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JlucepTalluOHHUAT TPy € B 00eM oT 280 cTpaHuiy, oT KOUTO 237 CTpaHULM OCHOBEH
TEKCT, BKJIIOYBAIL YBOJ, TPH IJaBU, U3BOAM U 3aKitoyeHHe. VI3BbH OCHOBHOTO ChIIbpKaHUE ca
000cO0€HM: TNPUHOCH, CIUCHK Ha H3IOJ3BAHUTE HMH(DOPMAIMOHHU HM3TOYHMIM, CIUCHK Ha
CBKpALIEHUATA, CHUCHK Ha MyOIHUKaIIMUTE IO TEMaTa Ha IUCEPTALUOHHUS TPYI U 2 PUIIOKEHUS.
Nznoxenunero cuappka 27 tabmunm u 70 durypu. B nucepranmonnus Tpys ca HampaBeHu 194
Oenexku non yuHUA. M3non3Banute n3tounuim ca 173 (113 Ha Obarapcku e3uk, 60 Ha dy)n

€3UK), oT KouTo 136 Hay4yHa nTUTepaTypa u 37 HOPMATUBHH JIOKYMEHTA.

JlucepTalMOHHUAT TpyA € OOCBhAEH Ha 3acelaHue Ha kKarteapa ,lHrenekryanna
COOCTBEHOCT U TeXHOJIOTHYeH TpaHchep* mpu busnec Makynter Ha YHUBEPCUTET 32 HALTMOHATHO

1 CBETOBHO cTomnaHcTBO — Codus 1 e HacoueH 3a MyOIMyHa 3aIMTa Ipel HayqyHo KypH.

JlucepTaHTKaTa € 3a4rCciIeHa KaTo JOKTOPAHT B peI0BHA popMa Ha 00ydeHHE KbM KaTepa
,JIHTeNIeKkTyarHa cOOCTBEHOCT M TEXHOJOTHYEH TpaHcdep® mpu YHUBEPCUTET 3a HAIMOHAIHO U
CBETOBHO CTOMAaHCTBO Che 3amoBen Ne 1044/12.04.2021r. cwve cpok Ha oOydenue ot 03.05.2021r.
1o 03.05.2024r. JlokropanTypata € yabbkeHa cbe 3amoBen Ne 617/11.03.2024r. 3a cpok ot 1
(emna) roguHa 10 04.03.2024r. Tpanchopmupana B 3amouna popma Ha 00ydeHHE Che 3amoBes No

429/14.02.2025r. 3a cpok ot 1 (eqna) roguna 10 05.03.2026r.

[TybnuunaTa 3amuTa Ha JUCEPTALMOHHMS TPy 1€ ce chcTon Ha 15 sHyapu 2026 r. ot
10:00 4. B 3ana "Hay4ynu cpBeTH" Ha YHHBEpPCUTETA 32 HALIMOHAIHO U CBETOBHO CTOIIAHCTBO

(YHCC), Codwus, yi1. ,,8-MH TEeKEMBpH*“.

MaTCpI/Ia.TH/ITe M0 3aluTarta Ca Ha PasmoJIOKCHHUE Ha HHTCPCCYBAIUTC CC B CCKTOP
,,Hay‘IHI/I CBbBCTHU U KOHKprI/I” N Ha UHTCPHCT CTpaHHULIATa Ha yHI/IBepCI/ITeTa 34 HAaIMOHAJIHO U

cBeTOBHO cTomancTBO: http://konkursi.unwe.bg/?m=3 &amp;p=4

CbABbP/KAHUE
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1. BoBenenue B npo0/1eMaTHKATA U AKTYAJHOCT HA U3CJIeIBAHETO

CeneM ca M3KycTBaTa, KOMTO 4Ype3 pazauuHU (OPMH Ha XYHO0KECTBEHA peaTH3alius
MPENCTaBAT 00pa3y Ha KPAaCUBOTO M €CTETUYHOTO — MY3HKa, TaHII, JINTepaTypa, KUBOIUC, KUHO,
CKyJnTypa u apxutekrypa. [Ipe3 mepBara monoBuna Ha XIX Bek ce mosBsiBa ¢ororpadusTa,
HapW4YaHa ¥ JI0 MOMEHTa OCMOTO W3KycTBO. TO mpoMeHss HauyMHa, MO KOHTO YOBEK
BB3IIpHEeMa WH(pOpMalys, MPEeBPBIIANKN BU3YaITHOTO H3KYCTBO B OCHOBEH HOCHUTEN HA CMHUCHIL.
dotorpadusiTa 3amevyaTrBa OTPSI3bK OT BPEME M MPOCTPAHCTBO, MOTBBPXKAAaBa PEATHOCTTA, HO
CBILIEBPEMEHHO H3pa3sBa HMHIMBUAyAJHUS TBOPUYECKM IIOIJIE[] HA aBTOpa. 3a JBa BeKa
¢dororpadusaTa MpOHUKHA BHB BCHUKU CPepH Ha YOBEIIKHUS )KUBOT, & pa3BUTHETO HA TEXHUKATA U
TEXHOJIOTUUTE 51 HAIPaBH JIOCTHITHA 32 BCEKH.

AKTYaJIHOCT HA TeMaTa

3HaYUMOCTTa Ha HW3CIEABAHETO IMPOU3THYA OT TJI0OATHOTO PAa3MpPOCTPaHEHUE
¢dororpaduara u gurutanuzanus. B chBpeMEHHHs CBST BH3yalHAaTa KOMYHHUKAIMs H3MECTBa
TEKCTOBaTa, a M300pakeHHsTa Ce€ MPEBPbHINAT B OCHOBEH HMHCTPYMEHT 3a BB3IPHEMaHE Ha
nHpopmanus. Bernpekn MacoBoTO U3Moi3Bane Ha (oTorpad)CKu MPOU3BEICHS, HIMA JOCTATHUHO
SICHOTa OTHOCHO IpaBaTa Ha MHTEJEKTyajHa COOCTBEHOCT KAaKTO CpeJl aBTOPHUTE, Taka U Cpell
non3BarenuTte. JlOCTPIHOCTTa Ha TEXHHKaTa WM TpPUBUAHATA JEeKoTa Ha (ororpadupane
CTUMYJHMpAT MOMYJISPHOCTTa Ha TOBAa M3KYCTBO, HO W Ch3JaBaT MPEINOCTaBKU BOACIIU IO
MKOHOMHYECKH 3aryOu 3a aBTOpUTE.

lNonsima yacT OoT  TBOpYECKHM HHAYCTPUM BeUYe€ Ca U3TPaIwiid pabOTelM MOIENIU 3a
yIpaBJIeHUE Ha IpaBara, Jokato ¢ororpadckara uHIyCTpus B bbarapus Bce omle HsAMa CBOS
opraHusanus 3a KOJIGKTUBHO YIpaBieHHE. 3a CpaBHEHHUE, CBIIECTBYBAT OpraHu3aluy 3a
KOJIGKTUBHO YTIpaBJIEHUE HA aBTOPCKU MpaBa kato Mysukayrtop (1992r.), ®unmayrtop (1993r.),
TearwspayTop (1993r.), Aptucraytop (1998r.), BAMII (1996r.) u ITIPO®OH (1998r.).

dororpadcKkuTe MPOU3BEACHHS KaTo 00EKTHU Ha XyJ0KECTBEHa COOCTBEHOCT IMOJIy4aBat
aBTOMAaTHYHAa aBTOPCKOIPaBHA 3aKpwjia OT MOMEHTA Ha Ch3JJaBaHETO UM CBIJIACHO 3aKOHa 3a
aBTOPCKOTO TMpaBO M CpPOJHUTE My ImpaBa M bepHckata koHBeHuus. Bwbopeku Tosa,
VIpaXHSABAHETO HA TE3W IpaBa € Pa3UYHO OT JPYTUTE HM3KYyCTBA M HM3UCKBA CIECIU(PUIHU

noaxoau. Hacrosmusr TPYyA U3CJICABA BBIIPOCUTC: KAKBHU MO/JICIIN Ca ITPUTIOKUMU B 6’LJ'IFapCKI/ITe



YCIIOBHS, U KaK MOYKE J1a C€ MOCTUTHE M0-e(PEKTUBHO YIIpaBJICHHE HA TpaBaTa U OM3HEC MPOLIECUTE
BBB (oTorpadckara HHIYCTPHUS.

JlucepTalmoHHOTO U3CIeABaHe pa3riexaa Gpororpadusta eTHOBPEMEHHO KaTO TBOPUYECKU
mpoIec M KaTto TBOPYECKA WHIYCTPHS, aHATU3UPAWKH 51 MPe3 MKOHOMUYECKUTE W TPABHUTE
MEXaHU3MHU 3a peaJ3upaHe Ha IPUXOIM U 3aKpuia Ha rpasara. [IpeacraBeHu ca ChIeCTBYBAIIN
KJIacCHYeCKH OM3HEC MO M ca IPEUI0KEHN HOBH, alallTHPAHH KOHKPETHO KBbM CIIEHU(UKUTE
Ha (hoTtorpadckara UHIYCTPHUs, OCHOBAHH Ha aHAJIM3a Ha HAPYLICHUATA U PAKTUKUTE 32 3aKpUJIa.

2. O0eKT ¥ mpeaMeT Ha U3CJIeIBAHETO

O0ekT — Qororpadckara MHIYCTpUsS KAaTo TBOpUeCKa HMHIYCTpus U ¢ororpadcekure
MIPOU3BEICHNUS KaTO OOCKTH HA MHTEJIEKTyajTHa COOCTBEHOCT

IIpeamer Ha wu3cjeIBaHeTO — WHTENEKTyalqHaTa COOCTBEHOCT BbB (QoTorpadckarta
WHAYCTPHS, pa3riekaaHa KaTo CHCTeMa 3a MpaBHA 3aKpWia U WKOHOMHYECKA peau3alis Ha
dororpadckute mpou3BeACHUS Tpe3 MpU3MarTa Ha MpaBHATa, UKOHOMHYECKATa U yIpaBICHCKATa
TEOpHsl U PAKTUKA.

3. e u 3a1aun HA U3CJIeIBAHETO

Ilen Ha u3cjeaBaHeTO — Ja c€ Ch3AaJaT U CHUCTEMaTU3UpaT OW3HEC MOJIENU BbHB
¢dororpadckara WHIAYCTPUS, KOMTO Ja OTKPUAT HOBH BB3MOKHOCTH 3a QoTorpadure upes
IUBEepCU(HKALNS HA YCIYTUTE B CHOTBETCTBUE C MMA3apHUTE TEHACHIINH.

3agaum — 3a MOCTUTAHE HA LIEJITa Ca IOCTABEHH CJICTHUTEC KOHKPETHH 3a/1a4u:

1. Ja ce pasrnemat ¢ororpadckute MPOU3BEACHHS KAaTO OOCKTH HAa WHTEICKTyalTHa
COOCTBEHOCT

2. Jla ce mpemioku ChbBpEMEHHa KiIacHpuKalus Ha BujgoBere (otorpadcku
MIPOU3BEIICHNUS;

3. Jla ce cucremartu3upar BMJIOBETE€ HapylIeHMs Ha IpaBaTa Ha WHTENEKTyalHa
COOCTBEHOCT BBPXY (poTorpadcku mpon3BeIeHUS.

4. Jla ce u3Benat npobiaemMure mpes 3akpuiara Ha Gororpad)cKuTe NpOU3BEACHUS, J1a Ce
MIPEJUTIOKAT BE3MOKHU PEIICHUS.

5. Ha ce aHanu3upaT YIpaBJIEHCKHM BB3MOXHOCTM B Ou3Heca ¢ QoTorpadcku
MIPOU3BEICHNUS MPe3 MHTEepecuTe Ha poTorpadure, KaTo KIFOYOB YIACTHHUK B TA3aPHUTE ACHCTBHSL.

6. [la ce npuioxxaT 6M3HeC MOAETH U 10OpU MPAKTHKHU, KOMTO [T03BOJISIBAT B YCIOBUATA Ha

cBOOO/IEH Ma3ap Ja YJOBJIETBOPSBAT NMOTPEOHOCTH Ha MOTPEOUTENHUTE M Ja OTBApAT HOBU



BB3MOKHOCTH 3a (oTorpadure, KaTo UM IMO3BOJISABAT Ja JAUBEPCUDUIIUPAT YCIyTUTE CH, KaToO
[IOCTUTHAT MO-A00p0 CHOTBETCTBHE C A3apPHUTE TEHACHLUU.

4. Te3a u padOTHH XHIIOTE3H

H3caenoBartesncka Te3a - ¢oTorpadCkuTe TMPOW3BEACHUSATA KAaTo OOEKTH Ha
aBTOPCKOIIPaBHA 3aKpwia ca MpoAyKTH Ha ¢ororpadckara TBOpUECKa MHIYCTpu,
MPECTaBIISBAIY HKOHOMUYECKO 0J1aro ¥ MpHUTeKaBaIy OM3HeC OTEHIINAN, KOTaTO B YCIOBHSTA
Ha cBOOO/IEH Ma3ap yJOBJIETBOPSBAT NOTPEOHOCTH HAa OTPEOUTETUTE.

Xunoresu

ITvpeama xunomesa tnacu, 4e (QoTorpadCKuTe NPOU3BENCHHUS KaTro OOEKTH Ha
MHTENIEKTyalHa COOCTBEHOCT MOraT Ja HaMepsT CBOETO MsCTO Ha Ta3apa, TapaHTUpalKd
MHTEpPECUTE Ha HOCUTENIUTE Ha MpaBaTa BbPXY THX.

Bmopama xunomesa rnacu, 4e eeKTHBHOTO YIIpaBJICHHE HA HEUMYIIECTBEHHUTE TpaBa
Ha aBTopa (IIPaBOTO Ha aBTOPCTBO U MPABOTO Ha MOCOYBAaHE HA UMETO HA aBTOpPA) MMa pelliaBalio
3HaYeHHWE 3a pa3BUTHETO Ha (QoTorpadckara WHAYCTpUS. TAXHOTO TpUIIaraHe Ch3AaBa
MPO3PaYyHOCT OTHOCHO aBTOPCTBOTO M HOCUTEJIHUTE HA NpaBa, HamallsiBa HapyIlIEHUATa U TTOBHIIIaBa
MopaJiHaTa ¥ MpodecuoHanHaTa CTOMHOCT Ha TBOPYECKHS TPY.

Tpemama xunome3a riiacu, 4e € BB3MOXKHO CHCTEMAaTH3HpaHE HA YINPABICHHETO Ha
¢dororpadckoTo TBOPUECTBO B MOJEIH, KOWTO ITO3BOJISIBAT OTYMTaHE Ha crHenudukure Ha
¢dotorpadckute npousBeeHUs], CIeIU(PUKUTE HA IpaBaTa Ha PAa3IUYHUTE KATETOPUU HOCUTENH,
MHTEpPECUTE HA YYaCTHHUIIMTE B Ma3apHUTE JCWCTBUS, U HA BUJIOBETE MazapH Ha (oTorpadckure
MIPOU3BEACHHUS.

Yemevpmama xunome3a ri1acy, 4ye TUHAMUYHOTO Pa3BUTHE HA W3KYCTBEHMS MHTEICKT
Ch3/1aBa HOBHU IpeIM3BUKATENICTBA Npesa Gororpadckara MHAYCTPUS U U3UCKBA aJanTHUpaHE Ha
Ou3HeC MOJIEINTE U HOpMaTHBHATA paMKa.

5. MeTopaoJiorusi Ha M3CJIeIBAHETO

Mertoponorusta Ha W3CICIBAHETO € WMHTEPAMCLUMIUIMHAPHA, ChIbpKallla CHUCTEMEH H
KOMILUIEKCEH TOJXO0J, Karo B OCHOBaTa € TEOpHsTa 3a HWHTEJEeKTyalHaTa COOCTBEHOCT,
MKOHOMHYECKAaTa TeOpUs U yIpaBiieHckaTa Teopusi. CII0)KHOCTTa Ha U3CJIeABAHUS OOCKT, KaKTO U
KOMIUIEKCHUSIT XapakTep Ha JIEHHOCTUTE, CBBP3aHU C HETOBOTO Ch3/IaBaHE U ITa3apHa pealin3aius,

npeaonpeaciAT U3IM0J3BAHCTO HA Pa3/IMYHU METOJU, CPCd KOUTO: CMIIMPUYIHU MCTOAH, MECTOAU



Ha aHAJIU3 ¥ CUHTE3, KaKTO M CHEIMAIHNA METOIU Ha U3CJIeIBaHe U TaKWBa Karto: ,,001110 - YaCTHO®,
,,a0CTpaxupaHe u CUHTE3", ,,ACTOPUYECKU U MPOTHO3HH METOIHU .

6. OrpanuyveHusi B 3CjaeIBAHETO

Hayunoto wu3cnenBane pasriexnaa ¢ororpadcekata uHAycTpuss U (oTtorpadcekute
MIPOU3BEICHUSI KaTO OOEKTH Ha MHTEJEKTyallHa cOOCTBEHOCT. [Ipyrute TBOPYECKH HHIYCTPUU
Morar jaa ObJaT BKIIOYBAHU CIMHCTBEHO B CPABHUTEICH aHAJIN3 M KaTO TpUMeEp 3a JI00pu
MPAKTUKH, HO OKYCHT € M3IUI0 BPXY (hoTorpadusira.

3a menuTe Ha HACTOSAIIOTO M3CIICBAHE Pa3TIICKIAHETO € OrpaHHUYeHO N0 ypemdara Ha
aBTOPCKOTO MpPaBo, 0€3 BKJIIOYBAHE HAa CPOJAHUTE My MPaBa, Thi KaTO MMOCIEAHUTE HE CE€ OTHACST
npsiko 10 GoTorpadckarta IEHHOCT U HE OKa3BaT BIMSHUE BbPXY aHAIN3A H.

7. Anpodauus

JlucepTallMOHHUAT TPYyA € ampoOWpaH Ha TPHU BBTPEIIHM OOCHKIAHHWS Ha KaTemapa
,JIHTelneKkTyamHa coocTBeHOCT U TexHojoruueH TpaHcdep® npu YHCC, npoBeneHu B xoja Ha
paszpaboTBaHeTo My, Kato Ha 23.10.2025r. e moay4ns1 moJI0KUTENIHA OLICHKA 32 TOTOBHOCTTA MY
3a 3amurta. [lo mpobnemarukara Ha qucepTalusaTa ca HalpaBeH!u 6 HayyHH MyOiIMKaluy, eJHa OT
KOUTO € MEXIyHapoaHO pedepupana cratust ¢ umnakt ¢akrop B Web of Science, 2 cratuu ca
noctoitan 1ipe3 CEEOL (Central and Eastern European Online Library), ocrananure 1 cratus u 2
JOKJana ca MyONMKyBaHM B DPELEH3UPAHW HAyYHH CHHCcaHus W cOopHHIHM. Pesynrtarurte ca
JOI'BJIHUTENTHO alpOOMpPaHy Upe3 y4acTHs B HayYHH KOH(pEpEeHIIMH U (OPYMHU 10 TeMaTa.

8. OcHoBHU MH(OPMAITMOHHM U3TOYHULU

N3cnenBaHeTo € oCchIIEeCTBEHO P CIIEAHOTO MH(POPMAIIMOHHO OCUTYPSIBAHE:

TeopernyHn W3TOYHHUIM: HayyHH NyOnukamuu B oOnactta Ha Qororpadusra,
TBOPYECKUTE MHAYCTPUH, XyI0’KECTBEHAaTa COOCTBEHOCT, OM3HECa ¢ OOEKTU Ha XYJI0’KECTBEHA
COOCTBEHOCT, aBTOPCKOINpaBHATA 3aKpWJa, KAKTO M MEXIyHapoJgHaTa M HalMOHAJIHATa
HOpMAaTHBHA ypenda, CBbp3aHa ¢ TeMaTHKaTa.

Emnupuyna nngopmannonna 6a3za: npoBeeHU ca IB€ aHKETHU MPOYYBAHUS -IIbPBOTO
cbe 100 npodecronannu pororpadu B Ka4eCTBOTO CH Ha aBTOPU Ha PoTOrpadCKl MpoU3BEACHNUS,
a BTopoto ¢ 210 norpeburenu Ha poTtorpadcku npousBeaeHus, HarnpaseH € 1 SWOT ananus Ha

(doTorpadckara UHITYCTpUS



II. CTPYKTYPA HA JTUCEPTAIIMOHHUA TPY |

JlucepTalMoOHHUSAT TPY/ € CTPYKTYpUpPaH B TPU TJIaBH, YBOJ, U3BOAU U 3aKIIOUCHHE.

B mepBara rimaBa ce pasriexiaa u mpenctaBs moapoOHo (ororpadcekara MHIYCTpHS,
HeilHaTa HMCTOpUS OT Ch3JaBaHETO W 1O AHEC, MACTOTO W B TBOPYECKUTE HHIYCTPUHU, H
cnenuduuHute i xapakrepuctuku. Kiacuduuupanu ca ororpadckure xaHpose, 000codeHuU ¢
TEUeHHEe Ha BpEMETO, CieJBaiiku HEOOXOAMMOCTTa OT mpoduiaupaHe Ha QoTorpagure.
AHaM3upaHd ca HKOHOMUYECKUATE XapaKTePUCTUKH Ha POTOrpad)CKOTO MPOU3BEICHNE, HErOBaTa
MIOJIE3HOCT, J00aBeHa CTOMHOCT U Ma3apuTe, Ha KOMTO TO MOXe J1a ce peanusupa. dororpadckoro
MIPOU3BEJICHUE € pa3rieZJaHO KaTo Pecypc M KaTo KpaeH NMpoaykT. [IpencraBeHn ca y4aCTHUITUTE
BBB (oTrorpadckara MHIYCTpUs, TEXHUTE POJIM W BHJIOBETE MOJI3BATEIM U MOTpEOUTENN Ha
dotorpadcku npousBeneHuss. OObpHATO € BHUMaHUE HAa HAYMHHUTE 32 (OPMUPAHE HA IIEHU Ha
(dhoTorpadckuTe MPOU3BEIACHHUS.

Bropata rnaBa e mocBeTeHa Ha MHTENIEKTyalHaTa coOCTBEHOCT. Pasrienana e moapoOHO
HOpMaTHMBHAaTa ypenda B bwirapus, kosTo 3acsara JeiHocTTa Ha (oTtorpadckara HHIYCTPUS U
HEIHUTE W3MEHEHHS BHB BPEMETO, KAKTO U MEXJIyHAPOJHHUTE JIOrOBOPH, Kacaelly IpaBaTa Ha
MHTEJIEKTYaTHa COOCTBEHOCT BBPXY (poTOrpad)cCKUTE MPOU3BEACHUS. AKIIEHTHT € IOCTaBEH BhPXY
aBTOPH M HOCUTEJIM Ha aBTOPCKH MpaBa, CPOKOBE U HAYHH 32 TAXHOTO YIPaXHIBaHE, JINLEH3UPaHE
U CBOOOMHO TMoOJ3BaHEe. PasriienaHo € BIMSIHMETO HAa TEXHHKATa M TEXHOJOTHMUTE BBHPXY
WHTEJIEKTyaTHaTa COOCTBEHOCT, KaKTO U MPOOJIEMHUTE, MPOU3TUYAIIN OT OBP30TO TEXHOIOTUIHO
pasBuTHE. AHaIM3MpaHa € MEXKIyHapoJHAaTa W HAIlMOHAJIHATA HOpPMAaTHBHA ypenda OT TriieaHa
TOYKA Ha yYaCTHUIIUTE BB (oTorpadckara MHIYCTpUS U TPOOIEMUTE, KOUTO T€ CpPEIaT.

B tpera riaBa ca ouepraHu OM3HEC MOJICIHUTE, KOUTO MOTAT YCIENIHO J]a Ce TPUIIOKAT B
npakTtukara. llpencraBeHM ca ChHIIECTBYBAIIUTE MOJETM 32 MKOHOMHYECKA pealu3alus Hu
ca HampaBeHH NPEIIOKEHHsI 32 HOBHM TaKWBa, KOHKPETHO HAacOoueHH KbM (QoTorpadckara
unaycrpus. IlpeacraBenu ca aBe mapaieliHu Mpoy4dBaHus - cpen npodecuonanuu Gororpadu u
cpen notpebutenu Ha ¢Gororpad)CKu MPOU3BEACHUS, YAUTO PE3YITATH Pa3KpPHBAT aAKTYaITHOTO
CbCTOSIHUE Ha Ma3apa W OTHOILIECHUATA MEXIy ydYacTHHLUTE B Hero. HampaBeH e aHanu3 Ha
MOJTyYSHHUTE PEe3yJITaTH, U BH3 OCHOBA Ha TAX ca (popMyTupaHu KOHKPETHH MPEUIOKEHHS 3a
pa3BuTHE Ha OW3HEC MOJeNuTe, MOBUIIABAHE Ha IpaBHATa KyJITypa Ha YYaCTHULUTE U

HOI[O6p$IBaHC Ha 3aKOHOJATCJIHATAa paMKa.



I1II. KPATKO U3JIOKEHUE HA CBABPKAHUETO HA TUCEPTAIIMOHHUA TPY |

JlucepTalluOHHUAT TPYyX € TOCBeTeH Ha (oTorpadckara HHAYCTPUS KaTO YacT OT
TBOpquKHTe I/IH)IYCTpI/II/I 1 U3cjacaBa HGfIHI/IT c CHeI_[I/I(i)I/IKI/I HpGS npmMaTa Ha I/IHTGJ’IGKTyaJ'IHaTa
COOCTBEHOCT, MKOHOMUYECKUTE 3aBUCUMOCTH U YIPABJICHCKUTE MEXaHU3MH, KOUTO OMpPEACsT
Pa3BUTHETO M B ChbBpPEMEHHATa KOHKYpEHTHa cpeaa. M3cnenaBaHeTo mMa MHTEPAUCITUIUIMHAPEH
XapakTep, KaTo ChUeTaBa €JIEeMEHTH OT MpaBHATA, MKOHOMUYECKATa U yNpaBIIEHCKaTa TEOpus, 3a
Jla IPEJUIOKH ISIIOCTHA KOHIIENTyallHa pamMka Ha (oTtorpadckara uHayCcTpus B boarapus.

YBoa

YBogHaTa 4acT Ha JUCEPTAMOHHUSA TPYJ OYepTaBa TEOPETHUYHHUTE M IPAKTUYECKUTE
OCHOBaHHUSl Ha W3CIIEIBAHETO. APIryMEHTHpPAaHA € aKTyaJIHOCTTa Ha TeMmara, Mpou3Thyalia OT
HapacTBamlaTa poJisi Ha BHU3YAIHOTO ChAbpPKAHWE B ChBPEMEHHATa KOMYHHUKAllMOHHA U
MKOHOMHMYECKa cpela, KakTo U OT HeoOxoaumocrtTa ¢oTorpadckara HMHAYCTpUs na Objae
pasriexiaHa KaTo CaMOCTOSITENIHA YaCT OT TBOPUYECKUTE UHTyCTPUH.

[TocTaBs ce akIeHT BbPXY MPOTUBOPEYHETO MKy OBP30TO pPa3BUTHE HA TEXHOJOTHHTE,
KOUTO YJIECHSIBAT Ch3JABAHETO M PA3MPOCTpaHEHUETO Ha (oTorpad)cku TPOU3BEICHUS, U
M30CTAaBaHETO B INpaBHATA, OPraHW3allMOHHATA U MKOHOMHUYECKAaTa paMKa, KOSATO Ja TapaHTHpa
3aKpujia Ha aBTOpUTE M e(DEeKTHBHA pealn3alus Ha TEXHUS TPyA. YTOYHEHH ca OOCKTHT U
MpeAMEThT Ha HM3CJICABAHETO, IeNTa — Ch3JaBaHe M CHCTEMAaTH3WpaHe Ha OM3HEC MOJEIU BBHB
dotorpadckara UHIYCTPHUS, U KOHKPETHUTE 3aJaud, HACOUYEHU KHbM H3SACHSBAHE HA TMPaBHUS
CTaTyT, UKOHOMHUYECKUTE OTHOIICHUS M YIIPABJICHCKUTE MEXaHU3MH B CEKTOPA.

dopmynupaHa € uciaeaoBaTeNckara Te3a, Cropes Kosto GororpadCKuTe Mpou3BeACHUS
KaTo 0OEKTH Ha aBTOPCKOIIpaBHA 3aKpHJia ca HE caMO KyJITypHA, HO U MKOHOMHYECKa IIEHHOCT,
YHEeTO YIpaBlIEHHWE Ype3 WHCTPYMEHTHTE Ha MHTENEKTyaTHaTa COOCTBEHOCT MOXE Ja OCUTYpHU
YCTOWYMBO pa3BUTUE Ha HMHAycTpusATa. M3BeneHn ca u detupu pabOTHU XMIIOTE3U, KOUTO
W3CIIeIBAT  B3aUMOBPB3KUTE  MEXKJYy  aBTOPCKOTO  MpaBo, I[a3apHaTa  pealu3anus,
HGI/IMYHIeCTBeHI/ITe npaBa U BJIUSIHHUETO HA HOBHUTE TCEXHOJIOI'MH, BKIOYUTCIHO I/ISKYCTB@HI/IS[
HHTENEKT.

Meroponorusta Ha M3CJIEIBAHETO € WHTEPIAUCIUIUIMHAPHA — OOEAMHSBA TOAXOJH OT
TeopusiTa Ha WHTENEKTyalHaTa COOCTBEHOCT, MKOHOMHYECKAaTa M YIpaBIIEHCKaTa HayKa.

W3non3Banu ca AHAJIMTUYHU, UCTOPHUYCCKHU, CMIIUPUYHU U CPABHUTCIHU MCTOAW, BKIIFOUUTCIIHO



JIB€ aHKETHU MpOy4BaHUs cped aBTopu U motpedburenu u SWOT ananmus Ha ¢otorpadcekara
WHIyCTpHUs B bparapus.

AHanu3pT Ha HaydHaTa JMTEpaTypa IOKas3Ba, 4Ye IO H3cielBaHaTa IMpoOiieMaTukKa
ChILIECTBYBAT MyOJMKallMd B JBE OCHOBHHU HampaBieHHs - (oTorpadusta Karo H3KyCTBO U
MHTENEKTyalHaTa COOCTBEHOCT B KOHTEKCTa Ha TBOpYECKHTE HHAycTpuu. B oOmactra Ha
JUTepaTypHaTa U XYJI0’)KECTBEHaTa COOCTBEHOCT, KbM KOSTO cmnaja u ¢ortorpadusra, ce
oTKposiBaT TpyaoBere Ha npod. bopucnas bopucos, npod. Brnags bopucosa, npod. Mapus
Mapxkosa, npod. Buonera Ilakosa, mpod. Taus Tomoposa, mpod. Kusko [paranos, akan.
bopucnas P'IOTOB, non. Hukonait Kpymkos, nou. Emun Jloze, n-p Humutsp I'anueB, a-p
Kamenus Ilnancka, n-p Ilenap Ksazum, ans. Artanac Kocros, I'eopru CapaxunoB, CumoHa
benuesa u npyru. B obnactra Ha oTtorpadusTa KaTo M3KYCTBO 3HAUUM IPUHOC UMAT TPYyIOBETE
Ha mipo¢. Louo Bosymxmes, mpod. Kpacumup AnmonoB, Anekcanasp Humkos, n-p LBeran
Tomues, n-p Antoan boxxuHoB, Bacun Kamnes, Ilersp boeB, Maiikbn ®puiiman, Ckot Kenbwu,
Kpuc I'atksMm, Cro3zan 3oHTar u apyr.

WzcnenBanusi, KOUTO 00eAUHABAT U JBETE OOMACTH - MHTEJEKTyajaHaTa COOCTBEHOCT U
¢dororpadusra, ca cpaBHUTETHO MasKko. Cpes TAX ce OTKpOsiBa JUCEPTALMOHHMAT TPYA Ha JI-p
Kamemust [Tnancka "Opranumsainus W yhpaBlieHHE Ha HHTEJIEKTyalHaTa COOCTBEHOCT BBPXY
dotorpadckara wHPOpMaIuUsA", KaKTO W HEHHUTE TOCIEABAIIM IyOJMKAMM 1O Temara. B
o0nacTTa Ha aBTOPCKOTO MpaBo U (oTorpadusTa ChIIECTBYBAT U MyOJUKAlMU HA a/B. ATaHac
KocroB wu ans. Emun I'eoprueB, KOUTO pasmiiekaaT MPAKTUYECKUTE ACIIEKTH Ha
MIPaBONPUIIATAHETO.

O0600m1eHo, aHATU3BT MOKa3Ba HaIM4YMe Ha Oorara TeopeTHyHa 0a3a, HO CHIIO Taka U
NeQUIUT OT MU3CIEABaHUS, KOUTO pas3riiexaar gororpadckata HHIYCTpHUs B HEHHATa ISIOCT -
KaTo CUCTEMA OT TBOPYECKH, IPABHU U UKOHOMHUUYECKU B3aMMOBPB3KH. FIMEHHO TO3M MPOIYCK ce
3aIrbJIBa OT HACTOSUIMS IUCEPTALMOHEH TPY/I.

B yBoza ce momuepraBa M MPUHOCHUSAT XapakTep Ha Temara 3a Objirapckara Hay4yHa M
npodecrnoHanHa MpakTUKa, ThH Karo 3a MBPBH IBT CE€ U3BBPIIBA CUCTEMEH OINWUT 3a
KOHIIeNTyanu3amus Ha GoTtorpadckaTa HHIYCTPUS U MOJEIMPaHe HA HEHHUTE HKOHOMUYECKU U

IIpaBHU 3aBUCUMOCTHU Ype3 HHCTPYMEHTapuyMa Ha UHTEJIEKTyallHaTa COOCTBEHOCT.



IIspBa rnasa - @ororpadcka HHAYCTPUA U (POTOrpadcKu NPOU3BEICHUA

[IbpBa ri1aBa e mocBeTeHa Ha U3SCHABAHETO HA TEOPETUUYHUTE U METOI0JIOTUYHUTE OCHOBH
Ha m3cnenBaHeTo. B Hes dororpadcekara HHIyCTpUs ce pasriiexa Karo 4acT OT CUcTeMaTa Ha
TBOPYECKUTE MHIYCTPUU M KaTO CAaMOCTOSITENIHA cdepa ¢ KyJITYpHO, COLUAITHO U UKOHOMHYECKO
3Ha4YCHUE.

IIpocneneno € UCTOPUUECKOTO pa3BUTHE Ha ¢oTorpadusita — OT TEXHHUECKO OTKPUTHE
npe3 XIX Bek 10 yTBBPKIaBaHETO M KATO CAaMOCTOSITETHA TBOPUYECKA HHAYCTPHS C ICHO U3pa3eHa
naszapHa M KyATypHa uaeHTHuHocT. [lomdepraHa e ponsra Ha TEXHOJIOTMYHHS HAmNpeabK 3a
JIEMOKPATU3UPAHETO Ha JOCTHIIA 10 (hoTorpadust U 3a MPEBPHIIAHETO M B YHUBEPCAITHO CPENICTBO
3a KOMyHHKAIMsI 1 BU3YyalTHO Bb3/IeHCTBUE.

Pasrienann ca KIIIOUOBUTE XapakTEPUCTUKHA Ha (oTorpadckara WMHIYCTpHs, HEWHaTa
CTPYKTypa M y4aCTHUIIUTE B Hes. V3siCHEHU ca poiuTe Ha aBTOpPA, BH3JIOKHUTENs, MOI3BATENS U
NOTpeOUTENsT KaTO EJIEeMEHTH OT €JUMHHA CHUCTeMa, B KOATO (OTOrpad)cKOTO MPOU3BEICHUE
MIpeMHUHAaBa MPE3 PA3IMYHU €Talu — Ch3/IaBaHe, U3M0JI3BaHE U peaTn3alusl.

[Mpemnoxena e aBTropcka kimacupukamus Ha (OTOrpadcKUTe MPOU3BEACHUS CIOPE
nobaBeHaTa CTOMHOCT, KOATO HOCAT. Ta3u kiacuuKkalus ouepTraBa pa3iMyHUTE (PYHKIUU Ha
¢dororpaduara B CHBPEMEHHOTO OOIIECTBO — XYAOKECTBEHA, HCTOpPHYECKA, HMMUIDKOBA,
€MOLIMOHAJIHA, CAHTUMEHTAIHA, IOKyMEeHTaIHa, Hay4YHa, TEXHUYecKa U colranta. Ts nmoaueprasa,
4e Bcsika oTtorpadus IMa He caMO BU3YyaJieH, HO M KyJITypeH, MKOHOMHYECKH M €MOIIMOHAICH
KOHTEKCT.

B rnamata e mpencraBeHa u kiacupukanus Ha GoTtorpadckuTe KaHpPOBE, OOBBP3AHU C
BHaa nobaBeHa croitHocT. O00coOeHM ca nBe kateropuu, 44 skanpa u 13 mojpkaHpa, KOUTO
cucTeMaTu3upar paszHooOpasuero Ha QoTorpadckata MNpakTHKa M HEWHUTE TMa3apHU U
XYI0KECTBEHH NU3MEPEHUSI.

Ha 0a3a xnacu¢ukanusara Ha QoTorpad)CKuTe KaHPOBE M TAXHHUS CHHTE3, € M3BelIeHa
CHCTEMHa MaTpHlia 3a MPUJIOKEHHE ¢ 000c00eH! 5 KaTeropuu U 7 CTOWHOCTH.

Bropata yact Ha rnaBaTta € Hacou€Ha KbM BIIMSHUETO HA TEXHOJOTHMHUTE M U3KYCTBEHMS
MUHTENEKT BBpPXY ¢ororpadcekara mHmycTpus. [IpocieneHo € HCTOPHYECKOTO pa3BUTHE Ha
U3KycTBeHUs uHTeNekT (Al) u HeroBarta Bpb3ka ¢ 00paboTKaTa U Ch34aBaHETO HA N300PAKECHHUS.

AHanu3upaHu ca HauuHuUTE, o kouto Al ce oOyuyaBa upe3 rojemu 0a3u JaHHU, BKIIOUUTEIHO C



¢dororpadpckn mpousBeneHHUs, KOETO TIOCTaBs HOBH BBIPOCH OTHOCHO aBTOPCTBOTO,
COOCTBEHOCTTA U 3aKpHJlaTa HAa MHTEJIEKTYaJITHUTE IPaBa.

PasrpanuueHu ca JBe OCHOBHM KAaTerOpUHU MPHIOKEHUSA: [ eHepaTHBEH W3KYCTBEH
untenekr (GenAl) - cucremu, KOWTO Cb3/laBaT HOBU BHU3yaJlHU NpOU3BeJeHUS Ha 0aza
cpliecTByBamy n3oodpaxenus (Harnp. DALL-E, MidJourney, Stable Diffusion, Firefly u np.) u Al
KaTo MHCTPYMEHT - M3MOJI3BaH 3a 00paboTka Ha ¢ororpadcku nzobpaxenus (Hamp. Photoshop,
Lightroom, PortraitPro, Canva u np.).

Ta3u yacT pazriexaa Bbepoca nanu Al e 3ammaxa win Bb3MOXKHOCT 3a (oTorpadckara
uHAycTpus. HampaBeH e u3BoJ, 4ye NMpH MpaBUIIHA peryJsialus U eTHYHa yIoTpeda N3KyCTBEHHST
MHTENIEKT MOXe Aa ObJie MHCTPYMEHT 32 TBOPYECTBO U €(DEKTUBHOCT, HO TIPH JIMIICA HA SICHU
IIPaBHU MEXAaHU3MHU CBILECTBYBAa PHCK OT HapyllaBaHe Ha aBTOPCKUTE IpaBa W MOJIMSIHA Ha
aBTOPCTBOTO.

Ilocnennara Touka B rjaBaTa € IOCBET€HAa Ha METAaJaHHUTE — TAXHATa CTPYKTYpa,
(GYyHKIMY M 3HAYCHHE 32 UICHTU(UKAIUATA HA aBTOPA M 3a YNPAKHSBAHETO HA MpaBaTa BbPXY
¢dororpadckure npousseaeHus. IloguepraBa ce, 4e MeTaJaHHUTE NPEICTABISIBAT HEpasJlesieH
€JIEMEHT OT HHU(POBOTO M300paKEHHE W ca KIIOYOBM 3a YIPABICHUETO HA HMHTEIIEKTyajHATa

COOCTBEHOCT B JUruTajiHa cpcaa.

Bropa runaBa - HHTesekTyajlHA CcOOCTBEHOCT BBB (ororpadckara HHIAYCTPHUSA.
IIpo6yeMu U NpeaU3BUKATEICTBA NMPel YYACTHULHTE

Bropara riaBa mpencTaBsi cUCTEMEH aHalIM3 Ha MHTEJEKTyajdHaTa COOCTBEHOCT BBHB
¢dotorpadckara UHIYCTpHsI — HE CaMO KaToO MPaBeH MEXaHU3bM 3a 3allWTa, HO U KaTO eTHYHA
pamKa, KOSTO MpU3HAaBa JUYHMS TBOPUECKU MPUHOC Ha aBTOpa. AKIEHTHT € MOCTaBEH BbPXY
HEUMYIIIECTBEHUTE MpaBa U TAXHOTO 3HAYCHHE B ChBpeMeHHaTa (pororpadcka mpakTHKa, KbIACTO

HUKOHOMHUYCCKUTC UHTCPECHU YECTO U3MECTBAT MOPAJTHHUTEC OCHOBAHHA HAa aBTOPCTBOTO.

1. Hcmopuuecku Konmekcm u pazeumue HA KOHUERUUAMA 34 A6MOPCKO NPAGO 6b6
domozpagpuama

I'maBara 3amouBa ¢ mpociensBaHe Ha MCTOPHUYECKOTO Pa3BHTHE Ha JIBETE CHUCTEMHU 3a
aBTOPCKO MpPaBO — KOHTHHEHTaNHaTa (eBpoIlleiicka) W aHryio-amepukaHckara. EBporelickara

CHUCTCMaA ITOCTAaBA B ICHTHpPA JTUIYHOCTTA HAa aBTOPA U HETOBATa JYyXOBHA BPBH3Ka C IPOU3BECACHHUCTO,



JIOKaTO aHIJI0-aMEpUKaHCKaTa ce (POKycHpa BbpPXY Ma3apHOTO pa3NpOCTPaHEHUE U ThProBCKaTa
croitHocT. Ta3u pyHmameHTanHa pa3ianka onpeaesisi 1 OTHOIICHUETO KbM (GoTorpadusita — namu
TS € TBOPYECKHU aKT, U3pa3 Ha WHAMBUIYAIHOCT, MJIM MPOCTO TEXHUYECKO BH3MPOU3BEKAAHE HA
peanHoctTa. Mcropuueckusar nperies npocieasna rnosizata Ha nbpBuTe ¢potorpaduu, NpoaaBaHu
B TOJIEMH THPAXH, OTJENI BHUMaHUE HA PELICHHETO HAa HEMCKHUS KacCal[MOHEH ChJl MO JAEI0TO
Betbeder and Schwalbe v. Mayer and Pierson', ¢ k0oeTo ce npu3HaBa Xy10)KeCTBEHATA CTOMHOCT
Ha (oTorpadusaTa, BBIPEKH 3HAYMTENHATA POJS HAa TEXHOJOTMUTE B KpaWHUS TNPOIYKT.
Pasrienanu ca m orpaHWYeHUsATa, CBBP3aHA ChC ,,cBOOOIATa HA TTAHOpaMaTa', KOMTO ITOCTABST

BBIIPOCH 34 TPAHULIUTE HA Pa3pCHICHOTO 3aCHCMAHEC HA 06H_IeCTBeHI/I IIPpOCTPAHCTBA.

2. Mescoynapoona npagna pamka
bepuckara konBeHnus (1886) € mbpBUAT JOKYMEHT, KOWTO JJaBa aBTOPCKOIIpaBHa 3aKpHiia
Ha (hoTorpaduuTe — MHPBOHAYAIHO 32 CPOK OT 25 TrOAMHY, BIIOCIECTBHE YBearueH Ha 50 roquHu
¢ Horosopa Ha COMC 3a aBTopckoto npaBo (WCT). Cnopasymenuero TPUIIC (1994) yxpensa
MKOHOMHYECKUTE ACHEKTH Ha aBTOPCKOTO MPABO, HO CHIIEBPEMEHHO OCTaBsI MOPAJIHHUTE IpaBa
M3BBH CBOS 00XBaT. B pesynrar ce ch3gaBa HEpaBHOBECHE — THPTOBCKHAT OOMEH Ha TpaBa ce
HacbpuaBa, HO TBOPYECKUAT NPUHOC M JUYHOCTTA HAa aBTOpa C€ IOCTAaBAT Ha 3a/€H IUIAH.
OtO6ensa3anu ca u 10OpPOBOTHUTE cucTeMH 3a peructpauus Ha Qortorpaduu (CAL, Dpanmms,
Typuus), KouTo, Makap a He ca 3aJbJDKUTEIHH, UMAT MIPAKTUYECKO 3HAUYEHUE MpH 3alluTa Ha
aBTOPCTBOTO.
Ocobeno BHIMaHue € otaeneHo Ha JlupektuBurte Ha EC:
v Nupekrusa (EC) 2019/790 0THOCHO aBTOPCKO TPaBO W CPOJHUTE My TpaBa B HUPPOBUS
€IMHEH JUTUTaJIEeH Ma3ap
v' JlupextuBa 2001/29/EO na Epomneiickusi mapiament u Ha ChBera or 22.05.2001r.
OTHOCHO XapMOHH3HMPAHETO Ha HIKOW aCTIIeKTH Ha aBTOPCKOTO IIPABO M CPOJTHUTE MY TIpaBa
B HH(OPMALIMOHHOTO OOIIECTBO
W nBete BBBEXAAT peadIla M3KIIOUEHHS 32 CBOOOJHO M3IOJI3BaHE, KOUTO Pa3IIUpPSIBAT

A0CThIIa 10 I/IH(I)OpMaI_II/ISI, HO HaMaJIdBaT Bb3MOKHOCTHUTC 3a KOHTPOJI U 3alllATa Ha (I)OTOFpa(l)I/ITC,

1 KacauuoHeH cbg, oTHocHO poTorpaduata (1862r.), MbpBUMUYHM U3TOYHMLIM 33 aBTOPCKOTO Npaso (1450-1900r.), usg. L. Bently &
M. Kretschmer, www.copyrighthistory.org



oco0eHo B aurutanHara cpeaa. CpaBHUTEIHUAT aHAIMU3 Ha JIBETE NUPEKTUBU TOKa3Ba, 4e Te
MOJIEPHU3UPAT aBTOPCKOTO IPaBO, HO YECTO 3a CMETKAa Ha JIMYHATa BPb3Ka MEXKIy aBTOpa U
HETrOBOTO IIPOU3BEJCHHUE.

Hupextua 2006/116/EO na EBponeiickus napiameHT u Ha CbBera ot 12.12.2006r.
OTHOCHO XAapMOHM3UPAaHE CpPOKa Ha 3aKpWjla Ha aBTOPCKOTO IPaBO M HSAKOM CPOJHU IIpaBa
YTBBpPKIaBa KpUTEPUS 32 OPUTMHAIIHOCT U OIIPEJIEIIs HA HEroBaTa OCHOBATa Ha IBYCTEIICHEH CPOK
Ha 3akpwia — 70 roauHM 3a opUrHHaIHHUTE (oTorpadcku NpousBeNeHHs W 25 TOOUHM 3a

TEXHUYECKU N300pakeHHs 0€3 TBOPUYECKH MPUHOC.

3. Hayuonanna nopmamuena ypeooa

B Obarapckoto 3akoHomaTenctBo (ortorpadckuTe MpoOU3BEACHHSI ca MPHU3HATH KaTo
CaMOCTOSTEIIEH OOEKT Ha MHTEJIEKTyaIHa COOCTBEHOCT B Wil. 3, ail. 1, T. 7 oT 3aKoHa 3a aBTOPCKOTO
npaBo u cpoauute My mpaBa (3AIICII). 3akoHBT ypexaa KaKTO HUMYIIECTBEHUTE, Taka U
HEUMYIIIECTBEHUTE MpaBa — aBTOPCTBO, NUME, HEPUKOCHOBEHOCT Ha TIpou3BeieHneTo. OToensi3Ba
ce Bpb3kara ¢ Koncrutynusta Ha PemyGnuka bbarapus, kodaro rapantupa cBoOojara Ha
TBOpYECKaTa JEWHOCT W 3alllTaTa Ha WHTEJIEKTyaTHara cOOCTBEHOCT. Pasriexnar ce u npyru
HOPMAaTUBHU aKTOBE:

Hakazarenen komexkc, B pazgen "llpecThbIjieHuss NPOTHUB HHTEIEKTyalHATa
coOcTBeHOCT - WwiI. 172—174, xbIETO Ce MpeaBIKIa HaKa3aTeJIHa OTTOBOPHOCT IIPH HapyIllaBaHe
Ha IpaBaTa Ha HHTEJIEKTyalTHa COOCTBEHOCT;

3akoH 3a Mapkute U reorpadckute o3zHaueHus (3MI'O) — nmaBa BB3MOKHOCT
dotorpadure nma perucTpupar CBOETO HMME KaTO MapKa, OCHUTYpsSBAaWKH JBOWHA 3aKkpuia -
aBTOPCKONpaBHAa M MapKoBa. 3a IpUMEp € II0COYEHA pErucTpalusara Ha HMETO Ha

cBeToBHOM3BeCcTHUS poTorpad Mapuo TectuHo:

HaumeHoBaHue Ha Knacose no Hwuuykara

PeructpaumoHeH Homep Obpxasa/permox Crartyc
MapKaTa Knacudukauyma
MARIO TESTINO EU017953563 35,41 EBponeicku cbio3 (EUIPO) (|[AKTuBHa

3aKoH 3a TBOPYCCKUTEC (1)OHI[OBC — aHaJIu3upaHa € HeO6XOI[I/IMOCTTa OT IIPOMsHaA C

1eJT BKIIIOYBaHe Ha (poTorpadusTa KaTo TBOPUECKA HHLYCTPHUS;



Hape,u6aTa 3a [TOCTABSAHC HA 3HAK 3a aBTOPCKO IIPaBO - MaKap OTMCHCHA, CC Ipcajiara
HEHWHOTO BB3CTaHOBsBAHCE, TBH Kato Ou oAIIOMOrHalia I/I,I[eHTI/I(l)I/IKaHI/IﬂTa Ha aBTOPUTC H

OrpaHN4aBaHCTO HAa HAPYIICHUATA.

4. @omozpaghckume npouzeedenus Kamo 0d6eKmu Ha UHMETeKMYyaana cooOCmeeHoCm

Tyk e mpencraBeHa aBTopcka kinacudukamnus Ha GoTorpad)CKUTE MPOU3BEACHUS CIIOPET
MOJIE3HOCTTA, KOSTO HOCAT 3a MOTpeOuTeNnuTe, CIopel HauWHA Ha ypexkJaHe Ha MpaBa IMpHU
3acHEMaHe, CTope]l HauMHa Ha ypeXIaHe Ha TpaBa IMpH TOJ3BaHE M CIIOPE] MKOHOMHYECKaTa
peanuzanus. [TogpoOHO ca pasrienanu HapylIeHHSITa HA HEUMYIIIECTBEHUTE MIpaBa Ha aBTOPHTE,
CUCTEMATU3MpPAaHU B LIECT OCHOBHM Ipynu. HampaBeHO € SICHO pa3rpaHHYeHUE MEXKIY aBTOp
(cp3maTen Ha TPOW3BEACHHWETO) M HOCHUTENI Ha TMpaBa (JIMIle, Ha KOETO Ca MPEXBbPJICHU
MMYIIECTBEHUTE TpaBa). M3BeneH e mojen 3a 0003HauaBaHe Ha aBTOP W HOCUTEN Ha MPaBa, KOWTO
yJlecHsIBa UACHTU(UKAIMATA HA Ch3AATENS U 3alUTaTa My CpEIly HeMpaBOMEPHO H3IOJI3BaHe Ha

M300paKeHMSL.

Taonuya 2. Mooden na o6o3nauasamne Ha agmop u Hocumes Ha NPasa

Mopaen IIpumep

© /mMe Ha HOCHTEN Ha MTPaBa/MMe HA aBTOP/JIOKAIHS/TOANHA © /YHCC/JTunus Motosa/Codus/2025

© /MMe Ha aBTOpa/MMe Ha HOCHTEN Ha npasa/nokanus/roquaa | © /JTumus Morosa/YHCC/Codus/2025

© /mMe Ha aBTOp/MME Ha HOCUTEN Ha TIpaBa © /Tlunns Morosa/YHCC

© /mMe Ha HOCHTEIN Ha IpaBa/mMe Ha aBTOP © /YHCC/JTunus Morosa

Busyannu npumepu:
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Pasrnenano e u ceobogHoTo mon3BaHe chriacHo 3AIICII u eBpomelickuTe TUPEKTUBH,
kakto u nuuensunte Creative Commons, KOUTO Mpeiarat 'bBKaB MOJIeN 3a CBOOOHO MOJI3BaHE

Ha NpOU3BCACHU:, ITPU ITOCOUYCHHU OT aBTOpaA yCJIOBUA.

5. U3Kycmeen unmenekm u UHmMeNEKMyaina coocmeenocm

B Ta3u yacT ce aHanM3Mpa reHepaTUBHUS U3KYCTBEH MHTENEKT, Ch3JaBalll CHHTETUYHU
M300paKeHHsI KaTo TIOTEHIIMAJICH HOCUTEN Ha PUCK, 3acTpamiaBany HIKou (GpoTorpadcku kaHpOBE,
KBJETO OM MOT'BJI J1a U3MECTH TpaaulMoHHaTa GoTtorpadus. OObpHATO € BHUMAHUE U HA TIOJI3UTE
OT M3KYCTBEHMSI HMHTEJIEKT, KOMTO ce H3MoJi3Ba 3a 00paboTka W perym Ha ¢doTtorpadcku
npousBeieHus. Pasriexnar ce eTMYHHUTE U MpaBHHU MOCIEAULH OT 0O0yYEeHMETO Ha aJrOpUTMHU
ype3 aBTOpcKu poTorpaduu, cB0O0IHO ChbOMpPaHU 32 aBTOMaTUYHA 00pabOTKa U aHAJIN3, ChIJIACHO
nocneauure npomenu B 3AIICII n tpancnionupanero Ha JupektuBa 790, karo ce nmogueprasa
HEOO0XOIMMOCTTA OT IPO3PAaYHOCT Ha BXOJAHUTE JaHHU U yBa)KEHHE KbM aBTOPCTBOTO B JUTUTAITHA

cpena.



6. Konexkmueno ynpaenenue na npasa

I'naBata 3aBBbpIlIBa C aHAIM3 HA CUCTEMUTE 33 KOJIEKTHUBHO YIIPaBJIEHUE HA aBTOPCKHU IpaBa
(OKVII). IlpencraBenu ca 4y:kAeCTPaHHU OpraHU3aL[M1, KOUTO YCIIEIIHO 3alUTaBaT UHTEPECUTE
Ha (ororpadckata MHAYCTpUS M HA BU3YaJTHHUTE M3KyCcTBa. Bb3 OCHOBa Ha Te3M MOJENU ce
(bopmynMpa npeangokKeHne 3a Ch3/1aBaHe Ha ObJIrapcka opraHu3anus 3a KOJIEKTUBHO YIpaBJeHUe
Ha rpasa B o0yiacTTa Ha QororpadusiTa, KoSTo O JOIMPUHECIA 32 Pa3BUTHETO HAa CEKTOpa U 3a MOo-

C(I)GKTI/IBHB. 3alrTa Ha aBTOPHUTC.

Tpera riaasa - busHec moaeau BbB (pororpapckara HHAYCTPUSA

Tpera rmaBa e mocBeTeHa Ha aHAIM3a Ha ChCTOSTHMETO Ha ¢ororpadckara HHIYCTPUS B
boearapus. B Hawanoto e mnpeacraBeH SWOT ananu3, KOWTO ouepTaBa CHUJIHHUTE CTpaHH,
CJ1a00CTUTE, BE3MOKHOCTUTE U 3aIlJIaXUTE MPEJ CEKTOpa. AHANIM3BT MOKa3Ba HAJIMYKUE HA BUCOK
TBOPUYECKU MOTEHIIMAN U MIMPOKO OOIIECTBEHO MpHJIoKeHue Ha gororpadusita, HO U CEPUO3IHH
neUIuTH B MKOHOMUYECKaTa peau3alis 1 yIpaBIeHUEeTO Ha MpaBara.

Crnen Hero ca pasriiefiaHd JIB€ aHKETHU MPOYYBaHUS — MBPBOTO, mpoBeaeHo cpea 100
npodecnonanuu gpororpadu, u BTopoto — cpex 210 mon3Batenu u notpedutenu Ha hotorpadcku
npousBeaeHusa. EMnupuynute qanau notBbpxkaaBar pesyararure or SWOT aHanu3za u nokasBat
SICHO M3pa3eHO pa3MHHAaBaHE MEXIY MpaBHATa OCBEIOMEHOCT M MPAKTUYECKOTO MpUJIaraHe Ha
IpaBaTa Ha UHTEJIEKTyallHa COOCTBEHOCT. Y CTaHOBEHO €, 4e MpeoldiiaaBaiiara 4acT OT aBTOPUTE
HE TI03HAaBaT JI0CTaThuHO T0OOpEe CBOMTE HEMMYIIIECTBEHU M MMYILECTBEHHU MIpaBa, KOETO BOJH 0
OTCHCTBUE Ha €(EKTUBHU JIOTOBOPHU OTHOIIEHHUS, OTPAHMYEHO H3IO0JI3BaHE Ha JUIEH3UOHHU
MEXAaHHU3MH U YECTH HApYLIEHUS Ha aBTOPCKUTE IIpaBa.

Ha 06a3ara nHa ananmm3a ca Ch37aJICHHM aBTOPCKH OW3HEC Mojenu BBB ¢oTorpadckara
WH]TyCTpUsl, U3BEJICHU OT KIACHUECKUTEe MKOHOMHYECKU Monenu B2B, B2C, B2G, HO aganTupaHu
KbM crietnpukara Ha potorpadckus nazap. Te ca mpercTaBeHH KaTo MOJIEITU Ha B3aUMOJICHCTBUE
MEXJy aBTOPH, MOJ3BATENH, MHCTUTYIIUU U noTpedutenu — Photography to Business (Ph2B),
Photography to Customer (Ph2C), Photography to Auction (Ph2A4), Photography to Media
(Ph2M), Photography to Al (Ph2Al) m npyru. Bceku oT TiIX OTpa3sBa OCOOCHOCTHUTE Ha
KOMYHUKAIIMATA, M3MCKBAHUATA KBbM JIOTOBOPHMTE OTHOIICHHS M HAuyWHA Ha yIpaBlIeHHUE Ha

IIpaBaTa Ha UHTCJICKTYaJIHA COOCTBEHOCT.



Tabauya 3. Aémopcka Knacugpuxkayusa na ousnec mooeau mun Photography-to-X (Ph2X)

Photography to Artificial
Intelligence

TTAHHU 32 00y4YeHHe Ha aTOPUTMH
3a U3KyCTBEH UHTEJIEKT.
Brn3nuksam Moje.

Kareropus Mopea (Ph2X) XapakTepucTuka Yupasienne na npasa (UC)
Pabora ¢ KOpIOPaTHBHY KJIUEHTH H
On3HEC OpraHM3aIMH 32 Ch3AAaBaHE
Ph2Corp Jorosop 3a noppuka (wi. 42
Ha BU3YaJlHU aKTHBU (peKiama,
3AIICII); TpyzOB JOrOBOP; JOTOBOP
KOpPHOpaTHBHA HIEHTUYHOCT
Photography to MapKeIT)HHr POAVKTOBA ’ 3a M3M0JI3BaHe; JOrOBOP 3a
Corporations P > IPORY . JIMLIEH3UpaHe Ha IpaBa.
¢dororpadus). Bucoka cToiiHOCT Ha
CHICIIKUTE.
W3kmiounTeHa W HEN3KITIOYHTETHA
[IpenocraBsiHe Ha GoTorpaduu Ha
Ph2M . ||mumensus; TpymoB moroBop; 10roBop
MenuH (IedaTa, TeIeBU3NH, OHIaiH
snaniA), Mo anare 3a MOpBHYKa; a00HAMEHTEH JJOTOBOP;
: W3aHUs ), INATGOPMHU U U3ATENN
Photography to Media ’ p M3/IATENICKHU JIOTOBOP; Bb3MOXKHO
0 CHJIaTa Ha JOTOBOPH.
KOJIEKTUBHO ynpasneHue upe3 OKVYII
ChTpyaHHYECTBO ¢ HOTOATCHLMH U
pEeKJIaMHH areHIUH, CTOK-areHINH
1 UMHIDK OaHKH 32
Ph2A o o JIunen3upane (HEM3KITIOUUTETHA WITH
asnpocTpaHeHue Ha Gororpadcku
pastpocTp P H3KITIOYATENTHA JTUICH3HA);
MIPOU3BEICHUS U MO-IITHPOK 6 )
Photography to Agencies |\masapen noctsn. Arenmuure ADOHAMEHTCH JOTOBOP; aBTOPET
3amas3Ba MHOTO OT IpaBata.
H3IBJIHIBAT MIOCPETHUIECKA
(byHKIUS MEXIy aBTOpa U
HOJI3BATEIS
Ph2B y
Tomssane Ha pororpadexn CB0001HO U3MOJI3BaHE M0 Y. 26€ 0T
Photography 2 Ph2AI MPOM3BE/ICHHUS KATO BU3YaTHU 3ATICHT
Bussines

Heo0xoauMoCT OT HOBU JTULIEH3UOHHHI
PaMKH; Bb3MOYKHO KOJICKTHBHO

ynpasienue upe3 OKVYIIL
Ph2D JInneH3upaHe u yIpaBieHHE Ha
JIMTUTaIHY JTMLEH3UH; yIpaBIeHUe
Photography to Digital an;:r?Taan IpaBa, BKJIIOYUTETHO B ——
Rights )
IpexBbpIisiHe HA COOCTBEHOCTTA
BBPXY KOIHETO, HO HE U Ha
ABTOPCKHTE MpaBa BbPX
Ph2Au [IyGmmann npoaaxon Ha P p pXy
(pOTOrpaiH Upes ayKIHOH npousBenieHueTo. IIponsseneHuero
Photography to Auction P pes ay ’ Moxe jia ce npernpozasa. Ha aBropa ce
oTuMcisiBa % OT BCsAKa clie/iBalla
nponaxoa.
[IpexBBpisiHE HA COOCTBEHOCTTA
BBPXY KOMHKETO, HO HE U Ha
Ph2Ex [TyOnuynu nposakOu Ha aBTOPCKHUTE MpaBa BbPXY

Photography to Exhibition

(doTorpadun upe3 U3N0KOH U
XyJI0’)KECTBEHHU T'alepHH.

npou3sBeieHneTo. [[pon3BeeHneTo
MoJKe 1a ce mpenpopasa. Ha aBropa ce
oT4HCIABa % OT BCsKA ClieBalla
npoaaxoa.




Kareropus

Monex (Ph2X)

XapakTepucTHKa

Yupasienne Ha npasa (UC)

Ph2Ce - Photography to
Collective Events

I'pynoBu cs0UTHS — KOPIIOPATUBHY,
00LIECTBEHH, KYITYPHH.
Kondepenun, koHnepTH,
(dectuBany.

JloroBopw 3a mopbuka; JloroBopu 3a
pa3pelleHHs 32 CHUIMaHe,
Ipecakpenurannn; OrpaHuyaBaHe Ha
npaBata Ha VIC Ha aBTOpA.

VHAMBHIYaTHN KIMCHTH,
3aCHEMaHe Ha MOPTPETH, CeMEHHH,

.HI/IHCH?;PIpaHe Ha OrpaHUY€HU IIpaBa

Ph2C - Ph2Ind - Photography to ||neTcky, y4nIIUIIHT, CBaTOCHN 6a.6
.. 3a JIM4YHA yrorpebda, 6e3 Thproscka
Photography to Individual (doTorpadun, TMIHE TTOBOAH, e ynotpeba, P
Customers TOJIMIITHAHH, KPBIICHETA, ’
JUIIOMHpPAHE.
KnuenTtu — KoneKumuoHepH, KOUTO
[IpexBbpisiHe HAa COOCTBEHOCTTA
Ph2Collect npuaoOUBaT yHUKAIHU OTIIEYaThLIU
BBPXY GOTOrpadcKOTO NPOU3BEACHHUE
WJIH JIMMUTUPAHU CEPUH.
JlumuTHpaHe Ha TBOPYECTBOTO,
PenopTaxkna 1 JoxyMeHTaIHA OrpaHMYaBaHe Ha IpaBaTa, ChIIIACHO
Ph2Politics ¢doTorpadus 3a Hy XIuTe Ha JIOTOBOP 3a BB3JIaraHe/mophuKa.
IbPXKABHU HHCTUTYLIUH. Tpynos norosop. Br3narane Ha
oOIIecTBeHa MOPHUKA.
JlumuTHpaHe Ha TBOPUECTBOTO,
orpaHnYaBaHe Ha MpaBaTa, ChIIIACHO
JIOTOBOP 3a Bb3JIaraHe/opbyKa.
dotorpadun 3a cpaeOHH mporecy, |[GAMUHACTPATUBEH IOTOBOD.
Ph2Courts exene P (13) ena P ’
KCIEPTHU3H, JeTa.
p ’ CB00OIHO H3ITOJ3BaHE, Yl. 24 OT
3AIICIIL
[IpexBbpisiHE HA IpaBa KbM
IbpyKaBaTa IpH JINICA Ha
[MpunobuBane Ha mpaBa OT P P
Ph2Ch - Photography to HacnenHuny; OTKyIlyBaHe UIH
. IbpKaBaTa 3a ola3BaHe Ha
Cultural Heritage MIPeXBBPIISTHE HA IIPaBa OT JbpKaBaTa
KYJITYPHOTO HAaCJIEACTBO.
mpu obuiectBeH uHTepec; CBoOOIHO
noa3Bane 1mo wi. 26u ot 3AIICII;
Nskmouenns no 3ATICIT — cBobonHO
snonssane Ha hotorpadekn TOJI3BaHE 32 00pa30BATEIHY LIENH -
Ph2E - Photography to 1. 24, 26, 263
. IIpON3BeNICHNS 32 00pa30BaHMe, ’ >
Education 5
00pa3oBaTeHN HHCTUTYIIUL. Jlorosop 3a nopsuka, Tpyios
JIOTOBOP
Ph2S - Photography to W3znon3sane Ha oTorpadcku Wzkmouenus no 3AIICII - ui. 24,
Science NPOU3BEJCHHS 3a HAYYHH LIEIU 26K,
Ph2G - Ph2T - Photography to ®ororpadun 3a TpKABHY WIH JloroBop 3a BB3JaraHe; JIMIEH3 32
Photography to Tourism OOIIMHCKH TYPUCTHIECKU KOHKpETHA KaMIaHHs; 00IIecTBeHa
Government KaMIIaHUN MOPBYKA,;




Kareropus Mogaen (Ph2X) XapakTepucTHKa Yupasienne Ha npasa (UC)

Ph2CMOs -

ChTpy IHHYECTBO MEKITY brnankeTHa IUIEH3KS; YIPaBICHHE HA
Ph2CO Photography to Collective (ororpadu n opranusawi 3a BTOPUHH
Rights Management KOJIEKTHBHO yNpaBJIeHNE Ha MpaBa
Photography to Organizations (OKVID). fipasa.
Collective L
(0] isati
reanisations Ph2Ph - Photography to ChBMECTHH IPOSKTH ML CBHBMECTHO aBTOPCTBO M CIIOACICHHU
Photography (dororpadu, crpyxeHus U npasa
OOIIHOCTH. )
Ph20P I ABTOPBT € €IMHCTBEH HOCUTEN Ha
Ph20OP - Photography to npaBaTta.

CaMOCTOSATEIIHO Ch3/IaBaHE,
Photography to Own Projects

Own YIIpaBJICHHE U MOHETH3AIUS Ha TIBTHO yTpaBIeHHe Ha
aBTOPCKH IPOCKTH OT CI)OTOI‘paCba. UMYHIECTBEHUTE U HCUMYILICCTBCHU
Projects 1pasa OT aBTOpa.
Ph2NGO - Photography
HewnskirounTeneH IHUIEH3 WITH
to Nongovernment dororpadcku ycayru 3a COUaNHI
Ph2NGO Ogranisations 0€3BB3ME3IHO MOI3BAHE C U3PUIHO

1 GJIarOTBOPHUTEIIHH Kay3H.
cobriacue. Jlorosop 3a gapenue.

B nombiaHeHue ca pasrienaHu ayKIMOHHUTE MPOJaKOM KaTo crenupuyeH Monaen 3a
peanuzanus Ha pororpaCKu NPOU3BEAEHUS, KAKTO U MEXaHU3MUTE 32 KOJIEKTUBHO yIpaBJICHUE
Ha MpaBa, KOUTO OMXa MOIJIM J1a OCUTYPAT MPUXOAU OT BTOPUYHO M3MOI3BaHe Ha (oTorpadckute
npousBeaeHna. Oco6eHO BHUMaHHE € OTAEJICHO Ha YIPaBJIEHUETO Ha [TpaBa BbPXY NPOU3BEACHUS
u3BbH Thproecko oOpamenue (IIMTO), kakto W Ha HOBUTE KPUTEPUM, NPUETH OT
MuHUCTEPCTBOTO Ha KYJITypaTa, 3a TAXHOTO JULEH3UPAHE.

B Tpera rnaBa ce aHanu3upa M poJisiTa Ha TeHepaTUBHUS U3KYCTBEH MHTENIEKT KaTo (pakTop,
MIPOMEHSII] OM3HEC MOJICIIUTE U Ch3aBall] HOBH IPEAN3BUKATEIICTBA MIPEl aBTOPCTBOTO. M3cenBa
ce MOTEHIMATbT MYy 3a W3IMOJI3BaHE B Ch3AaBaHETO M 00pabOTKaTa Ha M300pa’keHUs, KaKTO U
MPAaBHUTE M €THYHHUTE OCIECTUIH OT 00yUYECHHETO Ha allTOPUTMH C aBTOPCKH (hoTorpadum.

CucrematuszanusaTa Ha pe3yiTaTUTE OT aHAIW3a, IPOYYBAHMUATA U U3BEIACHHUTE MOJIEIN

MO3BOJIABA JIa CE€ OUYepTae IUIOCTEH MEXaHMW3bM 3a yIpaBiieHHe Ha (ororpadckara HHIYCTPHS



Yype3 IpaBaTa Ha MHTENEKTyalHa cOOCTBEHOCT. ToBa MmocTaBsi OCHOBATa 3a M3BEX/IaHE HA U3BOJH
u ¢popMyJiMpaHe Ha IPAKTHYECKU MPETNOPbKH, HACOYEHH KbM YCTOMYMBOTO PAa3BUTHE HA CEKTOPA,
MOBHILIABAaHE HA IMpaBHATA KyJITypa U U3rpaxIaHe Ha e()EeKTUBHM MEXaHU3MHU 3a 3alluTa Ha

aBTOpUTE.

H3Boam

B pesynrat Ha npoBeeHOTO U3CIeIBaHe U aHallM3a Ha ChOpaHuTe JaHHU ce HopMynupaT
CJICIHUTE OCHOBHU U3BOJIU:
1. ®ororpadckara naaAycTpus B bbirapus npurexxaBa 3HaYUTeNeH MKOHOMUYECKH M KYITypeH
MOTEHIMAJ, KOUTO OCTaBa YaCTUYHO HEOIOJI30TBOPEH MOPAJIU JIMIICA HA CUCTEMEH MOAXO KbM
yOpaBIEHUETO Ha WHTENEKTyalTHaTa COOCTBEHOCT M OrpaHWYeHa MpaBHA KyJITypa cCpel
YYACTHUITUTE.
2. OcHoBHUTE OapuepH Mpell aBTOPUTE ca CBBbP3aHHU C JeUIUT HA MPABHU M OM3HEC 3HAHMUS,
OTChCTBUE Ha (oTorpadcku opraHW3alMu 3a KOJCKTUBHO YINpaBICHWE Ha TMpaBarta U
HEJOCTAaThbYHU MEXAaHU3MH 32 3all[UTa MPU OHJIAIH HapyIIEHUS.
3. [Mazappr Ha dQororpad)cku TMPOUZBEACHUS CE€ XapakTepu3upa C BHCOKA CTEMEH Ha
OUTUTAIM3AUs U HYXJa OT HOBU (OpMU Ha JUIEH3UpPAHE M M3MOJ3BaHE - BKIIOYUTEIHO
murutanan nensu, NFT Tokenn u aDOHaMEHTHH CHCTEMH.
4. lpennoxkenata kinacudukanuss Ha OuW3HeC MojenuTe BBB (ororpadckara HHIYCTPUS
OCHUTYpSIBAa PaMKa 32 HKOHOMUYECKa YCTOWYMBOCT, CIIPABEUTMBO Pa3Npe/IesiecHre Ha MPUXOIUTE U
WHTETPUPAHE HAa TEXHOJOTHYHU penteHus (Al, 6okueiin).
5. Pesynrarure OT aHKETHHTE MPOYYBAHUS MOTBBPKIABAT HEOOXOAMMOCTTa OT BHBEXKIAHE Ha
CrenuaIn3upano oO0y4YeHHE 10 HHTEJIEKTyalHa COOCTBEHOCT 3a (hoTorpadu U mOTpeOUTEH.
6. HeumymecTBeHUTE MpaBa Ha aBTOpa MPUAOOUBAT BCE MO-U3PA3€HO MKOHOMUYECKO 3HAYEHUE -
T€ M3TPaXAAT UMH]IKA HA TBOPEIIA, OT KOWTO 3aBUCH MO3UIIMOHIUPAHETO My Ha ma3apa.
7. VI3KyCTBEHUAT UHTENEKT MIOCTaBsl HOBU MPEIU3BUKATENICTBA, KOETO Hayara jopMylupaHe Ha
STHYHU U TIPAaBHU MPABUJIA U CTAHJAPTH 3a paboTa ¢ Hero.
8. ®ortorpadckaTa UHAYCTpHUs C€ YTBBPXKIaBa KAaTO CHIIECTBEH CETMEHT Ha TBOpYecKara
WKOHOMHMKA, YUETO PA3BUTUE M3UCKBA HOPMATUBHA aJlaNTaIlvsl, 00pa30BaHUE M CHCTEMaTU3UPaHe

Ha OU3HEC MOJEIIUTE.



HU3BoaM mo xumore3ure:

Ilo nvpsea xunomesa: ®otorpadcKuTe MPOU3BEACHUS KaTO OOCKTH Ha MHTEJCKTyallHa
COOCTBEHOCT MMAT peasiHa nma3apHa cToiHocT. Te QpyHKIMoHUpaT eqHOBPEMEHHO KaTo U3KYCTBO
n Om3HeC AKTHUB, YUCTO YCICHIHO YIIPAaBJICHHUC HM3VWCKBA IMO3HAHHA B oOacrra Ha MAapKETHHTA,
MPaBOTO U UHTENEKTyallHaTa coocTBeHOCT. [1a3apsT € cermentupan (Ph2B, Ph2C u np.) u Hanara
aJanTHUpaHu OW3HEC MOJIEIH.

Ilo emopa xunome3za: HeumyliecTBeHHUTE NpaBa ca ChpLEBMHATa Ha aBTOpCKara
NIACHTUYHOCT. ITocouBaneTo Ha aBTOpa IIpU BCAKa HY6J'II/IK3HI/I$I npeacraBjisiBa OCHOBCH
MEXaHM3bM 3a 3allUTa M MOpAJIHO NpHU3HAHHE, HaMalsBa HapYIICHHUSITa W IOBHUIIAaBa
MPO3pavyHOCTTA HA Ta3apa.

Ilo mpema xunomeza: Heo0XonmumMo € CHUCTEeMaTH3UpaHE Ha YIPaBIEHUETO Ha
¢dotorpad)ckoTO TBOPYECTBO HUpE3 aqanTHPaHW OW3HEC MOJEIHM, KOUTO ChUETaBaT Ma3apHH
MEXaHU3MH M aBTOPCKOIIPaBHA 3alllTa, MHTETPUPARKN HHTEPECUTE HA BCHUKU YYACTHUIIH.

Ilo uemeévpma xunome3a: VI3KyCTBEHHAT WHTEIEKT IIPOMEHS Iapagurmara Ha
dororpadckara wuHIycTpus. Tol mpencraBiisiBa €IHOBPEMEHHO 3allaxa W BB3MOXKHOCT,
U3UCKBAllKU HOBU €THYHH H IpaBHU pCryjlanuu, siCHa I/II[GHTI/I(i)I/IKaI_II/ISI Ha CHHTCTHUYHUTC
n300pakeHus 1 00pa3oBaHKE MO YIIPABJICHUE HA TIPpaBa B IUTHTAIIHA CpE/a.

XUnoTe3uTe ca MOTBBPACHU W B3aHMMHO C€ JIONBJIBAT, W3TPAXKAANKU IOCIIEeI0BATEIHA

KOHIEMNIMS 3a yIpaBJieHHe Ha UHTENEKTyallHaTa COOCTBEHOCT BbB (oTorpadckata HHIYCTPUSL.

3akiroyenune

W3cnensanero yTBbpxkIaBa Gororpadckata MHIYCTPHUs KaTO CAMOCTOSITEIEH CEKTOp Ha
TBOpYECKaTa MKOHOMHKA, B KOWTO C€ MPEIUINTAT XYyJOXXKECTBCHH, NPABHU U HKOHOMHYECKU
npornecu. Pororpadckure MpoU3BEICHUS C€ pa3TiekaT KaTo HOCUTENN Ha 3HaYMMa O0IIeCTBeHa
W Tla3apHa CTOMHOCT, YMETO Ch3JaBaHE M pean3alvs U3MCKBAT MpUIIaraHe Ha MPUHIMITUTE Ha
MHTEJEKTyalIHaTa COOCTBEHOCT.

B Tteopermuen mnmaH TpyABT Tpeasiara KOHIENTyallHa pamka Ha Qortorpadckara
UHAYCTPUSL M aBTOPCKU A€DUHUIMM HA KIIOUOBH MOHATHA — ghomoepagcko npouszgedenue,
gdomoepagh, pomoepagpcku sncanp u gomoepaghcka unoycmpus. PazpaboTeHu ca aBTOPCKU
kinacudukanuu Ha Qotorpadckute xaHpoBe M (GoTorpad)cKuTe MPOU3BEACHUSA, OazUpaHU Ha

)106aBCHaTa UM CTOHHOCT — XYHO0XKECTBCHA, UCTOPHUICCKA, COLIUAJIHA, UMU/[P)KOBA, CMOIMOHAJIHA U



HayyHa. Cb3azeHa € M KiIacMpHUKalMsg Ha HapyUICHHsATAa HAa HEHMMYIIECTBEHHTE IIpaBa Ha
aBTOPUTE, KOATO JaBa Bb3MOKHOCT 3a MO-NPELU3Ha 3al1Ta U IPEBEHIIUS Ha HapyLICHUsATA.

SWOT aHanu3bT M NPOBEICHUTE AHKETHH NMPOYYBAHUSA Cpell aBTOPH U MOTPeOUTENnH
paskpuBaT peanHaTa kKapTuHa Ha (ororpadckara mHAyCTpus B bbiarapusi — ceKTop ¢ BHCOK
TBOPYECKU MOTEHIIMAJ, HO C OTPaHUYEHA MpaBHA U OM3HEC KYJITypa U JIMIICAa HA MEXaHWU3MHU 32
eeKTUBHO YyIpaBiieHHEe Ha mpaBata. Ha Ta3u ocHoBa ca ¢opMylupaHu MpeaoXKeHus 3a
noo0psiBaHe Ha HOpMaTHBHATa, 00pa3oBaTeIHATa M OpraHU3allOHHATa Cpejia.

Pa3zpaborenute 6usnec monenu (Ph2B, Ph2C, Ph2A, Ph2M, Ph2AIl u ap.) npeacraBst
HOBU BB3MOXXHOCTH 3a YCTOMYMBO Pa3BUTHE HA MHIYCTPUSTA 4Ype3 MHTEIPHUpAHE HA IMa3apHU
MCXAaHMU3MHU M 3allliTa Ha MHTCICKTYAJTHHUTC IIpaBa. Te OoTpassBaT PCaAIHUTC BSaHMOHCﬁCTBHﬂ
MEXJly aBTOPH, MOJI3BATENN U NHCTUTYLIMU U IIpeyIaraT I'bT KbM CIIPABEIMBO PA3NPECICHUE Ha
CTOMHOCTTA.

Cpen npeyio’)KeHUTe PEeLIeHHsI ce OTKPOSIBAT: Ch3JaBaHe HAa OPraHU3alys 3a KOJEKTUBHO
yIpaBJeHUE Ha TpaBa BbB (oTorpadusira; BbBEkKJAAHE HA CHCTEMaA 3a SICHO 00O3HAa4YaBaHE Ha
aBTOPUTE U HOCUTEIIUTE Ha IpaBa; Bb3MOXKHOCT 3a perucTpalys Ha UMeHaTa Ha ¢ororpadure
KaTo ThPrOBCKM MapKH; U3rpa)/1aHe Ha HallMOHAJIEH JACTIO3UTOPUYM 3a JOKa3BaHE Ha aBTOPCTBO
U pa3paboTBaHe Ha OHJIAIH IUIaTGOpMa 3a JIErajaHo u3nossBaHe Ha otorpaduu. [Ipenara ce n
BKJIIOYBAHE Ha JUCLUIUIMHATA ,JHTenekTyamHa coOCTBEHOCT B 00pa3oBaTEIHUTE MPOTPaMH, C
11eJ1 IOBUIIIABaHE Ha MpaBHATa KyJITypa.

Pa3zBuTneTo Ha U3KYCTBEHUS MHTEJNEKT Hajara popMmyJiipaHe Ha HOBU €THYHU U MPaBHU
CTaHJAPTH, KOUTO Jla OCUTYpAT OajlaHC MEXIy TEXHOJOTMYHHUS HalpeAbK M 3ala3BaHETO Ha
YOBEIIKOTO TBOPUYECTBO KaTO OCHOBHA KYJITYpHA LIEHHOCT.

dotorpadckaTa HHAYCTPHS IPUTEXkKaBa MOTEHIUAI ]a C€ IPEBbPHE B YCTONYUB JABUTATEIN
Ha KyJlTypHaTa MHKOHOMHMKA, aKO C€ M3rpagu cpela, KOATO HachpyaBa WHOBALMMTE,

ChbTPYAHUYCCTBOTO U YBAXXCHUCTO KbM UHTCICKTYAJIHUA TPYI.



IV. IPUHOCHU HA JTUCEPTALITMOHHUA TPY ]

HAYYHO-TEOPETUYHHU ITPUHOCH

7 Cb3[1a/IeHO € HOBO 3HaHME B MHTEPAMCLUIUINHAPEH KOHTEKCT, 00BBP3BaII0 (oTOorpadckoTo
M3KYCTBO, TPABOTO HA HHTEJIEKTyaJTHA COOCTBEHOCT M MKOHOMHYECKAaTa HayKa B KOHTEKCTa Ha
OM3HEeC MpeAyaraHeTo U yIpaBJIEHUETO B YCIOBHUATA HAa CBOOO/IEH Ma3ap;

7> Pa3pa0oTeH e HOB OIX0/1 3a MpuIaraHe Ha OM3Hec MoJienuTe BbB (poTorpadcekara MHIYCTpuS,
knacuduupanu ot aBTopa B peanieH kontekct (Ph2B, Ph2C, Ph2A, Ph2Al...), kouto oTuurtat

CbBPCMCHHUTC IMa3apHU YCIIOBUA.

HAYYHO-ITPUJIOKHU ITPUHOCH

& CHUCTEeMaTMYHO € apryMEHTHpPAHO IMpEIIOKEHUE 3a Ch3/laBaHE€ Ha OpraHu3auus 3a
KOJIEKTHBHO yrnpaBiieHue Ha aBropckute npasa (OKVYII) BsB hoTorpadcekara unmaycrpus.

7 llpeanoxxeHa € cucTeMa 3a H3MKMCBAaHE Ha aBTOPUTE W HOCUTEINTE Ha IpaBa BbPXY
¢doTtorpadckute Npon3BeIeHNs, 3a€JHO C FOJIMHATa U MSICTOTO Ha Ch3JaBaHe, KOSITO BeUe ce
U3I0J13Ba OT IPENOAABaTEeIUTe U U3CIEI0BAaTEINTE B KaTeApa U UHCTUTYT , JIHTenekTyanHa

coOcTBEHOCT M TexHoJornueH TpaHchep Ha YHCC.
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I. GENERAL CHARACTERISTICS OF THE DISSERTATION

1. Introduction to the topic and the relevance of the research

There are seven arts that present images of the beautiful and aesthetic through various
forms of artistic realisation: music, dance, literature, painting, cinema, sculpture, and architecture.
Photography, also known as the eighth art, emerged in the first half of the 19th century. It changes
the way a person perceives information, turning visual art into the primary carrier of meaning.

Photography captures a slice of time and space, confirms reality, but at the same time expresses



the individual creative view of the author. Over two centuries, photography has penetrated all

spheres of human life, and the development of technology has made it accessible to everyone.

Relevance of the topic

The significance of the research stems from the global spread of photography and
digitalisation. In today's world, visual communication is replacing textual communication, and
images are becoming the primary tool for perceiving information. Despite the widespread use of
photographic works, there is not enough clarity about intellectual property rights among both
authors and users. The accessibility of the technology and the apparent ease of photography have
boosted the popularity of this art, but have also created conditions that lead to economic losses for
the authors.

A large part of the creative industries have already established working models for rights
management, while the photography industry in Bulgaria still lacks its own collective management
organisation. For comparison, there are Collective Management Organisations (CMOs), such as
MusicAutor (1992), FilmAutor (1993), TheatreAutor (1993), ArtistAutor (1998), BAMP (1996),
and PROPHON (1998).

Photographic works as objects of artistic property receive automatic copyright protection
from the moment of their creation in accordance with the Copyright and Related Rights Act and
the Berne Convention. However, exercising these rights is different from other arts and requires
specific approaches. This paper explores the following questions: what models are applicable in
Bulgarian conditions, and how can more effective management of rights and business processes
in the photographic industry be achieved.

The dissertation research examines photography as both a creative process and a creative
industry, analysing it through the economic and legal mechanisms for generating income and
protecting rights. Existing classic business models are presented, and new ones are proposed,
specifically adapted to the specifics of the photographic industry, based on the analysis of

violations and protection practices.

2. Object and subject of the research
The Object of the research: The photographic industry as a creative industry and
photographic works as objects of intellectual property.



The subject of the research is intellectual property in the photographic industry, viewed
as a system for legal protection and economic realisation of photographic works through the prism

of legal, economic, and management theory and practice.

3. Aim and objectives of the study

The aim of the research is to create and systematise business models in the photographic
industry that will discover new opportunities for photographers by diversifying services in
accordance with market trends.

Tasks — to achieve the goal, the following specific tasks have been set:

1. 1. To consider photographic works as objects of intellectual property

2. To propose a modern classification of the types of photographic works;

3. To systematise the types of infringements of intellectual property rights on
photographic works.

4. To identify the problems in the protection of photographic works and to suggest

possible solutions.

5. Analyse management opportunities in the business of photographic works through
the interests of photographers, as a key participant in market actions.

6. Implement business models and best practices that allow them to meet consumer
needs in a free market and open up new opportunities for photographers, enabling them to diversify

their services and better align with market trends.

4. Thesis and working hypotheses

Research thesis - photographic works as objects of copyright protection are products of
the photographic creative industry, representing an economic benefit and possessing business
potential, when under free market conditions they satisty the needs of consumers.

Hypotheses

The first hypothesis states that photographic works as objects of intellectual property can

find their place in the market, ensuring the interests of the rights holders.



The second hypothesis states that effective management of the author's non-property rights
(the right of authorship and the right to indicate the author's name) is crucial for the development
of the photographic industry. Their implementation creates transparency regarding authorship and
rights holders, reduces infringements, and increases the moral and professional value of creative
work.

The third hypothesis states that it is possible to systematise the management of
photographic creativity in models that allow for the consideration of the specifics of photographic
works, the specifics of the rights of different categories of owners, the interests of participants in
market actions, and the types of markets for photographic works.

The fourth hypothesis states that the dynamic development of artificial intelligence creates
new challenges for the photography industry and requires adaptation of business models and the

regulatory framework.

5. Research methodology

The research methodology is interdisciplinary, containing a systematic and comprehensive
approach, based on the theory of intellectual property, economic theory, and management theory.
The complexity of the research object, as well as the complex nature of the activities related to its
creation and market realisation, determine the use of various methods, including: empirical
methods, methods of analysis and synthesis, as well as special research methods and such as:
"general-particular”, "abstraction and synthesis", "historical and forecasting methods".

6. Research limitations

The scientific research examines the photographic industry and photographic works as
objects of intellectual property. Other creative industries can only be included in comparative
analysis and as examples of best practices, but the focus is entirely on photography.

For the purposes of this study, the discussion is limited to the regulation of copyright,
without including related rights, as the latter do not directly relate to photographic activity and do

not affect its analysis

7. Validation
The dissertation was tested at three internal discussions at Department of Intellectual
Property and Technology Transfer at UNWE, held during its development, and received a positive

evaluation for its readiness for defense on 23.10.2025. Six scientific publications have been made



on the topic of the dissertation, one of which is an internationally referenced article with an impact
factor in Web of Science, 2 articles are available through CEEOL (Central and Eastern European
Online Library), the other 1 article and 2 reports have been published in peer-reviewed scientific
journals and collections. The results were further tested through participation in scientific

conferences and forums on the topic.

8. Primary sources of information

The study was conducted with the following information sources:

Theoretical sources: scientific publications in the field of photography, creative
industries, artistic property, business with objects of artistic property, copyright protection, as well
as international and national legislation related to the subject.

Empirical information base: two surveys were conducted, the first with 100 professional
photographers as authors of photographic works, and the second with 210 users of photographic
works, and a SWOT analysis of the photographic industry was also conducted.

II. STRUCTURE OF THE DISSERTATION

The dissertation is structured into three chapters, introduction and conclusion.

The first chapter examines and presents in detail the photographic industry, its history from
its inception to the present day, its place in the creative industries, and its specific characteristics.
Photographic genres have been classified, defined over time, following the need to profile
photographers.The economic characteristics of the photographic work, its usefulness, added value,
and the markets in which it can be realised have been analysed. The photographic work is
considered both a resource and a final product. The participants in the photographic industry, their
roles, and the types of users and consumers of photographic works are presented. Attention has
been paid to the ways of forming prices of photographic works.

The second chapter is dedicated to intellectual property. The regulatory framework in
Bulgaria that affects the activities of the photographic industry and its changes over time, as well
as international treaties concerning intellectual property rights to photographic works, have been
thoroughly examined. The focus is on authors and right holders, terms and how to exercise them,
licensing and free use. The impact of technology on intellectual property, as well as the problems

arising from rapid technological development, have been considered. The international and



national regulatory framework has been analysed from the perspective of participants in the
photographic industry and the problems they encounter.

Chapter three outlines the business models that can be successfully implemented in
practice. The existing models for economic realisation are presented, and proposals for new ones
are made, specifically targeting the photographic industry. Two parallel studies were conducted,
one among professional photographers and the other among consumers of photographic works,
and their results reveal the current state of the market and the relationships between its participants.
An analysis of the results obtained was conducted, and on the basis of these results, specific
proposals were formulated for the development of business models, increasing the legal culture of

the participants, and improving the legislative framework.

II1. BRIEF SUMMARY OF THE CONTENT OF THE DISSERTATION

The dissertation is dedicated to the photography industry as part of the creative industries
and explores its specifics through the prism of intellectual property, economic dependencies, and
management mechanisms that determine its development in the modern competitive environment.
The research is interdisciplinary in nature, combining elements of legal, economic, and
management theory to offer a comprehensive conceptual framework for the photographic industry
in Bulgaria.

Introduction

The introduction of the thesis outlines the theoretical and practical foundations of the
research.The relevance of the topic is justified by the growing role of visual content in the modern
communication and economic environment, as well as the need to consider the photographic
industry as a separate part of the creative industries.

The focus is on the contradiction between the rapid development of technologies that
facilitate the creation and distribution of photographic works and the lag in the legal,
organisational, and economic framework that guarantees protection of authors and effective
realisation of their work. The object and subject of the research, the goal of creating and
systematising business models in the photography industry, and the specific tasks aimed at
clarifying the legal status, economic relations, and management mechanisms in the sector have

been clarified.



The research thesis formulated is that photographic works as objects of copyright
protection are not only cultural, but also economic value, whose management through the tools of
intellectual property can ensure sustainable development of the industry. Four working hypotheses
have been developed to explore the relationships between copyright, market realisation, non-
property rights, and the impact of new technologies, including artificial intelligence.

The research methodology is interdisciplinary, combining approaches from intellectual
property theory, economics, and management science. Analytical, historical, empirical, and
comparative methods were used, including two surveys of authors and users and a SWOT analysis
of the Bulgarian photographic industry.

Analysis of the scientific literature shows that there are publications on the studied issues
in two main directions - photography as an art and intellectual property in the context of creative
industries. In the field of literary and artistic property, which also includes photography, the works
of Prof. Borislav Borisov, Prof. Vladia Borisova, Prof. Maria Markova, Prof. Violeta Tsakova,
Prof. Tanya Todorova, Prof. Zhivko Draganov, acad. Borislav Yotov, Assoc. Prof. Nikolay
Krushkov, Assoc. Prof. Emil Lozhev, Dr. Dimitar Ganchev, Dr. Kamelia Planska, Dr. Punar
Kayzim, atty. Atanas Kostov, Georgi Sarakinov, Simona Belcheva, and others stand out. In the
field of photography as an art, the works of Prof. Tsotcho Boyadzhiev, Prof. Krasimir Andonov,
Alexander Nishkov, Dr. Tsvetan Tomchev, Dr. Anton Bozhinov, Vasil Katzev, Petar Boev,
Michael Freeman, Scott Kelby, Chris Gatcum, Susan Sontag, and others have made significant
contributions.

Research that combines both intellectual property and photography is relatively scarce.
Among these, Dr. Kamelia Planska's dissertation "Organisation and Management of Intellectual
Property on Photographic Information" stands out, as do her subsequent publications on the topic.
In the field of copyright and photography, there are also publications by Atty. Atanas Kostov and
Atty. Emil Georgiev that examine the practical aspects of law enforcement.

In summary, the analysis shows a rich theoretical base, but also a lack of research that
examines the photographic industry in its entirety - as a system of creative, legal, and economic
interrelations. This gap is filled by the present dissertation.

The introduction highlights the contribution of the topic to Bulgarian scientific and

professional practice, as it is the first time a systematic attempt has been made to conceptualise the



photographic industry and model its economic and legal dependencies using the intellectual
property system.

Chapter 1 - Photographic Industry and Photographic Works

The first chapter is dedicated to the photographic industry as part of the creative industries
system and as a standalone sphere with cultural, social, and economic significance.

The historical development of photography has been traced, from its technical discovery
in the 19th century to its establishment as an independent creative industry with a distinct market
and cultural identity. The role of technological progress in democratising access to photography
and turning it into a universal means of communication and visual impact has been emphasised.

The key characteristics of the photographic industry, its structure, and its participants were
discussed. The roles of the author, the commissioner, the user, and the consumer are clarified as
elements of a unified system, in which the photographic work goes through various stages —
creation, use, and realisation.

An authorial classification of photographic works is proposed according to the added value
they bring. This classification outlines the various functions of photography in contemporary
society: artistic, historical, image, emotional, sentimental, documentary, scientific, technical, and
social. It emphasises that every photograph has not only a visual, but also a cultural, economic,
and emotional context.

The chapter also presents a classification of photographic genres, linked to the type of
added value. Two categories, 44 genres, and 13 subgenres have been defined to systematise the
diversity of photographic practice and its market and artistic dimensions. Based on the
classification of photographic genres and their synthesis, a systematic matrix for application with
5 categories and 7 values was derived.

The second part of the chapter focuses on the impact of technology and artificial
intelligence on the photographic industry. The historical development of artificial intelligence (AI)
and its connection to image processing and creation have been traced. The ways in which Al is
trained with large databases, including photographic works, have been analysed, raising new
questions about authorship, ownership, and the protection of intellectual rights.

Two main categories of applications have been distinguished: Generative Artificial

Intelligence (GenAl) - systems that create new visual works based on existing images (e.g.



DALL-E, MidJourney, Stable Diffusion, Firefly, and others) and Al as a tool - used for processing
photographic images (e.g. Photoshop, Lightroom, PortraitPro, Canva, etc.

This part examines whether Al is a threat or an opportunity for the photographic industry.
It has been concluded that with proper regulation and ethical use, artificial intelligence can be a
tool for creativity and efficiency, but in the absence of clear legal mechanisms, there is a risk of

copyright infringement and authorship substitution

The final point in the chapter is dedicated to metadata — its structure, functions, and
significance for the identification of the author and for the exercise of rights over photographic
works. It is emphasised that metadata is an integral part of the digital image and is key to managing
intellectual property in a digital environment.

Chapter Two - Intellectual Property in the Photographic Industry. Problems and
Challenges for the Participants

The second chapter presents a systematic analysis of intellectual property in the
photographic industry, not only as a legal protection mechanism, but also as an ethical framework
that recognises the personal creative contribution of the author. The focus is on non-property rights
and their significance in modern photographic practice, where economic interests often supersede
the moral grounds of authorship.

1. Historical context and development of the concept of copyright in photography

The chapter begins by tracing of the historical development of the two copyright systems
- the continental (European) and the Anglo-American. The European system places the author's
personality and their spiritual connection to the work at the center, while the Anglo-American
system focuses on market distribution and commercial value. This fundamental difference also
determines the attitude towards photography — whether it is a creative act, an expression of
individuality, or simply a technical reproduction of reality. The historical review traces the
emergence of the first photographs sold in large print runs, and focuses on the decision of the
German Federal Court in the case Betbeder and Schwalbe v. Mayer and Pierson?, which recognises
the artistic value of photography despite the significant role of technology in the final product. The
restrictions related to the "freedom of panorama" were also discussed, raising questions about the

limits of permitted photography of public spaces.

21 Court of Cassation on Photography (1862), Primary Sources on Copyright (1450-1900), ed. L. Bently & M.
Kretschmer, www.copyrighthistory.org



2. International legal framework

The Berne Convention (1886) is the first document that grants copyright protection to
photographs, initially for a term of 25 years, later increased to 50 years by the WIPO Copyright
Treaty (WCT). The TRIPS Agreement (1994) strengthens the economic aspects of copyright, but
leaves moral rights outside its scope. As a result, an imbalance is created — the trade exchange of
rights is encouraged, but the creative contribution and the author's personality are put in the
background. Voluntary registration systems for photographs (US, France, Turkey) have also been
noted, which, although not mandatory, have practical significance in protecting authorship.

Particular attention is given to the EU Directives:
. Directive (EU) 2019/790 on copyright and related rights in the Digital Single Market
. Directive 2001/29/EC of the European Parliament and of the Council of 22 May 2001 on
the harmonisation of certain aspects of copyright and related rights in the information society

Both introduce a number of exceptions for free use, which expand access to information
but reduce the possibilities for control and protection of photographers, especially in the digital
environment. A comparative analysis of the two directives shows that they modernise copyright
law, but often at the expense of the personal connection between the author and their work.

Directive 2006/116/EC of the European Parliament and of the Council of 12 December
2006 on the harmonisation of the term of copyright protection and certain related rights establishes
the criterion of originality and determines on its basis a two-tier term of protection — 70 years for
original photographic works and 25 years for technical images without creative contribution.

3. National regulatory framework

In Bulgarian law, photographic works are recognised as a separate intellectual property
object in Article 3, Paragraph 1, Clause 7 of the Copyright and Related Rights Act (CRRA). The
law regulates both property and non-property rights — authorship, name, and the integrity of the
work. The connection to the Constitution of the Republic of Bulgaria, which guarantees the
freedom of creative activity and the protection of intellectual property, is noted. Other regulatory
acts are also being considered:

. Penalty Code, in the section "Crimes against intellectual property” - Articles 172-

174, where criminal liability in cases of infringement of intellectual property rights.



Trademark and Geographical Indication Act (TGIA) - allows photographers to register
their name as a trademark, providing dual protection - copyright and trademark. For example, the

registration of the name of the world-famous photographer Mario Testino is cited:

S Classes under
Registration ] )
Trademark the Nice Country/Region Status
Number
Classification
MARIO TESTINO |[EU017953563 35,41 European Union (EUIPO) |Active
. Creative Fund Act - the need for change to include photography as a creative industry has
been analysed;
o The regulation for placing a copyright sign - although repealed, its restoration is proposed,

as it would help identify authors and limit infringements.

4. Photographic works as objects of intellectual property

Here is a authors’ classification of photographic works according to the usefulness they
bring to users, according to the way rights are arranged when shooting, according to the way rights
are arranged when using, and according to economic realisation. Detailed consideration is given
to the infringements of the non-property rights of authors, which are systematised into six main
groups. A clear distinction is made between the author (creator of the work) and the rights holder
(the person to whom the economic rights have been transferred). A model for indicating the author
and rights holder has been developed, which facilitates the identification of the creator and protects

them against the unauthorised use of images.

Table 2. Model for designating the author and rights holder

Model Example

©/rights holder's name/author's name/location/year ©/UNWE/Lilia Yotova/Sofia/2025
©/author's name/rights holder's name/location/year ©/Lilia Yotova/UNWE/Sofia/2025
©/author’s name/rights holder’s name ©//Lilia Yotova/UNWE

©/rights holder’s name/author’s name ©/UNWE/Lilia Yotova
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The free use under the Copyright and Related Rights Act and the European directives, as
well as the Creative Commons licenses, which offer a flexible model for the free use of works
under the conditions specified by the author, have also been considered.

5. Artificial intelligence and intellectual property

This section analyses generative artificial intelligence that creates synthetic images as a
potential risk to certain photographic genres, where it could replace traditional photography.

Attention was also paid to the benefits of artificial intelligence, which is used for processing and



retouching photographic works. The ethical and legal implications of training algorithms using
copyrighted photographs freely collected for automatic processing and analysis are being
considered, in accordance with the latest amendments to the Copyright and Related Rights Act
(CRRA) and the transposition of Directive 790, with an emphasis on the need for transparency of
input data and respect for authorship in the digital environment.

6. Collective rights management

The chapter concludes with an analysis of collective management organisations (CMOs).
Foreign organisations that successfully protect the interests of the photography industry and the
visual arts are presented. Based on these models, a proposal is formulated for the creation of a
Bulgarian collective rights management organisation in the field of photography, which would

contribute to the development of the sector and more effective protection of authors.

Chapter 3 - Business Models in the Photographic Industry

The third chapter is dedicated to the analysis of the state of the photographic industry in
Bulgaria. An initial SWOT analysis is presented, outlining the sector's strengths, weaknesses,
opportunities, and threats. The analysis shows a high creative potential and broad social application
of photography, but also serious deficits in economic realisation and rights management.

Two surveys were reviewed after it, the first conducted among 100 professional
photographers, and the second among 210 users and consumers of photographic works. Empirical
data confirm the results of the SWOT analysis and show a clear discrepancy between legal
awareness and practical application of intellectual property rights. It has been found that the
majority of authors are not well-versed in their moral and economic rights, which leads to the
absence of effective contractual relations, limited use of licensing mechanisms, and frequent
copyright infringements.

Author’s business models in the photographic industry have been developed based on
classical economic models (B2B, B2C, B2G), adapted to the specifics of the photographic market.
They are presented as models of interaction between authors, users, institutions, and consumers —
Photography to Business (Ph2B), Photography to Customer (Ph2C), Photography to Auction
(Ph2A), Photography to Media (Ph2M), Photography to Al (Ph2AlI), and others. Each of them
reflects the specifics of communication, the requirements for contractual relations, and the way

intellectual property rights are managed.



Table 3. Author's classification of Photography-to-X (Ph2X) business models

Category Model (Ph2X) Characteristics Management of
Rights
Photography | Ph2Corp Working  with [ Contract for order
to Bussiness | Photography to Corporations corporate clients | (Article 42 of the
(Ph2B) and business [ CRRA); employment
organisations to | contract; contract for
create visual [ use; contract for
assets licensing rights.
(advertising,
corporate
identity,
marketing,
product
photography).
High value of
transactions.
Ph2M Providing Exclusive or non-
Photography to Media photographs  to | exclusive license;
media (press, | employment
television, online | contract; contract for
publications), work;  subscription
platforms, and | contract; publishing
publishers under | contract; possible
the terms of [ collective
contracts. management through
CMOs.
Ph2A Collaboration Licensing (non-
Photography to Agencies with photo | exclusive or
agencies, exclusive  license);
advertising subscription
agencies, stock | agreement; the author
agencies, and | retains many of the
image banks to | rights.
distribute
photographic
works and gain
broader market
access. The

agencies act as




intermediaries
between the
author and the
user.

Ph2AI Using Free use  under
Photography  to  Artificial | photographic Article 26e of the
Intelligence works as visual | CRRA.The need for
data for training | new licensing
artificial frameworks; possible
intelligence collective
algorithms. management through
Emerging model. | the CMOs.
Ph2D Licensing  and | Digital licenses;
Photography to Digital Rights management of | blockchain
digital rights, | management.
including NFTs.
Ph2Au Public sales of | Transfer of
Photography to Auction photographs ownership of the
through auctions. | copy, but not the
copyright of the
work. The work can
be resold. The author
is credited with a
percentage of each
subsequent sale.
Ph2Ex Public sales of | Transfer of
Photography to Exhibition photographs ownership of the
through copy, but not the
exhibitions and | copyright of the

art galleries.

work. The work can
be resold. The author
is credited with a
percentage of each
subsequent sale.

Ph2Ce - Photography
Collective Events

to

Group events —
corporate, social,
cultural.
Conferences,
concerts,
festivals.

Order
Filming
agreements,
accreditations;
Restricting
author's IP rights.

agreements;
permit
Press

the




Ph2C -
Photography
to Customers

Ph2Ind - Photography to [ Individual Licensing of limited
Individual clients, portrait | rights for personal
photography, use, not for
family, children, | commercial
school, wedding | purposes.
photography,
personal
occasions,
anniversaries,
christenings,
graduations.

Ph2Collect Customers  are | Transfer of
collectors  who | ownership of the
acquire  unique | photographic work
prints or limited
editions.

Ph2Politics Reportage  and | Limiting creativity,
documentary restricting rights,
photography for | according to an
the needs of state | assignment/contract.
institutions. Employment

contract. Public
contract assignment.

Ph2Courts Photographs for | Limiting creativity,
trials, expert | restricting rights,
examinations, according to an
cases. assignment/contract.

administrative
contract.

Free use, Article 24
of the CRRA.

Ph2Ch - Photography to Cultural | Acquisition  of | Transfer of rights to

Heritage rights from the [the state in the
state to preserve | absence of heirs;
cultural heritage. | Redemption or

transfer of rights
from the state in the
public interest; Free
use under Article 261
of the CRRA;

Ph2E -  Photography  to | Use of [ Exceptions under the

Education photographic CRRA - free use for




works for | educational purposes
education, — Articles 24, 26,
educational 26z
nstitutions. Order Contract,
Employment
Contract
Ph2S - Photography to Science | Use of [ Exemptions  under
photographic the CLCPA - Articles
works for | 24, 26
scientific
purposes
Ph2T - Photography to Tourism [ Photographs for | Contract  for a
state or | specific  campaign;
municipal public procurement;
tourism
campaigns
Photography | Ph2CMOs - Collaboration Blanket license;
to Collective | Photography to | between management of
Organisations | Collective Rights Management | photographers secondary rights.
Organisations and  collective
management
organisations
(CMOs).
Ph2Ph - Photography to | Joint projects | Joint authorship and
Photography between shared rights.
photographers,
associations, and
communities.
Ph20P Ph20OP - Photography to Own | The The author is the sole
Photography | Projects photographer's rights holder.
to Own independent Full management of
Projects creation, the author's property
management, and | and non-property
monetisation of | rights.
their own
projects.
Ph2NGO Ph2NGO - Photography to Non | Photography Non-exclusive
government Ogranisations services for | license or gratuitous
social and [use with explicit
charitable causes. | consent. Gift

contract.




In addition, auction sales as a specific model for the realisation of photographic works were
considered, as well as collective rights management mechanisms that could generate revenue from
the secondary use of photographic works. Special attention is given to the management of rights
to out-of-commerce works, as well as the new criteria adopted by the Ministry of Culture for their
licensing.

The third chapter analyses the role of generative artificial intelligence as a factor that
changes business models and creates new challenges for authorship. Its potential for use in creating
and processing images is being explored, as well as the legal and ethical implications of training
algorithms with copyrighted photographs.

The systematisation of the results from the analysis, research, and derived models allows
for outlining a comprehensive mechanism for managing the photography industry through
intellectual property rights. This lays the groundwork for drawing conclusions and formulating
practical recommendations aimed at the sustainable development of the sector, increasing legal

culture, and building effective mechanisms for protecting authors.

Conclusions
As a result of the conducted research and analysis of the collected data, the following main
conclusions are formulated:

e The photography industry in Bulgaria has significant economic and cultural potential,
which remains partially untapped due to a lack of a systematic approach to intellectual property
management and limited legal culture among participants.
e The main barriers for authors are related to a lack of legal and business knowledge, the
absence of photographic organisations for collective management of rights, and insufficient
mechanisms for protection in case of online infringements.
e The market for photographic works is characterised by a high degree of digitalisation and
a need for new forms of licensing and use - including digital licenses, NFT tokens, and
subscription systems.
e The proposed classification of business models in the photography industry provides a
framework for economic sustainability, fair revenue distribution, and integration of

technological solutions (Al, blockchain).



e The results of the surveys confirm the need for specialised training on intellectual property
for photographers and consumers.

e The non-property rights of the author are gaining more and more economic significance -
they build the image of the creator, on which their market positioning depends.

e Artificial intelligence poses new challenges, necessitating the formulation of ethical and
legal rules and standards for working with it.

e The photography industry is establishing itself as a significant segment of the creative
economy, whose development requires regulatory adaptation, education, and systematisation

of business models.

Conclusions from the hypotheses:

Under the first hypothesis: Photographic works as objects of intellectual property have a
real market value. They function simultaneously as art and a business asset, the successful
management of which requires knowledge in the fields of marketing, law, and intellectual
property. The market is segmented (Ph2B, Ph2C, etc.) and requires adapted business models.

According to the second hypothesis: Moral rights are the core of the author's identity.
Citing the author in every publication is a key mechanism for protection and moral recognition,
reducing infringements and increasing market transparency.

According to the third hypothesis: It is necessary to systematise the management of
photographic creativity through adapted business models that combine market mechanisms and

copyright protection, integrating the interests of all participants.

According to the fourth hypothesis: Artificial intelligence changes the paradigm of the
photography industry. It represents both a threat and an opportunity, requiring new ethical and
legal regulations, clear identification of synthetic images, and education on rights management in
a digital environment.

The hypotheses have been confirmed and complement each other, building a consistent

concept for managing intellectual property in the photographic industry.

Conclusion



The study confirms the photography industry as a separate sector of the creative economy,
in which artistic, legal, and economic processes intersect. Photographic works are considered to
have significant social and market value, and their creation and realisation require the application
of intellectual property principles.

In theoretical terms, the work offers a conceptual framework for the photographic industry
and authorial definitions of key concepts — photographic work, photographer, photographic genre,
and the photography industry. Authorial classifications of photographic genres and photographic
works have been developed based on their added value — artistic, historical, social, image,
emotional, and scientific. A classification of infringements of non-property rights of authors has
been created, which enables more precise protection and prevention of infringements.

The SWOT analysis and the surveys conducted among authors and users reveal the real
picture of the photographic industry in Bulgaria — a sector with high creative potential, but with
limited legal and business culture and a lack of mechanisms for effective management of rights.
Based on this, proposals for improving the regulatory, educational, and organisational environment
have been formulated.

The developed business models (Ph2B, Ph2C, Ph2A, Ph2M, Ph2Al, etc.) present new
opportunities for sustainable development of the industry by integrating market mechanisms and
protecting intellectual rights. They reflect the real interactions between authors, users, and
institutions and offer a path to a fair distribution of value.

Among the proposed solutions are: creating an organisation for collective management of
rights in photography; introducing a system for clearly indicating the authors and rights holders;
the possibility of registering photographers' names as trademarks; building a national depository
for proving authorship; and developing an online platform for the legal use of photographs. The
inclusion of the "Intellectual Property" discipline in educational programs is also proposed, with
the aim of increasing legal culture.

The development of artificial intelligence necessitates the formulation of new ethical and
legal standards that will ensure a balance between technological progress and the preservation of

human creativity as a fundamental cultural value.

IV. CONTRIBUTIONS OF THE DISSERTATION



SCIENTIFIC AND THEORETICAL CONTRIBUTIONS

7~ New knowledge has been created in an interdisciplinary context, linking photography,
intellectual property law, and economics in the context of business offerings and management
in a free market environment;

& A new approach for applying business models in the photography industry, classified by the

author in real context (Ph2B, Ph2C, Ph2A, Ph2Al...), which reflect contemporary market conditions.

SCIENTIFIC APPLICATION CONTRIBUTIONS

7 A proposal for the establishment of a collective management organisation (CMO) for
copyright in the photographic industry has been systematically argued.

7 A system has been proposed for indicating the authors and rights holders of photographic
works, together with the year and place of creation. The system is already being used by the
lecturers and researchers at the Department and Institute of Intellectual Property and

Technology Transfer at the University of National and World Economy (UNWE).
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