CTAHOBWUIILIE

3a AMcepTallMOHEH TPy, IpeAcTaBeH 3a Iy0IMvHa 3alInTa,
Ha gokropaHT AJIBEHA AJTIEKCAHIOPOBA
Ha TeMa:
OBJIEKJIOTO KATO HEBEPBAJIEH ®AKTOP 3A
MN3TPAXKIAHETO HA ITYBJIMYEH OBPA3
Hururaaau TpaHcdOpMaIMu M HOBY OHJIAVH TeXHUKM

3a IIpUChXOaHe Ha O6pa3OBaT€J'IHa V1 Hay4Ha CTelleH ,,):[,OKTOP”

ot npod. a-p SIHa Kocragmuaosa -
pBKOBOaMTEI Ha KaTeapa ,Monen nu3aH”

B HaI_[I/IOHaJ'IHa Xyao>KeCcTBeHa aKaJeMmsi

HucepranoHHMAT TPy Ha AiibeHa AslekcaHaposa Ha Tema ,O0s1eKI0TO
KaTo HeBepOasleH (akTop 3a m3rpaxgaHeTo Ha IIyOimueH oOpas. dururamnHm
TpaHcpopMaliv ¥ HOBM OHJIAVH TeXHMKW ' C HaydeH PbKOBOAWUTENI IIpod. MO.H.
JIrobommp CTOVIKOB, e IIpeAcTaBeH 3a MyOmmdaHa 3ammra B KaTenpara Ha IOHECKO
~Menum 1 obmectsenn komyHukauuy” Ha YHCC. TekcTpT e cucreMarmsupaH B
yBOJI, ITIeCT IJIaBY, 3aK/IIOYeHe, CIIpaBKa 3a OCHOBHUTE IIPMHOCK — HayYHM IPUHOCK
VM Hay4dHO-IIPWIOXHM, ¥ CHUCBbK Ha IyOJIMKauuuTe, CBBpP3aHM C TeMaTa Ha
AVicepTallVIOHHUS TPY/I.
bubrmorpadusiTta e pecriekTupaliia - B Hest Biam3atT 215 3amiasus, ot kouto 148 Ha
Obrrapcku n 67 Ha gy e3uiiy. O6mmsT obem e 310 cTpaHmMIL.

M36oppT Ha Tema 3aciIyXaBa agMMpallMM Ha ITbpBO MSCTO, 3apaam
aKTyaJIHOCTTa Ha mpoOsiema oOT ,...HaBimmsaHero Ha W3KycTBeHWMS WHTEJIEKT U
AVTUTaJIHUTEe TeXHUKM 3a M3TpakiaHe Ha MMMUIDK B IIyOJIMYHOTO IIPOCTPAHCTBO.
Hosara BupTyasiHa cpela IIOCTeIIEHHO 3ajlMdaBa TPaOMUIMOHHOTO OOJIeKIo u
BepOasTHOTO oBecTBOBaHMe.” (C.6)

Kaxsa e mernra Ha nucepraumoHHMsS TpyA? B kakBa mocoka ca HacoueHU

yawmeata Ha OOKTOPAHT Asbena AJ'_[eKCaHHPOBa? ABTOpKaTa ACHO " TOYHO
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OIIpeliesIsI CBOSITA OCHOBHA I€Jl, a WMMEHHO: ,... [a IIOKaXe CIIOCOOHOCTTa Ha
00JIeKIOTO [1a HAIXBBP/IM OOMKHOBEHaTa CM POJII Ha IIOKpMBaHe Ha TSUIOTO U
MpeBpBIIIaHeTO My B MOIIIeH MHCTPYMEHT 3a KOMYHMKAlIVs, OBJIafigBaHe V1 KyJITyPHO
m3passBaHe.” (c.7) 3a mocTUraHeTO 7 ca IIOCTaBeHM 3a paspelllaBaHe CelleM BaKHU
3afja4yy, ITbpBaTa ¥ OCHOBOIIOJIATAIlla € IIpoyuBaHe W aHaIM3MpaHe Ha
,CBIIleCTByBalllaTa Bede JIMTepaTypa 1 MHAOpMamys o TeMara 3a 00JIeKJIOTO KaTo
crCTeMa OT 3HAUM ¥ KOAOBe, YMUTO IIOCIAHMS ¥ CUTHAJIV [aBaT IIpefcTaBa 3a
VIIEeHTUYHOCT, MHAVBUILYaJIHOCT M MMUIXK.” (C.7), ¢ KOeTo ce e/ [1a ce odeprae
TeOpeTVYHaTa paMKa M KOHIIENTyaJHaTa OCHOBa Ha W3CJIe[IBAHETO, CJIell KOEeTO
aBTOpKaTa JtedpVHVIpa TEPMVHOJIOTVYHIS arlapaT, C KOVTO Iite bopasu.

[dvicepTallMOHHMAT TpPy[, peay3ypa IIPOYUYBAHETO CW, CTBIBAVIKMI BBPXY
cnernuanv3vpaHa, CeJIeKTMpaHa JIUTepaTrypa, YWMWUTO W3TOYHWMIM — OOXBaIiar
MYJITUAVCOVIDIMHAPHO HosIe. VI3nonsBaHnTe M3TOYHMIN Ovixa Ovm OT 3HaYeHme 1
B IIOMOII] Ha OBbIeny TeopeTnMYHM pa3padOTKM MO MopgoOHa wim Oim3KM Ha Hes
TeMI.

B mpomeca Ha wm3cienBaHe e TIPWIOXKEH WHTEPAVCHVIUIMHAPEH IIOIAXOT,
BKJTIOUBAILl KYJITYPOJIOTMYEH, COLMOJIOTMYEeH W CeMMOJIOTMYeH moaxorm. B
3aKJIFOYEHVETO Ce aHaIM3VpaT IIOCTUTHATHUTE pe3yiITaTi B Hay4dHaTa paspaboTka:
,HAdpexara e HeBepOajleH TEKCT, KOWTO IIpeICTaBd CBHOOIIEHMS W IIperaBa
vHOpMaIMs, HO CHIIO ¥V KOAMpa Cpera, KYyJITypa, PeUrus, €THOC, KaKTo U
VIZIeOJIOTTYECKYI VI TIOJIUTIYECKN IIPEeIIIOYNTaHs. BUIbT, HepeueBus e3mK 1 Kofja Ha
00JIeKIOTO IIOMarar 3a IIPaBWIHMS IIPOYMT Ha TeKCTa, M3IpaTeH 4pe3 gpexara.”
(c.38)

[JokropaHnT AsibeHa AjieKcaHIpoOBa ompeneis JeBeT WM3BOHa, KbM KOWUTO
HacoudBa aHaJIM3a Ha To3u Tpy[,. llle cu 11o3BosId Ja 0ObpHa cielyaIHO BHUMaHMe Ha
M3BOAM HOMep IIIeCT U cefleM, 3apa/y M3KII0UMTeIHaTa aKTyaIHOCT Ha peHOMeHa 1
aHAJIN3BT, KOUTO aBTOpKaTa IIpaBu: ,,... JUTUTAIIHATA MoIa € PeHOMEH, Ch3/Ja/leH C
nowmoinra Ha 3D TexHosiornure. T4 e M3TOUHMK Ha BIbXHOBEHMe, [IpeceyHa TOYKa Ha
Aau3ariHa, UTPWUTe VI HOBUTe OJIOKYEeVH MHCTPYMeHTN. Td e HOBMAT OMKTAaTOp Ha

TEHNEeHIINV, Cb3daBalll IIePCIIEKTVBI 3a CaMOpeaIn3arvidi. VMiMmenHo B TOBa e



CMUCBITBT Ja ThPCUM BJIMSHUETO V1 B CbBPEeMEHHOTO OOIIecTBO U B U3gBUTe 1 Cpe
MJIaJI0TO TT0KOJIeHme.” (c.176)

Hampasenute m3Bomy, cMsgTaMm, ca AOCTaTbYHa MPOBOKAIMA 3a OBIemm
TeOPeTUYHN pa3pabOTKM, Ha KOUTO IIle CTaHeM CBUIIeTeIN B CJIefBalliTe TOIVHL.

Hayunure mnpmHOCM ca TIIpelM3HO W KpacHOpeuMBO (OpMyJIMpaHL.
JokTopaHTKaTa gexapupa [iBa BUia IPVMHOCK — HAyYHW U Hay4YHO-TIPWIOXHU. B
cpepaTta Ha HayUHO-IIPWIOXKHUTE IPUMHOCKU OMX OTKpOwIa IIPVMHOC HOMep TpPMU.
JoKTOpaTbT ¥Ma cepuMO3Ha TeOpeTHMYHA CTOMHOCT, KOSTO OM IOITBJIHMIIA
MIPOITyCKMTe B oOpasoBaTelIHaTa HM CUCTeMa M Om Haarpagwla TeopeTMYHaTa 1
OCHOBa.

BammManme 3acityxasaT IlpwioxkeHnsaTra KbM OMCEpPTaUMOHHUS TPYA, KOUTO
CbC CbOpaHNTe JaHHY, TIOKPEIsT HallpaBeH!Te B TeKCTa aHaIN3L.

Anbena AsekcaHApoBa IIpOBeX[da peduiia IBIOOYMHHM WMHTEPBIOTa
(mpwiIoXeHWe HOMep IIeT) ¢ HpodecroHaJMCTV OT pa3IndHU cdepu - MOAHU
AausaviHepy, @elrbH KypHaJIUMCTM, COOCTBEHMIIM Ha MOIOHWM  CHMCAHUS,
IperiofaBaTe/I 110 MOJeH [M3aliH, Ch3aTelI Ha MOJHO ChIbpKaHMe, a ChIIO U
MOJIHV CHOUTHMS MpefCcTaBUTe/ IV Ha MOHM MapKK 1 OpaHoBe KaKTo OT bbirapus,
taka oT @panrmsa n l'epmanve.

HamrpitHO 3aciTy’keHO aBTOpKaTa IV OIIpefes KaTO IPAaKTMKO-TIPVIIOKEH
HPUHOC, 3apajy , CYCTeMaTH3MpaHeTo Ha TeXHUTe [IeHHM 00OolleHNs 3a MojiaTa KaTo
dyTypucTyHa eMOIMOHAJIHOCT, peayim3upaHa 4pe3 3D TexHosormmre, KakTo u
caMo ChITbTCTBAlllaTa pea/IHO du3MyUeckaTa Moja Ha TO3M eTall OT pasBurue. Tasu
eMIIMpPUYHA YacT IIOfCWIBA OCHOBHWUTE Hay4HM IIPVHOCK 3a OOOraTsSBaHETO U
MOJIEpPHIM3MIPaHeTO Ha TpaAMIMOHHATa CHUCTeMa 3a KOHCTpyMpaHe Ha MIyOimdeH
obpa3 upes obex1oTo.” (€.251)

Hoxropant AsibeHa AjlekcaHIpoBa IIpeylara 3a 3allliTa KOMIIeTE€HTeH,
aHaJIUTUYeH, aKTyaJleH ¥ [0 TrojigsMa CTelleH HOBAaTOPCKM TPY[, KOWUTO pasKpuBa
HeVHUTe KOMIIeTeHTHOCTV, BIMCOKa CTelleH Ha OTIOBOPHOCT ¥ TeopeTHMdYHa

IIOArOTOBKA.



Ha pbTpemmHaTa 3ammra Ha HOKTOpaTa Osixa HaIlpaBeHW IIPEIIOPBKIM OT
cTpa"Ha Ha HayuHoTOo Xypmu, komTo Osxa oTpaseHM B HaydHaTa paspaboTka u
MaTepyiaynTe Osixa IpenafieHN B CPOK, 3a Ja IIPOIBIDKM IIPOLiely paTa IIo 3allfiTaTa.

Ha ocHoBaHMe Ka3aHOTO IIO-TOpe, MOJISL YBa)KaeMOTO Kyp¥ Aa IIPWUCHIN
oOpa3oBaTesIHa 1 Hay4Ha CTelleH ,JJOKTOp” Ha AjibeHa AJjlekcaHApoBa 3a HellHaTa
avcepTanys Ha TeMma , O0s1eKI0TO KaTo HeBepOasleH pakTOp 3a M3rpakgaHeTO Ha
nyommued obOpas. HururamHm TpaHcdopMalmy M HOBM OHJIAMH TeXHUKU B
mpodecroHaIHO HampasleHne” - mpodecroHaTHO HarpasiteHre. 3.5. OOmiecTBeHN
KOMYHVKaIVM ¥ MHAPOPMAIIMOHHN HayKM, JOKTOPCKa IIporpama I10 OpraHu3aliis 1
yIpaBlleHVe W3BbH cdepaTa Ha MaTepUaIHOTO IPOM3BOACTBO (MeOumM W

KOMYHMKaLIIVN).

Codms, 10.11.2025 1. npod. a-p fIna Kocragnxosa



STATEMENT

Regarding: Dissertation for the awarding of the educational and scientific degree
PhD
Author of the dissertation: ALBENA ALEXANDROVA
Title of the dissertation: CLOTHING AS A NON-VERBAL FACTOR IN
BUILDING A PUBLIC IMAGE. DIGITAL TRANSFORMATIONS AND NEW
ONLINE TECHNIQUES
Basis for this statement: Participation in the academic jury for the dissertation

defense for the awarding of the educational and scientific degree “Doctor.”

From: Prof. Dr. Yana Kostadinova
Position: Head of the Department of Fashion Design

Institution: National Academy of Art

The dissertation by Albena Alexandrova, titled “Clothing as a non-verbal factor in
building a public image. Digital transformations and new online techniques”,
supervised by Prof. D.Sc. Lubomir Stoykov, is submitted for public defense at the
UNESCO Department “Media and Public Communications” of the University of
National and World Economy (UNWE). The text is structured into an introduction,
six chapters, a conclusion, a summary of the main contributions —both scientific and
applied —and a list of publications related to the dissertation topic. The bibliography
is impressive, consisting of 215 titles, including 148 in Bulgarian and 67 in foreign
languages. The total volume amounts to 310 pages.

The choice of topic deserves special commendation, above all for its high relevance to
current issues. As the author notes, “The rise of artificial intelligence and digital
image-building techniques in the public space, as well as the emergence of the virtual
environment, are gradually erasing the boundaries of traditional clothing and verbal
narration.” (p. 6)

The dissertation’s main goal is clearly and precisely defined: “to demonstrate the
ability of clothing to transcend its ordinary function of covering the body and to

transform into a powerful tool for communication, control, and cultural expression.”
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(p. 7) To achieve this goal, the author sets out seven key research tasks, the first and
foundational being “to study and analyze the existing literature and information on
clothing as a system of signs and codes, whose messages and signals convey identity,
individuality, and image.” (p. 7) This serves to outline the theoretical framework and
conceptual basis of the research, followed by the definition of the terminology used.
The study is built upon a solid theoretical foundation, drawing from a
multidisciplinary selection of specialized sources. The references cited would also be
valuable for future research on similar or related topics.

An interdisciplinary approach is applied, combining cultural, sociological, and
semiological perspectives. In the conclusion, the achieved results are synthesized:
“Clothing is a nonverbal text that conveys messages and information, but also
encodes environment, culture, religion, ethnicity, as well as ideological and political
preferences. The appearance, nonverbal language, and code of dress assist in
decoding the message transmitted through clothing.” (p. 38)

PhD candidate Alexandrova formulates nine key conclusions derived from her
analysis. Particularly noteworthy are conclusions six and seven, due to their
exceptional timeliness and insight into a contemporary phenomenon: “Digital fashion
is a phenomenon created through 3D technologies. It is a source of inspiration—a
meeting point of design, gaming, and new blockchain tools. It is the new trend
dictator, creating new perspectives for self-realization. This is precisely why it is
important to explore its influence in contemporary society and its manifestation
among the younger generation.” (p. 176)

These conclusions provide fertile ground for further theoretical explorations, which
will undoubtedly emerge in the coming years.

The scientific contributions are formulated precisely and convincingly. The author
identifies two categories of contributions —scientific and applied. Among the applied
contributions, I would particularly emphasize Contribution No. 3, which
demonstrates significant theoretical value and has the potential to fill gaps in the
educational system while enriching its theoretical foundations.

The appendices deserve special attention as well. The collected data substantiate and

reinforce the analytical findings presented in the main text.



In Appendix 5, Albena Alexandrova presents a series of in-depth interviews with
professionals from diverse fields—fashion designers, fashion journalists, magazine
editors, university lecturers in fashion design, creators of fashion content, and
organizers of fashion events — from Bulgaria, France, and Germany alike.

The author justifiably classifies this as a practical-applied contribution, emphasizing
the “systematization of their valuable insights into fashion as a futuristic emotional
experience realized through 3D technologies, currently complementing, rather than
replacing, physical fashion. This empirical component strengthens the core scientific
contributions by enriching and modernizing the traditional system of public image
construction through clothing.” (p. 251)

PhD candidate Alexandrova presents for defense a competent, analytical,
contemporary, and to a great extent innovative work, which demonstrates her
expertise, high level of responsibility, and solid theoretical preparation.

During the internal defense of the dissertation, several recommendations were made
by the Scientific Jury, all of which were duly addressed and incorporated in the final
version of the work, submitted on time for the continuation of the defense procedure.
In conclusion, based on the arguments presented above, I strongly support the
awarding of the Doctoral degree to Albena Alexandrova for her dissertation titled
“Clothing as a non-verbal factor in building a public image. Digital transformations
and new online techniques” in 3.5. Public Communications and Information Sciences,
within the doctoral program "Organisation and Management Outside the Sphere of

Material Production (Media and Communications)" at UNWE.

Sofia, 10.11.2025 Prof. Dr. Yana Kostadinova



