YHUBEPCUTET 3A HAITMOHAJIHO 1 CBETOBHO CTOITAHCTBO

CTAHOBHUIIE

Or: mnpod. a. . UBaiisio Xpucros Xpucros, YHCC,
Hayuna cneyuannocm: Opranuzanys U ynpasieHHE U3BbH cdepaTa Ha
MaTepUaTHOTO MPOU3BOJICTBO

OTHOCHO:  JUCEPTALMOHEH TPYJ 3a MPUCHKJIaHEe HAa 00pa30BaTeIHA U Hay4YHa
CTEIIEH ,,AOKTOP* 1o Hayuna cneyuarnocm B YHCC.

ABTOp Ha TUCEPTALIMOHHUS TPY/I: Anbena Jlozanosa Anexcanoposa

Tema Ha JOHUCEPTALMOHHUSA TPYA: OBJIEKJIOTO KATO HEBEPBAJIEH
DAKTOP 3A U3I'PAKIAHETO HA TYBJIMYEH OBPA3
Juzumannu mpancghopmayuu u Ho6u OHAAUH MEXHUKU

OcHosanue 32 IpeICTaBIHE HA CTAHOBUIIIETO: YYacTHE B ChCTaBa Ha HAYYHOTO
KYpH TIO 3aIUTa Ha JUCEPTAMOHHUS Tpya chriacHo 3amoBea Ne 3400/ 23.10.
2025 r. na Pexropa na YHCC.

1. Undopmanus 3a JucepTanTa

JlucepTaHThT ce € o0ydaBaJl MO JOKTOPCKa IporpamMa KbM Kameopa
»Meouu u obwecmeenu romyHukayuu“, @axyimem ,JkoHOMUKAaTa Ha
unppactpykrypna“ va YHCC mno wuayuna cneyuannocm ,OpraHuzanus u
yOpaBJIieHHEe U3BBbH cdepara HAa MaTEPUATHOTO MPOU3BOJICTBO® CBHIVIACHO
3amoBen Ha 3aMm.-pektopa o HUJ] nHa YHCC Ne 962 /12.04 2022. OGyueHHeTO
€ OCBIIECTBEHO B pedosra dhopma mipes nepuoga 2022-2025 r.

2. O01ma xapakTepuCcTUKA HA NPeCTABEHUS TUCEPTAIUOHEH TPY/

Omie B HAYAJIOTO MCKaM ca oTOesiexa, ue 3ajjadara ¢ KOSITO Ce € 3aeia
AnbGena AnekcaHIpoBa B CBOS AMCEPTAIMOHEH TPy € MPeIu3BUKATEIHA, HO U
TpyaHa. ToBa € Taka, 3alIOTO MoJara € TPYAHO €IHO3HAYHO OIPEICIINM

MpeAMET WU O0EKT Ha aHau3, (PEHOMEH, KOWTO HEMPECTaHHO Ce M3ILTHh3Ba OT



U3CIIEIOBATENICKUSL KOHTPOJ, cepa, KOATO U UCTOPUUECKHU, U TUIIOJIOTUYHO HE
€ paBHO3HAaYHa Ha camara ce0e cH, He €, Taka Jia ce Kaxe, ,,caMOThXK/IeCTBEeHa .
deHOMEeHBT Ha MoJiaTa, Taka XapakTepeH 3a 19-tu u ocobeno 3a 20-Tu Bek (a
MO BCSIKa BEPOATHOCT Ie ObJe 0COOCHO BakeH U 3a 21-M BEK) OOMKHOBEHO
OoCTaBa HAaCTpaHM OT H3CIECABAHETO HA XYJOXKECTBEHATa KyjlATypa M Ha
CbBPEMEHHOTO M3KyCTBO. A B YCIOBHATa Ha [IoOamu3anusaTa W Ha
JUTUTATHATE TEXHOJIOTMM OT CBIIECTBEHO 3HAUYCHHE CTaBa BKIIIOYBAHETO Ha
MaKCHUMaJIHO IIMPOK KPBI' SIBJICHHUS B ONTHUKATa Ha u3cienoBareiauTe. B To3um
MyHKT CIELHAIHO MPOOJEeMUTE HAa MOJAaTa BCE IO YECTO 3aeMaT IM0JIaraeMoTO
UM C€ MSICTO KaTO ITBJIHOMPABEH OOEKT HAa aHAJIU3 M0 OTHOLIEHUE Ha HACOKUTE
Y TEHJCHIIMUTE HAa CbBPEMEHHHUTE BU3YyaJIHH U3KYCTBA.

AK1eHT B naucepranusata Ha AsOeHa AJEeKcaHJIpoBa € MojiaTa Karo
KYJATYpEH U coluajieH (P€HOMEH - HeMHATa poJisi B KyJATYPHOTO MPOCTPAHCTBO.
YMECTHO JOKTOpHATKAaTa M3XO0XJa OT OMNpENeNICeHHEeTO Ha YIpux Jleman, ue
Mozata € ''mapagurmMa Ha MOJEpHara KyJTypa' ¢ aHaJIu3hpa Kak
OTJIMYUTENHUTE Oele3 Ha  MOJEPHOCTTAa MOJydyaBaT CBOETO  Haii-
HEIMOCPEACTBEHO OTpakeHHEe B mojaarta. KazaHo HakpaTKO KOMyHHKaTHMBHaTa
¢yHKUMS Ha OOJEKIOTO € B OCHOBara Ha wu3cienBaHero. OTTyK u
000CHOBAaHOCTTa Ha Te3aTa Ha AsOeHa AJleKkcaHApoBa:  MojaTa Karo
MHCTPYMEHT 3a COLMAJIM3allMs Ha OTAENHATa JIMYHOCT; JpexXara KaTo 3HaK 3a
MJEHTUYHOCT 4Ype3 KOWTO c€ HM3pa3siBa WHIMBHUAYATHOCT, COI[MAJIEH CTaTyc,

HNKOHOMHUYCCKH IMPOCIICPUTCT.

3. OueHka Ha MOJy4YeHUTe HAYYHH M HAYYHO-TIPUJIOKHH Pe3yaTaTH

Te wmorar pma ce cucTeMaTusupar B clegHara HpUMEpHa

IIOCJICA0OBATCIIHOCT:



JlokTopaHTKaTa € pasriiefajia o0JIEKIOTO KaTO MOIIEH UHCTPYMEHT,
KOWTO BJIMSAC BHPXY HAIIHS )KUBOT HA Pa3IMIHUA HUBA — OT JIMYHOCTHOTO
u3paszsgBaHe 10 COLMaJHATa HJACHTUYHOCT, KYJTypHaTa 3HAuYMMOCT H
UKOHOMHUYECKOTO pa3BuTue. OCBEH TOBa TO € M CpPEACTBO 3a
caMmou3paszsiBaHe, I[O3BOJISIBAKM HM Ja KOMYHHUKHpaMe€  HalIuTe
WHIUBUYAIHUA TPEANOYUTAHUS, HACTPOCHUS U UICHTUUYHOCTH 0€3 TyMH.
Upe3 u300p Ha JOpexu M aKcecoapH, HUE OMOBECTSBAME HaIMWs CTUJ,
collyajHaTa HHU UJCHTUYHOCT U MPUHAMJIEKHOCT KbM OIPEJCICHU
KYJTypH, HalllMs COIMAJIeH CTaTyc, npodeCuoHaliHa MPUHAIICIKHOCT H
KaTo IJIO: Ka3BaMe Ha CBETAa KOU CM€ HUE.

Anbena AnekcaHIpoBa HEABYCMHCIIECHO € jJoKa3alia, 4e 0O0JIEKJIOTO
KaTo HeBepOalieH (akTop 3a wuH3rpaxijaaHe Ha nyOnuueH oOpa3 wuMa
3HAYUTEJIEH TICUXOJIOTUYECKH e(PeKT BBPXY CaMOYYBCTBHUETO W
HAaCTPOCHUETO Ha 4YoBeka. M3BecTHO €, 4e MojaTa Mo3BOJIsIBA Jla CE€ UTpae
C pa3JM4YHU POJU B 3aBUCUMOCT OT KOHTEKCTA U HYKJIUTE.

Hucepranusita Ha AnOeHa AJekcaHIpoBa pa3KpuBa poJisiTa Ha
HOBUTE TEXHOJOTUHU U U3KYCTBEHHAT UHTEIICKT, HABIMU3AIIN ObP30 U MaIliadHoO B
CbBPEMEHHUSI CTUJI Ha >KMBOT. Te HMMar Beuye CIOCOOHOCTTa HE caMo Ja
uHopMHUpaT, HO W Ja MOJEIUPAT, W OIICHSABAT 4Ype3 HEOTPaAaHUYCHHUTE CH
BB3MOKHOCTH pa3IMuyHu chepu OT HamMs KUBOT. [[ururanmHara mona u
U(PPOBOTO MPOCTPAHCTBO MpeIaraT eMOIMOHATHO U3KUBSIBAHE, U3MOJI3BAMKHU
TUYHUTE (PaHTa3uMd HA TIPUTEKATENS M BB3MOXHOCT 3a COOCTBEHO y4yacTue B
Chb3JABAHETO HA Ju3aiiHa.  HaBiau3aHeT0o Ha BHUPTYaJlHU CBAT B MOJA
PEBOIIOLIMOHU3MPA MOJIeJIa U HauMHA, N0 KOWTO C€ Cbh3[aBaT, KOHCyMHUpaT U
THPTyBaT 00JIeKIIaTa, KaTo JaBa Bb3MOXXHOCT Ha JU3aiHEPH W MOJHU MapKH Ja

TreHEPUPAT MPUXOAM, Ja ONTHUMHU3HUPAT NPETEHUMH 3a “yCcToMuMBa mMoja’, aa



IMpeMaxHar reoprpa(bCKHTe OI'paHUYCHUA MW A4 JdaJaT HOB 06p&3 HN3BbH

(¢u3nYeCKrs KOHTEKCT Ype3 BUPTyaJICH JTBONHHIIH.

4. OueHka HA HAYYHHUTE U HAYYHO-TIPUJIOKHU MPUHOCH

Anbena AnekcaHJpoBa TOYHO U MyHKTyaJHO € mocoumiia npuHocute. Te ce
3aKJIF0YaBaT B PA3KPUBAHETO HA MEXAHU3MUTE, YpEe3 KOUTO CTaBa
npeoOpa3yBaHETO HAa HAauWHA, MO KOWUTO KOHCYMaTOpWUTE Ia3apyBaTr u
B3aMMOJECHUCTBAT C MOJHATa WHAYCTpUA. B ToiiMa CTEeneH W3KYyCTBEHHST
UHTEJICKT W JUTUTATHUTE TIAaTGOPMU MPOMEHSAT OOMYaWHUTE TPaAUIMU Ha
Ch3JaBaHe, IpeJjaraHe U KOHCYMHUpaHe Ha mojara. BcHuko TOBa MO3BOJIsIBA
Ch3JABAHETO HA MEPCOHAIU3UPAHH MOJHU TNPEKUBSBAHUS: HAIPUMED
IIPENOPBKU 32 CTUIL, CTPYKTYPHUPAHE Bb3 OCHOBA HA MPEIUIIHU NIPEAIIOYUTAHUS
1 nokynku. Kato 6e3cnopeH npruHOC Ha AUCEPTAIUATA € OTKPOsSIBAaHE HA HOBUS
WHOBAaTUBEH MOjEN, MO0 KOWTO ce NpoBEXAaT MOJHU CHOUTHUS U IIOYyTAa.
Bupryanaure MOOHM CceIMMUM JaBaT BB3MOXXHOCT Ha JU3aHEpUTE Ja
MPEJCTaBIT CBOUTE KOJICKIIMU HA ayJIUTOpuATa 0e3 (PU3NYeCKo MPUCHCTBUE.
ToBa mbK BOAM OO MO-IIMPOKA BUIUMOCT U JOCTBIIHOCT HA MOJHUTE MApKU U
JIA3aUHEPH.

He mora na otMuHa ¥ BrieyaT/IsiBalllusl EMIMPUUYEH MaTEpUall, BbPXY KOHUTO
CTBIIBA JUCEPTALMOHHUSA TPY/I, JaBall] JOMBIHUTEIHA 0OEKTUBHOCT U TUTBTHOCT
Ha HaMpaBECHUTE aHAIM3U U U3BOAUM. OCBEH Ha CEPHO3EH aKaAEMHUYEH TPV,
CBUJETEIIA CME€ U HA W3CJEIBaHE, KOETO MMa M HU3PA3€H MPAKTUKO-TIPUIOKEH

XapakTep.



5. Ouenka Ha NMyOJUKALMHUTE MO IUCEPTALMSTA

[Ipunoxenute nyoOmUKaMu ca dYeTHpu. Te ca B pakypca Ha
JqUcepTanusTa U ca J0CTaThuHO Ha Opoil 3a mpugoOuBaHe HA oOpa3oBaTeIHaTa
Y Hay4Ha CTEIIEH ,,JOKTOP .

1.Anekcanapona, Andena. Bupryannara Moza - HOBUAT (PEHOMEH Ha
“Oes3mrbpTHHS’ 00pa3. B: Menuu u o6iectBenn komynukaruu. U3a. YHCC;
Anma komyHukaius. bpoii 56, @eBpyapu 2024. Available from: https://media-
journal.info/?p=item&aid=467

2.Anekcanaposa, Anbena. MojieH Tu3ailH U BUPTYyaTHH KOMYHUKAIUH.
JIUruTaTHOTO OOJIEKIIO KaTo MPEANOoCcTaBKa 32 UMHI)KOBH TpaHC(HOpMaIUU.
COOpHUK C TOKJIaI OT MEKIyHApOJIeH HayueH (popyM, opraHu3upaH ot
kateapa "Menuu u obmiectBenr komyHukanuu'. Codust: M3a. kommieke —
YHCC, 2018.

3.AnekcanqpoBa, AndeHa. JlururaiHara Mojia: OHJIallH TEXHUKHU, HHCTa-€pa U
BUPTyaJIHA 00IIHOCTH. B: Menuu n obmecrBenukomynukauuu. U3a. YHCC;
Anvakomynukanus. bpoit 58, OxromBpu 2024. Available from: https://media-
journal.info/?p=item&aid=472

4. AnekcanapoBa, AndeHa. MosieH Tu3aifH U BUPTyaJlHU KOMYHUKAIUH.
JurutamHoTo 00JIEKJIO KaTo MPearoCcTaBKa 38 UMUIKOBU TpaHC(HOpMAIIHH.
COOpHUK C IOKJIaJu OT JOKTOPAHTCKU cemuHap Homep 5. [TocBeren Ha 70-Ta
roAUIIHUHA Ha nipod. JIrobomup Croiiko. M3narencku kommiekc — YHCC. Codus, 2024,

6. Ouenka Ha aBTopedepara
ABTopedepaThT OTroBaps Ha BCHYKH aKaJCMHUYHU HW3UCKBAHHA,

CHUHTC3HUpPa OCHOBHUTC IIYHKTOBC Ha JUCCPTALMATA U KOPCKTHO A IIPCACTABA.

7. KputuuHu 0esie:KKH, NPeNnoOpbKU U BbIPOCH

Crnen HeoOxoauMarta pelakivs JUcepTalusaTa jJa u3jie3e B OTAeNeH
MoHOTpaduyeH TPy, aJpecupaH KbM IIUpOKa ayauTopus. bux 3aman
CIeNHUSI BBIOPOC: CHINECTBYBAT JIM WHAUBUAYyaTHU EJIEMEHTH OT
OOJIEKIIOTO M aKCeCcoapuTe, KOMTO BUHATH M3/IaBaT XapaKTepa Ha TEXHUS
MIPUTEKATEI?



8. 3akiaouenue

Jucepranmusita HOCH Oe3CcrOpeH NPUHOCEH Xxapakrtep. TekcThT e
HOBATOPCKHU, HANMCAH € MYHKTYaJHO, MPelU3H0 U YeTHBHO. Bcuuko ToBa
MH JaBa OCHOBaHHE [a IJIacCyBaM IOJIOKMTEJIHO 32 MPHUCHKIAHETO HA
oOpa3oBaresiHaTa M Hay4dyHa creneH ,/lokrop” Ha AjubOena JlozaHoBa
AJIeKCaH/IpPOBa U 1a IPU30Ba YBAKAeMO HAYYHO KYPH Ja CTOPH CHIIOTO.

JlaTa / MsCTO IToammc:
20.11.2025 .
Codus



UNIVERSITY OF NATIONAL AND WORLD ECONOMY

STANOVISE

From: Prof. Dsc. Ivaylo Hristov Hristov, UNWE,
Scientific specialty: Organization and management outside the field of
material production

Subject: Dissertation for awarding the educational and scientific degree of
Doctor in a scientific specialty at the UNWE.

Author of the dissertation: Albena Lozanova Alexandrova

Topic of the dissertation: CLOTHING AS A NON-VERBAL FACTOR FOR THE
CONSTRUCTION OF A PUBLIC IMAGE
Digital transformations and new online techniques

Grounds for submission of the opinion: participation in the Scientific Jury for
the defense of the dissertation according to Order No 3400/ 23.10. 2025 of the
Rector of UNWE.

1. Dissertation information

The dissertation student was trained in the Doctoral Program at the
Department of Media and Public Communications, Faculty of Infrastructure
Economics at the UNWE in the scientific specialty Organization and
Management Outside the Sphere of Material Production in accordance with the
Order of the Vice-Rector for Research and Development of UNWE No 962
/12.04 2022. The training was carried out in a regular form in the period 2022-
2025.

2. General characteristics of the presented dissertation

From the very beginning, | would like to note that the task that Albena
Alexandrova has undertaken in her dissertation is challenging, but also difficult.

Fashion is a difficult subject or object of analysis to define unambiguously, a



phenomenon that constantly eludes research control, a sphere that is neither
historically nor typologically equivalent to itself, that is not, so to speak, "self-
identical.” The phenomenon of fashion, so characteristic of the 19th century
and especially of the 20th century (and in all probability will be especially
important for the 21st century as well) usually stays away from the study of
artistic culture and contemporary art. And in the context of globalization and
digital technologies, it becomes essential to include the widest possible range of
phenomena in the optics of researchers. At this point, the problems of fashion
are increasingly taking their rightful place as a full-fledged object of analysis in
terms of the directions and trends of the contemporary visual arts.

The focus of Albena Alexandrova's dissertation is fashion as a cultural
and social phenomenon - its role in the cultural space. Appropriately, the
doctoral student proceeds from Ulrich Lehmann's definition that fashion is a
"paradigm of modern culture” and analyzes how the distinctive features of
modernity receive their most direct reflection in fashion. In short, the
communicative function of clothing is at the heart of the study. Hence the
validity of Albena Alexandrov’s thesis: fashion as a tool for socialization of the
individual; clothing as a sign of identity through which individuality, social

status, economic prosperity are expressed.

3. Evaluation of the scientific and applied scientific results obtained

They can be systematized in the following example sequence:

The PhD student has examined clothing as a powerful tool that
influences our lives on various levels, from personal expression to social
identity, cultural significance and economic development. It is also a

means of self-expression, allowing us to communicate our individual



preferences, moods and identities without words, our social identity and
belonging to certain cultures, our social status, professional affiliation,
and in general: we tell the world who we are.

Albena Alexandrova has unequivocally proven that clothing as a
non-verbal factor for building a public image has a significant
psychological effect on a person's self-esteem and mood. It is known that
fashion allows to play different roles depending on the context and needs.

Albena Alexandrova's dissertation reveals the role of new
technologies and artificial intelligence, which are entering the modern
lifestyle quickly and on a large scale. They already have the ability not
only to inform, but also to model and evaluate through their unlimited
possibilities different spheres of our lives. The entry of virtual worlds into
fashion is revolutionizing the model and way clothing is created, consumed and
traded, enabling designers and fashion brands to generate revenue, optimize
claims for "sustainable fashion"”, remove geographical constraints and give a

new image outside the physical context through virtual doppelgangers.

4. Evaluation of scientific and applied scientific contributions

Albena Alexandrova has accurately and punctually indicated the
contributions, which consist in revealing the mechanisms through which the
transformation of the way consumers shop and interact with the fashion
industry. Largely, artificial intelligence and digital platforms are changing the
usual traditions of creating, offering and consuming fashion. All this allows for
the creation of personalized fashion experiences: for example, style
recommendations, structuring based on previous preferences and purchases. An

indisputable contribution of the dissertation is the highlighting of the new



innovative model on which fashion events and shows are held. Virtual Fashion
Weeks give designers the opportunity to present their collections to the
audience without physical presence, which in turn leads to wider visibility and
accessibility of fashion brands and fashion brands. Designers.

| cannot ignore the impressive empirical material on which the dissertation is
based, giving additional objectivity and density to the analyzes and conclusions
made. In addition to serious academic work, we are also witnessing a study that

has a pronounced practical and applied character.

5. Evaluation of dissertation publications

The attached publications are four. They are in the perspective of the
dissertation and are sufficient in number to acquire the educational and
scientific degree of "Doctor".

1. Alexandrova, Albena. Virtual Fashion - the New Phenomenon of the
"Disembodied"” Image. In: Media and Public Communications. Ed. UNWE;
Alma Communication. Issue 56, February 2024. Available from: https://media-
journal.info/?p=item&aid=467

2. Alexandrova, Albena. Fashion design and virtual communications. Digital
clothing as a prerequisite for image transformations.

Collection of papers from an international scientific forum organized by the
Department of Media and Public Communications. Sofia: 1zd. Complex —
UNWE, 2018.

3.Alexandrova, Albena. Digital Fashion: Online Techniques, Insta-era and
Virtual Communities. In: Media and Public Communications. Ed. UNWE;
Almacommunication. Issue 58, October 2024. Available from: https://media-
journal.info/?p=item&aid=472

4. Alexandrova, Albena. Fashion Design and Virtual Communications. Digital
Clothing as a Prerequisite for Image Transformations. Collection of Papers

from Doctoral Seminar No. 5. Dedicated to the 70th Anniversary of Prof.
Lyubomir Stoykov. Publishing Complex — UNWE. Sofia, 2024,
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6. Evaluation of the abstract
The abstract meets all academic requirements, synthesizes the main

points of the dissertation and presents it correctly.

7. Critical notes, recommendations and questions
After the necessary editing, the dissertation should be published in a
separate monographic work, addressed to a wide audience. | would ask
the following question: are there individual elements of clothing and
accessories that always betray the character of their owner?

8. Conclusion

The dissertation is of an indisputable contributing nature. The text is
innovative, it is written punctually, precisely and readably. All this gives
me grounds to vote positively for the awarding of the educational and
scientific degree ""Doctor* to Albena Lozanova Alexandrova and to call on
a respected scientific jury to do the same.

Date/Place Signature:
20. 11. 2025
Sofia
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