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OcHoBanmue 3a npeAcTaBsine Ha penen3usita: 3amosea Ne 1270/ 14.05.2026 r.
Ha Pektopa Ha YHCC npod. a-p Aumutsp JumMutpos.

ABTOp HA IMCePTAUMOHHUSA TPYA: Enena Bacunui Po3bepe
Tema Ha nucepTalMOHHUSA TPYA: ,,E8posusus kamo cneyuguuna niamgopma
3a npogexcoane Ha KyamypHa ouniomayus “

1. Undopmanus 3a qnucepTanTa

Huceprantet Enena Bacunmuii Po3bepr e 3aBbpmmia OakajmaBbpCKa CTENEH B
VYHuBepcurera 1o 6uGnoTeko3HaHue U nHpopMaunoHHu TexHosnoruu, Codus. [lpurexasa u
nBe MarucTbpcku creneHu ot Coduiickus ynusepcuter ,,CB. Knument Oxpuacku® — no 1.
Anrmmiicka ¢unonorus u 2. KynTypHu Bpb3KHM M IeonojuTHKa Ha EBpomeiickus cbios.
Pabotuna e Hax 20 roguHM B HAKOU OT Hall-aBTOPUTETHUTE MeIUU B bbiirapus, Mex1y KOUTO
bbarapckara HarmoHanHa teneBusus, BTV radio, pagno apuk u apyru. Mma coOcTBeH
nozakact ot 2022 r. U € ChOCHOBATENl M KYpPHAJIUCT B HE3aBUCHMMaTa MeJuiiHa 1uiatdopma
tripleeye.bg.

OT130.01.2024 1. ce 0Oy4aBa Ha cCaMOCTOSATEIHA [TOATOTOBKA B JOKTOpCKaTa mporpama
KbM KaTtenpa ,MexayHapoauu otHowmenus® B YHCC mno wayuma cneyuannocm 3.3
I [OJINTHYECKN HayKH 10X PBKOBOACTBOTO Ha jou. A-p Ilmamen MapunoB Pamues.
3auncnena e cbe 3anoBen Ha 3am.-pektopa nmo HUJ na YHCC Ne 393/14.02.2024 r., xato
00y4YEHHETO € OCHINECTBEHO B c80000Ha PopMa tipe3 niepuoaa 2024-2026 r.

[Tono>xuna € BCUUKHU U3MMUTH, 3aJIETHAINA B HEWHNA UHAMBUyasneH maH. [Tpes 2025 .
¥Ma YeTUpH MyOJUKalMK 110 TeMaTa Ha JUCepTAllMOHHUS TPYA, ABE Ha OBJITapCKH €3UK U JIBE
Ha aHIVIMHCKM €3MK, KaTo IOCJeAHaTa € B ChaBTOPCTBO C HEMHMS HaydyeH PHKOBOIUTEIL.
[IpencraBuia e AucepTalMOHEH TPyHd, KONTO € pasriellaH Ha pa3liMpeHo 3acelaHue Ha
Karenpa ,,MexayHapoauu otHomeHus “ Ha 5.05.2026 r. u e oTuucieHa ¢ MpaBo Ha 3aIUTA.



2. O0ma xapaKkTepucTHKA HA MPeICTABEHUs] ANCePTALIMOHEH TPYA

Cmpykmypa u ooem

[IpencraBenusT ot r-xa Po30epr aucepranuoneH Tpya € B 06eM oT 222 cTaHIapTHU
cTp. KbM Tsx TpsiGBa na ce 100aBAT 22 CTp. NPUIIOKEHUS, KOUTO 3a Ch)KaJIeHHUE ca IOMECTeHH
MpeH CIIUCHKA C U3I0I3BaHa JIMTEpaTypa U MOTaT Ja I0Be1aT 10 O0bPKBAHE B M3UNCIISIBAHETO
Ha obema. TpyabT ce ChCTOM OT YBO/I, €T I1aBH U 3akitoueHue. [IpaBu Bneuatiienue, 4e HiMa
OayaHC MEXTy pa3Mepa Ha TJIaBUTe. YBOABT € OJIM3BK 10 00eM C bpBa IiaBa — ChOTBETHO 16
u 20 ctp. Tpera rnasa cbiio € 20 cTp., 4eTBbpTa I1aBa € 36 CcTp., JOKATO BTOpPA U IETa riaBa
ca Hax 50 ctp. Bee mak Moke na ce mpuemMe 3a pa3doupaeM Mo-rojieMust 00eM Ha 4YeTBBPTa U
reTa riaBa, ThH KaTO B TAX € KOHILIEHTPUPAH OCHOBHUST €MIIMPUYECH U HM3CJEI0BATENICKU
aHaJIM3 Ha JUcepTalusTa.

Axmyannocm na memama

Temara ¢ Ha TpaHMIIATA MEXKIY KYJITYPOJIOTHSATA U MOJUTHYCCKUTE HAYKH U HUKOTA
Jocera He € pas3riieXkIaHa 3a1bJIO0YEHO B TO3H CH acIIeKT OT ObJIrapckara Hayka. ToBa € Taka,
3al[0TO aHAJM3 TI0 TakaBa TeMa OM OWJI MHOTO TPYJCH 3a YOBEK, KOWTO HsMa 33IbJIO0YCHU
MO3HAHUS KAKTO B IMOJMTUYCCKUTE HAYKH, TaKa U B KYJITYpOJIOTHATA. B TO3M CMHCHI T-kKa
Po30epr ¢ eMH 0T MHOT'O PEJIKUTE XOpa, KOUTO OMXa MOIJIM Jia Ce 3aeMaT ¢ TaKaBa TeMa U Ja
s pa3paboTAT ycrnemHo. TemMata € 0€3CIOPHO aKkTyallHa, 3al[0TO MPe3 MOCISAHUTE TOJIUHU
MHTEPECHT B HAYYHUTE CPEH U B OOIIECTBOTO CE U3MECTH OT KJIaCHUYECKaTa JUILIOMAITUS 321
3aKpUTH BpaTH KbM ITyOJIMYHATA TUILUIOMAIMS M B YAaCTHOCT KYJITypHara Auruiomanws. B
MEPCIEKTHBA UHTEPECHT JOIMBIHUTEIHO e CE YBEIMYM B CBETJIMHATA HA CKOPOIIHMSI yCIIeX
Ha bwirapus B Ta3roguNIHOTO W3/aHWE Ha EBPOBH3US W MPEACTOSIIOTO JOMAKHHCTBO Ha
KOHKYypca noroauHa. TpsOBa na ce orbenexu obaue, ye r-ka Po3bepr pabotu mo ta3u tema
MPEIXOTHUTE JIBE TOJWHU W B TO3M CMHCHI HEWHHST 3aJbJI00YECH HHTEpEC MPeaxoxkia
MOCIIEHUTE YCIIEXH U PA3KOTO HapacTBaHE Ha MHTEpeca Mo TeMaTa. Moske Ja ce 3aKIIo4H, 4e
r-xa Po3bepr He e n30Opasia eqHAa KOHIOHKTYpHa T€Ma, a MHTYMTHBHO WM Ha 0a3aTa Ha
roJIeMHs CH OMUT € M30pana eIHa HEeMoIylspHa U TPyIHA Tema, MPEABIKIANKA OTPOMHHUS
MTOTEHIINAJ, KOWTO TS OM MMajia B TIEPCIIEKTHBA.

Qbexkm u npeomem Ha U3C/1€06AHENO

B yBoaa Ha aucepranusta e 1euHUpaH HayyHUs anapat Ha usciensaHero. OGeKT Ha
n3ciensanero € ,,KOHKypehT 3a meceH EBpoBHM3MA, pasriexJaH KaTo YCTOMYMB
TpaHCHAIlMOHAJIEH KOMYHMKAallMOHEH KaHall, (YHKUMOHHpAL] B MPOCTPAHCTBOTO Ha
eBporeiickata U MEeXIyHapoaHa myonudHocT . OOEKTHT € MPEeNeTHO SACHO M KaTEeropuyHO
neguHUpaH U TpsAOBa 1a ce MpU3Hae, ue Is1aTa JucepTanus ot 222 ¢Tp. € U3LUI0 TOCBeTeHa
Ha KOoHKypca 3a EBpoBu3usa. OT Taka nepuHupaHus 0OEKT JIECHO MOXE Ja c€ U3Belne U
OCHOBHUS MOJXOJ Ha JUCEPTALUATA — aHAJIN3 Ha MOCJIAaHMATA U KaHAJIUTE 3a KOMyHHKaIHs,
Yype3 KOUTO KOHKYpchT EBpoBH3MS ce u3Mmoi3Ba 3a mo00psiBaHe MMUKA HA y4acTBalIUTE
CTpaHu. JIOTMYHO MpEeAMET Ha U3CIIEIBAHETO €A ,,[TOJINTUKO-KOMYHUKALIMOHHUTE MEXaHU3MU,
ype3 kouto EBpoBu3us ce mpeBpbina B crenupuyHa Gopma Ha MyOJMYHA U KYJITypHa
muruiomarusa.  Tasu u3cienoBaTelicka paMKa € KOHCHUCTEHTHA CbC 3arjaBUETO Ha
qUcepTanusaTa U € HEWHOTO IUIOCTHO ChAbpkaHue. CBHOTBETHO 3ajloKeHaTa IeJl Ha
U3CIEABAHETO € ,,1a aHanu3upa Konkypca 3a necen Ha EBpoBu3us karo cnenuduyna miatdopma
Ha HY6J'II/I‘{HaTa M KYJITYypHAaTa AUIUIOMalusa, B paMKUTE Ha KOATO AbPKABUTC U3rpaXKJaaT CUMBOJIHO
BIMSHUE W MEXKIyHapoJHA pa3NoO3HaBAEMOCT TIpel MeXayHaponHurte myonumku™“. Tasm menm e



pa3BuTa B 5 KOHKPETHH 3aJlayd, KOUTO IO TOJIIMA CTETICH OTTOBapsST Ha 5 W3CJIECIOBATEIICKH
BBITpOCa, GopMynupanu B yBoaa. Dopmynupanara u3cienoBaTesicka XUIoTesa riiac ,,KoHKypchT
3a meceH Ha EBpoBHM3Ws mpeicTaBisBa crienupuvHa IiaTopmMa Ha MyOJMYHA W KyIATypHA
AUIJIoOMaluAaA, B paMKUTC Ha KOATO ABPIKABHU U HECABPIKABHU AKTHOPH HU3rpaXaaT CHUMBOJIHO U
KOMYHHKAIIHOHHO BIIMSIHUE BBPXY MEXIYHAPOJHUTE MYOJMKH, TOMBIBAWKUA TPaJAULIMOHHUTE
¢dopMH Ha BBHIIHONOJIMTUYECKO aAeWcTBHe.” LldnocTHara oleHKa 3a HaydyHHs amapar Ha
W3CJIEABAHETO €, Y€ TOM € JIOTMYHO M3JAbpKaH U OTroBapsi Ha HAayYHUTE CTaHIAPTH U
HM3HCKBaHMSL.

N3non3Banara HayyHa JIUTEpATypa c€ ChCTOM OT 95 rmeyaTHU M3TOYHHMKA, TTIOBEYETO OT
KOUTO aHTJIOE3UYHU U HOMEPUPAHU 1O npaBuiiata. Bxitouenu ca cbio taka u 21 u3rouHuka
OT WHTEPHET, KOUTO HE ca HOMEepUpaHH. LIA7I0CTHOTO BHEyaTIEHUE €, Y€ H3IMOJ3BAHUTE
W3TOYHHIIA OTPA3sBaT HAW-aBTOPUTETHHUTE aBTOPH, paboTwim 1o mnpobiemarukara. [IpaBu
BIEYATJICHUE BCE MaK, Y€ OKOJIO €Ha YETBHPT OT U3TouHUIMTE ca oT npeau 2000 r.

B cwhappkarenHo oTHOIIEHHME TpueMaM, 4e u30paHaTa CTPYKTypa € JIOTHYHA U
obocHoBaHa. [IbpBa ri1aBa oOCTONHO pa3riexaaT UCTOPUYECKOTO PAa3BUTHE Ha KOHKypca
EBpoBH3US OT HETOBOTO 3apakJiaHe Mpe3 MoCTeNeHHaTa TpaHchopmanust mpe3 roAUHUTE 10
CbBpPEMEHHUTE TNpaBUiia Ha (YHKIHOHUpPAHE Ha KOHKypca. Bbopeku dve € mo-ckopo
BBBEX/IAI[A, B Ta3U TJaBa ca 3aJI0)KCHH HSAKOW OT OCHOBHHMTE apryMEHTH 3aIl0 KOHKYPCHT
EBpoBuU3MS HE € MPOCTO pa3BIEKATEIHO MY3UKAJIHO ChCTE€3aHUE, @ HOCH U MOJUTUYECKO
ChAbpXKAHUE, ChOTBETHO € 3HAYUM OOCKT Ha MOJUTUUYECKU aHATIU3.

Bropa rnaBa moapoOHO aHanu3uWpa posiATa Ha MyOJIMYHATa OUIJIOMAallds U Ha
KyJITypHaTa TUIJIOMAIUsl B CbBPEMEHHUS CBST, KaTO CIICIMAIIHO BHUMAHUE € OTACIICHO Ha
TaKkMBa KOHIEMIMM KAaTO MeKaTa CuJla, CTPAaTeTMYEeCKUTE HapaTUBM U MPEKOBUTE
KOMYHUKAIIMOHHU CTPYKTYPU KaTO KJIOUOBHU IOHATHS, PAa3KPUBAIM POJISITA HA KOHKYypca
EBpoBu3us B monutudecku miaH. CienBa aa ce oTOenekH, Y€ HIKOU OT TBBhPACHUATA B Ta3u
TEOpPETHYHA TJIaBa C€ MOBTApPST C MOYTH CHIIUTE TYMH Ha HAKOJKO MECTa B TEKCTa U Ce
pa3unTa mMoBeYe Ha JEKJIAPATUBHOCT, OTKOJKOTO HA CHUJIHU M HEONPOBEPKUMH APTYMEHTH B
M0J13a Ha T€3U TBHPJACHHS. 3a MEH TEKCTHT OM CIIEUENInI, aKo JCKIapaluuTe Kak KOHKYPChT
EBpoBu3Ms BiMsAe Ha pPENpPE3EHTATUBHUTE M PEMYTAUMOHHUW HAPAaTUBU CE€ JOMBIHAT C
HarJIeHU TPUMEPH KaK OTHOIICHHETO KbM OIpeEesieHa AbpKaBa Cce € MPOMEHUIIO B JaJCHO
00IIIeCTBO UITH Ha €BPOTIEIICKO PaBHMUILIE B Pe3YyATAT OT HEMHO y4yacTue B KOHKypca. BbB BTOpa
IJIaBa ChIO Taka HaMHUpa MICTO aBTOPCKHU MOJIEJ Ha MpEXoBaTa CTPYKTypa Ha KyJATypHara
JTUIIJIOMAIMsS B pAMKUTE Ha KOHKypca EBpOBHU3HsI, KOMTO MMa IPUHOCEH XapakTep.

B Tpera riaBa nonpoOHO € M3JI0XKeHa U3Ccie0BaTeNickaTa paMKa Ha JUCEpTalusTa.
[Ipu3naBaM, 4e NHpPBOHAYATHO OfX CKENTHYEH KBM METOJ, 3ajarai] Ha JIbJIOOYUHHH
eKCIIEpTHU MHTEPBIOTA, OrpaHWYaBal] Cce€ CcaMO JO TMeT HWHTEPBIOUPAHU EKCIEPTH.
[ToTeHnmamHO MM TOJIKOBA MAJIKO Ha OpOW MHTEPBIOMPAHU UMA PUCK CYOCKTUBHUTE MHEHHUS
Jla B3eMaT BPBX HaJ OOEKTHBHATa OIlEHKAa. BbIpocute B TE3M WHTEPBIOTA, TIOMECTCHH B
MPUIIOKEHHETo, 0baue TMoka3BaT, ue T-ka Po3bepr e pa3paboTuiia ¢ M3KIIOUYUTEIHATA
JETAUIIHOCT U 33]IbJIO0YEHOCT BhIIpOoCcHUTE UHTEpBIoTA. [lomecTenuTe 30 BBIPOCH ChIABPKAT
MeXay 3 U 5 TOABBIIPOCA, KOETO TIPAaBH TE3H IBIOOUYMHHU UHTEpBIOTA OT Hax 100 BBIpoca u
€ BEPOSITHO BCAKO €IHO OT TE€3W MHTEPBIOTA Ja € OTHeNo 4yacoBe. OT Tas3W TJIeHA TOYKA €
HaI'BJIHO pa3bupaeMo, 4e He MHOTO XOpa O¥xa OTJIEIHIN TOJTKOBa MHOTO BpeMe U ChOTBETHO
Omxa OwmIM CIOCOOHU J1a OTTOBAPAT B TAKMBA JACTAMIN 10 pa3uCKBaHATa TeMa. 3aTOBA BHIIPEKH
orpaHuuyeHaTa Opoilka Ha WHTEPBIOMpPAHUTE, a3 MpueMaMm, dYe U30paHusIT METO] Ha
TBIOOYMHHN WHTEPBIOTA € €IHO OT TOJIEMHUTE JOCTOMHCTBA Ha JUCEPTAIMATA U TOU € Jai
MHOTO J0O0Bp pe3ynTaT B UETBBPTA U METa IN1aBa, KbAETO ChOpaHaTta uH(GOpMaILUs Ype3 Te3u



MHTEPBIOTA MOXKE J1a C€ BUJIU B ITbJIHATa cU cBeTIMHA. OOpbliaM BHUMaHHE Ha KOAUPAHETO U
TEMaTUYHUS aHAJIN3, KaTo JIBa APYTU U3CJIEI0BATEIICKH METO/1a, KOUTO JI0I'BJIBAT METOAMKATA
Ha U3CJIEABAHETO U, MAKap U I10-CKOPO KYJITYPOJIOIMYHU METOIN, UMAT CBOETO JIOTUYHO MACTO
B JlCEepTaLUsTa.

B 4YerBbpTra M mera riaBa, IIOCBETEHUM Ha MOAPOOEH aHaIU3 Ha T HU30paHU
OBArapcku ydacTusi B KOHKypca EBpoBH3HsA, KakTO M Ha 0000IIEHHE 3aIl0 KOHKYPCHT
EBpoBu3us Moxke Aa ce pasriexiaa Karo AMIIoOMaThyecka miatdopma, ca Hal-roiasiMoTo
JOCTOWHCTBO Ha Jucepranuara. B Tax r-xa Po30epr pasrpbliia B MbJIHA CTETIEH YMEHHETO CU
Ja BIUIETE 3aJbJIOOYEHUTE CH II03HAHUS 3a KOHKypca B LSJIOCTHA BHU3US 3all0 TOBa
MPEJCTaBIIBA MErachOUTHE C MOIUTUIECKU HHITTMKAKU. [Ipr3HaBaMm, ye mbpBOHAYAIHO 05X
CKEITUYEH T10 OTHOLIEHUE Ha 3aJI0KEHUTE B U3CJIECIBAHETO LEJIN U HE BAPBAX, Y€ KaKbBTO U
na OWiIo aHamM3 Ha MY3MKAIHU W3MBJIHEHHS Ou Me yOeaws, 4e Te ChIbpXKAT IMOCIaHHS,
3HaYMMHU OT IOJIMTOJIOTMYHA IiiefHa Touka. [logpoOHOTO 3amo3HaBaHe ¢ YETBBbpPTA U I€Ta
rJlaBa MU JIOCTaBM OTPOMHO YIOBOJICTBHE W Me yOemu, 4e r-xka Po3bepr ce e cmpaBmia c
M3KIIFOYUTETHO MaCTOPCTBO ¢ Ta3u 3a1a4a. Ha (hoHa Ha mo-TexKKuTe 3a yeTeHe MbpBa, BTOpa
U Tpera IjaBa, TE€3M JBE IJIaBU CE OTKPOSIBAT C W3KJIIOYMTEIHATA CU YBJIEKATEIHOCT,
aHAJTMTUYHOCT U 3a1b1004yeHoCT. [1o100HO Ha Xy06aBo M3MATa NECEH, YETBbPTA U IIeTa IJlaBa
ca TO3HW BPBX Ha JHCEPTALUATa, KOWTO OKOHYATEIHO Me yOeaw, ue mokrtopanTkara Emena
Banepuii Po30epr e npeacraBuia 3HauuM Tpyl, KOMTO NOKpUBA U3MCKBAHUATA 32 IPUCHKIAHE
Ha JIOKTOpCKa CTEIEH.

Oco6eHO 10CTOMHCTBO MMa aBTOPCKUAT MOAEN 3a aHanus ,,IlpucbcrBue — OTcheTBHE
—I'mac*, mnamepui msicto B T. 5.7. Ha ieta riiaBa. MonensT ,,IIpuchctBue — OTcnheTBUe — [1ac
€ OPUTHMHAJIEH METOJ 32 aHAJIU3 Ha KYJITYPHU CHOUTHS, KOWTO MOTEHLUATHO MOXE YCHEIIHO
7la ce TpuJiara 3a aHajau3 ¥ Ha IPYTH KyJITypHH (POPYMH C TIOTUTHIECKO 3HAUCHHE.

W3Boaure B 3aKIIOUYEHUETO ca YOEQUTEIHO 3alllUTeHH B U3JI0XKEHUETO U
MOTBBPXKAABAT 1O TrojisiMa CTENeH paboTHaTa XUIOTe3a Ha M3CIelIBaHETO. AHAIU3bT Ha
OBArapckoTo yyactue B KoHKypca EBpoBusus B nepuona 2007-2021 r. moka3sa, 4e B yCIOBUS
Ha OrpaHWYeH (UHAHCOB M MHCTUTYLIMOHAJIEH pECcypc, BPEMEHHA CHUHEPrus MEXIy
OO0IIECTBEHUTE MeJUH, MPO(YECHOHATHUTE EKUITU U apTUCTUTE MOXKE Ja MOCTUTHE 3HAYUMHU
pesynratu. IlpoBeneHHTEe €KCHEPTHM WHTEPBIOTA U U3BEICHUAT aHAJIMTUYEH MOJIEN
, ] IpUCBCTBUE — OTCHCTBUE — IJIac* yOEIUTENHO JIEMOHCTPUPAT BB3MOXKHOCTUTE, KOUTO
KOHKYpChT EBpoBU3HS IpeiocTaBs 3a IPOBEXAaHE HA KYJITypHa AUILIOMAIHS.

3. OueHka Ha MOJy4YeHUTe HAYYHH M HAYYHO-TIPUJIOKHH Pe3yaTaTH

HuceprantsT Enena Po36epr e o6ocHOBaa 1o yOeIUTEIeH H HEIBYCMUCIIEH HAUUH B
CBOA TpPYyZA CBOATa Te3a, 4€ KOHKYpPChT EBpoBHM3Ms (yHKIHMOHHMpa KaTo crenupuyHa
wiar¢popmMa Ha KyITypHa AMIJIOMAIMsl, B KOATO upe3 MY3UKa, CIEHMYHOCT M MeIHifHa
KOMYHHUKAIMsl CE€ Ch3JaBaT YCJIOBUS AbPKAaBUTE-YYAaCTHHLM Ja IOIy4aT MEXIyHapoaHa
BUMMOCT, MYOJMYHO BJIMSIHME M CUMBOJHO Bb3JeiicTBue. To3u pe3yarar e HoCTUTHAT 4pe3
U3I0/I3BaHe Ha OoraT HabOp OT HayyHM METOJH, Cpell KOMTO MOrar jJa ce OTKpoAT I.
IbJIOOUYMHHUTE EKCHEPTHU MHTEPBIOTA, KaTO OCHOBEH METOJ| 3a HaOupaHe Ha eMIIMpUYHA
uHpopmanus; 2. TemaTnuHus U peIeKCUBEH aHAIN3, CBbP3aH ¢ MEXAHU3MUTE 3a KOHTPOJI
BbpPXYy MHTEpHperanusaTa Ha JaHHUTe; 3. Tpuanrymanus Ha HM3TOUYHULUTE C OIJIEN
orpaHu4aBaHe Ha cyOekTuBU3Ma Npu u3Boaute. IIponenypara no aHanus € opraHu3upaHa B
SCHO pas3rpaHMuYEHU, HO B3aUMOCBBP3aHM €Tallk, KOUTO OCHUIypsIBAaT CUCTEMHOCT,
IIPOCIIEAMMOCT ¥ MHTEPIPETATUBHA BAJIMHOCT HA U3CJIE0BATENICKUs MpoLec. B To3u cmuchn



JUCEPTAaHTHT C OCHOBAaHUE MpETEeHAHpa, Y€ B AMCEpPTalMiITa € IPUJIOKEeHAa HHTETrpHpaHa
KauecTBEHA M3CJIeIOBATENICKAa paMKa, KOSTO MOXe J1a ObJ/Ie JaBaHa 3a IPUMEp U JUPEKTHO Ja
ObJie U3M0JI3BaHa OT OBbACIIU U3CIIeI0BATENH.

B chabpxaTeIHO OTHOIIEHHUE € HAMPABEH 33,/IbJI00YEH aHATN3 Ha NIEeT 3HAKOBU Y4acTHs
Ha beirapus B koukypca EBpoBusus B nepuosa 2007-2021 r. 3a Bceku Ka3yc ce NpocieasBar:
1. WHCTHUTYIMOHATHUAT W KOMYHHKAIMOHHUAT KOHTEKCT; 2. XYJOXKECTBEHaTa W
MPOJAYKIIMOHHATA paMKa; 3. CIEHHYHATa €CTeTUKAa U MY3UKAIHUTE KOJOBe; 4. mMyOIMYHUTE
HapaTUBU W MEAMNHOTO paMKUpaHe; D. MEXIYHApOJHOTO BB3IPHUEMAHE U KYJITYpPHO-
nonutudeckus edekrt. M3Boaure ot To3u aHanu3 Ouxa MpescTaBIsIBAIA HHTEPEC HE caMo 3a
IMpoKaTa MyOJIMKa, HO W 3a E€BEHTyalHU OBJCIIM EKUIM, KOWTO OWxa MOATOTBSUIH
OBIATapcKOTO yyacTHe B KOHKypca. B aHanuza ca u3BeaeHu 5-6 KI0YOBH YCIIOBHS, 3a J1a Obe
eqHo ywactue B EBpoBusus ycnemHo. CiydallHO WM HE, BCAKO €IHO OT T€3HM KIIOYOBHU
yclioBus Oellie cboOpa3eHo B Ta3roJUIIHOTO oOeaHO yyacTre Ha brarapus B EBpoBusus.

Ha 6a3ara Ha 1b100YMHHN €KCIIEPTHH WHTEPBIOTA € pa3pa0dO0TeH aHAIUTUYCH MOJIEI
LlpucbctBue — OtTcherBUEe — [ac™, KOWTO € €IHO OT TOJeMHTE JOCTOMHCTBA Ha
nuceptamnusaTa. MoAenbT mpeajara aHaIMTHYHA paMKa 3a HW3CIEIBAaHE Ha KyJITypHaTa
OUIUIOMAIS B TPAHCHAIIMOHATHM KYATYpHU (opMatu U € MNPWIOKHM U 3a JAPYrd
M3CIIEIOBATEIICKU 1eH. B To3u cMUCHI aucepranusaTa Ou MpeacTaBisiBajia MHTEPEC U 3a 10
IIUPOK KPBI U3CIIEN0BATENN B 007aCTTa HA KYJATYPOJIOTUATA WM MOJIUTUYECKUTE HAYKH.

Hakpas moxe 1a ce 0600111, 4e TOCTABCHHUTE B YBOJIa M3CIICAOBATEIICKA IIEJT U 3a/1a91
ca MOCTUTHATH B MbJHa cTeneH. [IpencraBenata ot Enena Po30epr nucepranus npeacrabiisBa
€1H 3aBbPIICH Hay4YeH TPYII.

4, O]_[eHKa HAa HAYYHHUTEC N HAYIHO-IIPUWJIOKHU MPUHOCH

IIpu3HaBaM 3asBEHUTE OT NOKTOpPAHTAa HAay4YHM M HAYYHO-IIPWIOKHU IIPUHOCU B
Herosus Tpya. Llle ce cnpa Ha meT oT T4X, Taka KaKToO ca HOMEPUpPaHU B aBTOopedepara:
Teopemuunu npurocu

1. PaspaGoren € amanuTuunuAT mogen ,,IIpuckerBue — OTcheTBHE — I'mact, upes
KONTO KyNnTypHaTa JUILIOMAIMS Ce MHTEPIIPETHpa KaTo AMHAMHUYHA CHCTEMa Ha IyOJrMdYHA
BUJMMOCT, TUCTaHLUSA U KyATYpPHO NpejcTaBsiHe. MoAenbT pa3lIMpsiBa aHAIUTUHYHOTO T0JIe
Ha KyJITypHaTa TUILUIOMAIMs, KaTO BKJIFOUBA M HEyYaCTHETO W MBIYaHUETO KaTo (GOpMH Ha
MyOJINYHO 3HAYMMa KOMYHHKALUS.

3. EBpoBu3ns € aHanu3mpaHa KaTo XUOpHIHA JUIJIOMAaTHUECKa EKOCHCTEMA, B KOSITO
MEXIYHApOAHOTO B3aUMOACUCTBUE CE€ peaJu3Upa upe3 OTHOLICHHITa MEXAY IbpXKaBH,
OOIIECTBEHH MEIUH, apTUCTH, KYITYpHH WHAYCTPHH ¥ IyOJHMKH B paMKHTE Ha
TpaHCHAIMOHAJIHA KYJITYpHa KOMYHHUKAIIHS.

Memooonozauunu npunocu

5. "3BeneHa e MHTErpHpaHa KauyecTBEHA HM3CIIEJOBATENICKAa paMKa, KOSTO ChUeTaBa
Ka3yCeH aHaJIi3, TEMAaTUYHO KOJIWpPaHEe, BU3yaJeH aHAIM3 W WHTEPIPETATUBEH MPOUYUT Ha
eKCIIepTHU MHTEPBIOTA B €IMHHA aHAJUTHYHA CHCTEMa 3a u3cielBaHe Ha EBpoBu3us karo
MOJIUTHKO-KOMYHHKAIIHOHEH (DeHOMEH.

6. ®opMmynupan € YHUPHUIMpPAH MOJEN 3a CPAaBHUTENIEH aHalIM3 Ha OBIrapcKuTe
yuactust B EBpoBm3usi B mepuoma 2007-2021 r., KOWTO MO3BOJNSIBA TpOCIeNsBaHE Ha
TpaHc(hOpMallMUTE B HAI[MOHAIHUS HApPATHUB, CIIEHWYHATA CTPATErus U KOMYHHUKALMOHHUSA
e(eKT BbB BPEMETO.

Emnupuunu npunocu



8. OCBIIECTBEH € CHCTEMAaTHUYCH MOJIUTOJIOTHYEH aHAN3 Ha OBJITapCKOTO ydacTHe B
Konkypca 3a necen Ha EBpoBusus B nepuona 2007-2021 r. karo ka3yc Ha MEXIYyHApOJIHO
KyATYPHO TPEICTaBSHE, NPU KOHTO OTAETHHUTE y4acTHs ca pasrienaHu kKato (opmu Ha
nyOJIMYHAa KOMYHUKAIMS B pAMKHTE Ha €BpOIIeiicKaTa KyJITypHa cpefa.

5. Ounenka Ha NMyOJUKALMHUTE MO IUCEPTALMSTA

Jokropant Enena Po36epr uma my0nuKyBaHu TpH HayYHHU TEKCTa B HAYYHU U3JAHUSA,
KaKTO CJIeJIBA:
1. Po3bepr, E. (2025a). Kyarypnara nuruiomanusi B epata Ha IJIOOATHUTE KOMYHUKAIIWU:
npuMmepbT Ha EBpoBusus. Hayunu mpyoose na YHCC, Tom 4, Ne 4.
2. Po3oepr, E. (2025b). Kynrypna muruiomanus ¥ eBpomneicka HACHTHYHOCT B KOHTEKCTAa Ha
NOJUTHYECKH pasznuuus: EBpoBu3MS MexXIy IEHTbpa M TNepUdepHusTa KaTo acuMeTpHYHa
wiatdopma. B: Jokmopanmcexku u nocmookmopanmceku wemenus no esponeucmura (c. 233-243).
Coous: CY ,,Cs. Kimument Oxpuacku®.
3. Posbepr, E. (2025c). Forbidden Melodies: Bulgarian Collectors of Western Music and the
Informal Infrastructures of Cultural Circulation in Late Socialist Bulgaria. B: Disciplina
Variabilis: Illecmu doxmopanmcku u nocmooKmopanmceKku YemeHust 3a KyamypHomo HAc1edcmeo
,» Mnozonukama nayka“ (c. 534-543). Codwus: YuuBepcuter 10 OHOIMOTEKO3HAHHE U
uHpopmanmonnu texnonoruu (YHUBUT).

Tpute myOaukanmu ca U3LSII0 10 TEMATa Ha JUCEPTAMOHHUS TPY /I, U3AbPIKaHH ca B TyXa
Ha aKaJIEMHUYHOTO MHCAaHE U OTTOBAPAT Ha HAYYHUTE M METOAOJOTUYHU CTaHAAPTH.

6. Ouenka Ha aBTopedepara
ABTOpe(l)epaT’LT € KOPCKTHO HAIIMCAH, NUMa sICHAa U HAACXKHA CTPYKTypa U B MHOI'O

BHCOKa CTCIICH OTpa3sdBa CbABbPKAHUCTO HA JUCCpTALIUATA.

7. Kputu4Hu 0eJie:KKH, NPeNOpPbKU U BbIIPOCH
B ponsta cu Ha peneH3eHT Ha BbTpELIHATa 3aluTa Ha r-ka Enena PosOepr cu

MO3BOJIMX Jla OTIIpaBsi U3BECTEH OpOM MPEnopbKU U OeNeKKU KbM HEWHHUS UCepTallOHEH
TPYAd, Cpel KOUTO TPErnopbKH 3a KOpPUTHUpaHE Ha W3MOJ3BaHATAa TEPMHUHOJOTHUS, 3a
CTPYKTYypUPaHETO U 0(OPMIIEHHUETO Ha TeKCTa. YeTeilku (pUHATHUS BapUaHT Ha TO3U TPYI C
YJIOBJ'IeTBOpeHI/Ie KOHCTaTI/IpaM, qe I[OKTOpaHT”I)T € U3II'BbJIHUJI BCUYKHU UJIX ITIOYTHU BCUYKHU MOU
3a0€JIEeKKH U CHbBETH.

Yecro ce uutupa MakcumaTta, ye Hsama nepdexTtHa aucepranus. [IpencrtaBeHusT oT
Enena Po30epr nucepTaninoHeH Tpya Hail-0u3Ko ce J00amKaBa 1o neppeKTHaTa JucepTanus
OT BCUYKHU TPY/A0BE, KOUTO HIKOTa ChbM peleH3Upall.

[Ile oTnpass ABa BBIIPOCA KbM JAUIUIOMAHTA:

1.  Ha 6azama ma nanpagenusi anaiuz modxce au 0a Gopmyaupa npenopvku 3d
npeodonasane 6 NepCcnekmuéa Ha YCMAHOBEHUMe UHCIMUMYYUOHATHU Oepuyumu 6



opeanuzayusma Ha ovaecapckomo yuacmue 6 Koukypca Esposusus?

2. Cyuma nu, ye HayuHBM, NO KOUMO Ovpiucasama H3paen uznonzea KoHKypca
Eeposusus 3a nposexcoane na xKyimypHa ounjiomayusi u 3a no0oopssamne Ha c8os oopasz no
ceema, Oomeo8aps Ha pe2lameHma iy, Hanpomue, ye Hapyuwasa peiameHma u mpsaoea oa ce
83emam MepKu 0a He ce 00NycKa mosa 6 bvoewe?

8. 3akiouenue
B’B3 OCHOBA HAa HAIIMCAHOTO no-rope 1 HA KadyecTBaTa Ha aHaJiu3a B ,Z[I/IcepTaI_[I/IOHHI/IH

TPy, KAKTO ¥ HA IOCTUTHATUTE HAYYHH PE3YJITATH, MOJISI WICHOBETE HA YBAXKAEMOTO HAYYHO
KypU 1a MPUCBHAAT 00pa3oBaTe/HATA U HAYYHA CTeneH ,,J0KTOop” Ha Enena Bacuimii
Po30epr 3a HeiiHusi AucepTanMoOHeH TPyA Ha Tema: ,,EBpoBu3usi kato cneuupuyHa
miargopma 3a NpoBeKIaHe HA KYJTYPHA IMILIOMANMA*, MPodecnoHATIHO HANIPABJICHHE

3.3. ,,lloamTHYeckn HAYyKH*, JOKTOPCKA MporpamMa mno ,,Me:x1yHapoIH! OTHOLIEHHUS .

10.06.2026 r., rp. Codus

Iloanuc: @W

/nou. a-p boitko Bbiues/



REVIEW
From: Assoc. Prof. Dr. Boyko Marinov Valchev, lecturer at UNWE.

Regarding: Dissertation for the award of educational and scientific degree
"Doctor', professional field 3.3. Political Science, PhD Program in

“International Relations”
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Rector Prof. Dr. Dimitar Dimitrov.

Author of the dissertation: Elena Vasiliy Rosberg
Dissertation topic: “Eurovision as a specific platform for conducting cultural

diplomacy”

1. Information about the doctoral student

The PhD student Elena Vasiliy Rosberg graduated with a bachelor's degree from the
University of Library Science and Information Technologies, Sofia. She also holds two
master's degrees from Sofia University "St. Kliment Ohridski" - in 1. English Philology and 2.
Cultural Relations and Geopolitics of the European Union. She has worked for over 20 years
in some of the most authoritative media in Bulgaria, including the Bulgarian National
Television, bTV radio, radio Darik and others. She has established her own podcast since 2022
and is a co-founder and journalist at the independent media platform tripleeye.bg.

Since 30.01.2024, she has been studying in the doctoral program at the Department of
"International Relations" at the UNWE under the supervision of Assoc. Prof. Dr. Plamen
Marinov Ralchev. She was enrolled by Order of the Vice-Rector for Research and
Development of the UNWE No. 393/14.02.2024, and the education was carried out in a free-
form during the period 2024-2026.

She passed all the exams set out in her individual plan. In 2025, she had four
publications on the topic of the dissertation, two in Bulgarian and two in English, the latter
being co-authored with her scientific supervisor. She presented a dissertation, which was
considered at an extended meeting of the Department of International Relations on 5.05.2026



and was enrolled with the right to defend it.
2. General characteristics of the submitted dissertation

Structure and volume

The dissertation presented by Ms. Rosberg is composed of 222 standard pages. To these
should be added 22 pages of appendices, which unfortunately are placed before the list of
references and can lead to confusion in calculating the volume. The work consists of an
introduction, five chapters and a conclusion. It is to be noted that there is no balance between
the size of the chapters. The introduction is close in volume to the first chapter — 16 and 20
pages, respectively. The third chapter is also 20 pages, the fourth chapter is 36 pages, while
the second and fifth chapters are over 50 pages. However, the larger volume of the fourth and
fifth chapters can be considered understandable, since they concentrate the main empirical and

research analysis of the dissertation.

Relevance of the topic

The topic is on the border between cultural studies and political sciences and has never
before been examined in depth in this aspect by Bulgarian science. This is because an analysis
on such a topic would be very difficult for someone who does not have in-depth knowledge of
both political science and cultural studies. In this sense, Ms. Rosberg is one of the very few
people who could take on such a topic and develop it successfully. The topic is undoubtedly
relevant because in recent years, interest in scientific circles and society has shifted from
classical diplomacy behind closed doors to public diplomacy and cultural diplomacy in
particular. In the future, interest will further increase in light of Bulgaria's recent success in
this year's Eurovision Song Contest and the upcoming hosting of the contest next year. It
should be noted, however, that Ms. Rosberg has been working on this topic for the past two
years and in this sense her interest in the topic precedes the recent successes and the sharp
increase in interest in the topic. It can be concluded that Ms. Rosberg did not choose a
conjuncture topic, but intuitively or based on her extensive experience chose an unpopular and

difficult topic, foreseeing the enormous potential that it would have in the future.

Object and subject of the study
The introduction to the dissertation defines the scientific apparatus of the study. The



object of the study is “The Eurovision Song Contest, considered as a sustainable transnational
communication channel, functioning in the space of European and international publicity”. The
object is narrowly defined and it must be admitted that the entire dissertation of 222 pages is
entirely dedicated to the Eurovision Song Contest. From the object thus defined, the main
approach of the dissertation can easily be deduced — an analysis of the messages and
communication channels through which the Eurovision Song Contest is used to improve the
image of the participating countries. Logically, the subject of the study is “the political and
communication mechanisms through which Eurovision becomes a specific form of public and
cultural diplomacy”. This research framework is consistent with the title of the dissertation and
its overall content. Accordingly, the stated goal of the study is “to analyze the Eurovision Song
Contest as a specific platform of public and cultural diplomacy, within which states build
symbolic influence and international recognition before international audiences”. This goal is
developed into 5 specific tasks, which respond to 5 research questions formulated in the
introduction. The formulated research hypothesis states “The Eurovision Song Contest
represents a specific platform of public and cultural diplomacy, within which state and non-
state actors build symbolic and communication influence on international audiences,
complementing traditional forms of foreign policy action.” The overall assessment of the
scientific apparatus of the study is that it is logically sound and meets scientific standards and
requirements.

The scientific literature used consists of 95 printed sources, most of which are in
English. Other 21 sources from the Internet are also included, which unfortunately are not
numbered. The overall impression is that the sources reflect the most influential authors who
have worked on the issue. It is striking, however, that about a quarter of the sources are from
before 2000.

In terms of content, | accept that the chosen structure is logical and justified. The first
chapter comprehensively examines the historical development of the Eurovision Song Contest
from its inception through the gradual transformation over the years to the modern rules of
operation of the contest. Although it is rather introductory, this chapter sets out some of the
main arguments why the Eurovision Song Contest is not just an entertainment music
competition, but also carries political content, and is therefore a significant object of political

analysis.
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The second chapter analyzes in detail the role of public diplomacy and cultural
diplomacy in the contemporary world, paying special attention to such concepts as soft power,
strategic narratives and network communication structures as key concepts revealing the role
of the Eurovision contest in political terms. It should be noted that some of the statements in
this theoretical chapter are repeated in almost the same words in several places in the text and
rely more on declarativeness than on strong and irrefutable arguments in favor of these
statements. For me, the text would have won if the declarations of how the Eurovision contest
affects representational and reputational narratives were supplemented with illustrative
examples of how the attitude towards a certain country has changed in a given society or at the
European level as a result of its participation in the contest. In the second chapter, there is also
an author's model of the network structure of cultural diplomacy within the framework of the
Eurovision contest, which has a contributing character.

In the third chapter, the research framework of the dissertation is presented in detail.
| admit that I was initially skeptical of a method relying on in-depth expert interviews, limited
to only five interviewed experts. Potentially, with such a small number of interviewees, there
is arisk that subjective opinions will prevail over objective assessment. However, the questions
in these interviews in the appendix show that Mrs. Rosberg developed the interviews in
question with extraordinary detail and depth. The 30 questions contain between 3 to 5 sub-
questions, making these in-depth interviews over 100 questions, and it is likely that each of
these interviews took several hours. From this point of view, it is completely understandable
that not many people would spend so much time and therefore be able to answer in such detail
on the topic under discussion. Therefore, despite the limited number of interviewees, | consider
that the chosen method of in-depth interviews is one of the great merits of the dissertation and
it has produced a very good result in the fourth and fifth chapters, where the information
gathered through these interviews can be seen in its full light. I draw attention to coding and
thematic analysis as two other research methods that complement the research methodology
and, although not often applied as research methods in political science, have their logical place
in the dissertation.

The fourth and fifth chapters, dedicated to a detailed analysis of five selected
Bulgarian entries in the Eurovision Song Contest, as well as a summary of why the Eurovision

Song Contest can be considered a diplomatic platform, are the greatest merit of the dissertation.
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In them, Ms. Rosberg fully demonstrates her ability to weave her in-depth knowledge of the
contest into an overall vision of why this is a mega-event with political implications. | admit
that | was initially skeptical about the goals set in the study and did not believe that any analysis
of musical performances would convince me that they contain messages significant from a
political science perspective. The detailed acquaintance with the fourth and fifth chapters gave
me great pleasure and convinced me that Ms. Rosberg has coped with this task with exceptional
mastery. Compared to chapters one, two and three, which are harder to read, these two chapters
are so well written that it a pure joy to read them. It is fascinating in how much detail and with
how much passion the particular cases have been analyzed. The fourth and fifth chapters are
the pinnacle of the dissertation, which finally convinced me that the doctoral student Elena
Valeriy Rosberg has presented a significant work that meets the requirements for awarding a
doctoral degree.

Of particular merit is the author's model for analysis "Presence - Absence - Voice",
found in item 5.7. of the fifth chapter. The model "Presence - Absence - VVoice" is an original
method for analyzing cultural events, which can potentially be successfully applied to analyze
other cultural forums with political significance.

The conclusions have a convincing argumentation in the chapters and largely confirm
the working hypothesis of the study. The analysis of the Bulgarian participation in the
Eurovision Song Contest in the period 2007-2021 shows that in conditions of limited financial
and institutional resources, temporary synergy between public media, professional teams and
artists can achieve significant results. The expert interviews conducted and the derived
analytical model "Presence - Absence - Voice" convincingly demonstrate the opportunities that

the Eurovision Song Contest provides for conducting cultural diplomacy.

3. Evaluation of the obtained scientific and applied research results

The PhD student Elena Rosberg has convincingly and unambiguously substantiated her
thesis in her work that the Eurovision Song Contest functions as a specific platform of cultural
diplomacy, in which, through music, stagecraft and media communication, conditions are
created for the participating countries to gain international visibility, public influence and
symbolic impact. This result was achieved by using a rich set of scientific methods, among

which the following can be highlighted: 1. in-depth expert interviews, as the main method for
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collecting empirical information; 2. Thematic and reflexive analysis, related to the mechanisms
for controlling the interpretation of data; 3. Triangulation of sources in order to limit
subjectivism in conclusions. The analysis procedure is organized in clearly distinguished
stages, which ensure systematicity, traceability and interpretative validity of the research
process. In this sense, the author justifiably claims that the dissertation has applied an
integrated qualitative research framework that can be given as an example and directly used
by future researchers.

In terms of content, an in-depth analysis of five significant Bulgarian participations in
the Eurovision Song Contest in the period 2007-2021 has been conducted. For each case study,
the analysis concentrates on the following subjects: 1. the institutional and communication
context; 2. the artistic and production framework; 3. the stage aesthetics and musical codes; 4.
public narratives and media framing; 5. the international perception and the cultural and
political effect. The conclusions from this analysis would be of interest not only to the general
public, but also to possible future teams that would prepare the Bulgarian participation in the
contest. The analysis identifies 5-6 key conditions for a successful participation in Eurovision.
Coincidentally or not, each of these key conditions was taken into account in this year's
victorious participation of Bulgaria in Eurovision.

Based on in-depth expert interviews, an analytical model "Presence - Absence - VVoice"
was developed, which is one of the great merits of the dissertation. The model offers an
analytical framework for studying cultural diplomacy in transnational cultural formats and is
also applicable for other research purposes. In this sense, the dissertation would also be of
interest to a wider circle of researchers in the field of cultural studies or political sciences.

Finally, it can be summarized that the research goal and tasks set in the introduction
have been fully achieved. The dissertation presented by Elena Rosberg represents a complete

scientific work.

4. Evaluation of the scientific and applied contributions

I acknowledge the scientific and applied scientific contributions claimed by the
doctoral student in his work, and | will emphasize five of them as enumerated in the abstract:

Theoretical contributions

1. An analytical model "Presence - Absence - Voice" has been developed, through
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which cultural diplomacy is interpreted as a dynamic system of public visibility, distance and
cultural representation. The model expands the analytical field of cultural diplomacy, including
non-participation and silence as forms of publicly significant communication.

3. Eurovision has been analyzed as a hybrid diplomatic ecosystem, in which
international interaction is realized through the relations between states, public media, artists,
cultural industries and audiences within the framework of transnational cultural
communication.

Methodological contributions

5. An integrated qualitative research framework has been developed, which combines
case analysis, thematic coding, visual analysis and interpretive reading of expert interviews
into a single analytical system for studying Eurovision as a political-communication
phenomenon.

6. A unified model for comparative analysis of Bulgarian participations in Eurovision
in the period 2007-2021 has been formulated, which allows tracking the transformations in the
national narrative, stage strategy and communication effect over time.

Empirical contributions

8. A systematic political science analysis of the Bulgarian participation in the
Eurovision Song Contest in the period 2007-2021 has been carried out as a case study of
international cultural performance, in which individual participations are examined as forms

of public communication within the European cultural environment.

5. Evaluation of the dissertation publications

The PhD student Elena Rosberg has published three texts in scientific journals, as
follows:

1. Rosberg, E. (2025a). Cultural Diplomacy in the Era of Global Communications: The
Example of Eurovision. Scientific Papers of the University of National and World Economy,
Volume 4, No. 4.

2. Rosberg, E. (2025b). Cultural Diplomacy and European Identity in the Context of
Political Differences: Eurovision Between the Center and the Periphery as an Asymmetric
Platform. In: Doctoral and Postdoctoral Readings in European Studies (pp. 233-243). Sofia:
Sofia University “St. Kliment Ohridski”.
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3. Rosberg, E. (2025c¢). Forbidden Melodies: Bulgarian Collectors of Western Music
and the Informal Infrastructures of Cultural Circulation in Late Socialist Bulgaria. In:
Disciplina Variabilis: Six Doctoral and Postdoctoral Readings on the Cultural Heritage “The
Multifaceted Science” (pp. 534-543). Sofia: University of Library Science and Information
Technology (UNIBIT).

The three publications are entirely on the topic of the dissertation, are written in the

spirit of academic writing and meet scientific and methodological standards.

6. Evaluation of the abstract
The abstract is correctly written, has a clear and reliable structure and to a very high

degree reflects the content of the dissertation.

7. Critical notes, recommendations, and questions

In my role as a reviewer of the internal defense of Ms. Elena Rosberg, | took the liberty
of making a number of recommendations and notes on her dissertation, including
recommendations for correcting the terminology used, for the structuring and layout of the
text. While reading the final version of this work, | am satisfied to note that the PhD student
has implemented almost all of my remarks and recommendation.

It is often said that there is no perfect dissertation. The dissertation presented by Elena

Rosberg comes closest to the perfect dissertation of all the works that | have ever reviewed.

I will ask the PhD student two questions:

1. Based on the analysis made, can she formulate recommendations how in the future
to overcome the observed institutional deficits in the organization of the Bulgarian
participation in the Eurovision Song Contest?

2. Do you believe that the way in which the State of Israel uses the Eurovision Song
Contest to conduct cultural diplomacy and improve its image around the world complies with
the regulations or, on the contrary, that it violates the regulation and some measures should be

taken to prevent this from happening?

CONCLUSION
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Based on the above and the qualities of the analysis in the dissertation, as well as the
achieved scientific results, | ask the members of the esteemed scientific jury to award the
educational and scientific degree ""doctor'’ to Elena Vasiliy Rosberg for her dissertation
on the topic: "Eurovision as a specific platform for conducting cultural diplomacy",

professional field 3.3. **Political Science™, PhD program in **International Relations™.

June 10, 2026, Sofia

Signature: %

/Assoc. Prof. Dr. Boyko Valchev/
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