requirements (ZRAS), having authored:

o Two conference papers in peer-reviewed volumes:
1. “Public Relations in Sport: Crisis Communications of the Bulgarian Rhythmic
Gymnastics Federation,” Eleventh International Conference for Doctoral
Students and Postgraduates, UNWE, April 25, 2023.
2. “Positive and Negative Effects of Sport Communication in Social Networks,”
Seminar 5, Department of Media and Public Communications.
e One article in a peer-reviewed edited volume:
1. “Strategic Documents for the Development of Sport in Bulgaria,” Professional
Education 4 (355-382), 2023.

Notes and recommendations
| am pleased to note that 7 of my 11 original critical remarks have been fully addressed.

e Terminology: Everywhere “sport communication” has been replaced by
“communication in the field of sport,” and “sport PR” has been corrected. Chapter
Two’s title, subpoints 3.2 and 3.3, and references to “crisis communication in sport”
now use the accurate terms.

« Social media vs. social networks: These terms are now used appropriately.

« Journalists’ perspectives: Section 6.1 presents these insights in a clear, thematically
structured manner.

Outstanding (recommendatory) points:

International case studies: While the introduction and theory chapters reference

global contexts, deeper international examples in rhythmic gymnastics would enrich

the work.

« Visualizations: Tables are present but could be complemented by more charts or
diagrams.

o Quantitative data: The empirical core remains qualitative—adding surveys or
statistics could strengthen the findings.

e Methodological detail: The description of methods (observation, content analysis,

interviews) could be more explicit about execution and data analysis.

Additionally, I wish to highlight the outstanding quality of presentation: eleven substantial
appendices with interviews, meticulous academic styling, and precise terminology reflect
careful editorial work and scholarly maturity. The dissertation has strong potential for use as
course material in sports communication, PR in sport, or digital-management modules. |
recommend the author consider publishing key findings as a scientific article or practical
handbook. In light of the rapid evolution of digital tools and Al, future research on
automated, Al-based communication in sport would be a valuable extension.
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Conclusion

In summary, the dissertation offers an innovative and practically applicable study of digital
communication strategies in rhythmic gymnastics. Its greatest strength lies in the actionable
guidance it provides to sports organizations. | propose that Vasilena lvanova lvanova be
awarded the degree of PhD.

April 25, 2025
Reviewing Committee Member:
Assoc. Prof. Dr. Evelina Christova
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