YHUBEPCUTET 3A HAITMOHAJIHO U CBETOBHO CTOITAHCTBO

CTAHOBHUIIE

Ot: dou. 0-p Paoocmun Bazoe; YHCC,

OTHOCHO: TUCEPTAIMOHEH TPy 3a MPUCHXKIaHe HAa o0pa3oBaTelHa W Hay4yHa CTENeH
LJAOKTOP®, mpodecnoHasiHO HampaieHue 3.8. VkoHomuka, Hay4Ha
cneunanHoct , Opeanusayus U  ynpaeieHue U36bH  cghepama  Ha
MaAmepuaiHomo  Npou3eooOCmeo  (UHmeneKkmyaiHa  cobcmeeHocm 8
meopueckume unoycmpuu) “ 8 YHCC.

OcHoganue 3a TIPEICTABSHE Ha PELEH3MSTA: y4yacTHE B CbCTaBa HAa HAYYHOTO JKypU IIO
3aIMUTa Ha AUCEPTAMOHHUS TPy chriacHo 3amoBea Nel830/25,06,2025 r. na Pexropa Ha
YHCC.

ABTOp Ha AUCEPTALMOHHUS TPYA:
bunana Ilemvosa /[lumumposa

Tema Ha nUCEpTAMOHHUS TPYI:
HAPYIIIEHHA HA IIPABA BbPXY XY/JOXECTBEHA COBCTBEHOCT B
HHTEPAKTHBHA CPE/IA H ®OPMH HA 3AIIIUTA

1. Undopmanus 3a 1ucepTaHTa
JlucepranThT ce € o0y4aBad IO JOKTOpPCKa mporpamMa KbM Kameopa
., Unmenexmyanna cobcmeenocm u mexnonocuuen mpancgep“, busmnec ¢axyimem Ha
YHCC no nayuna cneyuarnocm cbriacHo 3amnoBen Ha 3am.-pektopa no HUJI ma YHCC
Ne1830/25,06,25 O0y4eHHETO € OCBIIECTBEHO B pedosra dhopma npe3 nepuoaa 2021-2025r.

bunsna JlumutpoBa e poxena Ha 26 tomu 1995 r. B rp. Ilepuuk, PenyGiuka bvarapus.
[IpuTexaBa OBJTAPCKO TPAXTAHCTBO. 3aBBpINBa OaKajJaBbpPCKa CTENEH IO ,, I BOpUYECKH
uHayctpun u 6msHec” (2014-2018) u marucrparypa mno ,JHTenekTyanHa coOCTBEHOCT U
ouzHec™ (2018-2019) B YauBepcuteTa 3a HarmoHasHO U cBeToBHO ctonanctBo (YHCC). Ot
mapt 2021 r. e noxtopant B YHCC B HanpaBnenue , JIHTenekryanHa coocrBeHoct™. busna
JIUMUTpOBa MOKa3Ba BUCOKA CTENEH HA M3II'BJIHEHHE HAa MHIMBUAYAJIHUS CH IUIaH. ABTOD €
Ha IIeCT HAyYHU IyOJUKAIMH, YeTHPU OT KOUTO B pedepupaHy OHJIANH U3JaHUSA, €JHA B
cOOpHUK OT HaydeH ¢GopyM W eaHa B Mporec Ha NMyOJuKyBaHe B CHUcaHue ,,A30yku‘.
TemuTe ca TACHO CBBp3aHM C AMCEPTALMOHHATA M paboTa — (OKYCUPAHU BHPXY aBTOPCKOTO
IIPaBo, 3alllUTa HA MHTEJIEKTyaJHaTa COOCTBEHOCT B JUTMTAHA Cpela U MPHIOKEHHETO HA
M3KYCTBEHMS MHTENIEKT B Ta3u cepa. 3aBbpimmia e Hax 10 cnenmanusupanu oOydeHus u
ceprudukanronau nporpamu, opranuzupanu or COUC, EUIPO, EIIB u np. Yyactuero u B
Te3W KypcoBE IOKa3Ba YCTOWYMB HMHTEpPEC KbM HAyYHO pa3BUTHE M 3aabj00OuaBaHe Ha
3HaHUATA 10 TeMaTa Ha aucepranusra. [IpuTtexkaBa OTIIMYHM yNIPaBIEHCKH, OPraHU3allMOHHU



U TPaBHM yMEHUs, JOKa3aHW 4Ype3 JBJTOTOJMIIHUS M TPAKTHYECKH ONMUT B OOJacTTa Ha
MHTENEKTYyaTIHaTa COOCTBEHOCT.

2. O0ma xapaKkTepuCTHKA Ha NpeICTaBeHHs JMCePTAMOHEH TPY/

JIMCepTallMOHHUAT TPYA € CTPYKTYpHpaH B YBOJA, TPU OCHOBHHU TJaBH, 3aKJIIOYCHUE,
MPUHOCHA YacCT, CHUCHK Ha M3IOJI3BAHUTE U3TOYHUIM U NpuiioxkeHus. O0eMbT € 3HaYuTeNeH
Hag 230 crpaHMIM OCHOBEH TEeKCT M Haj 240 cTpaHMIM C JONBJIHEHUS, KOETO € B
ChOTBETCTBUE C M3HMCKBaHUATA 3a AokTopcku Tpya B YHCC. I'maBa mbpBa pasriexiaa
MOHATHIHUS ¥ TIPABEH KOHTEKCT Ha XY/JI0KECTBEHATa COOCTBEHOCT B MHTEPAKTHUBHA CpeEla.
I'nmaBa BTOpa aHanu3upa HapyIICHUSTA BbPXY XyJI0’KECTBEHATa COOCTBEHOCT B CTPAHUTE OT
EC (2010-2024). I'maBa Tpera mpeicTtaBs (GOpMHUTE Ha 3alIdTa M HOBHM MOJEIHU 32
ynpasneHue. I[lpuioskeHusiTa ChbIbpXKaT aHKETHH HWHCTPYMEHTH, HOpMaTHBHa 0as3a,
rpadUKy ¥ JOMBIHUTEIHH EMIUPUYHU JaHHU. TemaTa 3a ,,HapymieHus Ha mpaBa BBPXY
XyJOKECTBEHa COOCTBEHOCT B MHTEpakTHUBHAa cpena W (GopMH Ha 3amura e
BUCOKOaKkTyaJHa. C Hampeabka HA TUTHTATU3AIUATA U IIUPOKOTO HABIM3aHE HA MHTEPHET
Y U3KYCTBEH MHTENIEKT B TBOPUYECKUTE UHAYCTPUU, HEOOXOIUMOCTTA OT MpaBHA, TEXHUYECKa
Y OpraHM3allliOHHAa 3alliTa Ha OOEKTHTE Ha XYyJ0XKECTBEHAaTa COOCTBEHOCT € KPUTHYHA.
ABTOpKaTa mocTaBsi TeMaTra B €BPONEMCKM M HALMOHAJIEH KOHTEKCT, IO30BABANKM C€ Ha
CTaTUCTUKH M EMITUPUYHU JJAHHU, KOUTO SICHO JIOKa3BaT 3HAYMMOCTTa Ha npobiema. Llenta e
sAcHO (opMynHupaHa Ja ce MpeasiokaT ChbBpeMEHHM (GOpMH Ha 3aluTa U MOJEIH 3a
yOpaBlieHHE Ha XyJOXKECTBeHaTa COOCTBEHOCT B KOHTEKCTAa Ha HapyIlIeHUsATa B
WHTEpaKTUBHA cpea. 3amaynTe (TeT Ha Opoii) ca Mocae0BaTeIHO MOAPEICHNU, KOHKPETHH U
ChOTBETCTBAT Ha IMIOCTaBeHaTa Iiell. Te BKJIIOYBAT NPAaBEH aHalW3, Kilacu(uKaims,
MHTEPBIOTA C MHCTUTYLUH, NMPEAJIOKEHUs 3a MoJenu U Apyru. O0eKT Ha pa3paboTkara e
XyJI0’)KeCTBEHaTa COOCTBEHOCT B MHTepakTHBHa cpena. IIpeaAMeTsT € HapymIeHUsATA BBPXY
Hes M ChIIECTBYBAIIUTE U MOTEHIMaNHU (Qopmu Ha 3ammra. OuepraBaHeTo Ha OOEKT U
mpeIMeT € JIOTUYHO M wu3ueprnarenHo. OcHOBHaTa Te3a €, Y€ HWHTEpaKTHBHATa cpena
Mpe/ICTaBIsiBa MPEAU3BUKATEICTBO 32 TBOPYECKUTE WMHIYCTPUHU, KaTO BOJAU JI0 CHUCTEMHU
HapyIIeHHs, KOUTO HM3UCKBAT MHOBATMBHU MOJEIM HA YNPaBICHHE M 3allUTa HE CaMo
MpaBHU, HO W TEXHUYECKH U opraHu3auumoHHu. [lox Ttesure ca nerailiHO pa3BUTH U
MOJKPENIEHH C JOKa3aTelCTBEH Marepuan. M3mon3BaHara mumrTeparypa € o00eMHa,
Pa3HOCTPaHHA M aKTyaJiHA. ABTOpKaTa ce nmo3oBana Ha Haj 100 U3TOYHMKA, BKIFOYUTEITHO:
MEXIyHApOJHA M eBpoIelicka HOpMaTHBHA ypenda; 4ykKIeCTPaHHH M OBITapCKU aBTOPHU
(Kpymikos, IlakoBa, KamenoBa, TpenueBa u np.); HaydHH MyOJIMKalMM OT Oa3u JaHHU H
koHdpepenimu; noxiaaun Ha EUIPO, EBpocrar m npyru opranu. Hamune e abiadoko
NMO3HABAHEe HA HAy4YHATa M NpaBHA npodiemaTuka. OCBEH BTOPUYHU HM3TOUYHUIH,
aBTOpKAaTa M3IMOJI3BAa M MBPBUYHH JAHHU, CHOPAaHHU Ype3 aHKETHH MPOYYBAHUS U aBTOPCKH
WHTEpBIOTA ¢ npeacTaButenu Ha uHcTUTYIHH (MBP, MK, I'’IBOIT u ap.).

JIMcepTalMOHHUAT TPyX C€ OTJIU4YaBa C SCHO CTPYKTYpHpaHa W JIOTUYECKH H3IbpKaHa
apryMeHTalus, aKTyaJTHOCT, MPaKTHYECKa 3HAYMMOCT U OPUTHHAJIEH MPHUHOC B €IHA CIIabo
paspaboTeHa 3a Obarapckara HayyHa Tpaauius cdepa, XydokecTBeHaTa COOCTBEHOCT B
JIUTUTaTHA cpefa. MeTOAOIOTHYECKHUAT TOIX0]] € KOPEKTEH, a CTEIeHTa Ha OCBEJOMEHOCT
0 TeMaTa BUCOKA.



3. OueHka HA NOJy4YeHUTE HAYYHU U HAYYHO-NIPUJIOKHU Pe3yJITaTu

JIucepTallMOHHUAT TPy TMPEACTaBs WAJOCTEH H 3aAbJ004YeH aHaAu3 Ha (QeHoMeHa
,HapylIeHNus BBPXY XyJ0KECTBEHaTa COOCTBEHOCT B MHTEPAKTHBHA cpeaa’, Mpuiaraiku
MHTEPAUCIUIUIMHAPEH TMOJX0J, KOWTO Chu€TaBa IMpPaBHU, UKOHOMHYECKH U YMPABICHCKHU
eneMeHTU. Cpell OCHOBHUTE HAYYHH Pe3YJITATH Ce OTKPOSBAT:

e Cucremaru3upaHe Ha MNpPaBHATA PpaMKa Ha MEKIYHAPOJIHO, EBPOINEHCKO U
HAI[MOHATTHO HHUBO, CBBpP3aHAa CbHC 3aKpWiaTa HA OOEKTH Ha XYJOXKECTBEHA
CcOOCTBEHOCT.

e Knacuduxanus u aHanu3 Ha KOHKPeTHM BH0Be HapylleHusl (CTPUIIMHUHT, TOPEHT,
bpeiMHHT, KelupaHe, METaTaroBe W Jp.), U3BBPIIBAHU B HHTEPAKTHBHA CpEaa,
KaKTO M CBBbP3aHUTE C TAX 00E€KTH — My3HKa, (DUIMH, IPOrpaMu, BU3YyaTHO U3KYCTBO
u ap.

. CLBI[aBaHe Ha THIIOJOI'Usl Ha (l)OpMI/lTe Ha 3amMTa — IIpaBHU, TCXHUYCCKU H
OpraHu3aliMOHHU, U NPCIAJIOKCHUA 3a TAXHOTO HHTCTPUPAHO TPHUITOKCHUC.

o ®opmynupaHe U pazpabOTBaHE Ha TPU MoOJiesia HA yIpPaBJIeHHe Ha XyI0)KeCTBEHATa
COOCTBEHOCT B yCJIOBMATA Ha BHUCOK PUCK OT HApPYLIEHHUs — aKTHBEH, OaJaHCHUpaH U
IIACUBEH MOJIEN.

e lI3BBpHIEHO € eMIMPHMYHO H3CJeJBaHe Ype3 aHKETUpPaHE U MHTEPBIOTA C
IIPEJCTaBUTENIN Ha MHCTUTYLMH U NIPABOHOCUTENH, KOETO JOIPHUHACS 33 BAIUIUpPAHE
HAa TEOPETUUYHUTE MIOCTAHOBKHU U U3BOJIH.

Otnens ce 0coOEHO BHUMaHKE Ha POJISATa HA M3KYCTBEHHMSI MHTEJEKT B MOHMTOPHHIA Ha
HapyILICHUTA U HAa 3HAYEHHUETO Ha MMOBUILIABAHE HA KYJITypaTa Ha HOCUTEIINTE Ha IPaBa 4ype3
o0y4yeHrne ¥ MTHOOPMHUPAHOCT — MPUHOC C HAYYHO-TIPUIIOKEH MOTEHIHAI.

N3cnenaBaHeTo ce OTIMYaBa C METOAO0JIOTHYECKA IOC/IEA0BATEJHOCT U pa3HooOpa3ue Ha
aHAIIMTUYHMS UHCTpyMeHTapuyMm. M3nons3sanu ca:

e MHcTopuuecku aHaJIW3 — 3a Pa3BUTHETO Ha MpaBHATa ypeada W KOHIEHIUUTE 3a
XyJI0KECTBEHA COOCTBEHOCT;

o CpasHuTeJeH MeTOJ — 33 ChbIIOCTABKa MEXAY IPAKTUKUTE B 1bpkaBu oT EC;

o EMnupuyHo u3cienBaHe — upe3 aHKETHpPaHE M MHTEPBIOTA C HOCUTENM Ha MpaBa U
moTpeouTeny;

e ExcnepuMeHTaNleH MOAXOA — Ype3 aHAIM3 HAa pealHM Ka3yCH W TECTHpaHEe Ha
IMPUIIOKUMHU MOJCIIN,

e SWOT-ananu3m — 3a olleHKa Ha e(peKTUBHOCTTAa HA MOHUTOPHHT, 6a3upan Ha W u
Ha OpraHU3aIMOHHUTE CIIOCO0u;

e CucreMeH M KOMILICKCEH MOAXOJ — KONTO MHTErpUpa IPAaBHU, UKOHOMUYECKU U
YIPaBIEHCKU U3MEPEHHUSL.



N30panara MeTomosorvs € ajJeKBaTHa CHPSAMO II€JTa M MpeaMeTa Ha M3CJICABAHETO U €
YCHENIHO MPUJI0KEHA HA MPAKTHKA.

Beuuku popmynrpanu meT 0CHOBHHU 3224y Ca U3I'BJIHEHU B ITbJIHA CTEIICH:!
o [IpaBHara pamka e pasriienana 00CTOWHO U KPUTUIHO;

o Hapymenusra ca uneHTHGUIIMPaHH, KIacH(DHUIIMPaHA W aHATM3UPaHU 10 THI, hopma
U BB3JICHCTBHE;

e (OOekTuTe Ha Xy0KECTBEHA COOCTBEHOCT Ca SICHO CUCTEMAaTH3UPAHH;
e lHTepBIOTa C KIIOYOBU MHCTUTYIIMU Ca YCHEIIHO MHTETPUPAHH B aHAJIN3a;
o PazpaboTenu ca HOBH MOJENHU U MPEIJIOKEHUS C IOTEHIIMAN 32 PEAIHO MPUIIOKEHHE.

dopmynmpaHaTa e Ha JHCEPTANMATA € MOCTUTHATA. ABTOpKATa MpencTaBsi 000CHOBAHO
NpeaAIOKCHUC 3a CBBPCMCHCH IIOAXOJ KbM 3allluTa W YHOPABJICHUC Ha XYJOXKCCTBCHA
coOcTBeHOCT B IU(poBa cpeaa.

4. OuneHka HAa HAYYHHUTE M HAYYHO-TIPHJIOKHH NIPHHOCH

HucepranTkata € Qopmyiupaiga SICHO U apryMEHTHPAHO HSKOJKO TpPynu HNPHHOCH,
oOXBallany TeopeTuyHaTa pa3paboTka Ha TOHATUHHUS anapar, aHalli3a Ha IIpaBHATA PaMKa,
KiIacupuKauuaTa Ha HApYyLIEHUSATa, W3CIEABAHETO Ha ChIIECTBYBALUTE 3alllUTHU
MEXaHU3MH, M pa3pabOTBaHETO Ha HOBH MOJEIH 3a YIpaBICHUE Ha XYJI0KECTBEHA
coocTBeHocT. DopMynHMpaHUTE MPUHOCH Ca MPEICTABEHU CUCTEMATHU3UPAHO U OTTOBAapAT Ha
M3HCKBAHUATA 32 OPUTUHAIHOCT U 0OOCHOBAHOCT.

Hanuue € KOpeKkTHO pa3rpaHHYeHHe MeKAy HAYYHM M HAYYHO-NPHJIOKHH NPHHOCH,
KOETO € 3HaK 3a aKaJeMU4YHa 3psuloCT U A00pO MO3HABaHE Ha KPUTEPUUTE 3a OLCHKA Ha
JUCEPTALIUOHEH TPYA.

OCHOBHU HAYYHHM IPUHOCH

e @opmyaupaHa e HOBAa THIIOJIOTHMS HA HApPYLIEHMATAa BbPXYy OOEKTH Ha
XYJO’)KECTBEHAa COOCTBEHOCT B  HHTEpPAKTHUBHA Cpela, KOSATO  HAATpaxkaa
ChILECTBYBAILIUTE KJIacu(pUKalMU B ObJIrapcKaTa 1 4y>kKJIecTpaHHa JIMTepaTypa.

e QOo0orarena e TeopusiTa 3a XyJA0)KeCTBeHaTa COOCTBEHOCT, KaTo ce aeuHUpar
HelHu XAapPaKTCPUCTUKNU W TIIPaBHU ACIHCKTH B KOHTCKCTAa Ha AOUTUTAJIHATA U
WHTEpaKTUBHATA CpeJia.

o Pazpaborena e KOHUeNnuUMsA 32 KYMYJAaTHBHA 3alMTA, CbUETaBAllla IPABHH,
TEXHUYECKH ¥ OPTaHW3aIl[MOHHU CIOCOOM, KOETO pa3lIupsiBa HAYYHUS IUCKYPC
OTHOCHO IOJIXOJIUTE 3a MPOTUBOACHCTBUE HA HAPYLICHUS.

o IlpensiokeH e KpUTHYEH MPOYUT HA HOPMATHBHATA ypenda — Ha HAIMOHAJHO,
€BPOTICHCKO U MEXIYHAPOIHO HHUBO — C M3BEXKJAaHE HAa KOHKPETHU HEIOCTATHIU H
BB3MOKHOCTHU 32 HEMHOTO YChBBPIICHCTBAHE.



OCHOBHU HAYYHO-IIPUJIOKHYU NPHUHOCH

o Pazpaborenn ca TpM MHOBATMBHHM MOJe/a 3a YyNpaBJIeHHE Ha XYyJO0KECTBEHA
COOCTBEHOCT B yCIIOBHATA Ha BHCOK PHCK OT HApYLICHHUS — aKTHBEH, OaJaHCHUpaH U
[IACUBEH, KOMTO MOraT Ja ce€ MpUI0oXKAT B INPAKTUKaTa Ha NPABOHOCUTENH,
MHCTUTYLIMU ¥ OPTaHU3ALIMY 33 KOJIEKTUBHO YIIPABJIEHUE HA IIpaBa.

e BbBegen e SWOT-ananu3 Ha TEXHHMYECKM M OPTraHW3allMOHHU CIOCOOM 3a
MOHI/ITOpI/IHF C H3IIOJI3BAHC Ha I/ISKYCTBCH HUHTCIICKT, C HpGI[JIO)KeHI/ISI 3a TAXHOTO
moA0OpEeHUE U aIanTaIlHsl.

e MW3BBLpIIEHO € eMIMPUYHO NMPOYYBAHE CpPEJ HOCUTENINM Ha aBTOPCKU U CPOJHU
npaBa, KakTO M Cpeld MOTPEeOMTENH Ha XYIO0XKECTBEHO ChIbpXKaHHE, KOETO €
M3MOJI3BaHO 32 BaJIUUpaHe HAa TEOPETUYHUTE TOCTAHOBKH.

e @opmyJupaHu ca TNPAKTHYeCKH MNpeMJIOKeHHUsl 3a MoxoOpsBaHe Ha
e(eKTUBHOCTTa HAa WHCTUTYI[MOHATHATA 3allliTa — BKIIOUUTEIHO 4Ype3 OOyUeHHS,
MOBUIIIaBaHE HA NTHPOPMUPAHOCTTA U HOPMATUBHU MHUIIUATHBH.

[Tocoyennte OT OUCEpPTaHTa MPUHOCH Ca PeaJHH, OPUTHHAJIHH W 3HAYMMH KakKTO 3a
HayKaTa, TaKka M 3a NMpaKkTUKara. Te pa3mupsaBaT U HAATPAKAAT ChIIECTBYBAIIOTO 3HAHUE
B o0jacTra Ha WHTENEKTyajaHaTa COOCTBEHOCT, OCOOCHO B KOHTEKCTa Ha HOBHUTE
MPEeIU3BUKATENICTBA, TIOCTABEHU OT IU(POBU3ANMITA U TPAHCTPAHUIHOTO PA3MPOCTPAHEHUE
Ha ChIbpKaHWe. HaydHO-PpUIIOKHHUTE pE3yiaTaTH WUMaT NMOTEeHHHAJ 3a BHeAPsiBaHe B
WHCTUTYLMOHAIIHATA U MTa3apHaTa MPaKTHKA.

5. Ouenka Ha Ny0JIMKAIUKMTE 110 JUCEPTALMATA

Jloktopant bunsina JluMutpoBa € aBTOp Ha HIKOJIKO HAYYHU MyOIHUKaIMU, TPSIKO CBbP3aHU C
TeMaTa Ha TUCEPTAlMOHHHS M TPYJ, KOUTO MOKPUBAT KAKTO TEOPETHYHUTE AaCMEKTH Ha
3aluTaTa Ha XyJOXKECTBeHa COOCTBEHOCT B JAMTMTAJIHA CPE/Aa, TaKa M MPUIIOKHU aHAJIHU3H.
[TyOnukanuuTe Ha AMCEpPTaHTKATa ca Pa3lpPOCTPAHCHH B CICHHMATU3UPAHH OBITapCKU U
MEXIYHApOAHH €IEKTPOHHU MU3/aHUS C aKaJIeMUYeH U HayyHO-NIpHIIoKeH nmpodui. Yact ot
CTAaTMHUTE Ca Ha AHTJUNCKU €3WK W Ca HACOUEHU KbM MEXKIyHapoJHATa HaydHa OOIIHOCT,
KOETO JOMpHHAcS 3a MO-IIUPOKOTO pa3MpOCTPaHEHWE Ha IOCTUTHATUTE pe3yiTaTH.
TemaTukara € OT aKTyaJlHO 3HAQY€HHE W CE€ OTHACS JO IpecedyHara TouyKa MEXIy Ipaso,
TEXHOJIOTUU U KYJATYPHH UHIYCTPUHM O0JIaCT, B KOSITO BCE OLIE JIUIICBAT CUCTEMAaTUYHHU U
WHTEPIUCIUTUTMHAPHYU U3CIICBAHUSI.

Hamune e TemaruyHa KOHCUCTEHTHOCT MEXAY CBABPXKAHUETO HA JUcepTauuara u
nyOnuKyBaHUTEe MaTepuanu. Hact oT myOiaMKanuMuTe MPEACTaBAT pe3yaTaTd OT eMIUPUYHU
U3CIICIBAHUS M HOPMATUBHO-IIPAaBEH CPABHUTEJICH AaHAJINW3, KOETO JOIpHHACA 3a
BAJIMJAMPAHETO HA M3BOAUTE M  IPENOPBKUTE, W3JI0KEHW B  OCHOBHUS  TPYI.
[TyGnukannonHata akTUBHOCT Ha buisHa JluMuTpoBa OTpassiBa IociefoBaTeHa HaydHa
aHra)XUPaHOCT C MpoOIeMaTHKaTa Ha aBTOPCKUTE U CPOJHUTE MpaBa B HHTEPAKTUBHA CPeAa.
[TomyuyeHure pe3yiTaT ca aJieKBaTHO MPEACTABECHH Mpe aKaJeMHUYHaTa OOIIHOCT, KaKTO Ha



HAalMOHAJTHO, TaKa W Ha MCXKIAYHAPOAHO paBHHIIC, KOCTO CBUACTCIICTBA 3a TAXHATA HAy4YHa
SHAYMMOCT U MPUITOKUMOCT.

6. Ounenka Ha aBTOpedepara

ABTOpedepaTbT € CTPYKTYPHPaH KOPEKTHO M CbOTBETCTBA HAa H3MCKBAHMATA 3a
aKaJeMHuYeH JIOKyMEHT, KONTO mpeicTaBs B 0OOOIIEH BHUJl OCHOBHOTO ChABP)KAHHE Ha
aucepranusaTa. B Hero ca siCHO M MOCIIEOBATENHO NPEACTABEHU AKTYAJHOCTTA Ha TeMaTa,
00eKTHT, NpeaMeThT, WeATa U 33a4YUTe HA H3CJeIBAHETO, MeTOJ0J0rHYecKUuTe
NMOAX0IH, HAYYHHUTE W HAYYHO-TIPHJIOKHHM, CTPYKTYpaTa Ha JAUCEPTALMOHHHMS TPYA.
OcHOBHUTE M3BOAN U MPeENJIOKEHUsI Ca CUHTE3UPAHU a/IeKBATHO U OTPa3sBaT KIIOYOBUTE
3aKJIIOUYEHUS OT OCHOBHMS TpyA. IlyOJmMkanMoHHAaTa JeifHOCT € OTpa3eHa KOPEKTHO.
ABTopedepaThT 0Tpa3dsiBa B MbJIHA CTeNeH ChIbPKAHUETO U JIoTWYecKaTa CTPYKTypa Ha
OUCcepTalMOHHUA TpyaA. He ca OTKpUTH ChHILECTBEHU pa3MUHABAaHUS, HETOYHOCTH WIIU
MPOITYCKHU B U3JI0XKeHHUETO. E3UKBT € akaieMruyeH, CTUIBT CTErHaT, a GOPMYIHUPOBKUTE SICHO
IIPEICTaBEHU, KOETO YJECHSIBA HAay4yHAaTa ayJuTOpUs B OPUEHTUPAHETO II0 TeMara u
NPUHOCUTE Ha u3ciaeABaHeTo. ABTopedepaTbT € H3IOTBEH B CbOTBETCTBHE €
aKaJeMHMYHUTEe CTAaHJAPTH H HANBJHO KOPEKTHO MNPEeACTaBA CbAbP/KAHMETO Ha
JUCEepTAalMOHHUS TpyA. Tol M3MBJIHABA MpelHa3HAaYeHUETO cH Ja MH(GOpMHpa HaydHaTa
OOIIHOCT 3a CBIIHOCTTA, LIEJIUTE, METOAOJIOTHATA M NPUHOCUTE HAa H3CIEIBAHETO, KaTo
CBHILIEBPEMEHHO 3ala3Ba HEroBaTa Hay4Ha JOCTOBEPHOCT U SCHOTA.

7. Kputu4Hm 0es1esKKH, NPEnopbKH U BHIIPOCH

Bbrpekn BHCOKOTO HAayyHO M NMPHIIOKHO KAyeCTBO HA TUCEPTALMOHHMS TPyl Ha buisHa
JIuMHUTpOBa, HACTOSIIIIATA OLEHKA BKJIFOUBA HAKOW KPUTHYHH OeJIeKKH.

Boenpekn noOpusi cpaBHUTETHONPABEH aHAIM3, B JUCEPTAIUATA JUIICBAT IMO-331BI00YCHU
IpPUMEPH OT YyXKJIeCTpaHHa chJeOHa mpakTuka (Hanpumep pemeHus Ha Cvaa Ha EC, WIPO
nnu HanuoHanHW cpawnnma B CAILl, I'epmanus m ®Ppannms), KOUTO OWxa TMOJCHININ
apryMeHTaIlsATa OTHOCHO ()OpMHUTE Ha 3aIIUTA.

OOekT KaTO BHU3yaJHUTE W3KYCTBa, CICHUYHUTE H3OBbIHEHUs U (QoTorpadusita ca
pasriieaHd  TO-MIOBBPXHOCTHO B CpPaBHEHHE C MY3HKAIHUTE U AyJHOBH3YaIHUTE
npou3BefieHUs. ToBa oOrpaHuYaBa MPHJIOKUMOCTTa Ha NPEUIOKEHUTE MOAETH [0
OIIPEETICHU CEKTOPH.

Bbnpekn u3noxkeHHeTo Ha MHOXKECTBO (pOpMH Ha HapylLIeHHs, HE € CUCTeMaTU3upaH 001y
,PUCKOB TpOoGMI* 3a TUIIOBM HApYyLICHHs MO CTENEH Ha TEXECT, Pa3NpOCTPAHEHOCT U
MKOHOMMYECKHU IIeTH. TakbB MoJien Ou YJIECCHUI TPEBEHIIMOHHUTE MTOJTUTHUKH.

Bbnpocu KbM aucepranTa:

1. KakBM KOHKpPETHH pery/JiaTOpHH NPOMEHHM OMXTe NMPeIOKHIN 3a 0BJrapcKoTo
3aKO0HOJATEJICTBO BL3 OCHOBA Ha Bamero u3ciensane?

2. Kak ouneHsiBaTe NPUWIOKHMOCTTA HA NMpeAJIoKeHNTe 0T Bac Moaenn B MaJKu U
CPeIHM MpeINnpPUATHS OT TBOPYECKHUSI CEKTOP, KOUTO YeCTO HAMAT pecypcH 3a
MOHUTOPHHT € U3KYCTBEH HHTEJIEKT?



3. Kak OuxTre axanTupajid CBOUTEe M3BOAM MpPH Ppa3lIMpeHa ynorpedéa Ha
resepaTused MU (Hanp. B konTexkcra Ha deepfakes, Al-generated art u ap.)?

4. CmsATate 1M, Ye MHCTUTYUHHMTE y HAC UMAT peajleH KAmaluTeT Ja MPUJIarat
KyMyJIaTHBHATa 3alUTa, KosiTo Bue mpensarare, 1 KakBo e He00X0AUMO J1a ce
NPOMEHH B ONlepaTHBEH MJIaH?

ITocoyeHuTe Oesie’KKHM W BBIPOCH He MOAKONABAT CTOMHOCTTA HA JHUCEPTALMOHHMS
TPyA, a HMaT 3a WeJ [Ja JAONpPHHecaT 3a HeroBoTo ObAemo Haarpa:xkaane. Te
CBH/IETEJICTBAT 32 3PSUIOCT HA M3C/AeA0BATEJICKHUS MOAX0d, HO W oOuYepTaBaT
NOTEHIUAJHI HACOKM 32 3a1bJ00YaBAHEe HA HAYYHATAa M NpaKTHYecKaTa padora B
o0J1acTTA.

8. 3akarouenme

Crnen moapoOHO 3amo3HaBaHe C JUCEPTALMOHHUA Tpyd Ha bunsHa JuMuTpoBa, o3ariaBeH
»HapyleHusi Ha NMpaBa BbPXY XYI0KECTBEHA COOCTBEHOCT B MHTEPAKTHBHA cpela M
¢opMH Ha 3aMTA“, KAKTO U C MPHUIPYKABALIUTE MaTepuanu apropedepar, myOauKanuu u
JNOKYMEHTH, H3pa3sgBaM CBOETO SFCHO H IOJOKMTEJHO CTAHOBHILE OTHOCHO HEHHaTa
HayyHa W wu3ciefoBarencka JAeiiHocT. C  oryieq Ha TOPEU3JI0KEHOTO CUHUTaM, 4e
OUCEPTAMOHHUAT TPYJ HAIIBJIHO OTrOBapsl Ha M3HMCKBAHMATA HA 3aKOHA 3a pa3BUTHE Ha
akaJieMu4Husi cbcraB B PemyOnmka bearapus m Ha BbTpemHure npaBwia Ha YHCC 3a
MPUCHKTaHEe Ha 00pa3oBaTeIIHATa U HAyYHA CTETICH ,,IOKTOP .

Hara: 07.07.2025r.
rp. Codus Hogmuc: .....coovvvviiiiiiin..
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Topic of the dissertation:
VIOLATIONS OF RIGHTS TO ARTISTIC PROPERTY IN AN INTERACTIVE
ENVIRONMENT AND FORMS OF PROTECTION

1. Information about the author
The dissertation author is and studied at doctoral program
department
"Intellectual Property and Technology Transfer," Business Faculty of UNWE in a scientific
specialty pursuant to the Order of the Vice-Rector for Scientific Research and Innovation at
UNWE
No. 1830/25.06.25 The training was carried out on a regular basis during the period 2021-2025.

Bilyana Dimitrova was born on July 26, 1995, in Pernik, Republic of Bulgaria. She is a
Bulgarian citizen. She holds a bachelor's degree in Creative Industries and Business (2014—
2018) and a master's degree in Intellectual Property and Business (2018-2019) at the
University of National and World Economy (UNWE). Since March 2021, she has been a
PhD student at UNWE in the field of Intellectual Property. Biliana Dimitrova demonstrates a
high level of performance in her individual plan. She is the author of six scientific
publications, four of which are in refereed online journals, one in a scientific forum
collection, and one in the process of being published in the journal Azbuki. The topics are
closely related to her dissertation work, focusing on copyright, intellectual property
protection in the digital environment, and the application of artificial intelligence in this field.
She has completed over 10 specialized training and certification programs organized by
WIPO, EUIPO, EPO, and others. Her participation in these courses demonstrates a sustained
interest in scientific development and deepening her knowledge on the topic of her
dissertation. She has excellent management, organizational



and legal skills, proven by her many years of practical experience in the field of intellectual
property.

2. General characteristics of the presented dissertation

The dissertation is structured into an introduction, three main chapters, a conclusion, a
contribution section, a list of sources used, and appendices. The volume is significant, with
over 230 pages of main text and over 240 pages of appendices, which is in line with the
requirements for a doctoral thesis at UNWE. Chapter One examines the conceptual and
legal context of artistic property in an interactive environment. Chapter Two analyzes
infringements of artistic property in EU countries (2010-2024). Chapter Three presents
forms of protection and new management models. The appendices contain survey
instruments, a regulatory framework, graphs, and additional empirical data. The topic of
"Violations of artistic property rights in an interactive environment and forms of protection”
is highly relevant. With the advancement of digitization and the widespread penetration of
the Internet and artificial intelligence in the creative industries, the need for legal, technical,
and organizational protection of artistic property is critical. The author places the topic in a
European and national context, referring to statistics and empirical data that clearly
demonstrate the significance of the problem. The objective is clearly formulated to propose
contemporary forms of protection and models for the management of artistic property in the
context of infringements in an interactive environment. The tasks (five in number) are
sequentially arranged, specific, and consistent with the stated objective. They include legal
analysis, classification, interviews with institutions, proposals for models, and others. The
subject of the study is artistic property in an interactive environment. The subject is
infringements on it and existing and potential forms of protection. The outline of the object
and subject is logical and comprehensive. The main thesis is that the interactive environment
poses a challenge to the creative industries, leading to systemic infringements that require
innovative models of management and protection, not only legal but also technical and
organizational. The theses are developed in detail and supported by evidence. The literature
used is extensive, diverse, and up-to-date. The author refers to over 100 sources, including:
international and European legislation; foreign and Bulgarian authors (Kruskov, Tsakova,
Kamenova, Trencheva, etc.); scientific publications from databases and conferences; reports
by EUIPO, Eurostat, and other bodies. There is a deep understanding of the scientific and
legal issues. In addition to secondary sources, the author also uses primary data collected
through surveys and interviews with representatives of institutions (Ministry of Interior,
Ministry of Culture, General Directorate for Combating Organized Crime, etc.).

The dissertation is distinguished by its clearly structured and logically consistent
argumentation, relevance, practical significance, and original contribution to a field that is
underdeveloped in the Bulgarian scientific tradition, namely artistic property in the digital
environment. The methodological approach is correct, and the level of knowledge on the
subject is high.



3. Assessment of the scientific and applied scientific results obtained

The dissertation presents a comprehensive and in-depth analysis of the phenomenon
"infringements of artistic property in an interactive environment," applying an
interdisciplinary approach that combines legal, economic, and managerial elements. Among
the main scientific results are:

Systematization of the legal framework at international, European, and national
levels related to the protection of artistic property.

Classification and analysis of specific types of infringements (streaming, torrenting,
framing, caching, metatags, etc.) committed in an interactive environment, as well as
the related objects—music, films, programs, visual art, etc.

Creation of a typology of forms of protection — legal, technical, and organizational —
and proposals for their integrated application.

Formulation and development of three models for managing artistic property in
conditions of high risk of infringements — active, balanced, and passive models.

An empirical study was conducted through surveys and interviews with
representatives of institutions and rights holders, which contributes to the validation
of theoretical assumptions and conclusions.

Particular attention is paid to the role of artificial intelligence in monitoring infringements
and the importance of raising the culture of rights holders through training and awareness-
raising — a contribution with scientific and applied potential.

The study is distinguished by its methodological consistency and diversity of analytical
tools. The following were used:

Historical analysis — for the development of the legal framework and concepts of
artistic property;

Comparative method — for comparison between practices in EU countries;
Empirical research — through surveys and interviews with rights holders and users;

Experimental approach — through analysis of real cases and testing of applicable
models;

SWOT analyses — to assess the effectiveness of Al-based monitoring and
organizational methods;

Systemic and comprehensive approach — integrating legal, economic, and
managerial dimensions.



The chosen methodology is adequate for the purpose and subject of the study and has been
successfully applied in practice.

All five main tasks have been fully accomplished:
« The legal framework has been examined thoroughly and critically;
« Violations have been identified, classified, and analyzed by type, form, and impact;
« The objects of artistic property have been clearly systematized,
+ Interviews with key institutions have been successfully integrated into the analysis;
« New models and proposals with potential for practical application have been developed.

The stated objective of the dissertation has been achieved. The author presents a well-
founded proposal for a contemporary approach to the protection and management of artistic
property in a digital environment.

4. Assessment of scientific and applied scientific contributions

The author has clearly and coherently formulated several groups of contributions covering
the theoretical development of the conceptual framework, the analysis of the legal
framework, the classification of infringements, the study of existing protection mechanisms,
and the development of new models for the management of artistic property. The
contributions are presented in a systematic manner and meet the requirements for originality
and validity.

There is a clear distinction between scientific and applied scientific contributions, which
is a sign of academic maturity and a good understanding of the criteria for evaluating a
dissertation.

Main scientific contributions

« A new typology of infringements on objects of artistic property in an interactive
environment has been formulated, which builds on existing classifications in
Bulgarian and foreign literature.

+ The theory of artistic property has been enriched by defining its characteristics
and legal aspects in the context of the digital and interactive environment.

« A concept of cumulative protection has been developed, combining legal,
technical, and organizational measures, which broadens the scientific discourse on
approaches to countering infringements.

+ A critical reading of the regulatory framework at national, European, and
international levels is proposed, highlighting specific shortcomings and opportunities
for improvement.



Main scientific and applied contributions

+ Three innovative models for managing artistic property in conditions of high risk of
infringement have been developed—active, balanced, and passive—which can be
applied in practice by rights holders, institutions, and collective rights management
organizations.

« A SWOT analysis of technical and organizational methods for monitoring using
artificial intelligence has been introduced, with suggestions for their improvement
and adaptation.

« An empirical study has been conducted among copyright and related rights holders,
as well as among users of artistic content, which has been used to validate the
theoretical propositions.

+ Practical proposals have been formulated to improve the effectiveness of
institutional protection, including through training, awareness-raising, and regulatory
Initiatives.

The contributions identified by the author are real, original, and significant for both science
and practice. They expand and build on existing knowledge in the field of intellectual
property, especially in the context of the new challenges posed by digitization and cross-
border content distribution. The scientific and applied results have the potential to be
implemented in institutional and market practice.

5. Assessment of the publications related to the dissertation

PhD student Biliana Dimitrova is the author of several scientific publications directly related
to the topic of her dissertation, covering both the theoretical aspects of the protection of
artistic property in the digital environment and applied analyses. The publications of the
doctoral student have been disseminated in specialized Bulgarian and international electronic
publications with an academic and scientific-applied profile. Some of the articles are in
English and are aimed at the international scientific community, which contributes to the
wider dissemination of the results achieved. The topic is of current relevance and concerns
the intersection between law, technology, and cultural industries, an area in which systematic
and interdisciplinary research is still lacking.

There is thematic consistency between the content of the dissertation and the published
materials. Some of the publications present the results of empirical research and comparative
legal analysis, which contributes to the validation of the conclusions and recommendations
set out in the main work. Bilyana Dimitrova's publication activity reflects her consistent
scientific commitment to the issue of copyright and related rights in an interactive
environment. The results obtained have been adequately presented to the academic
community, both



national and international level, which testifies to their scientific significance and
applicability.

6. Assessment of the abstract

The abstract is structured correctly and complies with the requirements for an academic
document that presents the main content of the dissertation in a summarized form. It clearly
and consistently presents the relevance of the topic, the object, subject, aim, and
objectives of the research, the methodological approaches, the scientific and applied
aspects, and the structure of the dissertation. The main conclusions and proposals are
adequately summarized and reflect the key findings of the main work. The publication
activity is correctly reflected. The abstract fully reflects the content and logical structure of
the dissertation. No significant discrepancies, inaccuracies, or omissions have been found in
the presentation. The language is academic, the style is concise, and the wording is clear,
which facilitates the scientific audience's orientation on the topic and the contributions of the
research. The abstract has been prepared in accordance with academic standards and
accurately presents the content of the dissertation. It fulfills its purpose of informing the
scientific community about the essence, objectives, methodology, and contributions of the
research, while maintaining its scientific integrity and clarity.

7. Critical comments, recommendations, and questions

Despite the high scientific and practical quality of Biliana Dimitrova's dissertation, this
assessment includes some critical comments.

Despite the good comparative legal analysis, the dissertation lacks more in-depth examples
from foreign case law (e.g., decisions of the Court of Justice of the European Union, WIPO,
or national courts in the United States, Germany, and France) that would strengthen the
argumentation regarding the forms of protection.

Objects such as visual arts, stage performances, and photography are dealt with more
superficially than musical and audiovisual works. This limits the applicability of the
proposed models to certain sectors.

Despite the presentation of numerous forms of infringement, no general
"risk profile" for typical infringements according to their severity, prevalence, and economic
damage. Such a model would facilitate preventive policies.

Questions for the author:

1. What specific regulatory changes would you propose for Bulgarian legislation
based on your research?

2. How do you assess the applicability of your proposed models in small and
medium-sized enterprises in the creative sector, which often lack the resources
for monitoring with artificial intelligence?



3. How would you adapt your conclusions to the expanded use of generative Al
(e.g., in the context of deepfakes, AlI-generated art, etc.)?

4. Do you think that institutions in Bulgaria have the real capacity to implement
the cumulative protection you propose, and what needs to be changed in
operational terms?

The comments and questions above do not undermine the value of the dissertation, but
are intended to contribute to its future development. They demonstrate the maturity of
the research approach, but also outline potential directions for further scientific and
practical work in the field.

8. Conclusion

After a detailed review of the dissertation by Biliana Dimitrova, entitled

"Violations of artistic property rights in an interactive environment and forms of
protection," as well as the accompanying materials, abstract, publications, and documents, I
express my clear and positive opinion on her scientific and research work. In view of the
above, I consider that the dissertation fully meets the requirements of the Law on the
Development of Academic Staff in the Republic of Bulgaria and the internal rules of the
UNWE for awarding the educational and scientific degree of "Doctor."
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