YHUBEPCUTET 3A HAIIUOHAJIHO 1 CBETOBHO CTOITAHCTBO

BU3HEC ®AKVYJITET

KATEJPA ,MHTEJEKTYAJHA COBCTBEHOCT U TEXHOJIOI'NYEH TPAHC®EP*

ABTOPE®EPAT

BUISIHA IIETBOBA IUMHNTPOBA

HAPYILIEHHUS HA TIPABA BBPXY XVJIOKECTBEHA
COBCTBEHOCT B UHTEPAKTUBHA CPEJA M ®OPMH HA
3AILMTA

Co¢mus, 2025 r.



YHUBEPCHUTET 3A HAITMOHAJIHO U CBETOBHO CTOITAHCTBO

BU3HEC ®AKYJITET

KATEJPA ,MHTEJEKTYAJHA COBCTBEHOCT U TEXHOJIOI'NYEH TPAHC®EP*

BUJISAHA IETBOBA TUMUTPOBA

HAPYHIEHUSA HA ITPABA BBPXY XYJAOXKECTBEHA COBCTBEHOCT
B UHTEPAKTUBHA CPEJA U ®OPMU HA 3AIIINTA

ABTOPE®EPAT

3a MpHUCHXKIAHE Ha oOpa3oBaTellHA M Hay4yHa CTENeH ,,JJOKTOP® IO
npodecronanno HampaieHue 3.8. ,JkoHommka®, IOKTOpCKa mporpama
,Opranmzanusi ¥  yopaBieHHME H3BBH  cdepaTta Ha  MaTEPUAIHOTO

IPOU3BOJICTBO  (MHTEJIEKTyalIHa COOCTBEHOCT B TBOPUYECKUTE UHYCTPUH)

HAYYEH PBKOBOJIUTEJI:

aou. 1-p Huxonaii EBrennes Kpymkos



JucepTarmoHHUAT TPy € B 00eM oT 266 CTpaHHIH, OT KOUTO 256 CTpaHHIIM OCHOBEH
TEKCT /ChCTOAI] Ce OT YBOJ, TPH TJIaBH, 3aKJIIOUEHHE/, CIUCHK C M3MOJ3BaHa JUTEpaTypa U
npuiiokeHus /57 6p./. OCHOBHUST TEKCT Chabpka 18 Opost Tabmuiy; 2 6post cxemu u 13 Opos
BHU3YyaJIHO-KOMYHUKATHUBHH €JIEMEHTH — U300paKeHUs ¥ U3BaAKU. B AucepTaliioHHus TPy ca
HarnpaBenn 311 Genexxku mof auHUsA. M3non3BannTe nHGOPMAIIMOHHA U3TOYHMITM ca 142, ot
KOUTO 58 M3TOYHMIIM HAaydHA JTUTEpaTypa, Ha Obarapcku (34 M3TOYHHMKA) U AHTIUICKU €3UK
(24 w3rounuka), 27 HOpMaTHUBHU JOKYMEHTa U 57 1IUPPOBO Oa3MpaHH U3TOYHHIIH.

JuceprailuoHHUAT TpyA € oOOCBhACH Ha pa3UIMpEeHO 3aceJaHhe Ha KaTelpa
»VIHTEeIeKTyalHa COOCTBEHOCT M TexHoJIorudeH TpaHchep™ mpu busznec dakynrer Ha
YHuBepCcUTET 3a HALIMOHAIIHO U CBETOBHO cTonaHcTBO — Codus Ha 11.06.2025 r. u e HacoueH
3a myOJIMYHA 3alIUTa MPEJT HAYIHO KYPH.

ABTOpPBT Ha TUCEPTALMOHHMS TPYH € JOKTOPaHT B 3aq0ouyHa (popma Ha oOydeHue B
Karenpa ,, InTenekTyanHa coOCTBEHOCT U TeXHOJIOrH4YeH Tpanchep npu buznec @akynrteT Ha

VYHHBEpCHUTET 3a HAIIMOHAIHO U CBETOBHO CTOMAaHCTBO — Codusi.

3amrara Ha IUCepTAMOHHUS TP 111e ce cbeTou Ha 29 centemBpu 2025 1. ot 15.30
4. B 3a51a ,,Hayunu chBeTH" Ha YHUBEpCUTETA 32 HAIIMOHATHO M CBETOBHO cTOMaHCcTBO — Codus,

Ha OTKPUTO 3aceaHNe Ha HAYIHO KYPH.

MaTCpI/IaJ'II/ITe Mo 3amuTara €a Ha pa3loJOXKCHUC B CCKTOP ,,HaquH CbBECTH U

koHKypcu“ Ha YHCC — Codust.
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I. OBIIA XAPAKTEPUCTHUKA HA TUCEPTAIIUOHHUA TPY ]

1. BbBegenne B npodJjieMaTHKATa U AKTYaJTHOCT HA U3CJIeIBAHETO

HMHTepakTUBHATA CpEAa € JIECHOAOCTBIIHA U CE € IIPEBbPHAJIA B II0JIE 32 HAPYLICHUS.
KakTo Ha TpaJuLIMOHHMS, TaKa M Ha AUTUTAIHM [a3ap ce Haliro1aBa KpakOa Ha TBOPUECTBO
U HapyliaBaHe Ha xyznoxecrtBeHaTa coOcTBeHOCT (XC). HaumHute 3a HapyleHHs BBPXY
XyH0KeCTBEHaTa COOCTBEHOCT B HWHTEPHET ca pa3sHOOOpa3sHH, a HEeoOXOIUMOCTTa OT
noo0psiBaHe Ha (PYHKIMOHHUpAIIUTE GOPMH M Ch3aBAaHETO HA HOBH 32 NPOTHBOICHCTBUE HA
3aIuTa pacTe.

bearapckute aBropu, paboTemu U M3CleABalM MpolieMaTHKaTa CBbp3aHa C
O0EKTHTE Ha XynoKecTBeHa coOcTBeHoCT kKato b. bopucos, I'. Capakunos, 7K. /I[paranos,
H. Kpymkos, B. IlakoBa, T. Togoposa, II. Ilerpos, A. KocToB u 11p., IOCTaBAT OCHOBEH
aKIEHT BbPXY OCOOCHOCTUTE Ha MIPaBaTa, KOUTO Bb3HUKBAT 3a IPABOHOCUTENIUTE, BCICICTBHE
Ha Cb3/laBaHe Ha npousBelneHuero. llogyepraBaT, 4ye BUABT HAa PaBOTO M HEroBara
MKOHOMHYECKA pealu3alus, IPOU3TUYAT OT BB3MOKHOCTUTE M OIPAaHUYCHHUATA Ha
CBOTBETHOTO 3aKOHOJATEJICTBO - HALIMOHAJIHO, PETHOHAJIHO WIM MEXAYyHapoaHO. Pasrnexnar
HapylIeHUsATa BbPXY XYAO0XKECTBEHa COOCTBEHOCT B MHTEpPAKTHBHA Cpela M Bb3MOXKHUTE
HAa4YMHM Ha U3BBPIIBAHE HA HApyLIECHUs U NpecTbiieHus. Uyxnectpanuure aBTopu kKato M.
Hukbiacobh, E. Benro3, JI. IlerpeBcka, M. IlerpeBcka, U. Ceppar-Py3en, E. Ouxkunc, B.
FO. u np., pasrnexaar B CBOMTE M3CIIEBAHUS XYJO0KECTBEHA COOCTBEHOCT B MHTEPAKTHBHA
cpela, HAKOU OT TAX Bb3MOXKHOCTH 33 U3BBPIIBAHE HA HAPYIICHUS, TEXHUYECKU CPEACTBA 3a
3alUTa, KakTO M HSIKOM MPaBHM paMKH 3a YIpaBJIEHUE Ha XYJI0)KECTBEHa COOCTBEHOCT B
MHTEpaKTUBHA CpeJa.

Bbnpeku ge Temara € pasriexaaHa OT PeIHIa aBTOPU U Ca BbBEICHH 3aKOHOIATEIIHU
MEpKH Cpellly HapylIeHHUATa Ha IipaBaTa BbPXY XyJJ0KECTBEHATa COOCTBEHOCT B MHTEpAKTUBHA
cpena, JTUICBa 33bJI00UEHO U3CIIeBaHE OTHOCHO BUI0BETE HApYyLICHUS, (OPMUTE Ha 3alUTa,
YCHBBPIICHCTBAHETO HA CHIIECTBYBAIIUTE CIIOCOOM 3a MPOTUBOJCHCTBIE U BbBEKIAHETO HA
HOBHU MOJIEJIM Ha yIpaBJeHHE, C OIJIe] pUcKa OT HAapyLIEHUs, KOeTo OU MMajo 3HAYMTEITHO
COLMAJIHO W HMKOHOMHYECKO BB3JIEHiCTBUE M 00yCllaBi aKTYaJHOCTTA HA HACTOSILLOTO
AUCePTALMOHHO u3cjeaBaHe. EQekTuBHOTO ynpaBieHne Ha XyJ0XKecTBeHaTa COOCTBEHOCT B
HMHTEpaKTUBHA CPEAA OKa3Ba 3HAYUTEIIHO ITOJI0KUTEITHO Bb3/IEHCTBUE BEPXY IPABOHOCUTEIIUTE,
Ou3Heca M LAJIOCTHATaA TBOpPYECKA WKOHOMHKA, KOETO Hajllara HeOoOXOJWMOCTTa OT
pa3zpaboTBaHe M MpujaraHe Ha aJeKBaTHU MOJENM 3a YIpaBlieHHWEe, OTYUTAIlM PHCKa OT
HapyILIEeHUs, KOETO IIOAYEPTaBa 3HAYUMOCTTA HA HACTOA LM AUCEPTALMOHEH TPYA. B Hero

ca IpPOy4YCHU 0COOCHOCTUTE U BUJOBCTC HU3BBPIIBAHU HAPYHICHUSA Ha IIpaBa BbBPXY
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XYZA0KEeCTBEHA COOCTBEHOCT B UHTEPAKTUBHA CPEJia, N3II0JI3BaHU MEPKH 3 3allUTa, el CTBALIH
KOMIIETEHTHH HAl[MOHAJIHU OpraHy B 00J1acTTa, EBpOIElicKa U HallnOHAJIHA ChAcOHA IPAKTUKA,
MexaynaponHo, EBporieiicko 1 HallMOHAIHO 3aKOHOJATEJICTBO B 00JIACTTa U pa3IMyHH (GOPMHU
Ha 3ammra. HanpaBeHa e aBTopcka KiacH(UKalMsg HAa BHUIOBETE€ HApYIIEHUS, CHIVIACHO
aHaJIM3UpaHa eBpollelicka W HalMOHalHa cbAeOHAa MIPAKTUKA, pas3lVIEJaHd Clydau,
MPEJOCTAaBeHH OT AbP’KaBHU KOMIIETCHTHU OPTaHHM, JIMYHU HAOIIOACHUS U TPAKTUYECCKH OTIUT.
Ha 6a3a ankeTHM pOyYBaHUs U NPOBEIECHU aBTOPCKH MHTEPBIOTA € U3Be/IeHA KIaCHU(UKAIIHS
Ha O0OEKTHTE Ha JIUTepaTypHa U XYyJI0’KECTBEHa COOCTBEHOCT, IIpaBaTa BbPXY KOMTO Cca Haii-
YeCTO HapylllaBaHU CIIEICTBUE OT HEIIPABOMEPHO M3I0JI3BAHE B MHTEPAKTUBHA CPEZa, KAKTO U
BUJIOBE TEXHUYECKU CPEJICTBA 3a 3alllUTa M BUJOBETE MEpKU 3a 3amuta. [IpennoxkeH e HOB
croco0 3a MPOTUBOJEHCTBHE, & UMEHHO OpPraHM3allMOHHUAT. PasrienaHu ca HauyuHHUTE 3a
U3BBPIIBAHE HA OpPraHM3alMOHHUA crnocod 3a 3amuTa. IIpoBemeHo €  aBTOPCKO
eKCIIEpUMEHTAIHO IPOYYBaHE C HSKOU MHCTPYMEHTH, Oa3upaHu Ha U3KYCTBEH MHTEJIEKT, U €
npencraed SWOT aHanmu3 KakTo Ha MHCTPYMEHTHUTE, Taka U HA OPTaHU3AIMOHHHS CIIOCO0
Karo 1su10. JlocTUrHaTO € A0 IpeajaraHe Ha MOJENIM 3a YIpPaBJIEHWE Ha XYJI0’KECTBEHA
COOCTBEHOCT B MHTEpAKTUBHA CpeJla, C OIJIe]l pUCKa OT U3BbPIIBAHE HA HAPYIIEHUS, KOUTO ca
pasriefaHd B TpU acleKTa — IpaBeH, TEXHUYECKH M OpraHu3aluoHeH. Pa3zpaboTBaHeTo u
MpUJIaraHEeTO Ha MOJIEJIUTE Ha yIpaBJeHHE, C OTJIe/l pUcKa OT U3BbpIIBAaHE HA HApYUICHUs, €
U3BBPUIEHO C 1€ OCUTypsBaHe Ha cra0WwiHa 3aluTa U e(QeKTHBHO YIpaBICHHE Ha
XYZA0XKeCTBEHa COOCTBEHOCT, T€HEpUpaHe M MaKCUMM3HMpaHe Ha revanda M peaylnupaHe Ha
HapyLICHUATA U IPECTBIUICHUSATA.

2. O0eKT U mpeAMeT Ha U3CJIeIBAHETO

OO0eKT Ha HACTOSIIOTO U3CIIEIBAHE € XYA0XKECTBEHATa COOCTBEHOCT B MHTEPaKTUBHA
cpena, a mpeaMeT ca HapyLIEHHsTa BbpPXY XYyJOXKECTBEHaTa COOCTBEHOCT B MHTEPAKTHBHA
cpeaa u GopMHTE Ha 3aLIUTA.

3. e u 3a1a4u HA U3CJIEIBAHETO

IleaTa Ha M3cleBaHETO € Ha OCHOBAaTa Ha aHAJIMTUYEH 0030p Ha MU3BBPLIBAHUTE
HapyLIEeHUsI BBPXY XYIO0KECTBEHAaTa COOCTBEHOCT B HHTEpAaKTHUBHA cpela Ja MpeioKu
CbBpEMEHHU (GOpPMHM Ha 3alluTa, KaKTO W MOJENH 3a yIpaBIeHHE Ha XYy/I0KEeCTBEHATa
COOCTBEHOCT B MHTEPAKTHBHA CpPEa.

3a Taka rmocTtaBeHara Iiell, cie[Ba 1a Ob/1aT pelIeHH CIeHUTE OCHOBHU 3aa4M:

1. Jla ce pasriema MeXayHapoJHATa, €BpollelickaTa W HalMOHAJHATa IpaBHA

paMKa Ha XyI0XKECTBCHATA COOCTBEHOCT B HHTCPAaKTUBHA CpCla.



2. Jla ce aHanu3upar BHJIOBETE HApYyLUIEHUS M MPECTHIUICHUS, CBIJIACHO

€BpoIIeiiCKaTa U HallHOHAIHATA MPAKTHUKA.

3. [la ce xmacudummpaTr 06EKTUTE HA XYI0)KECTBEHA COOCTBEHOCT, KOUTO aKTUBHO

Ce M3I0JI3BaT B UHTEPAKTHUBHA Cpefa.

4. Jla ce HampaBsT aBTOPCKH HHTEPBIOTA C PBHKOBOJUTEINTE HA BOJACUIUTE

HAI[MOHAJTHM WHCTUTYIIMHM, KOMIIETEHTHH B O0JacTTa Ha 3allUTaTra Ha MpaBara Ha

XyJI0’)KECTBEHA COOCTBEHOCT B MHTEPAKTUBHA Cpela, 3a aHAIM3UPAHE HA CHIHUTE H

cabuTe CTpaHu, Ha Bb3MOXKHOCTHUTE U 3aIJIaXUTE B MPAKTUKATa HA HAPYIIUTEIUTE U

MIPUJIaraHeTo Ha ChIECTBYBAIllaTa HOpMAaTHUBHA ypenoa.

5.  Ja ce mpemiokaT HOBHM BB3MOXKHOCTH 3a 3aKpuia, KaKTO M MOJEIU Ha

yIpaBlICHUE HA Xy0’KECTBEHATA COOCTBEHOCT B MHTEPAKTHBHA CPEJ/Ia, C OJIE]] pPUCKa

OT HapyIICHHUS.

4. Te3a M MoATE3U HA U3CJIEIBAHETO

Te3aTa Ha JIUCEPTAIIMOHHOTO W3CIEABAHE €, Y€ HHTEpPAKTUBHATA cpela €
MPEAN3BUKATEIICTBO TpEJ TBOPUYECKUTE MHAYCTPUU M HAPYIICHUSTA BBPXY XYJI0KECTBEHA
COOCTBEHOCT BB3IPEMATCTBAT MPABHIHOTO UM (DYHKIIMOHHPAHE, KOETO OKa3Ba BIHMSHHUE U HA
[SAJI0CTHATA UKOHOMHMKA. 32 MPOTUBOICHCTBUETO HA T€3U HapyIIeHUs], EBPONEHCKUAT ChIO3 €
MpUeN 3aKOHOJATETHU aKTOBE, OOBBpP3BAIlM M HallaTa CTpPaHa, KOUTO TIOCTEIIEHHO Ce€
aZanTUpaT KbM Pa3BUTHETO HA TEXHOJIOTHMHUTE. BbIpeku ToBa, HaWIE ca Bb3MOXXHOCTU 3a
3a00MKaIsIHE HA TPUETUTE MEPKHU, KOETO BOJU JI0 TaxHaTa HeedekTuBHOCT. Heobxomaumu ca
JOMBIHUTETHN CIOCOOU 3a MPOTHUBOJCIHCTBUE, KOETO Halara paspaboTBaHE Ha MOJENH Ha
yOpaBjieHHE, C OIJiell pUCKa OT HapymeHus. KyMylaTUBHOTO TpWiiaraHe Ha IpaBHHU,
TEXHUYECKHU M OPTaHU3AIMOHHH CIIOCOO0U OM peaylupano OposiT HapyIIeHHs TTPH BUCOK PUCK
OT HApYIICHHUS.

N3cnenBaneTo chbabpkKa U YETUPU MOATE3H:

1. OcBeH TpaBHU W TEXHUYECKH CTMOCOOM 3a MPOTHBOACHCTBHE, MOraT Ja ObaaT

MpUJIaraHd ¥ OPTaHU3AIMOHHU CIIOCOOM, KaTO YacT OT MOJICJIUTE Ha YIpaBJeHUE HA

XyJI0’)KECTBEHATa COOCTBEHOCT B MHTEPAKTHUBHA Cpe/a.

2. ma penunia ciiydan, B KOUTO HOCUTEIUTE Ha aBTOPCKHU U CPOJHU MpaBa B bbirapus

HE TO03HaBaT JOCTAThYHO HAUMHUTE HA 3aKpWJia U YNPaBICHHE Ha XYyJ0’KECTBEHAaTa

COOCTBEHOCT B MHTEPAaKTHUBHA CpeJia.

3. BeBexxaneTo Ha yueOHO ChIbp)KaHHE OM MOTJIO Ja MOBUIIK HHGOPMHPAHOCTTA HA

3aMHTEPECOBAHUTE JIUIA U OPTaHU3AIMH U OU MOTJIO J]a TOMOTHE 32 PeAyIIUpPaHeTo Ha

HapymcHusATa, KOCTO oun JOBCJIO A0 IMO-BHCOKA O6H.[CCTBCH8. KYJITYypa.



4. AKTHBEH MOJe]l Ha YIpaBJIeHHE NMpPHU BHCOK PHUCK OT HapylleHHs OM MOI'BJI Ja

JOBEJIe 10 HaMAJIIBaHE HA HAPYIICHUATA U €PEKTUBHO YIIPaBIICHUE.

5. loaxoam U MeTOAU B U3CJIEIBAHETO

MeTtononorusta Ha M3CIEABAHETO BKJIIOYBA MPAaBEeH U MKOHOMHYECKH MPOYUT Ha
TeMaTa C Bb3MOXKHHU YIPABJICHCKH penieHus. M3mon3Ban € CUCTeMeH U KOMIUIEKCEH MOAXO0T
KaTo B OCHOBATa ca HAPYIICHHUITA BbPXY Xy/0’)KECTBEHATa COOCTBEHOCT B MHTEPAKTHBHA Cpe/Ia.
M3nom3Bann ca MCTOPUYECKUST METOJ, TEOPETUKO-JTOTUUYECKUSIT METOJ, METOIBbT Ha
CpPaBHUTEIHHS aHAJIU3, €KCIIEpUMEHTAIEH METOJl MU METOIBT 3a HM3ydyaBaHe M aHalu3 Ha
crienranHa HHpopMmaIus 3a 00EKTH Ha Xy/105KeCTBEHA COOCTBEHOCT.

6. Orpanuyenusi B THCEPTAIUOHHUS TPYA

N3cnenBanero e mpoBeIeHO MPH CICTHUTE OTPAHUYEHUS:

1. WMscnenBar ce o0OeKTH Ha XyJOXKeCTBEHaTa COOCTBEHOCT Karo M5 OT

MHTEJIEKTYaJIHa COOCTBEHOCT B MHTEPAKTHBHA CPEa;

2. Ot oOxBara Ha M3CIICIBAHETO Ca U3KIIOUCHU Oa3ume OaHHU,

3. Tlomstuero ,,AHTEpaKTUBHA cpeaa‘ ce pas3riekia caMo KaTo HHTEPHET cpefia, B

KOSITO C€ M3BBPIIBAT HAPYUICHUS BBPXY OOCKTH HA XYHOXKECTBEHa COOCTBEHOCT.

Bceska apyra uHTepakTHBHA cpefia, pa3inyHa OT MHTEPHET Cpelia, KAKTO M HapyIICHUS

BbPXY OOEKTH, pa3IMYHU OT OOEKTUTE Ha XYyJI0’)KECTBEHaTa COOCTBEHOCT, OCTaBaT

W3BBH 00XBaTa Ha U3CJIEABAHETO;

4. HWzcnmempar ce HapylleHHs BBbpPXY XYyJIOKeCTBEHaTa COOCTBEHOCT B

WHTEpAaKTHBHA cpela B IbpkaBu oT EBpomelickusi cbhio3, moAaOpaHH Ha ClIydacH

TIPHUHIIHAIT;

5. WscmemBar ce HapymieHHsT BBPXY XYyJIOKECTBEHAaTa COOCTBEHOCT B

MHTEpaKTUBHA cpena 3a nepuoaa 2010 — 2024 r.

6. H3crnenBaHeTro € MpOBENEHO MpU aHAIU3 Ha MpaKTUKara B o0jacTra W mIpu

JIEHCTBAIIOTO 3aKOHOIATEJICTBO B 00JIACTTa HA XYA0KECTBEHATa COOCTBEHOCT KBbM 3 1

nexkemBpu 2024 r.

7. Anpobanust

JlucepTalluoHHUAT TPYJA € TMpeACTaBeH W OOCHIACH Ha Pa3IIUPEHO 3acelaHHue Ha
Karenpa ,,HTenekTyanHa coOCTBEHOCT M TeXHOJOTH4YeH TpaHcdep®, mpu busnec Dakynrer
Ha YHUBEPCUTET 3a HallMOHATHO U CBETOBHO cTomaHcTBO — Codust Ha 11.06.2025 T., Kato e
TTOJTYYHIT TTOJIOKUTEITHA OIIEHKA 32 TOTOBHOCTTA MY 3a 3aIlUTa.

[To mpobGiiemMaTukara Ha AMcepTalMsITa ca MyOIUKyBaHU 5 Op. HAyYHU CTAaTUU B

0BT ApCKU HAaYYHH H3JaHUSA, CbAbpIKAIllUd NAHHW, U3BOAHW U PE3YyJITAaTU, OT KOUTO: 1 6p B
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W3JIaHKUe, WHACKCUPAHO U pedepupaHo B crienupuuHu 0a3u oT JaHHH, | Op. B U3JaHHUE OT
HaIMOHATHUS pedepeHTeH CnuchK U 30p. B Hepedepupanu HayYHU M3JaHus. BKIodeHu ca
IpUMEpH OT NPAKTUKATa, KOUTO IO3BOJIABAT MO-33AbJI00UYEHOTO BHUKBAHE B CHIIHOCTTA,
CBBbp3aHa ¢ HAPYIICHHUATA HA TIPaBa BbPXY XyJ0KECTBEHA COOCTBEHOCT B MHTEPAKTUBHA Cpelia
1 pOpMHTE Ha 3alTHUTA.

8. OcHOBHU HH(OPMAIIMOHHH U3TOYHUIIN

W3cnenBaHeTo € 0ChIIECTBEHO MPH CIEAHOTO HH)OPMAITMOHHO OCUTYDPSIBAHE:

TeopeTHuHn M3TOYHMIM: HAYYHH NYOJWKaUMM B o0JacTTa Ha XYyIO)KECTBEHATa
COOCTBEHOCT, YIPABJICHUETO HA TBOPUECKUTE UHIYCTPHH, OM3HECa C 0OCKTH Ha XY/I0)KECTBCHA
COOCTBEHOCT, KaKTO M 3aIlITATa VM.

Emnupunyna wndopmanmonHa 06a3a. TpOBEICHH Cca AaHKETHH NPOYYBAHMS,
OOBBp3aHM C IpaKTHKaTa Ipe3 IMocienHuTe ceaeM roguHu. OOXBaThT HAa €JHOTO AHKETHO
MpOy4YBaHE BKIIOYBA HOCHUTEIM Ha IpaBa (aBTOpHU, XYIOXKHHIM, (GoTorpadu, peKUCHOPH,
MPOAYIIEHTH, AaKThOPH, WIEHOBE Ha ApTHCTayTop W 1p.) BToporo € mocBereHo Ha
NoTpeOUTENUTE Ha XYIOKECTBEHO ChIbp)KaHHWE B HMHTEpakTHBHA cpena. [lpoBemenu ca
ABTOPCKH MHTEPBIOTA C PHKOBOJMTENHN, CKCIICPTH U CIIY>)KUTEIU Ha KOMIICTCHTHH JIbPXKaBHU
opranu Ha P Bwiarapus, oTrOBOpHU 3a MPOTUBOJACHCTBUETO HA HAPYIICHUS W NPECTHIUICHUS
Cpelly mpaBa Ha XYI0KECTBEHa COOCTBEHOCT B MHTEPAKTHUBHA CpEJa; EKCIIEPUMEHTAIHO €
MPUJIOKEH MOHUTOPHHI HAa HapyIIEHUS 4pe3 H3IOJ3BaHE Ha WHCTPYMEHTH, Oa3WpaHdW Ha

HU3KYCTBCH UHTCJICKT, 34 HAKOU 00CKTH Ha XYO0XKECTBCHA COOCTBEHOCT.



Il. CTPYKTYPA HA JTUCEPTALIUOHHUS TPY [
JlucepTalluOHHUAT TPYZA € W3FOTBEH CBIVIACHO M3MCKBAaHUATA 3a IPOBEXKJAaHE Ha
HAYYHO M3CJICABAHE U B CTPYKTYPHO-CHIBPIKATEIIHO OTHOIICHUE € 0(pOpMEH, KaKTO Clie/IBa:
CnuchbK ¢ U3M0JI3BAaHN ChKPallleHUs] HA KUPWINLA
CnuchbK ¢ U3M0JI3BAaHN ChKPAaIlleHUs] HA JJATUHUIIA
YBOJ,
I'maBa wmbpBa: BBBEJIEHUE B IIPOBJIEMATUKATA L XYJIOXECTBEHA
COBCTBEHOCT B UHTEPAKTHUBHA CPEJIA“
|. Bb3HMKBaHe U CHIIHOCT HA XY/10KeCTBEHA COOCTBEHOCT B MHTEPAKTHBHA cpe/ia
1. Ucropuuecku mperiies] Ha MOHIATHETO ,,Xy0’KeCTBEHa COOCTBEHOCT
2. Ucropuyecku nperiies Ha MOHITHETO ,,MHTEPaKTUBHA cpefa‘
3. [losiBa Ha Xyq0’KeCcTBEHA COOCTBEHOCT B MHTEPAKTUBHA Cpejia
4. [lonsiTueH amapat
5. XapakTepuCTHKH Ha XyJ0’KECTBEHaTa COOCTBEHOCT B MHTEPAKTUBHA Cpelia
5.1. Buooge obexmu Ha Xyoodxcecmeena coOCmeeHocm
5.2. Yuacmuuyu 6 unmepaxmuena cpeoa
Il. [IpaBHa paMka Ha 3aKpHUJIaTA HA XY/10:KeCTBeHA COOCTBEHOCT B HHTEPAKTHBHA cpela
1. MexayHapoIHH 10TOBOPHU
1.1. Jlocosop na Cseemosnama opeaHuzayus 3a UHMELEKMYAIHaA COOCMEEHOCM 3d
a8mMopcKomo npaso
1.2. Jlocosop ma Ceemoenama opeanuzayus 3a UHMELIEKMYAIHA COOCMEEHOCM 3d
U3NBIHEHUS. U 36YKO3ANUCU
1.3. Cnopazymenue 3a ceévp3anume ¢ mwvpeoguUAMa AcneKmu Ha npagama Ha
UHMENeKMYaIHama cooCcmeeHocm
1.4. [lexuncku 002080p 3a ayOUOBU3YAIHU U3NIHEHUS
2. EBponeicko 3aKOHOAATENICTBO
2.1. Jlupexmuesa 2000/31/EC
2.2. Qupexmuea 2001/29/EC
2.3. Qupexmuea 2014/26/EC
2.4. Pecnamenm 2017/1128/EC
2.5. Jlupexmuesa 2019/789
2.6. Hupexmusa 2019/790
3. HarmonanmHo 3aKOHOAATEICTBO

3.1. Koncmumyyus na P Bvreapus
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3.2. 3akoH 3a asmopckomo npaso u cpooHume my npasa
3.3. 3akon 3a enekmponHama mvpeoeus
3.4. Hakasamenen xooekc
3.5. 3akon 3a 3awuma na KOHKYypeHyuama
4. Heo0X0IMMOCT OT MpOMSsIHA
I11. HapymieHusi u npecTbIVIEHHUS CHIJIACHO HAIMOHAIHOTO 3aKOHOIATEICTBO
1. Cnopen 3akoH 3a aBTOPCKOTO MPaBO M CPOAHUTE MY ITpaBa
1.1. Hapywenus na umywecmeeHu u HeumywecmseeHu asmopcKy npasa 6 UHmepaKmugHa
cpeoa
1.2. Hapywenus na umywjecmeeHu u HeumMywecmeeHu CpOOHU Npaea 8 UHMepaKmueHd
cpeoa
1.2.1 Apmucmu-uznvinumenu
1.2.2. I[Ipooyyenm na 38yKo3zanuc
1.2.3. I[Ipooyyenm na ayouo-eu3yaino npouzgeoenue
1.2.4. Paouo- u menesu3uoHHU opeanu3ayuu
1.2.5. H30amenu na nybauxayuu 8 npecama
1.3. Hapywenus na npunodtceHu mexuuuecKu cpeocmasa 3a 3auuma
2. Cnopen Haka3zareneHn koaekc
3. Cnopen 3aKkoH 3a el1eKTpPOHHATa ThPTrOBHs
4. Crniopen 3aKkoH 3a 3allluTa Ha KOHKYPEHIIUSTA
I'maBa BTopa. AHAJIN3 HA HAPYUIEHUATA BbBPXY XVJIOXECTBEHA
COBCTBEHOCT B HMHTEPAKTHBHA CPEJIA B JTbP)KABHU OT EBPOITEMCKHSI
Cb103 B TIEPUOJIA 2010 — 2024 TOJIUHA
I. O030p Ha NpaKTHKATA HA HAPYLIEHUSITA B Ibp:kaBu oT EBponeiickus cb103
1. HkoHomMHuYecKM aHaIM3 Ha HapYIICHHUSTa BBHPXY XyJ0KECTBEHAa COOCTBEHOCT B
WHTEpPaKTHUBHA Ccpea
2. CpnebHa MpakTUKa U Cllyyau Ha HapylIeHUs
2.1. bvaeapus
2.2. Huoepranous
2.3. Umanus
2.4. I'epmanus
2.5. Aecmpus
2.6. llonwa
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Il. Knacupukauuss Ha HapymleHHATa BbPXY XYA0KeCTBEHA COOCTBEHOCT B
HHTEPAKTHUBHA cpe/ia
1. Knacu¢ukanus Ha ChIIECTBYBAILU CIIOCOOH
1.1. Ilomouno npedasane
1.2. Usmeensane
1.3. H36nuuane na nomox
1.4. Topenm
1.5. Kewupane
1.6. Jlunxkune
1.7. @petimune
1.8. Memamacose
2. BunoBe HapymieHuss W BHUAOBETE HApYIICHU aBTOPCKM W CPOJAHM IIpaBa CIOpPEN
CBHILIECTBYBAILIUTE CIIOCOOU
2.1. Hapywenus na asmopcku npasa 6bpxy uHmepHem cmpanuyu
2.2. Hapywenus na asmopcku u cpoOHu npasa 6vbpxy 1umepamypHu npou3ee0eHus
2.3. Hapywenus na asmopcku npasa 6bpxy KOMRIOMbPHU NPOSPaAMU
2.4. Hapywenus nHa aemopcku u cpoOHU npasa 6vbpxy My3UKAIHU NPOU3EE0eHs.
2.5. Hapywenuss Ha asmopcku u cpoOHU Npaea 6vpxy Quimu u opyeu ayouo-eusyaiHu
npouseeodeHus
2.6. Hapywenus nHa aemopcku u cpoOHU npasa 6bpxy paouo- u meiesu3uOHHU Npocpamu
2.7.Hapywenus na aemopcku npasa vpxy ¢pomozepaghcku npoussedenus
2.8. Hapywenus na asmopcku npasa 6bpxy npousseoenus Ha u3oopa3umenrHomo usKycmeo
2.9. Hapywenusa na agmopcku npasa 6bpxy euoeoucpu upe3 npemaxeamne Ha mexHuiecku
cpeocmea 3a 3auuma
I'naBa tpera. ®OPMU HA 3AIIIUTA OT HAPYHIEHUSA
BBPXY XYJOXKECTBEHA COBCTBEHOCT
B UHTEPAKTUBHA CPEJA
|. ChurectByBamm ¢opmu 3a 3a1UTA HA XY/A0:KeCTBEHA COOCTBEHOCT B MHTEPAKTHBHA
cpena B bearapus
1. IIpaBHU cpeacTBa
1.1. I'padxcoancronpasna sawuma
1.2. AOmMuHuCcmpamueHonpasa 3auuma
1.3. Haxazamennonpasna 3awjuma

1.4. Jluyenzuonnu coenxu
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1.4.1.0msopen koo u Creative Commons
1.4.2. Jluyensus 3a knuxeame
1.4.3.Jluyensus 3a mepmocsueaema onaKkoeKka
1.4.4. I[Ipooykmos karou
1.5. Ilpeoumcmea u Hedocmamvyu Ha TUYEHZUOHHUME 002080PU
1.6. Hckane 3a npospaunocm. Ilpedumcmea u nedocmamvyu
2. Texnuuecku cpeacTBa
2.1 Buoose mexnuuecku cpeocmea
2.1.1. Oepanuuenus 3a akmueupate
2.1.2. [locmosinen ounatin DRM
2.1.3. Hlughposane
2.1.4. Oepanuuenue 3a konupate
2.1.5. Oepanuuenus no 8peme Ha U3NvIHEHUE
2.1.6. Pecuonanno 6noxkupamne
2.1.7. Ilpocneossane
2.2. Heobxooumocm om npomsna
2.3. Ilpeoumcmea u Hedocmamvyu HA MeXHUYeCKume cpedcmaa
Il. KomneTeHTHH Ibp:KaBHU opranu B buiarapus
1. IbpkaBHU OpPTaHU C KOMIIETCHIIUN B MHTEPAKTUBHA Cpejia
1.1. Cveem 3a enekmpouHu meouu
1.2. I'naéna oupexyus 60pba c opeanuzupanama npecmvhHocm Kom Munucmepcmeo Ha
gvmpeuinume pabomu
1.3. Munucmepcmeo na Kynmypama
1.4. Asmopcku unmepsoma ¢ pbKo8oOUmMenu Ha KOMNEMeHMHU ObPHCABHU UHCTIUMYYUU
1.4.1. lupexyus ,, Kubepnpecmvnnocm *“ kom I nasna oupexyus
bopba c opeanuzupanama npecmvnHocm - Munucmepcmeo Ha
gvmpeuinume pabomu
1.4.2. Jlupexyusa ,,Aémopcko npaso u cpoonu npasa‘‘ xvm MuHnucmepcmeo Ha
Kyaimypama
2. lpyru Abp>KaBHYU OpraHU C MIpaBa, KOUTO KbM MOMEHTA HE MpUIaraT B MHTEPAKTHBHA Cpelia
2.1. Aeenyus ,, Mumnuyu “
2.2. ABmopcKo unmepeio ¢ pbKo8OOUmMeil Ha KOMNEeMeHMHA ObPHCABHA UHCIUMYYUSL
I11. AHa1u3 Ha 3aIMTaTA HA XY/J0’KeCTBEHATA COOCTBEHOCT M U3BbPLIBAHUTE HAPYLLIEHUS

B MHTepaKTHBHA cpela B Bbarapus
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1. CpmHOCT, METOIMKA U AHKETEH MHCTPYMEHTApHUYM
2. PezynTatu OT IpoBeI€HO N3BbHKAOMHETHO IPOYYBaHE
2.1. Pesynmamu om npoyuearne na Hocumenu Ha npasa
2.2. Pezynmamu om npoyueane na nompeoumenu Ha Xy00HceCm8eHO CbObPHCAHUE
3. CpaBHUTEJIEH aHAINU3 HA PE3YJTATH OT U3BBPILICHUTE MPOYIBAHUS
3.1. Ipunuxu
3.2. Pasnuxu
V. Ilpeasioxennsi 3a HOBH (p)OPMH HA MPOTHBO/IEiCTBHE HA HAPYIIEHUSATA.
Mopaenu 3a ynpaJjieHue
1. Opranu3auvoHHH cr1ocOOU 3a IPOTHUBOICHCTBUE
1.1. Ocvwecmessnsane Ha MOHUMOPUHE 34 HAPYULEHUS
1.1.1. SWOT awnanuz na uncmpymenmu 3a MOHUMOPUHZ, OA3UPAHU HA U3KYCMBEH
uHmenexm
1.2. Ilpedonpuemane na oeticmsusi no YyCMaHOBeHU HAPYULEHUS 8 UHMEPAKMUBHA cpedd
1.3. SWOT ananuz na opeanuzayuonnume cnocoobu
1.4. Heobxooumocm om npomsua
1.5. I[Ipeoumcmaa u nedocmamuvyu npu 0CvbUECMBEABAHE HA MOHUMOPUHS
2. BpBexkane Ha 00y4eHHUs M0 Xy10’KECTBEHA COOCTBEHOCT
3. HeoOxomuMocCT OT yrpaBiieHUE Ha XyJ0’)KECTBEHA COOCTBEHOCT
B MHTEPAKTHBHA Cpe/ia
3.1. H360p 3a popmupane na moden 3a ynpasnenue
3.1.1. Onpeoenane na yerume u 3a0avume
3.1.2. Onpeoensane na nooxooswu popmu 3a 3awuma
4. Mopnenu 3a ynpaBlieHHE Ha Xy/10’KeCTBEHA COOCTBEHOCT B MHTEPAKTHBHA Cpe/ia
4.1. Axkmusen mooen Ha ynpasieHue
4.2. Banancupan mooen na ynpasierue
4.3. Ilacusen mooen na ynpasneHue
3AK/IIOYEHUE
IMPUHOCHU HA TUCEPTAIIMOHHO U3CJIEABAHE
MN3ITOJI3BAHU U3TOYHUIIN
MPUJIOKEHUSA

14



I11. KPATKO N30 KEHHUE HA CbABPKAHUETO HA
JUCEPTAIIMOHHUA TPY [

YBO/JI

B yBoza ca 000CHOBaHM aKTyaTHOCTTA M 3HAYMMOCTTA Ha U3CJIeIBaHAaTa TPoOIeMaTHKa.
JlepuHupanu ca 00CKT, IPEeIMET, 11eT Ha U3CIICABAHETO M KOHKPETHH HAyYHOM3CIICIOBATEIICKU
3a/1aud, 4pe3 KouTo T ce mnoctura. dopmynupaHd ca Te3a M MOATE3U, IOCOYEHHU ca
OTpaHUYCHUS U METO/I0JIOTHYECKA paMKa Ha U3CJICIBAHETO.

I'maBa mbpBa: BDBBEJIEHHUE B IIPOBJIEMATUKATA XYIOXECTBEHA
COBCTBEHOCT B UHTEPAKTUBHA CPEJA

[IspBa m1aBa MMa TEOPETUKO-TIO3HABATENIEH Xapakrep. V3BBpIIEH € UCTOPUYECKU
Mperjel Ha Bb3HUKBAHETO M Pa3BUTHETO Ha XYJOXKECTBEHATa COOCTBEHOCT, Bh3HUKBAHETO Ha
WHTEpAaKTHUBHATA Cpela, KAaKTO W BB3HMKBAHETO Ha XYAOXKECTBEHaTa COOCTBEHOCT B
WHTEpaKTUBHA CpPe/a.

OchIlecTBeH € MperJe]l Ha TuTeparypaTa B 00JacTTa Ha M3CieIBaHaTa IpooIieMaTHKa
0T OBJIrapcKu U Uy>KJIECTPaHHU aBTOPU 32 U3MOJI3BaHATA TEPMHUHOJIOTHS B IUCEPTALIMOHHOTO
n3ciensane. C oryen pasnucBaHe Ha paOOTHM JeUHHMIMM ca pasriIeaHd H3I0JI3BaHU
TEPMUHU  KATO  ,,X)00XCecmeeHa  coOcmeeHocm*,  , iumepamypHo-xXy00xHcecmeeHd
cobcmeenocm*, ,,a86MOpPCcKU U CPOOHU Npasa‘’, , IUYEeH3UOHEeH 002080p‘, ,UHMEPaAKMUEHA
cpeoa’, ,oueumanna cpeoa‘, ,,oucumanuzayus’, ,mexHuuecKku cpeocmea 3a 3awuma‘,
»YHpasieHue Ha Xy0odcecmeena coocmeeHocm* v Jip.

B usnoxxeHueTo € mpeacTtaBeHa CHIIHOCTTAa HAa XYJOKECTBEHaTa COOCTBEHOCT Karo
cucTteMa oT OOEKTH, BBPXY KOUTO C€ YCTAaHOBSIBAT aBTOPCKH M CPOJHH IpaBa, CHIIIACHO
pasnope6uTe Ha 3aKOHA 33 ABTOPCKOTO MPaBO M CPOJHUTE My IIpaBal, BKIIOUMTENHO B
WHTEpaKkTUBHA cpena. llpencraBeHn ca MpaBHUTE M MKOHOMUYECKH XapaKTEPUCTUKU Ha
00EKTUTE Ha XYJO0KECTBEHa COOCTBEHOCT. AHAIM3UPAHMU Ca YYACTHUIIUTE B MHTEPAKTHBHA
cpena Mo Ch3JaBaHe, pa3NpoCTpaHEHHUE, MOTpebieHne, pa3npeaeieHne, KOHTPOJI U HaI30p,
KOUTO ca TPYNMHUpPAHU B JIBE TPYIU — YYACMHUYU C MBOPUECKU NPUHOC U Y4aACmMHUyu 6e3
meopyecku npunoc. KbM ydacTHHULIMUTE C TBOPUECKH MPUHOC Ca KATETOPU3UPAHU BCUUKHU
HOCHUTEIM Ha aBTOPCKU M CPOJHU TpaBa — aBTOPH, XYMOXKHHIM, (GoTorpadu, KOMIO3UTOPH,
PEXKUCHOPH, TIPOIYIICHTH, PAJINO- U TEIICBU3UOHHU OPTaHU3AIINN, APTUCTU-U3ITBIHUTEIN U T.H.

KoM YYaCTHUIUTC 0e3 TBOPYCCKHU TIIPUHOC CIHadaT JOCTABUHMIHUTC Ha CbAbPIKAHUC,

! 3akoH 3a aBTOPCKOTO MpaBo u cpojHuTe My Tipasa, O6H. JIB. 6p.56 ot 29 I0uu 1993r., usm. JIB. 6p.70 ot 20
Asryct 2024r.
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OpraHu3aluTe 3a KOJEKTUBHO ympanieHue Ha npasa (OKVYII), nHezaBucumu npyxecTtBa 3a
ynpasienue Ha npasa (HAVYII), npp:kaBara u moTpedUTENNTE HA XYI0)KECTBEHO ChbPIKAHUE
B MHTEpakTHBHa cpezna. [IpencraBeHa € cxemMa Ha BCEKM €UH €Tall OT Ch3JIaBaHETO Ha
XyJI0’)KECTBEHOTO ChABPKAHUE OT YYACTHULHUTE C TBOPYECKH HPHUHOC IO JOCTUTAHETO 10
MOTpeOUTENUTE B UHTEPAKTUBHA CPeJla, B KAUECTBOTO UM Ha yYaCTHHIIM 6€3 TBOPUYECKH TPUHOC,

KaKToO CJICABA.

YyactHuum ¢
TBOPYECKMU MPUHOC

YyactHuum 6e3 JwpkasHu
TBOPYECKU NPUHOC opranHu

Hocurenn Hocvtenn Ny Aocragumum Ha OKYn/HAayn
Ha Al HaCn ChAbPKAHNE

Cb3gaBsaHe Ha

TBOPYECKW NPOAYKT Mon3sarenv Ha

TBOPYECKM NPOZAYKT
/notpeburenn/

Kpwtepuu 2a nonydyasare
Ha aBTOPCKMU U CPOAHM
npasa

Ynpagnenue Ha
aABTOPCKM U CPOAHM
npaea, 3awmra 1
KOHTPOA

Bb3HarpamaeHvs 3a

W3KNK0uMTeNHY NpaBa n NPABOHOCHTEH

THProBCKM MOHOMOA

Peannzvpane Ha

TBOPYECKM MPOAYKT

Quzypa Ne 1

Cxema om yyacmuuyu no cv3oasawe, pasnpocmpanerue, panpeoenerue, nompeonenue u

KOHmMpOJl Ha meopYyecKo C'bdbpofcaﬂue 6 UHmMepaKkmueHa cpe()a

Pasrienana e Hew3depmaTrerHO OCHOBHATa HOpPMAaTHBHA paMKa, OTHACAIIA CE JI0
XyJOKECTBEHaTa COOCTBEHOCT B MHTEPAKTHUBHA Cpela, KaTo € pa3/elieHa Ha TpU TPymH —
Me:xaynapoauun  norosopu, EBpomeiicko  3aKOHOJATEJICTBO M HAIMOHAJIHO
3aKoHOAaTe]cTBO. Pasrnemanute MexXIyHapoAHM JIOTOBOpU ca ciegHurte: bepHcka
KOHBEHYUsl 34 3aKpuia Ha JaumepamypHume u XyooxcecmeeHu npouszeedenus (1886);
Cnopa3symeHnue 3a c6bp3anume ¢ mvpeoBUAmMa ACneKmu Ha npasama HA UHMeNeKmyaiHama
coocmeernocm, 1994 2.; Jlocosop na COUC 3a asmopckomo npaso (1996),; [locosop na COUC
3a usnvianenusma u 38ykozanucume (1996); Ilekunckus 0oco6op 3a ayouoeusyaiHu

usnvanenus (2012 2.).
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Pasrnenanute eBponelicku mokymeHtu ca /upexmusa 2000/31/EC, Jlupekmusa
2001/29/EC, Hupexmusa 2014/26/EC, Peenamenm 2017/1128/EC, [upexmuea 2019/789,
Jupexmuea 2019/790.

Pasrnenanoro HaumoHaNHO 3aKoHOAATeNCcTBO € Koncmumyyus ma P bwaeapus, B
KOSITO C€ TI0COYBA, Y€ aBTOPCKUTE U CPOJIHU MpaBa Ce 3aKPHIIAT OT CIEeLHAJICH 3aKOH; 3aKoH 3a
enrexkmponnama mopeosus (3ET), B KOUTO ce aKIIEHTHPa 0CBOOOKIABAaHETO OT OTTOBOPHOCT Ha
JOCTaBUMIIUTE HAa ChIbpPKAHWE BBHB BpPbH3KA C HEMPABOMEPHO KAYCHO CBHABPKAHHE OT
TIOTpeOUTENH, KOETO HapyllaBa aBTOPCKH npaBa?, Thit kato 3ET e ycTpoeH Ha MPUHIMINTE HA
,Safe harbor 3, koeTo maBa BB3MOXHOCT HA HApyIIHTENHTE 1A 3a00MKAIAT BBH3IPHETHTE
MpaBujia U HOPMH, 3aKOH 3a ABMOPCKOMO npaso u cpoonume my npasa (3AIICII), xoitTo €
OCHOBHHSAT 3aKOH, peryJupall XyaoxecTBeHata coOcTBeHOCT B bwirapus. C pa3BuTHETO Ha
texHonoruute, 3AIICII mepuoanuHO ce akTyalus3upa, 3a J1a TPaHCIOHHpPA EBPOIMEUCKH
JUPEKTHBH, KAaTO BeYE peryiupa H3IbUYBAHETO M MPEAABAHETO B HWHTEPAKTHBHA Cpeaa,
BKJIIOYMTEITHO Ype3 CIOMaraTelHU OHJIAH yCIyTHW, M3UCKBa IUIAT(HOPMUTE, MO3BOJISBALIH
KayBaHE Ha ChIbp)KaHUE OT MOTPEOHTENH, J1a UMAT pa3pelieHHue OT HOCHTEIHNTE Ha IPaBa;
JOCTABYMIIUTE J]a HOCSAT OTTOBOPHOCT 32 HAPYIIEHUS, OCBEH aKO HE JOKaXKaT, Y€ ca MOJIOKHIIU
BCUYKHU YCHIIMSA 32 TOJy4yaBaHE Ha pa3pelleHHe WM 3a MPeyCcTaHOBSBaHE Ha HAPYIICHHETO,
KoeTo e B mpotuBopeure cbe 3ET, KbeTo JOCTaBUMITUTE HA ChIBP)KaHUE Ca OCBOOOICHU OT
OTTOBOPHOCT; MHOTOTEPUTOPHUAIIHOTO JIMIEH3UpAaHE Ha MY3WKAJTHH TPOHM3BEICHUS B
WHTEpaKTHBHA Cpela, KaKTO U JIPYT'H acleKTH OT 3akoHa; Hakazamenunusm rkooexc (HK),
KbJIeTO € oTpeieH cnenuaneH pasnen (VII), B koiiTo ce aeduHUpaT NpecThIJICHUITa TPOTHB
WHTENIEKTyalHaTa COOCTBEHOCT - KOHTpadakuus WM WHTEICKTYalHO HNHPATCTBO,
IUIATHATCTBO U HATPANEHo ChaBTOPCTBO.Y; 3axon 3a sawuma na xounxypenyusma (33K),
KOWTO JaBa CIUCHK ChC 3a0paHEHU ACUCTBUSA, KOUTO C€ CYMTAT KaTo (pOpMH Ha HENOsUIHA
KOHKYPEHIIMSA, B TOBAa YWCJIO M HMMHTALMS HAa BBHHIIHUSA BHUJ HA HHTEPHET CTPAHUIM, a
WMUTAIUATa HA BBHITHUS BHJI HA MHTEPHET CTPAaHMWIIA, HETOBAaTa CTPYKTYpa, MOJCTPAHHUIIN,

TEKCT, CHUMKH, BBHIIHOTO O(OpMIIeHHE Ha WHTEpHET CTpaHHWIla, HeroBaTa CTPYKTypa U

2 TToeue uHpoOpMalus BbB BPb3Ka C JIMIICA HA NPABHO OCHOBaHHUE B pasnopenduTe Ha 4wi. 13 — 17 ot 3ET, Bx.
[etpos I1., 2018, ,,MHTepHET NOCPEAHUKBT U OTTOBOPHOCTTA MY 3a HAapYIIEHUS Ha aBTOPCKOTO mpaBo®, ,,Hosa
3Be3na“, Codus, c. 168-171

% JIunica Ha TOYHM NpaBUIIa, KOMTO HE OCTaBAT HA ChAMATA HUKAKBa cBOOOJA Ha JEiCTBHE, KOATO Ja MO3BOJIHU
pasriexJIaHeTo Ha ,,TpPyJHH Kasycu', moBede uHpopmanus Bx. Stumpff, Andrew Morrison, 201, Case Law,
Systematic Law, and a Very Modest Suggestion, (ara Ha mocnenHo noceruenue: 2/27/2025) locTbiieH Ha aapec:
https://papers.ssrn.com/sol3/papers.cfm?abstract_id=2295245

4 TIpescTaBeHUTe BUIOBE NPECTHILVIEHHUS CA BbB BPb3Ka C NMPOM3BEJEHUATA HA HAYKaTa, HO CE OTHACAT M 32
NIPOM3BEICHUS Ha JIMTeparypara 1 u3kycraara. Bxk. [akosa B., 2009, ,,I[IponsBeneHus Ha HayKkaTa KaTo 00EKT Ha
uHTeNneKTyanHa coocreeHoct, YU ,,CromanctBo®, Codus, c. 231

17


https://papers.ssrn.com/sol3/papers.cfm?abstract_id=2295245

nojpenda, ca 00EKTH Ha aBTOPCKH mpaBa. Ha 0aza pasrienannte HOPMaTHBHU JTIOKYMEHTH €
HaIpaBeHO IMpPEUIOKEHUE 3a TOJ00psBaHETO Ha HAKOM OT Tix. Hampumep, JupexkTunBa
2019/790 He oO0xBama T.Hap. XHNEPBPb3KH. XUIIEPBPB3KUTE MIPEACTABISABAT MIPEAOCTaBIHE
Ha aJpec Ha Jpyra MHTEPHET CTPAHMIA, T.€. JUPEKTHA BPb3Ka KbM KOHKPETHA HHTEPHET
CTpaHHIla, HOcela onpeeneHa uHdopmarus.® ChIIacHO MOCOYEHOTO, B NaeHa MHTEPHET
CTpaHMIIa MOXe Ja ObJe MOoCcTaBeHa TaKaBa XUIEPBPbB3Ka, KOSATO Ja Mpemnpaiia KbM Jpyra
MHTEPHET CTPAHMUIIA, KOETO NPEICTABIABA ASHCTBHUS 110 My 6anuHo pasriacsBane’, Cbio Taka,
coraacHo 3AIICII ,,O6exkm na asmopckomo npaso modice 0a HvOe u uacm om NPou3sedeHue,
KaKmo u noo2omeumenHume CKuyu, nAaLose u opy2u nodobuu.”’, JOKaTo IUPEKTHBATA
M3PUYHO TIOCOYBA, Y€ IIPaBaTa BbPXY KPATKUTE OTKBCH, KAKBUTO OE3CIIOPHO Ca OTJICIHU YaCTH
Ha JIaICHO MTPOU3BEICHNE, HE ca 00XBAIAT OT Hesl.

B ta3u rnaBa ca ananu3upanu HapyumenusrTa, cbriaacio 3AIICII, kouTo ca rpynupaHu
B TPH BHJA, KaKTO CIIE/(BA:

1. Hapywenus na umywecmeenu u HeumMyweCmeeHu asmopcku npasea 8

UHmMepaKmuena cpeoa,
2. Hapywenus Ha umywjecmeeHu u HeumyuwecmeeHu cpooHU npasd 8 UHMepaKmueHa
cpeoa,

3. Hapywenus Ha npunodxicenu mexHuiecku cpeocmea 3a 3auumad.

AHaIM3BT Ha BUJOBETE HApPYIICHHWS € W3BBPIICH IO OTHOIICHHWE Ha IbpBUYHATA
(dopma Ha IPOU3BEICHUATA, B KOSITO MOTaT Aa ObAaT HACHTU()UIIMPAHU B UHTEPAaKTUBHA CPeIa.
BunoBere umyIiecTBeHH MpaBa, BbPXY KOUTO MOTrar Aa ObJaT U3BBPLIBAHM HAPYIIEHUS IO
OTHOIIIEHHE Ha I'bPBUYHATA (pOopMa Ha MPOU3BEIEHUATA ca 0000IIEHN Ype3 aBTOPCKa TabIuIa,

npeacraBcHa 1no-A0J1y:

® Konikowska-Kuczyfiska, Justyna., Publication of a Hyperlink and Communication of a Work to the Public within
Court of Justice of the European Union and Courts of Selected European Countries Case Law, 2022, University
of Bialystok, Poland

6 Pemrenne Ha Chaa ot 08.09.2016 1. o memo Ne C-160/15

"Y1 3 (3) or 3aKoH 3a aBTOPCKOTO TPABO M cpOjHUTE My mipaBa, O6H. J[B. 6p.56 ot 29 IOuu 1993r., usm. JIB.
6p.70 ot 20 ABrycr 2024r.
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Tabnuya Ne 1

Ananus na umyuiecnmeeHunie aemopCcKu npaea 6 UHmMepaxkmueHa cpeda

IIpaBa, KOUTO MOTaT J1a ce YNPA:KHABAT B
WHTEPAKTHBHA Cpela MO OTHOIIEHHE Ha

IMIbPBUYHMU IMPOU3BEACHUA

[IpaBa, KOUTO HE MOTaT /1a Ce YNPAKHABAT
B HHTEPAKTHBHA Cpela M0 OTHOIIEHHE HA

IIbPBUYHHA IIPOU3BEACHUSN

6b3l’lp0M36€9fC()ClH€

l’ly6ﬂM’tH0m0 npedcmaeﬂye Ujiu uU3nvjiHeHue

Ha np0u3eedeHuem0

pasnpocmpanerue cpeo HeocpaHuiex Opol
qUYa HA OpUSUHANA UNU eK3EeMNUIAPU Om

np0u36e0enuemo

ny6ﬂuqH0 nokaseaHe Hda np0u3ee()eﬂue Ha

uzobpazumenHomo  U3KyCmeo U Ha
npousgederue, cb30a0eHo no pomozpaghcku

uiu anajlocu4erH Ha Heco Ha41uH

Uusnv4eaHento Ha npous’eedeHuemo

peanuzupanemo Ha apxumexmypeH npoexm

upes nocmposAeane uiu u3pa6om6aHe Ha

obexma, 3a KOUmMo moti e NpeOHa3HaA4eH

npedaeaHemo u npenpedaeaﬁemo HA | 6BHOC®BN U U3HOCBNT 6 mpemu dbp:)fcagu HAa

I’lpOUS’GG@@HH@WlO EeK3eMniapu om np0u36e0eﬂuem0 6

npeeeofcdane Ha npous’eeOeHuemo HAa ()pye mvbpcO6CKO Koauvecnieo, He3asucumo oanu

E€3UK ca npousee()eHu 30KOHHO UJU 6 HapyuieHue

npepa6om1<a u CUHXPOHU3AYUA Ha | Ha npasono

npouaeedeuuemo

npeonazanemo Ha eieKmpoHeH O0OCMbH 00

npou3ee()eHuem0 U 00 yacm om He2o

[lpuunHaTa, mopagu KOSATO NYOJUYHOTO TMpeIcTaBsiHe WM WU3MbJHEHHE HA
NpoU3BeIeHUETO € U3KIIUEHO OT TpylnaTta Ha npasd, KOumo mMo2am 0d ce YAPAXiCHABAm 8
UHMEPAKMUBHA cpeoa Nno OMHOUleHUe Ha NbPEUUHU NPOU3seOeHus €, e Korato Hampumep
CIIEHUYHO MPOU3BEICHHE CE 3alMCBa WJIM Tpe/laBa OHJIAWH, TO C€ MPEBPHINA BB BTOPUUHO
npoussenenne (Hamp. ayIHo-BU3yaTHo) B udpoB Gopmar.® JokaTo ayInTOpHATa HA MACTOTO
Ha U3MBJIHEHUETO BB3IPUEMAa INbPBHYHOTO MPOM3BeJeHUE, OHJIANH IOJ3BAHETO € Ha
BTOPHUYHO TIPOM3BeEJCHHE.

Tora O3Ha4aBa, Y€ HAKOU HMYIICCTBCHU IIpaBa BbPXY

8 Konsenyuonannu npouseeoenus, Yusmo mpamcopmayus e 4acm om mexuuueckusm npoyec, 6es da uma
60J1€6a Hameca npu npenoca um 8 Mumepnem, cmasa 6bnpoc 3a meopou, Koumo ce cvbobwasam Ha nyoauKama.
Ilpumep 3a maxosa npouseedenue e cmputimune usivusane Ha konyepm* Bx. Iletpos II., 2018, ,HTEpHET
MIOCPEAHUKBT U OTTOBOPHOCTTA MY 32 HAapyIIEHHs Ha aBTOPCKOTO mpaBo‘, MznarencTso ,,Hosa 3Be3na‘, Codus,
c. 51
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NPOU3BE/ICHUS] B IIbPBUYHA (JOpMa HE MOraT Ja ce YIPaKHSBAT JUPEKTHO B MHTCPAKTUBHA
cpena, KOraTo cTaBa BBIIPOC 3a 3aIMCaHO W IpelaBaHo chabpxkaHue. OT Apyra cTpaHa CTou
BBIPOCHT C U3BHPIIBAHUTE HAPYIICHUS BPXY IMyOIMYHO U3ITBIHEHUE Ha 3aIIKC, B KOWTO 3aIHC
MoraT Jia ObJaT 3allMCaHu MOBEYE OT €IHO MPOM3BEICHUs. B TakuBa ciydau ce cuuTa, 4e ¢
U3BBPIICHO €IHO HapylIeHHE, HE3aBUCUMO OT Oposi BKIIOYCHH 3allUCH Ha 3allUTCHU
NPOU3BEIEHHs ¢ aBTOPCKonpaBHa 3akpuia’. [0 OTHOLIEHHE HA NYOIUUHOMO NOKA36AHE HA
npouszsedenue Ha U0OPAZUMETHOMO U3KYCMBO U HA NpousgeoeHue, Cv3040eHo No
omoepaghcku unu ananrocuyer Ha He2o HAYUH TIO AHAJIOTHS C TOPHUS IIPUMEP € HEOOXO0AUMO
(bHU3MYecKO MPUCHCTBHE HA ITyOJIMKa U Ha (PU3UYECKO MSCTO, KBJIETO Ja ObJie OCBHIIECTBEHO
TOBa TMOKa3BaHE Ha WbPBUYHHUTE IIPOU3BEICHUS, B CIIyyail 4e Te HE ca Ch3JaJICHH
II'bpBOHAYAIHO YPE€3 KOMITIOTBbPHHU TCXHOJIOTHUH. ITo CbIIUA HAYMH € pasrjicJaH BBIIPOCA U C
Peanu3uparemo Ha apxumeKkmyper npoeKm upe3 noCmposisane uiu uspabomearne Ha obekma,
3a KOMTO TOM € mpeIHa3HaueH, Thil KaTO HE MOXKe Jia Ob/ie TOCTHIICH B MHTEPAKTHBHA Cpelia B
Herosara mppBUYHa (popma, HO MOke Aa ObJae UACHTH(HUIMPAH B HHTEPAKTUBHA Cpelia KaTo
cxema mwi pororpadcko nMpousBeaeHne, Kato Ta3u popma Beue 1ie Ob1e BTOPHYHA, OCBEH aKO
HE Ce Ch3/[aBa JUPEKTHO HA KOMITIOThPHA porpaMa, HO e Ob/ie ApYyr BUJ OOEKT Ha aBTOPCKO
IpaBo, a He MMPOU3BEICHUE HA APXUTEKTypara B HeroBata mbpBu4Ha Gpopma. [Tocnennara rpyma,
KOATO IIoIlaga B rpynara Ha IpaBa, KOUTO HC MOTaT Ja CC YIIPAXKXKHABAT B UHTCPAKTHBHA CPCaAa
€ BHOCHIN U UBHOCLI 8 MPemu ObPHCABU HA eKIEMNIAPU OM NPOU3BEOCHUENO 68 MBP2OBCKO
Koauvecmeo, He3asucumo oanu ca npou3ee()eHu 30KOHHO UlU 6 Hapywenue Ha npaeomo.
BcensBecTHO e, 4e MHTEpaKTHBHATA cpesia padOTH Ha MPUHIMIA Ha TpaHcrpaHndHocT. Cien
KaTo JIMTICBAT TPAHUIIM, HE MOXE Jla C€ OCHINECTBABA BHOC M M3HOC B TPETH IbpiKaBH. Tyk
3aKOHO/IATEIAT AeUHUPA PU3HMUSCKH BHOC U U3HOC HA MMPOU3BEICHHS U EK3EMIUISIPU OT TSIX, C
OTJIe/l Ha KOETO, He MOJKe J1a ObJie KIacCU(pHUINPaHO KaTO UMYIIECTBEHO NPaBO, KOETO MOXKE Ja
Cce ympakKHsiBa B MHTepaKTUBHA cpena. ChIIOTO ce MOTBBPKIaBa U OT MPOBEIACHOTO aBTOPCKO
HHTCPBIO CHC CIYKHUTCIUTC HA KOMIICTCHTHUTC ABPKABHU OPraHu Ha P B’I)J'Il"apI/ISI.

HampaBeHo e wm3ciefBaHe Ha HApyIICHUSATa [0 OTHOIICHWE HA BHJIOBETE
uUMywjecmeenu U HeumMywecmeenu CpoOHU Npasa 6 UHMepaKmueHa cpeod, KOUTO CIEABAT

ChllaTa JIOTUKa, KaTo Ca pa3rjiIcaHn MOOTACIHO BCAKA I'pylia HOCUTCIMW HAa CPOJHHU IIpaBa —

9 lparanos, X., T'opanosa, 1., 2022, ,,AkTyaHu npoGJieMH Ha ChieOHaTa 3al1uTa Ha MHTEJIEKTyaiHaTa
COOCTBEHOCT. YacT ii. OTHOCHO OpOs Ha aJIMUHUCTPATUBHHUTE HAPYIICHHS HPHU IMyOIHUHO U3IIBIIHEHUES
Ha 3aIic Ha My3HKaJIHO Tpon3BeaeHue B Hapymenue Ha 3ATICIT®, busnec u npaso 4, c. 5-13. Jocsnmo
Ha azpec: https://www.ceeol.com/search/article-detail?id=1180552. Tata Ha nocnenHo nocenienue 18.02.2025 r.
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apTUCTU-U3IBIHUTENN, TMPOAYLEHT Ha 3BYKO3allUC, MPOAYLEHT Ha ayJuo-BU3yallHO
MIPOU3BEICHUE, PaINO- ¥ TEJIEBU3MOHHH OPTaHU3aIluH U U3AaTeIN Ha MyOIMKaluy B IIpecara.

W3BeneHuTe pe3ynratu oT pasriefaHara nociaeaHa rpyna HapyuleHus Ha NPUiLo#CeHu
MexXHUYecKyu cpeocmaa 3a 3auuma €, 4e TIXHOTO IIPEeMaxBaHe U YHUILI0)KaBaHE MPE/ICTaBIIsABA
HapymeHnne, csriaacHo SATICITY, Anammsupan e cnyuaii ot EBponeiickaTta chae6Ha IPaKTHKA
3a IPEMaxBaHETO HA TEXHUYECKU CPEICTBAa KAKTO HA CaMOTO MPOU3BEICHHUE, TaKa U BbPXY
CBIIPOBOKJAIUTE 'O yCTPOWBA, KOUTO ClioMarar 3a HeroBoTo craprupane. OCHOBaBaliKM ce Ha
TO3H Clly4ail € HalpaBeHO U [I0-TOPHOTO MPEITI0KEHUE 3a 10100psBaHE HA 3aKOHOAATEJICTBOTO
B Ta3M M1OCOKA.

W3BbpiieH e ananus u Ha Bugosere Hapyuenus, ceriacHo HK, 3ET u 33K, xouro ce
OTHACAT 10 00EKTH Ha Xy/10)KECTBEHA COOCTBEHOCT B UHTEPAKTUBHA Cpefa.
I'nmaBa BTOpa. AHAJIM3 HA HAPYHIEHUSTA BbBPXY XVYIOXKECTBEHA
COBCTBEHOCT B HHTEPAKTHUBHA CPEJIA B JIbPXKABH OT EBPOIIEMCKMSI
Cb103 B IIEPUOJA 2010-2024 TOAUHA

B rnaBa BTOpa, Ha NMBPBO MACTO € H3BBPLUIEH HMKOHOMMYECKHM aHaIu3 Ha Oasza
IIPEJCTaBEHU CTAaTUCTUYECKU JaHHHM 3a MPHUXOJUTE, KOUTO C€ I'€HEepUpaT OT TBOPYECKHUTE
MHAYCTPHH, KAKTO U 3aryOuTe OT U3BbpLIBaHUTE HapyuieHUs Ha XC B MHTEpPAaKTUBHA CPe/ia B
EC. HampaBen e aHanu3 Ha T€HEPUpPAHUTE MPHUXOAU OT TBOPUECKUTE HHIYCTPUH, KaTo €
1oco4eHo, ye brarapus nonpunacs ¢ 5.67% koM BBII pe3 2020 roguna (B ropHaTa rpaHuia
3a EBpona ot 2-6%), ocurypsBaiiku Hajx 80 000 pabotHu mecra. dunmMoBara, copTyepHara,
peKIamMHaTa U My3MKalHaTa MHAYCTPUH €A CPEJl OCHOBHUTE MHIYCTPUM, KOUTO IE€HEpUpar
npuxoau. [Ipekure gyxaecTpaHHM HHBECTULIMU B CEKTOpa ca ce yasounau mexy 2008 u 2020
roJiMHa, OKa3BaliK MHBECTUTOPCKO J0BepHE. AKILIEHT € MOCTaBEeH U BBbPXY 3aryouTe, KOUTO
EC Tppnu B pesynTar Ha W3BBPUIBAHUTE HAapyUIEHWs, KaTO W ca pasMIelaHu Hal-uecTUTe
HA4YMHH 3a TAXHOTO U3BBPIIBAHE CIIOPE] aHAIM3UPaHUTE EBponeiicky TOKIaau.

AHanu3upaHa € ¥ JUHaMUKaTa BbB BKIIIOUBAHETO M M3KIIOYBAaHETO Ha bbiarapus B
,Crucbk 301 ma CAILL, 3apaan HegocTaThyHA 3allMTa HA MHTEJIEKTyaJlHaTa COOCTBEHOCT,
BKJIFOUMTEITHO 3apajid TOPSHT NOPTaNH KaTo ,,Zamunda.net, koeto Bp3mpensTcTBa pa3BUTHETO
Ha JIeTaJeH OHJIAlH MY3MKaJIeH Ia3ap, KaKTO M OHJIAlH Ia3apu Ha APYru MPOU3BEACHUS Ha
XyA0KecTBeHa COOCTBEHOCT.

Ha BTOpo MscTO € mpeicraBeHa cTaTHcTHYecka WMH(pOpMalus, MPeIoCTaBeHa OT

HallMOHAJIHK  KOMIICTCHTHM OpraHu 3a 6p0ﬁ nmogaa€Hu CHUIrHaii MW YCTaHOBCHH

104y, 25a, an. 1 or 3akoH 3a aBTOPCKOTO TPaBO U CPOAHUTE My mipasa, O6H. [[B. 6p.56 ot 29 I0uu 1993r., uzm.
JB. 6p.70 ot 20 ABrycr 2024r.
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HapyLICHUs/TIPECThILICHUs, Opoil pemieHUss 1O oOOpa3yBaHM MPOM3BOJACTBA, Kacaellu
HapymeHus/mpecTriuieHus BbpXy XC B HHTEpaKTUBHA Cpefa.

Mo nannm Ha [upexkuus ,KuGepnpecrsnaoct” kbM ['naBna [upexuust bopba c
Opranmsupanata Ilpecremroct (I'JIBOIT) xbM MHHHCTEPCTBOTO Ha BBTPEIIHHUTE PadOTH
(MBP) 3a nociennuTe neT roJuHu, o01usAT Opoli Ha YCTAHOBEHU HApYIICHUsI HA IIpaBa BbPXY
XC B MHTEepaKTUBHA cpena Bh3nu3a Ha 48 436 Oposi, KaTo rPyNUpPAHU O TOJUHHU, OPOSIT Ha

YCTaHOBCHUTC HapymeHI/ISI/HpGCT'bHJIeHI/ISI MU3TJICKaa 1o CJICIHUA HAYUH:

Tabnuya Ne 2
Ananusz Ha umywecmsenume a8mMopcKu NPasa 6 UHMeEPaKmueHa cpeod
T'onuna 2019 | 2020 2021 2022 | 2023 2024
Bpoii ycranoBenu | 18016 | 1767 11873 | 3752 | 9518 3510
HApYyLIEeHHS

HWzmounux: I'/[EOIT

B Bwarapus, monoXeHHETO 1O OTHOLIEHHE Ha 00pa3yBaHUTE IMPOHM3BOJCTBA BHB
BpB3Ka C IMHUTAIM Ha BBHITHOTO O(OPMIICHHE HA MHTEPHET CTPAHUIIH, CHIITACHO WI. 35, ail.
3 ot 33K, B nepuona 01.01.2013 r. — 31.12.2022 r., KomucusiTa 3a 3amura Ha KOHKYpEHLIUATA

(K3K) ce e mpounsnecna ¢ 00110 TpUIECET U BE PELICHHS, KAaKTO CJIe/IBa:

BEPOW PEWEHWUA NO OGPA3YBAHU
NPOU3BO/ACTBA HA K3K 3A MEPUOAA

2013-2022
0 ™M = = — - — ~ — ~
| - ] ] — I — - — -

2013 2014 2015 2016 2017 2018 2019 2020 2021 2022

I'paghuxa Ne 1

Juazpama na ounamuxama na obpasyéanume npouzsoocmea no ua. 35, ar. 3 om 33K

11 Nannute ca mpegoctasenn ot K3K
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ColiiecTBEHA YacT B U3CJIEIBAHETO Ca MPEACTABEHU U aHATM3UPAHU PEAJIHU CIIydau OT
chjieOHATa MMPaKTUKA HA HAIIMOHAJIHO U €BPOIeicko HUBO. Hsakou cirydau ca mpe1oCTaBeHH OT
KOMITIETCHTHH JbpP)KaBHH OpraHH, a JIPYrd ca aHAJIM3UPAaHU Ha 0asza MpoydeHa U aHaJu3HpaHa
EBpomneiicka n HanlnoHa Ha chAcOHA MPaKTHKA B IbprkaBu-wieHkH Ha EC, n30panu Ha cirydaeH
npuHiuin. B TabnuyeH BUI ca MOCOYEHU BHUAOBETE HAPYIICHHS, CBIJIACHO pa3riie/laHara

IMPpaKTUKaA U CBITIACHO BCAKA AbprKaBa-4ICHKA, B KOUTO Ca U3BBPIICHU!

Tabnuya Ne 3
Buooese napywenus cvenacro pasenedanama npakmuxa
AbpxaBa Bunose Hapyenust
bbarapus 1. Umwurauus Ha BBHIITHOTO
odopmiieHHe Ha HNutepner
CTpaHHUIIN;

2. BwmampousBexmane W mpojaxkba Ha

eK3EeMILISIPH;
3. H3srernsne;
4. Topenr;
5. IIpepaboTka Ha IPOU3BEICHNUS,
6. ITlpomaxba Ha  ycTpoiicTBa C
OCHUTYpEH JIOCTHII JI0 TPOU3BEICHUS.
Hunepnannus 7. Bw3npousBexmaaHe W Tpojaxoda Ha

CK3EeMILISIPH,
8. U3termnsue;

9. JIuHKUHT.

I'epmanus 10. PasmpocTpanenue U
BB3IIPOU3BEKIaHE HA TIPOU3BEICHUE
OoT moTpebutenn B miuargopmu 3a
CHOJIeNISTHE Ha ChbPIKAHUE;

11. ®peiimunr.

ABcTpus 12. CtpuiiMuHT;

13. Usrernssge.

[Tomma 14. Be3npousBexaHe u npoaaxoda Ha

EK3EMIUISIPH;
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B Tasu uacT OT QUCEpTAlMOHHOTO H3CIE[BaHE € H3BelAeHa Kiacu(HUKanus Ha
HApYIICHUSTA/TIPECTHILICHUATA BBPXY XYyJI0KECTBEHA COOCTBEHOCT B MHTEPAKTHBHA Cpela.
Krnacugukanusra e pasrienana o asa npru3HaKa:

- Knacudukanus BBB Bpb3Ka ChC ChIIECTBYBalIUTe crocodu. Tyk ca BKIIOYEHHU
crocobu, KOMUTO ca MO3HATH B JIUTEparypara, pasriefaHure mno-rope aokiaaau Ha EC,
MpOYYBAaHUA W aAHAJIM3UPAHU CTAaTUCTUKA W HAYMHU, a UMEHHO: HOMOYHO npeoasame,
usmeezname, U3GIUYAHE HA NOMOK, MOPEHm, Keuupane, TUHKUHS, (peumune, memamazoge.

- Knacuduxkanus BbB Bpb3Ka € BHIOBE HApYUICHHS U BUJIOBE HAPYIICHU aBTOPCKU U
CPOJHH IpaBa, ChIJIACHO CHILECTBYBAIIUTE CIIOCOOU U MpaKTUYECKU onuT. TyK ca pasrienaHu
110/IpoOHO BUJIOBETE HAPYILIEHU IIPpaBa, CbIJIACHO BCEKU IPEJCTaBEH ciyyall. Y CTaHOBEHH ca
M3BBPILCHU HAPYIIEHUS KaKTO BBPXY UMYIIECTBEHH, TaKa U BbPXY HEUMYIIIECTBEHU aBTOPCKHU
U CpOAHM IIpaBa. B gombiaHeHue ca pasriielaHy U aHaIM3UpaHU HAYMHUTE 34 U3BBPIIBAHE HA
HapylieHus Ha 0a3a MpakTHYeCKU ONMUT U chOpaHa MHOpMalUs OT JIUYHU HAOIIOJEHUS 32
MOCJICIHUTE CEAEM T'OJIMHM, KaTO ca MOCOYEHU KOHKPETHU MpUMEpH 3a BCekH Bu. Hsikou ot
n30pOCHUTE BHIOBE HAPYIICHUS HE CE CpellaT B pas3riielannuTe mo-pano EBporeiicku Jokmaam,
KbJIETO Ca MOCOYEHU OCHOBHHUTE BU/IOBE.

CucremaTru3upaiiky BCHYKH PpaslyielaHd BHJAOBe HapyulieHuss Ha 0a3a
aHAJIM3MPaHA Che0HA HAIIMOHAJIHA U eBpOoNeiicka NPaKTHKA, NPeI0CTABEHU CIy4an Ha
1oceraTesicCTBa OT IbP:KABHUTE KOMIIETEHTHH OPTraHu, IPUMEPH OT MPAKTUYECKH ONUT H
JIMYHH HA0JII0IeHUs], HAli-4eCTUTEe BUI0BE HAPYIIEHHUS/TIPECTHIJICHUS] HA XY/10KeCTBEeHa
c00CTBEHOCT B HHTEPAKTHBHA cpeAa BKAYBAT 11 Buaa, KakTo cieasa:

Nmurtanus Ha BBHITHOTO OpOopMIIEHUE HA MHTEPHET CTPAHUIIH;
Bo3nmpousBexaane u npogax0a Ha eK3eMILISIPH;

W3zrernsane;

Punsane;

[IpemaxBaHe Ha TEXHUYECKH CPEICTBA 3a 3aIUTA;

TopeHT;

N o a k~ w npoE

Pa3npocrpaHeHne Ha 3alIMTEHM NPOU3BENEHHS B IUIATQOPMHU 3a CIIOJENSHE Ha
ChIbpKaHHUE;

8. IlpepaboTka Ha CHIIECTBYBAIIN MPOU3BEACHUS U Ch3[aBaHE HA HOBH;

9. CrpwuiiMuHT;

10. VPN ycnyru;

11. [InaruarcTBO Ha JIUTEPATYPHU MPOU3BEICHUSL.
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3aqbpI00UYCHUAT aHAIN3 HA BHUJIOBETE HApYIICHW MMYIIECTBCHU M HEUMYIICCTBEHH
IpaBa CHOpe]l BCEKU pasriefaH ciy4ail naBa moapoOHa mH(opMalus 3a npolieMaTHKaTa ¢
peamHH TpUMEpPH OT TNpPaKTUKaTa, a KIacU(PUIMPaHETO W JONBIBAHETO HA BHJOBETE
HapYIICHHs JaBa peaJieH MoTJje]l BbpXY MpolieMaTHKaTa Ha H3CIIEABAHETO.

I'naBa Tpera. ®OPMU HA 3ALLIUTA OT HAPYIIEHUS BHPXY XYJAOXKECTBEHA
COBCTBEHOCT B UHTEPAKTUBHA CPEJIA

B Tpera rmaBa oT AMCEPTAMOHHOTO M3CJEABAHE ca pas3rielaHl CHIIECTBYBAIIUTE
(dbopMH Ha 3aIIKTa Ha XYI0KECTBEHa COOCTBEHOCT B MHTEPAKTHBHA Cpe/la, @ UMEHHO NpPAGHU U
mexHuyecku cpedcmea 3a 3awuma. llpaBHHTE cpelncTBa BKIIOYBAT JCUCTBHUS 10
rpaXJaHCKONIpaBHA 3allMTa, aAJMUHUCTPATHBHONpPABHA, HAKa3aTEIHOINPAaBHA  3allIWTa.
OTnmeneHo e MSCTO M HAa aHAIWM3 HAa JIMIEH3UOHHUTE CHCIKH, KOWTO MoraT na Obaar
pas3TIeKIaHU OCBEH KaTO MKOHOMHYECKH CICIKU, HO M KaTo (hopMa Ha JIOIbITHUTEIIHA 3aIUTa
3a ompejielicHa TEPUTOPHS U 3a OIIPE/IeNieH CPOK. Pa3riieianu ca OCHOBHUTE BUJIOBE JIUIICH3H,
KOUTO C€ HM3IOJ3BAaT B MHTEPAKTHBHA cpela. AKICHT € MOCTaBeH BBPXY NPEAUMCTBATA U
HE/IOCTATBIMTE HA JIMIICH3HOHHUTE JIOTOBOPH, KAaKTO M BbPXY HAUYMHHTE, 110 KOUTO J1a ObIaT
nonoOpenu. IlpeacraBeHn ca mpuMepH 3a CHeUU(UYHU JIMIICH3UOHHU JOTOBOPH, KAKBUTO
M3II0JI3BAT HSAKOW OpraHHM3alliy 3a KOJEKTHBHO YIPAaBJICHUE Ha MpaBa W CE MOCOYBAT KATO
I00pW TPAKTUKH, Thil KATO TPAIUIIMOHHHUTE HE Ca JIOCTATHYHO AJAlTUBHU 32 WHTEPAKTUBHA
cpena. Jdagenu ca nmpuMepu 3a pa3iiMuHU JIOTOBOPH KAaTO 002080p 3d OAYHIOYO, 002080p 3d
CcmpuiiMune, 002080p 34 pA3peuiasane U3noI36aHemo Ha My3UKa 3a 036y4deane Ha UHMepHem
cmpanuya, 0o2osop 3a audio/video on demand v npyru?,

B Ta3u yacT oT mucepTanMOHHOTO U3CIIeIBaHe ca Pa3TielaHl TEXHHUECKUTE CPEICTBA
3a 3aIl1Ta, KaTo 9acT OT chiecTByBammuTe popmu. [IpencraBenn ca HIKOJIKO OCHOBHHU BHIOBE
KaTo: ocpaHudenus 3a akmusupaue, nocmosner ounaiin DRM, wugposane, oepanuuenue 3a
KONUpaue, 0ZPanudeHust no epeme Ha U3NbIHEeHUe, PecUOHAIHO OIOKUpaHe U NpoCciedssaHe.
AKIIEHT € TIOCTaBeH M BBbPXY HAUMHUTE, 10 KOUTO HSKOM TEXHUYECKH CPEICTBA 3a 3alIUTa
Morar /a ObJIaT yChBBPIICHCTBAHH, ThI KAaTO HIKOW OT TSIX HE ca JOCTAThYHO YCTOWYHMBH HA
aTaky M MOraT J1a ObJaT YHUIIOKEHU WIM IpeMaxHaTH, a APYrH He ca MPUIOKUMH 32 BCUUKU

00eKTH Ha XyI0KECTBEHa COOCTBEHOCT.

12 OnucanuTe MOTOBOpPM Ca JOCTBHIHM Ha OQHUIMAIHATA MHTEPHET CTpaHMIA Ha ,My3uKayToOp“ Ha ajpec:
<https://www.musicautor.org/images/dokumenti/polzvateli/digitalni/Dogovor_Audio_Video_on_demand_MUSI
CAUTOR.pdf > . Tata na nocneano nocemnienue — 20.01.2025 .
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Pa3rnenanu ca mpenusBUKaTelcTBaTa IMpel] KOMIIETEHTHHTE IAbpP)KAaBHU OpraHu 3a
MPOTHBOJCHCTBUE HAa HAPYIICHUS/IPECTHIUICHUSI Cpelly XYIO0XKEeCTBEHAa COOCTBEHOCT B
MHTEpAaKTUBHA cpea. Te ca pa3ieneHu Mo aBa NpusHaka: /Jvporcasnu opeanu ¢ KomnemeHyuu
8 uHmMmepakmueHa cpeoa W [[pyeu OvbpoicagHu OpeaHu ¢ npasd, KOUMmMo KbM MOMEHMA He
npunazam 6 unmepakmugHa cpeda. I'pynupaHeTo UM o Te3H JIBa MPU3HAKa Ce Hajara, nopajau
0OCTOSITENICTBOTO, Y€ HE BCHUYKH UMAT Bb3MOKHOCTTA JIa YIPAXKHABAT KOHTPOJI IO OTHOILICHHE
Ha TOcerarejcTBa B MHTEpakTUBHA cpena. B mbpBara rpyma momagat: (1) CeBeTsT 3a
enexktponan Meauu (CEM), kato emna ot ocHoBHuTe 3amaun Ha CEM e ga koHTposupa
MPaBWJIHO U3MOJ3BaHE HA ChIBbpPKAHUE OT MIATGOPMHUTE U JTOCTABUUIIUTE U J1a OCHIIECTBIBA
MonutopuHr; (2) I'’ZIBOII, xouto ca aHrakxupaHu C MPOTUBOAECHCTBUE HA OpPraHU3UpPaHU
IIPECTBIIHU TPYIU U OTIEJIHU JIMIIA, B TOBA YUCIIO HAPYILIEHUS U MPECTBIUIEHUS, CBBP3aHU C
aBTOPCKUTE U CPOJIHU IpaBa B MHTEPaKTUBHA cpeaa; (3) MunucrepctBo Ha Kynrypara (MK),
QHTQKUPAaHU C OpraHu3upaHe M IMPOBEKIAHE HA AJMUHUCTPATUBHOHAKA3ATEIHUTE
IIPOM3BOJICTBA U MPEMUCKU 3a aiMUHUCTpatuBHU HapyueHus no 3AIICII, B ToBa uncio u He
camo. KbM BTOpaTta rpymna ca pasrienaHud npaBoMomusra Ha AreHuus ,,MUTHUIU® KbM
MunucrepctBoTo Ha puHaHcuTe (AM-M®).

B xo0ga Ha Ta3um 4yacT OT M3CIEIBAHETO € U3BBPLICHO EMIHUPUYHO IPOYUYBAHE IO
KayecTBEHHU MOKa3aTeH, KOETO Ce U3pa3sBa B ABTOPCKHM MHTepBIOTAa. Te ca pasrienaHu B
TPH acCIeKTa:

- B obGnacrra Ha npaBomnpuiaraHeTo, koeto ce ocbuiectssisa ot ['JJ[bOII-MBP;

- B obnactra Ha ympaBieHHETO Ha aBTOPCKHUTE M CPOJHH IpaBa, KOETO ce
ochlnecTBsIBa oT MK

- B o6Gnacrra Ha Hapymenusita — AM-M®.

OcHOBHHUTE M3BOIH, KOUTO €A YCTAHOBEHH B Pe3yJITAT OT IPOBEICHOTO HHTEPBIO
¢ I'IBOII, ca:

e Bopxy noBeuero obektn Ha XC, MOCOYEHU B 3aKOHA, CE M3BBPIIBAT HAPYIICHUS H
MPECTHIUICHUS] B MHTEPAKTUBHA Cpela, KaTo OOEKTUTE, KOUTO HE ca TMOCOYEHHU ca
CYeHUYHUme Npou38e0eHUs, ApPAHICUMEHMU HA MY3UKAIHU Npou3eedeHus u Ha
Gonxnopuu meopobu, nepuoOuyHU U30AHUS, EHYUKIONeouu, COOpPHUYU, AHMON02Ul,
oubnuoepaghuu, 6a3u dannu U APYTU NOJ00HU;

e Haii-yecture BHI0BE HapyLIECHUs MPHU U3MOI3BaHe Ha 00ekT Ha XC B MHTEpaKTUBHA
cpefa ca cmpuiiMuHe, usmezisaHe, Konupawe; npepabomxa, JUHKUHe, Memamazoge u

ppetimune.
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e [JIBOII ochbiuecTBsiBa penviia OPraHU3aUMOHHM M NMPABHM MEPKH 3a 3alUTAa B
PaMKHUTe HA MOCTOSIHEH MOHUTOPHHT 32 HAPYLIEHUS ;

OcCHOBHHTE 3aKJIHYeHHs, KOUTO €A YCTAHOBEHH B Pe3YJTAT OT NPOBEIECHOTO
HHTEPBIO ¢ JupeKTOp Ha Jlupekmusi ,,ABTOPCKO NPaBO H CPOJHH MNpaBa* KbM
MuHHMCTEpPCTBO Ha KYJITYyparTa, ca:

o  Koncmamupanemo Ha Hapyuwienus 6 UHMEPAKMUBHA CPedd 8bpX)y XY0OorICecmeeHd
coocmeeHocm om Munucmepcmeo Ha Kyimypama e mMpYyoHO USNBIHUMO, d
AOMUHUCMPAMUBHOMO HAKA368AHE € CUIHO 3ampyOHeHO CHopeod OUupeKkmopa Ha
ouekpeyusma,

e B Espona aOMuHuCmpamueHomo HaKaseaue e ciabo 3acmvneHo u maszu meHoeHyus
mpsibea da ce ciedsa u 8 bvaeapus;

o [onama wacm om cucHaniume 3a HapyuweHus ce OMHACAmM 00 CbObPAUCAHUE, XOCTBAHO
uzevr bwvreapus. Ilpu ycmawnosssamne na Owaeapcku IP-adpecu, nuyama oOusam
npuHyOeHu 0a ceansim CvbObpcaHue Koemo ce Hapywasam 6 Munucmepcmeomo Ha
KYAMypama u c8ansm Hapyulasauwomo CbObpUCAHUe upe3 pasnopeoumesied npomoxoJ;

o (Al wu3pazasam HeO0BOICMBO OM HeepeKMmUusHOCmma HA HAKA3AMETHOMO
npecineosarne 8 bvneapus npu ciyvau Ha ,, onnatn nupamcmeo ‘. Te nHacmosgam 3a
svgedcoane Ha egpekmusnu npasHu cpeocmea 6 Haxaszamennua koodexc. CAILL]
akyewmupam — Ha  HAKA3aMeENHOMO  npecieosame,  3aWomo  chnoped  msx
AOMUHUCMPAMUGHUMe HAKA3aHUsA ca HeeghekmugHu. — TOCOYBA JHPEKTOpa Ha
JUPEKLHMs ,,ABTOPCKO ITpaBo U cpoaHH npasa‘““ kbM MK - r-u Mextu Menukos.

OcHOBHNMTE U3BOAU, KOUTO Ca YCTAHOBEHHU B Pe3yJITAT OT IPOBEAEHOTO HHTEPBIO
ChC CJOY:KHTeJ1 B aAupexkuusi ,,MUTHHYECKO pa3cielBaHe U pa3y3HaBaHe® - AreHUMs
» MUTHUIH* KbM MHHHMCTEPCTBO HA (MHAHCHUTE, Ca:

e MuTHHUYECKHUTE OpPraHd HE MOTaT Ja KOHTPOJUpAT MOTOKA HAa BHOC U U3HOC Ha OOEKTH
Ha aBTOPCKHM TIpaBa M CPOJHHM TpaBa, KOUTO NMPEMHUHABAT Mpe3 TPAHHUIIUTE HU B
JTUTUTAHA CPea;

e UHrepakTuBHATa cpefia pabOTH Ha MPUHIIUIIA HA TPAHCTPAHUYHOCT, T.€. HsIMa TPaHUIIH;

e KOHTpOIBT B MHTEpPAKTUBHA Cpe/ia € TPYAHO OCHIIECTBUM W HE TOMaja B o0XBaTa Ha
MIPABOMOIIMSITa HA MUTHHYECKUTE OPTaHH.

B nonbiiHeHMe Ha TPOBEICHUTE UHTEPBIOTA, € U3BBPILIEHO EMIMPUYHO MPOYUBAHE 110
KOJIMYECTBEHH MOKAa3aTe/Il, KOETO C€ M3pa3sBa B MPOBEXKIAHE HA AHKETHU MPOYUYBAHMS.

Wscnenpanure I1ieneBH rpynmu ca JABE — Hocumenu HAd aemopcKu U cpoduu npasa nu
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nompeoumenu Ha XyooxcecmeeHo CbObpicaHue B WHTEpakTHUBHA cpena. Kpurepuure 3a
110100p 32 IBPBOTO AHKETHO IIPOYYBAaHE Ca HOCUTEIM Ha aBTOPCKH U CPOJHU IIpaBa — aBTOPH,
XYJIOKHUIM, KOMIIO3UTOpHU, GoTorpadu, apTUCTH-H3MBIHUTEIH, TEATPATHH PEKUCHOPH,
cueHapucty u apyru. Kpurepunre 3a mogdop Ha BTOPOTO aHKETHO IPOyYBaHE € HACOYEHO KbM
MOTPEOUTENUTE Ha XYA0KECTBEHO ChIbPKaHUE B MHTEPAKTUBHA Cpefia, MOA0OpaHU Ha CITydyaeH
npuniun. OCHOBHATA LIEJ HAa eMIIMPUYHOTO U3CJIEBAHE € /1a yCTAaHOBHU, aHAJIM3Upa U 0000111
JIOKOJIKO PECHOHJICHTUTE Ca 3al03HATH C MPUHLUUIHNTE Ha XYyJOXKECTBEHATa COOCTBEHOCT B
UHTEpaKTHUBHA  Ccpela, TAXHOTO  OTHOLIEHWE, T[OBEJCHHE U  ONUT  OTHOCHO
HapYLICHUTA/TIPECTHILICHUATA CPEIly XYA0KeCTBEeHa COOCTBEHOCT B MHTEPAKTHBHA Cpena,
KAaKTO U HAUMHUTE Ha 3allluTa U YIpaBJCHUE.

AHKETHHTE KapTH Ca CbCTaBCHU 32 HYKIUTE HA KOHKPETHUTE aHKETHH IMPOYIBAHUS B
€JIEKTPOHEH BapHaHT — C Orjiel eQEeKTUBHO Pa3MpOCTpaHEHUE uYpe3 MHTEpaKTHBHA Cpena.
AHKeTHaTa KapTa 3a BCsAKa OTJENHA IleJieBa Tpyla BKJIOYBA 3aTBOPEHH, MOIYOTBOPEHU
(mocpencTBOM IpuilaraHe Ha S-cTeleHHaTa ckaja Ha JlukepT) u oTBOpeHM BbIpocu. Ts ce
chCTOM OT JiBe yacTH. [IbpBaTa yact e ,,/[emocpaghcka ungpopmayus‘, kosTo 00XBaila BbIPOCH,
e npugoOuBaHe Ha neMorpadcka wmHGopManus W uHGOpMAmMsA 3a NpUAoOUTaTa
oOpa3oBaTenHa CTENeH Ha pecrnoHaeHtute. Bropara wact e . dHpopmupanocm, onum,
noseoexue u omHouleHue* U € HaCoueHa KbM YCTaHOBSIBAHE Ha MO3HAHUATA U OCBEIOMEHOCTTA
Ha PECIOH/IEHTUTE OTHOCHO MPUHIUIUTE HA XyJO0’KECTBEHaTa COOCTBEHOCT B MHTEPAKTHBHA
cpena, OTHOIIIEHHWETO UM KbM HApPYIIEHUATA, KAKTO U OMUTHT UM BHB BPb3Ka C yIPABICHUETO
YW M3MO0J3BAaHETO Ha XYyJOXKECTBEHAaTa COOCTBEHOCT B HMHTEpaKTUBHA cpeaa. Hsakowm oT
MOJTYYEHUTE TaHHHU ca 00pabOTBaHM JONBJIHUTEIIHO Ha CTaTUCTUYECKa copTyepHa mporpama
SPSS™. AnkeTHHTE KapTH ca Pa3sIpOCTPAHSABAHU U TIONBIBAHY B TIEPHOJA STHyapU-CENTEMBPH
2024 roguna.

AHKeTHOTO MpPOy4YBaHe cpeJ HOCHTEJH HAa mpaBa oOXBallla IsylaTa CTpaHa, KaTo
MMOKAHEeHHM Jla B3eMaT yJacTHE B MIPOYyYBaHETO ca o010 195 HocuTenn Ha aBTOPCKH U CPOJTHHU
npaBa. ['eHepanmHaTa CBBKYMHOCT c€ cbhCTOM OT 105 edexkTHBHO aHKEeTHpaHU ObBIArapcKu
rpa)<IaHu, KOETO MIPAaBH U3BaAKaTa MPEJACTaBUTEIHA 32 TEPUTOPHATA Ha CTpaHaTa.

OcHOBHE 00001IeHHSI W M3BOAM OT IOJY4YECHHTE Pe3yJaTaTH OT AHKETHOTO
NpoyYBaHe CpeJ HOCUTEIN HA ABTOPCKHU U CPOIHU NMPaBa ca CJIeHUTE:

1. 51,4% ot HOcuTENUTE Ha TMpaBa HE ca 3aM03HATH JTOCTATHUYHO C MPHUHIIUIUTE Ha

MoJTy4aBaHe Ha aBTOPCKOTpaBHa 3akpuiia B bearapus.

13 Cratuctuuecku copryepen maker, paspadboren or IBM 3a ynpasieHUe HA JAHHH, YChBBPIIEHCTBAHYU aHAIU3H,
MHOTOBapHaHTHHU aHAIM3H, ON3HEC pa3y3HaBaHe, KpUMUHAIIHO pa3ciie/lBaHe U APYTH.
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67,8% wm3nom3Bat yyKau o0ekTu 0e3 pazpemenue, HO 53,3% OT TAX MOcCoYBaT
MMETO Ha aBTOpa Ha M3MOI3BAHOTO MIPOU3BEACHNE;

41,9% ThpcAT OOCKTH B MHTEPAKTHBHA Cpela, a He B OWOIMOTEKH, rajepuw,
areHUWu, MeJIUU U IPYTH MOJO0OHU OpPraHu3alluy WIH aBTOPH;

Korato xonctaTtupar HapymeHus/npecTbiuieans, 42,9% TbpCAT eKcrepTHa
nomoit, 40% mocouBaT, 4e ce CBbP3BAT AUPEKTHO ¢ HapymwurTens, 7,6% ThpcsaT
JMPEKTHO TpaBaTa CH 1O ChJeOeH ITbT;

26,7% OT pecroHIeHTUTE MTOCOYBAT, Y€ HE ca 3all03HATH AaJI ITpaBaTa Bbpxy XC
ca UM HapymaBanu, 15,2% mocouBar, ye He ca HapyIllIaBaHU TEXHH MpaBa BbPXY
obextn, 14,3% mocouyBar HapymieHHs Ha TpaBa BBpPXY (QoTtorpadcku
npousBeaeHus, 13,3% - HapylieHus Ha [paBa BbpXY JIUTEPaTypHHU IPOU3BEACHNUS,
8,6% - mpaBa BBpXY ayAMOBU3YalHH mpousBeneHus; 3,9% - mpaBa BBPXY
KapTUHU W U3NBIHEHus; 2,9% - mpaBa BbpPXY 3BYKO3aMC M YacTH Ha
npousBenenus; 1,9% - npaBa BbpXy Au3aiiHu U ocTaHaiute ¢ mo 1% - mpasa
BBPXY BUIC03AIHC, My3UKaITHO IPOM3BEICHNE, 03ByUaBaHe Ha (DUIIMHU, IPEBOIH,
paauomnporpama, pekiiama

[To oTHOIIEHHE Ha NTpeANPUEMaHe Ha MEPKH 3a eeKTHBHA 3amuTa, 37,1% cuuTar,
ye TpsOBa Ja ce mpuiaraT KOMOWHAIMs OT TEXHHYECKH, TPaBHU H
opraHu3airoHHu Mepku; 23,8% ThpcAT opraHuzanus/excrnept B oonacrra; 19%
OTroBapsT, 4e Ie CJIOKaT 3HaK 3a aBTOpcko mpaBo ©; 6,7% oTroBapsr c
MpHUJiaraHe Ha TeXHUYeCKH Mepku; 3,8% MocoyBaT, 4ye B MHTEPAKTUBHA Cpena
BCHUKO € CBOOOHO 3a U3moii3Bane; 2,9% oTroBapsr, 4e He JKeNasT Ja 3ailuTaBaT
CBOSITA XyAOXecTBeHa coOcTBeHocT; 1,9% Ouxa crnenunu 3a HapyleHUsS
camoctosTenHo. C mosydyeHUTe Pe3yJTaTH ce JA0Ka3Ba HEOOXOJUMOCTTa OT
JOMBIHUTETTHN CIIOCOOU 3a MPOTUBOJACHCTBHE, 2 MMEHHO OPraHU3alMOHHHTE,
OCBEH TPaBHU U TEXHUYECKH.

Haii-yecto cpemanuTe HapylleHHMss B  HWHTEpPAKTMBHA cpefa  CIOpex
PECNIOHACHTUTE, Ha TBPBO MACTO ¢ 67,6% e kommpaHe Ha TekcToBe; 62,9%
MOCOYBAT MHTEPHET CTPaHUIM, KOUTO Mpeajarat JOCTBII JO ayAHO-BU3yallHU
npousBeaenus; 54,3% - ustrermsne; 42,9% - dpeiimunr; 41,9% - ctpuiimunr; 40%
- TUHKUHT; 21,9% - KonupaHe Ha Yy>KJa MHTEPHET cTpaHula; 7,6% - MeraTarose;
3,8% - He ca ce cOpckBany; 1% - TUIArMATCTBO U Pa3NIPOCTPAHEHHE HA 3aIIUTCHU

00€eKTH.
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8. 46,7% mnocouBar, ye HMKOra He Ca CKJIIOUBAJIM JIOTOBOPU 32 M3IOJ3BaHE Ha
npousBeneHus ; 20% oTroBapst, 4e ce e CirydBayio aa moissat; 15,2% mocousar
»llo-cxopo ne*; 10,5% - ,,/la, sunaeu* n 7,6% oTroBapsT, ue HE ca 3aM03HATH, Y€
13001110 CHIIECTBYBAT TAKUBA JOTOBOPH.

9. 50,5% ne ynpaBnsBat U He 3alIMTaBAT IIpaBaTa CH B MHTEpaKkTUBHA cpena; 38,1%
Io IpaBsAT camocToATeNnHo; 8,6 upe3 OKVII u 2,9% upes oropusupanu KOMIIaHUU;

10. 67,6% otroBapsT, ye He TeHepupar nedanoda; 16,2% mocodBar, ye TeHEpUpar
nevanba upe3 JUleH3noHHU ToroBopu; 13,3% mocoyBat, ue reHepupar nevyaida
ype3 NoKynko-nponaxoa; 1,9% mocousart, ye renepupart neyanda ype3 OT1aBaHe
nox HaeM u 1% 4dpe3 uaeHTUGHUIMPaHe HAa HAPYIICHHUS U 1e4aita OT CriedeseHH
nena.

C pesynratute ot 1. 8, T. 9 1 1. 10 ce goka3pa moare3a Ne 2 - Uma peanua ciy4au,
B KOMTO HOCHUTEJIUTE HA aBTOPCKU U CPO/IHHU NpaBa B bbirapus He no3HaBat 10cTaTb4HO
HAYMHHUTE HA 3aKPUJIa U YIIPABJIeHUE HA XY/105KeCTBEHATA COOCTBEHOCT B MHTEPAKTHBHA
cpena.

11. MepxkuTe, KOUTO TpsAOBa J1a ce B3eMaT 3a HaMaJsiBaHETO Ha HapylieHus ca: 26,7%
rJIacyBar 3a noAoOpsiBaHe Ha 3aKOHOIAaTEICTBOTO; 23,8% OTroBapsT ¢ BbBEXKIaHE
Ha y4eOHO ChABPKAHUE MO XYI0KECTBEHAa COOCTBEHOCT B TMMHA3HAIHO, BHUCIIIE
¥ TpoabJDKaBamio odpazoBanue; 17,1% mocouyBaT mpuiiaraHe Ha TEXHHUUYECKH
MepKH 3a 3ammTa; 15,2% oTroBapsAT U3BbPIIBAHE HA MOHUTOPUHT 32 HAPYILIEHUS
or cnenuamucty; 11,4% mnocouBar oOorarsBaHe Ha o0liaTa KyaTypa Ha
notpeburenute u ciensar 5%, KOUTO OTTOBApAT C ,,BCHYKO MOCOYEHO , C KOETO
ce JIoKa3Ba 1 moaTre3a Ne 3, a HNMEHHO BbBeK/IAHETO HA YU4eOHO ChAbp:KaHue
0M MOrJIo Ja MOBMIIM HH(OPMHPAHOCTTA HA 3aMHTEPECOBAHUTE JMLA H
OpraHu3anuu U O0M MOILJIO 1a MOMOTHe 32 pelylHPAHETO HA HAPYILIEHHUSATA,
K0eTO OM 10BeJIO U /10 M0-BHCOKA 001IeCTBEHA KYJTypa.

AHKETHOTO NpPOy4YBaHe Cpel MOTPeOMTENH HA XYA0:KECTBEHO ChIAbP:KAHHUE B
WHTEPAaKTHBHA CPE/ia € OCBHIIECTBEHO MOCPEACTBOM Ch3/a/ieHa 0a3a NaHHU Ha MOTPEOUTENH,
n30paHu Ha ciydaeH npuHIuN. M3Bankara oOXBaia 1su1ata cTpaHa, Karo MOKaHeHH J1a B3eMaT
ydacTue B mpoydBaHeTo ca o0mo 200 moTpeburtenu Ha XYyHOXKECTBEHO ChAbPKAHUE B
MHTEpaKTUBHa cpena. ['eHepanHaTta CbBKYNMHOCT c€ chcToM OT 121 edeKTUBHO aHKETHpaHU

OBJITApPCKU TPAXKIaHU, KOSTO MPaBU W3BAJKATa MPEACTABUTEIHA 32 TEPUTOPHUATA HA CTpAHATA.
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OcHOBHM 00001IEHUSI M M3BOAM OT IOJYYEeHUTE Pe3yJTaTH OT AHKETHOTO

Nnmpoy4BaHe cpea HOTpeﬁPlTeJII/I Ha XYI10KE€ECTBCHO CHAbPKAHUE B UHTEPAKTUBHA Cpeaa ca

CJICAHHUTE:

1.

45,5% nocouBar, 4ye aBTOPCKOTO MpaBo B bbirapus ce nony4dasa ,,kamo ce nooade
3as6Kka 3a pe2ucmpayus npeod cvomeemuomo eedomcmeo*‘, 38% orroBapsT
»»ABMOMAMUYHO O MOMEHMA HA Cb30ABAHEMO, 8 CYUAll Ye e 00eKMUSUPAHO";
95% OT pecnoHIEHTUTE Ca 3al03HATH, Y€ MOTAT Jia U3I0JI3BAT 3alUTCHH 00EKTU
Ha XC B uHTepaKkTUBHA cpeia 6e3 pa3pelieHue;

57,8% oT pecnoHIEeHTHUTE HE ca 3amo3HaTH, Y€ 3a BCSAKO U3IOJI3BaHE Ha
IIPOM3BE/ICHUE C THPTOBCKA L€ C€ ABJDKHM Bb3HArpakJeHUe Ha aBTOPUTE;

56,1% nocouyBar, ye ca U3MoI3BaIM HenpaBoMepHO 00ekTH Ha XC B MHTEpaKTUBHA
cpena;

42,3% mnocousar, 4ye HamupaT o0ekTu Ha XC mpearMHO B MHTEPAaKTHBHA cpefa,
32,7% Tbpear ot mpaBoHocutenu, 20,2% or OMOMMOTEKH, Tajlepuu, areHINH,
MEIWH W JIPYrd MOJ0OHHM opranm3anuu, 2,9% or mpustenn u mo3Hatd u 1%
areHLWy WIM YaCTHHU JIMIIA, KOUTO JbpKaT IpaBaTa

43,8% OT pecrnoHACHTUTE HUKOTa HE Cca MCKAIM pa3pelleHHe 3a M3IMO0J3BaHe Ha
gyx1 00ekT Ha XC U He ca 3arialiaiy Bb3Harpax/aeHue;

50,4% otroBapsT, ye Omxa ce OOBpPHAIM KbM CIEHUATUCT B 00JacTTa, aKo
yCTaHOBAT HapymeHus B odnactta Ha XC, 23,1% nocousar, ye 61xa ce cBbp3aliu
C HapyIIUTEIuTe U OMXa MpoBeNu pazroBop, 12,4% oTroBapsT, ye Ouxa 3aBenu
chaeOHO feno cpemy Hapymutenute, 8,3% TBBPAAT, ye Ouxa ce o0aawin B
MOJINIUATA, OCTaHaJla YacT JaBaT pa3jMyHU OTTOBOPH, KaTo HapuMep: ,,Huuo;
»HAPYUWEHUAMA Ca eXCeOHe8HU U He MOodice NOCMOAHHO 0a ce bopum cpewy msax's,

,He 3HaAsAm KaKkeo ouxa Hanpaeunu' v T.H.

B JOMBJIHEHUC HA TC3W PE3YIITATU, CJICJBA J1a CC HAIIpaBHu U3BOJ4, Y€ I'OJIAM IIPOLCHT

OT PCCIIOHACHTUTE MPCANNOYNTAT pa3spClIaBaHETO HaA HpO6HeMa CaMOCTOATEIIHO, C KOCTO CC

aoka3Ba moare3a Ne 1 - OcBeH NPaBHM U TeXHUYECKHM CIOCOOM 3a NMPOTHUBOJAENCTBHE,

moraTt aa 6'I>IlaT NpujJIaraHud 1 OpraHu3aluOHHUA CHOCOﬁI/I, KaT0 4act 0T MOJECJIUTE Ha

yHpaBJIeHHE HA XyJ0KeCTBEHATAa COOCTBEHOCT B HHTEPAKTHBHA Cpeaa.

8.

[To oTHOIIEHNE HA MEPKUTE, KOUTO CUMTAT, Ye TpsiOBa Aa ObAaT MpuiaraHy, 3a 1a
ce pemynupar HapylleHUsATa/mpecThIUIeHusATa, 28,9% riiacyBar 3a mpuiaraHe Ha
TEXHUYECKU MEPKH 3a 3amuTa; 23,1% nonoOpsiBaHe Ha 3aKOHOAaTENICTBOTO; 16,5%

HU3BbPIIBAHC HAa MOHUTOPUHT, 14% BBBCXKIAHC Ha y‘-IC6H0 CbAbPIKAHUC TI0
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XYyIOKECTBEHAa COOCTBEHOCT B YYHIIUIIE, 13,2% ce mnpuabpxar KbM
oborarsBaHeTo Ha oOmaTa KyiITypa Ha MOTPEOUTENUTE; CIEABAT JAPYTH
pa3HoO0pa3HU OTBOPEHU OTIOBOPH Ha pecroraeHTuTe ¢ mo 0,8%, kaTto Hanpumep:
»BCUUKO U3OPOEHO™, ,,HUMO eOHO N IPYTH.

9. 27,2% cuuTaT, 4Ye BBBEKJIAHETO HAa YYCOHO CBHIBP)KAHHUE IO XYI0KECTBEHA
COOCTBEHOCT B THMHA3WallHO 00pa3oBaHUE, KAKTO W TMpuiaraHe Ha (opMu 3a
MOBUIIIABAHE OCBEJOMEHOCTTa Ha 00Iara KyiITypa BbB BPB3Ka C OCHOBHHUTE
NPUHLIMIIA HAa aBTOPCKONpaBHAa 3akpuia OM JIOBEJO 10 HaMajsiBaHE Ha
HapylLICHUATA, C KOETO CE I0KAa3Ba M moare3a Ne 3.

PecnionnenTure nokasBar u moare3a Ne 4 — cuyurat, 4e € Hail-mobOpe aa Obaar
MIpHJIAraHd KyMYJIATHBHO KOMOWHAIIHS Ha 3aI[UTa, KOUTO BOJAT JIO MO-C)SKTUBHO YIIPABICHUE
Ha XY/J0KEeCTBeHaTa COOCTBEHOCT B MHTEPAKTHBHA CPE/a, a HMEHHO MPEINOYUTAT AKTHBEH
MoO/ieJ1 HA yIIpaBJieHHe PH BUCOK PUCK OT HAPYIIEHHUS.

B pe3yarar oT moJiyueHHTe pe3yJTATH € HAnmpaBeH MOAPOOeH CPaBHHUTEJEH
aHAJIN3 HAa pe3yaTaTuTe OT JABeTe HejeBH rpynu. OCHOBHA IIeJ HA HIKOW HIACHTHYHU
BBIIPOCH, 3a/1aJICHH U KbM JBETE IIEJIEBU TPYIU, € Ja WIIOCTPUpPA MPUIHKUTE U PA3TUKUTE
MeEX1y OTTOBOPUTE Ha HOCUTEIHUTE Ha MpaBa U MOTPEOUTENNTE Ha XYIO0KECTBEHO ChIbPKaHUE
IO OTHOIIIEHUE HA TAXHOTO IMOBEJCHHE, OTHOIIICHHUE, 3HAHUE W TEXHUS OITUT.

PecrionieHTHTE TIOCOYBAT pa3UYHA KIacayus HA obeKkmume Ha XyO00HCeCmEeHd
cobcmeeHocm, npasama 8vpxXy KOUmMo ca Hali-4ecmo HapyuwaeaHu, KakTo U AaBaT pa3indHu
OTTOBOPH IO OTHOIIEHUE HA HAll-4eCmo cpewjanu 6U008e U3NON36aHU MEXHUYECKU CPeOCmad,
Hati-4ecmo cpewjanu 6U008e HapYUleHUsl 8 UHMEPAKMUBHA cpedd U KAAcayusl Ha 8U008e MepKU
cpewyy HapyweHusi 8 UHMepaKmueHa cpeod, npeocmagenu no-0ony 6 madauyume, KOUTO ca

CTCIICHYBaHM OT Bb3XOJI] KbM HU3XOAI PEA.:

32



Tabnuya No 4

Knacayusa na obexmume na aumepamypha u xyoodrcecmeena cooOCmeeHocm,

npaseama 6bpxy KOUMo ca Hau-4ecmo Hapyulasanu cnopeo npasoHoCcumenu u nompeoumenu

Ha CbObPIICAHUE

Hocuteau Ha ABTOPCKHU U CPOJAHMU IIpaBa

HOTpeﬁl/ITe.]II/I Ha XYA0KECTBECHO

CbAbPKAHUE

1. ®oTorpadcku MPOU3BEACHHS

1. JluteparypHu npousBeIeHUS

2. JIutepaTypHH NpOU3BEICHUS

2. My3uKaaHU NPOU3BEACHUS

3. Ayano-BU3yaJIHU IPOU3BEICHUS

3. Ayano-BU3yallHU POU3BEICHUS

4. TlpousBeneHuss Ha H300pa3UTEITHOTO

HU3KYCTBO

4. ®otorpadcku MPOU3BEACHUS

5. 3ByKO3alKcH U 4acTU Ha MPOU3BEACHUS

5. IlpousBenenuss Ha U300pa3UTETHOTO

U3KYCTBO

6. Jluzaiin

6. Buneourpu

7. Buaeos3anucu, My3UKaJIHA IPOU3BEICHHUS,

7. An3aiin, npeBoau

o3BydaBane  Ha  (uiamu,  mpeBoay, | 8. Pagmonporpamu
pagronporpamMmu 9. Kaptu, cxemu, 1iiaHoBe, CKUIH U 1.
10. CueHn4HY IPOU3BEIEHUS
Tabauya Ne 5

Haii-uecmo cpewanu 6uooge mexnuuecku cpedcmea cnopeo npagoHocuments u

nompeoumenu Ha Xy00xcecmsaeHo CbObPHCAHUE

Hocuteau Ha ABTOPCKHU U CPOJAHMU IIpaBa

IMoTpeduTesnn HA XYA0KECTBEHO

ChAbpPKAHHNE

1. Orpanuyenue 3a KonupaHe

1. Orpanuuenue 3a KonupaHe

2. GuntpupaHe Ha CbAbPKAHNE 2. dunTpupaHe Ha CbAbPKAHUE

3. OrpaHnuueHus 3a aKTUBUPaHE 3. OrpanuyeHus 3a aKTUBUPAHE

4. llludposane 4. PernonanHo GiokupaHe

5. Pernonanno 6mokupane 5. ludposane

6. [Tocrosinen onnaitn DRM 6. OrpaHu4eHus o BpeMe Ha U3MbIIHEHUE
7. OrpaHu4eHus o0 BpeMe Ha U3IbIIHEHHE 7. Ilocrosinen onnaitn DRM

8. IIpocnensBane 8. IIpocnensBane
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Tabnuya Ne 6

Knacayusa na naii-uecmo cpewjanu 6uoose napyuieHuss 6 UHMepaKmueHa cpeoa

cnopeo pecnonoenmume

HocuTesin Ha aBTOPCKH U CPOJTHH NMPaBa

HoTpeduresnn Ha XYy/105KeCTBEHO

CbAbPKAHUEC

1. Konupane Ha TeKCTOBE

1. Konupane Ha TEKCTOBE

2. VHTepHeT CTpaHULM, KOUTO NpeiaraTt

AOCTBII 4O ayAO-BU3YaJIHU IIPOU3BEACHUA

2. U3rerngue

3. U3rernsaue

3. WuTepHer cTpaHUIM, KOUTO IMpejyiarar

AOCTHBII A0 ayANO-BU3YyaJIHU IIPOU3BCACHUA

4. ®peitMuHT

4. JIUHKUHT

5. CTpuiiMuHT

5. CtpuiiMuHT

6. JInHKUHT

6. WuTepHeTr cTpaHuiM, KOWUTO Mpejjiarar

npepaboTka Ha ChILIECTBYBAIIIU
MPOU3BEICHUs (HAIPUMEP ayIu0-BU3yalTHU
caMO B ayJuO TPOU3BEACHHS) WM T.Hap.

PHUIIAHT

7. Konupane Ha uyxna HTepHeT cTpaHuna

7. Konupane Ha uyxJja MHTepHeT cTpaHuLa

8. Merararose

8. Merararose

9. IlnarmaTcTBO M pAa3NpPOCTPAHEHHE Ha

3alUTCHHU NTPOU3BCACHUS

9. Hpyru o0OexkTH, KOUTO HE ca 4YacT OT

CHUCTEMATA Ha XYAOXKCCTBCHATA COOCTBEHOCT
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Tabnuya Ne 7

Knacayus na euooge mepku cpewy HapyweHus 8 UHmepakmueHa cpeoa cnopeo

pecnonoeHmume

HocuTesin Ha aBTOPCKH U CPOJTHH NMPaBa

HoTpeduresnn Ha XYy/105KeCTBEHO

CbAbPKAHUEC

1. IlonoOpsiBaHe Ha 3aKOHOIATEIICTBO

1. ITpusiarane Ha TEXHUYECKU MEPKU

2. BeBexnane Ha y4eOHO ChIBbP)KaHHE IO
XyJI0’)KeCTBEHA COOCTBEHOCT B THMHA3HAJICH,

BHUCIII ¥ TIPOJIBJIKABAIIO O0yUSHHE eTarl

2. [TonoOpsiBaHe Ha 3aKOHOAATEIICTBO

3. [Ipunarane Ha TEXHUYECKH MEPKU

3. MOHUTOPUHT OT €eKCIEPTH B 00IacTTa

4. MOHUTOPHHT OT €KCIIEPTH B 00JIacTTa

4. BpBexknane Ha y4eOHO CHABPIKAHUE IO
XyJI0’)KECTBEHA COOCTBEHOCT B THMHA3UAJICH,

BUCIII ¥ IPOIBJIKABAI0 OOyYCHHE eTarl

5. OGorarsBaHe Ha oOwm@ara KyaTypa Ha

noTpeduTenure

5. OOorarsBaHe Ha ofIaTa KyiaTypa Ha

oTpeOUTeTUTE

6. KoMOuHaLus oT n0COYEeHUTE

6. KoMOnHammsa oT moCOUYEHUTE

Ha 6a3a dhopmynupanuTe U3BOAM OT MPOBEICHUTE MPOYUBAHUS U aHAIH3 € U3BE/IeHA
Heo0X0IMMOCTTa OT pa3paboTBaHe U MpeajaraHe Ha HOBH (OPMHU Ha MPOTHBOJCHCTBUE HA
HapyIICHUSATa W KOHICNITYaJIHW MOJEIM 3a 3allluTa W YIpaBIIeHHE Ha XyJ0’KeCTBEHATa
COOCTBEHOCT B MHTEPAKTHBHA CpPEa.

[IpencraBeHuTe MpeIOKEHHS 3a OJ00psBaHE HAa MPOMYCKUTE B CHIIECTBYBAIIUTE
criocoOu 3a MPOTUBOACHCTBHE HE ca IOCTATHYHHU 3a CIIpaBsiHE C MpodiaemMa epeKTUBHO.

[Tpu Taka ycTaHOBEHUTE U aHAJIM3UPAHU XapaKTEPUCTUKU U OCOOEHOCTH Ha BUJIOBETE
HapyYHICHUA U UKOHOMHWYECKUTC U3MECPCHHUA B PE3YJITAT OT U3BHPIIBAHCTO UM B MHTCPAKTHBHA
cpena, ocoOeHO BHMMaHHE € OOBbpHATO BBPXY BHEIPSIBAHETO Ha T.HAP. ,,0pP2AHU3AYUOHHU
cnocobu 3a 3awuma‘ KaTo HOBHM crocobu 3a mnportuBoneiictBue. Ilpunmaranero Ha
OpraHW3allMOHHM CIOCOOW 3a 3amuTa mpenacTaBisBa (1)mporec Mo OCHIIECTBABaHE Ha
MOHHUTOPHHT 32 HapylleHus U (2)mpenrnpreMane Ha ASWCTBUS M0 YCTAHOBEHW HapyLIEHUS B
WHTEpaKTHBHA cpefa. Morar na Obpaar peanu3upaHd Kakto oT (1)opraHm3zamuu wid
YITBIHOMOIIIEHHA OT MPABOHOCUTENNUTE JUIA/E€KCIEPTH, Taka U (2)CaMOCTOSITETHO OT CaMUTE

IIPaBOHOCUTCIIN.
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[IpencraBenu ca ABa HauMHA 3a OCBHILIECTBSIBAHE HA OPraHM3ALMOHHUTE CIIOCOOHU 3a
3alIUTa, a UMEHHO Ypes:
1. OcpbuiecTBsBaHe Ha MOHUTOPHHT;
2. llpeanpuemane Ha JEHCTBUS cliel] YCTAHOBEHU HAPYIICHUS/ TIPECTHILICHUSI.

PasrienanuTte HaYMHU 32 OCHIIECTBSIBAHETO HA MOHUTOPHUHT ca JIBa:

1. upes usnonzéamemo na cneyuannu paspabomenu copmyepnu npozpamu’’ za
Mbpcene u Hamupane Ha UOeHMUYHU/CXOOHU NPOU3Be0eHUs. Ha Tumepamypamad,
Haykama u u3Kycmeomo;

2. upe3 U3NOI36AHEMO HA U3KYCMEEH UHMENeKm 3a MbpceHe U HAMUpaHe Hda
UOEHMUYHU/CXOOHU NPOU3BEOCHUS HA TUMepamypamad, HayKama u u3Kycmeomo.

C men mo-sICHO TpeNcTaBsiHe HAa paboTaTa Ha HHCTPYMEHTH, 0a3UpaHyu Ha U3KYCTBEH
MHTEJIEKT, 32 ThPCEHE U HaMHpaHe Ha MJICHTUYHO W/WIA CXOJHO ChABP)KAaHUE, € MPOBEICHO
aBTOPCKO EKCIEPUMEHTAIIHO MPUIOKEHHE Ha HAKOM OT TsX. [logpoOHO ca aHanu3mpanu u
OIMCaHHW BCEKH €IUH OTJIEJICH eTall OT paboTaTa Ha OIMMCAHUTE HHCTPYMEHTH.

B pasrinemanute mpuMepu € TPOBEISH aBTOPCKH EKCIEPUMEHT C HHCTPYMEHT,
MpeIHa3HaueH 3a ThPCEHE U HamupaHe Ha (hoTorpadcku mpou3BeieHUs B MHTEPAaKTUBHA Cpeia,
a UMeHHO MHCTPYMeHTHT Ha Google Image. Ha ciyuaen mpunimn ¢ u3bpano ¢pororpadcko
MIPOM3BENICHUE, HA KOETO € 3acHeT akThopbT [Jxonu [len ot ¢punma ,,Kapudbcku nupatu‘. Crien
KaTo ce Kauyu NMPOM3BEACHUETO B ThpcadyKkaTa W Cce JajJe KOMaH/a 3a ThPCeHe, Cie]] HIKOIKO
CeKYHIM C€ TMOsBSBa CIUCHK C M3TOYHMULM, KBIETO MOXE Ja ObJe HAMEpPEHO ChIIOTO

dororpadeko npoussenenue. °

14 TIpumep 3a Taxasa copryepHa nporpama e ,,Redpoints®. TTopeue undopMaIus 3a HEro Moxe 1a ObJIc HAMEPEHA
Ha o(UIMaNHATa HHTEPHET CTPaHKIA HA KoMIaHusTa - https://www.redpoints.com/?nab=0 . [lata na mocienHo
mocemenue: 21.02.2025 .

15 ExcriepumenTsT € nposeseH Ha 26.06.2024 1.
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[Io anasorM4eH HayuH ca MPOBEIACHU CEKCIIEPUMEHTAJHU OINHUTH H C JpYyru

HHCTPYMCHTH, 6aSI/IpaHI/I Ha HU3KYCTBCH HUHTCJICKT, 3a ThbPCCHC U HAMHPAHC HA MY3UKAJIHU

IMPOU3BCACHUS, KOMITIOTbPHHU IPOI'paMU U JIMTCPATYPHHU MIPOU3BCACHUS B UHTCPAKTHBHA CPEaaA.

C uHCTpyMeHTHTE 0a3upaHu Ha M3KYCTBEH MHTEJIEKT MOTaT Ja ce WACHTU(UIUpAT

HCOTOPU3HUPAHUTEC ITOJ3BATCIIM HA IMPOU3BCACHUA U C IIOMOIITA Ha CKCICPT B oOJracTra MUiu

CaMOCTOATCIIHO [Ia C€ YCTAaHOBU BPBb3Ka C CBCHTYAJTHUTC HAPYIIUTCIIN U a CC IpCaArpuemMar

MOCJIEIBAIM JCHCTBHUS.

AHanu3bT Ha JEUCTBUATA 10 YCTAHOBEHM HApYIIECHUS/TIPECTHIUICHUS 00XBalia

KOMIIJICKCCH IMOAXO0/J, BKIIFOUYBAII HAKOJIKO KJIFOYOBH €Talla:

1. J0Ka3aTCJICTBCHA (ba3a: CucreMaTuyHo C"J':>6I/IpaHe Ha J0Ka3aTcjICTBa,

JAOKYMCHTHPAIIH HapymeHI/IH/HpeCT’BHHeHI/ISI;

2. excrepTHa KoHcynTaust: KoHcynTamuu cbe CrienuanncTy 3a OlleHKa Ha Mamada Ha

HapyIIEHWEeTO U KaKBU OMXa MOTJIM J1a ObJIaT MEPKUTE 3a MPEKpaTIBAHE;

3. IIbpBOHAYaJIHA KOMYHUKaAIHA: YcraHoBsIBaHE Ha KOHTAaKT C HapymuTeiid, € el

uHpopMHpaHe U 100pOBOJIHO MPEKpaTsIBaHE HA HAPYIIEHUETO;

4. CC3UpPaHC Ha JOCTABUUIIN HA CbABPIKAHUC! O(I)I/II_II/IaJ'IHO noaaBaHC HAa YBCIOMIICHUEC 10

JTOCTAaBYMIIUTE WU IJIATGOPMHUTE 3a CHOJEISHE Ha ChAbpPKAHHUE C HCKaHE 3a

npemaxBane Ha obekta Ha XC (takedown notice), koiiTo HapyiaBa npaBa, 0COOCHO

KOraTo HC€ Ca HAJIMYHU aBTOMATU3HUPAaHU NMMPOLUCAYPHU 3a ITIOJAABAHC HAa CUTHAIIU,

5. AHFa)KI/IpaHC Ha JObpXXaBHHU HWHCTUTYLUU: TMApAJICIIHO CBbC CC3UPAaHCTO Ha

JIOCTABUMIIUTE Ja CE€ CEe3UpaT W JbpPKaBHUTE OPraHH, 3a Ja YIPAXHAT KOHTPOJ 3a
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U3IBJIHEHUETO HA  Pa3lOpeAMTENIHUTE JEHCTBUSA, ChOOpPa3HO NPUIOKHUMOTO
3aKOHOJIATEIICTBO.

B nonbiaHenue Ha ropHusa aHaau3 e mnpeacraBen SWOT  aunamuz na
uHcmpymenmume 3a MOHUMOPUHZ, OA3UPAHU HA U3KYCMBEH UHMENeKMm, KAKmo U OmoeneH

SWOT ananuz na opeanuzayuonnume cnocoou kamo ysio.

Tabauya Ne 8

SWOT aranuz na opeanuzayuonnume cnocoou

CuiiHu cTpanu

Caadu crpanun

- Bb3MOXKHOCT 32 HENPEKBCHATO
HaOII0/IeHNe 32 HAPYIICHHs] Ha aBTOPCKH U
CPOJHHM IpaBa B MHTEPAKTUBHA Cpe/ia

- bbp30 1 n3BBbHCHIEOHO pa3peraBaHe
Ha Ccrop

- CrectsiBaHe Ha ChJICOHU Pa3X0/IH;

- EdexTuBHO

YIIpaBJICHUC Ha

Xya0KECTBCHATa COOCTBEHOCT B

MHTEpaKTHBHA cpesia

- JombaHuTtenHu pasxomu 3a
MOHUTOPHHT, B Clly4ail 4e€ HE Ce MU3BbpIIBA
OT IPaBOHOCUTEIINTE

- B cnywaii uye ce wusnonzBa WU
WHCTPYMEHTH 32 MOHUTOPUHT, HIKOU OT TSIX
He ca moctarbuHo U Ha 100% TouHHU

- Pazxon Ha Bpeme, B ciyyad 4e

[IPaBOHOCUTEINTE U3BBPILIBAT camu
MOHHUTOPHUHT
- [IperoBopu ¢ HapyIIUTEIN U Pa3Xxoj

Ha BpEMC 3a HCIIPHUATHU Pa3roBOpU

Bb3Mo:xxHOCTH

Samiaxu

- IIpeanpuemane Ha CBOEBPEMEHHHU
JIEUCTBHS NP YCTAHOBSIBAHE HA HApYIIECHUE
- Pa3kpuBane Ha HOBH pabOTHH MecTa
3a eKCIEPTH 10 MOHUTOPUHT

- Hapactsamo

THPCCHC Ha

HHCTPYMCHTU 3a Ha6J'IIO,Z[CHI/IC Ha

HapyliaBaHC Ha ABTOPCKHU mpaBsa B

TBOPYECKUTE UHIYCTPHUH, PECII. TEHEPUPAHE
Ha npuxoau 3a UT kommanuu

- VBenuuaBaHeTO M Ch3JaBaHETO Ha
5051 e

coptyepu u WHCTPYMEHTH

- HamansBane Opost Ha cbIeOHU nena,
KOETO BOJAM /IO HaMajsiBaHE Ha pabOTHU
MecTa

- HamansBane Opos Ha W3MOI3BaHU
TEXHUYECKH CPEACTBAa 3a 3allUuTa, KOETO
BOJM JI0 HAMAJISIBaHE Ha MMa3apa Ha ThPCEHE
B TO3U CETMEHT

- Bp3moxHOCT 3a banmusu
MOJIOKUTETTHN U OTPHUIATETTHU PE3YINITaTH,

BOZACIIU [0 IMPaBHU HpO6HCMI/I niIn 3aFy6CHI/I

Ou3HEC BB3MOKHOCTH
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MIOATIOMOTHAT KPEaTUBHUTE HHIYCTPUH, | - HamansBane Ha He0OXOAMMOCTTa OT

TBOpUCCKAaTa HKOHOMHUKA W ObpKaBHHA | KOHCYJITAlUHU OT CKCIICPTUTC B oOnacrra Ha

OroJKeT XYA0XKECTBEHa COOCTBEHOCT, B Cllyyail ue
- Bp3moxHOCT 3a 3HAQYUTEIIHO | MPABOHOCUTEIUTE camu YIPaKHABAT
HamaJsiBaHe Oposi Ha HapyILIEeHUs MOHUTOPHHT

Ha cnensamo mMscTo, B MU3CIEABAHETO Ca aHAIM3UPAHU MOJI3UTE OT BKJIIOUBAHETO HA
OpPraHU3aIMOHHMS CHOCO0 3a 3alluTa KbM NPAaBHUTE M TEXHUYECKUTE CIOCOOH, KaTo €
W3BbPUIEH aHAJIN3 Ha MPEAUMCTBATA U HEJOCTAThLUTE MY.

OT riegHa TOUKa Ha UHTEPECUTE HA HOCUTEJIUTE Ha IpaBaTta, U3CJIEeIBAaHETO U3BEX/1a
HE00X0AMMOCTTa OT NpPUJIAraHeTO Ha TPH Pa3JIM4YHH MoJeda Ha ynpasieHune Ha XC B
HHTEPAKTHBHA Cpela, ¢ OrJieJ] PUCKAa OT HapyLIeHHUs/TIPeCTbIJIEHHS, KOUTO Cbh3/1aBa
cpenara.

Tpute monena ca:

(1) Ilpu BHCOK PHCK Ha cpefaTa (KbeTO HMA YCTAHOBEHA J100pa NPaKTHKA 3a
MOHHMTOPHHI OT CTPaHA Ha Jbp)KaBaTa M JOCTABUMIUTE HA ChAbpXKAHHME) € HEeoOXOIuM
AKTHBEH MoJieJl Ha ynpaBJjieHHe (0T CTPaHA HAa HOCUTeJUTEe HA MpaBaTa), Ipu KOUTO ce
M3MCKBA aKTHBHA MpaBHA, TEXHUYECKAa W OpPraHM3allMOHHA 3allUTa, MOAXOMASI] HMMEHHO 3a
00EKTH Ha XyJ0kKeCTBEHa COOCTBEHOCT, KOMTO ca MOMYJISIpHHU, TeHepUpaT OU3HEC HHTEPEC KbM
ce0e cH U 3aTOBA PUCKBT OT U3BBPILBAHE Ha HAPYLICHUS/TIPECTHIICHHS € BUCOK.

(2) Ilpu cpeaen puck Ha cpeaara (KbaeTo 100pHUTe NPAKTHKU 32 MOHUTOPHUHT
Morar ga ObAaT yCbBBPUIEHCTBAHM OT CTPaHAa Ha Jbp)KaBaTa M JIOCTaBUMLIUTE Ha
ChIbpIKAHUE) € PUWIOKUM BajlaHcupaH MoJen Ha ynpaBJieHHe (0T CTPaHA HA HOCHTeJINTe
Ha mpaBaTa), 3a Ja rapaHTHpa €JHOBPEMEHHO 3alllUTaTa Ha IMpaBaTa U JOCTBIIHOCTTa [0
o0eKkTa Ha XyJ0’KeCTBEHa COOCTBEHOCT, KaTo TO3W MOJEN € MOIXOJAIl 3a o0pa3oBaTelHU
maTGopmu, Harpumep.

(3) lIpu HuCBHK pUCK Ha cpeAaTa (KbAETO HMA YCTAaHOBeHA 100pa NMPaKTHKA 3a
MOHUTOPHMHI OT CTPaHa Ha JIbp)XKaBaTa M JOCTABUUIIMTE Ha CHABbPKAHHME) € MPUIIOKHM
ITacuBeH MoaeJ1 HA ynpaBJieHHe (OT CTPAHA HA HOCUTEJIHMTE HA NPaBaTa), KOMNTO JI0ITyCcKa
MakcHUMajHa cB000/1a Ha CIoAeNsiHe, TOIX0s1Ia 3a OOLIECTBEHH MPOEKTH U HachpyaBaHe Ha
open-source KyaTypa, IPUI0KHUM 3a HayYHH T1aTHOpMH, HalpuMep.

[TputexxaTenuTe Ha mpaBa ciieABa J1a u30epaT ONTHMAIHUS MOJIEN Ha yIpaBJIeHUE,

CIIOpe/ pUCKa Ha cpejara M LeJUTe Ha pa3npocTpaHeHHe Ha TexHuTe o0ektu Ha XC, KOUTO
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IIpUTCIKABAT. MO,I[GJ'II/ITC 3a yHOpaBJICHUC CC€ pas3riICKIaT B TpU aCICKTa: npaseH acnekm,

MmexXHu4ecKu acnekm u op2anu3ayuOHer acnekm. B Ta6HI/IHaTa Io-40J1y €a IPEACTABCHU TPUTC

MOZCJIa Ha YIPaBJICHUC, B 3aBUCUMOCT OT CTCIICHTA HA PUCK OT HapymeHI/ISI/HpeCT'bHJIeHI/Ie:

Tabnuya Ne 9

Mooenu na ynpasnenue Ha xy0osxcecmseena coocmeenocm 6 UHMepaKmusHa cpeod

AcnexkTH

AKTHBEH MOJIeJI Ha
ynpaBJieHHe

(Bucoxk puck or

Bbanancupan monen
Ha ynpaslieHue

(Cpenen puck or

IlacuBen mojpen Ha
ylpaBJieHHe

(Hucbk puck oT

HApYLICHU) HApPYLUICHUSA) HApPYLICHUSA)

- 3agpipkutenso | - Ilucmenn  wnm

IIMCMEHU U | YCTHH, KpaTku W

MHOT'0ACTIEKTHH yMepeHu - OTBOpeHu

JULEH3UOHHU JULEH3UOHHU JTULEH3UU (namp.

CIIOpa3yMeHHsI ¢ | ycioBus Public Domain)

MHOIOACleKTHU M | - Jlo6poBoHu | - Munumaisau
IIpaBHu acnexkTn KOHKPETHH MEXaHU3MHU 3a | mpaBHU

OTrpaHUYEHUs CBHOTBETCTBUE (HAIp. | OTPAaHUYCHUS

- Asromatmsupanu | Creative Commons) | - HacbpuaBane Ha

3asBlIEHMs 3a 3aMTa | - [[paBHM MepKu Ipu | CBOOOTHO

(DMCA) CUCTEMHU U3II0JI3BaHE u

- Yectn 1paBHHU | HAPYLICHUS CIIOJIEIISAHE

JIEUCTBUSA cpemy

HapyILIUTEIN

-  DRM 3amwura | - Orpannuena DRM | - Hama DRM

(Digital Rights | 3ammra - Co0OmomaBaHe Ha

Management - IlpocnensiBane Ha | coManHUTE

Protection) ynotpebara 4ype3 | CUCTEMHU u
Texunuecku - BomHam 3Hamu W | aHAJIUTHYHU 00II[eCTBEHUTE
aCIeKTH nuppoBu WHCTPYMEHTH MOTPEOHOCTH

OTIIEYATHIA - Amromatusupanu | - [lmatdpopmu 3a

- biokupane Ha | usBecTus 3a | CIIOAEIsAHE oe3

HEOTOPU3UPaH HapyllIeHHe OTrpaHUYEHUs
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JOCTBII (Ip

duntpupane)

- Cnenuamusupan | - OOydeHwe  Ha | - HoBepue B

CKHUII 3a 3aluTa Ha HOTpe6I/ITeJ'II/ITC 3a | HHTEpECaA,

npaBata, ¢ MO3HAHUS | ABTOPCKH npaBa | MOTPEOHOCTUTE U
B  obmactra Ha |- IlaprHpopcTBa C | MOpaia Ha
OpraHu3alMOHHN | MHTEJICKTyaJlHaTa wiarhopmMu 3a | morpedurenure,
acmeKTH COOCTBEHOCT, yMepeH KOHTPOII | HATPUMEP B HayKara
CHT'YPHOCTTA u|- OrpaHuveHa | ¥  W3CICIBAHUSITA
MapKeTHHIa poBepKa Ha | (community-based

- AKTHBEH | ChIBpKaHUETO W Ha | moderation)

MOHUTOPHHT Ha | U3MOJI3BAHETO - MunumanHa

wiathopmMuTe aIMUHHUCTpaTUBHA

- Ctporu npasuia 3a HaMeca

ynotpeba u - HacppuaBane Ha

HapTHHOPCTBA ChTPYAHUYECTBO,
U3I0JI3BAHE,

LUTUPAHE U PEMUKCH

Mopea 1 - AKTHBEH MO/ieJ1 Ha yIIpaBJieHHe (C BUCOK PHCK OT HAPYILICHUS)

B cpena, B KOATO pUCKBT OT M3BBPILIBAHE HA HAapYLIEHHs € BHCOK, CJ€/Ba Jia ce
npuwiara AKTMBeH MoOJesl Ha ynpaBJieHHe Ha XYy/10KECTBEHa COOCTBEHOCT B MHTEPAKTHBHA
cpena. AKTUBHUAT MOJEJN Ha YIPABJIECHUE BKIIIOYBA KyMYJIATHBHOTO IpUJIaraHe Ha IpaBHU,
TEXHUYECKH U OPTraHU3aLMOHHU MEPKH, KOUTO BKJIIOUBAT CIIEJHUTE ACIIEKTH:

- Om 2nedna mouka Ha NPpaeHUsi ACNEeKm:

CKIIt04Ba C€ 3a0BANCUMENHO NPEYUIHO OQOPMEH NUCMEH TUYEHIUOHEH 002080p 32
U3II0JI3BaHE, B KOWTO HE JIMIICBAT KJay3W, KOUTO B Objelle Ouxa MOIJM Ja MpeacTaBiIsBaT
npoOJeMH M KOWTO SICHO OIpeNels ChAbPKAHUETO M YCIOBHSATA, MPU KOUTO C€ CKIIHOYBA
clleNKaTa € IpuMep 3a MOJIEN 3a YIpaBIeHWE C MUHUMAJIEH PUCK OT HAPYUIEHUs OT IVIEAHA
TOUYKA HA MPABHUS aCHEKT; 3aIbJKUTEIHO BKIIOUBAHETO HA ABMOMAMUSUPAHU 3AA6NEHUSA 30

sawuma (DMCA ), mpu xomto copTyep WM aBTOMATH3MPAHH CHCTEMH TeHEpUpAT M

16 3akoH 3a aBTOPCKOTO MPaBo B HU(PPOBOTO XUIIAIOJIETHE, TOCTHIIEH HA A/PEC
< https://www.copyright.gov/legislation/dmca.pdf > Jlara Ha nocnenHo nocemenue 10.05.2025 r.
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M3Mpamar yBeJAOMJIEHUs 3a mpemaxBaHe (takedown notices) B WHTEpakTHBHa cpena.
[IpaBoHOCHTENINTE Ha ABTOPCKU M CPOJHU IpaBa mMoraT jaa u3npamar yseaomiienus (DMCA
takedown notices) Ha mHTepHeT nocTaBuniy wik miargopmu (kato YouTube, Facebook),
KOMTO CHIBPKAT MaTepHaIH, HapylIaBaIly TeXHUTe npasa.’’; Yecmu npasnu deiicmeus cpeuyy
Hapywumeny - TPEINPUEMAHETO HAa YECTHU MPAaBHU JEHCTBUS CpElly HApyLIIUTEIUTe, KaTo
3aBeX/1aHe Ha ChACOHM Jiea WM CUTHAIH 10 AbP>KaBHU KOMIIETEHTHU OpPTaHU, OCHOBAaBaKU
3a Ha 3aKOHOJATEJICTBOTO, Ca JEHCTBHUS, KOATO OMXa MOTJIM J1a CIIOMOTHAT 32 MO-e(eKTUBEH
KOHTPOJI M YIIPaBIICHUE B CpeJla C BUCOK PUCK OT HAPYIICHUSI.

- Om 2nedHa mouka Ha MexXHUYeCKUsi ACHeKm.

3aovadcumenno unKopnopupamne Ha MmexHuvyecKu cpeocmed 3a 3auwuma - MPaBUICH
mo00p W MpaBUIIHA KOMOMHALMS, B 3aBHCUMOCT OT OOCKTHTE Ha XY/I0)KeCTBEHa COOCTBEHOCT,
KaTO Kpunmupate, 00HU 3HAYU, Pe2UOHAIHO OIOKUpane WA IPYT BUJ TEXHUYECKO CPEIICTRO.

- Om 2nedHa mouka Ha OpeaHU3AYUOHHUS ACNEKM.

H3zevpuearemo na mMonumopune, N3NPANIAHETO HA MOKAHH 32 MPEYCTaHOBSBAaHE Ha
HapyIIEHHsI, IT0/IaBaHe Ha 3asBJIICHUE 3a CBAJIIHE HAa ChIbP)KaHUE, KOTaTO TOBA € BH3MOYKHO H
MOJIABAaHETO HA CUTHAIIM JI0 KOMIIETEHTHH JIbPYKaBHU OPTaHU, BKIIOYUTEITHO HHUIIMMPAHETO HA
ChJICOHU TMPOIECH, Ca KIIFOUOBH JICHCTBHSI, KOUTO MOTAT Jla HAMAJSAT 3HAYMTEIHO PHCKa OT
HapyImIeHUsI BBPXY XYAOKECTBEHa COOCTBEHOCT B WHTEpaKTHBHa cpena; Pabora cbe
Cneyuanu3upar exun 3d 3awuma Ha npasama, KOWTO Na € C IMO3HaHWA B oOjacTra Ha
MHTENEKTyalHaTa COOCTBEHOCT M CUTYPHOCTTa € OT B@)KHO 3HAu€HHE, ThH KaTo MOBEYETO
MPaBOHOCUTENN HE OMXa MOTJIM J1a MOraT 0OEKTHBHO Jia TMpEIEHsBAT CTENEeHTa Ha yCIelleH
eBeHTyaJIeH CBhJIEeOCH TpOIeC WM OOCEKTHBHA OIICHKAa Ha HW3BBPIICHOTO HapyIICHHE;
OuepraBaHeTO HA cmpocu nNpasula 3a ynompeba HA OMCMBNEHOMO Npou3gedeHue U
eBeHmMyaIHu napmuvopcmea OW MOTIIO Ja TMPeAoTBpaTH MOTEHIHUATHH OBACIIN CIOPOBE;
OpPTraHU3MPAHETO U BbBEX/IaHETO Ha 00yueHHs B 00JacTTa Ha XyA0)KECTBEHaTa COOCTBEHOCT B
WHTEPAKTHBHA Cpela, KaTo 4YacT OT OpPraHM3alMOHHHWS CHOCOo0 Ha 3ammTa OM MOTJO Jaa
JOTIPUHECE 3a MMOBHUINABAHETO HA KYyATYypaTa Ha OBJITapCKUTE IPaBOHOCUTEH W IOTPEOUTEIH.

Mopen 2 - bBanancupaH Mo/ieJl Ha ynpaBJieHHe (ChC CPe/leH PUCK OT HAPYLIeHH)

17 ABTOMaTH3MpaHH 3asBIEHUs 03HAYABA, Y€ BMECTO YOBEK JIa ThPCH U M3MPAIIA BCAKO YBEJIOMJIEHUE PHUHO, CE
W3MO0JI3BAT aJITOPUTMH U M3KYCTBEH MHTENEKT. Te3n CHCTEeMH CKaHHpaT OTPOMHH 00EMH OT OHJIAHH ChABbpPKAHUE
(HanpyMep BH/ICOKIIMIIOBE, MY3HKa, TEKCT, M300pa)keHUsI) 3a IOTEHIMAJIHM HapyIIeHHs Ha aBTOPCKHU IpaBa.
Koraro OTKpuST chIbp)kaHHE, KOETO CHBIaJa ChC 3AlIUTEHHW NMPOHU3BEACHUS, TE€ aBTOMATH4YHO T'eHEpUpAT U
n3npamar opUIHAITHO YBEIOMIICHUE 32 TpeMaxBaHe JI0 ChoTBeTHaTa Iiartdopma. [ToBeue nHpopmamms Moxe 1a
Ob1e HamepeHa Ha ajpec: < https://www.copyright.gov/dmca/ > Jlara Ha nocnenno nocemenne 20.05.2025 r.
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Banancupan Moaen Ha ynpaBlieHHMe Ce TpWiara B cCpela, KbIETO PHCKBT OT
W3BBPIIBAHETO HA HAPYIICHUS € CpelieH. bamaHCHpaHUSAT MOJEN Ha YIpaBlIeHHE BKIIOYBA
KYMYJIQaTUBHOTO TMpHUJIATAaHE HA MPABHU, TEXHUYECKH W OPTaHM3AIMIOHHU MEPKH, KOHUTO
BKJTIOYBAT CJICJIHUTE aCTICKTH:

- Om 2neoHa mouka Ha NPAHUst ACNEeKM.:

Vaseum nuyenzuonen uiu ycmen 002060p - B TPAKTHKATa MMa CIy4yau, KOTaTo
CKJIIOYCHHUTE JIMIICH3MOHHU JOTOBOPH 3a U3IMOJI3BaHE Ha OOEKTH Ha XYHA0KECTBEHA
COOCTBEHOCT B MHTEPAKTHBHA Cpe/ia HE ca IOCTAThYHO J00PEe OMKMCAHU U ChIbPKAT YI3BUMHU
MIPOIYCKH, KOUTO B OBJeIIe, IPU CBEHTYaJCH CIOop, OMXa MOTJIH Ja JOBENaT IO CEPHO3HU
po0JIeMH, KaKTO ¥ YCTHH JIOTOBOPH, HO Tipu ballaHCcupaHus MOJIe Ha YIIPaBIeHUE PUCKBT OT
W3BBPIIBAHE HA HAPYIICHUS € ChC CPEIHA CTEIEH, KOSTO MO3BOJISIBA CKIIOYBAHE HA YS3BUMH
JUIICH3UOHHU WJIM YCTHHU JOTOBOPH; /[0Opo6oiHU Mexanuzmu 3a cvomeemcmeue (Hanp.
Creative Commons) - moaxo/1 ¥ HHCTPYMEHTH, KOMTO HE C€ HaJlaraT 1o CHjiaTa Ha 3aKOH WJIN
ChJICOHO pelICHHWEe, a ca Pe3yiTar OT JOOPOBONHO ChITIACHE W CHTPYAHHUYECTBO MEXKITY
MIPABOHOCHUTEIH, JIOCTABYUIIN Ha ChIbPIKAHUE U MMOTPEOUTENN Ha ChAbpXKaHue. TsAXHATA 11l €
Ja YJIECHST IMPAaBOMEPHOTO H3IMOJI3BAaHE HAa OOCKTH HAa XYJOXKECTBEHa COOCTBEHOCT W Jia
HachpyaT 3aKOHHOTO W3IIOJ3BAaHE M CHOJCISHE HA Npou3BeAcHus; [Ipasnu mepku npu
cucmemHu Hapyuwiewuss - MOTaT Ja ObJaT TpHUIAraHd IO-CTPOTH aJMHUHUCTPATHBHH,
TPaXTaHCKONIPABHU W HaKa3aTeIHW MEpKH (HalpHUMep I0-BUCOKH TJIOOW, OO0E3IICTCHHUS,
3a0paHa 3a U3BBPIIBaHE Ha JICWHOCT, CIUpaHe Ha pa3MpoCTpaHeHNe, N33eMBaHe Ha MaTepUaIu
Y Jp.) IPU U3BBPIIBAHE HA CUCTEMHU HApyIICHUS.

- Om enedHa mo4xka Ha MexHU4ecKusi ACNeKm.

Ipunaeane na oepanuuwenu DRM 3awuma — HanmpuMep BB3MOXXHOCT 3a JIOCTBIT JIO
MPOU3BE/ICHNE 3a OMpEeNeNeH NEepUoa OT BpeEMe, npociedssane Ha ynompebama upes
AHATUMUYHU UHCMPYMeHmU - TIPUIIaTaHeTO Ha aHAIMTUYHU MHCTPYMEHTH 3a MPOCIesBaHe Ha
yrnorpedara € KJIIYOBO 3a OTKPHBAHETO Ha HEMPABOMEPHO H3IOJ3BaHE W KAaTO YacT OT
OaylaHcHpaHus MOJIENl Ha YIpaBJICHHE OM MOTJIO J1a J1aBa WHIWKAIUS 3a MOTPEOICHUETO Ha
o0eKTa Ha Xy/I0)KECTBEHAa COOCTBEHOCT B MHTEPAKTUBHA CPEJA; a8MOMAmu3upaHu u38ecmus
34 HaApyUleHUs.

- Om 2nedHa mo4Kka Ha OPeaHU3aAYUOHHUSL ACNEKM:

Obyuenue Ha nompebumenume 3a Xy00HcecmeeHa cooCmeeHocm

BugHO OT aHKeTHHWTE TPOYYBAHWS, MO-TOJIIMATa YacT OT IMOTPEOWTENUTe HE ca
3aIo03HAaTH, Y€ 3a BCSAKO MOJI3BAHE C€ ABJKH Bb3HATPAKICHHE, HE 3HAST U HE ca 3all03HATH ChC

CpOKa Ha JeiicTBHE Ha ABTOPCKOTO IIpaBO B B’LﬂrapI/I}I U HU3IO0J3BAT YYyXKIH o0exTH 03
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paspenieHue. ToBa moka3sa, 4e € HeOOXOMMO OpraHU3UpPaHEe U MPOBEXKIaHEe Ha O0OYYCHHUS 3a
NoTpeOUTENUTE 10 XyA0KeCTBEeHa coOcTBeHOCT. Heo0XoauMo € a ce 3amo3HasT ¢ HaunHUTe
32 U3BBPUIBAHETO HA HAPYIIECHUS U M3TOYHHMIIUTE, OT KBJETO MOrar Ja MOJd3BaT CBOOOIHO
MPOU3BEICHUs, 0€3 J1a HapylllaBaT aBTOPCKH M CPOJHHU TipaBa; [lapmuvopcmea ¢ niamgopmu
3a ymepen KOHMpOJ - Ch3IaBAaHETO HAa TAPTHHOPCTBA 32 YMEPEH KOHTPOJ € OT KIIFOYOBO
3HA4YCHUE 32 MPABOHOCHUTEINTE M TEXHUTE MPEACTABUTENH, KaKTO M 3a OM3HEca, ThU KaTo
CBhTPYAHUYECTBOTO € OT OCOOCHO 3HAYCHHE 3a KOHTPOJA M YHPABICHHUETO Ha XyJOXKECTBEHA
COOCTBEHOCT B MHTEpaKTHBHA cpena. [Ipunaranero Ha 0O MOJUTHKH OT IIaTHOPMHU, KOUTO
IpeJuIarat Xya0KecTBEeHO chabpxkanne (kato Hanpumep Content ID na Youtube) 6uxa moriu
na 0bp1aT epeKTUBHU CIIOCOOU B OalaHCUPAHUS MOJICT Ha YIpaBIICHHWE, ThH KaTo HiIMa Ja ce
pa3dnTa camo Ha IPABHUTE MEPKH MITM aBTOMATH3UPAHU U3BECTHSI 32 HapyIeHus; Ocpanuuena
npoGepKa Ha CbOBPICAHUEMO U HA U3NOA36aHemo - TIPOBEpKaTa Ha ChIBPIKAHHETO M Ha
M3II0JI3BAHETO TIpU OayaHCHpaHHs MOJIEN Ha YIpaBJICHHUE BKIOYBA MPOBEPKA, KOSITO HE CE
M3BBPIIBA HEMTPEKbCHATO (HAIpUMEP KaKTO € MPH aKTUBHUS MOJIEN Ha yrpasieHue). Moxe aa
ObJe mporpaMupaHa Taka, ue fa ObJe U3BbpIIBaHA HA ONPEEICHU AaTH, HA BCHUKUTE YacTH
Ha TPOW3BEJCHHATA, HE CaMO Ha 4YacTh OT TAX U T.H. ChINO Taka, B HSIKOHM CIIydyaw,
OrpaHUYEHATa TPOBEPKAa HAa CHIBPKAHUETO M Ha W3IOJI3BAHETO CE pa3yWTa IJIABHO Ha
MOJITaBaHH CUTHAJIM OT IMOTPEOUTENNTE, a HE TOJIKOBA HAa MHKOPIIOPHPAHH TEXHHUYECKH CPEICTBA
3a 3alIuTa, aBTOMATU3UPAHN U3BECTHS 332 HAPYIICHHUS U T.H.

Mopean 3 - IIacuBen Moes1 HAa ynpaBJieHHe (C HICBK PHCK OT HAPYILICHHS)

IlacuBeH Momen Ha ympaBJjieHHMe C¢ TpuWiara B Cpela, B KOSTO PHUCKBT OT
W3BBPIIBAaHE Ha HapylmeHWs € HHUChbK. [lacMBeH Mojen Ha yhIpaBieHHE BKIIOYBA
KyMyJIaTHBHOTO TpUJaraHe Ha MpPaBHH, TCXHUYECKH M OPraHU3AIMOHHU MEPKH, KOUTO
BKJTIOYBAT CJICJIHUTE aCTICKTH:

- Om 2nedHa mouka Ha NPAaeHUst ACNEeKM:

Omeopenu nuyensu - KOraTo PUCKBT OT W3BHPIIBAHE HA HAPYIICHUS € HUCHK H Ce
nmpujara TacWBHUS MOJEN Ha YIpaBlIeHHWe, TOBa MOJXKE Ja BKJIIOYBA H3IMOJ3BAaHETO Ha
oTBOpeHUTe JMIeH3u. ChC CKIIOYBAHETO HA OTBOPEHA JIHIICH3US, TPABOHOCHTENAT CE
ChIJIacsBa Jia MPeIOCTaBH Ha MOJI3BATEINTE J]a M3M0I3BAT HETOBOTO MPOM3BEICHHE CBOOOTHO,
HO JIa C€ W3IOJN3BA 33 HEKOMEPCHUAIHU LeNu. TO3U THUIl CHIENKU ca MOIXOMASANIN 33 HayYHU
1aThopMu, HAPUMEP, KbAETO OTCTHIIEHOTO IPOU3BEICHUE 32 H3MOI3BAHE € 32 HAYYHH LIEIIH.
[lpunoxumMo € W B cCIydaWTe, KOTaTo CPOKBT Ha aBTOPCKOTO NPaBO € W3TEKBJI U
MIPOU3BEICHNUETO MOKE J1a ObJIe U3MOI3BAHO 32 KOMEPCUAIHU LIeJIM CBOOOIHO OT TPETH JIMIIA;

Munumannu npasHu  ocpdrHuderus — CKIAYedHe HA )YCNeEH doeoeop CJIIMMHUHUDPA
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HE00X0AMMOCTTa OT (POPMATHU U3UCKBAHHUSI M IIPOEAYPHU U € TIOJAXOIAI 32 TTACUBHUS MOJIEI
Ha yIpaBJIeHUE, Thii KaTO M3MOJI3BAHETO HA TPOU3BEACHNUS HAMa J1a OBIaT ¢ KOMEpCUaHa 11eT,
a camo 3a Hay4HH Lenu, Hanpumep. [1o To3u HauuH OM MOTJIO /1a ce HaAcbpuasa c60600HOMO
U3NoI36aHe U Cnooeiisine, a B OCHOBATa J1a ObJIec TOBEPUETO U ETHKATA.

- Om 2nedHa mouka Ha MexXHUYeCKUsi ACHeKm.

Jlunca ma uHKOpnopupawu mexHuyecku cpedcmeéa - KOTaTo Ce€ HU3IMO0JI3Ba
MPOU3BEACHNE C HETHPrOBCKH LEJIH, MHKOPIIOPUPAHETO HAa TEXHUYECKUTE CPEIACTBA HE €
HeoOxoauMo. Jlurcara Ha HHKOPIIOPUPAHU TEXHUYECKU CPEJCTBA 3a 3allMTa € MPEIIoCTaBKa
3a Ch3/IaBaHE Ha €JIHa 10-CBOOOJIHA cpella, B KOSATO JOCTHITBT HE € OrpaHHyYeH U HE €
HEOoOXOMMO J]a ce TpoBepsiBa JIMIEH3a 3a IIOJ3BaHE WM IIPaBOMEpPHA aKTUBAIWS,
Cvoarooasane na coyuarHume cucmemu u ooujecmeerHume nompeoHoCcmy - AAANTAPAHETO KbM
COI[MAJIHUTE CHCTEMH W OOLICCTBEHUTE IIOTPEOHOCTH € 4YacT OT NAaCHBHUS MOJET Ha
yIIpaBJICHUE, KBJACTO pa3OUpPaHETO M OTKIMKBAHETO HAa HYXIUTE HA IMOTPEOUTEIIUTE € OT
3HaYeHrne. BakHO € Ja ce TrapaHTupa, 4e BCHUKA MMAT PAaBEH JTOCTBII JI0 XYH0KECTBEHO
ChIbpKaHNE B MHTEPAKTHBHA Cpella U BCSKA TAXHA MOTPEOHOCT B TO3M aCIEeKT MOKe Ja ObJe
3aJI0BOJICHA, O3 HAJTMYUETO HA TIPABHU, TEXHUYECCKU WIIM OpPraHU3aIlMOHHA MEPKH 3a 3allUTa.;
Ilnamgpopmu 3a cnoodensine b6e3 oecpanuvenus - N3MOI3BAHUTE TUIATGOPMHU 3a CIOJCISHE HA
XYH0KECTBEHO ChHIbpXKAHWE B TACHBHHS MOJIEN HA YNpPaBICHHWE ca TpeJAHA3HAYCHU 32
MOTPeOUTENN, KOUTO TIOAIBPKAT MOJMTHKATa Ha CBOOOIHOTO M3IMOJI3BaHE 32 HAYYHH IIETIH,
Hanpumep. Te3u miaargopMu OOMKHOBEHO ca 0Oe3 OrpaHMuYEHHs U MOKe CBOOOJHO Ja ce
U3II0JI3BA XY/IO’KECTBEHO ChIbpikaHuEe 0e3 /1a ce MCKa paspelleHue M 0e3 J1a ce 3aruiamar
BB3HATrPaKJCHHS, ChITIACHO 3aKOHOAATEICTBOTO.

- Om 2nedHa mouka Ha OpeaHU3aAYUOHHUS ACNEKM.!

Hosepue 6 unmepeca, nompedbnocmume u Mopaia Ha nompeoumenume, Hanpumep 6
Haykama u uscneosanusma (community-based modaration) - ymnpaBieHHETO U KOHTPOJBT
BBPXY MPOHU3BEICHUS HA XYI0’)KECTBEHA COOCTBEHOCT B ToJIsiMa CTETIEH MOTaT Jia CE OCHOBABAT
Ha JIOBEPUETO B HHTEpeca, MOTPEOHOCTUTE M MOpalia Ha MOTPEOUTENUTE, KAKTO € B HayKaTa
Hay4HUTE U3CJIeIBaHus, HarpuMep. BsipBa ce, ye wieHOBeTe I1e IeHCTBAT B 001 HHTEPEC U I1Ie
ce MPUIbPKAT KbM €THUYHU U MOPAJIHH LIEHHOCTH.; MUuHumManna aomMunucmpamusHa nameca -
CaHKIIMUTE U KOHTPOIBT Ca MUHUMAIIHH, a JIOBEPUETO € Ha MO-TIpeJieH I1aH.; Hacvpuasane na
CLMPYOHUUeCMBOMO, — U3NOA36AHe, YUMUpaHe U peMuKcu - HAChbpYaBaHETO Ha
CHTPYAHUYECTBOTO, U3IIOJI3BAHE, INTUPAHE W PEMHUKCH IEJIM J1a HAChPYM OTBOpEHATa HayKa,

CB060,Z[HOTO CIIOACIIAAHC U KYIITYpa, TUTUPAHCTO HA U3CIICABAHUA U CHbTPYAHUYCCTBOTO MCIKAY

45



MOTpEeOUTENUTE U YiIeHOBeTe. ToBa ce OCHILECTBABA OCHOBHO C T.HAP. OTBOPEHU JIMIICH3H WU
cBO0OOIHU TIATGOPMHU 3a CIIoACIsIHE 0€3 OrpaHUICHHUS.

3AKVIFOYEHHUE

OCHOBHUTE pe3yJITaTH Ha TUCEpTAIlMOHHUSA Tpya Bkimousat: (1) ycraHoBeHH ca
HECHBBPUICHCTBA B IPAaBHU HOPMHM, KacaellM TEXHUYECKUTE CpEACTBa 3a 3allluTa, KaTo
HalpaBeHOTO W3Clie/BaHe JoKa3Ba (Ha Oazata Ha cbhacOHa mnpaktuka B Mramums), de e
HE00X0MMO M3MEHEeHHEe U JnombiHeHue Ha wi. 25a ot 3AIICII, a uMeHHO, Ye HapylIeHUe
MIpe/ICTaBjIsIBa HE CaMO NMPEMaXBaHETO Ha TEXHUYECKHU CPECTBA BbPXY CAMOTO IMPOU3BEACHHE,
HO ¥ BBPXY CHIIPOBOXAAIIUTE IO YCTPOMCTBA, KOUTO TOMAraT CTApTUPAHETO HAa ChOTBETHOTO
npousBenacHue; (2) CHHXpPOHHM3MpAHE Ha HAIMOHAIHATA ChJeOHA MPAKTHKA ChC ChICOHA
npakTuka B EC 110 HIEHTUYHH Ka3yCH, 32 KOUTO HMa JIOCTAThYHA TI0 00eM eBpoIielicka chicOHa
npakTuka; (3) KoHcTatupar ce AepuuUTH B EBPONEHCKHM IUPEKTHUBU, KAaTO HaMpHUMep:
M3KJIIOYBAHETO HA YaCTUTE Ha MPOW3BEACHUATA OT oOXBaTa Ha aupekTuBa 2019/790, kakTo u
XUNEPBPB3KUTE KATO HAYMHH, MPEJOCTABSIIM BH3MOXXHOCT 3a HEMPABOMEPHO MMYOJIUYHO
pasriacsiBaHe Ha Mpou3BeleHHsATa; (4) HampaBeH ¢ aHaIW3 U KiIacH(UKaIKMs HA BHIIOBETE
MMYILECTBEHU IpaBa, KOUTO MOraT Ja ce yNpakHsIBaT B MHTEPAKTUBHA Cpe/ia MO OTHOIICHUE
Ha mbpBHYHaTa (hopMma Ha mpousBeneHusTa; (5) mpeiara ce MpUIaraHeTO Ha MPABUITHUTE
TEXHUYECKU CPEJCTBA 3a 3allUTa, YChbBbPLUICHCTBAHETO HA CHILECTBYBAIINUTE, Ch3JaBAHETO HA
HOBU TaKMBa, KAKTO M KOMOMHAIMATA HA HIKOJIKO PAa3JIMUYHU TEXHUYECKU CPECTBA 3a 3aluTa
B MHTEPAKTUBHA CpeJia, B 3aBUCUMOCT OT OOEKTHTE Ha XYI0KECTBEHa COOCTBEHOCT, KOETO OU
MOTJIO J1a OKa)Ke OJarompusATHO BIHMSHHUE OT €/IHA CTpaHa 3a MPABOHOCUTENHUTE — MO-A00pa
TEXHUYECKa 3alliTa, OT Jpyra CTpaHa 3a OM3Heca W Jbp)KaBaTa — JONBJIHUTEIHU MapUYHU
nororu; (6) mpeacraBeHaTa CTaTUCTHYeCKa HWH(OpMAIUs, MPEIOCTaBeHa OT JIbPIKABHUTE
opranu 3a Opo¥i MoJIaJIeHH CUTHAJIM U YCTaHOBEHU HAPYIICHUS/TIPECTHIICHUSI, OpOi perieHus
mo oOpa3yBaHM WPOW3BOJCTBA, Kacaellu HapylleHus/mpecTbiieHuss Bbpxy XC B
WHTEpPAKTUBHA CpPela W PasryIeIaHuTe CIIydau, MPEJIOCTaBeHH OT KOMIIETEHTHHUTE JIbPKaBHU
OpraHu, €BpONEHCKaTa W HAIMOHAJIHA ChJeOHA MPAKTHKA, MPAKTHYECKUS OMUT U JINYHU
HaOII0IeHNs 3a TIOCTIETHUTE CelleM TOAMHH, JaBa Bb3MOXKHOCT Ja ce KIacH(PHUIMPaT BUIOBETE
HapyIIeHUs] KbM HACTOSIIIATA J]aTa U Jla ¢e JOIBJIHH CITUCHKa Ha eBPONeHCKU poyuBanus; (7)
MPOBEXKJIAHETO HA AaBTOPCKM HMHTEPBIOTa C PBKOBOJUTEIM M EKCHEPTH B JbpKABHUTE
KOMITETCHTHH OPTaHU MPEI0CTABS peasieH MorJie]] BbpXY TAXHATa MpaKTUKa U Mpo0JieMaThKaTa
KBbM HACTOSIIINS MOMEHT U J1aBa Bb3MOKHOCT JIa C€ U3BEJAT SCHO MPABHUTE, TEXHUUECKUTE U
OpraHU3aIMOHHUTE MEPKH 3a 3aiuTa; (8) mpoBecHUTE aHKETHU MTPOYUBAHMSI CPEJl HOCUTEIH

Ha aBTOPCKH U CPpOJHU IIpaBa U HOTpC6I/ITeHI/I Ha XYOOXCECTBCHO CHABPKAHHUC MPCAOCTABSA

46



nH(popMalig OTHOCHO TEXHUTE HWH(GOPMHUPAHOCT, OIMUT, OTHOIICHHWE W JCHCTBHUS NpuU
M3BBPIIBAHETO HA HAPYLICHUS/TIPECTHILICHHS CPEIly MpaBa Ha XyI0KeCTBEHa COOCTBEHOCT B
MHTEpaKTHBHA Cpejla, Karo Ha 0a3a Ha MOJYYCHHUTE PE3YyNITaTH Ce MpeularaT MHOXKECTBO
nogoOpeHusi 3a epEeKTHMBHO YIpaBjicHUE W 3amuTta; (9) Ha 0a3za aHKETHU NPOYYBAHHUS W
MIPOBEJICHN aBTOPCKH MHTEPBIOTA € U3BeAeHa Kiacudukaursa Ha 00eKTUTe Ha JIUTepaTypHa U
XYA0KeCTBEHa COOCTBEHOCT, IIpaBaTa BbPXY KOUTO Ca HAall YECTO HApyIIABaHH B PE3yiTaT OT
HEMPaBOMEPHO M3IOJI3BAHE B MHTEPAKTHUBHA CPe/ia, KAaKTO U BHJIOBE TEXHHUUYECKH CPEACTBA 3a
3allMTa ¥ BHIOBETe MEepKH 3a 3amuTa.; (10) mpenyara ce MMIUIEMEHTHPAHETO HAa HOB CIIOCO0
3a TPOTUBOJEUCTBHE, a MMEHHO OPraHU3AIlMOHHUST, B JONBJIHEHHE KbM IPABHUTE U
TEXHUYECKHUTE, KOETO OM MOTJIO J1a IOTIPUHECe HE CaMo 3a MO-e(EeKTHBHA 3alIUTa, HO U 3a T10-
e(EeKTHUBHO yIpaBlieHHE, KOHTPOJI, CIIPABEJIMBO Bb3HATPAXKICHIE U TeHEpUpPaHe Ha TPUXOAN
3a mpaBonocutenute; (11) mompoOHO ca MpeACTaBeHW HAYMHHWTE 3a H3BBLPIIBAHE Ha
MOHHUTOPHHT 3a HapyleHus: BbpXy o0ekT Ha XC B HHTEpaKTHUBHA Cpela Ype3 MHCTPYMEHTH,
0a3upaHy Ha U3KYCTBEH MHTEJIEKT, KOETO JJaBa Bh3MOKHOCT 3a MpeaIprueMane Ha HaBpEMEHHU
JICUCTBHS CPEIly HAPYIIUTEIH U M0-e()eKTHBEH KOHTPOJ W ynpasienue; (12) mpemmarar ce
HAYMHU 32 YCHBBHPIICHCTBAHE HA MPAaBHUTE, TEXHUUECKUTE M OPTraHU3AIMOHHUTE CIIOCOOU 3a
3aIuTa, Ha 0a3a U3BBPIICHUS aHaIn3 U u3cieaBane; (13) Ha 6a3a U3BBPIICHUS aHAIN3 CE CTUTA
710 3aKJIFOYEHUETO, Y€ KyMYJaTHBHOTO TPUIIaraHe Ha MPaBHU, TEXHUYECKH U OPTaHU3aIlUOHHH
crocoOM 3a 3amMTa Ha XyA0XKEeCTBEHaTa COOCTBEHOCT B MHTEpAaKTHBHA cpena OuM MOIJo Ja
CIIOMOTHE 3a peAyLHpAaHETO Ha HapYILICHUATA/NIPECThIUIEHUSITA U OM TeHepupaso
JOMBIHUTETTHN TTAPUYHU MTOTOIM 32 3auHTepecoBaHUTe niia. OCBEH HKOHOMUYECKU MPUHOC,
KyMYJIATUBHOTO MpuUjiaraHe Ha u30poeHuTe crnocoOu 01 MOTIJIO J1a TOTIPUHECE U 32 COLIMATHOTO
pa3BUTHE W YCBHBBPIICHCTBAaHE Ha TBOpYECKUTe WHIYCTpuw; (14) moOBHIIIABaHETO Ha
MH(OPMHUPAHOCTTA CPEll 3aUNHTEPECOBAHUTE JIMIIA BHB BPh3Ka C HAUMHUTE HAa U3BBHPIIBAaHE HA
HapYIICHUS/TIPECTHIICHUSI ¥ HAUMHHUTE Ha 3aluTa, OM MOTJO Ja MOJMOMOTHE Mpolieca Mo
yBeIIMYaBaHe Ha OOIIeCTBEHATa KyJITypa B o0acTTa Ha XymoxecTBeHaTa coOCTBeHOCT; (15)
MIPEUIOKEHUTE aBTOPCKU MOJIEIH 32 YIpaBJIeHNE Ha OOCKTH Ha XYI0’KECTBEHA COOCTBEHOCT B
MHTEpaKTHBHA CPE/Ia, C OTJIE ] PUCKa, T03BOJISIBa BHUMATENIEH U poKycupaH u3bop Ha hopMuTte
Ha 3alIUTa, KOMOMHUPAWKH PA3TUYHU TEXHUKH B MPABEH, TEXHUYECKH U OPTaHU3AIMOHEH
acIleKT, KOeTO Ha CBOM pej OM MOrJio na peayiupa Opost HapylIeHus, Ja ce ynpasisBa U
KOHTPOJIMpa XyHA0KECTBEHaTa COOCTBEHOCT B MHTEPAaKTUBHA cpena €PeKTHBHO, Aa HACHPUH
TBOPYECTBOTO, CH3JABAHETO HA HMHOBAIIMA M JIETATHOTO W3MOJ3BaHE Ha OOCKTHTE Ha

XYOOXKCCTBCHA COOCTBEHOCT B HHTCpPAaKTUBHA CpCa.
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W3noxeHuTe U NpeayioKeHH Te3H, (HOpMyIUpOBKHM U MOJEIM HE cielBa Ja Obaar
pasmIekaaHu KaTo IOCTUTHATH OKOHYATENHM, €JHO3HAYHU PE3YIATaTH U PEUIeHMs], a KaTo
CTBIIKA HaIlpeJl B HAyYHOTO IIO3HAHME HAa TEOpUATA U IPAKTHKATa 3a HapyLICHUsITAa Ha IpaBa
BBPXY XYA0KECTBEHA COOCTBEHOCT B MHTEPAKTUBHA cpefia U (hOpMHU 3a 3aIluTa, KaTo Hay4HO-
IPUIIOKEH pe3yaTar, MOIXOANl 33 YIPABICHHUETO HA XYyJOXKECTBEHaTa COOCTBEHOCT B
WHTEpaKTHBHA cpeda, (okycupan BBpPXy TMOCTUTaHe Ha e(QEeKTHBEH KOHTPOI,
MIPOTHBOJICHCTBUE, CIIPaBEUIMBH Bb3HATPAXKICHUS U TeHEPHpaAHEe Ha 1e4Yanta OT U3I0JI3BAHETO
Ha 00EKTH Ha XyJ0XKECTBEHA COOCTBEHOCT B MHTEPAaKTUBHA CpeJia.

B no-mmpok acnekT, pe3yiaTaTuTe OT HAy4YHOTO M3CleABaHE Morar Ja ObaaT
W3MO0JI3BaHU NIPU U3TOTBSIHETO Ha HOBU MOJIENIM Ha YIPaBJICHUE HAa OOEKTUTE Ha XYy/10)KECTBEHA

COOCTBEHOCT B MHTEPAKTHBHA CPE/Ia.

IV. IIPUHOCHU HA JTUCEPTALITUOHHUS TPY [

|. Hayynu npuHocu

1. UzBenenn ca 11 Buaa HapyumleHUSI/TIPeCcTbIUIEHHMS] CpENly XYA0XKECTBEHA
COOCTBEHOCT B MHTEPAKTHBHA Cpe/la, KOUTO JOMHHHpAT KaKTO 00IoeBpoIneiickaTa,
Taka U ObJrapcKaTa MpakTHKa.

2. V3Benenu u sicHO 000cO0eHH ca MPABHUTE, TEXHMYECKHUTE M OPraHU3allHOHHHUTE
MEpKH 3a TNpoTHBOJEHCTBME Ha Te3n 11 Buga Hail-yuecto  cpellaHu
HapyLEHUS/TIPECTBIUIEHUS] CpPELLy XYJO0XKECTBEHAa COOCTBEHOCT B HHTEPAaKTHUBHA

cpena.

I1. Hay4yHO-npuJ1o:KHuU

1. IlpemtoxkeHn ca OpraHU3allMOHHM CHOCOOM 33 MOHMTOPHHI, KakTO M
OPUIOKUMUTE B MOHUTOPHMHTAa MHCTPYMEHTH, 0a3UpaHU Ha WU3KYCTBEH WHTEIEKT,
KaTo MHCTPYMEHTHTE [03BOJISIBAT OTKPUBAaHE HA CXOJHO W/WIM HWJIECHTHYHO
ChIbp)KaHWE B HMHTEPAKTHBHA Cpela Ha 3allUTeHH OOEKTH Ha XYyI0)KECTBEHa
COOCTBEHOCT;

2. PazpabGoTeHu ca Tpu Mojiesia HAa yIIpaBJieHHe, ¢ OrJIeJ PUCKA OT HApylLIeHus Ha
00EeKTH Ha XyJ0XKEeCTBEHa COOCTBEHOCT B MHTEPAKTHBHA cpena: Akmugen mooen Ha
ynpasnenue, banancupan moden na ynpasenenue u Ilacueen mooden na ynpasnemnue,

IMMPUIIOKUMH B CKCIHCBHATA pa60Ta Ha BCUYKHU KaTCTrOpUHU IMPABOHOCHUTCIIH.
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I. GENERAL CHARACTERISTICS OF THE DISSERTATION

1. Introduction to the Topic and Relevance of the Research

The interactive environment is easily accessible and has become a fertile ground for
infringements. Theft of creative works and infringement of artistic property (AP) can be seen
in both the traditional and digital markets. The methods for infringing artistic property online
have become diverse, and the need for improvement of existing forms of protection and the
need to create new ones for counteracting and protection is growing.

Bulgarian authors working on and researching issues related to artistic property
objects, such as B. Borisov, G. Sarakinov, Zh. Draganov, N. Krushkov, V. Tsakova, T.
Todorova, P. Petrov, A. Kostov, and others, primarily emphasize the specifics of the rights
that arise for the copyright holders as a result of creating a work. They highlight that the type
of right and its economic realization stem from the possibilities and limitations of the relevant
legislation — national, regional, or international. They examine artistic property infringements
in an interactive environment and the possible ways of committing infringements and crimes.
Foreign authors such as M. Nicholson, E. Ventose, L. Petrevska, M. Petrevska, I. Serrat-
Rozen, E. Onkins, V. Yu, and others, address in their research, artistic property in an
interactive environment, and some of them exploring possibilities for infringements, technical
means of protection, and certain legal frameworks for managing artistic property in an
interactive environment.

Although the topic has been explored by numerous authors and legislative measures
have been introduced against artistic property rights infringements in an interactive
environment, there is a lack of in-depth research on the types of infringements, forms of
protection, the improvement of existing counteractive methods, and the introduction of new
management models, given the risk of infringements, which would have a significant social and
economic impact and thus determine the relevance of the present dissertation. Effective
management of artistic property in an interactive environment has a significant positive impact
on right holders, businesses, and the overall creative economy, necessitating the development
and application of adequate management models that account for infringement risks, thus
underscoring the significance of this dissertation. It investigates the specificities and types of
artistic property rights infringements in an interactive environment, applied protection
measures, active competent national authorities in the field, European and national case law,
International, European, and national legislation in the field, and various forms of protection.
An original classification of infringement types has been developed, based on analyzed

European and national case law, cases provided by state authorities, personal observations, and
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practical experience. Based on surveys and author-conducted interviews, a classification of
literary and artistic property objects whose rights are most frequently infringed due to
unauthorized use in an interactive environment has been derived, as well as types of technical
protection means and types of protection measures. A new method of counteraction, namely
the organizational one, has been proposed. The means for implementing the organizational
protection method are examined. An experimental study with some artificial intelligence-based
tools has been conducted, and a SWOT analysis is presented for both the tools and the
organizational method as a whole. The study proposes models for managing artistic property in
an interactive environment, considering the risk of infringements, which are examined in three
aspects — legal, technical, and organizational. The development and application of management
models, considering the risk of infringements, are carried out with the aim of ensuring robust
protection and effective management of artistic property, generating and maximizing profit, and
reducing infringements and crimes.

2. Object and Subject of the Research

The object of this research is artistic property in an interactive environment, and the
subject is infringements on artistic property in an interactive environment and forms of
protection.

3. Aim and Tasks of the Research

The aim of this research is to propose contemporary forms of protection and models
for managing artistic property in an interactive environment, based on an analytical overview
of current infringements on artistic property in an interactive environment.

To achieve this aim, the following main tasks must be addressed:

1. To examine the international, European, and national legal framework of artistic
property in an interactive environment.

2. To analyze the types of infringements and crimes, according to European and national
practice.

3. To classify the artistic property objects actively used in an interactive environment.

4. To conduct original interviews with the heads of leading national institutions competent
in the field of artistic property rights protection in an interactive environment, to analyze
the strengths and weaknesses, opportunities and threats in the practices of infringers and
the application of existing regulations.

5. To propose new protection possibilities and management models for artistic property in

an interactive environment, considering the risk of infringements.
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4. Thesis and Sub-theses of the Research

The thesis of the dissertation research is that the interactive environment poses a
challenge to creative industries, and artistic property infringements impede their proper
functioning, which also affects the overall economy. To counteract these infringements, the
European Union has adopted legislative acts binding on our country, which are gradually
adapting to technological advancements. However, there are possibilities for circumventing the
adopted measures, leading to their ineffectiveness. Additional counteraction methods are
needed, necessitating the development of management models that account for infringement
risks. The cumulative application of legal, technical, and organizational methods would reduce
the number of infringements in situations of high risk.

The research also contains four sub-theses:

1. In addition to legal and technical counteraction methods, organizational methods can
also be applied as part of artistic property management models in an interactive
environment.

2. There are numerous cases where holders of copyrights and related rights in Bulgaria
are insufficiently informed of the methods of protection and management of artistic
property in an interactive environment.

3. The introduction of educational content could increase the awareness of stakeholders
and organizations and help reduce infringements, leading to a higher public cultural
standard.

4. An active management model in high-risk infringement situations could lead to a
reduction in infringements and effective management.

5. Approaches and Methods in the Research

The research methodology includes a legal and economic interpretation of the topic
with potential management solutions. A systematic and comprehensive approach has been
employed, focusing on artistic property infringements in an interactive environment. The
historical method, theoretical-logical method, comparative analysis method, experimental
method, and the method for studying and analyzing specialized information on artistic property
objects have been utilized.

6. Limitations of the Dissertation

The research was conducted under the following limitations:

1. The study focuses on artistic property objects as a part of intellectual property in an
interactive environment.

2. Databases are excluded from the study.
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3. The term “interactive environment™ is considered solely as the internet environment
where infringements on artistic property objects occur. Any other interactive
environment distinct from the internet, as well as infringements on objects other than
artistic property, remain outside the scope of the study.

4. The study examines artistic property infringements in an interactive environment in
randomly selected European Union countries.

5. The study covers artistic property infringements in an interactive environment for the
period 2010 — 2024.

6. The research was conducted based on an analysis of practice in the field and the
legislation concerning artistic property effective as of December 31, 2024.

7. Validation

The dissertation thesis was presented and discussed at an extended meeting of the
Department of Intellectual Property and Technology Transfer, at the Faculty of Business,
University of National and World Economy — Sofia, on June 11, 2025, and received a positive
evaluation for its readiness for defense.

On the dissertation's topic, 5 scientific articles have been published in Bulgarian
scientific journals, containing data, conclusions, and results, of which: 1 article in a journal
indexed and referenced in specific databases, 1 article in a journal from the national reference
list, and 3 articles in non-refereed scientific journals. Examples from the practice are included,
allowing for a deeper understanding of the essence of artistic property rights infringements in
an interactive environment and forms of protection.

8. Main Information Sources

The research was carried out with the following information provision:

Theoretical sources: Scientific publications in the field of artistic property, creative
industries management, artistic property business, and their protection.

Empirical information base: Surveys were conducted, related to practice over the
last seven years. One survey covered copyright holders (authors, artists, photographers,
directors, producers, actors, members of Artistauthor, etc.). The second was dedicated to users
of artistic content in an interactive environment. The author's interviews were conducted with
leaders, experts, and employees of state authorities of the Republic of Bulgaria responsible for
counteracting infringements and crimes against artistic property rights in an interactive
environment; experimental monitoring of infringements was applied using artificial

intelligence-based tools for certain artistic property objects.
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Il. DISSERTATION STRUCTURE
The dissertation thesis has been prepared in accordance with the requirements for

conducting scientific research and is structurally and substantively organized as follows:

List of Acronyms (Cyrillic)

List of Acronyms (Latin)
INTRODUCTION

Chapter One: INTRODUCTION TO THE PROBLEM OF "ARTISTIC PROPERTY IN
AN INTERACTIVE ENVIRONMENT"

I. Emergence and Essence of Artistic Property in an Interactive Environment
1.
2
3
4.
5. Characteristics of Artistic Property in an Interactive Environment

Historical Overview of the Concept of "Artistic Property"
Historical Overview of the Concept of "Interactive Environment"

Emergence of Artistic Property in an Interactive Environment

Conceptual Framework

5.1. Types of Artistic Property Objects

5.2. Participants in an Interactive Environment

Il. Legal Framework for the Protection of Artistic Property in an Interactive

Environment

1.

International Treaties
1.1. WIPO Copyright Treaty

1.2. WIPO Performances and Phonograms Treaty
1.3. Agreement on Trade-Related Aspects of Intellectual Property Rights (TRIPS)
1.4. Beijing Treaty on Audiovisual Performances

European Legislation

2.1. Directive 2000/31/EC

2.2. Directive 2001/29/EC

2.3. Directive 2014/26/EU

2.4. Regulation 2017/1128/EU

2.5. Directive 2019/789

2.6. Directive 2019/790

National Legislation

3.1. Constitution of the Republic of Bulgaria
3.2. Copyright and Related Rights Act

3.3. Electronic Commerce Act
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3.4. Criminal Code
3.5. Competition Protection Act
4. Need for Change
I11. Infringements and Crimes under National Legislation
1. According to the Copyright and Related Rights Act
1.1. Infringements of Economic and Moral Copyrights in an Interactive Environment
1.2. Infringements of Economic and Moral Related Rights in an Interactive Environment
1.2.1. Performing Artists
1.2.2. Sound Record Producers
1.2.3. Producer of an Audiovisual Work
1.2.4. Radio and Television Organizations
1.2.5. Publishers of Press Publications
1.3. Infringements of Applied Technological Protection Measures
2. According to the Penal Code
3. According to the Electronic Commerce Act
4. According to the Competition Protection Act
Chapter Two: ANALYSIS OF INFRINGEMENTS ON ARTISTIC PROPERTY IN AN
INTERACTIVE ENVIRONMENT IN EUROPEAN UNION COUNTRIES IN THE
PERIOD 2010 - 2024
I. Overview of Infringement Practices in European Union Countries
1. Economic Analysis of Artistic Property Infringements in an Interactive Environment
2. Case Law and Instances of Infringement
2.1. Bulgaria
2.2. Netherlands
2.3. Italy
2.4. Germany
2.5. Austria
2.6. Poland
I1. Classification of Artistic Property Infringements in an Interactive Environment
1. Classification of Existing Methods
1.1. Streaming
1.2. Downloading
1.3. Stream Ripping

1.4. Torrents
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1.5. Caching
1.6. Linking
1.7. Framing
1.8. Metatags
2. Types of Infringements and Types of Infringed Copyright and Related Rights According
to Existing Methods
2.1. Copyright Infringements on Websites
2.2. Copyright and Related Rights Infringements on Literary Works
2.3. Copyright Infringements on Computer Programs
2.4. Copyright and Related Rights Infringements on Musical Works
2.5. Copyright and Related Rights Infringements on Films and Other Audiovisual
Works
2.6. Copyright and Related Rights Infringements on Radio and Television Programs
2.7. Copyright Infringements on Photographic Works
2.8. Copyright Infringements on Works of Fine Art
2.9. Copyright Infringements on Video Games by Circumvention of Technological
Protection Measures
Chapter Three: FORMS OF PROTECTION AGAINST INFRINGEMENTS ON
ARTISTIC PROPERTY IN AN INTERACTIVE ENVIRONMENT
I. Existing Forms of Artistic Property Protection in an Interactive Environment in
Bulgaria
1. Legal Remedies
1.1. Civil Law Protection
1.2. Administrative Law Protection
1.3. Criminal Law Protection
1.4. Licensing Agreements
1.4.1. Open Source and Creative Commons
1.4.2. Click-wrap Licenses
1.4.3. Shrink-wrap Licenses
1.4.4. Product Key
1.5. Advantages and Disadvantages of Licensing Agreements
1.6. Request for Transparency. Advantages and Disadvantages
2. Technical Measures

2.1. Types of Technical Measures
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2.1.1. Activation Limits
2.1.2. Persistent Online DRM
2.1.3. Encryption
2.1.4. Copy Limitation
2.1.5. Runtime Limitations
2.1.6. Regional Blocking
2.1.7. Tracking
2.2. Need for Change
2.3. Advantages and Disadvantages of Technical Measures
Il. Competent State Authorities in Bulgaria
1. State Authorities with Competencies in an Interactive Environment
1.1. Council for Electronic Media
1.2. General Directorate for Combating Organized Crime, Ministry of Interior
1.3. Ministry of Culture
1.4. Author's Interviews with Heads of Competent State Institutions
1.4.1. "Cybercrime™ Directorate, General Directorate for Combating Organized
Crime - Ministry of Interior
1.4.2. "Copyright and Related Rights" Directorate, Ministry of Culture
2. Other State Authorities with Rights Not Currently Applied in an Interactive
Environment
2.1. Customs Agency
2.2. Author's Interview with the Head of a Competent State Institution
I1l. Analysis of Artistic Property Protection and Infringements in an Interactive
Environment in Bulgaria
1. Essence, Methodology, and Survey Instruments
2. Results of Field Research
2.1. Results from the Survey of Right Holders
2.2. Results from the Survey of Artistic Content Consumers
3. Comparative Analysis of Survey Results
3.1. Similarities
3.2. Differences
IV. Proposals for New Forms of Counteracting Infringements. Management Models.
1. Organizational Methods for Counteraction

1.1. Conducting Infringement Monitoring
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1.1.1. SWOT Analysis of Artificial Intelligence-Based Monitoring Tools
1.2. Taking Action on ldentified Infringements in an Interactive Environment
1.3. SWOT Analysis of Organizational Methods
1.4. Need for Change
1.5. Advantages and Disadvantages of Conducting Monitoring
2. Introduction of Artistic Property Training
3. Need for Management of Artistic Property in an Interactive Environment
3.1. Choice for Forming a Management Model
3.1.1. Defining Goals and Objectives
3.1.2. Determining Appropriate Forms of Protection
4. Models for Management of Artistic Property in an Interactive Environment
4.1. Active Management Model
4.2. Balanced Management Model
4.3. Passive Management Model
CONCLUSION
CONTRIBUTIONS OF THE DISSERTATION RESEARCH
REFERENCES
APPENDICES
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I1l. BRIEF OVERVIEW OF THE DISSERTATION CONTENT

INTRODUCTION

The introduction justifies the relevance and significance of the research topic. It
defines the object, subject, and aim of the study, along with the specific research tasks for
achieving them. The thesis and sub-theses are formulated, and the limitations and
methodological framework of the research are outlined.

Chapter One: INTRODUCTION TO THE PROBLEM OF ARTISTIC
PROPERTY IN AN INTERACTIVE ENVIRONMENT

Chapter One is theoretical and cognitive in nature. It provides a historical overview of
the emergence and development of artistic property, the rise of the interactive environment, and
consequently, the emergence of artistic property within an interactive context.

A literature review on the researched topic, encompassing both Bulgarian and
international authors, has been conducted to define the terminology used in the dissertation. In
order to establish working definitions, commonly used terms such as “artistic property”,
“literary and artistic property”, “copyright and related rights”, “licensing agreement”
“interactive environment”, “digital environment”, “digitization”, “technical protection
measures”, “management of artistic property” and others have been examined.

The exposition presents the essence of artistic property as a system of objects over
which copyright and related rights are established, in accordance with the provisions of the
Copyright and Related Rights Act®®, including within an interactive environment. The legal and
economic characteristics of artistic property objects are presented. Participants in the interactive
environment involved in the creation, distribution, consumption, allocation, control, and
oversight are analyzed and grouped into two categories: participants with creative contribution
and participants without creative contribution. The category of participants with creative
contribution includes all holders of copyright and related rights — authors, artists,
photographers, composers, directors, producers, radio and television organizations, performing
artists, etc. Participants without creative contribution include content providers, collective
management organizations (CMOs), independent management entities (IMESs), the state, and

consumers of artistic content in an interactive environment. A diagram illustrates each stage of

18 Copyright and Related Rights Act, Prom. State Gazette No. 56 of June 29, 1993, as amended, State Gazette
No. 70 of August 20, 2024.
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artistic content creation, from participants with creative contribution to reaching consumers in

an interactive environment, as participants without creative contribution, as follows:

YyactHuum ¢ YyactHuum 6e3 [bpkaBHn
TBOPYECKM MPUHOC TBOPYECKM NPUHOC opraHu

/ N\

Hocwrenu Hocutenu > JAocTasunum Ha OKYN/HAYN
Ha Al HaCn CbAbPKaHWE

Cb3gaBaHe Ha
TBOPYECKW NPOAYKT Mon3satenu Ha
TBOPYECKN NPOAYKT

/noTpeburenn/

Kputepuu 2a nonyuasate
Ha aBTOPCKKU U CPOAHM
npasa

Ynpaenexve Ha
ABTOPCKM M CPOAHU
npaea, 3awura u
KOHTPOA

Bu3Harpamaenvs 3a
NPaBoOHOCUTENN

W3kntountentu npasa u
TBProBCKW MOHOMNOA

Peannzvpane Ha
TBOPYECKM NPOAYKT

Diagram of Participants in the Creation, Distribution, Allocation, Consumption, and Control

Figure 1

of Creative Content in an Interactive Environment

The fundamental regulatory framework concerning artistic property in an interactive
environment has been comprehensively examined, categorized into three main groups:
International Treaties, European Legislation, and National Legislation.

The International Treaties reviewed include: the Berne Convention for the Protection
of Literary and Artistic Works (1886); the Agreement on Trade-Related Aspects of Intellectual
Property Rights (TRIPS, 1994); the WIPO Copyright Treaty (1996); the WIPO Performances
and Phonograms Treaty (1996); and the Beijing Treaty on Audiovisual Performances (2012).

The European documents analyzed are Directive 2000/31/EU, Directive 2001/29/EU,
Directive 2014/26/EU,, Regulation 2017/1128/EU, Directive 2019/789 and Directive
2019/790.

The National Legislation examined includes the Constitution of the Republic of
Bulgaria, which stipulates that copyright and related rights are protected by a special law. The
Electronic Commerce Act (ECA) is highlighted for its provisions on the exemption of liability

64



for content providers regarding unlawfully uploaded user content that infringes copyright °.
This is due to the ECA being structured on "*Safe Harbor"" principles?’, which potentially allows
infringers to circumvent established rules and norms. The Copyright and Related Rights Act
(CRRA) is the primary law regulating artistic property in Bulgaria. With technological
advancements, the CRRA is periodically updated to transpose European Directives. It now
regulates broadcasting and transmission in an interactive environment, including through
ancillary online services. It mandates that platforms allowing user content uploads must obtain
authorization from right holders, and providers bear responsibility for infringements unless they
prove that they have made every effort to obtain authorization or cease the infringement. This
aspect appears to contradict the ECA, where content providers are generally exempt from
liability. The CRRA also covers multi-territorial licensing of musical works in an interactive
environment, among other aspects. The Criminal Code (CC) dedicates a special section (VII)
to defining crimes against intellectual property, including counterfeiting or intellectual piracy,
plagiarism, and imposed co-authorship?!. Finally, the Competition Protection Act (CPA) lists
prohibited actions considered forms of unfair competition, including the imitation of the
external appearance of websites. The imitation of a website's appearance, structure, subpages,
text, images, and overall layout are all objects of copyright. Based on the reviewed regulatory
documents, proposals have been made for their improvement. For instance, Directive 2019/790
does not cover hyperlinks, which refer to providing an address to another website, i.e., a direct
link to specific information on another webpage?2. Placing such a hyperlink on a given website
that redirects to another webpage constitutes an act of public communication?:. Furthermore,
while the CRRA states that "an object of copyright may also be part of a work, as well as
preparatory sketches, plans and other similar items" 24, the Directive explicitly specifies that

19 For more information regarding the lack of legal basis in the provisions of Articles 13-17 of the ECA, see Petrov
P., 2018, "The Internet Intermediary and Its Responsibility for Copyright Infringements,” "Nova Zvezda," Sofia,
pp. 168-171.

20 | ack of precise rules that leave no discretion to the judge to allow for the consideration of "difficult cases." For
more information, see Stumpff, Andrew Morrison, 2011, "Case Law, Systematic Law, and a Very Modest
Suggestion," (Last accessed: 2/2712025). Available at:
https://papers.ssrn.com/sol3/papers.cfm?abstract_id=2295245.

2L The presented types of crimes are related to scientific works but also apply to literary and artistic works. See
Tsakova V., 2009, "Scientific Works as an Object of Intellectual Property,” Ul "Stopanstvo," Sofia, p. 231.

22 Konikowska-Kuczyfska, Justyna., "Publication of a Hyperlink and Communication of a Work to the Public
within Court of Justice of the European Union and Courts of Selected European Countries Case Law," 2022,
University of Bialystok, Poland.

23 Judgment of the Court of Justice of 08.09.2016, Case No. C-160/15.

2 Article 3 (3) of the Copyright and Related Rights Act, Prom. State Gazette No. 56 of June 29, 1993, as amended,
State Gazette No. 70 of August 20, 2024.
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rights over short excerpts, which are undoubtedly individual parts of a given work, are not
covered by it.

In this chapter, infringements, as defined by the CRRA, are analyzed and grouped into
three categories:

1. Infringements of economic and moral copyright in an interactive environment;

2. Infringements of economic and moral related rights in an interactive environment;

3. Infringements of applied technological protection measures.

The analysis of infringement types is conducted with respect to the primary form of works
as they can be identified in an interactive environment. The types of economic rights susceptible
to infringement concerning the primary form of works are summarized in an original table
presented below.

Table 1

Analysis of Economic Copyrights in an Interactive Environment

Rights Exercisable in an Interactive | Rights not Exercisable in an Interactive
Environment Regarding Primary Works Environment Regarding Primary Works

Reproduction Public performance or rendition of the work

Distribution to an unlimited number of persons of | Public display of a work of fine art and a work

the original or copies of the work created by photographic or similar means

Broadcasting of the work Realization of an architectural project by
constructing or manufacturing the object for

which it is intended

Transmission and retransmission of the work Import and export to third countries of copies of
Translation of the work into another language the work in commercial quantities, regardless of
Adaptation and synchronization of the work whether they were produced lawfully or in

Offering electronic access to the work or part | infringement of the law

thereof

The reason why the public performance or rendition of a work is excluded from the
group of rights exercisable in an interactive environment concerning primary works is that
when, for example, a stage performance is recorded or streamed online, it transforms into a

secondary work (e.g., audiovisual) in a digital format?®. While the audience at the performance

2 "Conventional works whose transformation is part of a technical process, without voluntary intervention in their
transmission over the Internet, refer to works that are communicated to the public. An example of such a work is
streaming a concert." See Petrov P., 2018, "The Internet Intermediary and Its Responsibility for Copyright
Infringements," "Nova Zvezda" Publishing House, Sofia, p. 51.
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venue perceives the primary work, online consumption involves a secondary work. This implies
that some economic rights over works in their primary form cannot be directly exercised in an
interactive environment when recorded or streamed content is concerned.

Conversely, the issue of infringements related to the public performance of a recording
arises, where a single recording might contain multiple works. In such instances, it's considered
a single infringement, regardless of the number of copyrighted works included in the
recording?®.

Regarding the public display of a work of fine art or a work created by photographic
or similar means, by analogy with the above example, physical presence of an audience and a
physical location are required for the display of primary works, unless they were originally
created using computer technologies. Similarly, the realization of an architectural project
through construction or fabrication of its intended object is considered. While an architectural
work cannot be accessed in its primary form in an interactive environment, it can be identified
as a diagram or photographic work. However, this form would be secondary, unless directly
created via a computer program, in which case it would constitute a different type of copyright
object, not an architectural work in its primary form.

The final category of rights that cannot be exercised in an interactive environment is
the import and export to third countries of copies of a work in commercial quantities, regardless
of whether they were produced lawfully or in infringement of the law. It is widely known that
the interactive environment operates on a principle of cross-border nature. Since there are no
physical borders, import and export to third countries cannot occur in this context. Here, the
legislator defines physical import and export of works and their copies, which is why this cannot
be classified as an economic right exercisable in an interactive environment. This is further
confirmed by the author's interviews with officials from competent state authorities in the
Republic of Bulgaria.

An investigation has been conducted into infringements concerning the types of
economic and moral related rights in an interactive environment. This analysis follows a
similar logic, with each group of related rights holders — performing artists, phonogram
producers, audiovisual work producers, radio and television organizations, and publishers of

press publications — examined individually.

% Draganov, Zh., Goranova, |., 2022, "Current Issues of Judicial Protection of Intellectual Property. Part II.
Regarding the Number of Administrative Infringements in Public Performance of a Musical Work Recording in
Violation of the CRRA," Business and Law 4, pp. 5-13. Available at: https://www.ceeol.com/search/article-
detail?id=1180552. Last accessed: February 18, 2025.
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The findings from the analysis of the last group of infringements, those on applied
technical protection measures, indicate that their removal and destruction constitute an
infringement according to the CRRA?’. A case from European case law concerning the removal
of technical measures from both the work itself and its accompanying devices, which facilitate
its launch, has been analyzed. Based on this case, the aforementioned proposal for legislative
improvement in this area has been made.

An analysis has also been performed on the types of infringements according to the
Criminal Code, the Electronic Commerce Act, and the Competition Protection Act, pertaining
to artistic property objects in an interactive environment.

Chapter two: ANALYSIS OF ARTISTIC PROPERTY INFRINGEMENTS IN
AN INTERACTIVE ENVIRONMENT WITHIN EUROPEAN UNION MEMBER
STATES (2010-2024)

Chapter Two commences with an economic analysis based on statistical data
concerning the revenues generated by creative industries and the losses incurred from artistic
property infringements in an interactive environment within the EU. The analysis highlights the
significant contribution of creative industries to GDP, with Bulgaria contributing 5.67% to its
GDP in 2020—at the upper end of the European range of 2-6%—and providing over 80,000
jobs. The film, software, advertising, and music industries are identified as primary revenue
generators. Furthermore, foreign direct investments in the sector doubled in the period between
2008 and 2020, indicating strong investor confidence. Emphasis is also placed on the losses
sustained by the EU due to these infringements, and the most common methods of perpetrating
them, as detailed in analyzed European reports, are examined.

The chapter also analyzes the dynamic inclusion and exclusion of Bulgaria from the
U.S. "Special 301 Report" due to insufficient intellectual property protection. This includes
issues related to torrent portals like "Zamunda.net" which have hindered the development of
legal online music markets and other online marketplaces for artistic works.

Secondly, the chapter presents statistical information provided by national authorities.
This data covers the number of reported cases and identified infringements/crimes, as well as
the number of decisions rendered in proceedings concerning artistic property
infringements/crimes in an interactive environment.

According to data from the Cybercrime Department of the General Directorate for
Combating Organized Crime (GDCOC) within the Ministry of Interior (MlI), the total number

27 Article 25a, para. 1 of the Copyright and Related Rights Act, Prom. State Gazette No. 56 of June 29, 1993, as
amended, State Gazette No. 70 of August 20, 2024.
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of identified artistic property infringements in an interactive environment over the last five

years amounts to 48,436. Grouped by year, the number of identified infringements/crimes is as

follows:
Table Ne 2
Analysis of Economic Copyrights in an Interactive Environment
Year 2019 | 2020 2021 2022 | 2023 2024
Number of 18016 | 1767 11873 | 3752 | 9518 3510

Infringements

Source:
General Directorate for Combating Organized Crime (GDCOC)

In Bulgaria, regarding the proceedings initiated concerning the imitation of website
layouts under Article 35, Paragraph 3 of the Protection of Competition Act (PCA), the
Commission for Protection of Competition (CPC) issued a total of thirty-two decisions during
the period from January 1, 2013, to December 31, 2022.

NUMBER OF DECISIONS ON PROCEEDINGS

INITIATED BY THE (CPC) FOR THE
PERIOD2013-2022

(@)}
n o < < I

Lo |
[ | n [ | [ | _
2013 2014 2015 2016 2017 2018 2019 2020 2021 2022

— N — N
- - - -

Figure 1:
Diagram of the Dynamics of Initiated Proceedings under Article 35, Paragraph 3 of
the PCA

A substantial part of this research involves the presentation and analysis of real case
studies from judicial practice at both national and European levels. Some cases were provided
by competent state authorities, while others were analyzed based on thoroughly researched
European and national judicial practice in randomly selected EU member states. The types of
infringements, as per the reviewed practice and specific to each member state where they

occurred, are presented a table:
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Table 3: Types of Infringements According to Reviewed Practice

Country Types of Infringements

Bulgaria 1. Imitation of website layout;

2. Reproduction and sale of copies;

3. Downloading;

4. Torrenting;

5. Adaptation of works;

6. Sale of devices providing access to

works.

Netherlands 1. Reproduction and sale of copies;
2. Downloading;
3. Linking.
1

Distribution and reproduction of

Germany
works by users on content-sharing
platforms;

Framing.

Austria Streaming;

Downloading.

ol A o A

Poland

Reproduction and sale of copies.

In this section of the dissertation, a classification of artistic property
infringements/crimes in an interactive environment is developed. This classification is
examined based on two criteria:

- Classification in relation to existing methods: This category includes methods
commonly found in literature, the aforementioned EU reports, and analyzed studies and
statistics. These methods are: streaming, downloading, stream ripping, torrenting, caching,
linking, framing, and metatags.

- Classification in relation to types of infringements and types of infringed
copyrights, based on existing methods and practical experience: This section provides a detailed
examination of the types of infringed rights according to each presented case. Infringements of
both proprietary and non-proprietary copyrights and related rights have been identified.
Additionally, the methods of committing infringements are discussed and analyzed based on

practical experience and information gathered from personal observations over the past seven
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years, with specific examples provided for each type. It is noteworthy that some of the types of
infringements are not present in the previously reviewed European reports, which primarily list
the main types.

Systematizing all examined types of infringements based on analyzed national
and European judicial practice, cases of infringement provided by competent state
authorities, and examples from practical experience and personal observations, the most
common types of artistic property infringements/crimes in an interactive environment
include 11 categories, as follows:

1. Imitation of website layout
Reproduction and sale of copies
Downloading
Ripping
Circumvention of technological protection measures
Torrenting
Distribution of protected works on content-sharing platforms

Adaptation of existing works and creation of new ones

© 0o N o g bk~ w DN

Streaming
10. VPN services
11. Plagiarism of literary works

The in-depth analysis of the types of infringed proprietary and non-proprietary rights
for each examined case provides detailed information on the problem with real-world examples
from practice. The classification and refinement of infringement types offer a realistic
perspective on the research's scope.

Chapter three: FORMS OF PROTECTION AGAINST ARTISTIC PROPERTY
INFRINGEMENTS IN AN INTERACTIVE ENVIRONMENT

Chapter Three of this dissertation examines the existing forms of protection for artistic
property in an interactive environment, specifically focusing on legal and technical protection
measures. Legal measures encompass actions under civil law, administrative law, and criminal
law. Attention is also given to the analysis of licensing agreements, which can be viewed not
only as economic transactions but also as a form of additional protection for a defined territory
and duration. The primary types of licenses used in an interactive environment are discussed.
Emphasis is placed on the advantages and disadvantages of licensing agreements, as well as

methods for their improvement. Examples of specific licensing agreements utilized by some
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collective rights management organizations are presented and highlighted as the best practices,
given that traditional agreements are often not sufficiently adaptable for an interactive
environment. Examples of various contracts are provided, such as download agreements,
streaming agreements, agreements for authorizing the use of music for website soundtracks,
audio/video on demand agreements, and others?®,

This section of the dissertation examines technical protection measures as a component
of existing protection forms. Several main types are presented, including activation restrictions,
persistent online DRM, encryption, copy restrictions, runtime limitations, regional blocking,
and tracking. Emphasis is also placed on ways to enhance certain technical protection measures,
as some are not sufficiently resilient to attacks and can be circumvented or removed, while
others are not applicable to all artistic property objects.

The challenges faced by competent state authorities in combating artistic property
infringements/crimes in an interactive environment are also addressed. These challenges are
categorized into two groups: (1) State authorities with competencies in the interactive
environment and (2) Other state authorities with powers not currently applied in the interactive
environment. This grouping is necessary because not all entities possess the capability to
exercise control over infringements in an interactive environment. The first group includes: (1)
The Council for Electronic Media (CEM), whose primary tasks include monitoring and
controlling the proper use of content by platforms and providers; (2) The General Directorate
for Combating Organized Crime (GDCOC), which is engaged in countering organized criminal
groups and individuals, including infringements and crimes related to copyright and related
rights in an interactive environment; (3) The Ministry of Culture (MC), responsible for
organizing and conducting administrative penal proceedings and administrative infringement
cases under the Copyright and Related Rights Act, among other duties. The second group
examines the powers of the Customs Agency of the Ministry of Finance (CA-MF).

In the course of this part of the research, an empirical study based on qualitative
indicators was conducted through original interviews. These interviews were analyzed across
three aspects:

- Law enforcement, conducted by GDCOC-MI;
- Management of copyright and related rights, conducted by the MC;
- Infringements, involving the CA-MF.

28 The described contracts are available on the official website of "Musicautor" at the following address:
https://www.musicautor.org/images/dokumenti/polzvateli/digitalni/Dogovor_Audio_Video_on_demand_MUSIC
AUTOR.pdf. Last accessed: January 20, 2025.
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The main conclusions drawn from the interview conducted with GDCOC are:

Most artistic property objects specified in the law are subject to infringements and
crimes in an interactive environment. Objects not specifically mentioned include theatrical
works, arrangements of musical works and folklore works, periodicals, encyclopedias,
collections, anthologies, bibliographies, databases, and similar.

The most common types of infringements when using artistic property objects in an
interactive environment are streaming, downloading, copying, adaptation, linking, metatags,
and framing.

GDCOC implements a series of organizational and legal protection measures
within the framework of continuous infringement monitoring.

The main conclusions drawn from the interview conducted with the Director of
the ""Copyright and Related Rights™ Directorate at the Ministry of Culture are:

According to Mr. Mehti Melikov, Director of the "Copyright and Related Rights"
Directorate at the Ministry of Culture (MC):

e "Detecting artistic property infringements in an interactive environment is challenging
for the Ministry of Culture, and administrative penalties are severely hampered.

e In Europe, administrative penalties are less common, and Bulgaria should follow this
trend.

e Asignificant portion of infringement reports pertain to content hosted outside Bulgaria.
When Bulgarian IP addresses are identified, individuals are compelled to remove the
infringing content via an official removal protocol issued by the Ministry of Culture.

e The USA expresses dissatisfaction with the ineffectiveness of criminal prosecution in
Bulgaria regarding 'online piracy' cases. They insist on implementing effective legal
remedies in the Criminal Code, emphasizing criminal prosecution because they consider
administrative penalties ineffective.” - as stated by Mr. Mekhti Melikov, Director of the
"Copyright and Related Rights" Directorate at the Ministry of Culture.

The main conclusions drawn from the interview conducted with an official from
the ""Customs Investigation and Intelligence' Directorate of the Customs Agency at the
Ministry of Finance (CA-MF) are:

e Customs authorities cannot control the digital flow of import and export of copyright
and related rights objects across our borders.
e The interactive environment operates on a transnational principle, meaning it has no

borders.

73



e Control in an interactive environment is difficult to implement and does not fall within
the scope of customs authorities' powers.

In addition to the conducted interviews, an empirical study based on quantitative
indicators was carried out through survey questionnaires. Two target groups were examined:
copyright and related rights holders and users of artistic content in an interactive environment.
The selection criteria for the first survey focused on copyright and related rights holders,
including authors, artists, composers, photographers, performing artists, theater directors,
scriptwriters, and others. The selection criteria for the second survey targeted randomly selected
users of artistic content in an interactive environment. The primary objective of this empirical
research was to identify, analyze, and summarize the respondents' awareness of the principles
of artistic property in an interactive environment, their attitudes, behavior, and experiences
regarding artistic property infringements/crimes, as well as methods of protection and
management.

The questionnaires were designed specifically for these surveys and were distributed
electronically to ensure effective dissemination through the interactive environment. Each
questionnaire for the respective target group included closed-ended, semi-open (utilizing a 5-
point Likert scale), and open-ended questions. It consisted of two parts: The first part,
"Demographic Information,” covered questions aimed at collecting demographic data and
information on respondents' educational attainment. The second part, "Awareness, Experience,
Behavior, and Attitudes” focused on determining respondents’ knowledge and awareness of
artistic property principles in an interactive environment, their attitudes towards infringements,
and their experiences related to the management and use of artistic property in an interactive
environment. Some of the collected data were further processed using the statistical software
program SPSS%,

The survey among rights holders encompassed the entire country, with a total of 195
copyright and related rights holders invited to participate. The general population consisted of
105 effectively surveyed Bulgarian citizens, making the sample representative for the country's
territory.

Key Summaries and Conclusions from the Survey Results Among Copyright and
Related Rights Holders:

1. 51.4% of rights holders are insufficiently familiar with the principles of obtaining

29 A statistical software package developed by IBM for data management, advanced analytics, multivariate analysis,
business intelligence, criminal investigation, and more.
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copyright protection in Bulgaria.

67.8% use third-party works without permission, although 53.3% of them cite the
author's name of the used work.

41.9% search for works in the interactive environment rather than in libraries,
galleries, agencies, media, or similar organizations or directly from authors.

. When detecting infringements/crimes, 42.9% seek expert assistance, 40% directly
contact the infringer, and 7.6% pursue legal action directly through the courts.

26.7% of respondents indicate they are unaware if their artistic property rights have
been infringed. 15.2% state no infringement of their rights, while 14.3% report
infringements on photographic works, 13.3% on literary works, 8.6% on audiovisual
works, 3.9% on paintings and performances, 2.9% on sound recordings and parts of
works, and 1.9% on designs. Other categories, such as video recordings, musical
works, film soundtracks, translations, radio programs, and advertisements, each
account for 1% of reported infringements.

Regarding the implementation of effective protection measures, 37.1% believe a
combination of technical, legal, and organizational measures should be applied. 23.8%
seek assistance from an organization/expert in the field. 19% state they would affix a
copyright symbol (©). 6.7% mention applying technical measures. 3.8% believe
everything in the interactive environment is free to use, and 2.9% state they do not
wish to protect their artistic property. 1.9% would monitor for infringements
independently. These results determine the necessity for additional
countermeasures, specifically organizational measures, in addition to the legal
and technical ones.

The most common infringements in the interactive environment, according to
respondents, are primarily text copying (67.6%), followed by websites offering access
to audiovisual works (62.9%), downloading (54.3%), framing (42.9%), streaming
(41.9%), linking (40%), copying of third-party websites (21.9%), metatags (7.6%).
3.8% have not encountered infringements, and 1% mention plagiarism and distribution
of protected works.

46.7% indicate they have never concluded agreements for the use of works. 20% report
having used such agreements occasionally. 15.2% state "Rather not", 10.5% "Yes,
always", and 7.6% are unaware that such agreements even exist.

50.5% do not manage or protect their rights in an interactive environment. 38.1% do

so independently. 8.6% manage through Collective Management Organizations
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(CMOs), and 2.9% through authorized companies.

10. 67.6% state they do not generate profit. 16.2% indicate profit generation through

licensing agreements. 13.3% report profit generation through buying and selling. 1.9%
generate profit through rental, and 1% through identifying infringements and profit
from successful lawsuits.

The results from points 8, 9, and 10 support sub-thesis No. 2: ""There are numerous

instances where copyright and related rights holders in Bulgaria are insufficiently aware

of the methods for protecting and managing artistic property in an interactive

environment."

11. The measures deemed necessary to reduce infringements are: improving legislation

(26.7%); introducing educational content on artistic property in secondary, higher, and
continuing education (23.8%); implementing technical protection measures (17.1%);
conducting infringement monitoring by specialists (15.2%); enriching users' general
culture (11.4%). Finally, 5% respond with "all of the above," which supports sub-
thesis No. 3: "The introduction of educational content could increase the
awareness of interested individuals and organizations and help reduce
infringements, leading to a higher public cultural standard."

The survey among users of artistic content in an interactive environment was

conducted by creating a randomly selected database of users. The sample encompassed the

entire country, with a total of 200 users of artistic content in an interactive environment invited

to participate. The general population consisted of 121 effectively surveyed Bulgarian citizens,

making the sample representative of the country's territory.

Key Summaries and Conclusions from the Survey Results Among Users of

Artistic Content in an Interactive Environment:

1.

45.5% state that copyright in Bulgaria is obtained "by submitting a registration
application to the relevant authority,” while 38% answer "automatically from the
moment of creation, provided it is objectified."

95% of respondents are aware that they can use protected artistic property objects in
an interactive environment without permission.

57.8% of respondents are unaware that remuneration is due to authors for every
commercial use of a work.

56.1% state that they have unlawfully used artistic property objects in an interactive
environment.

42.3% indicate they find artistic property objects primarily in the interactive
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environment, while 32.7% seek them from rights holders, 20.2% from libraries,

galleries, agencies, media, and similar organizations, 2.9% from friends and

acquaintances, and 1% from agencies or private individuals who hold the rights.

6. 43.8% of respondents have never requested permission to use a third-party artistic
property object or paid remuneration.

7. 50.4% state they would contact a specialist in the field if they discover artistic property
infringements, 23.1% would contact the infringers directly to discuss the issue, 12.4%
would initiate a lawsuit against the infringers, 8.3% would call the police. The
remaining respondents gave various answers such as: "nothing"; “infringements are
daily, and we cannot constantly fight against them™; "they don't know what they would
do," etc.

In addition to these results, it can be concluded that a large percentage of respondents
prefer to resolve the problem independently, which supports sub-thesis No. 1: *"In addition
to legal and technical countermeasures, organizational methods can also be applied as
part of artistic property management models in an interactive environment."

8. Regarding the measures, they believe should be implemented to reduce
infringements/crimes, 28.9% vote for applying technical protection measures; 23.1%
for improving legislation; 16.5% for conducting monitoring; 14% for introducing
educational content on artistic property in schools; 13.2% adhere to enriching users'
general culture. Other diverse open-ended responses from respondents accounted for

0.8% each, such as "all of the above," "none," and others.

9. 27.2% believe that introducing educational content on artistic property in secondary
education, as well as implementing forms to raise general cultural awareness
regarding the basic principles of copyright protection, would lead to a reduction in
infringements, which also supports sub-thesis No. 3.

The respondents also support sub-thesis No. 4: they believe that it is best to apply
a cumulative combination of protections that lead to more effective management of
artistic property in an interactive environment, specifically preferring an Active
management model for high risk of infringements.

As a result of the obtained findings, a detailed comparative analysis of the results
from both target groups was conducted. The main purpose of some identical questions posed
to both target groups was to illustrate the similarities and differences in the responses of rights
holders and artistic content users concerning their behavior, attitudes, knowledge, and

experience.
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Respondents provide varying classifications for the most frequently infringed artistic

property objects and offer diverse answers regarding the most commonly used technical

measures, prevalent types of infringements in an interactive environment, and rankings of

countermeasures against interactive infringements. These are presented below in ascending to

descending order.

Table 4: Ranking of Literary and Artistic Property Objects Whose Rights Are Most

Frequently Infringed According to Rights Holders and Content Users

Rights Holders

Users of Artistic Content

1. Photographic works

. Literary works

2. Literary works

. Musical works

3. Audiovisual works

. Audiovisual works

4. \Works of fine art

. Photographic works

5. Sound recordings and parts of works

6. Design

. Video games

7. Video recordings, musical works, film

soundtracks, translations, radio programs

. Design, translations

. Radio programs

1
2
3
4
5. Works of fine art
6
7
8
9

. Maps, schemes, plans, sketches, etc.

10. Stage works

Table 5: Most Common Types of Technical Measures According to Rights Holders and Users

of Artistic Content

Rights Holders

Users of Artistic Content

1. Copy restrictions 1. Copy restrictions

2. Content filtering 2. Content filtering

3. Activation restrictions 3. Activation restrictions
4. Encryption 4. Regional blocking

5. Regional blocking 5. Encryption

6. Persistent online DRM 6. Runtime limitations

7. Runtime limitations 7. Persistent online DRM
8. Tracking 8. Tracking
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Table 6: Ranking of Most Common Types of Infringements in an Interactive Environment

According to Respondents

Rights Holders

Users of Artistic Content

1. Text copying

1. Text copying

2. Websites offering access to audiovisual

works

2. Downloading

3. Downloading

3. Websites offering access to audiovisual

works
4. Framing 4. Linking
5. Streaming 5. Streaming
6. Linking 6. Websites offering adaptation of existing

works (e.g., audiovisual to audio works) or

so-called ripping

7. Copying of third-party websites

7. Copying of third-party websites

8. Metatags

8. Metatags

9. Plagiarism and distribution of protected

works

9. Other objects not part of the artistic

property system

Table 7: Ranking of Types of Countermeasures Against Infringements in an Interactive

Environment According to Respondents

Rights Holders

Users of Artistic Content

1. Legislative improvement

1. Application of technical measures

2. Introduction of educational content on
artistic property in secondary, higher, and

continuing education

2. Legislative improvement

3. Application of technical measures

3. Monitoring by experts in the field

4. Monitoring by experts in the field

4. Introduction of educational content on
artistic property in secondary, higher, and

continuing education

5. Enhancing users' general culture

5. Enhancing users' general culture

6. Combination of the above

6. Combination of the above
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Based on the conclusions drawn from the conducted surveys and analysis, the need to
develop and propose new forms of countermeasures against infringements and conceptual
models for the protection and management of artistic property in an interactive environment
has been established. The current proposals for addressing deficiencies in existing
countermeasures are insufficient to effectively tackle the problem.

Given the identified and analyzed characteristics and specificities of various
infringement types and their economic implications in an interactive environment, particular
attention has been paid to the implementation of so-called "organizational countermeasures”
as novel approaches. The application of organizational countermeasures involves (1) a process
of monitoring for infringements and (2) taking action on identified infringements in an
interactive environment. These can be implemented either by (1) organizations or
individuals/experts authorized by rights holders or (2) independently by the rights holders
themselves.

Two methods for implementing organizational countermeasures are presented:

1. Monitoring;
2. Taking action subsequent to identified infringements/crimes.

The methods for conducting monitoring are explored in two ways:

1. Through the use of specially developed software programs® for searching and
finding identical/similar works of literature, science, and art;

2. Through the use of artificial intelligence for searching and finding
identical/similar works of literature, science, and art.

To provide a clearer demonstration of how Al-based tools function in searching and
finding identical and/or similar content, an experimental application of some of these tools was
conducted. Each individual stage of the described tools' operation is thoroughly analyzed and
described.

In the examples discussed, an experiment was conducted using a tool designed for
searching and finding photographic works in an interactive environment, namely the Google
Image tool. A photographic work of the actor Johnny Depp from the "Pirates of the Caribbean”
film was randomly selected. After uploading the work to the search engine and initiating the
search command, a list of sources where the same photographic work® could be found appeared

within a few seconds.

30 An example of such a software program is "Redpoints." More information about it can be found on the
company's official website: https://www.redpoints.com/?nab=0. Last accessed: February 21, 2025.
31 The experiment was conducted on June 26, 2024.
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Figure 2: Screenshots of Google Image for Searching Identical and Similar Photographic

Works

Similarly, experimental trials were conducted with other artificial intelligence-based

tools for searching and finding musical works, computer programs, and literary works in an

interactive environment.

Al-based tools can identify unauthorized users of works, and with the assistance of an

expert in the field or independently, contact can be established with potential infringers to

initiate subsequent actions.

The analysis of actions taken for identified infringements/crimes encompasses a

comprehensive approach, including several key stages:

1.

Evidentiary  phase:  Systematic  collection of evidence  documenting
infringements/crimes.

Expert consultation: Expert consultation with specialists are conducted to assess the
scale and potential measures for terminating the infringement.

Initial communication: Establishing contact with the infringer to inform them and
encourage voluntary cessation of the infringement.

Notifying content providers: Formally submitting a notice to content providers or
sharing platforms requesting the removal of the artistic property object (takedown
notice) that infringes rights, especially when automated reporting procedures are
unavailable.

Engaging state institutions: Concurrently with notifying providers, state authorities
should be engaged to exercise control over the execution of dispositional actions in
accordance with applicable legislation.

In addition to the above analysis, a SWOT analysis of Al-based monitoring tools is

81



presented, as well as a separate SWOT analysis of organizational methods as a whole.

Table 8: SWOT Analysis of Organizational Methods

Strengths

Weaknesses

Continuous monitoring capability for
copyright and related rights infringements
in an interactive environment

Prompt and out-of-court  dispute
resolution

Savings on litigation costs

Effective management of artistic property

in an interactive environment

Additional
undertaken by rights holders

monitoring costs if not
Consideration that Al monitoring tools
may not be entirely accurate or 100%
precise

Time expenditure if rights holders
conduct monitoring themselves
Negotiations with infringers and time

spent on unpleasant communications

Opportunities

Threats

Timely action when an infringement is
identified

Creation of new job opportunities for
monitoring experts

Growing demand for tools to monitor
copyright infringement in the creative
industries, thereby generating revenue for
IT companies

Development and creation of software
and Al tools will support the creative
industries, the creative economy, and the
national budget

Potential for a significant reduction in the

number of infringements

Reduction in the number of lawsuits,

potentially leading to job losses within the

legal sector.
Decreased  reliance on  technical
protection measures, resulting in a

shrinking market demand in this segment.
Potential for false positives and negatives,
leading to legal complications or missed
business opportunities.

Reduced need for consultations from
artistic property experts if rights holders

conduct their own monitoring.

Next, the study analyzes the benefits of incorporating organizational countermeasures

alongside legal and technical methods, including an analysis of the advantages and

disadvantages of the organizational approach to protection.

From the perspective of rights holders' interests, the research highlights the necessity

of implementing three different artistic property management models in an interactive
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environment, considering the risk of infringements/crimes posed by the environment.

The three models are:

High-risk environment (where there is no established good monitoring practice
by the state and content providers): An Active Management Model (by rights holders) is
necessary. This requires active legal, technical, and organizational protection, particularly
suitable for artistic property objects that are popular and generate business interest, thus
carrying a high risk of infringement/crime.

Medium-risk environment (where good monitoring practices can be improved by
the state and content providers): A Balanced Management Model (by rights holders) is
applicable. This model aims to simultaneously ensure the protection of rights and accessibility
to the artistic property object and is suitable for educational platforms, for instance.

Low-risk environment (where there is an established good monitoring practice
by the state and content providers): A Passive Management Model (by rights holders) is
applicable. This model allows for maximum sharing freedom, suitable for public projects and
fostering an open-source culture, applicable to scientific platforms, for example.

Rights holders should choose the optimal management model based on the
environmental risk and their objectives for distributing their artistic property objects. The
management models are examined across three aspects: legal, technical, and organizational.
The table below presents the three management models, depending on the degree of

infringement/crime risk:

Table 9: Artistic Property Management Models in an Interactive Environment

Aspects

- Mandatory, precise, | - Written or oral,

multifaceted written | concise, and )
- Open licenses (e.g.,
moderate

licensing agreements licensing

Public Domain)

with specific, | terms .

_ o - Minimal legal
detailed restrictions - | - Voluntary o

_ restrictions
- Automated | compliance
) ) - Encouragement of
Legal Aspects protection mechanisms  (e.g., )

o ) free use and sharing
applications Creative Commons) -
(DMCA) Legal measures for
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unauthorized access
(IP filtering)

infringement

notifications

- Frequent legal | systematic
actions against | infringements
infringers
- DRM protection | Limited DRM | - No DRM
(Digital Rights | protection - Adherence to social
Management) - Usage tracking | systems and public
- Watermarks and | through  analytical | needs

Technical Aspects | digital fingerprints tools - Unrestricted
- Blocking | - Automated | sharing platforms

Organizational

Aspects

- Specialized team
for rights protection,
with  expertise in
intellectual property,
security, and
marketing

- Active platform
monitoring - Strict
and

usage rules

partnerships

- User education on
copyright

- Partnerships with
platforms for
moderate control

- Limited content and

usage verification

- Trust in user

interest, needs, and

(e.g., in
science and research

morals

- community-based
moderation)

- Minimal
administrative
intervention

- Encouraging
collaboration,  use,

citation, and remixes

Model 1: Active Management Model (with High Risk of Infringements)

In an environment with a high risk of infringements, an Active Management Model
for artistic property in an interactive environment should be applied. This model involves the
cumulative application of legal, technical, and organizational measures, encompassing the
following aspects:

From a Legal Perspective:

Mandatory, precisely formulated written licensing agreements for use, meticulously
crafted to avoid future problems and clearly defining the content and terms of the transaction.
This serves as a management model minimizing infringement risk from a legal standpoint.

Mandatory inclusion of automated protection applications (DMCA), where software
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or automated systems generate and send takedown notices in an interactive environment.
Copyright and related rights holders can send DMCA takedown notices to internet service
providers or platforms (such as YouTube, Facebook) that host infringing material.

Frequent legal actions against infringers: Initiating frequent legal actions against
infringers, such as filing lawsuits or reporting to competent state authorities based on
legislation, can significantly contribute to more effective control and management in a high-
risk environment.

From a Technical Perspective:

Mandatory incorporation of technical protection measures: The proper selection and
combination of technical measures, depending on the artistic property objects, such as
encryption, watermarks, regional blocking, or other types of technical means.

From an Organizational Perspective:

Conducting monitoring, sending cease and desist letters, submitting content removal
requests where possible, and reporting to competent state authorities, including initiating legal
proceedings, are crucial actions that can significantly reduce the risk of artistic property
infringements in an interactive environment.

Working with a specialized rights protection team with expertise in intellectual
property and security is of great importance, as most rights holders may not be able to
objectively assess the likelihood of success in a potential lawsuit or objectively evaluate an
infringement.

Establishing strict rules for the use of the licensed work and potential partnerships
could prevent future disputes.

Organizing and implementing training programs in artistic property in an interactive
environment as part of the organizational protection method could contribute to raising the
cultural awareness of Bulgarian rights holders and users.

Model 2: Balanced Management Model (with Medium Risk of Infringements)

A Balanced Management Model is applied in an environment where the risk of
infringement is medium. This model involves the cumulative application of legal, technical,
and organizational measures, encompassing the following aspects:

From a Legal Perspective:

Vulnerable licensing or oral agreements: In practice, there are cases where concluded
licensing agreements for the use of artistic property objects in an interactive environment are
not sufficiently well-described and contain vulnerable omissions that, in a potential future

dispute, could lead to serious problems. The same applies to oral agreements. However, with
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the Balanced Management Model, the risk of infringement is moderate, allowing for such
vulnerable or oral agreements.

Voluntary compliance mechanisms (e.g., Creative Commons): These are approaches
and tools that are not imposed by law or court decision but are the result of voluntary agreement
and cooperation among rights holders, content providers, and content users. Their purpose is to
facilitate the legitimate use of artistic property objects and encourage lawful use and sharing of
works.

Legal measures for systematic infringements: Stricter administrative, civil, and
criminal measures (e.g., higher fines, damages, prohibition of activity, suspension of
distribution, seizure of materials, etc.) can be applied in cases of systematic infringements.

From a Technical Perspective:

Application of limited DRM protection: For example, the possibility of accessing a
work for a specific period; tracking usage through analytical tools — the application of analytical
tools for usage tracking is key to detecting unauthorized use and, as part of the balanced
management model, could provide an indication of the consumption of the artistic property
object in an interactive environment; automated infringement notifications.

From an Organizational Perspective:

User education on artistic property: As evident from the surveys, a large proportion of
users are unaware that remuneration is due for every use, do not know or are unfamiliar with
the term of copyright in Bulgaria, and use third-party works without permission. This indicates
the need for organizing and conducting artistic property education for users. They need to be
familiar with the methods of infringement and the sources from which they can freely use works
without infringing copyright and related rights.

Partnerships with platforms for moderate control: Creating partnerships for moderate
control is crucial for rights holders and their representatives, as well as for businesses, since
cooperation is of particular importance for the control and management of artistic property in
an interactive environment. The implementation of common policies by platforms offering
artistic content (such as YouTube's Content ID could be effective methods in the balanced
management model, as it would not rely solely on legal measures or automated infringement
notifications.

Limited content and usage verification: In the balanced management model, content
and usage verification involves checks that are not continuous (e.g., unlike the active
management model). It can be programmed to be performed on specific dates, on all parts of

the works, not just portions thereof, etc. Also, in some cases, limited content and usage
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verification relies primarily on user-submitted reports rather than on incorporated technical
protection measures, automated infringement notifications, and so on.

Model 3: Passive Management Model (with Low Risk of Infringements)

A Passive Management Model is applied in an environment where the risk of
infringements is low. This model involves the cumulative application of legal, technical, and
organizational measures, encompassing the following aspects:

From a Legal Perspective:

Open licenses: When the risk of infringement is low and the passive management
model is applied, this may involve the use of open licenses. By concluding an open license, the
rights holder agrees to grant users permission to use their work freely, but for non-commercial
purposes. This type of transaction is suitable for scientific platforms, for example, where the
work granted for use is for academic purposes. It is also applicable in cases where the copyright
term has expired, and the work can be freely used by third parties for commercial purposes.

Minimal legal restrictions: Concluding an oral agreement eliminates the need for
formal requirements and procedures and is suitable for the passive management model, as the
use of works will not be for commercial purposes but solely for scientific purposes, for instance.
This approach can promote free use and sharing, with trust and ethics as its foundation.

From a Technical Perspective:

Absence of incorporated technical measures: When a work is used for non-commercial
purposes, the incorporation of technical measures is not necessary. The absence of incorporated
technical protection measures creates a more open environment where access is not restricted,
and there is no need to verify usage licenses or lawful activation.

Adherence to social systems and public needs: Adapting to social systems and public
needs is part of the passive management model, where understanding and responding to user
needs are crucial. It is important to ensure that everyone has equal access to artistic content in
an interactive environment and that their every need in this aspect can be satisfied without the
presence of legal, technical, or organizational protection measures.

Unrestricted sharing platforms: Platforms used for sharing artistic content in the
passive management model are designed for users who support a policy of free use for scientific
purposes, for example. These platforms are typically unrestricted, allowing artistic content to
be freely used without requiring permission or remuneration, in accordance with legislation.

From an Organizational Perspective:

Trust in the interest, needs, and ethics of users, for example, in science and research

(community-based moderation): The management and control over artistic property works can
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largely be based on trust in the interest, needs, and ethics of users, as is the case in science and
research, for instance. It is believed that members will act in the common interest and adhere to
ethical and moral values.

Minimal administrative intervention: Sanctions and control are minimal, and trust is
prioritized.

Encouraging collaboration, use, citation, and remixes: Promoting collaboration, use,
citation, and remixes aims to foster open science, free sharing and culture, citation of research,
and cooperation among users and members. This is primarily achieved through so-called open
licenses or free, unrestricted sharing platforms.

CONCLUSION

The main findings of this dissertation include:

Identified imperfections in legal norms concerning technical protection measures: (1)
The research demonstrates (based on judicial practice in Italy) the necessity for amending and
supplementing Article 25a of the Copyright and Related Rights Act (CRRA), specifically that
infringement constitutes not only the removal of technical measures from the work itself but
also from accompanying devices that facilitate the launching of the respective work; (2)
synchronization of national judicial practice with EU judicial practice on identical cases for
which there is sufficient European case law; (3) identified deficiencies in European directives,
such as: the exclusion of parts of works from the scope of Directive 2019/790, as well as
hyperlinks as means allowing for unauthorized public communication of works; (4) analysis
and classification of types of proprietary rights that can be exercised in an interactive
environment; (5) proposal for the application of appropriate technical protection measures, the
improvement of existing ones, the creation of new ones, and the combination of several
different technical protection measures in an interactive environment, depending on the artistic
property objects. This could favorably impact rights holders (better technical protection) and
businesses/the state (additional financial flows); (6) the presented statistical information from
state authorities on reported cases and identified infringements/crimes, the number of decisions
in initiated proceedings concerning artistic property infringements/crimes in an interactive
environment, and the examined cases provided by competent state authorities, European and
national judicial practice, practical experience, and personal observations over the last seven
years, enable the classification of infringement types to date and supplement the list of
European studies; (7) conducting author interviews with heads and experts in competent state
authorities provides a real insight into their current practice and challenges; (8) the conducted

surveys among copyright and related rights holders and users of artistic content provide
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information regarding their awareness, experience, attitudes, and actions concerning artistic
property infringements/crimes in an interactive environment. Based on the results, numerous
improvements for effective management and protection are proposed; (9) Based on surveys and
author interviews conducted by the author, a classification was derived for literary and artistic
property objects whose rights are most frequently infringed due to unauthorized use in an
interactive environment. This classification also identifies types of technical protection
measures and categories of protection measures. (10) a new method of counteraction is
proposed for implementation: the organizational approach. This method, supplementing
existing legal and technical measures, could contribute not only to more effective protection
but also to enhanced management, improved control, fair remuneration, and increased revenue
generation for rights holders; (11) the dissertation thoroughly details methods for monitoring
infringements on artistic property (AP) objects within interactive environments using Artificial
Intelligence (Al)-based tools. This capability enables timely action against infringers and
facilitates more effective control and management; (12) based on the conducted analysis and
research, the study proposes ways to enhance legal, technical, and organizational protection
methods; (13) the analysis concludes that the cumulative application of legal, technical, and
organizational protection methods for artistic property in interactive environments could
significantly reduce infringements/crimes and generate additional revenue streams for
stakeholders. Beyond economic contributions, the cumulative application of these methods
could also foster social development and enhance the creative industries; (14) increasing
awareness among stakeholders regarding infringement/crime methods and protection strategies
could contribute to raising public culture in the domain of artistic property; (15) the author's
proposed management models for artistic property objects in interactive environments,
designed with risk in mind, allow for a careful and focused selection of protection forms. By
combining various techniques across legal, technical, and organizational aspects, these models
could reduce the number of infringements, enable effective management and control of artistic
property in interactive environments, and encourage creativity, innovation, and the legal
utilization of artistic property objects in interactive environments.

The presented and proposed theses, formulations, and models should not be considered
as definitive, unambiguous results and solutions. Rather, they represent a significant step
forward in the scientific understanding of the theory and practice of artistic property rights
infringements in interactive environments and their protection forms. They offer a scientifically
applied outcome, suitable for the management of artistic property in interactive environments,

with a focus on achieving effective control, counteraction, fair remuneration, and profit
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generation from the use of artistic property objects in interactive environments.

More broadly, the research findings can be utilized in the development of new

management models for artistic property objects within interactive environments.

IV. CONTRIBUTIONS OF THE DISSERTATION

l. Scientific Contributions

1.

Eleven types of artistic property infringements/crimes in an interactive
environment have been identified, which dominate both European and Bulgarian
practice.

The legal, technical, and organizational countermeasures against these 11 most
common types of artistic property infringements/crimes in an interactive

environment have been identified and clearly delineated.

I1. Scientific and Applied Contributions

1.

Organizational monitoring methods are proposed, along with applicable artificial
intelligence-based tools for monitoring. These tools enable the detection of
similar and/or identical content of protected artistic property objects in an
interactive environment.

Three management models have been developed, considering the risk of
infringement of artistic property objects in an interactive environment: an Active
Management Model, a Balanced Management Model, and a Passive Management

Model, applicable in the daily work of all categories of rights holders.
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