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OTHOCHO: JWCepTallMOHEH TPY/ 3a MPHUCHXKAaHe Ha oOpa3oBaTeHA U HAydHA
CTETNIEH LJAOKTOP® 1o HayyHa crneuwaiHoct 3.3 IlomuTuuecku

Hayku B YHCC.
ABTOp Ha M CEPTAIUOHHUS TPY: Enena Bacunuii Pozbepe
Tema Ha AUCEpTallMOHHUA TPYI: Eeposusus Kamo cneyuguuna

niamgopma  3a  nposedxdcoaHe  Ha
KYJIMYpHA OUNLOMAYUSL

Ocnoeanue 3a NpeACTaBsIHE HA PELEH3UATA: yUacTHUE B ChCTaBa Ha HAYYHOTO
KypH TIO 3alUTa Ha JAUCepTAllMOHHUSA Tpyd chrylacHO 3amnoBen Ne
1270/14.05.2026 na Pexropa na YHCC.

1. Undopmanus 3a 1ucepranTa

Enena Po36epr ce e oOydaBasia 1mo JOKTOpPCKa Mporpama KbM Karteapa
MexayHapoaHu OTHOIIEHUs/ ,,MeXIyHapoJaHa MKOHOMHKA M ITOJIMTHKA' Ha
YHCC no nayyna cnenuanHocT 3.3. [lonuTudeckn HayKu ChIIIACHO 3amoOBEN
Ha 3am.-pektopa mo HUJI ma YHCC Ne393/14.02.2024 1. OOyueHuero e
OCBIIECTBEHO B cBOOOIHA popma mpe3 nepuonaa 30.01.2024 no 20.05.2026 r.

Enena Po3bepr mnomydaBa cBoeTo oOpazoBaHue B OakajaBbpcKa H
Marucrppcka creneH B bwarapus. bakamaBbpckaTta W mnporpamMa € OT
VYHuBepcutera mo OMOJMOTEKO3HAHHE M WH(DOPMAIMOHHM TEXHOJIOTHH, a



MaructTepckutre u crenenu ca ot Codwuiickust yHuBepcuteT ,,CB. KiumeHt
OXpuAcCKU®: MarucThp MO aHIMIMKCKA (UIIOJOTUS U MAarucThp OT IMporpamara
N0 KYJITYpHU BpPB3KM M TIEONOJUTHKA Ha EBpomeickus Cbro3, KOSATO ce
IIPEroAaBa Ha aHIVIMHCKY €3UK. AKaJEMUYHUTE UHTEPECH HA JOKTOPAHTKaTa ca
MIOCJIEAOBATEIHM U B aKaJIEMHYHA cpeAa Ts padOTH MO TeMaTa Ha HacTosIara
aucepranus, Karo YCIIEIIHO 3alMTaBa MarucTbpcKka Te3a IO TeMara 3a
EBpoBususi. Enena Po30epr uma M JONBJIHUTETHM KBaJdu(UKALMK B
TEMAaTUYHOTO I10JI€, KOETO IEMOHCTPUPA HHTEPEC KbM Pa3BUTHE HA 3HAHUATA U
MOCTOSIHHO YCBhBBpIIEHCTBaHE. [IpodecHOHamHUAT BT Ha JOKTOpPAHTKATa € B
obnacTra Ha SKypHaJHCTHKAaTa C M34BEH MHTEpeC KbM My3HUKalHara
KypHanuctuka. PaboTuna e Karo TeNeBU3HMOHEH >KYpPHAJUCT, BOJEI] Ha
€XKEIHEBHO IIPENAaBaHe, PaIuOBOJCII U IIPOAYLIEHT, CbOCHOBATEI U KYPHAJIUCT
€ B He3aBUcHMMa MenuiiHa miuatgopma. Bucoko meHena e paborara M Karo
Ch3JaTell Ha ayauo ChAbpKaHue. KaTo JOKTOpaHT Ha CaMOCTOSITENHO IJIATEHO
oOydyeHHE [OKTOpaHTKaTa € MOKpUJIa BCHUYKHM HEOOXOAMMH HW3UCKBAHHS U
YCIIEIIHO 3allliTaBa JUCEPTALMOHHMS CU TpPyA Ha BBTpPEIIHA 3allUTa B
KaTeapara 1o MeXAyHapOJHU OTHOLIEHUS.

OT npencraBeHUTE Marepuaid M Bb3 OCHOBA HA JIMYHM BIICUATIICHUS
noayepraBaM  HeWHaTta OTFOBOPHOCT KbM  H3CIle[oBaTelnckara padora,
3a]IJIOOYEHOCT M CTPUKTHOCT B M3IIBJIHEHUETO Ha M3CJIECOBATEICKUTE 3a/1a4H,
BUCOKA CTENEeH Ha Kojabopauuss C HaydyHUS pPBKOBOJUTEN M SICHO
JEMOHCTPUPAHU U3CIEA0BATEICKA Ka4€CTBA U TOAXO/IH.

2. Ooma XapaKTEPUCTUKA HA NPEACTABCHHUA JTUCCPTAINUOHCH TPYI

[IpencraBeHUsAT nAuUCepTalMOHEH TpPyn Ha Tema FEsposusus kamo
cneyuguuna nramgopma 3a npogedxdcoane Ha KyAMYpHa OUnIOMayus €
CTPYKTYpPHpaH B IIET TJaBH, YBOJ U 3aKIIOUYCHHE, KOUTO 00XBamaT KOHKypca B
UCTOPUYECKM W  HWHCTUTYIMOHAJIEH TUIaH, TEOpeTUYHaTa paMKa Ha
W3CIICIBAHETO, OCHOBaHAa Ha KOHICNITYAIN3UPAHETO HA CBHIBPKAHUETO W
o0XxBaTa Ha TOHATHS KaTo MyOJWYHA, KYJATypHA W MYy3WKaJHA JUIUIOMAITUS U
pa3TJIeKIAHETO Ha IOHATHUATA 3a KOMYHUKAIIMOHHA W  €MOI[MOHAJHA
uHppacTpykrypa, framing; meromonormueckata paMka Ha H3CJICABAHETO,
pe3yiTaTuTe OT EMIIMPUYHOTO U3CIEABaHE HAa OCHOBAaTa Ha EKCIEePTHU
WHTEPBIOTA, PA3TJICKIAHETO Ha Ka3yca bbarapus B sCHO AedUHUpaAH IEPUO] OT
BpeMme. TpyabT BKIIIOYBA YETUPH IPUIIOKCHHS, TPEACTaBsm mnpodria Ha
eKCIepTUTE, TeMAaTHYHATa KOJIWpalla CXeMa Ha eKCIIEPTHUTE WHTEPBIOTA,
ApXUBEH OIMUC U aHAJUTHYHH MPOTOKOJIM Ha €KCIIEPTHUTE MHTEPBIOTA I CKPUTIT
3a MOJYCTPYKTYPUPAHO JTBIOOYNHHO EKCIIEPTHO UHTEPBIO. TPyabT € B 00eM OT



224 cTpaHuIM aBTOPCKH TEKCT M CHOUCHK HA M3IOJ3BaHATa JUTeparypa oT 93
M3TOYHUKA Ha OBJATapCKU M aHTJUMUCKHU €3UK, CBhP3aHHM C KOHKYypca 3a MeCeH U
¢ aeiHocTTa Ha EBpomeiickus cbio3 3a pamguo u tenesusus (EBU). Mma u
COUMChK HAa MHCTUTYUMOHAJIHUM WM OHJANH HM3TOYHUIM M aJE€KBAaTHO ILIMPOKO
mo3oBaBaHe Ha myOymKkarmu Ha European Broadcasting Union.

CtpykTypata Ha AUCEPTALMOHHUS TPYJ HPEIACTaBs SICHO JIOTMKAaTa Ha
U3CIIEBAHETO, IMOCIEAOBATETHOTO M HAASKIHO MPUIIOKEHUE Ha sCHA
TEOPETUYHA pamKa. JlucepTalmoHHUAT TPyA AEMOHCTPUpPA HU3KIKOYUTEIHO
Oorato mo3HaBaHE Ha TEOPUH U aBTOPU, YMEJIO HHKOPIOPUPAHE U MPUIIOKEHUE
HAa OCHOBHU TMOHSTUS U M3KIOYUTETHO Oorar HaboOp OT WIIOCTPUpPAHE U
npuMmepu. ToBa € MOAXOI, KOWUTO TOPENI0 akKJaMupaMm, U HU3pa3siBaM
AKAIEMUYHO YA OBJIETBOPEHUE OT NPUIIOKEHHUETO MY.

N3cnenBanero mMa akTyaaHOCT, IPEACTaBEHA MO yOeIUTENIEH HAUUH OT
JIOKTOPAHTKATa, C POKYC BHPXY €IHO OT OE3CIMOPHO KYJITYPHUTE METachOUTHS,
HAJXBBPIAIIM TpaHuIuTe Ha EBpoma. ABTOpkara yOeaWTEIHO aprymMeHTHpa
Te3aTa 3a TOBa, 4Ye MeracrOouTHe kato EBpoBH3MsA, HAOMIOAaBAaHO OT CTOTHIU
MUJIMOHHU 3PUTENM MO IEIUs CBIT OCBEH, Y€ MPEACTaBisiBa OrJEAajo Ha
IPOMEHUTE B OOIIECTBOTO, MOJAATa, TEXHOJOTUUTE, CHEHUYHOTO H3KYCTBO B
XPOHOJIOTHYEH TMOPSIABK OT Ch3JaBaHETO My mpe3 1956 roamHa, € CchIlo Taka
TACHO OOBBP3aHO CBC ,,CEPHO3HATA* EBPOIEHCKA IMOJUTHKA. AKIIEHTHT Ha
W3CJIEIBAHETO € BbPXY EBpOBH3MS KATO TACHO CBbp3aHa C KOHIUEMIMUATA 3a
,MEKaTa cuia“, BBHIIHOINOIUTHYECKOTO TIpUChCTBUE Ha EBpona wu
IOCJIEIOBATENIEH MPOLIEC HAa HATpyNBAaHE Ha CHUMBOJIEH KalHTald, KaTro ce
abctpaxupame OT 1e0aTUTE, CBbP3aHU C HSIKOU €CTETUYECKHA MPOTHUBOPEUUS U
KPUTUKU Mpe3 TOAUHUTE. TOBa HAM-rOJIMO CBETOBHO IECEHHO CBHCTE3aHUE €
NpSKO CBBP3aHO ¢ oOeamHeHueTo Ha EBpomna, 3akonupaHo B apryMEHTHTE IO
Ch3/IaBAHETO MY KaTo ,, TEJIEBU3MOHEH CIIEKTAKbJ Ha JKMBO 32 O0CIMHEHHE Ha
cien-BoeHHaTa 3amanHa EBpona mocpencrBom mysuka“ (Raykoff and Tobin
2007). [ukauyHOCTTA HAa TOBAa MErachbOWTHE CBINO TMPEACTaBs dYpe3
MY3UKAJTHUTE U3MBJIHEHUS] PEATHOCTTA HA MPOSBSIBALIM C€ CyOEKTHMBHOCTH Ha
€BPOIEHCKOTO U C TOBAa cTaBa (hakTOp 3a JOrOBapsiHE Ha Mpe-OpaHIupaHeTo Ha
EBporia m eBpOmeHCcKUTE HallMM Ha W OTBBJ CLEHaTa. AKTyaJlHOCTTa Ce€
omnpenenss U oT ¢axkTa, 4e HsIMa JOCTATHYHO H3CJIECBAaHUS B OBJITapCKUs
aKaJIEMUY€H KOHTEKCT.

[lenra HAa aBTOpKaTa Ja W3MOJA3Ba EBpOBH3MSA ,,KATO aHAJIUTHUYHO IIOJIE,
Ype3 KOETO MOraT Ja ObJaT Npeuu3upaHy MOHATUATA 32 MyOJIMYHA U KYJITYpHA
IUIUIOMAIUs B yCJIOBUSATA Ha TpaHcopmals Ha MeauiHaTta M AUTUTaIHATa
KOMYHHUKaIMOHHa cpeaa“ (c. 4) cmopen MEH € YOSIUTETHO TIOCTHTHATA.
[TonxomnbT nma ce pasrnexnaa EBpOBU3HMS KaTO KOHKPETHA HCTOPUYECKA U



MHCTUTYLIMOHAITHO OOYyCJIOBEHAa KOH(UIypalus W NPUIAraHeTo Ha KadyeCTBEH
U3CIIENOBATEIICKU AU3aiiH, BKJIIOUBAI TEOPETUYCH aHAIU3, Ka3yCEH MOAXON U
IBJIOOYMHHUA €KCIIEPTHU MHTEPBIOTA, € pe3yiaTaTeH W MPOAYKTUBEH 3a
U3CIEN0BaTEeNICKUS IPOEKT. J(MucepTallMOHHUAT TPy IPECTaBs sICHO 00eKTa U
IPeAMETA Ha U3CIEABAHETO, LIEJINTE HA U3CIIEBAaHETO U OCOOEHO BaXKHO 33 MEH
U3CIIeI0BATEIICKUTE BBIPOCH, KOUTO OOOCHOBaBaT (okyca kbM EBpoBu3us
KaTo crnenupuyHa miatpopMa Ha NyOJIMYHATa M KYJITypHara JAUIUIOMAIMs.
NmeHHO ¢ TOBa $ACHO € IIpeACTaBeéHa M OCHOBHATa XWIIOTE€3a Ha
u3cienoBaTeNIcKaTa paboTa U OrpaHUYEHUsATa Ha u3cieaBaHeTo. CnenuduuHo
32 M3CIIEABAHETO M OT OCOOEH MHTEpec € ,,JIPOSBICHUETO Ha JUHAMMKaTa
HEeHTbp—Tiepudepust B paMKUTe Ha KOHKypca“ (c. 12).

IIvpBa riaBa pasriex/ja KOHKypca 3a neceH EBpoBu3Hs B UCTOPUYECKU U
MHCTUTYLIMOHAJIEH IIJIaH C LeJ MPEACTaBsIHE HAa KOHTEKCTA, B KOMTO KOHKYPCHT
ce MO3MLMOHMpa Karo crnenuduyHa miatpopmMa Ha KYJITYPHO HPUCHCTBHE.
OO0ocHOBaHM ca M3MEpEeHHUsiTa Ha KOHKypca KAaTO OCHOBA 3a M3CIEIBaHE Ha
MOJeNna Ha MPUCHCTBHE B MEXIyHapogHa cpena. Tyk OOOCHOBaHO ce
aKIleHTUpa BBPXY pOJsiTA HA  OpraHU3alMOHHAaTa CTPyKTypa  Ha
MEXJYHApOJHATa OpraHu3anysi, I0J €rujara Ha KOSATO Cc€ IPOBEXIA
KOHKYpchT. OT npyra cTpaHa, aJeKBaTHO C€ BU3Mpa KOMYHHMKallMOHHATa
uH(ppacTpykTypa Ha TpPaHCHALIMOHAIHOCT MW  NYOJMYHOCT C  SACHH
CTPYKTYpHUpAaIl €JIeMEHTU. BaxeH aprymeHTt, NpencTaBeH yOeAuTeTHO, €
(G YHKIIMOHMPAHETO Ha KOHKYpPCA KaTO HAIMOHAIHO KYJITYPHO MO3UIIMOHUPAHE.
M3BexxgaHeTo Ha Te3U eJIeMEHTH 0QOopMs JJOTHUHO IPEeXo/ja KbM aHAIUTUYHATA
OCHOBAa Ha H3CIIEABAHETO W PA3BUTHETO HAa TEOpETUYHATa paMKa. 3a ToBa
JONIPUHACS U AKLEHTHT BbPXY MHCTUTYLHMOHAIHOTO pa3BUTHE Ha EBpoBH3uMs
KaTo OCHOBA 3a YCTOWYMBOCT M MHKOPIOPUPAHE HA MOCTOSHEH CTPEMEK KbM
MHOBAaTUBHOCT KaTO MEAMITHO MErachOMTHE C OCHOBEH (DOKYC BBPXY aKTUBHOTO
BKJIIOYBAHE Ha TEJICBU3MOHHATA MYOJMKAa WM EMOLMOHAJIHMS PETUCTBD Ha
BB3NPUEMAHETO HA MY3UKAJTHUTE U3IbJIHEHUS.

Bropa riaBa mpeactaBs sSiCHO U OOOCHOBaHO TEOpETHMYHATa paMKa Ha
U3CIEIBAHETO C L)l Ja C€ aHaJIM3upa TOBAa MY3MKAJIHO MErachOMTHE KaTo
cnenupuuHa MmiatpopmMa Ha KyJITypHAa JUIJIOMAlMs B YCIOBUATa Ha
TpaHCHAllMOHAJHA MeauiHa nyOmumyHocT. OrmnpeneneHd U MNPELU3HO
pa3rieland ca OCHOBHUTE TEOPETUYHUM OCH U pa3rpaHUYCHUS] MEXKIY
nyoinM4yHa, KYITYpHAa UM MY3MKalHa JAMIUIOMAlMs, KakTO U TIXHaTa
B3aMMOCBBP3aHOCT M TMOAYMHEHOCT B aHajiM3a UM KaTo CleluaM3upaHu
dopmu. My3ukanHaTa JUIUIOMAnUs Cc€ ONpeneist KaTo CaMOCTOSITEIHO
aHAJIUTUYHO T10JIe, KaTO ce MpuJaraT U MHTErpUpaT TEOPETHUYHU MOJEIH Ha
MpEKOBa BJIAacT M CUMBOJHa pedepeHius. KonmenTtyanHata pamka ce



pa3mmpsiBa ¢ BbBEKAHETO HA TIOHATHETO 3a ,,6eMOIIMOHATHA HH(PACTPYKTypa‘.
M3rpaxganero Ha aHalIMTHYHATA paMKa CE€ OCHOBaBa Ha 3aJbJI0OYEHO
NIPEJCTAaBSIHE W MpPErJie] Ha OCHOBHHM TCOPETHYHM HANPaBJICHHS M MOAXOAN B
pasriexaaHeTo Ha KyarypHara jgmmuioMmanus (Nye, Armitage, Castells,
Bourdieu, Williams, Mattern, Miskimmon & O’Loughlin, Cull, Melissen,
Riordan, Roche u npyru). JlokTopaHTKaTa MpeacTaBs ChIbPKaHUETO U 00XBaTa
Ha TOHSATHUETO MY3UKajlHa JUIIOMalus, 00O3HauyaBalio ,,0He3u (OpMHU Ha
MEXKIyHapoJHAa KOMYHUKAIWS, TpA KOUTO My3HKaTa C€ U3IMOI3Ba
[EJIEHACOYEHO 3a W3rpaxjaHe Ha OTHOIIECHHS, JOBEpUE M HalMOHAJIEH
npectx (c. 49), U pasriexaaHeTo Ha ,,My3WKaTa KaTo €MOILMOHAJIHA
uH(pacTpykTypa Ha KynTypHarta nurmimomanus® (c. 51). Bropa rimasa e kiitouoBa
3a pa3pabOTBAaHETO HA AHAIMTUYHUSA MHCTPYMEHTApPHYM 3a W3CJIC/IBAHETO Ha
EBpoBM3us Karo KOMYHUKAIlMOHHA WHQPACTPYKTypa Ha CHMBOJHO U
peryTallMOHHO BJMSHUE. B TaBaTta ce TNPEACTaBIT W OCHOBaHUATA 3a
pasriiexaaHeTo Ha EBpOBH3MS KaTo alTepHATUBEH THUII METachOMTHE B
CpPaBHHUTEJIEH acCHeKT C YTBbPACHU MErachOuTHSs, MPEIUMHO OT CIOpTHATa
o0nacT, ¢ W3BEXKJTAHETO Ha HEHHUTE CcHenuUIHU XapaKTEPUCTHKU KAaTO
OTIPEACNAIIN BB3JACUCTBHETO M, 4Ype3 NyOJMYHA BHIUMOCT, MY3UKAIHO
U3ITBIHCHUE U CHMBOJIHA KOMYHUKAIKS. BhHITHOMOIMTHYECKaTa 3HAYMMOCT Ha
TOBa MY3UKAJHO MErachOMTHE C€ OCBHIIECTBSBA, KAKTO SCHO C€ 0OOCHOBaBa B
U3CIIeIBAHETO, MTOCPEICTBOM apTUCTUYECH MEIUATOP U AMHAMUKA HA ,, XUOpHIHA
auIuioMaTudecka ekocucrema® (c. 70) u ce HHTEpPIIpETHPA KaTo ,,pa3IpeiesieHa
IUIUIOMAIUA, CPEeNCTBO 3a MEXKIYHAapOAHO CHMBOJHO TMpU3HAHUE U
pa3mmMpsiBaHe Ha JUTUIOMATHYECKUS CyOeKT. YCHemHo W yOeTuTEeIHO ce
MIPENICTaBS W OMEPANMOHATN3AIUATA Ha TEOPETUIHATA paMKa, TOCIIeIOBATEITHO
MPUJIOKEHA B MPOBEXKIAHETO HA U3CIICABAHETO.

Tpera rnaBa mpeacTaBs METOHOJIOTMYECKaTa paMKa, OCHOBaBalla ce Ha
Ka4eCTBEH IIOJXOJl, KOETO € OOOCHOBAaHO U SICHO apryMEHTHpPaHO KaTo
aZieKkBaTHO 3a (hopMynMpaHaTa XUIOTe3a. BaauaHo e MpMiIoKeH METOAbT Ha
eKCIEePTHO ABJIOOYMHHO WHTEPBIO KaTo ,MHCTPYMEHT 3a ChOupaHe Ha
npoQeCHOHaTHA TEpPCHEKTUBH, JOMBIHEH OT TeMaTHYeH aHaliu3 W
IMCKYPCUBHO-aHAIMTHYEH MPOYHT, Ype3 KOUTO CE M3BEXKIAT YCTOWUYHMBU TEMH,
UHTepHpeTanuu U cMuciaoBu mozaenu® (c. 81). To3u Merogonornyecku u300p
SICHO Ce TIPEICTaBs KaTo BIUCBAI CE B TPAIUIIMUTE HA KYITYPHUTE U MEIUIHU
U3ClieIBaHus. SICHO ca MpeNCcTaBeHH B3aMMHO JOMBJBAIIMTE CE PaBHUIIA Ha
aHamM3  —  TEOPETUYHO-IUCKYpPCHUBHO, EMIIUPUIHO-AaHAIUTUYHN U
MHTEPIPETAaTUBHO-aHATMTHYHO.  M3BegeHa €  Kogupamia pamMkKa Ha
IBIOOYMHHUTE HWHTEPBIOTa C OCHOBHUTE M MNPUHIUNH. TE€MaTHUYHOTO U
IMCKYPCUBHO KOJMpPaHE € MPEICTaBeHO B HEOOXOAMMHUTE jaerailnu. SIcHO ca



neUHUPAHN OTPAHWUYCHHSITA HAa M3CICIBAHETO, KOSTO OCUTYpSBa aHAJUTHIHA
MPO3PaYHOCT, HO U 0(hopMsT HEOOXOAMMOCT OT MOKPUBAHE HA HAKOU OT TAX B
OBJEIIM U3CIIEABAHU.

UerBbpTa riaBa U pa3riiekJaaHEeTO Ha Kazyca Ha bbirapus ca JIOTUUHO
CTPYKTYpUPAHHU, KaTO € TMOCOYECHO, Y€ H3OPaHUAT MEPHOJl € AaHATUTHYHO
MOKa3zaTelIeH, CBbP3aH C MPHUChEANHSABAHETO Ha bbarapus kpM EBpomeiickust
cpio3. [IpeacraBenn ca yOeauTETHN apryMEHTH 3a CEJICKTHPAHETO Ha CIyIanTe
C 1men uAeHTU(PUIMpaHE Ha MOJACIM Ha KYJITypHa KOMYHHKAIWS.
[IpunoxxeHneTo Ha TeOpEeTUYHATA paMKa € SICHO MPOCJIEAUMO C aKIEHT BBPXY
,,EMOIIMOHATHATa KOMYHHKAIIMS KaTo KIIOYOB pecypc Ha KyJATypHaTa
JTUTUIOMAIKA M ONIUTUTE 32 CMHUCJICHO HAIMOHAIHO NO3uIMOHupane. M3Boaure
OT Pas3rekJIaHETO Ha OBJITAPCKUS CiIydaidl ca 0OOCHOBAHU M MPSAKO OTrOBapsT
Ha TIOCTaBEHUTE W3CJEIOBATEICKH BBIPOCH. Te MMaT W BaKeH HAy4dHO-
npuioxkeH npuHoc. Te 00OCHOBaBaT W M3BEXJAT JIOTMKaTa Ha KYJITYPHO
MO3UIIMOHUPAHE Ha OBJITAPCKUTE Yy4acTHs, Pa3BUTHETO HAa MOJET Ha
MpeCTaBsiHEe, OCHOBaH Ha apTUCTUYHA aBTEHTUYHOCT, KOETO JIOTMYHO BOAH /10
M3BOJla, Y€ HAIMOHAJTHOTO NPUCHCTBHE MOXKE Jla C€ BB3NpHUEMa ,,HE KaTo
nepudepHO WM €K30TUYHO, a KaTO 4acT OT MO-IIUPOKUS KOMYHUKAIIMOHEH
XOpPU30HT Ha KOHKypca®“ (c. 132). Orbens3BaM aHalIWTUYHATA 3HAYUMOCT Ha
[lera rmaBa, KOSTO 4Ype3 EKCIEPTHUTE WHTEPBIOTA OCBHIIECTBSBA ,,eMIHPUYHA
MPOBEPKA M KOHILENTYaJHO 3aAbJ0OYaBaHe Ha OCHOBHAaTa H3CJeA0BaTElICKa
XUIIOTE3a U CBBP3AHUTE C Hed moaxunore3n‘ (c. 137).

3. OneHka HA NMOJYYEeHUTEe HAYYHHU ¥ HAYYHO-TIPHUJIOKHH Pe3yJITAaTH

ChrmacHa CbM W NOTBBPXK/JAaBaM OCHOBHUTE€ HAyYHM U HAy4HO-
NPWIOKHU HPUHOCH, KOUTO ca (OPMYJIMPAHU NPELHU3HO, aJEKBAaTHO U
obocHoBaHo. Te ca mpeAcCTaBEeHM B TPU OCHOBHU TPYNHU: TEOPETHUYHH,
METOMOJOTUYECKU U EMIUPUYHU. AKIIEHTUPAM Ha BaXXHOCTTA HA TEOPETUYHUT €
INPUHOCH, KOUTO JONPUHACAT 34 IOJUTOJIOTMYHOTO OCMUCISHE Ha
eBporelickaTa KyJlITypHa NyOJMYHOCT KaTO MPEKOBA KOMYHHUKAIMOHHA CpeJa.
N3passiBaM cbriacue ¢ OCHOBHUS IPUHOC HA THCEPTALMOHHOTO U3CIIEBAHE 34
pa3lMpsBaHE HA IOJIUTOJOTMYHMS aHAJIU3 Ha KYJITYpHATa JUIIJIOMALUSL.

N3Benennte W3BOAM OT W3CIEABAHETO apryMEHTHPaHO O0OCHOBaBaT
W3ITBIHEHUETO Ha IIOCTAaBEHUTE €N U 3aJa4H.

4. OueHka HA HAYYHHUTE U HAYYHO-NPUWIOKHHU MPUHOCH

[Tpunocute ca dhopmynupaHu SICHO U ca A00pe MOAKPENEHU C apTyMEHTH,
Karo OOEKTMBHO OTpa3siBaT IMOCTHUXKEHHUSITA Ha JAUCEPTAIMOHHUS TPYA.
[IpeacraBeHnTe MPUHOCH MOTaT Ja C€ PA3MIUPAT ChAbPIKATEIHO MO MOCOKa Ha
IpakTHYecKaTa MPUJIOKUMOCT Ha IISJI0CTHATa pa3paboTka.



5. OIIeHKa Ha nyﬁ.nmcalmnTe o JucepranuaTa

Enena Po36epr npencrasst Tpu nyoOsukanuu ot 2025 r. mo temara Ha
JIUCePTAllMOHHOTO HW3CJIEJBAaHE Ha aKageMU4YHu QopymMu U  HU3AaHUS:
,»KylITypHara qunioMmanus B epaTa Ha rjo0aJHUTE KOMYHUKAIUU: TPUMEPHT
Ha EBpoBmzusa®; ,KynrypHa puniaomManusi U €BpOINEMCKAa HIEHTUYHOCT B
KOHTEKCTAa Ha TMOJMTUYECKU pa3nuuus: EBpoBU3US MeXIy LEHTbpa U
nepudepusita kato acuMmerpuyHa miatpopma“ u ,,Forbidden Melodies:
Bulgarian Collectors of Western Music and the Informal Infrastructures of
Cultural Circulation in Late Socialist Bulgaria®“. Te mocturar go0pa crerneH Ha
pa3npocTpaHEeHUE B aKaJeMUYHaTa OOLIHOCT CpeJ MIIau HU3ClIeoBaTeld U
aKaJIEeMUYHHUTE CPEIU Ha HSIKOJKO YHUBEPCUTETA.

6. Ouenka Ha aBTopedepara

[IpeacraBenusT ot aokTopantkara Enena Po30epr aBropedepar orpassiBa
aJICKBaTHO ChABPKAHUETO Ha nucepranusTa. CrnazeHu ca BCUUKUA W3UCKBAHUS
3a TaKbB TEKCT, KOWTO BKJIIOYBA HAM-CHIIECTBEHOTO OT pa3paboTkaTa Ha
JNUCEPTALMOHHUS TPy, KaTo OTpa3siBa OCHOBHUTE pE3yJITaTH, MOCTUTHATU B
aucepTanusara u 000011aBa MPUHOCHUTE MOMEHTH.

7. KpurnuHu 0ejie:KKH, NPenopbKH U BHIIPOCH
Hsmam kputnyHu 6enekku U BBIIPOCH.

NMaMm npenopbka 3a NPOABDKABAHE HA M3CIEIBAHETO C OIJIE] Ha
HOCJIEIHUTE ChOUTHS, CBBp3aHu ¢ nodenata Ha Jlapa Ha KoHKypca EBpoBusus
npe3 2026 roarHa U NPeACTOSIIOTO JOMAaKMHCTBO Ha bbarapus Ha cienBanoTo
u3nanne Ha EBpoBusus. llpunoxkeHmero Ha eTHorpadcko HaOMOACHUE H
MPOABIKABAHETO HA M3IOJI3BAHETO HA KAYECTBEHU METO/IH € PENOPBUUTEIHO.

8. 3axkiouenue

B 3akioueHue mpeactaBsaM Ipel yBaKA€MUTE YJIEHOBE HAa HAyYHOTO
KYpU MOETO YOexJeHHE 3a JIOCTOMHCTBaTa Ha MPEJJIOKEHUsS JUCEpTallMOHEH
TPyX Karo CaMOCTOSTENIHO  M3CIEABAHE, HEroBara  M3CJIENOBATENICKA
3abI00YEHOCT,  AKTYyaJJHOCT  KaTo  CBUJETEJICTBO 32  O€3CHOpHU
U3CIIEOBATEIICKM YMEHUS W NPUJIAraHEeTO Ha M3CIENOBATEICKH MOAXOAW OT
aBTopkata Enena Po30epr. Ilpennaram ¢ mbiHo yoexnenue Ha Enena Po36epr
na ObJe mpHuchaeHa oOpa3oBaTeslHaTa U Hay4yHa CTEIEH ,,JJOKTOp* MO HaydHa
cnennanHocT 3.3 [lonuTnyeckn HayKu.

11.06.2026 / CO(bI/ISI Iloxamnuc: Mapus Cmoiiuesa
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Sofia University "St. Kliment Ohridski"
Political Science/ European Studies

Subject: dissertation for the award of the educational and scientific degree
"Doctor" in the scientific specialty 3.3 Political Science at the UNWE.
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Basis for presenting the review: participation in the scientific jury for the defense
of the dissertation in accordance with Order No. 1270/14.05.2026 of the Rector of
the UNWE.

1. Information about the dissertation candidate

The dissertation candidate studied under the doctoral program at the Department of
International Relations/ "International Economics and Politics" of the UNWE in the
scientific specialty 3.3. Political Science according to the Order of the Vice-Rector
for Research and Development of the UNWE No. 393/14.02.2024. The training was
carried out in a free form during the period 30.01.2024 to 20.05.2026.

Elena Rozberg received her Bachelor's and Master's degrees in Bulgaria. Her
Bachelor's program is from the University of Library Science and Information
Technologies, and her Master's degrees are from Sofia University "St. Kliment
Ohridski": Master's degree in English Philology and Master's degree in Cultural
Liaisons and Geopolitics of the European Union, which is taught in English. The
doctoral student's academic interests are consistent and in an academic environment
she works on the topic of the current dissertation, successfully defending a Master's
thesis on the topic of Eurovision. Elena Rozberg also has additional qualifications
in the thematic field, which demonstrates an interest in developing knowledge and
constant improvement. The doctoral student's professional path is in the field of
journalism with a pronounced interest in music journalism. She has worked as a
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television journalist, host/presenter of a daily program, radio host and producer, co-
founder and journalist in an independent media platform. Her work as a creator of
audio content is highly valued. As a doctoral student of self-funded studies, the
doctoral student has covered all the necessary requirements and successfully
defended her dissertation work following the requirement for an internal defence at
the Department of International Relations. From the presented materials and based
on personal impressions, | emphasize her responsibility for research work,
thoroughness and rigor in the implementation of research tasks, a high degree of
collaboration with the scientific supervisor and clearly demonstrated research
qualities and approaches.

2. General characteristics of the presented dissertation work

The presented dissertation work on the topic of Eurovision as a specific platform for
conducting cultural diplomacy is structured in five chapters, an introduction and a
conclusion, which cover the competition in historical and institutional terms, the
theoretical framework of the study, based on the conceptualization of the content
and scope of concepts such as public, cultural and musical diplomacy and the
consideration of the concepts of communication and emotional infrastructure,
framing, the methodological framework of the study, the results of the empirical
study based on expert interviews, the consideration of the case of Bulgaria in a
clearly defined period of time. The work includes four appendices, presenting the
profile of the experts interviewed, the thematic coding scheme of the expert
interviews, an archival inventory and analytical protocols of the expert interviews
and a script for a semi-structured in-depth expert interview. The work consists of
224 pages of author's text and a list of references from 93 sources in Bulgarian and
English, related to the song contest and the activities of the European Broadcasting
Union (EBU). There is also a list of institutional and online sources and an
adequately broad reference to publications of the European Broadcasting Union.

The structure of the dissertation clearly presents the logic of the research, the
consistent and reliable application of a well-presented theoretical framework. The
dissertation demonstrates an exceptionally rich knowledge of theories and authors,
skilful incorporation and application of basic concepts and an exceptionally rich set
of illustrations and examples. This is an approach that | warmly acclaim, and |
express academic satisfaction with its application.

The research is topical, presented in a convincing manner by the doctoral student,
with a focus on one of the undoubtedly cultural mega-events that transcends the
borders of Europe. The author convincingly argues that a mega-event like
Eurovision, watched by hundreds of millions of viewers around the world, in
addition to being a mirror of the changes in society, fashion, technology, and



performing arts in chronological order since its creation in 1956, is also closely tied
to “serious” European politics. The emphasis of the study is on Eurovision as closely
related to the concept of “soft power”, Europe’s foreign policy presence and a
consistent process of accumulating symbolic capital, abstracting from the debates
related to some aesthetic contradictions and criticisms over the years. This largest
world song contest is directly related to the unification of Europe, encoded in the
arguments for its creation as “a live television spectacle for the unification of post-
war Western Europe through music” (Raykoff and Tobin 2007). The cyclical nature
of this mega-event also presents, through the musical performances, the reality of
manifest subjectivities of the European and thus becomes a factor for negotiating the
re-branding of Europe and European nations on and beyond the stage. The relevance
Is also determined by the fact that there is not enough research in the Bulgarian
academic context.

The author’s goal of using Eurovision “as an analytical field through which the
concepts of public and cultural diplomacy can be refined in the conditions of
transformation of the media and digital communication environment” (p. 4) is, in
my opinion, convincingly achieved. The approach of considering Eurovision as a
specific historically and institutionally conditioned configuration and the application
of a qualitative research design, including theoretical analysis, a case study approach
and in-depth expert interviews, is effective and productive for the research project.
The dissertation clearly presents the object and subject of the study, the objectives
of the study and, especially important for me, the research questions that justify the
focus on Eurovision as a specific platform of public and cultural diplomacy. This is
precisely what clearly presents the main hypothesis of the research work and the
limitations of the study. Specific to the study and of particular interest is “the
manifestation of the center-periphery dynamics within the contest” (p. 12).

The first chapter examines the Eurovision Song Contest in historical and institutional
terms in order to present the context in which the contest is positioned as a specific
platform of cultural presence. The dimensions of the contest are substantiated as a
basis for studying the model of presence in an international environment. Here, the
role of the organizational structure of the international organization under the
auspices of which the contest is held is justifiably emphasized. On the other hand,
the communication infrastructure of transnationality and publicity is adequately
addressed with clear structuring elements. An important argument, presented
convincingly, is the functioning of the contest as a national cultural positioning. The
derivation of these elements logically shapes the transition to the analytical basis of
the study and the development of the theoretical framework. The emphasis on the
institutional development of Eurovision as a basis for sustainability and
incorporation of a constant pursuit of innovation as a media mega-event with a main
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focus on the active involvement of the television audience and the emotional register
of the perception of musical performances also contributes to this.

Chapter two presents a clear and well-founded theoretical framework for the study
in order to analyse this musical mega-event as a specific platform of cultural
diplomacy in the context of transnational media publicity. The main theoretical axes
and distinctions between public, cultural and musical diplomacy are defined and
precisely examined, as well as their interconnection and subordination in their
analysis as specialized forms. Musical diplomacy is defined as an independent
analytical field, applying and integrating theoretical models of network power and
symbolic reference. The conceptual framework is expanded with the introduction of
the concept of “emotional infrastructure”. The construction of the analytical
framework is based on an in-depth presentation and review of the main theoretical
directions and approaches in the consideration of cultural diplomacy (Nye,
Armitage, Castells, Bourdieu, Williams, Mattern, Miskimmon & O’Loughlin, Cull,
Melissen, Riordan, Roche and others). The doctoral student presents the content and
scope of the concept of music diplomacy, denoting “those forms of international
communication in which music is used purposefully to build relationships, trust and
national prestige” (p. 49), and the consideration of “music as an emotional
infrastructure of cultural diplomacy” (p. 51). Chapter two is key to developing the
analytical toolkit for the study of Eurovision as a communication infrastructure of
symbolic and reputational influence. The chapter also presents the grounds for
considering Eurovision as an alternative type of mega-event in a comparative aspect
with established mega-events, primarily from the sports field, with the derivation of
its specific characteristics as determining its impact, through public visibility,
musical performance and symbolic communication. The foreign policy significance
of this musical mega-event is realized, as clearly substantiated in the study, through
an artistic mediator and the dynamics of a “hybrid diplomatic ecosystem” (p. 70)
and is interpreted as “distributed diplomacy”, a means of international symbolic
recognition and expansion of the diplomacy subject. The operationalization of the
theoretical framework consistently applied in the conduct of the study is also
successfully and convincingly presented.

Chapter three presents the methodological framework, based on a qualitative
approach, which is justified and clearly argued as adequate for the formulated
hypothesis. The method of expert in-depth interview is validly applied as “a tool for
collecting professional perspectives, supplemented by thematic analysis and
discursive-analytical reading, through which sustainable themes, interpretations and
semantic models are derived” (p. 81). This methodological choice is clearly
presented as fitting into the traditions of cultural and media studies. The mutually
complementary levels of analysis are clearly presented — theoretical-discursive,

4



empirical-analytical and interpretative-analytical. A coding framework for in-depth
interviews with its main principles is derived. Thematic and discursive coding is
presented in the necessary details. The limitations of the study are clearly defined,
which ensures analytical transparency, but also identifies a need to cover some of
them in future studies.

Chapter Four and the examination of the case of Bulgaria are logically structured,
stating that the selected period is analytically indicative, related to Bulgaria's
accession to the European Union. Convincing arguments are presented for the
selection of cases in order to identify models of cultural communication. The
application of the theoretical framework is clearly traceable with an emphasis on
"emotional communication as a key resource of cultural diplomacy" and attempts at
meaningful national positioning. The conclusions from the examination of the
Bulgarian case are justified and directly respond to the research questions posed.
They also have an important scientific and applied contribution. They substantiate
and deduce the logic of cultural positioning of Bulgarian participations, the
development of a model of presentation based on artistic authenticity, which
logically leads to the conclusion that the national presence can be perceived "not as
peripheral or exotic, but as part of the broader communication horizon of the
competition” (p. 132). | specially emphasise the analytical significance of Chapter
five, which, through expert interviews, carries out “empirical verification and
conceptual deepening of the main research hypothesis and its related sub-
hypotheses™ (p. 137).

3. Evaluation of the obtained scientific and scientific-applied results

| agree and confirm the main scientific and scientific-applied contributions, which
are formulated precisely, adequately and reasonably. They are presented in three
main groups: theoretical, methodological and empirical. | emphasize the importance
of theoretical contributions that contribute to the political scientific understanding
of European cultural publicity as a network communication environment. | agree
with the main contribution of the dissertation research to expanding the political
scientific analysis of cultural diplomacy.

The conclusions drawn from the research substantiate the implementation of the set
goals and objectives.

4. Evaluation of scientific and applied scientific contributions

The contributions are clearly formulated and well supported by arguments,
objectively reflecting the achievements of the dissertation work. The presented
contributions can be expanded meaningfully in the direction of the practical
applicability of the overall development.



5. Evaluation of the dissertation publications

Elena Rosberg presents three publications from 2025 on the topic of the dissertation
research in academic forums and publications: “Cultural Diplomacy in the Age of
Global Communications: The Example of Eurovision”; “Cultural Diplomacy and
European Identity in the Context of Political Differences: Eurovision Between the
Center and the Periphery as an Asymmetric Platform™ and “Forbidden Melodies:
Bulgarian Collectors of Western Music and the Informal Infrastructures of Cultural
Circulation in Late Socialist Bulgaria”. They achieve a good degree of dissemination
in the academic community among young researchers and the academic circles of
several universities.

6. Evaluation of the abstract

The abstract submitted by the doctoral student Elena Rozberg adequately reflects the
content of the dissertation. All requirements for such a text have been met, which
includes the most essential aspects of the development of the dissertation work,
reflecting the main results achieved in the dissertation and summarizing the
contributions.

7. Critical notes, recommendations and questions
| have no critical notes and questions.

| have a recommendation to continue the research in view of the recent events related
to Dara's victory at the Eurovision Song Contest in 2026 and Bulgaria's upcoming
hosting of the next edition of Eurovision. The application of ethnographic
observation and the continued use of qualitative methods is recommended.

8. Conclusion

In conclusion, | present to the esteemed members of the scientific jury my conviction
about the merits of the proposed dissertation work as an independent study, its
research depth, relevance as evidence of undisputed research skills and the
application of research approaches by the author Elena Rozberg. | propose with full
conviction that Elena Rozberg be awarded the educational and scientific degree
"doctor" in the scientific specialty 3.3 Political Science.

11.06.2026 / Sofia Signature: M, Swdovs



