YHUBEPCHUTET 3A HAIIMOHAJIHO 1 CBETOBHO CTOITAHCTBO

CTAHOBMUIIE

Or:  foy. 0-p Mapus Ilnamenosa Hukonosa, YHCC, 3.5.Opeanuzayus u ynpasienue u3gbH
cpepama Ha MamepuaIHoOmo NPoU3B00CMBE0 (6Pb3KU € 00UECMBEeHOCMMA U KOMYHUKAYUS 8
coyuannume meouu).

OTtHOCHO: TUCEPTAIMOHEH TPy 3a MPHUCHXKAAHE Ha OoOpa3oBaTelHAa W Hay4YHa CTEMEH
LJOKTOP* 110 Hayuna cneyuarnocm B YHCC.

ABTOp Ha aucepTanMoHHus Tpya:  Enena Bacunuii Pozbepe
Tema Ha nucepraunonuus Tpyn:  Eeposusua xkamo  cneyugpuuna  naamgopma  3a
npogexcoane Ha KyJaimypHa OUNniomMayus

OcHnosanue 3a TpeJCTaBIHE HA CTAHOBMILETO: y4acTHE B ChCTaBa Ha HAYYHOTO KYypH IO
3amuTa Ha JUCEepTAllMOHHUS TpyA chriacHo 3amoBen Ne 1270/14.05.2026 r. Ha Pekropa Ha
YHCC.

1. Nndopmanus 3a nucepranra

Enena Po3bepr ce e oOyuaBama 1O JOKTOpCKa TIporpama KbM KaTezapa
,»,MEeXIyHapOoIHH OTHOIIEHUs, dakynTer ,,MexayHapoJHa MKOHOMHKA M TOJIMTHKA“ Ha
YHCC no Hay4yHa cienuanHocT ,,MexayHapoJHH. OTHOIIEHUS  ChITIaCHO 3anoBes Ha 3aM.-
pextopa o HUJ] va YHCC Ne 393/14.02.2024 r. OOyueHHETO € OCBIIECTBEHO B C80000HA
¢dopma mipe3 nepuoaa 2024-2026 .

2. OO0ma xapakTepuCTHKA Ha NMPeICTaBeHHs JMCePTALMOHEH TPY/

JucepranmonHusT Tpya Ha Enena Bacummii Po3bepr Ha Tema ,,EBpoBu3MS KaTo
cneun¢puyHa riardopma 3a MpoBexkIaHe Ha KyATYpHA JUILIOMAIus € pa3paboTeH B obiacTra
Ha MEXIyHapOJIHUTE OTHOILICHHS U IpeJyiara o pasindeH npouut Ha KoHkypca 3a nmeceH Ha
EBpoBu3us kato crenuduyHa cpepa 3a MyOauyHa, KYJATYpHAa W My3HKallHA JUIUIOMAIIMAL.
Temara e akTyanHa, Thi KaTo IOCTaBs BbB (POKyca Ha aHaIM3a €IMH MAacOB KyJITYpeH Gopmar,
KOITO 00MYaiiHO ce pasriiexaa MpeIuMHO Ipe3 MEepCreKTUBaTa Ha MOMyJsipHaTa KyIaTypa,
MEIMUTE WM MYy3UKaJHaTa MHIYCTPUsS, HO B CIy4as € MHTEPIpETHpaH KaTo miaTdopma 3a
Chb3/laBaHE Ha MEXAyHapoJHa BHUAMMOCT, CHMBOJHO TO3MLMOHHUpPAHE U MyOIUYHO
BB3/ICUCTBHE.

EnemeHTH 0T chBpeMEHHATa MEKAyHApOIHA cpesia ca MyOarMyHaTa pa3no3HaBaeMoCT,
KyJITypHaTa pa3no3HaBaeMOCT U 3aCHJICHOTO TUTUTAIHA BUJUMOCT, 3aTOBA B IUCEPTALUSTA CE
NPEJCTABAT KyJATYPHUTE METaChOUTHS KaTO YacT OT (QYyHKIMATA Ha KyJITypHaTa AUIIOMAIIHS,



KaTOo KOMYHHMKAIIMOHHU MIPOCTPAHCTBA, B KOUTO AbP)KaBUTE M3TrpakaaT oOpas3u, permyTanus u
¢dbopMu Ha cUMBOITHO BiusiHUE. OcOo0EHO MOIOKUTETHO ClieABa Ja ce olleHu (PakThT, ue Enena
Po36epr anamusupa EBpoBH3MS KaTO HWHCTUTYLHMOHAJIHO paMKHpaHa, €XeroJIHO
BB3IPOU3BEXKIaHA U HATHAIIMOHAIHO pa3lo3HaBaeMa KOMyHHUKAlMOHHA TIaTGopma.

Tpynbr e CTpyKTypHpaH B YBOJ, HeT TIJIaBH, 3aKIIOUYEHHE, MPUIOKCHUS U
oubnuorpadus. YBOABT apryMEeHTHpa akTyaJlHOCTTa Ha Temara U ¢opMmyiHupa 0O0eKTa,
npeaMmera, IeNuTe, 3aJadyuTe, W3CIEeJOBATEIICKUTE BBIIPOCH, XHUIOTE3aTa, oOXBaTa u
OrpaHUYEHUATa Ha Tpyjaa. IIbpBa TiaBa M3rpakaa MCTOPUYECKUS M MHCTUTYLHMOHATHUS
KoHTekcT Ha EBpoBu3us. Bropa rimaBa cucremaTHsnpa TEOpeTUYHATA PaMKa Upe3 HOHATHITA
nyOnu4YHa JUIUIOMAanus, KyJITypHa JAWIUIOMANMs, My3WKaJlHA AWIJIOMAIMs, MEKa Cuia,
HapaTHUBHA AMIUIOMAIIHsI, MPEXOBa TUILUIOMALUS U KyIATYpHM MerachOuTHsa. Tpera riaBa
MPEeJICTaBs METOI0JIOTHUECKATa paMKa Ha U3cie1BaHeTo. YeTBbpTa I11aBa pa3BuBa EMINPUYEH
aHanu3 Ha ObJarapckoro ydactue B EBpoBusus mpe3 mepuoma 2007-2021 r. Ilera rmasa
MHTETpUpa pe3yJTaTUTe OT EKCIEPTHUTE HMHTEPBIOTa W HM3BEXKJA KOHLENTYAIHUS MOJEI
,LIpucbeTBue - OtcberBue - ['mac.

O6ekt Ha m3cnenBanero ¢ KoHkypchT 3a meceH Ha EBpoBM3MS, pasriexaaH KaTo
YCTOMYUB TpPAaHCHALMOHAJIEH KOMYHHUKAIlMOHEH QopMaT W KaTo HepopMmaiaHa, HO
MHCTUTYLIMOHAJIHO OpraHu3MpaHa Iuiatdpopma Ha MyOaMyHATa M KyJITypHaTa JUIUIOMAIIMAL.
[Ipenmer Ha wu3CIENBAHETO Ca MOJIMTUKO-KOMYHHKALMOHHUTE MEXaHHM3MH, 4Ype3 KOUTO
EBpoBusus ce mpespbiia B crneunpuyHa GopMa Ha MyONMYHA W KyJNTypHa JAUIUIOMAIIMAL.
KoHKkypchT He ce pasriexa cam 1o cede cu KaTo KyJITypeH (peHOMEH, a KaTo cpelia, B KOsTO
B3aUMOJICHCTBAT ~ MHCTUTYLUMOHAJIHMA  TPABWJIA,  CLUEHUYHU  TPAKTHKH,  MEAUNHHO
MOCPETHUYECTBO, IyOJINYHN BB3NPUATHS U PEITyTALlMOHHU €(PEKTH.

Ilenta Ha W3CNeABAHETO € KOPEKTHO (opMyiHpaHa U 3a HEWHOTO IOCTUTAHE ca
MOCTaBEHM 3a/1a4yM, CBbP3aHM C aHAJIW3 Ha MyONIMYHATAa W KyJITypHaTa TUILIOMAIUs KaTo
€JIEMEHTH Ha ChbBPEMEHHATa BBHHIITHOMOJIUTHYECKA MPAKTHUKA, Pa3KpUBaHE HA MEXaHU3MHUTE,
4ype3 KOUTO EBpOBH3MS ce yTBbp)KIaBa KaTo KYyJITYpHO MerachbOuTHE, H3CJIeIBaHE Ha
JMHAMUKaTa IEHTBp - nepudepus B KOHKypca U aKTUBHOTO y4acTUE Ha MyOJIMKUTE, KaKTO U
aHamM3 Ha OBIArapcKOTO yyacTHe KaTo Ka3yC Ha AacHMETpUYHa KyITYpHAa BUIAMMOCT.
OcHoBHaTa Te3a Ha Jucepranuara e, ue EBpoBu3ms mpeacTaBisBa crenuduyuHa miardopma
Ha MyOJIMYHA U KyJITypHA AUTUIOMAIINS, B KOSATO IbPKABHU U HEAbPKaBHU aKThOPH M3TpaKAaT
CHUMBOJIHO U KOMYHHUKAIIHOHHO BJIMSHUE BbPXY MEXIyHapoaHurte myonuku. Exena Po30epr
MOYePTaBa, Ye AUIUIOMATHYECKHAT MOTEHIIMAI Ha KOHKYpCca HE Ce pealn3npa aBTOMaTHYHO
U €HO3HAYHO, @ 3aBUCH OT CHUETAHHETO MEXJy HHCTUTYILMOHAJIHA CTpATerus, MeIuiiHa
cpena, CLIEHUYHO MpeJICTaBsIHe, AUTHTATHa KOMYHHUKAIHS U ITyOJIUYHO Bh3lpueMane. Taka Ts
n305TBa KAaKTO IMPEyBEIWYaBAHETO HAa TUILUIOMAaTHYECKUTe epekTH Ha EBpoBu3Mi, Taka u
MOJIIICHSIBAHETO HA HEWHATa POJIL KaTo Cpejia 3a MEXITYHAPOTHO KyJITYpHO IPUCHCTBHUE.

W3non3BanaTa nuTeparypa € UTupana KopekTHo. bubnuorpagusta BKIOUBa aBTOPH
W M3CJICABAaHUA BBHPXY NMyONIMYHATa AUIUIOMAIMS, KyJITypHaTa AWIJIOMAIs, MEKaTa CuJia,
MEXIyHapoJHaTa KOMYHMKAlWs, My3HMKaTa KaTo AMIIOMAaTHYECKH pecypc, KyJITypHHTE
MerachOuTHsI, MeAuiHATa MyOJIMYHOCT U camata EBpOBHM3MSA KaTO KyJITYpeH W MOJIUTHUKO-
KOMYHUKAIlMOHEH ¢eHoMeH. Hapen ¢ 4yXI0€3MYHHTE HW3TOYHHUIM Ca W3MOJI3BAaHU U
OBarapcku myOIMKaluu, MHCTUTYIIMOHATHU JOKYMEHTH U JIp.



3. OuneHka HA MOJyYeHUTEe HAYYHU U HAYYHO-TIPUJIOKHH Pe3yJITaTh

CrpliecTBEH Hay4deH pe3yiTaT € KOHUENTyalIu3upaHeTo Ha EBpoBU3MS HE MPOCTO KaTo
TEJIEBU3MOHEH pa3BiIeKaTeleH (opMar, a KaTO KOMYHUKAIIMOHHA CUCTEMa, B KOSITO IbPKaBH,
OOIIECTBEHH MEANH, APTUCTH, KyITYPHH HHAYCTPUH U ITyOIUKH y4acTBAT B IPOU3BOACTBOTO
U MHTEpIpeTanusITa Ha KyITypHU 3HaueHusa. Enena Po30Oepr yOenuTenHo mokasBa, 4e
KYJTYPHOTO NPEJCTaBSIHE MOXKE J1a UMa BBHHILIHOMOIUTHYECKA 3HAUUMOCT, I0PU KOraTo HE €
4acT OT KJIAaCHMYECKUTE IUIUIOMAaTHMUECKH KaHAIM U HE IMPOM3BEXKAA HENOCPEICTBEHU
MOJINTUYECKU pe3ynTatu. Hail-oTKpoMMuAT HayuyeH NPUHOC HAa JUCEPTALMOHHUS TPYH €
pa3paboTBaHeTO Ha aHanUTH4YHHS Mozen ,llpucwbcrBue - OtcheTBHE - 'mac™. Upes Hero
KyJITypHaTa IUIUIOMAllds CE€ MHTEpPIpeTHUpa Karo Mpe3 MyOJMYHa BHIUMOCT, CHMBOJHA
JIUCTAHIMS U KYJITYpHO H3passBaHe. OcoOEHO BakHAa € KaTeropusra ,,0TChbCTBHUE, KOSATO
aBTOpKaTa pas3riexaa He KaTo JIMIICa Ha KOMYHHKAIIMA, a KaTo MOTeHLMAIHO 3HaYuMa hopma
Ha JIUCTaHIMS, OTKa3, IPEKbCBAHE WM MHCTUTYI[MOHATIHO MBbJIYaHHE.

[TonmoxutenHa OlLEHKA 3acily’kaBa U HAaYMHBT, 10 Koiito Enena Po3bepr ananusupa
OparapckoTo yuyactue B EBpoBusust B mepuoga 2007-2021 r. karo ka3yc Ha acHMETpHUYHA
KyJATypHa BUAMMOCT. Upe3 pasriiekaaHeTo Ha KOHKPETHHU ydacTusl Ha bbirapus ce nokassa,
4e MEeXAyHapoAHaTa pa3lo3HABAEMOCT HE € pe3yJITaT €IMHCTBEHO OT MHCTUTYLMOHAJIEH
pecypc, a OT ChUETaHHE MEXAY CTpaTermyeckd wu300p, MpodecHoHaHA pean3alus,
CIICHWYHA KOHIICTIIUS, MEANHA KOMyHHKAIHA U OJaronpusTeH MyOJu4eH KOHTEKCT.

JlucepranusaTa c€ OCHOBaBa HAa KAadeCTBEH M3CIIEIOBATENICKM MOJXOJ, BKJIIOYBAILL
TEOpPETUYCH aHajHN3, aHaJM3 Ha Ka3yCH, €KCIEPTHU AbJIOOUYMHHH HHTEPBIOTA, TEMAaTHYHO
KOJMpaHe U MHTepnperaTuBeH aHanu3. Enena Po30epr aprymenTnpa m300pa Ha KayecTBEH
MOJX0/ C 0COOEHOCTUTE Ha M3CIIeABaHUA (EHOMEH, KOWTO He MOXKe /1a Ob/ie U3uepraH ypes3
KOJIMYECTBEHU II0KA3aTeau KaTo TOYKH, IV1ACOBE, PEUTHHIM WM KiacupaHusi. B Tpyaa e
IIOCOYEHO, Y€ NMPUIOKEHATa METOJIOJIOTHS CE OpraHu3upa Ha TPU PaBHUILA: TEOPETUYHO-
JTUCKYPCUBHO, EMIINPUYHO-AHAIMTUYHO M UHTEPIPETATUBHO-aHATUTUYHO, KOETO OCUTYpsIBa
CBIIOCTABKAa MEXJly Pa3lIMYHHU TUIOBE M3TOYHHMIHU. EKcriepTHUTE NBJIOOYMHHU HMHTEPBIOTA C
Moana Jlesuena-Coitep u Cranucias Tep3ues oT Bbirapckara HaMoOHAIHA TeneBU3Ms, Bacun
MBaHoB B ceparta Ha MexxayHapoaHaTa komyHukanus 1 PR, Eddy Anselmi ot Uranus / Can
Mapuno u Gustav Dahlander or SVT/Melodifestivalen B IlIBenus naBaT BB3MOXXHOCT
EBpoBusus na 6b1e u3cienBaHa u mnpe3 npodecuoHaIHUTEe MPaKTHKH, HHCTUTYIIMOHATHUTE
OTrpaHMUYEHUS U IV1aJHAaTa TOYKA Ha YYaCTHULIUTE, KOUTO IMO3HABAT KOHKYpPCa OTBBTPE.

4. OuneHka HAa HAYYHHUTE M HAYYHO-TIPHJIOKHH IPHHOCH

[Tocouenute ot Enena Po3bepr mpuHOCHM CBHOTBETCTBAT HAa ChHIBPKAHUETO Ha
OUCEPTAllMOHHUSA TpPyA M MPOU3THYAT OT LSJIOCTHATa JIOTMKA Ha H3CIEABAHETO, OT
TEOpeTUYHAaTa paMKa, OT aHaju3a Ha OBIrapckus Ka3yC M OT HHTepHpeTranusra Ha
eKcrepTHUTE WHTepBioTa. IIpuHOCHTE Morar na ObJaT OLEHEHM KaTo 3Ha4MMU Haii-Beue C
OIJIE]] Ha TOBA, Y€ MPEHACAT aHaJIn3a Ha EBpoBH3Hs OT cpepaTa Ha MOMyIsipHATA KYJITypa KbM
[I0JIETO HAa MEXAYHapOAHWTE OTHOIIEHUS M KyJaTypHara auiuiomanus. Ilpennmosxkenust
AHAJIMTUYEH MOJIEN, YpE3 KOUTO y4aCTUETO, HEYYACTUETO U HAUMHBT Ha KYJITYPHO U3pa3sBaHe
ce MHCIAT Karo B3aMMOCBBP3aHM €JNEMEHTH Ipejiara MOo-HIOAHCHpaHO pa3dupaHe 3a
KyJATypHaTa AMILUIOMALMs U HE I CBEXKJA CaMO /10 aTPAaKTUBHO INPEACTABSIHE, HALMOHAJIEH



OpannuHr wim popma Ha myoaudHOCT. Toit MoXe 1a ObJie U3MOI3BaH NP aHajIM3a Ha APYTU
KyJITypHH METachbOUTHs, MEXIyHApOIHU MEAUHHM (opMaTH M CTPATeTHH 3a KyJITYpHO
npencrapsgHe. KaTo Hay4YHO-IIPHIIOKEH NPUHOC MOXE J1a Ce OLEHH HAYMHBT, MO KOWUTO
JaUcepTanusaTa Ipeaiara neperekTuBa 3a aHalu3 Ha y4yacTheTo B EBpOBH3MS Ha MO-Majku
IbP’KaBU B YCIIOBUSATA HA ACHMETPUYHA KyJITYpPHA BUAMMOCT.

BbearapckusT ka3zyc € M3Moa3BaH KaTO OCHOBA 33 OCMHUCIISIHE HA MEXaHU3MUTE, Ype3
KOUTO OTpPaHMYCHM HMHCTUTYLHOHAIHU pEecypcd MOrarT Ja ObJaT KOMIICHCHUpPAaHU dYpe3
npodecroHanHa CIEHHWYHA peaju3alus, CTpaTeruyecka KOMYHHUKAIUs, MeIuiiHa
pa3no3HaBaeMOCT M E€MOILIMOHAIHO BB3ACUCTBAIO MociaHue. [[puHoceH XapakTep MMmMa H
MHTETPUPAHETO HA EKCIIEPTHUTE UHTEPBIOTA B aHAIMTHYHUTE YacTH Ha Tpyaa. MHTepBloTara
HE ca M3MOJ3BAaHM CaMO KaTO JOIMBJIHUTENICH eMIMPHYEH MaTepHaj, a KaTo CPEICTBO 3a
NPOBEpKa, yTOUHSBAaHE U 00OraTsIBaHE HA OCHOBHUTE MU3CIIEOBATEIICKH HAOIIOACHUSI.

5. Ouenka Ha Ny0JTUKAIMUTE MO JUCEPTANUATA

[IpencraBenuTe MyOIMKAIMU MO TUCEPTALIMOHHUS TPYA ChOTBETCTBAT HA TeMaTHUKaTa
Ha U3CJIEIBAHETO U OTPa3siBaT OCHOBHU HETOBHU NMpoOsieMHH nojieTa. Te moka3sat okycupana
u3cienoBaresicka paboTa BbpXy BBIPOCUTE Ha KyJITypHaTa TUILIOMALUs, MEXIyHapoHaTa
KOMYHUKaIUsl, 3HaueHHeTo Ha EBpoBu3Msa KaTto crneuruyeH mnpuMep 3a KyJITYpHO U
nyOnu4HO npenctaBsiHe. KbM nporenypara ca npeacTaBeH! YeTupu myonukanuu. Tpu oT Tsax
ca CaMOCTOSITENIHH, a €lHa € B ChaBTOPCTBO. llyOnmukamuure ca peaqu3upaHd B HAy4YHU
U3JaHNs, COOPHUIM OT KOH(PEPEHIIMH U PEAAKTUPAHN KOJIEKTUBHI TOMOBE.

6. Onenxa Ha aBTOpedepara
ABTOpedepaThT aIeKBaTHO U IIBJIHO OTpa3siBa CTPYKTypaTa Ha TUCepTaIHATA.
7. Kputnunm 6ejie:KKH, IPenopbKH U BBIPOCH

Hsmam kputndau OenexKu KbM aucepTaunnoHHus Tpyad. llpenoppuBam Ha Enena
Po306epr na oOMmHCIM HErOBOTO ajanTHpaHe W MyOJIMKyBaHE KaTo KHMTra. bux uckama jaa
MOCTaBs €IUH BHIIPOC, IPOBOKKMPAH Hal-BeUue OT HEHHMS 3HAUUTENICH MPO(ECHOHAICH OIUT U
EKCIIEPTHOCT. nobedama Ha bvieapus ¢ Eéposu3sus 6e3cnopHo cv30a8a CUIHA MeNCOYHAPOOHA
BUOUMOCI U NO3UMUBEH MeOueH egheKm, HO Npu Kakeu YCiosus noo0obeH ycnex mooice 0d
HAOX8bpAU J02UKAMA HA KPAMKOCPOYHOMO GHUMAHUe U 04 ce NpegbpHe 8 peaeH
UHCMPYMEHm HA KYImypHama ouniomayus?

8. 3axkawuenue

Enena Po36epr mokasBa 100pa TeopeTH4Ha MOATOTOBKA M YMEHHUE JIa U3CIIe/IBa OOEKT,
KOITO Ha MpBHB IMOIJIE] NMPUHAUIEKH KbM cepara Ha MOIMyJsIpHaTa KyJITypa, HO B TpyAa €
yOeauTenHO aHalM3upaH Npe3 MpoblemMaThkarta Ha MEXKIYHapOJHUTE OTHOIICHHUS U
KyJITypHaTta Juruiomanusi. JlaBaM KaTeropuyHo CBOsITa IIOJIOKMTENHA OLEHKa 3a
IMCEPTALMOHHUS TPYyA U yOeIeHOo mpe/ylaraM Ha YBa)KaeMOTO Hay4yHO JKypH Ja MPUCHAN Ha



Enena Bacwmmit Po3bepr oOpaszoBarenHara M HaydHa CTeNeH ,,JJOKTOP™ IO Hay4Ha
CHENUAIHOCT ,,MeXIyHapOAHU OTHOLIEHMS

08.06.2026 r. / Codpuist Toarmc: W
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Regarding: a dissertation submitted for the award of the educational and scientific degree of
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1. Information about the PhD Candidate

The doctoral candidate was enrolled in the doctoral programme of the Department of
International Relations, Faculty of International Economics and Politics, at UNWE, in the
scientific specialty “International Relations”, pursuant to Order No. 393/14.02.2024 of the
Vice-Rector for Research and International Affairs of UNWE. The doctoral studies were
carried out in an independent form of study during the period 2024-2026.

2. General Overview of the Dissertation

Elena Vasiliy Rozberg’s dissertation, entitled “Eurovision as a Specific Platform for
Conducting Cultural Diplomacy”, has been written in the field of international relations and
offers a political science interpretation of the Eurovision Song Contest as a specific
environment for public, cultural, and musical diplomacy. The topic is relevant because it places
at the centre of the analysis a mass cultural format that is usually examined primarily from the
perspectives of popular culture, the media, or the music industry, but which is interpreted here
as a platform for generating international visibility, symbolic positioning, and public impact.
Public recognisability, cultural recognisability, and enhanced digital visibility are elements of
the contemporary international environment. For this reason, the dissertation presents cultural
mega-events as part of the function of cultural diplomacy and as communicative spaces in
which states construct images, reputation, and forms of symbolic influence. Particularly
positive assessment should be given to the fact that Elena Rozberg analyses Eurovision as an



institutionally framed, annually reproduced, and supranationally recognisable communication
platform.

The dissertation is structured into an introduction, five chapters, a conclusion, appendices,
and a bibliography. The introduction substantiates the relevance of the topic and formulates
the object, subject, aim, tasks, research questions, hypothesis, scope, and limitations of the
study. Chapter One establishes the historical and institutional context of Eurovision. Chapter
Two systematises the theoretical framework through the concepts of public diplomacy, cultural
diplomacy, musical diplomacy, soft power, narrative diplomacy, network diplomacy, and
cultural mega-events. Chapter Three presents the methodological framework of the research.
Chapter Four develops an empirical analysis of Bulgaria’s participation in Eurovision during
the period 2007-2021. Chapter Five integrates the results of the expert interviews and derives
the conceptual model “Presence - Absence - Voice”.

The object of the study is the Eurovision Song Contest, examined as a sustainable
transnational communication format and as an informal yet institutionally organised platform
of public and cultural diplomacy. The subject of the study is the political and communication
mechanisms through which Eurovision becomes a specific form of public and cultural
diplomacy. The contest is not examined as a cultural phenomenon in itself, but rather as an
environment in which institutional rules, stage practices, media mediation, public perceptions,
and reputational effects interact.

The aim of the study is properly formulated, and its achievement is supported by tasks
related to the analysis of public and cultural diplomacy as elements of contemporary foreign-
policy practice; the identification of the mechanisms through which Eurovision has established
itself as a cultural mega-event; the examination of centre-periphery dynamics within the
contest and the active participation of audiences; and the analysis of Bulgaria’s participation
as a case of asymmetrical cultural visibility. The main thesis of the dissertation is that
Eurovision constitutes a specific platform of public and cultural diplomacy in which state and
non-state actors build symbolic and communicative influence over international audiences.
This thesis is developed consistently throughout the work. Elena Rozberg emphasises that the
diplomatic potential of the contest is not realised automatically or unequivocally, but depends
on the combination of institutional strategy, media environment, stage performance, digital
communication, and public perception. In this way, she avoids both exaggerating the
diplomatic effects of Eurovision and underestimating its role as an environment for
international cultural presence.

The literature used is cited correctly. The bibliography includes authors and studies on
public diplomacy, cultural diplomacy, soft power, international communication, music as a
diplomatic resource, cultural mega-events, media publicity, and Eurovision itself as a cultural
and political-communication phenomenon. Alongside foreign-language sources, Bulgarian
publications, institutional documents, online sources, and other materials have also been used.

3. Evaluation of Scientific and Applied Results

A significant scholarly result is the conceptualisation of Eurovision not merely as a televised
entertainment format, but as a communication system in which states, public media, artists,
cultural industries, and audiences participate in the production and interpretation of cultural
meanings. This approach makes it possible to include the contest in the political science



analysis of contemporary forms of international influence. The author convincingly
demonstrates that cultural representation can have foreign-policy significance, even when it is
not part of classical diplomatic channels and does not produce immediate political outcomes.

The most notable scholarly contribution of the dissertation is the development of the
analytical model “Presence - Absence - Voice”. Through this model, cultural diplomacy is
interpreted through the dimensions of public visibility, symbolic distance, and cultural
expression. Particularly important is the category of “absence”, which the author examines not
as a lack of communication, but as a potentially significant form of distance, refusal,
interruption, or institutional silence.

The author’s analysis of Bulgaria’s participation in Eurovision during the period 2007-2021
as a case of asymmetrical cultural visibility also deserves positive assessment. By examining
specific Bulgarian entries, the dissertation shows that international recognisability is not solely
the result of institutional resources, but of a combination of strategic choice, professional
execution, stage concept, media communication, and a favourable public context.

The dissertation is based on a qualitative research approach, including theoretical analysis,
case-study analysis, expert in-depth interviews, thematic coding, and interpretative analysis.
Elena Rozberg justifies the choice of a qualitative approach by reference to the specific nature
of the phenomenon under study, which cannot be fully captured through quantitative indicators
such as points, votes, ratings, or rankings. The dissertation states that the applied methodology
is organised on three levels: theoretical-discursive, empirical-analytical, and interpretative-
analytical, which ensures comparison between different types of sources. The expert in-depth
interviews make it possible to examine Eurovision through professional practices, institutional
constraints, and the viewpoints of participants who know the contest from within.

4. Evaluation of Scientific and Applied Contributions

The contributions identified by Elena Rozberg correspond to the content of the dissertation
and arise from the overall logic of the study, its theoretical framework, the analysis of the
Bulgarian case, and the interpretation of the expert interviews. These contributions may be
assessed as significant, above all because they shift the analysis of Eurovision from the sphere
of popular culture to the field of international relations and cultural diplomacy.

The proposed analytical model, through which participation, non-participation, and modes
of cultural expression are conceptualised as interrelated elements, offers a more nuanced
understanding of cultural diplomacy and does not reduce it merely to attractive presentation,
national branding, or a form of publicity. It may be applied to the analysis of other cultural
mega-events, international media formats, and strategies of cultural representation. The
dissertation’s perspective on the participation of smaller states in Eurovision under conditions
of asymmetrical cultural visibility may also be regarded as a scholarly and applied
contribution.

The Bulgarian case is used as a basis for understanding the mechanisms through which
limited institutional resources can be compensated for by professional stage execution,
strategic communication, media recognisability, and an emotionally impactful message. The
integration of the expert interviews into the analytical sections of the dissertation is also



contributory. The interviews are not used merely as additional empirical material, but as a
means of verifying, clarifying, and enriching the main research observations.

5. Evaluation of Publications Related to the Dissertation

The articles submitted in connection with the dissertation correspond to the topic of the
study and reflect its main areas of inquiry. They demonstrate focused research on issues of
cultural diplomacy, European identity, international communication, and the significance of
Eurovision as a specific example of cultural and public representation. Four articles have been
submitted for the procedure. Three are single-authored, and one is co-authored. The
publications have appeared in scholarly journals, conference proceedings, and edited collective
volumes.

6. Evaluation of the Abstract

The abstract adequately and comprehensively reflects the structure of the dissertation. It
clearly presents the research design, the main analytical approaches, the methodological
framework, the empirical findings, and the contributions of the study.

7. Critical Remarks, Recommendations, and Questions

I have no critical remarks regarding the dissertation. I recommend that Elena Rozberg
consider adapting it for publication as a book. I would like to raise one question, prompted
above all by her significant professional experience and expertise: a Bulgarian victory in
Eurovision would undoubtedly generate strong international visibility and a positive media
effect, but under what conditions could such success go beyond short-term attention and
become a genuine instrument of cultural diplomacy?

8. Conclusion

Elena Rozberg demonstrates sound theoretical preparation and the ability to examine a
subject which, at first glance, belongs to the sphere of popular culture, but which is
convincingly analysed in the dissertation through the lens of international relations and cultural
diplomacy. I give my positive assessment of the dissertation and confidently propose that the
esteemed scientific jury award Elena Vasiliy Rozberg the educational and scientific degree of
“Doctor” in the scientific specialty “International Relations”.
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